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PREFACE. 


The articles or subjects contained in the several English Dictionaries of 
Painters may be divided into three classes — namely. Lives of Known or 
Popular Painters, compiled from published sources ; Lives of Hare and 
Obscure Painters, likewise compiled from published sources, and whose works 
are almost exclusively confined to foreign cities ; whilst the third division is 
appropriated to New I^ivcs, or additional matter collected by the compiler. 
In this Dictionary a ditferent plan is followed, and the painters may be 
divided rather into TWO classes than three — namely. Known or Popular 
l^ainters ; and Scarce Painters, whose names have not previously appeared in 
other works on art. Although virtually a Dictionary of Old Painters, yet a 
few modern artists are introduced; for instance, some celebrities who died 
during the first half of the present century. We are indebted to George 
Stanley for many useful and original notes in his edition of llryan's 
^ Dictionary of Painters.’ Messrs. Bohn, Ottley, Redgrave, Sandby, William 
Smith, and others, have likewise been actively and successfully engaged in 
compiling the histories of Modern Painters ; and the Print Room of our Ik’itish 
Museum has been recently enriched by a large and most valuable collection 
of illustrated manuscripts on the History of our British Schools of Painting, 
the gift of the author, Mr. J. H. Anderdon. 

All former Dictionaries of Painters, known to the writer, are Biographical 
Dictionaries; but, with scarcely any exception, the biographical information 
in this work is merely confined to a statement of the school and period to 
which the artist belongs ; so that the work may be viewed as a kind of 
appendix to former dictionaries, such as Pilkington’s and Bryan’s, and should 
be read with them. It will be found that the dates of the ^ birth and death ’ 
of painters assigned by different writers occasionally vary a little, but rarely 
so much as to confuse the beginner. The commercial title of the Dictionary 
refers to the Sale Notes. The valuing of pictures is unquestionably one of 
the most diflScult pursuits connected with art, and is, moreover, a most 
uncertain study. Any information on this subject is always acceptable, and 
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we all know how popular a work Smith’s ^ Catalogue Raisoiine ’ is, and how 
interested all conoscenti are in reading Messrs, Christie’s sale reports in the 
‘ Times ; ’ and there are few recreations more exciting or interesting to a 
picture-fancier than a sale of valuable pictures by the ^hammer.’ Chefs- 
tVoenore^ however, are not frequently seen in the market ; yet our 
country is very rich in five- thousand-guinea pictures ; one might almost 
venture to say in ten-thousand-guinea pictures. The writer trusts that 
the Sale Notes in this work will prove of great use to collectors and 
amateurs. Although the number of Notes may appear large, yet they arc 
not really so when compared with the comprehensive character of the 
pursuit ; still they arc sufficiently numerous to answer the purpose of most 
picture collectors, and to occupy the attention of the student for many years. 
The variations in the given prices should be regarded as indications of tJic 
difference^ Inch exists in the Equality’ and ^condition’ of pictures, rather 
than as conclusive evidence of the doubtful originality of many of the works 
introduced. In this Dictionary will be found notices of several painters, the 
prices given for whose works indicate an entire disregard on the part of the 
public. This, again, is not conclusive evidence ol' the position which they may 
have attained in their profession, as instances may be addiured of some of our 
greatest painters meeting with little or no encouragement in early life ; thus it 
may have been with some of the painters in this division of the work, and 
yet they may ultimately have gained a reputation either in this country or 
abroad. Again, when we find only a single picture, and that, possibly, a very 
bad specimen, the Monetary Note may be of no value, but is merely intro- 
duced to index, as it were, the painter’s name ; whilst the Descriptive Note, if 
there be any, may be referred to as some guide for ascertaining the position 
and merit of the painter. In addition to this explanation, it must be borne in 
mind, that whilst the present work contains a register of many very valuable 
pictures, yet it does not profess to be a ‘catalogue raisonne.’ The value set 
on the most important works of the great masters appears to be increasing 
yearly. The appraisement of our National Gallery pictures, made many years 
ago by William Seguier, does not necessarily represent their present value ; 
and, in many cases, the largest prices obtained for pictures are the result of 
private negotiation. The reader who is curious to ascertain the highest sums 
given for the finest examples of the Old Masters will do well to consult 
Smith’s ‘ Catah gue Raisonne,’ Buchanan’s ‘ Memoirs of Painting,’ and Mrs. 
Jameson’s ‘ Private Picture Galleries.’ The last-mentioned work gives the 
prices of many of the valuable Dutch and Flemish pictures in the Royal 
Collection, which may be estimated at figures varying from 500/. to 4,000/. 



^The prices lately given by the Trustees of our National Gallery for the 
works of certain masters, as well as the enormous sums whicli are now 
realised in the Paris picture mart for fine examples of Greuze and other 
eminent French painters, must all be kept in view by the picture speculator. 
Thc.^reader will find further allusion to this subject in the note on Murillo 
in this work. The Avriter has appended Descriptive Notes on the subjects 
and styles of all the princij)al masters introduced in the Avork, as avcH 
as Notes on a considerable number of rare painters Avhose names luivc not 
appeared in former dictionaries. 
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The materials of this Dictionary refer almost exclusively to various collections of 
pictures, which have been dispersed, or brought to the ‘ London hammer,’ during the 
present century. The Sale Notes are sullicicntly copious to furnish the reader with 
a fair history of the English picture-market for the last fifty years ; but there are so few 
notices of eighteenth-century sides in the work, that the amateur may be led to infer that 
the pleasures of the side-room were hardly known to our ancestors of that age. As the 
writer does not wish to increase the bulk of the' Dictionary by entering further into the 
subject of English picture-sales during the present century, he would prefer devoting tho 
pages of the Introduction to some remarks on the state of painting in England during 
the latter half of the eighteenth century, partly by way of apology for representing the 
art records of that period by so few notices in the Dictionary. Many are apt to feel that 
the reign of George 111. was a dull j)criod of art history; and the student may naturally 
enquire, Were our ancestors of that fiinc able to enjoy the charming collections of modern 
pictures which afford us so much pleasure summer after summer ? There were annual 
cxlubitions of pictures then as now, and, if we like, wo can visit an exhibition at the Royal 
Academy. We select the year 1774, and find that the collection is by no means a small 
one, for, including a few pieces of sculpture and some miniatures, three hundred and 
sixty-four works of art arc there. We cannot call this a small collection, although it may 
appear so wlicn compared witli the monster exhibitions of tlie present day. On examining 
tho catalogue more closely, we are surprised to find how little we know of most of tho 
exhibitors — we recognise only about thirty painters whose names we know, and whose 
works we care for at the present day; still it was a brilliant display for the j^car 1774, 
both as regards the intrinsic merit of tlie pictures, and also if we remember the circum- 
stances under which the collection was formed. We arc to bear in min<l that the Royal 
Academy was neither the original nor only institution of the kind in England in 1774. 
There were two other Societies exhibiting their works in London, and we can visit their 
collections for that year. The original Society exhibited a greater number of works than 
the Royal Academy, yet we cannot call their exhibition a success, as several of their best 
members had seceded; and the familiar names which wc see in tho catalogue, such as Bor- 
ringcr, Carver, Gilpin, Hackert, Mortimer, Marlow, Powell, Wright of Derby, Wheatley, 
&c., are not artists of great talent. The other Society, called tho Society of Artists, or the 
Free Society of Artists, like the Royal Academy, was an offshoot of the Society of British 
Artists, and their exhibition in 1774, in Mr. Christie’s Rooms, which tho writer believes 
was their last exhibition but one, w^as far from being an uninteresting collection. Tlie 
elder Morland, father of the famous animal-painter, sent a large number of his works : at 
the present day we rarely meet with his pictures, and it appears that his works are some- 
times erroneously ascribed to other artists. Cassali is represented in this collection, and 
the old-fashioned animal-painter Elmer; there is a head of a man by Groombridge, 
although most people only know him as a landscape-painter ; Abraham Pether, Sartorius, 
and Swaine are likewise amongst the exhibitors; the travelling painter Hodges sent a 
view of the Cape of Good Hope, and some scenes in the islands of St. lago and Madeira ; 
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and the famous Gainsborough contributed a portrait of a nobleman. Annual exhibitions ♦ 
of pictures are comparatively modern, but we read of Schools of J^ainting in almost every 
period of art history. As in this work, however, we have comparatively little to do with 
art history, according to the ordinary application of the term, we need not devote any 
space to the re-writing of old gossip about Sir Godfrey Kneller’s Academy, and the meri- 
torious exertions of Sir James Thornhill in endeavouring to form a British Acadenty of 
Fine Arts. Sir James was a kind-hearted and liberal man, and the ten years of art 
history which we associate with his name should be remembered with feelings of grati- 
tude by artists. Neither must we ibrget the Foundling Hospital, and how strangely it 
was connected with the origin of annual exhibitions of pictures in London. There aro 
people who may ask, Are the exhibitions of the last century worth revisiting ? Can they 
be compared with the gay and apparently inexhaustible displays of oil paintings and 
water-colour drawings which year alter year are brought forward by our living artists ? It 
may be asked, What are the three exhibitions of 1774 compared with our first Manchester 
Exhibition, our Exhibition of 18G2, our Leeds Exhibition, or even to an ordinary annual 
Exhibition at the Royal Academy? Whatever view we may think proper to take of such 
questions, we must not foiget that if our British School, viewed as a whole, was only in 
its infancy in the middle of the last century, yet we find in that school a few English 
artists of prodigious talent — men who gave a name to the art period in which they lived, 
men whose names will never be forgotten, and whose works were as planets shining in 
the midst of the galaxy. When Reynolds passed away, unusual honours were shown to 
his remains by the nobility of the day; and soon after his death, in 1792, Mrs. Maiy 
Robinson published a long monody to his memory, which she inscribed to the members 
of the Royal Academy. Whatever may be its merit as a poem, it is valuable as showing 
the spirit and taste of the times, and that people were willing to take more trouble 
about such things than most of us are now disposed to do. Nor was she the only one 
who endeavoured to celebrate in verse the charms of this great painter; for when Sir 
Joshua was compelled through declining health to resign the chair at the Academy, the 
Earl of Carlisle, in 1790, composed and published a few verses, with the view of 
testifying the nation’s regret. Such reminiscences are sufficient to show that our 
ancestors of the last century loved art, and felt a pleasure in studying it ; in fact, we 
meet with many ciuaint verses and poems written in praise of members of our infant 
British Scliool. One oi’ the most curious j)oems oCl-hat time is George Keate’s ‘ Epistle to 
the Paintross Angelica Kauffinan,’ which was published in 1781, about eight years before 
her death. Tlie effiusion of admiration and esteem expressed in the poem is most extrava- 
gant, and the poem may also be called a song of joy at the discovery of a new pigment, 
which Angelica KaufTman informed the writer was prepared from the gums wliich envelope 
the mummies from Egypt. The following lines are selected from the poem : — 

1 see the pounded ‘ mummy ' laid, 

To the traunpateut shade, 

av\v\ the evdd. the daxV ouea xa\%e, 

Or a\\ the huv^ied pwtwre ^axe. 

Thou again he writes : — 

Sweet paintress! mixed with these, be laid 
The ‘ mummy/ and still lend its aid ; 

Rich with the gums of ages past, 

Twill bind each fleeting colour fast ; 

Make every shadow clearer show, 

And every light more brilliant glow. 

The history and progress of our English school of painting are very much confined to 
our iQ 6 tro 2 >oii 8 , the great marJcet-ziouse of modern art. Our book, however, is in no way 
confined to modern art, and is far from being a history of painters of the latter part 
of the host century, or of the first half of the present century. The work is especially a 
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Dictionary of Old Painters, including a few eminent artists of modern date. Our work 
carries us rather away from modern Academics and Art Institutions • it leads us to the 
picture-mart. The history of the picture-mart, as contained in this work, is marked by a 
great peculiarity; we observe how strangely it was confined to sales of old pictures, 
differing in this respect from most of the sales at the present day, which generally consist 
of nftdern pictures and water-colour drawings. Whence came all these ccllections of old 
pictures ? by whom and when were they formed ? are questions easily asked, yet very 
difficult to reply to. Fortunately for art, there are many patient recorders and pains- 
taking collectors of art materials who spare neitlier time nor labour in hoarding up 
historical information respecting the lives of painters, and the origin and early history of 
many important collections. Their information is always interesting, and would be more 
valuable than it is if our world were not such a changing world; for a collection of 
pictures may be with us one day and gone the next, perhaps never to be seen as a 
collection again. Pictures are also great travellers, and occasionally visit the most distant 
parts of the earth. Some artists are also great travellers, and transport the influence of 
their school to a distant country; thus we read of Jacques d’Agar leaving the school of 
Vouet at Paris, and spending the greater part of his life in the court of Denmark. We 
are too well aware of this to think of confining our researches to London; we will leave 
London for a time, and go to Brighthelmstone by the coach. We are living in the 
latter half of the eighteenth century, and we see the citizen and his famil}^, whom Anthony 
Freshwater describes, on the point of stiirting for a journey to Brighthelmstone by the 
coach. We will go with them, and imagine the citizen to be Daniel Paterson, a coach- 
road historian of the last century, who proves an excellent guide, and we no sooner 
leave the smoke of the city than he appears to forget his ledgers, and his temper and 
spirits rapidly improve. The mode of travelling in the last century was most conducive 
to conversation ; wc feel sure that coach travellers often talked about artj and then we 
recall to mind Peter Coxe’s lines : — 

Skew’d where, like Claude, the landscape smiled, 

Or where it frowned, like Kosa wild, 

Or where, with (tainshorough, rustic art; 

It spoke to every cult ured lieart ; 

Thus made the ride, the drive, tbe walk, 

Endearing by instructive talk. 

We may not feel that those lines quite apply to the citizen whom Freshwater describes, 
still he is a useful guide, and throughout the journey he constantly draws our attention 
first to one fine house on the right, and then to another on the left ; his knowledge of art 
is not extensive, yet he refreshes our memory by recalling the names of art patrons, and 
speaks of houses stocked with pictures, which we had almost forgotten. To all this, some 
may reply, There is no difficulty in assuming that England was rich in fine country seats 
before tl\e present century. True, but if wc can satisfy ourselves on tins point, by referring 
to puV>Y\?bed facts, it is best not to assume anything. Tbe gui^e-boobs of f\\e day ibow 
us that there were a great many country seats between liondon and Brighton in the latter 
half of the last century, and from the same sources we see that the whole of England was 
studded with the houses of the nobility and the wealthy of the land. We are told that 
many noble houses were built close to the principal roads, for the convenience of 
travelling, nearly in the same way as some people of our own day prefer living close 
to railway stations. As a rule, the larger seats were occupied by the nobility, and 
the smaller ones by the long-famed squires of Old England, by merchants, and others 
of the same class; whilst professional people and tradesmen, whether wealthy or not, 
usually preferred residing at their places of business in the metropolis, and most of 
them were satisfied or dissatisfied with an annual visit to Gravesend, Brighthelmstone, 
or Dandalion. If space would permit, we should like to dwell for a while on the 
histories of some of the families which the citizen speaks of, to know whether many 
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of these families are still represented, and above all to enquire whether they cared for 
pictures. We do not ask whether they possessed pictures, we take that for granted, for 
we know that at the present day it would be almost impossible to go into a large house 
without finding pictures of some sort or other. In admitting this, we must not forget that 
our view is a retrospective one, that at present we are speaking of a time when the gay 
English painters in oil and water colours, whose works we know and love, and go see 
year after year, were not — that is, were either not born, or were too young to be thought 
of. Then we naturally ask. What could have been hung on the drawing-room walls of 
Kidbrook? what were the treasures of the Sheffield cabinet? or what family portraits 
adorned the dining-room of Staiimer ? If it were possible, we should like to get out of 
our coach and visit some of these mansions, just to see what the pictures are, instead of 
being obliged to depend so much on contemporary catalogues and topographical works, 
which so often contain misrepresentations and mistakes. We cannot do this, fiite compels 
us onwards; the great present is so engrossing, every day brings its own work. So 
busy is man that he scarcely dares stop to talk about the social accomplishments of his 
ancestors a hundred years ago. The histories of the Orleans, the De Calonne, and a few 
other important collections are sufficient to prove to us that there were in the latter part 
of the last century many purchasers of pictures and lovers of art in Great Britain. Then, 
again, there were sales which, possibly, only contained one or two pictures of inter- 
est. Thus in Jooking over the collections of Earl Waldcgrave, John Barnard, and Jacob 
More, which were sold respectively in 17G3, 1787, and 1796, we notice that a Scriptural 
subject by Luca Giordano sold for two hundred and four pounds fifteen shillings, possibly 
the largest sum ever given for a Luca Giordano in the market, Tiie Death of Seneca, by 
the same master, sold at Willett Willett’s sale, in 1813, for seventy-eight pounds fifteen 
shillings. At Jacob More’s sale, in 1796, a landscape by Gainsborough sold for four 
pounds fourteen shillings and sixpence, whilst one by Jacob More, whose landscapes 
are not thought much of now, sold for one hundred and ten pounds five shillings. It is 
not necessary to suppose that all the picture collectors who frequented the auction-rooms 
of Mr. Christie, Mr. Prestage, Mr. Greenwood, and others, in the latter part of the last 
century, wore men of the position of the Duke of Bridgewater, Lord Temple, Mr. 
Angerstein, and others, who could afford to give enormous prices for pictures ; on the 
contrary, there were a great many collectors, and some of them men of acknowledged taste, 
who formed interesting collections of genuino pictures, although rarely spending more 
than ten or fifteen pounds on a single picture. The writer has in his possession contem- 
porary memoranda which show that many interesting examples of painters were sold for 
very trifling sums in the latter half of the eighteenth century. In order to show that 
people of the middle class formed collections, we will speak of Thomas Hudson, Sir 
Joshua Reynolds’s master, * who retired to a small villa at Twickenham, and furnished hia 
best room with a well-chosen collection of cabinet pictures and drawings by great masters, 
having purchased many of the latter from his father-in-law, Mr. Richardson.’ We feel 
that it is hardly necessary to seek for further information, in order to prove that a taste 
for pictures was very general in England, and we are more disposed than ever to believe 
that many of the fine houses which the citizen pointed out in our journey from London 
to Brighthelmstone were well stocked with interesting works of art. Another point to 
which the writer would draw attention is this : whether we go back to the classical 
court of Charles I., or whether we are determined, more properly, to notice only the 
collectors and connoisseurs of the latter half of the eighteenth century, we can trace or 
discover the same feeling or taste displayed by an appreciation of works of art, based 
on their intrinsic merit, an Intense affection for good pictures, a desire to collect into one 
cabinet or gallery all that were fine or beautiful, without enquiring whether the examples 
were by painters long deceased or by artists of our own time. Such was the taste of 
ike age; and who was he who, when resigning the chair at the Academy through 
declining health, said : ‘ I should desire that the last words which I should pronounce in 
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%his Academy, and from this place, might be the name of Michael Angelo ’ ? At the pre- 
sent day, a very different sentiment frequently prevails; some of our largest collectors 
will only buy modern pictures, whilst others are bigoted to particular schools. Now, if 
we wish to understand and enjoy art thoroughly, we must cultivate a taste for all that is 
lovely, for every species of excellence, and ought never to think of excluding from onr 
gallerfes any particular school or period of art. A lady once told tlie writer that she did 
not know whether her father’s pictures were old or modern. How stupid such a remark 
appears, and yet in sentiment how good it is ! She knew that he had some pictures, and 
she probably loved the pictures, only she loved them for their own sake, for their own 
intrinsic merit, without ever enquiring whether they had been painted two hundred years 
ago, or whether they were painted in her own time. There is no space here to admit of 
our entering fully into the subject of the art collections of the last century. Our journey 
to Brighthehnstone is sufficient to show its vast extent. If we count the books in the 
British Museum, and in other museums, published in the latter half of the eighteenth 
century, and which refer to the history of art and the art collections of Europe during 
that period, we see at once that comparatively little can be related in a work of this 
size. This fact may be offered as an aj)ology for the cursory character of the notes, but 
the words of Pope are a more fitting apology : 

8o pleased at first, the tow’ring Alps we fry, 

Mount o’er the vales, and seem to tread the sky :• 

The eternal snows appear already passed, 

And the first clouds and mountains seem the last ; 

But, those attained, we tremble to survey 
The growing labours of the lengthened way ; 

Tlic increasing prospect tires our wandering eyes. 

Hills peep o’er hills, and Alj)s on Alps arise. 

In regard to the Descriptive Notes contained in this work, it may be^^sked. Are they 
addressed to peoide generally, or are they addressed only to those who profess to 
understand art, and who are called artists .and dilettante people ? If addressed to the 
latter, some may assume that they cannot be of general interest; they may compare tlie 
subject to the study of music, and will say that people must be musical before they can 
compose music ; and when this is granted, they will add. There must likewise be music in 
those who aspire to act as arbiters or umpires on the compositions of others. Yet, how 
true soever this may be, we know that professional men are not always the best and most 
impartial judges of their brethren ; on the contrary, they too frequently bike a narrow or 
one-sided view of each other. Such reflections dispose us to feel that anotlier class of 
persons is required in ordei; that artists may be properly and duly encouraged. There 
must be patronage — artists cannot exist without it ; and Art always has had her patrons 
and her connoisseurs, to reward, criticise, and encourage the efforts of her children, and 
by their generosity and kindness to stimulate them to renewed exertion and emulation. 
If we refer to ancient history and ancient fables, we can read about Alexander the 
Great and Mnason of Elatea as patrons of artists, and of the former giving 4,()00Z. for a 
battle piece by Aristides. We also hear of Attains, King of Pergamus, giving 24,000/. 
for a picture of the same painter. We know that the Egyptians were patrons of artists, 
and we read of Ptolemy I. of Egypt offering Nicias 14,000/. for one of his pictures, but 
Nicias preferred presenting it to the city of Athens.* Now it may be urged that there 
is so much mystery in art. Thus an old French writer speaks of it when he calls it ‘ a 
mysteiy universal.’ There is so much mysterious poetry in what is called ‘.taste.’ Many 
feel that, however much they may love art, yet they have no time for it, and never shall 
have any opportunity for studying it with that attention which it demands. Others have 
the time, but have no ear, as it were, for the music of art, and are thus constitutionally 
prevented from making any progress in the study. Again, it may be asked. Who will 

* See T, J. Gullick’s quotallon.s from Pliny, &c., in ‘ Painting Popularly Explained.’ 
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undertake to decide on questions of TAStE ? The most abstruse works on the * Philosophy 
of Taste ’ rarely satisfy us, and we confess that we might read them for ever without 
becoming * men of taste/ Clare says : 

Taste is from heaven, 

An inspiration Nature can’t bestow. 

Some writers, like Samuel Neil, treat the subject philosophically or scientifically; whilst 
Professor Westmacott, in a lecture delivered before the Society of Arts, takes a plainer 
and more practical view of the question. The Professor cautions picture collectors 
against being deceived by false notions. He declares that, whatever a person may think, 
a bad picture is still a bad picture, a vulgar picture is still a vulgar picture. His remarks 
appear so convincing that they can scarcely fail to produce feelings akin to mortification 
or mistrust in the minds of many who have long thought highly of their own taste 
for art. Instead of despising his candid remarks, let the amateur and all who are 
ambitious of being accounted learned in art listen to them patiently, and if they cannot 
accept them, yet they may find them of use in tempering their enthusiasm, and possibly 
may save them from many unfortunate investments. If there be a few who are con- 
stitutionally incapacitated for making any advances in connoisseurship, yet we know 
that such is not the case with most people. We know that most people can become 
musicians in the ordinary sense of the word. And how ? Simply by submitting to a 
prescribed routine of study. And on precisely the same conditions must we proceed if 
we wish to become connoisseurs of pictures. Wo may read learned works on ‘ taste,’ but, 
further than encouraging an enthusiasm for art, they will not help us much. What we 
chiefly require is time, because the study is so vast, whilst our corresponding oppor- 
tunities of acquiring information are so few. This would appear to be the case with 
every pursuit. W ardrop, in his work ‘ On Diseases of the Heart,’ says : ‘ Although I have 
been many years employed in collecting and condensing the materials of these pages, yet 
on a subject so comprehensive as that on which I profess to treat, whatever industry I 
have employed, the field of enquiry is far too extensive to be satisfactorily explored by any 
one individual.’ In regard to method, there is, perhaps, no difficulty in discovering what 
our course should be. There are some who have professedly acquired their chief knowledge 
from books or from reading — and European Ubraries are very rich in works on art; and we 
meet with educated men who pride themselves on their extensive acquaintance with the 
works of the best writers on art, whether ancient or modern. The importance of such 
reading must not be undervalued ; in fact, a course of reading is indispensable in acquiring 
a scholarly knowledge of the principles of art. Many noblemen and gentlemen have been 
famous for their general knowledge of art ; whilst a few have contributed to the art 
literature of their countries. As a rule, such people are in a favourable position for 
acquiring a taste for art, and they have many opportunities of stiidying the literature of 
art from which the vocations of professional people to a great extent debar them. It will 
be seen from these remarks that the writer does not wisli to undervalue the importance of 
READING ; he rather holds with Dr. Hamilton, when he says : ‘ Reading is of ten thousand- 
fold the importance of any other science, because it is the mother of them all;’ only, we 
must not Ibrget that it merely represents one line or course of procedure. Unquestion- 
ably it is of great importance, yet the writer cannot conceive it possible for any one to 
become a connoisseur simply by reading works on art, or by listening to lectures. The 
student must go through a practical course of study, either with or without the 
aid of oral instruction. It may be asked, What is meant by a practical course of study 7 
It means this — let the tudent examine again and again all the beautiful pictures 
which come within his reach. But then he must not examine them casually, as it 
were, ‘but he must examine them with the same thoughtful closeness with which a 
naturalist examines a fossil or a plant; and his object in doing so will be, not merely 
to store the memory with the names and subjects of painters, but rather to impress 
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9bn his mind the characteristic points which distinguish schools, as well as the works of 
individual painters. Let us only give careful attention to the beautiful pictures which 
we see year after year at our modern exhibitions, and to the treasures of various periods 
of art which are collected in public and private galleries, and we slmll find our acquaint- 
ance with art rapidly improve, and we shall become more intimate with the theories on 
whichothe study of ‘ taste ’ is founded, than by reading the best works of the best writers 
on art. Let the beginner do this, and he will be surprised to find how soon he will be 
able to understand the fine and the beautiful in art, and then he will aspire to something 
beyond this, and will not rest until he is able to judge correctly on the more difficult 
questions of connoisseur ship, the questions which bear on the discovery of authorship or 
the detection of fraud. This appears to be the best and only course, if we wish to become 
connoisseurs ; let us read as many books as we can, the more the better, but let us read 
them in a conservative spirit, and above all, let us read them in the firm belief that almost 
every observation of value contained in them is translated from the sources which are 
more or less within the reach of every one of us, namely, the works of ancient and modern 
painters. 

Returning to the historical part of our subject, we find that the Royal Academy had 
another rival in the last century, in the Society of Painters in Water-Colours. We 
read of more than one Society of Painters in Water-Colours. The exhibition at the 
old Royal Academy Rooms, in Pall Mall, in 1807, is described on the catalogue as their 
third exhibition. It was evidently a good exhibition, and the names of many of the 
exhibitors are familiar to us. In 1810, we travel to Ireland, to visit the first exhi- 
bition of the Society of Artists in Dublin ; two hundred and thirty-nine pictures were 
exhibited on the occasion. The names of the artists appear very new to us, and pro- 
bably many of them were amateurs. The people of Ireland, however, continued to take 
an interest in pictures, and in 1813 the first exhibition took place of the Royal Irish 
Institution, and the collections consisted of examples of the old masters. In 18 IG, sixty- 
seven pictures were exhibited by this Institution, the largest number being contributed 
by the Earl of Farnham.^ It will be found that the feeling which prompted old- 
fashioned dilettante gentlemen to furnish their houses with examples of all schools, 
witliout reference to any particular period, providing the examples were only good, 
continued to be very prevalent in England during the latter part of the last century and 
the early part of the present. It was this fine feeling which led to the forming of our 
National Gallery. Dr. Waagen writes: — ‘ The late Lord Dover first brought the subject 
before Parliament in 1823, and in the following year the collection of the late Mr. Anger- 
stein, consisting of thirty-eight pictures, was bought by the nation. The price given for 
it, according to the valuation of Messrs. Seguier and Woodbum, was 57,000/. sterling; 
but, to defray some incidental expenses, the Parliament granted the sum of GO, 000/.’ To 
the same fine and liberal feeling are we indebted for our pleasant recollections of the 
British Institution, and it is only necessary to read the history of that Institution in order 
to acknowledge that it was one of the most useful and valuable institutions connected with 
art that have ever been formed. The British Institution was established in 1805, under 
royal patronage. Now before these two importfuit steps were taken for the encourage- 
ment of the fine arts in England, wo find, independently of ordinary sales of pictures 
by public auction, that attempts were made to get up exhibitions of the works of the old 
masters, for the purpose of sale. How true it is that there is nothing new under the sun ! 
for this is precisely what some picture dealers of the present day do. In 1802, Joseph 
Count Truchscss, of Zeyl Wurzach, Grand Dean of the Cathedral Church of Strasbourg, 
and Canon of the Chapter of Cologne, published a pamphlet, described as ‘ Proposals for 
establishing by Subscription a Public Gallery of Pictures in London. The profits of their 

* Fop further information respecting the fine arts in Scotland and Ireland, the reader is referred to 
W. B. Sarsfield Taylor’s work * On the Origin of the Fine Arts in Great Britain and Ireland,’ published 
in 1841. 
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exhibition and subsequent sale to be divided among the subscribers.* We also read of il 
large collection of pictures exhibited for sale in the ‘ Great Room, in the Strand, opposite 
to Beaufort Buildings, formerly occupied by the Society of Arts and Sciences.’ Many of 
the notes appended to the pictures are quaint specimens of descriptive* writing. The book 
is headed ‘ Catalogue with Succinct Annotations,’ Our foreign neighbours were not idle 
at this time, and the fine arts were duly appreciated in France and other parts Of the 
Continent ; tlie foUowing names may be mentioned amongst the numerous French picture 
collectors of the period which we are considering : — ^the Duke de Chaulnes, the Duke de 
Tallard, the Bishop of Lizieux, the Cardinal Polignac, the Abbots Peroux and Jevigny, 
Madame Pompadour, and Messieurs do St.-Maur, Le Doux, Pollatici, Julienne, July de la 
Live, D’Arville, Lempereur, Bouillcr, and Girard. The continental picture sales by public 
auction might be treated in the same way as the present work, so as to form a Commer- 
cial Dictionary of Painters. In a little treatise addressed to amateurs in pictures, by 
M. Fran 9 oi 8 Xavier de Burtin, Member of the Royal Academy of Brussels, we find the 
following note by the translator, Mr. Robert White. Speaking of French picture sales, he 
writes : ^ Since the date of M. Burtin ’s Avork, however, another has been published at 
Paris, by M. Gault de Saint-Germain, in Avhich he gives a list of various prices at the 
most important 'public sales in France, from that of the Countess de Verrue, in 1737, 
down to the date of his publication in 1818. He states that he includes among these Le 
Brun’s prices.’ The Gcldermeister Collection, consisting of three hundred pictures, was 
sold at Amsterdam in 1800. It was considered an interesting collection, and some scarce 
painters were brought to light ; the best pictures, however, sold for comparatively small 
sums. In this Introduction the writer does not wish to dwell on the art records of our 
own age. The history of the Royal Academy down to the present day, and the history 
of the British Institution, have already been written, and the Sale Notes contained in the 
present work refer almost exclusively to the present centuiy. 
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ABATf, NrccoLo, callort Nicroro dull’ Abate, and Nic- 
COLO DA Modexa. JSee rmAiATiccio. 

ABBOTT (or ABBOT), Lemuel. Born in Loiccstersliiro; 
died in 1803. Bupil of Francis Kayman. English School.' 

Sale in 1832.“ 

George Watson Taylor^ JEsq.^ M.P. 

Portrait of Simon Taylor, Esq. .... .1131 10 0 

Abbott was most successful in his portraits of naval ofll- 
cors ; and, with the exception of Hoppner’s portrait at St. 
James’s, we are indebted to him for the best portraits we 
possess of our great captain, Nelson.* As a rule, we do not 
like Abbott’s full-length portraits, yet we must not call him 
a bad painter; but wo may describe him as ’unequal.* 
When Abbott took pains, ho could paint a life-sized head 
very nicely ; ho pencilled fairly, and introduced a great d<3al 
of brown m the face shadows. In some of his most pleasing 
lieads we notice a peculiar kind of hatching about the flesh 
tints; in this hatching a dilTcrcnt tint is used, which is 
balanced by the sparkling grey and white touches on the 
eyes. Abbott painted the court-dresses and epaulets of his 
sitters in the quiet sensible manner of Copley and Slather 
Brown, John Webber’s portraits class very well with 
Abbott’s; he was probably a dilTercnt painter from John 
Webber, R.A., the artist who accompanied Captain Cook in 
his last voyage. The foreign drawings, in body-colour, by 
the latter painter, arc very curious, and are elaborately 
finished ; they class with Glover’s and Galta’s body-colour 
drawings, only Webber’s flgurcs are better than Glover’s. 
We meet with classical compositions in water-colour by 
Gatta; the flgurcs most likely are intended to represent il- 
lustrations of stories ; the landscape part is of a scenic clia- 
ractcj*, and his moonlight scenes are generally the best ; 
although the figures are small, yet they are prettily finished. 

Af’lIEN (or ACH), John Van. See Bartholomew 
SpK ANGER. 


ACLANl). 


Sale in 1829. 


John If ehh. Esq. 

A Miniature of Mr. Addison . 


9 0 


A 1)111 AN SEN, Alexander. See Van Son. 


AERTSEN, Peter. Born at Amsterdam in 1519; died at 
Amsterdam in 1573. Pupil of Alaert Clacssen. Dutch 
SchooU 


-- Clay, Esq, 
An Interior 


Sale in 1813. 


13 0 


It appears that this artist studied under a portrait- 
painter ; he afterwards practised as a painter of mteriora 
and culinary utensils : growing tired of this laborious spe- 
cies of painting, ho suddenly changed his style, and devoted 
the rest of his life to religious and historical art. The well- 
known Dutch ai*tist, William Kalf, who flourished nearly a 
hundred years after Aertsen, commenced his studies as an 
historical painter, which branch he afterwards forsook, and 
acquired celebrity as a painter of culinary utensils. 


‘ For biographical information, the reader is referred to 
Stanley’s edition of ‘ Bryan’s Dictionary of Painters, Ac.,’ 
with Ottley’s ‘ Supplement; * Gould’s ‘ Dictionary of Paint- 
ers, &c. ; ’ Maria Farquhar’s * Catalogue of Italian Painters ; ’ 
Samuel lledgravo’s ’ Catalogue of the Special Exhibition of 
Portrait Miniatures in 1865 ; ’ and to other modem works 
on tho history of paiuting. 

“ Most of the collections referred to in this work were 
sold by Messrs. Christie & Co. 

’ There are some ueatly-paintcd portraits of Nelson by 
Fuger and Guzzardi. 


AGGAS. Sec Ftt. 

AGLIO, Andrka-Salvatore dt Anionio di Auzo. 
Born at Lugano in 1736 ; died in 17S6. 

Sale in 1830. 

Viscount Hampden. 

A Pair of small Landscapes £3 0 0 

AGllICOLA. Christopher Ludwig. Born at Eatisbon 
(or Regensburg) iu 1667 ; died in 1719. 

Sale in 1802. 

Guy Head, Esq. 

A small Landseapu £4 It 6 

AIKMAN, William. See Hogarth. 

ALBANO, Francesco. Born at Bologna in 1578: died at 
Bologna in 1660. Pupil of Denis Calvaort, and of the 
Caracci. Bolognese School. 


Sale in 1763. 

Earl WaUlegravo. 

St. John Preaching £21 0 0 

1766. 

A Drawing in water-colours 3 14 0 

1801. 

Earl of Beshorough. 

Jo.seph and Potiphar’s Wife 16 16 0 

Bacchus and Ariadne . • . . * . 10 10 0 

Cupid and Psyche 12 12 0 

William Younq Oitley, Esq, 

Venus attired by the Graces ; from tho Corslnl 

Palace 199 10 0 

1802. . 

Tho Holy Family 72 0 0 

The llepOHo ........ 17 6 6 

Venus attired by the Graces; from tho Duchess 
of Bourbon’s collection ... 36 15 0 

Lord Darnley. 

Joseph and Potiphar’s Wife .... 34 13 0 

1803. 

Robert Thisilcivaite, Esq. 

Christ apjjcariiig to Mary Magdalen . . . 26 16 6 

St. John baptizing Our Lord , . . . 29 8 0 

lOL 

— Boxellis, Esq. 

A Magdalen 30 9 0 


— Bryan, Esq. 

A Choir of Angels 27 0 0 

1800. 

Marquis of Lansdowne, 

Thclteposo 43 1 0 

1812. 

Charles Lambert, Esq. 

A Landscape, witli the Story of Salmacis and 

Hermaphroditus 36 14 0 

1813. 

The Virgin, Saviour, and St. John. Bought in at 120 15 0 


John Willett WilUtt, Esq. 

The (’oinmunion of tho Magdalen; from tho 

Orleans Collection 

1816. 

Henry Hope, Esq. 

Tho Triumph of Bacchus and Ariadne 

Dancing Cupids 

Apollo recalled to Heaven 

Tiic Bath of Diana . 

B 


110 5 0 


43 6 0 
22 1 0 
00 16 0 
151 7 0 
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1819. 

John Knight, Esq* 

The Salutation 16 0 

The A88umptioii of the Virgin . . . . 39 0 

* Noli me tangcre/ iloughtinat • . . 204 0 0 

1821. 

VcTius at her Toilet* attired by the Loves and 
Graces 47 5 0 

John Webb, Esq, 

Venus and Adonis 40 7 0 

1822. 

Marquis of Bute. 

The Holy Family, with Angels . . . . 19 8 6 

1823. 

Madame Murat, 


A Landscape, with the Story of Apollo and 


Daphne . 147 0 0 

Pan and Syrinx 38 17 9 

1829. 

Jjord Qwydir. 

A Group of Nymphs sacrificing to Bacchus . 12 12 0 


Oeorge ITibbert, Esq. 

The Virgin and Infant Clirist, with Angels; from 
the collection of M. itubit 67 4 0 

John Webb, Esq. 

St. John in tiie Wilderness 23 2 0 

1831. 

John Maitland, Esq. 

A Landscape, with St. John Preaching; from 
the Orleans Collection 48 6 0 

*Noli me tangcre;* from the Orleans Cullcc- 
tion 78 15 0 


Oeorge James Cholmondeley, Esq, 

A Landscape, with Figures 61 10 0 

1833. 

Chevalier Sebastian Erard. 

Four oval pictures of the ‘ Seasons ; * from the 

Santa Groce Palace 1,102 10 0 

1836. 

The Virgin in Adoration 60 18 0 

1838. 

M. M, Zachary, Esq. 

The Assumption of the Virgin . . . . 76 13 0 

1830. 

John Knight, Esq. 

‘NoUme tangere’ 472 10 0 

1840. 

William Hastings, Esq. 

The Holy Family, in a Landscape . . . 27 6 0 

The Holy Family, with Angels, in a Landscape 31 10 0 

Sir Simon JI. Clarke, Bart. 

Diana and her Nymphs disarming Cupid . . 76 13 0 

1841. 

Marquis of Camden, K.O. 

The Holy Family, with Angels, in a Landscape . 78 15 0 

1844. 

Jeremiah Harman, Esq. 

St. John bantizing Christ, attended by Angels ; 
from the Prince de Conte’s collection . . 73 10 0 

1850. 

Earl of Ashbumham. 

St. John bantizing Ciirist ; from Sir Luke 
Schaub’s collection 315 0 0 

The works of Francesco Albano nro very numerous, and 
are frequently met with in this country, as well as in Bo 
logna and other places on the Continent. His illustrations 
of familiar passages from the Bible are very delicately and 
sweetly treated ; be also frequently employed his pencil in 
painting mythological subjects ; and hia stories of Apollo, 
Adonis, Venus, Cybele, and Actneon are great favourites. In 
his pictures of the * Holy Family ' and the * Reposo,* wo see 
much of the grandeur and dignity which characterise the 
works of the Caracci ; in Albano this is particularly striking 
ill his manner of painting the Infill it Jesus and attendant 
an^ls, whilst ho was less successful in his Josephs and 
male figures ; his female figures are very beautifUl, and arc 
generally characterised by delicate lozenge-shaped or oval 
eyes, of an unusual length; but lovelier still are the little 
amorini which cluster around his sac/^d and profane sub- 
jects. Not only in his pictures of the * Eeposo,* but also 
in other subjects. Albano loved to paint landscape back- 
grounds; they are bnlliantly coloured and tastefully com- 
posed, the foreigrounds being enriched with columns, bas- 
reliefs, and otHter architectiuTii fragments. Albano was fond 
of paintiM cabinet pictures, which in some cases he would 
llinsh vnjrvhighly, vet the highly-finished specimens are 
generallj^ 1 ms agreeable than his slighter and less laboured 
pictures; but in both classes may bo noticed his fondness 
for bright aud cheerful colouring, his figures being often ' 


_r.jarelled in ultramarine, vermilion, and 

yellow draperies. The last colour is particularly fine in 
Albano’s pictures, and is brilliant without appearing rank 
or chromy : it is rather a rich golden ochre, and apparently 
much brighter than our ochres of the present day. It is not 
uncommon to find Albano’s pleasing style reproduced in 
the works of other painters ; for instance, we may speak of 
Lodovico Qarzi as one who was successful in preserving an 
Albancsque feeling in his pictures. 

ALBERTINELLI, Maeiotto. See Poeta, or Bba Bae- 

TOLOMEO. 

ALDEGRBVER, Heney. Altdoefee. 
ALEXANDER, William. See Cozens. 

ALLAN, SiE William, R.A. See Wilkie. 

ALLAN, David. Born at Alloa in 1744; died in 1796. 
English School.* * 

Sale in 1796. 

Jacob More, Esq., and Mom. Liss, 

A Pair of Emblematical Pictures . . . .£100 

1801. 

Sir W. Hamilton. 

Two small Pictures of Neapolitan Figures in 
Devotion . . . . . • • . • 2 10 0 

1813. 

John Willett Willett, Esq. 

A Shipwreck 14 14 0 

David Allan employed his pencil on a varietv of subjects ; 
perhaps the most interesting arc his scenes of rural life in 
Scotland. His cottage interiors remind us of Payo’s early 
works; there is a melancholy sombreness about some of 
them, a want of daylight, and a gaol-like atmosphere seems 
to surround the ola-fashioncd furniture as well as the 
figures. Allan also painted life-size portraits of children, 
in the backgrounds of which he would introduce pleasing 
landscapes ; he gave a pretty feeling to his pictures of this 
class, although we cannot say that they are painted with 
much spirit. We may speak in the same way of the female 
figures in his small interiors ; they are pretty, hut are usually 
rather tame. 

ALLEGRI, Antonio, called It CoREEomo. Born in Cor- 
reggio in 1494; died in Correggio in 1534. Lombard 
School. 

Sale in 1801. 

William Young Ottley, Esq. 

Viigin and Child £304 10 0 


John Udny, Esq. 

Christ appearing to Mary; from the Orleans 

Collection 

The Virgin and Child ...... 

1804. 

— Bojrellis, Esq. 

Two Angels 

1813. 

John Willett Willett, Esq. 

Mercury teaching Cupid to Read. Bought in 

at . . . . ' 

1816. 

Henry Hope, Esq. 

Danae; frouyiie Orleans Collection . . , 

1821. 

Marchioness of Thamond. 

The Marriage of St. Catharine .... 

1823. 

Angels’ Heads; formerly in the collection of 

Hart Davis, Esq 

Danue 

1826. 

Admiral Lord Badstock. 

The Virgin seated, in a Landscape, with tho 

Infant upon her Lap 

1829. 

John Robert Udny, Esq. 

* Noli me tangere; ’ from the Orleans Collection 

1831. 

Hon. Mr. Vernon. 

Portrait of a Man Reading 

1833. 

Chevalier Sebastian Erard, 

Venus caressing Cupid 

The incredulity of St. Thomas . . • . 

1850. 

Earl of Ashbumham, 

Holy Family, with St.John, in a Landscape; 
from the collection of Sir Luke Schaub . 

1856. 

Samuel Rogers, Esq. 

Tho Holy Family; from tho Orleans Collection . 


3:5 10 0 
99 16 0 

126 0 0 

199 10 0 

183 15 0 

225 15 0 

120 16 0 
285 10 0 

836 0 0 

141 15 0 

106 1 0 

89 5 0 
107 2 0 

1 ^ 10 0 
252 0 0 


The term * English’ is used in this work for * British.* 
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JL 

A study of two Anpels ; a drawing in black and 
red chalk ; from Denoii’s collection . . .£300 

Of all the great masters who adorned the schools of Italy 
during the early part of the Cinquoconto period, not one 
ezoellM Correggio in the technical capacity of the art, or i 
surpassed him in the determination and spirit with which I 
ho sought to tree himself of the conventionalisms of the 
Quattrocento schools. From his youth ho appears to have 
thorough to comprehended Art’s highest aim or calling, in the 
words of Winkclman, that of ‘ sketching the soul and nainling 
the mind;’.and, like a true knight, he was ever seeking for 
difficulties and challenging the most operosoor delicate sub- 
jects which nature can invito art to contend with. Correggio’s 
finest works ard redolent with life and beauty, there is a 
loveliness about his infants which even Sir Joshua Reynolds, 
Greuze, and other great masters in modern times, with all 
the advantages which they enjoyed of studying what had 
been done before them, never surpassed. And not merely 
in ‘motive’ is Correggio great, but his works are especially 
dear to art in virtue of the way in whicii he carriea out or 
materialised his brilliant ideas, bequeathed to us in such 
language, that the shortest sentence, or the smallest com- 
pass of pencilling, gives pleasure to the connoisseur, or will 
stand the criticism of those who profess to understand the 
meaning of * q^lity ’ in painting. It is true that subjects 
intended to illustrate the sublime poetry of religious art 
wore attempted by artists long before the time of Correggio, 
but on many of them all that wo can bestow is praise for 
the purity oi their thoughts, whilst we lament their feeble 
inability to express the thousandth part of what they felt; 
but with Correggio it was far different, his manner of treat- 
ing the most difficult subjects of sacred and symbolical art, 
together with the subtle curiosities of his materials and the 
technical secrets so mysteriously committed to his trust, 
have, since the days of the Caracci and Christoforo Allori 
to the present time, been regarded as canons of art, and 
liavo been studied with enthusiasm by our greatest painters. 
In Correggio’s treatment of mythological and ailegorieal sub- 

i <<cts we discover the germs of many of the works of the 
lologncse and early French painters j some of these designs 
by Correggio are weakened by the unnecessary display of 
the most difficult effects of figure perspective, or, as it is 
usually called, ‘foreshortening,’ which, curiously, he de- 
lighted in, although one of those hard points in the 
mochanisiii of painting which most artists studiously, and 
perhaps wisely, avoid. Again, the ‘ extremities,’ over which 
80 many artists stumble, seeking to disguise them by means 
of drapery, or else with a few unmeaning dashes of colour 
which are intended to pass for sketcliiness or freedom of 
handling, or anything rather than bad drawing, were the 
delight of Correggio; for he loved to play with the pretty 
hands of his models, and would paint them in the most 
difficult and fancirul positions. The mastery which he en- 
joyed over his profession did not rest here, for remark like- 
wise the dignity of his profiles, and his skilful maimgemcnt 
of features in full-positions in which an unskilful artist is 
almost sure to fail. Correggio was also a landscape-painter, 
and his most charming compositions are those in which 
landscape is introduced, in preference to a confined or in- 
terior background ; the trunks of the trees are so round 
and nice, the trees are also well grouped, and the quiet 
stillness of the distant scenery, if undisturbed by any figure 
subject, in small, but merely enlivened with a few Foussin- 
like arches or buildings, is very agreeable ; the foreground 
foliage, often consisting of large leaves, intermixed with 
fiowers, is finished in a costly manner, wm^ bright me- 
tallic kind of tints. Even if Correggio had possessed 
feebler conceptions of the beautiful with infinitely less 
power as a draughtsman, and immature understanding of 
the nature and properties of ' quality,’ he would still, in all 
probability, be considered a great master, and in memoriam 
a proof that excellence is as attainaole in one age as in 
another. The writer is speaking of him as a colourist, in its 
application to 'light and shade ; ’ in this fort Correggio was 
very great, his flesh tints are marvellously luminous, whilst 
at the same time he gave such extraordinary relief to bis 
figures. It is difficult to discover how the brightness of 
Gorregno’a fiesh tints is produced: doubtless much is 
dependent on the management of tho cool, and likewise 
rlcn brown shadows, which govern tho flesh tints of his 
figures ; and we may add, that the labour and finish which 
he bestowed on the various passages which compose tho 
backgrounds of his pictures have greatly enhanced the 
splendour and brilliancy of the principal jiarts, whilst they 
appear to interpret many of the reflected lights which play 
so deliciously on the figures ; yet with all nis enthusiastic 
zeal for faithfblly rendering everything which assisted him 
in composing his work, we rarely feel that the inferior or 
accessorial passages carry us away from tho centre objects 
of attraction, tliey rather lead us to the points in which the 
soul and poetry of the idea lies. As Corregno’s finest works 
are valued at thousands, one naturally feels sceptical when 
his name is mentioned. An eminent connoisseur used to 
say, ‘Now don’t show me any of your Correggios;* yet 
there is every reason for believing that original works by 
Correfnno have occasionally exchanged hands during the 
nresent century, either incog., or anyhow only half believed 
in. The prefixed sale notes seem to favour this advaiicoment^ 


and it is very necessary to remember that the best masters 
occasionally painted slight or hastily-finished pictures, or 
Uttle more than studios, whilst the original ooauties of 
others are rendered all but invisible by the condition they 
are in : under such circumstances wo cannot feel surprised 
that people are unwilling to speculate largely iu them. 

ILLORI, Alessandeo. &ee Bronzino, 

-LLORI, Christoeano. AVe Bronzino. 

ALST (AAI.ST, or AELST), William Van. Born at 
Delft in 10‘20 : died at Amsterdam iu 1079. Fupll of Evert 
Van Aelst. Dutch School. 


Sale in 1807. 

Edward Coxe, Esq. 

Irapes, Peaches, and Insects 

1830. 

Still Life 

Dead Game 


£16 10 0 


3 10 0 
7 0 0 


83 12 0 


1848.’ 

Dead Birds, and a Dead Haro 

1800. 

Dead Game 17 6 6 

Tho works of this painter remind us of several artists ; in 
his pictures of dead game ho loved to introduce a landscape 
background in the manner of Wcetiix; tho animals are often 
lying at the foot of some fine old tree, the trunk being care- 
fully and elaborately finished, and exhibiting curious forma- 
tions of bark strata, other parts being enriched with a 
variety of mosses. The dead birds in his pictures are very 
nicely painted, and he particularly excelled in painting cool 
silvery plumage ; the butterflies and other insects intro- 
ducea iu his pictures are finished in the elaborate and 
beautiful manner of Do Vree, and his pictures of fish may 
be compared to Adrianseu’s. Van Aidst always finished his 
pictures with a smooth and delicate pencil, consequently 
not only his flower pieces, but also his other compositions, 
strongly remind us of the works of Mignon. The works of 
Isaac Denies closely resemble Vender Aclst’s. 

ALTDORFER, Alrert. Born at Altdorf, in Bavaria, In 
1488. German- School. 

Sale in 1866. 

Henry Farrer, E.<tq. 

A Pair of Panels, with Sta. Lucia and three 
other Saints standing beneath festoons . . £19 8 6 

Although we do not find tho force and richness of Albert 
Durer in tho works of Altdorfer, still the latter was a 
painter of considerable taste, and the contours of his tall 
figures are exceedingly graceful ; and his works on tho whole 
arc more Italianesque and refined than tho works of Lucas 
Cranach. lake most of tho German painters of his time, ho 
loved to embellish the backgrounds and draperies of bis 
pictures with gold. Henry, or Albert Aldegrcver was a more 
severe painter than Altdorfer, and, like the latter, is better 
known in this country as an industrious and elaborate 
engraver than as a painter. 

ALUNNO, Niccolo. See Giotto. 

AM BERGER, Christopher. See Holbein* 

AMEDULA, Giulio di. 

Salo in 18C4. 

Earl of Clare. 

The Virgin and Infant Saviour enthroned, at- 
tended by St. Peter and St. Paul . , . £26 6 ft 

AMERTGI, Michael Angelo, called Caravaggio. Born 
at Caravaggio in 1669; died in 1609, at Porto-Ercole, 
Roman and Lombard Schools. 

Sale in 1706. 

Jacob More, Esq., and Mons. Lias, 

A Mooting of Gipsies and Gamesters . 

1801. 

Earl of Besborotigh. 

Portrait of a Bolognese jjocksmith 
1802. 

The Holy Family, with St. Elizabeth . 


£14 U 0 

36 16 0 
189 0 0 


John Udny, Esq. 
St. Sebastian . 


1803. 

Richard Walker, Esq. « , - 

The Locksmith of Bologna; from the Earl of 
Besborough’s collection 


10 16 


« The Duke of Buckingham’s collection was sold at Stowe 
House, in 1848, by Messrs. Christie Manson. J he collection 
is not entered in this work, but the writer believes that the 
438 pictures in the collection sold for £14,000. An in- 
teresting illustrated account of Stowe was published by 
B. Seeley in 1773. 
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Walsh Porter^ Etq, 

Inftint Card Players; from llio AUIobrandini 
Palace £383 10 

Bari of Godolphin. 

A Musical Cuuversation . . . . . . 17 0 0 

1801. 

The Gamesters; from the PalazEo Dolognotti . 131 6 0 

1807. 

Edward Coxe, Psfj. 

Portrait of Caravaggio, with a Mirror in his 

Hand 51 19 0 

Ahraliam about to sacrifice Isaac; from the 
Orleans Collection 21 0 0 

1808. 

The Battle of Constantino 27 0 0 

Sir Richard Sullivant Bart, 

St. Peter denying Christ 84 13 0 

1815. 

Bdtoard Coxe, Esq. 

Abraham about to sacrifice Isaac; from the 


Orleans Collection 11 0 6 

1831. 

Marchioness of Thomond. 

Study of a Hoad 11 0 6 

1827. 

Viscount Cremnrne. 

Our Saviour, with Mary and Martha . . . 31 10 0 

1831. 

Jlon. Mr. Vernon. 

Portrait of the Poet Marini ; from the colh’ctlon 
of the Marcheso Bonvenuti . . . . 42 0 0 

Christ with His Disciples at Eramaus . . . 130 15 u 

1814. 

Jeremiah Harman. Esq. 

A Young Roman Girl tasting Grapes, behind 
her an Old Woman and a l^oasant Buy . . 67 4 0 

1850. 

Earl of Ashbumham. 

St. Peter accused by the Damsel; from Sir 
Gregory Pago’s collection 115 10 0 


It is not recorded in the life of this painter that ho visited 
Spain, but we may reganl his stylo as a compound of the 
Spanish and Vonotian. Caravaggio was an oxcollont hea<l- 
paiuter, but ho lost himself in many of his grand subject 
pictures. Chiaroscuro, and eflccts of candlo-light. have done 
much for art: they are often powerful auxiliaries In pro- 
ducing a good picture, but they will not make up for want 
of taste, in which gift Caravaggio, unfortunately, was not 
over favoured; his whole-length figures are often clumsy 
and stuuid-looking, and his stylo of painting tho liihuit 
Saviour IS generally very inferior to the great Italian painters 
his contemporaries. Perhaps the best way of enjoying Cara- 
vaggio’s largo pictures is to separate them into parts ; when 
we examine some of the beads in this way, we are struck by 
their boldness and fullness of character : many of them have 
a resemblance to Ribera’s hcails. Through Ribera, the 
Spanish School profited by the compositions and works of 
Caravaggio ; and, considering that Ribera studied painting 
in his own country behiro ho became acmminted with Cara- 
vaggio, it seems fair to infer that tho profit or advantage was 
mutual; the former acquiring additional power from tho 
study of bis friend’s bold ideas of tight, shade, and breadth, 
whilst the latter looked witli advantage at Ribera’s wonder- 
ful flrinnoss of touch, his square and vigorous imiiasto. Cara- 
vaggio’s smoother pictures may bo compared to Valentino’s. 
We ore told that Leonard Vanuer Cooghen, or Kooghen, waa 
a pupil of Jacob Jordaens; but tliere are pictures by him 
wliich certainly seem to bo painted in emulation of Cara- 
vaggio ; at the same time it may be observed that his pencil- 
ling is considerably smoother tliaii Caravaggio’s. 

AMIGONI (or AMICONl), Jacopo. See Pieteo da Ook- 

TONA. 

AISDRRSON, W. Flourished in tho latter part of the 

eigbtetmth and early port of tho iiiueteentu centuries. 

English School. 


Sale in 1802. 

AGalraandaFrosh BriHize; apair . . . £4 14 5 
A Calm, with Shipping and Figures ... 660 

A Sea Pieoo 4 12 0 

Ditto . 14 0 

1819. 

A Pair of Sea Ploces 8 8 0 

Ditto 5 18 0 

1825. 

The Interior of Westminster Abbey ... 660 

1832. 

A View on the Thames, and a View of Hastings 10 10 0 
1862. 

Thomas Carle, Esq. 

A Sea Piece, with Meii-of-war and Boats in a 
Breeae 400 


A View of Erith, with Figures . . . . £8 10 ^0 

A Calm, with Mcn-of-war and Boats . . • 6 10 0 

1839. 

A Calm, with Shipping and Figures . . . 1 18 0 

The above sale notes show that Anderson did not confine 
his style to sea and river views ; although his small pictures 
of tho latter class are best known to collectors. Notwith- 
standing the small prices his pictures obtain in the market, 
they are worthy of a place in the best colloctinns of the 
works of early English painters. Anderson finished his 
pictures very neatly, and usuallypainted with cool silvery 
colours; he may be called our English Zeeman. Daniel 
Turner, an English artist of the early part of the present 
century, painted some views of the metropolis ; they are 
worked up in tho neat manner of Anderson, and are rather 
prettily colourijd. L. do Koningh probably painted about 
thirty or forty years before tho time of Anderson, but his 
quiet marine views remind us a little of Anderson’s. Ko- 
ningh’s pictures are prettily coloured, especially tho skies 
and distant scenery ; out ho was not always so successful in 
painting tho water. J. Bestors painted canal views, and 
views or towers, partly in the manner of Anderson. Brigers 
painted marine views, and small portraits of meii-of-war, in 
the latter part of tho eighteenth century. 

ANDREANI, Andeea. See Aldeet Dueee. 

ANGELICA. 

Sale in 1803. 

Head of Helen £0 10 0 

ANGELTS (or ANGELLES), PkTEU. Born at Dunkirk in 
1085; died at Rennes in 1734. Flemish School. 

Sale in 1801. 

— Slade, Esq. 

A Fishmonger’s Stall . . • , . .£340 

1803. 

Rijbert Thistlewaiie, Esq. 

Fruit and Dead (fame, with Herbage and Fi- 
gures; a pair, after Rubens and Snyders . 78 iri 0 

Ditto; a pair, after ditto 03 0 0 

1821. 

John Webb, Esq. 

A Flemish Cabaret 24 3 G 

1827. 

Robert Grave, Esq, 

A Cottage Door, with a Man playing on tho 

Hurdy-gurdy COO 

1829. 

Lord Qwydir. 

A Flemish Festival ; in imitation of Teniers , 7 15 0 

Angelles may lie described as a painter of conversations 
and still life. In some of his conversations ho appears to 
have introiluced the portraits of his employers; in these 
pictures the figures are cleverly grouped, and they may bo 
classed with C.l’hilips’s best works ; although thhily painted, 
and usually rather brown, yet it may be observed that tho 
figures vsit with a great deal of ease, and tho hands are pret- 
tily drawn, Angelles, we are told, copied Rubens’ ‘ Four 
Markets,' the Houghton pictures. At Kedleston there are 
some very largo landscapes, which some say are copies from 
Rubens by one of tlie Morlands. 

ANGELO, Michabl. Buonaeroti. Sec Buonarroti. 
ANGELO, Michael Ameeigi, da Caeavaggio. See 
Amekigi. 

ANGELO, Michael Ceequozzi, called dalle Battaglia. 
See CBRl^uuzzl. 

ANGELO, MioiTAEL, called Tl Campidoglio. Born at 
Rome in 1010 ; died in 1G70. Pupil of Fiuravunti. Roman 
School. 

Sale in 1812. 

Charles Lambert, Esq. 

Fruit Piece, with a Rabbit £9 5 0 


John Willett Willett, Esq. 

A Fruit Piece 6 10 G 

1819. 

W. N. JJewett, Esq. 

A Fruit Piece G IG G 

1825. 

A Girl with Fruit G C 0 

1827. 

Robert Grave, Esq, 

A Group of Fruit 2 10 0 

1844. 

Jeremiah Harman, Esq. 

A Fruit Piece 13 0 6 


Whilst we must admit that the works of this painter are 
inferior to the fruit and flower pieces of De Heem, and other 
eminent painters of tho Dutch School, we are, nevertheless, 
often pleased with the vigour of his manner and tho bold 
’mpasto of his handling. Like Maltese, ho would sometimes 
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iAroduce a richly-coloured mat or ru|c in ono comer of his 
mcturo, whilst in the centre of his fruit pieces we may expect 
to see one or two enormous pumpkins, ono of them being 
usually cut into slices. Oampidoglio had quite a knack for 
painting pumpkins, melons, and other varieties of large 
fruit. In some of his pictures of fruit and flowers he would 
introduce wine-glasses, musical instruments, and even 
figures jn the background ; at other times, instead of arrang- 
ing his fruit and flowers on a table, in a room, he would pile 
them on ^e steps of a terrace, relieving them with foliage 
and sky. Campidoglio's works are usually large, and, as 
already observed, we miss the transparency and quality 
which please us so much in the fruit and flower pieces of 
the Dutch and Flemish painters ; there is a decorative cha- 
racter about Campidoglio’s pictures which is; greatly ex- 
aggerated in imitations, of which there is no lack. Maltese 
fruit pieces may be compared to Campidoglio's, although the 
former are inferior works, Maltese particularly excelled in 

S ainting rich table-covers. He was a native of Malta, and 
ourishod in the latter half of the seventeenth century-; his 
works are not frequently met with, and the writer does not 
recollect seeing any in Malta. There were two scarce 
painters who imitated Maltese’s manner of painting riclily- 
worked table-covers ; one may bo known by the monogram 
GlO. FLO. GTTO. FIT., and the other by the monogram 
jr. hupui. f. The former painted groups of fruit, and would 
introduce table-covers or drapery, richly coloured and highly 
embossed in the nianner of Maltese’s painting. The latter 
painted similar subjects, and his llowers remind us a little 
of liaptisto, the pencilling of the curtains or table-covers 
in llupin’s pictures is so like the pencilling of Maltese, 
there is the same full impasto given to the touch, that one 
might be induced to ascribe such parts of the work to tho 
hand of Malfese ; but on carefully examining tho works of 
Hupin, it will ho seen that other parts arc put in with the 
same broad touches ; for instance, wo can trace them in some 
of the flowers. An artist of tho name of Georgio Garvi 
painted flower pieces in the manner of Oampidoglio. 

ANGOSCIOLA (or ANGUiaCIOLA). SOPONISBA. Dorn 
at Cremona in 1530 ; died about 1020 at Madrid. Pupil of 
Dornardino Oampi and Bernardo Gatti. Cremoiicsc 
School. 

Sale in 1807. 

Edward Coxo, Tlsq. 

Her own Portrait; from the Besborough Col- 


lection £13 15 0 

1815, 

W, Corny ns. Esq, 

Her own Portrait 5 5 0 


1823. 

Geor(fe Watson Taylor, Esq., M.P. 

Her own Portrait; from tlie Besboruugh and 


Coxo Collections 20 5 0 

1832. 

George Watson Taylor, Esq., M,I*. 

A Miniature in oil-colours of Herself , . . 10 10 0 


This excellent paintress, who had tho advantage of study- 
ing in Spain as well as in Italy, occasionally painted re- 
ligious and liistorical subjects, nut she is better known as 
a portrait'paintress. Tho style she adopted is very pleas- 
ing, and is distinguished by a serai-miniature neatness. In 
tho setting and costume of her portraits we are reminded 
of Sir Antonio More's small portraits, the foinalo faces 
being usually round and full, with tho hair drawn hack 
and secured in a n<*t or headdress of pearls. Large Jac«J 
collars, and not ruffs, generally adorn the necks of her 
beauties. She loved to introduce a great deal of rich brown 
about the background and drosses of her portraits, tho 
latter being ornamented with jewels and orange trimmings. 
It may be fairly said of Sofonisba that she had a delicate 
eye for colour, and a.s a portrait-paintress maybe considered 
ill advance of her lime ; her (x^louring may be described as 
warm and harmonious. Although such an early paintress, 
we notice nothing that is hard or formal about her works ; 
on the contrary, the features and hands are stippled in with 
a miniature neatness, the flesh tints are carefully blended 
together, and a little ultramarine may be traced in tho 
shadows of the same. 


ANTINONI. 

Sale in 1806. 

Marquis of Lamdowne, 

Pour Views In Naples £14 14 0 

ANTOLINEZ DE SARABIA, F11.ANCESCO. See MuEJLLO. 
ANTONELLA DA MKSSINA. See John Van EycK. 
ANTONISSEN, Henry T. Born at Antwerp in 1737 ; died 
in 1794. Dutch School. * 

Sale in 1796. 

Jacob More, Esq., and Mens. Lias. 

A Landscape and Figures £8 8 0 


1816. 

Henry Hope, Esq. 

A Landscape and Cattle . 

Ditto 


20 9 6 
22 1 0 


1825. 

Peasants wi4h Cattle, in a woody Landscape on 

the Bank of a River £ll 0 6 

1827. 

Viscaunl Crentorne. 

A Landscape, with Cattle and Figures . . , 5 15 0 

The works of this Painter slightly resemble Ommoganck’s 
landscapes. The style he followed finds few admirers at tho 
nresent day ; in some cases his pictures remind us of Van 
Huysum’s landscapes ; often agreeable in effect, yet in touch 
too weak and laboured to be valuable. On nis cabinet 
pictures Antonissen bestowed the greatest pains, nearly 
every leaf is carefrlly made out, or, as it were, separately 
finished, the trunks of tho trees being worked up in a 
similar manner ; we see on them a variety of tints, repre- 
senting different vegetable formations, whilst numerous 
knots and clefts in the bark are indicated with very fat 
touches of colour. The same painstaking industry may bo 
observed in tho foregrounds of his pictures, his tulips and 
other plants being little nlctures of tbcmselvcs. Aiitonissen’s 
landscapes, although light and gay in effect, appear feeble 
for lack of harmony in tho several parts, and corroetness of 
gradation ; his trees are unquestionably well relieved, but 
his highly-finished distances come too forward, more by 
reason of injudicious management of tho colours than from 
tho caroflil finish of the details : and lastly, his garden fore- 
grounds do not assimilate well with the figures. J. B. do 
Roy's highly and delicately-finished cattle pieces class very 
well with the works of Antonissen, Meyer, and similar 
painters of the same period. The foreground of Bouquet’s 
landscapes are worked up in tho curious and elaborate 
manner of Antonissen. 

APOLTX)DORO, Francesco (or APOLLODORO D1 
PORCIA). Pupil of Dario V.arotari. Veroneso School. 
Living in 1006. 

Sale in 1805. 

Portraits of Alcano Federici and his Son . . £51) 17 0 

APPELMAN, Bernard (or Barent). Born at the Hague 
in 1610; died in 1686. Dutch School. 

Sale in 1836. 

Count de lialch Polejr. 

View of the Old Custom House at Rome . . £111 6 
View of tho Tomb of Cecilia Metella, near Rome 18 0 

Like Both and other Dutch painters, Barent A{)]>clman 
appears to have adopted Italy as tho fittest country for tho 
exorcise of his landscape art. Althougli his studies and 
slight sketches appear of little value, his highly-finished 
pictures arc very nicely composed; the skies are broken 
witli bold rolling masses of light clouds, and wo notice 
pleaKing gradations of light and shade about the inountnins 
and hills. Views of the famous mountain scenery and lakes 
of Frescati may bo found amongst the productions of tliis 
comparatively obscure painter. His landscapes may be 
described as carefully finished and eflcctivc, because ho 
endeavoured to introduce pJoasing effects of sunsliiiie play- 
ing on the foreground, or illuminating his Barnboccio kind 
of figures. If is lofty but dclicato foreground trees are 
elaborately finished in the manner of De Jlcnsch. 

APPIANI, Andrea. Born at Milan in 1704 ; died in 1818. 
Lombard School. 

Sale in 1821. 

John Wfhh, Esq. 

A Mother AVeoping over her Child . . . £10 13 0 

1829. 

John Wehh, Esq. 

Jane Shore ........ 220 

This pleasing painter was a kind of Italian Boucher, only 
lie pencilled more in the uiannor of Chuvalier d’Arpino. 
APSIIOVEN. 

Sale in 1S22. 

Marquis of Bute. 

Interior, witli Card-players £16 4 0 

ARCHER. A. See Zoffany. 

ARLAUD, James Anthony. Born at Genova in 16(US; 
died at Geneva in 1743. 

Sale in 1807. 

Edward Coxe, Esq. 

Jupiter and Leda ; after a bas-i:elicf of M. An- 
gelo’s £99 15 0 

1815. 

Edward Coxe, Esq, 

Jupiter and Lcda; after a bas-rclief of M. An- 


gelo’s 4l> 2 0 

ARNALD (or ARNOJiD), Georoe, A.R.A. Born in 17G;J; 
died in London in 1841. Englisli School. 

Sale in 1819. 

A View of St. Alban’s £10 10 0 

1827. 

Bohert Orat% Esq, 

London, from Greenwich Hill . . . . 1 11 6 
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1837. 

Sir Francis JPreeling, Bart. , 

A Lake Scene 11 

1888. 

William Fadaile, Esq. 

A Landscape, with a \Va|i?gon and Figures, near ^ ^ 

a flooded 7 17 0 

George Arnald’s pictures of romantic scenery remind us 
of Wright of Derby. Ariiald’s favourite green can hardly be 
called an agreeable green; it is a cold slaty gnieii, yet it 
seems to have been Arnald^s favourite tint. Most artists 
have a favourite colour or tint; MorJand bad a favourite 
green, only it is a far prettier peen than Arnalds. In 
leafage-painting, Arnald followed the careful, almost me- 
chanical, stylo of finish which was encouraged by the naint- 
ers of his day— the round, so})arato leaves, expressed with 
liouid touches, as seen in the early works of Stubbs and 
llibctson. It may ho observed that there is some variety of 
subjects ill the above sale notes ; for example, we have two 
views of cities, the latter probably little more than a sketch : 
then one of his northern views; and. lastly, a country road 
scene. Arnald was likewise a lover of moonlight scenes, yet 
there is a want of force in his representations of the same ; 
it is sometimes hardly apparent whether the effect be in- 
tended for sunlight or moonlight. His night scenes, how- 
ever, and those already mentioned, are far from being his 
only pictures, or his only class of pictures; for Arnald tra- 
velled through some of our most picturesque counties, and 
adapted his pencil, with considerable success, in delineating 
the varied beauties of Hritish scenery and Jlritish anti- 
quities. His views of ancient castles, and old abbeys and 
clnirchcs, display considerable taste in composition, and 
cleverness in tiie execution ; in fact, they may be considered 
capital examples of early English landscape-painting. Ar- 
iiald was successful in representing extensive scenery; 
cities seen from distant hills, suah as his view of London 
from Greenwich. In his pictures of northern scenery, if, in 
addition to a distant city, he was able to introduce a wind- 
ing river, crossed by a bridge or two, the subject became at 
once genial to him. When painting an abbey or a mansion, 
he occasionally made the same the picture, by shutting out 
the landscape distance, and honestly working up the details 
in a laborious and painstaking manner, whilst ho would 
save thorn from being mere architectural sketches by the 
introduction of busy groups of figures, and different acces- 
sories. If we cannot speak very liighly of Arnald’s skill in 
figure-painting, yet his figures must be noticed, as they are 
very characteristic of the painter; they are figures. His 
lovers are not sleepy lovers, but are quite awake to the 
pleasure of each other’s society. His most characteristic 
figures are those of women and girls, often in pretty atti- 
tudes, and busy in washing clothes on the banks of the 
rivers and ponds which be was so fond of introducing in his 
pictures. 

ARPINO, II Cavaliebe T)’. ISee Cesari. 

ARTIIOIS (or ARTOIS), JA(^r Es. Born at Brussels in 1613 ; 
died about 1666. Flemish School. 

Sale in 1802. 

— Bedford, Esq., of Fonthill, 

A Landscape, with Soldiers on a March, by 
Artois and Vaiider Meulcu .... £27 0 0 

1803. 

Hubert Grave, Esq. 

A Landscape and Figures 7 17 0 

1821. 

Marchioness cf llwmond. 

A woody Landscape, with Figures . ; 6 16 6 

1826. 

Lady Holland, 

A woody Landscape, with Cattle on a Road . 5 5 0 

1827. 

Viscount Cremorne. 

A Landscape, with Figures, by Both . . . 53 11 o 

A Landscape, Preparing for the Chase . . 38 L7 0 

1830. 

Viscount Hampden. 

A Landscape, With an Obelisk, Ruins, Ac. . . 21 0 0 

1839. 

A woody Landscape, with Figures by Teniers . 21 0 0 

In this country the name of Artois is chiefly remembered 
in conjunction with other masters, painting the landscape 
for figures by Yandcr Meulcn, Teniers, and others. When 
Artois painted without the aid of figure-painters, his com- 
positions have the general effect of Van Uden’s pictures. 
Commencing with the foreground, we find stumps or trunks 
of large trees, round which are entwined leaves and parasi- 
tical plants, moss, Ac., all very brown and rioh. His fore- 
ground roads are gravelly and light, and are put in with 
breadth, as artists call it. On either side of them, it is not 
unusual to notice large octagon-shaped masses of stone, 
probably not very geologically placed ; as Artois, like a great 
many other painters of his class, did not keep very strictly 
to nature. He wm fond of painting * compositions/ when, 
iu,tho manner of Paul Bril, he would make the foreground 


trees of an enormous size, in order to rive distance apjl 
force to the rest of the subject. His handling, as seen in tile 
shaping of the stems or trunks of the trees, is similar to 
Paul Bril’s, but his foliage is more truthful, and not so 
mechanical, and in colouring reminds us of Wildens and 
Teniers, although often more agreeable than the former. 
There is nothing very striking in Artois’ own figures; they 
generally represent sportsmen, or women driving cattle, 
and his men, in brown coats and bandit hats, class very 
well with Waterloo’s figures. Artois was likewise fond of 
representing river scenery, with rich woody foiCgrounds, 
surrounded by avenues and clusters of tall trees. Some of 
these trees appear to come very forward, as the stems are 
touched up with light colour. The formality of these 
avenues is cleverly avoided, by bringing across them fallen 
trees. l.ving on the ground, but unstripped of their branches 
and leaves. Artois further reminds us of Van Uden by his 
partiality for high horizontal Hues, whilst above the distant 
trees towers the delicate spire of some ancient church. 
Artois’ skies are clear and pleasing; and his rolling white 
clouds harmonise agreeably with the often too prevailing 
red tints of his landscapes. His name is generally spelt 
Artois; but his pictures are sometitnos signed with a small 
delicate pencil, Jaques . d . Arthois . f. 

AS, P. Van. iSec Watbbxoo. 

ASHFORD, W. 

Sale in 1801. 

A View near Wicklow £18 18 0 

1832. 

George Watson Taylor, Esq., M.P. 

A View of the Bay of Dublin 17 17 0 

his notices of Irish painters. Like Mullins, and other land- 
8ca})e-painters of that school, he o(;casionally iutroducc'd 
stories or illustrations of books into his landscapes. His 
style reminds us partly of Do Loutberbourg, and partly of 
Arnald. 

ASSCHB, Henry Van, Bom at Brussels in 1776 ; died in 
1841. Pupil of Do Hoy. Flemish School. 

Sale ill 1827. 

Hubert Grave, Esq. 

A Road Scene through a Wood, with a Horse- 
man and Peasant travelling . . . . £li 15 0 

1842. 

A Dutch Village, among Trees, on the Bank of 
a Canal, with Figures in Boats .... 660 

1803. 

John Allnutt, Esq. 

A Landscape, with a Cottage on a Bank, and 
Figures on a Road • 3 15 0 

ASSELYN, John. Born at Antwerp in 1010 ; died in 1600. 
Pupil of Esais Vaiidcvclde and .fan Mid. Fieinish School. 

Sale in 1801. 

A Landscape and Figures £17 6 0 

1802. 

A View in Italy 6 15 6 

1801. 

— Bryan, Esq. 

A Ijandscape, with Figures passing a Brook . 21 0 0 

An Italian Landscape 11 11 6 

1807. 

Edward Coxe, Esq. 

View of the Colosseum 15 15 0 

1821. 

A Landscape, with Cattle and Figures, by 

Berghcm 31 10 0 

1822. 

Marquis of Bute. 

A Cavern Scene, with Figures . , , , 42 0 0 

TheCampagna DO 8 0 

1827. 

Duke 0 / Bedford. 

A River Scene, with the Ruins of a Roman 

Bridge 73 0 0 

1829. 

Earl of Liverpool. 

Landscape, with Peasants, near the Ruins of an 
Aqueduct 71 0 0 

John Webb, Esq. 

A Landscape, with Buildings, and Cattle fording. 

» K-iver 10 10 0 

^ , 1830. 

Cattlcin a Landscape,with Italian Buildings, Ac. 10 0 0 

The Ford, with Figures by Wouwermans ; for- 
merly in Mr. Barebard's collection . . , 67 5 o 

1836. 

Sir Charles Bagot, O.C.B. 

A Landscape, with Cattle and Figures; from the 
collations of Schmet Van Alphen and the Duo 
d’Aibeig 178 10 0 
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• 1H41. 

Marquis of Camden, KM. 

A Ijandscape, with a Kuined Bridge, Cattle and 
Figures fording a River £44 2 0 

Mon. Lady Stuart. 

A .Landscape, with a Booth, and Figures drink- 
ing 291 1 0 

1848. 

Coun^de Mornv, 

A Landscape, with Feasants and Cattle crossing 
a River; from the King of Bavaria’s coJlec- 

tiou 28 7 0 

1861. 

Charles Scarhhrick, Esq. 

A Landscape, with a Horse and two Goats rest- 
ing near some Roman Ruins . . . . 85 1 0 

Ruins of a Roman Tln^tre, with a Peasant 

driving a Horse and Mule, &e 03 0 0 

An Italian Landscape, with Peasants leading 
Mules through a Brook towards an Archway . 27 6 0 

1863. 

Robert Craig, Esq. 

A River Scene ........ 13 2 6 

Asselyn, in freeing himself of the Brueghel type, pursued 
a different route from Solomon Iluysdael or Van Goyen, for, 
unlike them, he was fond of cool and dark tints; conse- 
quently, in colouring, his works are more like the pictures 
which Bamboccio painted when ho was in Rome; in these, 
the colours, although dark, are silvery, and the lighter parts 
are carefully blended into the darker. The views which 
Asselyn painted about the environs of Romo are capital 
pictures of their class; there is so much breadth in the 
painting of them. There is often a similarity about the fore- 
grounds of Asselyn’s pictures *, for instance, on either side 
are massive ruins, painted with his favourite grey and dark 
tints : then we notice a succession of plains, and in the dis- 
tance lofty hills warmly coloured. In some of his pictures 
we find low round towers, with pyramidal roofs— tne same 
kind of towers which Both and Swanovelt delighted to paint. 
Like Bamboccio, Asselyn occasionally painted interiors of 
caverns, or court-yards, with cavaliers attending to their 
horses: in treatment, the former may remind us of his ca- 
nonical foregrounds of great dark rocks, formidable towers, 
or ruins of ancient castles. Asselyn’s river views, enlivened 
with boats, and crossed in the distance by noatlv-built 
bridges, and his moonlight pieces, remain to bo noticed. Tlio 
llnisli and neatness of tlie former class have induced some 
writers to compare them to Claude, although the comparison 
is not a very happy one ; liis moonlight pieces are sometimes 
warm and Cuyp like, and are interesting as showing that 
Assclyu’s works are not always cool and grey ; he introduced 


a pretty kind of foliage in them', or shrubs pencilled in the 
manner of Both. The figures in his small cabinet pictures 
are nicely finished and very spirited, and resemble the 
figures of Jan Vande Velde, his master’s brother. Asselyn 
sometimes signed his pictures J. A., ciphered with a very 
fine pencil. 

ATKINSON, J. A. 

Sale in 1827. 

Lord de Tahley. 

A Baggage Waggon, escorted by a Party of 
Military £30 9 0 

Atkinson displayed considerable freedom of pencilling in 
his small pictures; his light touch appears to put every- 
thing in motion. 


AUGUSTIN, J. B. J. 
century. 

John Webb, Esq. 

A Miniature of a T-tfidy 


Flourished about the end of the last 
Sale in 1829. 

£5 0 0 


Several of this painter’s works were exhibited at the Loan 
Collection, at Kriisington, in 1865; amongst them may bo 
noticed, as a nice example of this miniaturist, a ‘ Portrait bf 
a Lady,’ in a white dress, painted on ivory; lent by Miss 
Fraser. 


AVERCAM (or AVERCAMP), Heney Vakt. Born at Kam- 
pen about the end of the sixteenth century; died at 
Kam pen. German School. 

Sale in 1823. 

George Watson Taylor, Esq., M.D. 

A Frost Piece £17 17 0 

1833. 

A River Scene, with Figures . 7 7 0 

This paintei generally contrived to make the figures an 
important feature in his pictures. Some of his pictures arc 
crowded with figures. The ladies and gentlemen are so 
carefiilly finished that they appear to be portraits, and they 
are represented in the rich fancy costume of the time of 
James 1. His humorous figures remind us of Old Jirueghcl’s. 

AVONT, Pktee Vandkr. Born at Antwerp in 1619. 
F iemish School 

S.Lle in 1801. 

Earl of Besborough. 

A Magdalen in a Desert £15 15 0 

1802. 

Bacchanalian Boys 1 .3 0 

AVONT, Van. See Van Balen. 


B 


B. D. Flourished in the eighteenth century. French School. 
Sale in 1822. 

Marquis qf Bute. 

A Pair of Interiors, with Figures . ' # . . £20 0 0 

BAAN, J. DE. Born at Haerlem in 1633 ; died at the Hague 
in 1702. Pupil of Piemans and Jacob de Backer. Dutcli 
School. 

Sale in 1836. 

Portrait of a Lady, witli Flowers, in a Garden . £8 18 6 

BABUREN, TnEODORUS. See Feank IIaxs. 

BACKHUYSEN, Ludolph. Born at Embdon in 1631 ; 
died in 1709. Pupil of Albert Van Everdingen, and of 
Dubbels. Dutch School. 

Sale in 1796. 


Jacob More, Esa., and Mans. Liss. 

A Brisk Gale, with shipping . 

. . £115 10 

0 

1801. 



Earl of Besborough. 



A Gale, with Shipping .... 
View of tiie Brill, in Holland . 

. . 30 9 

0 

. . 46 4 

0 

1802. 



A Sea Piece 

. 17 16 

6 

Ditto 

. . 16 15 

0 

Ditto 

. . 26 15 

6 

A Sea Piece, with Boats and Ships 

. . 31 10 

0 


1809. 

A Gale Rising; formerly in the collection of 
Mous. Thys, of Brussels £73 10 0 


Henry Hope, Esq. 

View of an Arsenal, with Vessels, &c. . . . 32 11 0 

Vessels of War, at the Mouth of a River . . 220 10 U 

Embarkation of King William at Rotterdam. 

Bought in at 625 0 0 

1813. 

M. La Fontaine. 

A Brisk Gale, with Vessels 130 10 0 

View of the Mouth of a River, with Boats and 
Ships 257 5 0 

John Willett Willett, Esq. 

A Brisk Gale; from M.Robit’s collection . . 126 0 0 

A Fresh Breeze. Bought in at . . . . 60 0 0 


A Sea Storm 110 11 0 

1815. 

W. Comyns, Esq. 

A Sea Piece 16 16 0 

View of the Harbour and East India Wnreliousos 
at Antwerp ; from the Hope Collection . . 38 17 0 

1819. 

W, N. Hetoett, Esq. 

A Sea Piece ........ 65 2 0 


Sir Simon Clarke, Bart., and George UiJbhert, 
A Storm on the Coast of Holland .... 

A Brisk Gale 

Embarkation of King William for England 
1803. 

Robert Thistlewaite, Esq. 

A Sea Piece . 


Esq. 
252 • 0 
48 0 
267 15 


120 15 


0 

0 

0 


0 


A Sea Storm 


1805. 


105 0 0 


A Fresh Breeze, with numerous Vessels 
1821. 

John Webb, Esq. 

A Shore Scone, with Fishermen . 

A Sea Piece 

1824. 

Ralph Bernal, Esq. 

A Sea-sfioro, with Vessels, Figures, Ac. 


47 6 0 

.31 10 0 
29 19 0 

152 15 T) 
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Lady HoUniul. 

A Sea Piece, with Vessels' . . ... 

View in the Tcxol, with the Royal Vachfc, Vessels, 

Ac 

Admiral Lord Eadstock. . . . 

A Ray in the MeOiterranean, with Ships and 
Boats 

1827. 

VUcount Creniorne, 

Ships in a Storm 

A Sea Piece, Mlitii Shipping 

Duke of Bedford. 

A Hai’bour, with Boats 

1828 . 

M. M. Zachary, ISsq. 

A Fresh Breeze . 


2(1 5 0 
46 4 0 


A HarVjouffwitli ^lips of War, and other Vessels 174 0 t 

Thomas Emmerson, Esn. 

A Si-a View, representing the Landing of King 
William 111. in llollajid ..... 28 7 ( 

Bitto } the companion 32 11 

A Fresh Breeze 31 10 C 

1h:jg. 

Lord Charles Townshend. 

A Sea Piece, with two Butch Men-of-war . . 150 0 0 

Sir Charles Bagot, Q.C.li. 

A Smiall, with a Boat near a Jetty ; from the 

Tolozan Colh'ctiou 65 2 0 

A Breeze, witli Lighters and Boats on tlic Buteli 

Coast 3S3 10 0 

1830. 

Men-of-war in the Zuyder Zee . , . . 180 0 0 

Sir Jlenry Oxenden, Bart. 

A Butcii Arsenal, with Yachts and Vessels . 42 0 0 

1810. 

William Hastings, Esq. 

A Gale, with Men-of-war in the distance ; from 
the Buko of Bedford’s collection . , . 66 14 0 

Sir Simon H. Clarke, Bart. 

A Storm, illustrating the Shipwreck of St.Paul ; 
formerly lii the collection of M. Ilobit . . 191 3 0 

18*11. 

The Hon. Lady Stuart. 

View on the Texol 416 6 0 

1842. 

Tlie Port of Amsterdam 52 10 0 

1844. 

Jeremiah Harman, Esq. 

A View from the Shore, with Fishing- vessels, 

Ac. ; from the collections of the Buc de Ohoi- 
seul, M. Lambert, and M. Le Bruii . . . 640 16 0 

1818. 

William Wells, Esq. 

A small Sea Piece, with Vessels . , . , 113 8 0 

A Fresh Breeze 163 16 0 

Richard Sanderson, Esq. 

A Dutch Yacht, with a Party of Ladies and 
Gentlemen leaving a Jetty . . . . 39 is 0 

Count de Morny, 

A Marine View, m tlio Neighbourhood of 

Flushiiig 262 10 0 

1868. 

Colonel Hugh Baillie. 

A Sea Piece, with a View of Amsterdam in the 

‘iwtanco 420 0 0 

1861. 

Charles Scarisbrick, Esq. 

A Coast Scene 27 16 6 

A Sea Piece, with Butch Men-of-war, . , 37 16 o 

Ditto, with Vessels in a Storm , . . . 37 16 0 

A Sea View off the Coast of Holland . . . ii6 lo o 

A Stiff Breeze, with Men-of-war and Fishing- 

120 16 0 

1864. 

The Prince of Orange's Yacht off Amsterdam ; 
from the collection of M. Braaiueaiup . . no 5 o 

This excellent master, who happily forsook commerce for 
art, receivi^d his first instructions from Albert Van Everdin- 
gen and Henry Bubbols; but whatever profit he may have 
Received from them in the commencement of his career we 
not associate his name with theirs, but rather speak of 


28 7 0 
32 11 0 
31 10 0 


A Sea Piece, with Butch Men-of-war, 
Ditto, with Vessels in a Storm . 


him as a master whoso works are analogous to WillV'xn 
Van do Velde's. His cabinet pictures are often as cham* 
, ingly finished as Vande Volde's,and some of them can hardly 
be distinguished from Vande Velde’s, unless it be in the 
pencilling of the water, for they aro entirely free from the 
redness in the sky which is so cnaracteristio of Backhuysen. 
In the ‘technical quality’ of his grand sea-storms, in the 
workmanship of his large vessels, and in the magnificent 
labour which ho bestowed on the details of his distant sea- 
ports, he was not inferior to William Vande Veldej but 
judging from his works as a whole, ho appearsClnferior to 
Vande Velde—most of his works want that simplicity and 
freshness which make us love the pictures of Vande Velde 
and the cabinet shore scenes of Oapella ; further, we may 
notice that the red and yellow tints which Backhuysen so 
frequently introduced into the skies of his pictures con- 
siderably doteriorato their value. The figures in Backhuy- 
sen’s pictures are elegantly finished, and are usually coloured 
with cool and silvery tints ; the larger ones may be com- 
pared to Lingelbach 8, whilst tho smaller ones resemble 
Vande Velde’s. We are told that amongst his otlier accom- 
plishments, Backhuysen was in the habit of teaching writ- 
ing ; his signature, as it appears on some of his most im- 

S ortant works, is very beautifully written— -it is, in fact, the 
nest monogram known. There were two marine painters 
of tho name of Rietschurf; the elder, viz. John Klaasz, 
studied under Backhuysen. His sea-ports, with numerous 
vessels, are beautifully painted, but we should like them 
better if they did not remind us quite so strongly of Back- 
huysen, if they appeared loss like copies or the same. 
Amongst later and wejiker followers of Backhuysen, may be 
noticed Boom and 8ild. 

BACON, Sir N. See C. Janskn. 

BACKER (or BAKKER). See Brower. 
BAGNACAVALLO. /SCee Francia. 

BAILII, David. See SteenW'Yck:. 

BALEN, Hendrik Van. Born at Antwerp in 1660 ; died at 
Antwerp in 1632. Pupil of Adam Van Oort (or Noort). 
Flemish School. 

Sale in 1801. 

Earl of Besborough. 

The Rape of Europa £1.6 15 0 

1802. 

William Beckford, Esq,, of Fonthill. 

The Virgin and Child, attended by Angels . . 23 2 0 

Tho Crucifixion 6 16 0 


^larquin of iMnsdowne. 

Virgin and Child with Angels in a Garden ; tho 
Fruit and Flowers painted by Brueghel . . 36 14 0 

, 1813. 

IheVirgin and Child, in a Circle of Flowers ; tho 
latter painted by B. Segers. Bought in at . 19 10 0 

1816. 

Duke of Korf oik. 

The Bath of Diana 21 10 6 

Henry Uojie, Esq; 

The Virgin and Child, in a Landscape; tho 
latter by Brueghel . . . . . . 21 10 6 

Mathew Mitchell, Esq. 

Mythological Subject , . . . . . 13 0 0 

1822. 

Marquis of Bute. 

Diana and Nymphs, with landscape background 
by Brueghel 16 16 0 

Sir Mark Masterman Sykes, Bart. 

A Legendary Composition 26 6 0 

1827 

Christ with Martha and Mary ’ . . . . 10 10 0 

Viscount Cremorne. 

St. Augustine, Bishop of Hippo, in a Trance 13 13 0 
1838* 

William Esdaile, Esq. 

The Adoption of tho Magi, and the Adoration 

of the Shepherds ; a pair 13 13 

1840. 

Lady Stuart. 

The Adoration of the Magi 16 16 0 

Tim cabinet pictures of Hendrik Van Balen, and of Ids 
son Jan Van Balen, have often the appearance of Rubens in 
miniature ; tlie infant angels which surround their sacred 
amorini which play about their gods and 
goddesses, are charmingly painted^ When the subject will 
admit of it, their figures aro represented nude ; the limbs 
are nicely drawn, and look round and pretty ; the c^ouriiig 
18 very fresh and pink, in fact quite Rubenesque. It will 
ho seen, on referring to tho sale notes, that Hendrik's 
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csf>inot pictures are frequently enriched with backgrounds 
by Jan HruuKliol, whilst others are surrounded with circlets 
of flowers painted by 1). Hegors. Most of those pictures arc 
small, and do not appear to realise large sums in the mar- 
ket j still, some of the best pictures of Van Ihiloirs, painted 
in union with Jan Brueghel, are works of considerable 
value. Even without the figures, many of them are capital 
examples of Brueghel, who seems to have expended unusual 
labour oi\ them, particularly on the fruit and flowers, which 
arc most hixurious when introduced in the foregrounds of 
such subjects as ‘ Vortumiius and Pomona,’ or ‘ Feasts of 
the Gods.’ It is not necessary to supitose that the back- 
grounds of Hendrik Van Balen’s pictures are invariably 
painted by Jau Brueghel and others; from a ditTereiice 
which is observable in the ‘quality’ of them, it is more 
likely that the backgrounds are sometimes painted by him- 
self, yet they resemble Brueghel’s stylo of painting, and it 
is a style which hannouises, or assimilutes, well with Van 
Balen’s rosy figures ; consequently, when ho painted land- 
scape backgrounds to his own pictures. Van Balcn selected 
Brueghel’s bright blues and greens. Van Balen’s back- 

f rounds may also bo compared to the landscapes of Rolandt 
avery. Like Diepenbeck, Hendrik Van Baleii was fond of 
iliuslrating Ovid’s 'Metamorphoses;* in composition and 

G eneral effect they bear a considerable rescan blanee to 
Mepenbeek’s works ; but his pencil did not rest here, for ho 
occasionally painted large altar-pieces, at othcjr times he 
copied, or closely imitated, in small, some of Rubens* com- 
positions, and it is not uncommon to meet with them having 
Rubens* name written on the frame. Besides his fancy 
subjects, Jan Van Balen is known as a portrait-painter; the 
contours of his draperies are gracefully managed, and there 
is a gusto about the setting of the heads, and his way of 
painting the long flowing hair, which reminds us of Vaii- 
dyck. According to Bryan, Peter Van Avont decorated the 
landscapes of Viiickenbooms with figures ; but there arc pic- 
tures by Van Avont, representing woody landscapes with 
the spurts of infant bacchanals, which remind us more of 
Van Balen’s subjects, and are very clever. 


BALESTRAj Antonio. Born at Verona in 1666; died in 
1740. Pupil of Antonio Bell uci. Vonotiau School. 


BANBINELLI, Baccio. Born at Florence in 1497 ; died 
ill 1559. Tuscan School. • 


, Sale in 1S29. 

John Robert Udnp, Rsq. 

The Martyrdom of St. Lawrence . . . . £147 0 0 

Baccio Bandinelli’s well-known designs of studios by 
torchlight, although singularly severe in treatuuMit, possess 
considerable merit. We rarely meet with subjects of Unit 
class, or ‘ Wright of Derby effects,’ in the works of painters 
of the time of Bandinolli lie painted a few njligioiis pic- 
tures, and occasionally made designs of animals, &c. ; hut 
Bandiiielli is better known as a sculptor than as a pniuler. 
Tlicre is some analogy between the designs of Bandim^lli 
and Ft‘trus Franciseus Albertus, only the latter are inferior 
to Bandinelli’s. 


BAPTISTE. (See Monnoybr. 

BARBARELLI, Gioiutio, called Giorgione. Born at Cas- 
telfranco in 1477 ; diod in 1511. Pupil of Giovanni Bellini. 
Venetian School. 


Sale in 1801. 
Bavl of Beshorough. 

'EcceHomo* 

'I'lic, Brf'surrection of Our Saviour . 
Portrait of Gaston de Foix . 


£k:l 1 0 
71 8 0 
52 10 0 


Sir William Hamilton. 

Portrait of the Fifth Duke of Piombino 


22 1 u 


William Young Ottley, Esq. 

The Holy Family, witli Saints ; from the Co- 
lonna (iollcctiuii 462 0 0 

1802. 

Sir Simon Clarke, Bart., and George llibhert, Esq. 
Portrait of a Pf)et ; from tJie coiloctioii of Sir 

Joshua R«\vnolds 61 9 0 

Giipid stung by a Bee, and complaining to 
Venus ; from the Orleans Ool lection . . . 04 10 0 


Sale in 18.33. 

A Fair of Drawings, in black and white chalk, of 
St. Carlo, St. Peter, &c £5 15 6 

The works ascribed to this painter are generally warmly 
coloured in the manner of Oanziagio : at the same time 
there is a little of the tenderness and simplicity of Carlo 
Maratti in them. 

BAMBOCCIO. See Peter db Laer. 

BANCK, Jan Vanper. Flourished in the latter part of 
the eighteenth century. Dutch Sciioul. 

Sale in 1813. 

— Clay, Esq. 

An Old Woman and Boy, by Torchlight; after 
Rubens £9 0 0 

Vandcr Banck. or Vanderbank, is chiefly known as a por- 
trait-painter, although he occasionally copied the works of 
great painters. Amongst his works may be noticed a small 
C()py which he made of the Lions in Rubens’ grand picture 
of ‘ Daniel in the Lions’ Den.* Vanderbank’s portraits are 
very 'unequal;* some are equal in ‘quality’ to Knellc*'’s. 
His ftffl-lcngth portraits of ladies are often exceedingly 
elegant and graceful, whilst at other times they are coarse 
and disagreeable. Vandcrbaiik’s touch is very decided or man- 
nered, and ujay bo easily remembered. It is possible that ho 
painted the flesh tints over a red ground, as usually there is a 
great deal of red about the eyes, nostrils, and ears of his por- 
traits: unfortunately, it is not a plc:isaiit red, being nearly 
the colour of blood. In old country-houses we occasionally 
meet with the works of a painter of the name of Dandridge ; 
they vary a good deal in quality, and there are points or oha- 
rocteristics in them which remind us partly of Vanderbank 
and partly of Hogarth. The features are drawn with a thin 
pencil, and the lake about the mouth and nostrils is very 
strong. Isaac Whood painted portraits and fancy subjects. 
The heads of his portraits are not badly painted, and may be 
compared to Vanderbank's, but the hands in his pictures are 
weak. B. Waudeidg’s (or Vandeidg’s) small whole-length por- 
traits may be classed with Vanderliaiik’s. F. Lindo met with 
a good deal of patronage from our ‘ landed gentry ’ during 
the middle and latter part of tlio eighteenth century. He 
was a neat, pleasing portrait- pain ter, and introduced a great 
deal of red in the face-shadows ; his works, however, are far 
from being powerful. Anuingst his portraits is one of Dr. 
John Moore (author of ‘ Zeluco*), now, or formerly, in the 
possession of General Mackintosh. Van Reysschoot’s por- 
traits are more opaque tlian Vaiidcrbarik’s; the former 
painted with a considerable body of colour, apparently on a 
red ground, portions of which are left exposed about tlie 
eyebrows, mouth, and nostrils; the h-.iir is in wiry strokes, 
like the handling of a crayon -pain tor. Gould, in his Dic- 
tionary, refers to a painter of tlie name of Robinson, as a 
pupil of VatiderVmnk’s, and says he afl’eelcd to dress oil his 
portraits in Vaudi ck eosluuie. . 


— Nesbitt, Esq. 

The Daughter of Horodias; from the Orleans 
Col lection 

John Udny, Esq. 

A Lady playing on a Guitar, with other Figures 
1804. 

Tho Virgin seated, in a Landscape ^ the Infant 
Christ and St.John embracing; ui the back- 
ground, a Soldier looking on .... 

St. Lucia; from the Palazzo Bolognotti 
]80.'5. 

Portrait of a Man, with a Hut and Feathers 

A Female at lier Toilet 

1809. 

A Soldier with the Hoad of St. John tho Baptist 
1819. 

John Knight, Esq. 

Tho Virgin and Child, with St. Catherino . 

1823. 

George Watson Taylor, Esq., M.P, 

Portrsiit of Arelino ; from the collection of the 

Due d’Alberg 

1826. 

Admiral Lord Radstock. 

Portrait of Pope Alexander VI. and his Mistress 
1829. 

John Robert Udny, Esq. 

A Conversation of Four Figures .... 


Thomas Emmerson, Esq. 

The ' Judgment of Parin,’ in a Landscano, with 
Mercury bearing tho News to tho Gods . 

18;30. 

11. West all. Esq., R.A. 

Portrait of Alphoiiso ol E.-sto, Duke of Ferrara . 


Sir Thomas Latvrenve, 

A Bacchanal iau Feast . ' 

1832. 

Earl of Mulgrave. 

*Tho Wise Men’s Offering from the collection 

of the Hon, C. Greville 

> 844. 

Jeremiah Harman, E.^q. 

Portrait of Goiisalvo do Ferrand, on Horseback 

1850. 

Earl of Mburnham. 

A Youth in^ white Dress, crimson Hat, and 
Feathers, in conversation with a Lady . 


57 15 0 
63 0 0 

50 8 0 
66 3 0 

31 10 0 
588 0 0 

120 15 0 

53 11 0 

273 0 0 

906 0 0 

136 10 0 

139 *6 0 

54 12 0 

105 0 0 

68 5 0 

262 10 0 

262 10 0 
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SamtLel BogerSt 2 ?^. ' 

A Knight and Lady in a Landscape; in tiie 
background a View of Florence . . . ^92 8 0 

The ^poso . . . • • • • • 73 10 0 

1863. 

John Allnutt, Esq, 

A Venetian Knight 488 5 0 

In chaiTO of colouring and sweetness, Giorgione fcreatly 
excelled his master, Giovanni Bellini ; then, in addition to 
his flne colouring, he was such a graceful painter, that we 
feel no surprise that the great Titian was enraptured witli 
his designs and the technical fineness of his works, and 
afterwards devoted his life to tlie perfeeling of the Giorgione 
type. Tired of tho hardness of pencilling which charac- 
terised the works of most of tho Venetian mastera of his 
time, and which even Bellini was often a slave to. Giorgione 
sought to represent nature in a lovelier, more genial man- 
ner : insteau of severity and sternness, we have lovable and 
smiling faces, with tints as delicately blended, and as free 
from harsh outlines, as the tints of Titian. Like his master. 


John Vdny, Esq* 

* Angelica and Medora* 
St. Sebastian * 


William Young Ottley, Esq. 

A Warrior in Armour ; from thr* Albani P.^ace . 630 0 o 

St. Jerome 189 0 0 

1802. 

The Presentation in the Temple ; ftrom the Or- 
leans Collection 646 0 0 


very strongly the ncculiar colouring of the veiiotian scuooi, 
the fine auburn liair, and the warm reddish brown about 
the shadows of the eyes, nostrils, and throat. His flesh 
tints are very yellow, yet scarcely so yellow ns they appear 
in some of Bellini's portraits. Giorgione was happy in giving 
both dignity and modesty to his feiuaie heads.; the neat 
dressing of tho hair reminds us of the works of Bissolo; 
tliero are no straggling locks. Some have not the eye for 
onjaviiig Giorgione’s style of colouring, to such it appears 
artiflciul and unmeaning; yet we know how easily the eye . 
can becoino reconciled to natiire—wheii viewed through a i 
piece of coloured glass, everything apfiears beautiful and 
natural, so long as the harmony is preserved. In the same ! 
way the most golden-coloured works of Giorgione should 
not distress us ; let us rather endeavour to foci that we are 
enjoying the subject under the effect of a powerful sun. The 
beautiful lakes which Giorgione used, so far as we are able 
to judge, seem almost as bright as when flrat put on his pic- 
tures ; which is curious, because lake is generally considered a 
Kigitive or evanescent colour. It was freely used by porti*ait- 
painters in England, during tho latter part of the eighteenth 
century, as a glaze over white and liicht-red dresses ; in many 
cases scarcely a vestige of it remains, except in the parts 
covered by the frame, yet how wonderfully are tho lake tints 
preserved in the works of Giorgione and other early masters 1 
Besides his single heads and portrait groups, all more or less 
remarkable for sweetness of expression ana happy rendering 
of character, we meet with Giorgione as a painter of reli- 
gious subjects. In treatment or composition they seem to 
belong to a more primitive type than liis other works; and 
if we cannot admire them as a whole, yet we can generally 
aelcct passages from them of great beauty, and very worthy 
of study. His most advanced works, in regard to conception 
and fiiiish, are his pastoral and mythological subjects; in 
these the nude is freely displayed, but in a chaste and simple 
manner; the contours are particularly elegant, the figures 
easily grouped, and they appear untheatrical and engrossed 
in each other’s society. Giorgione was fond of painting land- 
scape backgrounds ; they recall tho colouring of Bellini and 
Cima da Oonegliano, a conventional stylo of painting, yet 
possessing considerable merit. Tho foreground trines are 
round and carefully finished, and on the briglit goldeu-co- 
loured plains appear a few quiet, unuhtriisive houses, in 
shape not unlike tho houses which children build with 
earns ; beyond them are trees and shrubs coloured with the 
richost browns, whilst in the extreme distance we may ex- 
pect to sec some prettily-formed hills or mountains. 

BARBIEEI, Giovanni FnANCEsro, called Gitekcino. 

Born ill Ferrara in 1692; died at Bologna in 1060. 

Bolognese School. 

Sale in 1706. 

A Drawing in bistro ,£250 

Ditto, in red chalk 12 0 

1801. 

A Child refusing to drink a Medical Draught . 29 9 0 

Tho Virgin and Infant Christ, with St. John 
and St. ^rtholomew 157 10 0 

Sir William Hamilton. 

Miniature in oil of Himself 3 13 6 

A Drawing of the Prodigal Son in his Pi de I oi « a 
A Drawing of the Prodigal Son in his Poverty j o o 


. . ^ Sir Simon Clarke, Bart., and George IliSl^t, Esq. 

** MutiAr IVkIrtivxftifi. ^ it«i 


Dolorosa ' . . * . 

St. Jerome, attended by an Angel 


m 0 0 
21 0 0 


George Graves, Esq. 

A Drawing in bistre of St. Cecilia playing on 

the Organ 

A Pen Drawing of the Head of a Warrior . 

St. Joseph and the Infant Saviour; a drawing in 

red chalk 

Abigail meeting David ; a drawing iu bistre . 

The Triumph of David 

Apollo and Marsyas 

Susanna and the Elders ; a.drawing In red chalk 
Sophunisba 

Semimmia receiving tho News of the Defeat of 

her Army 

Lot and his Daughters 

1804. 

St. Isidore ........ 

— Boxellis, Esq. 

Samson and Dalilah 

1805. 

Tho Infant St. John, in a Landscape 

St. Anthony of Padua, with the infant Jesus in 

his Arms 

An Angel Praying 

The Madonna Beading 

St. Joseph BAiading ...... 

1806. 

Marquis ofLansdowne. 

Nine Sketches 

Sir George Yonge, Bart. 

Susanna and the Elders ..... 

1807. 

Edward Coxe, Esq. 

Cleopatra ........ 

Joseph and Potiphar’s Wife ; from tho collec- 
tion of Sir Joshua Reynolds .... 

Judith giving tho Head of llolofornea to a 

Female 

1812. 

Charles Lambert, Esq. 

St. Dominick adoring tho Virgin . . , 

1813. 

John Willett Willett, Esq. 

The Virgin, Saviour, and Saints .... 

A Magdalen. Bought in at . . . • 

1815. 

Madonna and Child 

Edward Coxe, Esq. 

A Drawing iu pen and ink of a Female . . 

1816. 

Henry Hope, Esq. 

The Virgin nursing the Infant Christ 
1819. 

John Knight, Esq, 

The Virgin and Childf 

Chopatra . 

St. Catherine 

St. .Jerome 

Cassandra delivered from Captivity. Bought 

in at 

Judas betraying Christ 

St. Thomas 

1821. 

John Webb, Esq. 

The Dead Christ, with Angels . . . . 

Portrait of a Musician 

- 1822. 

Marquis of Bute. 

St. Jerome . 

1823. 

Madame Murat, Ex-Queen of Kapfes, 

Tho Prodigal Son tending Swine 

1824. 

Sir Mark Masterman Sykes, Bart, 

St. Joseph and tho Infant Christ . , 

1826. 

Admiral Lord Badstock. 

St. Sebastian, with an Angel kneeling at his 

Side 

Arria inflicting upon herself the Mortal 
Wound, beforo sfie presents the Dagger to 

Pastus . 

1827. 

E. H. Slandish, Esq. 

Cassandra delivered from Captivity . 

1829. 

Thomas Emmerson, Esq. 

An Italian Landscape, with Travellers 
Ditto, the companion 


£21 0 *'0 
42 0 0 


(I, 6 16 6 

21 6 0 
100 16 0 
61 9 0 
4 11 6 
142 16 0 


110 5 0 
688 0 0 


73 10 0 
4i) 7 0 
17S 18 0 
131 5 0 


30 0 0 
23 4 0 
Ikl 0 0 
21 0 U 

89 6 0 
80 9 0 
82 11 0 


in 6 0 

24 13 6 


54 12 0 
46 4 0 
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f John TTebb, Eaq. 

X Miniature of Himself 

Earl of Idverpool, 
Bust of a Female . 


Oeorge Hibbert, Esq. 

* Mater Dolorosa* ; from the Orleans Collection 

1830. 

rMcsi»nf Hampden, 

Christ and the Woman of Samaria . . • 

1831. 

Hon. Hr. Vernon. 

A Mii«;dalen before a Crucifix .... 

1832. 

John Ewer, Eaq. 

The Madonna and Child 

1833. 

Alexander Hay, Esq. 

The Apotheosis of St. Paul ; from the Church of 
St. Qrisognano at Rome 

Head of an Angel 

1837. 

Sir O. Warrender, Bart, 

* Assalone con Tamar* ; frrom theCornaro Palace 

at Venice 

1840. 

Sir Simon H. Clarke, Bart. 

St. John * 

Christ and the Woman of Samaria; from the 

fialbi Palace 

A Soldier in a Cuirass and Helmet . 

184*. 

St. Potronilla ; fi-om Mr. Irvine’s collection 
The Virgin supporting the Infant Saviour, and 
listening to an Angel who is playing on a 
Violin ; from the Lancellotti Palace. Romo . 

1848. 

William Wells, Esq. 

A small lecture of St. Jerome Writing . 


Richard Sanderson, Esq. 

Somiramis receiving IntelliKence of, the Revolt 
of JBabvloii; from the collection of W, Hal- 
dimand, Esq 


Earl of Ashhnrnham. 

t. Joseph and the Virgin presenting the In- 
fant Christ to the High Priest; from the 
Orleans Gallery and the Duke of Sutherland’s 
collection 


Samuel Rogers, Esq. 

A Female and Child ; from the Borghese Palace 
and Mr. Ottley’s collection . . . . 315 0 0 

The Dead Christ watched by two Angels . . 162 16 0 

1861. 

Charles Scarisbrick, Esq. 

St. Petrouilla 26 5 0 

1862. 

Susanna surprised by the Elders; a drawing 
in red chalk 3 12 6 

Guercino enjoyed to a great extent the power of diversify- 
ing his style of painting. We might select at least five 
varieties of his works as examples of this ; oven a greater 
number might be chosen, unless wc prefer regarding them 
as links uniting his more decided varieties of style. Some 
of his largest and most important works were executed at a 
time when he preferred introducing a groat deal of red and 
brown in the shadows of the faces, and when hi.s fondness 
for certain models, or a certain cast of face, tended to man- 
nerism. The brilliancy of the colours and the grandeur of 
the compositions, and, we may add, the general correctness 
of the painting, render these works justly valuable. To the 
second style belong pictures in which the nude is very freely 
displayed; in these the limbs are as round and pretty as the 
limbs m Guido’s pictures of a similar class ; the models are 
good, and wo lose much of his characteristic redness in the 
flesh tints. The flesh tints, however, are not particularly 
vivid ; in some cases we even find an opaque tone pussed 
over them in the form of a scumble. It will bo found that 
in these pictures the draperies and background tints are 
rarely brilliant. Guercino nas left other works which display 
far greater brilliancy than either of the styles described ; ho 
appears in them as a great master of chiaroscuro. Many 
of them differ sufficiently to require separate notice; his 
heads of warriors and his n^iidB of old men often belong to 
this class, they ore finished with a veiy firm pencil, and 
the colouring is bright and powerful, but the flesh tints 
would be better if they>ere not quite so yellow. Again, 
we meet with Guercino's works when he appears to have 
forsaken this peculiar firmness of pencilling, which in the 
contours of his nude figures, and in the hands, occasionally 


approached to hardness; but he did not give up his gay 
£2 0 colouring, nor did he relinquish his fondness for chiaro- 
scuro effects ; on the contrary, in those points his pictures 
are more striking than ever. For, whilst the features are 
18 18 0 put in with a light sketchy pencil, we observe the greatest 
pains displayed in the introduction of a variety of shadow 
tints and roflccted lights, which play on and give brilliancy 
83 12 0 to the flesh tints : wc find in these pictures gaily-coloured 
draperies, and light and agreeable skies. Guercino’s works 
do not display the high feeling or the sentimental passages 
95 11 0 which distinguish the pictures of many of the great meters 
who preceded him, yet there is a charming * quality * in tho 
execution and details of most of his pictures. Gueroino’s 
- A landscapes do not show his powers as a painter; in the 

3-1 Jl 0 colouringtheyai*e sometimes brown and conventional, and 
the subject or composition is homely and uninteresting. 
Guercino was a good draughtsman, ;ind his sketches in red 
44 2 0 chalk are favourites with collectors. Pilkingtoii informs us 
that Paolo Antonio Paderna, a pupil of Guercino’s, was suc- 
cessful in imitating his master’s landscapes. 

BARD WELL, Thomas. See Hichimorb. 

745 10 0 Thomas, of Bath. Pupil or follower of G.ain8- 

lA A borough. Flourished in tho early part of the iiiiietceutli 
31 lU 0 century. English School. 

Sale in 1824. 

Lord de Hunstanville. 

300 0 0 ^ Landscape, with a Figure and Donkeys . .£7 17 6 

1828. 

Earl (f Carysfort. 

43 2 0 ^ Peasant Boy tending Pigs .... 11 11 0 

1820. 

325 10 0 John Webb, Esq. 

62 10 0 A Beggar Boy 10 6 

Thomas Barker’s works are better known to tho people 
47 6 0 of Bath than to Londoners. His pictures exhibit consider- 
able merit, and are happy remembrances of Gainsborough, 
when he painted in tho neighbourhood of Bath. Barker’s 
43 1 0 subjects are well exemplified in the above notices; although 
he occasionally painted landscapes, either richly wooded, or 
else to illustrate the effect of a rainbow, or some other sky 
^ cfl’ect. His figures of peasant boys and gipsies display a 
23 4 0 (^laiiiHborough fooling, yet they are often very unlike him in 
Tjciicilling and colouring ; but tho donkeys which ho was so 
fond of introducing in his pictures are like Gainsborough’s, 
they are painted with the same warm reddish colour, and 
m A expressed with a light facile pencil. Thomas Barker’s 
467 6 0 portraits are clever; but, on the whole, wo prefer his rustic 
subjects. 

BARKER, Benjamin, of Bath. Pupil or follower of Gains- 
borough. Flourished iii tho early part of tho niuoteeiitk 
century. English School. 

420 0 0 Sale in 1827. 

lA)rd do Tabley. 

A Skirmish of Cavalry £t3 1 0 

1828. 

316 0 0 Earl of Carysfort. 

162 16 0 A small Landscape . . • • • • a S 

A Landsc-ape, with Cattle and figures. . . 8 8 0 

A Landscape, with a Waterfall . . . . 6 16 6 

26 6 0 

Sir Francis Freeling, Bart. „ * 

View of Llancott Heath, looking over the Severn. 7 10 0 

3 12 6 Benjamin Barker, probably a brother of Thomas Barker’s. 

was another great admirer of the pastoral subjects and 
’diversify- ’liuidscapcs of Gainsborough; yet it would appear that lie 
least five jometimes painted in a different style, as in his Cavalry 
a greater ikirmish.’ His landscapes are brighter in colour than 
:ling them Thomas Barker’s ; and notwithstanding that liis blues and 
yle. Some greens are rather crude, and his pencilling coarse, yet we 
jcutedata admire his works as good examples of old-Sashioned 
3f red and iJngHsh landsciipc-paiuting. There is a geiminq rusticity 
* fondness about liis landscapes, which seems to speak of a time when 
d to man- railwavs were unknown, and a peculiarly local character 
•andeiir of about ‘his figures; sometimes his small figure* of peasant 
orrectness Juidreri are so pretty that they form quite as much of tlio 
c. To the (icture as the cottages and trees which surround them. 

'■ BARLOW, Francis. Born in Lincolnshire about tho year 
□o(Jel?are 1«26. Pupil of Shepherd. English School, 
less in the Sale in 1821 . 

irticularly Three Paintings of Birds .£0 15 0 

me pawed ^325. 

A Landscape, with Birds, &c.. representing dilfe- * „ . 

ich dian?^? rent Fables 2 8 0 

Bribed ; lie Barlow occasionally painted landscapM, but ho is bettor 
• 0 . Many known as a painter of animals ; although brown and pooHy 
lotioe ; his coloured, they exhibit a certain amount of ww a 

belong to capital hand at painting an old owl. had also a good 

lencil. and notion of drawing ftgurea—thero is a kind of Mori*”® 
flesh tints dom about them , they appear to belong so completely to the 
w Agah? fwm-houso scenes in which they are represented; in fact, 
ire to ?iave he may be called a good farm-yard pamt©*’. ® 

lich ill the ral drawings and illustrations of fables are exceedingly good. 
ccSionaily Doscamps. the straw-artist, made a clever copy of one of 
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12 


Bwrlow’a fable aubjcctaj it ia a moaaio compoaed of minute 
pieces of coloured straw. 

BARN E Y, . Vlourislied in the early part of tlic \irese\tt 

century. English School. 


Sale in 1809. 

Belshazzar, after West . 

1816. 

TT&nry Hope^ Esq. 

A Flower Piece 


£6 6 0 
S3 12 0 


This favourite llower-paliiter wns probably a son, or some 
relation, of J. Barney, the man who used to paint ehihiren 
so prettily, in a style sliKhtly resembling Owen or Tlionihon. 

BAROCCIO (or BAROCCI). PKDEiaflo. Born at IJrbino 
In l-ViH; died at Urhino in 1012. Pupil of Francesco Men- 
zocchi, and of Battista Franco. Roman School. 

Sale in 1763. 

Earl Waldcgrnve. 

The Virgin, Saviour, and St. Joseph . . . £47 15 6 

1802. 

Pmd d'Aigremont, 

The Iteposo, with Angels 42 0 0 

Sir Simon Clarke^ Bart., and Oeorf/e llihhert. Esq. 

The Roly Fauuily ; from the Orleans Collection . 46 4 0 

1804. 

— Borfillis, Esq. 

Christ calling Andrew 

St. Francis receiving the Stigmata . . . 30t 10 0 


Ills own Portrait; from the Bolognelti Palaeo . 16 16 0 

Two Paintings on Alai)ast<‘r of tin; Virgin in 
Olory, with St. Fiancis n ceiving the Infant 
Jesus; and St. Francis Entranced . . . 37 16 0 


Christ in the Garden 246 15 0 j 

— Bryan, Esq. 

The Holy Family 63 11 0 

1805. 

The Madonna, with the Infant Jesus sleoping on 
her Lap 252 0 0 


Sometimes, in the manner of tho Bolognese painters, Lo 
would represent tho ‘ Holy Fugitives * in a wood, in which 
the dark trees and distance are agreeaVAy managed ; at other 
times ills snblects are more allegorically treated, and Infant 
angels and saints appear to complete tho composition. 
Baroecio was a painter of re flnedL feeling and taste, but, on 
the whole, he was greater in design, whether in fancy sub- 
jects or portraits, than he was in execution. In composition 
his important works are charming, and they have quite a 
Sir Joshua Reynolds* feeling about thorn, M|»py of Ins 
pictunis would possess greater value, were they nainted 
with more lirmness. The features are touched un with warm 
transparent colour; there is nsnally a great deal of red and 
brown about the shadows of the Ilesh tints, blended here 
and there with cool tints, until the whole appears toned 
or sulrducd in 'colour. Ho most carefully avoided outlines, 
and painted the backgrounds and draperies in neutral or 
nndecltled colours. We are led to feel that notwithstanding 
tho great beauty of Baroccio’s important works, they lack 
firmness, and to regret that his manner of colouring causes 
the flesh tints to become absorbed or mixed in texture with 
the drapery colours. These faults are often more striking in 
his .studies and inferior pictures; the flesh tints are some- 
times too red, at other times too purple, and the pencilling 
is woolly and undecided. As some writers compare tho 
works of Ventura Salimbeni to Baroccio’.s, we will take this 
opportunity of mentioning the former. Ventura Salimbeni 
was a line designer, and we are often pleased with Ins groups 
of the ‘Virgin and Child,’ and then) is a boldness or 
daring in the painting of his infant angels which leads us to 
suppose that he carehilly looked at tho designs of Michael 
Angelo and other great masters. Ventura was not afraid of 
difficulties, and ho would thus attempt difficult examples of 
foreshortening, sometimes with tolerable success ; at other 
times we feel that we should like his subjects better were 
they more simply treated. Ho devoted much time in finisli- 
ing the I.andsenpo backgrounds of Iiis pictures, many of them 
are worked up in a very curi'-us manner; the trees have an 
innnetise number of branches, whieh are earcfhlly rounded 
or defined. Maria Farquliar mentions (fiiristoforo Ronealli 
auiocgst the followers of Baroecio. • His works nppt'ar to 
vary in style, some of them certainly exhibit greater stremrth 
than Baroccio’s; the female heads are grand, and the hands 
are large, and boldly drawn in the rannogiaiio manner. His 
smiling infants, however, remind us of Baroecio. 


1809. 

Tho Entombment .... 

1815. 

Edward Core, Esq. 

Tho Flight into Egypt. A drawing 

1816. 

JTenry If ope, Esq. 
ThoAnnuiiciatiou . 


147 0 0 
4 0 0 
23 12 6 


BARRIilT, George. R.A. Born at Dublin in 1782; died in 
London in 1784. English School. 

Sale in 1796. 

Jacob More, Esq., and Mons. Liss> 

A View in a Wood £13 0 

1801. 

Landscape, with Tobit and the Angel . . . 3 3 0 


1819. 

John Knight, Esq. 

A Choir of Foar Angels 

29 8 

1821. 

John IVebb, Esq. 

The Adoration of tlie Saviour .... 

29 8 

Tho Holy Family, in a Landscape . 

32 11 

1822. 

Marquis Of Buts. 

The Entombment ; painted on copper 

30 10 

183.3. 

Alexander Day, Esq, 

The Holy Family ; from the Salviati Palace 

46 3 

1836. 

John Parke, Esq. 

Christ and the Virgin appearing in a Vision to 
St. Francis 

21 0 

1839. 

Sir Menry Oxenden, Bart. 

A small Picture of the Entombment . 

21 0 

1849. 

Sir Simon IT, Clarke, Bart. 

The Virgin in Prayer 

40 19 

1856. 

Samuel Rogers, Esq. 

* La Madonna del Gat to * 

210 0 

The Entombment 

42 0 


— Slade, Esq. 

View of an Abbey . 3 13 6 

1802. 

View of Tin tern Abbey, South Wales ... 200 


View of Valle Crucis Abbey, near Llangollen, 
Denbighshire ; Figures by Wheatley . . 6 16 6 

1803. 

A Landscape with a Mill 3 6 0 

Robert Thistlewaite, Esq. 

Ruins of Melrose Abbey, with Horses and 


0 Figures 770 

180.5. 

View of a Ferry in Cumberland, with moun- 
tainous Scenery, and Figures by Gilpin . . 37 10 0 

0 A View from Riclnnund Hill . , , , , 13 4 6 

1806. 

Marquis of Lansdowne, 

0 A View in Wales, with Cattle and Figures by 

Gilpin 87 16 0 

1819. 

0 Mathew Mitchell, Esq. 

A Pair of small Landscapes, with Cattle . • 9 9 0 

1830. 

0 Sir Thomas Lawrence, P.B.A. 

0 A Study of a Plane Tree 2 12 6 


1861. 

Charles Scarisbrick, Esq, 

*NoU me tangore ; * from the collection c** Cosmo 
de* Medici, Ao 766 0 0 

* Sentiment * and ' clover flights of fancy,* ‘ ohia>‘oscuro * and 
examples of ‘foreshortening,* are more or loss associated 
with this painter, who is usually desoribed as a lover and 
imitator of the works of Correggio. His passion for tender* 
ness in art, and his bold, although not always successful, 
attempts at decurting tho draperies and foreshortening the 
limbs, alike remind us of tho great * Caposouola * of Parma. 
Baroccio’s pictures of the * Holy Family ’ may be considered 
the happiest of his productions: they are elegantly com- 

8 osed, and the happy smiling expressions he has given to 
tie lufant S:iviour and Bt. John are usually admired. 


1863. 

John Allnutt, Esq. 

A Landscape, with Horses, Cattle, and Rheep on 
the Bank of a River ; Animals oy Gilpin . . 20 9 6 

Ditto 42 0 0 

This excellent artist was one of the stars of tho early Eng- 
lish school of landsoape-painting; he was not simply an 
imitotor of Richard Wilson, for ne had his own views, or 
I feelings, on art, which he often carried out very successfully. 
! At times ho appears to have been quite fascinated with 
Richard Wilson’s sunny landscapes, and imitated them in a 
most resolute manner ; such good pasticci are they, that it 
, IS diflicult to detect Barret’s touch. Most of Barret’s large 
I pictures are too slightly painted to be valuable ; yet there 
I IS always something fresh and taking about them, with their 
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oiBar pale blue akies, and trees clad in autumn tints, whilst 
tlie foregrounds are enriched with ilgurcs painted in the 
manner of Paul Sandby ; at other times wo meet with horses 
and cattle in them, by tiie hand of Gilpin. Barret was also i 
great as a water, or body colour painter ; many of his works ' 
are clever examples of monochromatic painting, the colour 
being nearly uniform--a pale blue. His di-awiiigs of this 
class have an agreeable hazy effect ; in size some are quite 
miniatures, yet they are full of truth and etfect. Barret 
likewise painted woody landscapes, with towering mouii* 
tains in Me distance, but they are not so agreeable as bis 
homely or pastoral compositions. Amongst Barret’s pupils 
and lollowers. we may mention a clever amateur artist of 
the name of Aiiislie. In style, some of liis landscapes re- 
mind us of Barret, whilst others have more of the feeling of 
Do Wint and the Varleys. Mr. Ainslie’s sketehes, mudo in 
the vicinity of the metropolis, possess considerable topo- 
graphical as well as artistic interest. His son, Mr. John 
Ainslie, studied at the Royal Academy, but never followed 
painting as a proh'ssioii. He was gifted with a line eye for 
colour, and Sir Thomas Lawrence once snoke highly of one 
of his studies. Later in life he visited Italy, and made some 
interesting sketches of a few of the line pictures in Romo. 
Mr. John Ainslie was also considered a good judge of pictures. 
Amongst other early water-colour painters and draughts- 
men, wo may mention Keisennan. Ho preferred making 
his highly-llnishcd drawings of ruins and rocky scenery in 
sejiia, and, as a rule, tliey are much better tliaii his bril- 
liantly coloured landscapes in water-colours. Joseph 
Rhodes, of Yorkshire— a painter of the early part of the 
present century— preserved in his landscapes the cool, deli- 
cate tints of the Barret and Arnald schools. Rhodes’ ilgures 
and cattle remind us a little of De Luuthcrbourg; and he 
was happy in his representations of early morning effects— 
ho put in tlio distant haze so well. W. Groom bridge was a 
pleasing landscape-painter of the Barret period ; his small 
pictures are neatly linisliod; his large ones are coarsely 

f iainted— the foliage being put in with long wavy strokes, a 
ittlo in the manner of Gainsborough. Ho contrived to give 
a sunny, pleasing effect to bis landscapes, but ins figures are 
poor. 

BARRET (or BARRETT), George, JuN. Flourished in 
the early part of the present century. English School. 

Sale ill l8Ga. 

John Allnuft, lUsq. 

Wostminstor Abbey and Bridge, from Lambeth; 
in water-colours . . . . . . ,£’870 

A Lake Scene, ditto 10.> 0 0 

A liandscapo, with a Team of Horses, ditto . 00 0 0 

A Bay Scene, with ruined Temples and other 

Buildings, ditto 99 15 0 

A Classical Composition, ditto . . . . 01 19 0 

A Swiss Scene ; a sketch in water-colours . . 3 10 0 

A Classical Landscape, with a Valley opening to 

the Sea, ditto 115100 

Solitude, ditto 420 0 0 

A Classical Lake Scene, ditto . . . . 202 10 0 

A River Scene, with a Cascade falling among 

Rocks, ditto 6-110 

A Landscape, with a Lake surrounded by Trees, 

ditto 21 0 0 

The Vale of Cashmere, with Oriental Figures 
Dancing, ditto 65 2 0 

Some writers say that this great water-colour painter was 
the sou of the earlier George Barret, R.A. H is pictures, both 
in subject and touch, are very distinct from his father’s. His 
dmwings remind us of the works of the brothers Varley ; but 
Ills grand sunny landscapes are very Turncr-like iii effect. 

BARRY, James, E.A. See Benjamin West. 
BARTOLOMEO. See Bbeembbeo. 

BARTOLOMEO, Fra. See Porta. 

BARTOLOZZl, Francesco, R.A. Bom at Florence in 
W28 ; died at Lisbon in 1»15. Pupil, in drawing, of Hug- 
fort Ferretti. 

Sale in 1803. 

Richard Walker^ Rsq. 

A Drawing of Cupid and Psyche . . , . £3 6 0 

„ , LSI 5. 

Edward Coxc, Esq. 

prawitig of a Female and Cujtid .... 440 

A Drawing of Nymphs Bathing .... 1 15 0 

A Drawing of Two Young ilncchanals . . . 6 16 6 

Head of Adonis, a drawing 4 It 0 

A coloured Drawing of a Head .... 3 13 6 

_ , 1822. 

Four Drawings in black and red chalk . . 0 9 6 

The name of this celebrated engraver is very precious in 
the memoiy of print-collectors and dilettante people ; tlicre- 
itore we are glad of the opportunity of introducing him as a 
d(»igncr, and of placing ins name in this hook. Without 
attempting to describe the merits of his various engravings, 
we mil only acknowledge how much we arc indebted to 
nmi fop the skilful and delightful manner in which he has 
translated the compositions of many of our early Englisii 
painters. 


BAS.ilTl, Marco. See Gio. Bellini. 

BASSANO. Ponte. 

BASSEN, B. Van. Flourished about the middle of the 
bovcnleenth century. Flemish School. 

Sale in 1821. 

The suXijcct of Dives and Lazarus ; the former 
represented in a grand Saloon with a panelled 
Ceiling £26 4 0 

The interiors of churches and other buildings, by the hand 
of this master, are generally excellent pictures; without 
appearing black, they have so much depth, and are so richly 
coloured. His cathedrals are sometimes decorated with 
numerous shrines and pictures, all finiNhed in a most elabo- 
rate manner. His lighter pictures are painted more in the 
style of Franckes; and ho preserved the Steen wyck fancy 
fur leaving fine outlines about the arches and round the 
columns. The Rubenesque llguros which wo see in some 
of his pictures are possibly by the hand of Van Tliulden. 
BATTISTA, Jean. See Dobson. 

BATTONI (or BATON I), Pompeo. Born at Lucen iu 1702 ; 
died at Rome in 1787. Pupil of Francesco Fernandi. 
Roman School. 

Sale in 1S03. 

Robert Thistlewaite^ Esq. 

A Grecian Story £8 18 6 

1825. 

The Holy Family, after Raffaeile . . . . 10 10 0 

I’ompeo Battoni painted religious subjoc-ts, largo liistorical 
and mythologicjil works, and portraits. His largo pictures 
are carefully drawn in the manner of the historical painters 
of his time, but there is a browniiess and sameness about 
the colouring which is not agreeable; besides, the grand 
subjects which he sol(*ct«*d wen; beyond his power, for ho 
was not a Caraeci in vigour, and his passionate suhjecls are 
often painfully tame in theexecution. The portraitsef Battoni 
are remarkable for firmness and neatness of liniKh, and are 
very elever pietures of their kind ; he usually painted them 
on reddish-brown grounds, which give additional brilliancy 
to the blues and greens which are passed over tbem. Some 
of his best painting may ho seen in the hands, which are 
highly finished, and fre(iuently drawn in ditlleult positions. 
Battoiii’s elaborate manner of painting the laco cuffs and 
cravats of his portraits is so noticeable, that we may almost 
call it his monogram. U is reasonable to suppose that 
one so careful in painting his figures would not be 
negligent in the backgrounus and aecossories of his por- 
traits. The green and red curtains, the books, and other 
parts of his pictures are all very nicely and sensibly finished. 
Wo are tola tliat when William lloare, R.A. (commonly 
called Hoaro of Bath) was in Rome, he was intimate with 
Ponipco Battoni ; in decision, his style slightly rcserahles 
Battoni’s, yet not sufficiently so for their works to be classed 
together. Hoare painted solidly, and mixed a considerable 
quantity of while with his tints. Ho gave a great deal of 
character to liis best portraits, and they are very well 
designed ; the features, however, iu some of his portraits 
are expressed with touches which are too sharp aud wiry to 
be agreeable, so that there is a want of breadth in the 
peiiciUing of the features. His eldest son Priueo Hoare was 
an artist or amateur painter. In colouring, liis portraits 
remind us a little of La Guerre; the flesh tints are brown 
and opaque. But Prince Hoare occasionally gave value to 
his portraits by iutroduciug sunny landscape backgrounds 
and bright skies : his semi-Morlaiid kind of backgrounds 
enliven his soberly-coloured portraits very much. Bryan 
speaks of four painters of the name of Vanloo, viz. James, 
John Baptist, Charles Andrew, and Louis MichatG Vanloo. 
All of them were more or less a.s 80 ciated with the French 
School, and in Paris their name is written Van Loo ; hut, 
judging from the signature of J. B. Vanloo, our manner of 
writing the name is correct. In this country they are best 
known as portrait-painters, but they also paintod religious 
aud mythological subjects. J. B. Vaiiloo’s portraits are as 
solidly painted as Pompeo Battoiii’s, although in other 
respects there may not be much resemblance between them. 
His portraits have a bright appearance, as he was fond of 
introducing brightly-coloured curtains in the backgrounds, 
and the flesh tints are purplish and red. We occasionally 
meet with portraits ascribed to Hlaiichet, which are highly 
and prettily finished, a little in the manner of Vanloo; any- 
how, like Vanloo, he would introduce very bright colour 
in the lips and flesh tints. Thu lacework of Blanchet’s 
portraits is very well done. There are semi-decorative pic- 
tures of children, treated in the manner of Boucher, which 
are most likely by Carlo Vanloo. The skies of these works 
arc blue and pearly, and there is a great deal of vermilion 
in the flesh tints and in the flesh shadows. Henry Tiecli- 
bein, the elder, was a pupil of Carlo Vanloo. His portraits 
are occasionally met with in this country; he was not 
sparing of bright colours, particularly of ultramarine in the 
background landscape, 'i’he rich 1 ;jco on the court dress, the 
jewelled hilts of the swords, ami other accessories, are worthy 
of the firm pencil of Battoni. Although there is careful 
drawing in nis portraits, particularly in the bands, still 
there is a certain formahty or want of casii about them 
which prevents our enjoying them as faucy pictures. The 
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Elhanan BickneU^ Etq, 
A woody Landscape . 


10 


flesh tints arc rather brown or red in tone, and the features 
are expressed with thin wi^ strokes of nearly the same 

colour M the face ehadowe. ft may be (hrthor th^ England can boaet of many amateur palntera of talOTt, 

?ikw^VoSffl«"oappSrtrbet5^^^ «»“«?<?>>'>'“• ”.<>» only in one age or perl^ p/ 

portraits are gaily coloured and minutely finished, and class 
very well with Tiechbein’s ; and, like Tieohbeinand l^attoni, 
he bestowed groat care on the drawing of the hands. This 

I iainter must not be confounded with J. Van Penne, men- 
ioned by Ottley. C. L. Ohristineicko was another portrait- 
painter of the same type. The faces of his portraits are 
nicely drawn, and he was happy in the expressions, but 
the colour of the flesh tints is too yellow or ‘ uiider-tone/ 

The industry and patience of the artist are seen to advantage 
in tlie elaborate lacework and golden embroidery in his 
portraits. 

BAUR, John William, Born at Strashurg in 1600; died 
at Vienna in 1640. Pupil of Frederick Brendel. 

Sale in 1827. 

A Pair of small Drawings of Architecture . . £l 10 0 

Baur did not confine his pencil to architectural subjects, 
but employed It on a variety of compositions ; like Panini, 
the furniture and architectural parts of his works please us 
more than the figures. His portraits are nicely designed, 
and the largo lace collars and cuffs remind us of Cornelius 
Jansen's works ; yot tliey are not so neat as Jansen's. The 
features of Baur’s portraits generally appear large, and they 
are boldly marked in. 

BEACH, T. See Fbancis Cotes. 

BFiVLE, Maiit. Born in Suffolk in 1C32; died in 1697. 

Pupjl of Sir Peter Loly. English School. 

Sale in 1803. 

Robert Grave, Esq. 

A Portrait of Dry den £1 10 0 

1806. 

Marquis of Lansdowne. 

Study of Heads, a Boy and Girl .... 1 18 0 

1823. 

George Watson Taylor, Esq. 

Portrait of Cowley, when young . , . . 34 11 0 

1824. 

Sir William Temple. 

Portrait of a Lady ; after Vandyck . • . 2 17 0 

1832. 

George WaUon Taylor, Esq.^ J/.JP. 

Portraits of Mr. and Mrs. Bealo .... 220 

l*ortrait of Abraham Cowley . . . , . 10 10 0 


her art history, but shine rather as elegant pendants to all. 
Sir Georgo Beaumont was an ornament to our early English 
SchooL for he was a painter of considerable taste, as well 
as a panionate admirer of the * old masters.* He was a good 
tactician in the art, and was skilful in changing his manner 
and touch, so that they might harmonise with tfiie require- 
ments of the subject. His works remind us of several 
painters ; his woody scenes are a kind of English BuysdMl’s ; 
in others wo can see a little of Richard Wilson ; or, again^ in 
his pictures of mountainous scenery, with water flowing 
over large masses of dissevered rock, we are strongly 
reminded of some of Dietrichy's compositions. We like the 
way in which he introduced distant blue bills, peeping 
between the trees of his rich forest scenes ; the sun plays 
prettily on the hills, whilst all around is in deep shade. 
Like Sir Francis Bourgeois, he was partial to richly-glased 
foregrounds, but his skies, are light and silvery. 

BECC AFUMI, Domenico. See Michael Anoelo Buon ae- 

EOTI, 

BECK, David. See Vandyck. 

BEECHEY. Sir William, R.A. Born in Oxfordshire in 
1753 ; died in 1839. English School. 


£3 15 0 


Lely’s influence is discernible in the works of this paint- 
ress. altliough they never have the appearance of sorvilo 
imitations or copies. In her portraits of men we are par- 
ticularly struck by the masterly modelling of the features, 
and the agreeable use of neutral tints about the eyes. Mrs. 
Beale was very great in her slight pictures and studies, and 
was happy in painting the hair of fair children. Her 
fliiished portaits are often painted on thinly-primed canvass, 
consequently the threads of tlio cloth are visible. The 
pencilling of the features is decided ; notice especially the 
dark reddish touches about the nostrils and mouth. Tho 
fle.sh tints in her portraits are varied according to tho age 
or sex of the model, hut there is usually a warm sunny 
tone given to them, and the shadows arc brown. Her fancy 
decidedly leant towards a simple palette, or a paucity of 
colours. Tho backgrounds of her pictures are usually sombre 
and uniform in tone; and her favourite colour for coats or 
fancy robes is a tint of burnt umber and Indian red. lake 
many of tho painters of her time, she was fond of painting 
her three-quarter heads in an ornanienlal spandel. There 
are portraits by Gerard Socst and by Henry Tilson which 
class very well with the works of Mrs. Beale. Michael 
Wright was a clover portrait-painter of the Mrs. Beale 
period, and there are portraits by him which in colouring 
arc not uniike Mrs. Beale’s. Like the paiiitress referred to, 
he gave a warmth or glow to the flesh tints, painted the 
draperies and accessories with little colour, and introduced 
Indian red in the shadows. W'right, however, does not 
resemble Mrs. Beale in his severe way of pencilling the 
features with strokes of dark red. The reader will find a 
short account of this painter in Gould’s Dictionary. We 
are also told in Gould’s Dictionary, that Sarah Hoadly, the 
wife of Dr. Hoadly, Bishop of Winchester, was a paintress 
before h«r marriage, and studied under Mrs. Beale. 

BEAUMONT, SiB Geoeob Howland. Born in England 
in 1753 ; died in 1827. English School. 

Bale In 18-30. 

Sir Thomas Lawrence, E.R,A. 

View of the Lake of Albaiio £40 lo o 

1856. 

Samuel Rogers, Esq. 

Conway Castle ; with a Horseman and Figures 
by Sir David Wilkie ...... 8^ 1 0 

A ^ iuw of Patterdale Chui'ch .... 660 

1868. 

John AUnutt, Esq. 

A small JUndscapo 7 0 0 


Sale in 18.59. 

JTon. Edmund Phipps. 

A small Landscape, with Buildings . . 

The name of Sir William Bcechey is remembered more as 
a court portrait-painter than as a painter of fancy subjects. 
Ho was happy in preserving the likeness as well as the 
general character of his sitters. His modelling is good, and 
whether we take one of his life-sized heads, or one little 
more than a miniature, wo are equally pleased with its 
truth fill ness, and tho honest, intelligent painting bestowed 
on it. Becchey ranks with the followers of Sir Joshua 
Riynolds, iiis pictures have the general effect of Sir 
Joshua’s portraits, especially if viewed from a little dis- 
tanc-e; but on a closer inspection It will bo found that \ho 
colouringis smoother and thinner. The hands, although well 
drawn, have considerably less impasto than Reynolds', but, 
like Reynolds, he glazed his flesh tints; we find on them a 
slight glaze of vermilion and brown pink, yot the whites 
and very light colours in different parts of his portraits are 
frequently left pure and untonod. Bcochey’s full-length 
portraits stand well, being easily and nicely outlined ; many 
of them are in military and naval costumes, and the hign 
hoots of the time are generally represented in them. The 
landscape backgrounds of his portraits are nicely painted 
and usually toned with brown pink, asphaltum, or some 
similar colour. An anecdote is told of Beechey, that on 
one occasion he had given too much tone or glaze to the 
foreground details of one of his portraits, so that the eye 
rested unpleasantly on tho gilt sword-hilt in the portrait. 
On pointing out the grievance to Sir Joshua Reynolds (wlio 
happened to come in at tho moment), Sir Joshua took the 
palette from his friend, and introduced some untoned or 
unbroken colour in the right corner of the portrait, the 
lightness or prominence of which immediately drew the eye 
from the sword-liilt. 

BEELDBMAKER (orBKKDLEMACHER), John. Born at 

the Hague in 1636. Dutch School. 


Fox Hunting 


Sale in 1828. 


£2 0 0 


The works of this painter are not frequently met with. 
Ho sometimes painted dark woody landscapes, introducing 
in the same sportsmen and animals. The animals are iin- 
eqiialin merit; the large plants which wo see in tho foi'O- 
grouiids of his pictures remind us of Weeiiix. 

BEELT, K. See Molenaee. 

BEERSTRAETEN, John. Died in 1687. Dutch School. 

„ Sale in 1804. 

— Boxcllis, Esq. 

A Winter Scene £5 2 6 

— Bryan, Esq. 

The Castle of Aluy den. (A Winter Scoiio) . 52 10 0 

^ . 1830. 

A View of Verdum in Friesland. (A Snow 
Sceuo) 16 16 0 

1863. 

A Coast Scene, with Buildings and Shipping . 15 0 0 

BEGA, CoKNELius. Born at Haerlem in 1620; died in 
Holland m 1664. Pupil of Adrian Ostade. Dutch School. 

^ ^ Sale in 1802. 

Countess of Holdemess. 

Interior of a Dutch Cabaret . . . . £23 2 0 

Sir Simon Clarke, Bart., and Georgs Hihhert, Esq. 

A Conversation ; from M. Lo Bruii’s doUection 61 19 0 
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• 1800. 

* Marquis of Lansdoione, 

An Inlenor; Merry-making 

1813. 

John Willett Willett^ Esq. 

An Interior, with Boors Dritiking 

1819. 

. An Interior, with Figures . 

• 1821. 

John Webb, Esq, 

.A Blind Musician 86 16 0 

1823. 

A Village Feast 10 5 6 

1824. 

Lord de JOunstanville. 

A Smoker, and a Woman with a Pitcher . . 0 10 6 

1827. 

Interior of a Chemist’s Shop .... 4ii 2 0 

1829. 

Thomas Emmerson, Esq. 

K Landscape, with a Cottage, and Peasants at 
Play 23 12 6 


£10 10 0 

43 1 0 
^90 


Lord Ovjydir. 

Interior of a Cabaret, witli Figures 


20 6 0 


George Hilbert, Esq. 

Interior, with Figures ... . . 

1831. 

George J. Chohnondeley, Esq. 

A Dutch Interior, with Figures . , . . 

1837. 

Sir G. Warrender, Bart. 

Boors Talking ; an Interior . ... 

1842. 

An Interior, with Boors Drinking , 

1861. 

Charles Scarisbrick, Esq. 

An Interior, with Male and Female Peasants . 
Ditto, with two Smokers and a Female 
Ditto, with a Man and Woman seated before a 

Fireplace 

Ditto, with a Woman nursing a Child, a 
Smoker in conversation with her, and two 
Figures in the background .... 


42 0 0 

0 0 0 

10 6 6 
10 10 0 

0 16 6 
8 8 0 

5 10 0 
62 10 0 


Although his pictures are often brown and thin, still we 
may say of Bega that he studied with advantage the charm- 
ing works of his master. His interiors .are fhll of subject, 
and skilfully arranged ; his figures never appear to come in 
front of, or crowd each other, so that there is always a nice 
breadth and perspective about his pictures. Like his great 
master, Ostaae, Bega often took a pleasure in depicting de- 
formed and hideous specimens of humanity ; at other times 
his female figures, although vulgar, display a dash of rustic 
beauty in their faces ; the features of his men are larger, 
suuarer, and considerably less finished than Ostade’s. His 
children also differ considerably from Ostade’s models, 
except in costume, for in Bega’s pictures wo notice Ostade’s 
whim of painting the little ones with their fathers’ .hats— 
gigantio nattered * wideawakes ’—which seem to be retained 
by resting on each shoulder. Although comical, the appear- 
ance is somewhat picturesque. Seeing that Bega possessed 
a fair siiare of descriptive talent for stories of every-day life, 
it is pleasant to remember that he was not always sketching 
in alehouses, for sometimes ho would sally out with his mate- 
rials, and pencil in rich little bits of local scenery ; these are 
often very truthful, and display a knowledge of many of the 
points which'have since been taught by landscepe-painters 
of higher education and refinement. Uis acquaintance with 
the laws of perspective (or perhaps wo ought to say artistic 
perspective, as tnere is much to learn between them and the 
common rules of architectural perspective) may be seen in 
his skilful use of acute angles and low horizons. His land- 
scapes are enriched with picturesque figures of villagers 
trudging forth to their daily labour ; his sheep and cattle 
are prettily touched in, and with a little of the tenderness 
and feeling of his contemporary Berghcm. 


BEGTN, ABXfAiTAM. Burn in 1660. Dutch School. 

Sale in 1801. 

A Landscape, with Cattle and Figures . . . £8 IS 

. 1824. 

A woody Landscape, with Cattle and Figures . 13 2 

, 1830. 

A woody Landscape, with Diana and her 
Nymphs 10 0 


„ 1860.. 

Samuel Jtogers, Esq. 

A Landscape, with a Female Peasant tending 
Cattle and Sheep 


6 

6 

0 

a 


18G1. 

Charles Scarisbrick, Esq, 

A Landscape with Ruins, and a Peasant .Girl 
keeping a Cow and Sheep £16 16 0 

So far as regards the grouping and painting of his cattle, 
Bcgyn may be classed with the imitators of Berghcm. Uis 
works may also be compared to Van Gool’s, yet he did not 
finish his cattle and sheep in the careful manner of that 
painter. Begyn’s figures are usually richly coloured, but they 
are not particularly good. His landscapes vary more or less 
in composition and character ; sometimes ho gave them an 
extensive distance, in the style of Van Uden. 


BEIJBEN, Abebt. 

Sale in 1815. 

W. Comyn,<f, Esq. 

Dead Game, Graj)es, and Lemons . . . £9 9 0 

BELCAMP (or BELKAMP). See Va^ptck. 

BEIjLINI, Giovanni. Born at Venice in 1422; died in 
1512. Pupil of Jacopo Bellini. Venetian School. 

Sale in 1804. 

Head of St. John the Baptist ; from the Aldo- 

brandini Pulaco £72 9 0 

Venus and Cupid Sleeping; from tho Borgbese 

Palace 40 19 0 

Virgin and Child, with Saints and Angels; from 

tho Palazzo Bolognetti 99 15 0 

1807. 

Edward Coxe. Esq. 

Saints adoring the Saviour, who is held in tho 
Anus of tlio Virgin; from the Purling and 
Pembroke Collections 38 17 0 

Some of the works of this master exhibit, rather strongly, a 
primitive type ; wo notice this in his way of representing 
tho * Sacra Conversaziutie.’ In the centre we have the Virgin 
with the Infant Jesus, whilst on each side two or thnu) 
saints are painted in a very stiff manner; they are usually 
represented as half-length figures, yet, notwithstanding 
their primitive charauter, Bellini’s early works are line, and 
very full of colour. Tho composition just alluded to subse- 
quently became a standard fashion or typo, and was zea- 
lously copied by many of Bellini’s followers, and often with 
little art or taste. Occasionally such compositions arc rc- 

K resented on a large scale; the Virgin, with the Bambino in 
er arms, is placed on a throne in the centre of the pic- 
ture; on one side are four or live male figures, who are 
kneeling, and have their liands clasped in veneration : they 
gradually diminish in size, as tliough the picture were in- 
tended to be placed in the facade of a pediment. On the o])- 
posite side are the same number of feiriale figures, pendent 
in size and attitude; such are some of the quaint composi- 
tions of the followers of Giovanni Bellini. The general effect 
of the landscape backgrounds of Bellini’s works is striking 
and flue, and his pictures of tho ‘ Holy Family ’ are frequently 
enriched with beautiful scenery ; but his knowledge of ani- 
mal-painting was not good, his horses and callle have a 
strange uncoutii appearance. Giovanni Bellini’s portraits 
possess great merit and force of expression, and his eolour- 
iiig, although conventional, is rarely unpleasant ; in his por- 
traits we may notice his singular manner of iiilrodueing 
cool touches of colour in different parts of the sunny flesh 
tints. It is simply an (u;t of justice to Bellini to say that lie 
anticipated, in a certain degree, that perfection of colouring 
which his eminent scholars Giorgione and Titian attained. 
The well-known master, Marco Basaiti, is spoken of as a 
competitor of Giovanni Bellini. In colouring, the flesh 
tints of this painter remind us forcibly of Bellini ; his land- 
scape backgrounds are very curiously nnished, and the skies 
and rock scenery of his large pictures are finely jiainted. 
We find greater breadth and perspective in them than wo 
see in the curious backgrounds of his cabinet pictures ; yet 
Basaiti’s largo figures appear feeble and not so interesting in 
point of finish as his small figure.s. Bissolo was a pupil of 
Bellini’S; his works are pleasing and refined, and Ins co- 
louring is very golden. There is a great deal of character in 
the works of Bonsigiiori, a still earlier Venetian painter, 
and, like Bissolo, he introduced a considerable quantity of 
yellow in the flesh tints. Tho outlines which we find in his 
pictures are expressive of an earlier type, such as that of Ori- 
vein. Andrea Previtalewas a scholar of Bellini’s. The back- 
grounds of his pictures are very brilliant, and his style re- 
minds us a little of the Brescian painter Romaiiluo. 

BELLOHE, V. See John Wyck. 

BELLOTTI, Bernardo. Born in Venice in 1724 ; died at 
Warsaw In 1780. Pupil of Antonio Canal. Venetian School. 


Sale in 1816. 

Duke of Korf oik. 

Architecture and Figures 
View on a Canal at Veiiico 
View of St. Mark’s Place 

1867. 

Colonel Hugh Baillie. 

A View of Dresden . 


£24 13 6 
10 8 0 
15 15 U 


283 10 0 


14 3 
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Bellotti painted in different styles ; some of his views of 
Venice are pcaily coloured, and have a jrreat deal of blue in 
the sky, which is broken by lar^o yellow or warm clouds. 
About tlje pictures may be seen flKuros in all directions, and 
ns busy as the figures in Occhinli’s pictures. There are other 
pictures by this painter, which appear to Vie copies of his 
uncle’s works (viz. Canalctti), and, in fact, often pass for 
them. A third class of Venetian views, attributed to Bellotti, 
are painted for tlie effect of liglit and sliade.yet tliey are far 
from lioing brilliant oxaniplos of ‘ cliiaroscuro * painting, 
because they are very brown and dark in colour; even the 
skies are under-toned, and seem to be painted with terra- 
verte. In the buildings we miss tlio delicate outlines which 
nro so characteristic of Canalctti; on tlie contrary, the pen- 
cilling is undclincd and sketirhy. In some cases Canaletti 
appears to have painted the figures in his nephew’s pictures. 

BELLlTCCr, Antonio. Born at Venice in IGSt; died at 
Trevisa in 1726. Tupil of Domenico Diiinico. Venetian 
School. 

Sale in 1803. 

John Wniett Willett, Eaq. 

Apelles and Campaspe -CIS 15 0 

UEMMKLL, William Van. Born at Utrecht in 1630; 
died in 1703. Pupil of llonnan Saclitleoveii. Dutch 
School. 

Sale in 1804. 

View in Italy £5 0 0 

The patient labour which Sachtleeven bestowed on the 
nimierons llgnres and details of his nictures is more or less 

8 reserved in sonic of Betnmcirs little groups of cattle and 
gures, as well as in his uianner of painting tlie remains of 
walls and Viuildings. We need not always expect to see the 
inlluenco of Sachtleeven in ins works, as ho suVisoquently 
studied in Italy. Tho distances of liis later pictures are 
very pretty; he was happy in giving effect to them with 
comparatively few touches : largo foreground trees are also 
characteristic features in his pictures. 

BKNAZEE. BENKZECK (or BENASKOII), CnARLES. Died 
in 17U4i. French School. 

Sale in 1821. 

Interview between Francis I. audOharlos V. ; a 
drawing £13 2 6 

BENEDETTO. See Castiolione. 

BENT, John Vanpru. Born at Amsterdam in 10.50; died 
in 1690. Fnpil of Fcter Wouwormans and Adrian Vaude 
Velde. Dutch School. 

Sale in 1801. 

Charles Scar i shriek. Esq, 

An Italian Iandsca))o. with a Mounted Peasant 
and a Female with CJattlo . . . . . £6 16 6 

1862. 

W. W. liunlon. Esq. 

Peasants, with a Cow, Sheep, and Poultry, be- 
fore a (Cottage 

BENVENUTO, OioVANNi Battista, called L’ Ojitolano. 
See Bknv^enuto Tisio. 

BERG,S. 

Sale in lSi2. 

A Tjnndscapo with Cattle £21 0 0 

BERGEN (or BEll(fUEN). Ding, or T iikouore Van. Born 
at llatM’lcm in 16t.“>; died in 1689. Pupil of Adrian Vaude 
Velde. Dutch School. 

Sale in 1802. 

Sir Simon Clarke, Sari., and George llihhert, Eftq. 

A Landscapu and Cattle XuO 5 0 


1819. 

Mathew MiteheU, Esq. 

A Landscape, with a Female Pc.asant and Cattle 14 0 0 
1823. 

A Landscape, and Figures 9 5 0 

1827. 

A Landscape and Figures 17 17 0 

1S29. 

Inird Owtfdir, 

A Lniniscafic, with a Female iVasaiit and Chil- 
dren 14 3 6 


18.30. 

Uamivlcn. 

A Pair of Landscapes, with Cattle . , , I.-! 15 0 

1836. 

Sir James Stuart, Bart. 

A Pc.asant watchiuM (\)Wm and Sin » p . . . 7 7 0 

Ditto ; from tho Lockhorst Collection . . , 22 1 0 

1838. 

M. 31. Zachary. Esq. 

Pea|Aiit8 keeping Cattle near SQuie Roman Ruins 22 11 0 
Sir Simon If. Clarke, Bart. 

Cows, Sheep, and a Goat, in a Landscape . 77 U 0 


18 ^ 12 . 

Peasants keeping Cattle and Slieep, near some 
Homan Ruins; from Mr. Zachary's collection £17 6 6 
1818. 

William Wells, Esq, 

A Dutch Farm . . . . . . . . 82 10 0 

Tho Aiest works of this painter are those which most 
resendW the works of his eminent master; his inferior 
pictures are painted more in the style of Van (^ol. Dirk 
Vail Bergen was an exceedingly careful paints, and his 
love for his art is shown in the pains ho took to do justice to 
the rendering of even the loss important parts of his compo- 
sitions. liis best pictures are warm or sunny in coloiur. 


BERGER, of Rome. 

Sale in 1802. 

A Picture of Cain and Abel ... , £88 

Tbe Prcsimtiiig of Joseph's Garment . . 6 0 

Milo rending tho Oak IVce . . , , 5 6 

1803. 

Rahert Thistlewaite, Esq. 

Jacob viewing Joseph’s Garment . . . . 7 17 6 

1805. 

The Taking of Brisois from Achilles .. • . 15 15 0 


BERQIIEM (or BERCHEM), Nicholas. Born at Ilaer- 
iein in 1624; died at Haorlem in 1683. Pupil of Van Goyen, 
N. Mojaert, P. Grebber, J. Wils, and of J. B. Wcoiiix, 


Dutch School. 

Sale in 1801. 

A Landscape, with Cattle £26 3 0 

Ditto, with Figures 1.52 5 0 

Ditto, with Cattle and Figures .... 252 0 0 

Sir William Hamilton, 

A Landscape, with Figures and Cattle . . . 199 10 0 

1802. 

Cattle in a Landscape . . . . . . .33 2 0 

A Landscape, with Building.s and Figures . , 30 9 0 

Countess qf Holderness. 

A Landsca])e, with a Shepherdess and Cattle . 294 0 0 


Duke of St. Alban's. 

An Emblematical I’icturoof the Rise and Great- 
ness of the Commerce of Holland . . . 115 10 0 


Guy Head, Esq. 

A Landscape, with Buildings and Figures . . 3110 0 

Tho Companion 28 7 0 

Paul d'Aigremont, Esq. 

A Landscape, with Cattle and Figures . . . 29 8 0 

Lord Burnley. 

An upright Landscape, with Cattle and Figures 68 4 0 

Landscape, with Cattle and Figures ... 82 19 U 

Sir Simon Clarke, Bart., and George Hibberl, E,sq. 

A Landscape, with Cattle and Figures . . . 36 15 0 

A Halt of Travellers; formerly in tho collection 

of Count do Vcnco 105 0 0 

A Landscape, with (vatllo and Figures . . 325 10 0 

An Italian Sea-port ; from tlie collection of Mr. 

Gildemestor 199 0 0 

A Landscape, with Figures 178 10 0 

— Nesbitt, Esq. 

Jupiter and Calista 9 9 0 

1803. 

A small Landscape ....... 42 0 0 


The Commerce of Holland, represented by Alle- 
gorical Figures 62 0 0 

— Bryan, Esq. 

Calile, in a liandseape 52 10 0 

A Landscape, with Cattle and Figures. . . 231 0 0 

, 1806. 

Aiarqnis of Lansdowne. 

A View of Tivoli 22-’; 15 0 

A Morning Scene 267 15 0 

A Landscape, with Cattle and Figures ; from tho 
collection of M. Troehin 43 1 0 

„ 1811. 

Henry Hope, Esq, 

A Female upon an Ass, at the Door of a Cabaret 88 4 0 

A rocky Landscape, with a Halt of Cavaliers and 
Ladios after Hawking 216 6 0 

3f. La Fonfa/tte. 

A Landsc:ipo, with Peasants and Cattle at a 
Fountain . 


43 1 0 
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• John Willett Willett^ Esq, 

A Landscape, with Figures crossing a River . £203 11 0 

A small Landscape ; Evening Scene . . . 80 9 0 

1819. 

W. N. JFToweit, Esq. 

A mountainous Landscape, with Cattle and 
Figures 4G40 

• 

Mathew Mitchell^ Esq. 

Feasants and Cattle crossing a Ford ; from tho 
collection of M. de Calonne . . . . 40 19 0 

1821. 

John Wehbt Esq. 

A Landscape, with Jiuildings . . . . 52 10 0 

1822. 

Marquis qf Bute. 

A small Landscape, with Cattle and Figures . 53 10 0 

1820. 

Lady Holland. 

A woody Landscape, with pastoral Figures . 73 19 0 

Admiral Lord Bculstock. 

A Landscape, with a Feasant and two Females 
driving Cows and Sheep 19li 5 0 

1827. 

Viscount Creniorne. 

A mountainous Laudscapo, with Cattle and 
Figures 31 10 0 

Lidceof Bedford. 

Feasants driving Cattle 273 0 0 

1828. 

M. M. Zachary, Esq. 

A Landscape, with Euildirigs and Figures . . 215 5 0 

A Landscape, with SportsnKUi and Horses; from 
the collections of Sir R. Heskoth and Sir VVil- 

liam Hamilton 372 10 0 

View of a Hermitage, with Cattle and Figures . 341 5 0 

1829. 

Thomas Emmerson, Esq. 

A Landscape, with Figures preparing for Hawk- 
ing 84 0 0 

A View in Italy, with Cattle and Figures passing 

a Ford 230 6 0 

The Repose after the Chase 477 10 0 


1839. 

Sir Henry Oxenden. Bart. 

A Landscape, with a mounted Feasant in con- 
versation with a Girl 

1840. 

Sir Simon H. Clarke, Bart. 

Roman Ruins, with a Bridge and Cascade . 

Ruins of a Roman Aqueduct, with a Female 
Feasant driving Cattle over a Ford . 

1811. 

ILm. Lady Stuart. 

A hilly Lnndscape, with a Sliopherd and Shep- 
herdess sitting on a Bank 

1844. 

Jeremiah Hannan, Esq. 

A Halt of Cuvaiiors at a Blacksmith’s Shop 
1848. 

Count de Morny. 

A LandH(;apc, with a Hay-cart and Peasants 

Ditto, with a Hawking Party .... 

Ditto, with Peasants going to Market . 

1850. 

Earl of Ashburnham. 

View near an extensive Valley, with a Feasant 
driving Cattle through a Ford; from Sir 

Gregoiy Page’s collection 

1859. 

Hon. Edmund Phipps. 

A small mountainous Landscape, with Cattle 

and Figures 

1801. 

Charles Scarisbrick, Esq. 

A Landscape, witli a Female Peasant milking a 
Goat, and another with a B:isket on her 
Arm 

An Italian River Scene, with Figures by Wou- 
werinans 

A small Landscape, with a Woman nursing a 
Child, and a Alan playing tho Hurdy-gurdy . 

A Landscape, with Women milking, &o. 

A Landscape, with a Female Peasant keeping 
Cows and Sheep, near a Roman Monument . 

A Landscape, with a Female nursing a Child, a 
second milking a Cow, &c. . 

1853. 

A Landscape, with Female Feasants milking 
Cows and Goats 


£88 4 0 

2tl 10 0 
404 5 0 

HiS 10 0 

an 0 0 

130 10 0 
l.iO 10 0 
472 10 0 

27 « 0 

32 0 0 

315 0 0 

183 15 0 

241 10 0 
173 5 0 

152 5 0 

202 10 0 

183 15 0 


Lord O toy dir. 

A Study of Heifcrs* Heads 10 16 0 

A Lanuscape, with a Cavalier halting at a Hird- 

catcher’s Hut. . , ' 309 6 0 

A mounted Feasant drwing a Cow to Water . 230 5 0 

Eaid of Liverpool. 

A Landscape, with a Feasant driving Cattle ISO 12 0 
George HHihert, Esq. 

An Italian Landscape, with Cattle and Figures . 372 5 o 

Ditto; from the collection of Al. Robit . . CIO 10 0 

1830. 

Viscount Hampden, 

A Landscape, with a Cascade and Figures . . 787 10 0 

1831. 

Hon. Mr. Vernon, 

A small Landscape, with Figures; from the 

collection of the President St. Victor • . 105 0 0 

John Maitland, Esq. 

A Landscape, with Buildings, Cattle, and Fi- 
gures; from Mr. Barnard Haiikey’s collection 114 9 0 

1832. 

A Landscape, with Cattle and Figures; from 
the collection of the Duke of Bedford . . 210 .5 0 

^ 1830. 

Sir James Stuart, Bart. 

An upright Landscape, with Figures . . . 47 15 6 

Brook Oreville, Esq. 

upright Landscape; from the collections of 
M. Robit and George Hibbcrt, Esq. . . . 320 6 0 


Sir CluirUs Baaot, O.C.B. 

A 1iandtK'Apo,with Figures and Cattle; from tho 
collection of Raudon de Boissot . . . 501 15 0 


'A' Landscape, with a Female Feasant nursing a 
Child, and a Man with a Hurdy-gunly . . 142 0 0 

1837. 

Sir G. Warrender, Bart. 

^ "‘ouutainous Landscape, with Figures driving 
Cattle towards a River 172 0 0 


The works of Berghcm may bo conveniently dividend into 
four classes. His earliest works, painted with little more 
than brown and white, are scarce ; they are delicattdy pen- 
cilled, but are not sullhuently important to bo valuable. 
They arc to us, as examples of talent, cramped by erroiit'ous 
teaching; even in his second manner, when ho selected 
grander scenes for tho exercise of his abilities, wo can still 
trace Van Goyon’s inlliience in the brown and heavy hills, 
although at times they remind us more of the distant 
scenery in the elder Molyn’s pictures. Tho ligurcs add 
con.siderably to tho vajiie of Berghem’s early works, for 
as a paijiter of ngures and animals lie was always great ; 
liis cattle may be said to rival Adrian Vande Velde's, and, 
wlicii there is little to interest us in bis heavy clouds anil 
stormy scenery, we love to dwell on tho life-like groups iii 
the foreground, and justly regard them as pictures of them- 
selves. His third manner, in many coses, does not (litter 
from the second, as rcmirds seleetiou and composition, yet 
the pictures which belong to this class are painted with 
gi’cater impasto, and are full of fire and colour: horsemcii 
ill vermilion coats, and skies painted in tho sparkling man- 
ner of Karel du Jardin, are characteristic of tiiis class. Wo 
may notice a fourth stylo, in which Berghcm showed his 
greatest jiowcr, namely, when he painted with paler colours, 
and seemed thereby to give greater space and breadth to liis 
pictures, and these are especially enhanced in Value by tbe 
delicate troatineut and quality of the figures ; some of them 
are almost facsimiles of the groups in his beautiful etchings. 
Besides being an exeellenl draughtsman, Bergheni wss a 
great colourist; in many of his cabinet pictures lie used 
ultramarine most lavishly, yet he contrived to balance tho 
same by tho sunny and almost startling brilliancy of the 
foreground, as well as by bright touches of colour oil tho 
cattle and figures. The drawing of the heads of his cattle is 
exquisite, but his goats and sheep are sometimes a little hard 
and mannered, Bergliem had a marvellous eye f«;r apjirc- 
ciating finish and quality, and a sweet manner of painting 
grass and foliage under the effect of a brilliant sun. Many of 
his , foregrounds deserve particular study, and, in point of 
finish, are equal to Wynants and Vander lleydon; there is 
a nice varictv of colour in his foregrounds, and we find in 
them sand, flowers, and leaves of a pur]>le tint. Soon after 
Berghem had abandoned the Van Goyen manner, wo ob- 
serve an improvement in tho painting of the figures and 
horses; at a distance they seem to possess ail the spirit and 
vivacity of the figures and animals which adorn his grandest 
works, yet, when examined closely, it will lie seen that tlio 
colouring is considerably more opaque, and tiio drawing 
rather hard. His landscapes of this period arc usually 

D 
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painted on alight-brown ground, which he would purposely 
leave uncovered in parts ; it is visible in the trees, as well 
as in the forearound, and gives relief to his pretty green 
leahige. Bergheui was very happy in his foliage tints, as 
well as in his ultramarine distances ; few artistsloouid venture 
to use ultramarine so freely as he did. Notice algo his manner 
of breaking the blue colour of his distancec with lines or 
strokes of yellow, intended probably for distant corn-flelds: 
these touenes often prevent the bright blue from appearing 
to intrude, and at the same time balance the brightness of 
the foreground parts, as well as the gay red and orange 
garments of the tlgures. Some of Berghem’s later pictures 
are painted in the manner of Both, although, in pencilling, 
they vary sufficiently to be distinguished from them; Berg- 
hem's touch being thin, small, and three-ppiiited, and con- 
sequently more like Pynacker's. There is also a greater 
variety of tints than wo see in Both’s pictures ; we find in 
the foreground trees a succession of agrocable contnuts of 
green, brown, and yellow tints, then a succession of hills, in 
which ultramarine predominates; in the distance still more 
brilliant hills and fields, which seem to disappear in mistv 
blue mountains. Borghem's frost pieces arc very clever, and, 
like Buysdael, he was carefbl not to make them appea.r too 
white. Berghetn's pictures painted in the manner of Nicolas 
Vroomans remain to be noticed. They are compositions of 
wild-dowers and plants, on which and in the foreground 
he would represent reptiles and insects, the accessories in 
them being painted in the style of one of his masters, 
namely, Wcenix. His pictures of this chwa are admirably 
painted, and tlie pasticcio may often bo detected by exa- 
mining the sky and lainhscape distance, which he usually 
introduced in one corner. Bergfiem signed his pictures 
rtifferently ; sometimes he wrote his nnnie in full, in a bold 
flourishing liand, and having the initial N ciphered with the 
B ; at other times it is written in a small neat manner, and 
without till! initial N ; and again he spelt it differently. 
Wo find Berghem and llerchem on his pictures, generally 
the latter; yet he is commonly called in this country Berg- 
lieni. It is supposed that his real name was Klaasze. 

BKIlKHEYDEN. Gebabd. Born at Hocrlem in 1045; 
died at Auistcrdaiii in 100«3. Butch School. 

Sale in 1800. 

Marquis ofLansdowne, 

A Landscape, with Buildings .... £22 1 0 


Ditto 18 7 6 

1819. 

A View in Holland, from a Terraco, showing 
Shipping, Ac. . • « . . • . 54 12 0 

View ora Tower in Holland 27 16 6 

1822. 

Marquis qf Buts, 

View of the Stadhuis at Amsterdam, with 
Figures 17 6 6 

1827. 

View of the Nave of a Church in Holland . . 33 12 0 

1828. 

View on the Canal at Bottordam ... 24 13 6 


1829. 

Thomas Emmerson, Esq. 

View of the great Church at Haerlom . . . 28 7 0 


shade ; * in fact, were it not for hit iudicious treatment of t^e 
same, some of his pictures would appear flat and mono- 
tonous. But this is avoided by his clever way of letting the 
sunshine appear through an open door or archway, or it 
plays on the ground, whilst the sun itself is hidden by the 
wall of some lofty cathedral. His buildings are carefully 
but not elaborately flnished, and the Azures, although 
very good of their class, have not the spirit of thoso of 
Adrian Vande Velde. There is a charming series of Gerard 
Berkheydeu's pictures in the Hope Collection. ^ 

BERKHEYDEN, Job. Bom at Haerlem in 1643; died in 
Holland in 1698. Dutch School. 

Sale in 1829. 

Viscount Banelagh, 

All Interior, with Figures, by Candle-light . . £32 0 0 

Job Berkheyden sometimes painted interiors of churches 
in the manner of Emanuel ue Witte ; they are prottily 
painted, and the flgures in thorn are usually very clever. 
When he painted landscapes with buildings and figures, the 
laridscatie part reminds us of De Koiiing. 

BERNARD, of Brussels. See Vak Oblet. 

BERNINI, Giovanni Lobenzo. Born at Naples in 1598 ; 
died in 1680 (V). 

Sale in 1801. 

Earl of Beshorough. 

Portrait of Chevalier Bernini .... £28 7 0 

BERRE I’l NO. Pietro. See Cortona. 

BER l’IN, N. See J.E Bbun. 

BERTUTIUS. See Paul Bril. 

HESTERS, J. Anderson. 

BIGG, Willi \M Radmore, R.A. Born in 1755; died in 
1828. English School. 

Sale in 1827. 

F. II. Stanilish, Esq. 

A Landscape, with Figures £3 0 0 

1833. 

Children relieving a Distressed Sailor . . . 4 14 6 

The works of this early member of the Royal Academy 
are not frequently mot with. He appears to have delighted 
in a homely style of painting. There is a truthfulness about 
his rustic scenes which seems peculiarly to adapt them as 
illustrations to books. The foliage of his woody scenes is 
worked up in a careful and elaborate manner, which reminds 
ns a little of the sunny landscapes of Groombridge and J. 
T. Young, both of whom were his contemporaries. But wo 
must regard Bigg as a figure-painter, as well as a landscape- 
painter: his rustic figures are simply and honestly painted. 
We cannot compare them to Gainsborough’s ; on the whole, 
they are more analogous to some of Stubbs’ early figures. 
BIK Y A DEL, R. See Nbtcueb. 

BINDON. See Jebvas. 

BIRD, Edwabd, R.A. Born at Wolverhampton in 1772; 
died in 1819. English School. 

Sale in 1836. 

Hector and Andromache .... £600 


18,32. 

Oeorge Watson Taylor ^ Esq., M.P. 

A Town Scene in Holland 15 15 0 

A Street Scene in Holland 15 15 0 

1833. 

A View ill Haorlcra .52 10 o 

1836. 

Sir Charles Bagot. O.C B, 

A View of,the Cathedral of Haerlem, with Figures 

Job Berkheyden 22 1 0 

A View of the Jaan Straat and Cathedral of 
Haerlem, with Figures by Job Berkheyden . 39 7 6 

1842. 

A View in Amsterdam 17 6 6 

1859. 

lion. Edmund Phipps, 

Haerlem Church, with Figures . . . . 31 10 0 

1860. 


A Market-place 16 16 0 

1861. 

Charles Scarisbriek, Esq. 

A Street in a German Town, with a Cliurcl and 
a Gothic Cross, near which is a Group of 

Market Figures 27 6 0 

Interior of a Dutch Church, with Figiircifi . . 23 2 0 

A View iu Amsterdam, with a CImrch, Vessels, 

and Figures 21 10 6 

A View outside one of the Gates of Utrecht, with 
Figitl^ 4310 


Geram Borkheydon’s pictures do not sidl for large prices 
in the market, yet most of tiicm are exceedingly clever. His 
biitidings are drawn almost ns tastefully as Vaiidur Heydoii’s. 
and he was very happy iu the mnnagi>metit of ' light and 


The Ralflc for the Watch . . , . 70 0 0 

1837. 

Sir Francis Freeling, Bart, 

The Tale of Waterloo 15 4 6 

1830. 

A Set of Eight small Subjects from the Old Tes- 


tament 15 l.'i 0 

A Set of Five ditto from the Apocrypha . . 12 1 6 

A Sot of Ton ditto from the Now Toslaiiient . 24 3 0 

1856. 

Samuel Rogers, Esq. 

The Death of Cleopatra , 4 4 0 

Elhanan Bicknell, Esq. 

A Girl with a Pitcher . 6 16 6 


Stothard, Smirke, Bird, and other early memliers of our 
Royal A(»demy, constantly employed their pencils on studies 
and small illustrations to dilTorent works. However clever 
they may be, it is rarely that pictures so small and slightly 
painted ^lise large sums. The writer alludes to this bo- 
cause, ot^rwise, the above sale notes, with the exception of 
'.u Watch,' would give one unacquainted 

with Bird s works a poor impression of his merits as an arUst. 
From a painter of tea-trays, Bird rose to considerable emi- 
nence as an artist, and was honoured with royal patronage. 


» works appear hard and tame by the side 

or Wilkie 8. 8o far as regards * quality,* his miniature pic- 
tures mid small studies are equal, if not superior, to his 
finished works; yet the colouring of them is not brilliant, 
they are rather fawny iu colour. Perhaps they please us 
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bdpausu the flfntros are so prettily drawn, and there is so 
ninch feeling in the subjects. Bird’s labours were not con- 
(iiK'd to the painting of homely scenes ; he ultimately 
iHoiu'hed into ‘ the grand,’ and painted Scriptural and his- 
torical .subjects, but unfortunately not with much success ; 
the characters in them are often theatrical and extravagant. 
One of his most important works in the latter style is * The 
Death of Eli,' which Sandby informs us was purchased by 
the Marquis of Stafford for 500 guineas, to which the 
British lifctitution added their premium of 200 guinea.^. 
Bird was unquestionably a good designer, and Murphy, 
speaking of him, says, ‘ His sketch-book was filled with sub- 
jects fit to exfiand into pictures.* 

BISCATNO, Bartolomuo. Born at Genoa in 1032; died 
in 1057. Pupil of Valerio Castelli. Genoese School. 

Sale in 1829. 

Lord Gwydir, 

The Adoration of the Shofihprds .... £78 15 0 

Most of this painter's subjects are selected from the Bible, 
yet lie occasionally painted profane or mythological pictures. 
Considering tlie short time tliat he was permitted to pursue 
his studies, much praise is due to him for the position which 
h<f attained in the Genoese Selnxil. In most cases his style 
may be described as free and bold. lie also was an admirer 
of broad effects of ‘light and .shade;' the painting of the 
face shadows may remind us of Baroceio.but the high lights 
arc considerably more sepanto or vivid. Biscaino was an 
attentivo observer of the lino and haautifiil in the )>ietiiresof 
the great masters, and made a judicious use of them in his 
own works. Ho was particularly happy in the grouping of 
his subjects, and the out'ines of his female figures and 
infants are very charming. The backgrounds of his pictures 
ri'inind us of Castiglione, and they are composed in a very 
original manner; but Biscaino’s is not severe — it may be 
frt'c and bold, but still there is tenderness in it. 

BISCHEY.BESCHEY (or BKSSCHEY), J. F. Born at Ant- 
werp in 1739; died at Antwerp in 1709. Flemish School. 

Sale in 1802. 

Venus and Adonis £0 IG C 


The small pictures of this painter are often excellent 
imitations of Rubens and other raast *rs; they are fisj- 

a uently painted on copper, and are smoothly and neatly 
lushed. There were two other painters of this name, 
although they are not mentioned in the dietionari(‘s. One 
was Balthasar Reschey, a Flemish painter of ‘ Conversations,’ 
who died in 1760. Ho is represented in the Museum of the 
Louvre liy a picture of ‘ A Flemish Family.’ The other was 
(\ Beschey, who naintud in the neat and elaborate manner 
of Jolin Kruegliel ; his pictures are signed thus : c. besehey . f. 
J. F. Beschey signed his pictures very differently, vi/. 
J. Bescliey, written in a light but rather flourishing hand. 
John Van Alen, or Olcn, is mentioned in the dictionaries as 
a successful copyist and imitator of other masters. 


B I SC HOP, John db. Born at the Hague in IG-iG; died at 
Aiiisterdaui in 1G8G. Dutch School. Designer and en- 
graver. 


Sale in 1809. 

Sir George Pauncefote, Bart, 

The Lsraelites fed with Manna ... I 
Melchisudck i 

BISET, G. E. See Rottbnuamrb. 

BISSOLO, P. P. See Giovanbi Bbi.lini. 
BLAKE. William. See Henbt Fuseli, R.A. 
BLA KB, B. Died about the year 1830. 


£32 11 0 


Interior of a Larder 

Sale in 1829. 

£S 15 

A Picture of Game . 

1836. 

19 8 

A Picture of Still Life 

1862. 

12 12 

John Allnuttf Esq. 
Interior of a Larder, 
saiits, Utensils, Ac. 

1863. 

with dead }Iure.s, Phea- 

21 0 


Blake's pictures are usually small, and are finished in a 
neat and delicate manner *, he particularly excelled in 
painting dead hares and vegetables. Uis works resemble 
tlie original pictures of dead birds painted by General 
lb Waites,' who in the early part of bis life was an amateur 


' Lieutenant-General Thwaites was Secretary of the Na- 
nonaX Gallery for many years. The following account of 
*** copied from the 'illustrated London News/ Obituary 
of Eminent Person^ January 12, 1867 ‘ Lieutenant-General 
^orgo Saunders Thwaites, who died on the 30th ult., at 
his house, 48 Sydii^ Street, Brompton, aged eighty-eight 
years, entered the British army in 1795, and was actively 
with great distinction employed up to 1817. Ho served 
S ^“©expedition to the coast of Holland in 1796; in the 
J“d‘©8 from 1799 ; then was on marine duty on board 
H.M.S. Za Forte till wrecked in the Red Sea. He was in 
the campaign of 1801 in Egypt, ^ving volunteered crossing 


painter and a capital copyist. Blake signed his pictures In 
small letters : B. Blake. Tim writer recollects seeing the date 
1830 on one ; we may therefore presume that he died rather 
later than 1830, the date aHsignea by his biographer, Stanley. 
The dead animals in Raux’s landscapes are finished in the 
careful manner of Blake. Riux’s dogs are rather quaint, 
and he occasionally introduced figures of sportsmen in bis 
pictures. In colouring and pencil hug, there is a slight 
resemblance between the works of Raux and Tlieopli Haiti** 
rick, an liuiigarian painter. The works of Blake and his 
‘ 111 itators remind us of the highly-finished pictures of deail 
lirds and insects by an old painter of the name of T. D. 
Fromaution, who painted in the latter part of the soveii- 
toonth century. 

BLANCHARD, Jacques. Born at Paris in IGOO; died at 
Paris in 1038. Pupil of Nicholas Botteri and of Horace 
Le Blanc. French School. 

Sale in 1802. 

Paul d*Aigremont, Esq. 

The ' Roman (Jliarily ’ £2 5 0 

The above sale note may merely refer to a sketch or study 
for some picture, as it does not represent the average value 
of Blanchard’s pictures. He was a free and agreeable 
painter, and knew well how to maiuu^e rosy flesh tints. He 
excelled in painting subjects similar to the above, and 
especially in the once favourite subject called ‘ Charity.’ 
There is a specimen of the same by ibis artist in the cele- 
brated collection of George Pi*rkiiiM, Esq.; it is a very 
ileasing picture, and iti stylo ru ninds us of the works of 
Signora Poz’/.o. Several of Ids pictures aro in the Louvre. 
On some of Ills works we And Ins namu inscribed with the 
date. 

BLECK (or BLEECK). Designer and engraver. Flourished 
in the latter part of the eighteuntli century. Flemish 
School. 

S.alo ill 1823. 

George JVatson Taylor ^ E^q. 

Johnson and Griilin in the characters of Tribu- 
lation and Ananias, in ‘ The Alchemist ’ . . £1111 0 

BLE8. Hendrik ue. See Albert Durer. 

BLIEK (BLICKE, BLICK, or BLIECK), D. Flourished 
about 1053, 

Sale in isoi. 

Earl of Besborouyh. 

Interior of a Church £5 6 0 

1829. 

John Wchh, Esq. 

Interior of a Church, with Figures . . . 16 16 0 

The dictionaries appear rather uncertain as to the spell- 
ing of this artist’s name ; the last seems tlio correct way. 
He was a careful painter: his manner of mixing his tints, 
:uid his way of applying them so as to produce sadden 
effects of light and shade, as well as his warm colouring, all 
remind us of the style of Do Loniie. His tlgures may bo 
compared to tlio sliglitly painted ligures of Teniers. 

BLOEMAEBT, Abraham. Born at Gorciim in 15G7 ; died 
at Utrecht in 1<H7. Pui>il of Joseph do Boor and Francis 


Floris. Duicli School. 

Sale in 1802. 

Portrait of the Painter, by himself . . . £2 10 0 

• 1803. 

The Holy Family IG 5 G 


ISOG. 

Marquis of Lansdnone. 

Abraham dismissing liagar 18 7 G 

1815. 

W. Corny ns, E'fq. 

Christ ill the Garden 8 10 

1S.32. 

Sir George Duckett, li irl. 

All Egyptian Female and Child .... 60 

1M2. 

Interior of a Barn, with a Woman and Child 
seated, Ac 17 17 0 


the IJesert of Suez with Colonel Lloyd’s detachment, with 
whi^ ho joined the Grand Vizier’s army on the ailvanee to, 
and surrender of Cairo. He was with the 48th Regiment 
from 1811 to 1813, as Captain of Light Infantry, in tlio 
Peninsula, and shared the glories of tbe siege and storming 
of Badajoz in 1812, of the battle of Salamanca (where ho 
was wounded) of the advance to, and occupation of Mail rid, 
of the battles of Vittoria and the Pyrenees (where ho was 
wounded, commanding the brigade’s light compames), 
and of numerous minor engagements. Ho received t no 
Sultan's gold medal of the Order of the (.resceiit.aud the 
silver war medal, with live clasps, for Egypt, Badajoz, Sala- 
manca, Vittoria. and the Pyrenees. Thwaites became a 
captain in 1803, a major in 1814. a colonel in IH W, » ““yoy; 
general in 1864, and a lieutenant-general February 13, 18G1. 
Thwaites was by profession a soldier, but painting was Iiis 
love and liis hobby ; and beyond all dispute he was one of the 
best judges or connoisseurs of ancient pictures of bis day. 
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Thfl nainpa of Francis Floris ftnd Ai)rnham Blooinfwrt 
should b© rmnombered in connoction with tlio traniutioii 

K ‘ [)d of Flemish art. Tlio former left the school of Lam- 
Tiombard, one of tho last of tho early Flemish painters 
of rclifdous subjects, and launched into a classical style. 
Abraham Bloeiriaert followed ui> successfully the ^me 
stylo ; yet his works are not confined to classlcnl and his- 
torical compositions, for he was a great lover of landscape 
and cattle-painting, a line of art in which the Dutch and 
Flemish painters subsequently became so eirnnent. The 
numerous talented painters whom Bloemaert had thehonour 
of instructing naturally adds to the interest wo take in ms 
name and works; but it should be remembered that his 
imfiortant works are not often seen in this country. Bloe- 
iiiaert was unquestionably an industrious painter; in some 
of bis w'orks he introduced life-sized figures, and was 
equally ready in composing altar-pieces and mythological 
subjects. Like bis master, Francis Floris, Blocmacrt fre- 
quently painted nudo ligures; thpyaro usually simple and 
iinnlfected; tho limbs of both sexes are large and boldly 
drawn rcrainiling us more of the lioman than of the Dutch 
and Flemish painters. There is usually a richness of colour- 
ing ill his pictures, and, when the suhicct admits of it, a 
great deal of landscape in t he background, wliic.h is enriched 
with numerous trees and flowers. 11 is love for the Italian 
Si'hool is especially noticeable in his religious subiects ; 
they possess considerable merit, yet wo sometimes feel that 
lliere is too much excitement in them, and an affectation in 
tho foreshortening and flourishing of the hands. The 
Dutch and Flemish artists were rarely famous for their skill 
and taste in representing religions snbjeets, still there Is a 
lino Italian eiiaraeter about some of Hloemaert’s sacrod 
pieces, ami they aro the more striking when wo consider 
the general character of the school and period to which he 
belonged. Souio of bis works remind us of the designs of 
Theodore Bernard. Blocmacrt spelt bis name differently; 
on bis picture of the ‘Nativity,' in the Louvre, his name 
is spelt Bloemart, but on a portrait by him in the same 
Museum it is spelt Blocmacrt, and tho writer has scon it 
written A. Blommacrt, with several flourishes— the ‘ 1 ’ being 
of an enormous size, more than twice tho height of the 
eajiital letter. 

ULOR.MKN, I’ETER Van. Born at Antwerp in 164!); died 
ill 17iy. Flemish School. 

Sale in 1802. 

A Pair of BatUo Pieces £6 6 0 

1803. 

A Pair of Cattle Pieces COO 

1808. 

Sir Richard Sullivan, Hart, 


Horses and Figures in a Landscape ... 770 

1813. 

Travellers on a Journey. Bought in at . . 20 9 6 

1822. 

Marquis of Bute. 

Two Pictures of Uorses 7 5 0 

1825. 

Au Attack of Cavalry 3 3 0 

Horses and Figures at a Farrier's Sliop ; and a 
Night Scene, the companion .... 870 

1827. 

A Landscape, with Peasants driving Cattle 

through nn Archway 7 5 0 

An upright Landscape, with Figure.s going out 

Hawking 5 5 0 

Ditto 12 1 6 

1830. 

William MtUish, Bsq. 

Cavaliers at a Farrier’s Shop, and tlie com- 
panion 13 2 C 

1861 . 

Charles ScnrutbHck, Esq. 

A Landscape, with a Man feeding Horses, and 
(Cavaliers and Women at the Door of a Tent . 10 10 0 

1803. 

A Landscape, with Figures and Cattle ... 880 


Peter Van Bloomen's pictures are neatly and agreeably 
fliiisbed, and class very well with Peter Wouwermana’ an’d 
Barent Goal’s. There is frequently a sameness in his man- 
ner of arranging his pictures. In tho foreground we see 
cavaliers or soldiers standing by the side ' f their horses, 
whilst on either side are some joitcririg pi .isants, perhaps 
with a dog or two, and scattcrcNl about aro stones and 
bushes, painted with rather bright colours, in t lie manner of 
Wouwermaus. He was also fond of introducing high walls 
and archways in the foregrounds of his pictures, and, like 
Barent Gaal. he would freiiueutly paint tho distant fields 
under the effect of a powerlul sun. Tho trees and foliage of 
his pictures are gciierulJy thinly iiaiiited, and the skies of 
his inferior works aro ‘ foxy ’ in colour. 

BLOKMEN, John Fkavcis Van, called Otiizonti. Bom 
.At Antwerp in 1656; died in 17 lO, . Flemish School. 


Sale in 1801. 

Landscape and Figures, and the companion 4 0 

Ditto, a single picture ..... 440 

Ditto 440 

1802. 

A Pair of Views In the Environs of Rome . 6 5 0 

A Landscape . . 6 0 0 

1803. 

A Pair of oval Landscapes, with Figures 8 18 6 


A Landscape and Figures * 10 10 0 

Ditto, tho companion 8 18 6 

1809. 

Sir George Pauncofofe, Bart* 

View in the Environs of Romo . . * I ' 24 3 0 

Ditto, the companion / ‘ ' 

1827. 

Robert Grave, Esq* 

An Italian Landscape ...... 350 

Viscount Cremorne* 

Ruins and Figures . . 0 6 0 

1832. 

A woody Landscape, with classical .Figures . 18 7 6 

1836. 

Alexander Copland, Esq* 

A Fair of classical Landscape.^ . • . . 12 1 6 

18,37. 

Sir Francis Freeling, Bart. 

Landscape, witli the Itcposo 21 0 0 

W. G. Coesvelt, Esq. 

A classical Landscape, with a Waterfall . . 47 6 0 

A mountainous Laiiuscape, frum Soria, in the 
Roman States ....... 47 6 0 

1839. 

Frince Ponintowslci* 

Roman Ruins, wiili Figures 21 10 0 

Ditto 21 0 0 

An Italian Landscape, with a Waterfall . , 16 5 6 

Au upright oval Landscape, with Figures . . 0 9 0 

into. 

Sir Simon H. Clarke, Bart* 

Tho Sibyl's Temple at Tivoli, with a Group of 

Fishermen 80 0 0 

A classical Landscape, with Figures • . . 77 14 U 

1860. 

A classical Landscape 12 12 0 

This well-known artist was particularly fond of {lainting 
Italian scenery. In general character and colouring, his 
cabinet pictures remind us of Caspar Poussin’s— he was very 
happy in imitating Poussin’s ragged touch ; yet there is 
something mechanical and careless about Orizoiiti’s paint- 
ing wliicli seems to debar his works from compotition with 
Gaspar Poussin’s. Tiie most we can say of Orizonti is, tli.afc 
had he devoted more time to his pictures, their value would 
have been greatly enbanccd. Like Poussin, he was partial to 
semi-classical figures; they are usually expressed with rough 
browui touches of colour, and are quite Italiancsque in clia- 
racter. Orizonti occasionally painted large gallery-land- 
scapes: although admirably coloured, we can only esteem 
them as excellent examples of decorative painting. The 
Rev. Mr. James, in his notice of the life of Orizonti, says:— 

* His etchings, chiefly compositions of garden scenery, ruins, 
trees, vases, Ac., afford excellent examples of the best tasto 
in landscape-gardening, after the Italian manner.’ Ori- 
zonti’s style has been imitated by other painters— the coarse 
semi-decorative . landscapes of Adrian Henn bear a certain 
resemblance to them. The closast imitations of Orizonti 
are by the hand of a painter of the name of Bunnik ; he is 
most likely the artist described by Bryan under tlie name 
of John Van Bunnick. Ho painted classical landscapes, tho 
foliage being particularly warm and brown in tone. There 
is a certain peculiarity in his manner of introducing the 
figures, for in tho same landscape aro nude classical figures, 
painted in the stylo of Poussin and Orizonti, and homely 
peasants, or figures in the character of pilgrims. 

BLOND, CnBiSTOPHEB Le. See Albket Durer. 

BLOOT, Peter Van. Born in Holland*, flourished about 
1650. Dutch School. 

Sale ill 1802. 

A Landscape, with Buildings and Figures . .£260 

A Frost Piece 6 6 0 

1838. 

M. M* Zachary, Esq* 

Au Interior, with Peasants at their Repast , 61 0 0 

It would appear from the above sale notes, that Van Bloot 
occasionally spent much time on his works; but, as a rule, 
the ' heads ’ and ‘ brawls ' ascribed to him are painted in a 
quick and rather slovenly manner. He pencilled with asmall 
tool ; hi.s touches are very dLstinct, and there is a great deal 
of colour in them. 
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BOADEN. Elourishod in tho early part of the present cen- 
tury. English School. 

Sale in 1819. 

A Lady with a Basket of Fruit . . . . £7 17 6 

Tn style, this painter reminds us of Sir Thonina Lawrence 
an<l Harlow, and he was particularly successful in painting 
rustic beauties. 

BOASE. ^ 

Sale in 1803. 

Portrait of tlio King of France .... £ 12 0 0 

bookman. See Knelleu. 

BO EL, Petee. See Snyders. 

BOGDANE, James. Born in Hungary; died in 1720. 


Sale in 1803. 


Robert Grave, Esq. 
Fruit and Flowers ; a pair 



£l 18 

Birds, Ac 

1833. 

3 10 

A Flower Piece . 

1836. 

2 12 

Flowers and Birds 

Ditto . 


2 10 
4 12 

1839. 

William 3Tellish, Esq. 

P.arrots, with Fruit, and a Basket of Flowers 

3 0 


Mogdane painted in the manner of Jean -Baptiste Mon- 
noyer. Some of his works are so neatly finished, that they 
will hear being compared with Van Aelst’s; at loa»st. as re- 
gards the plants and larger ohu^cts. The insects, nuts, and 
ot her minute obiccts, scattered ahoiit the foregrounds, are 
v<‘ry inferior to Van Aelst in quality and finish. 

BOlldiY, Loina-Lftoroi.n. Born at Bassde in 1761; died 
in Paris in 1845. French School. 


Sale in 1802. 

A Pair of humorous Subjects £12 0 0 

This-artist exercised his peneil on a variety of subjects. 
His road-side scenes and conversations are cliaraeterised l)y 
n great deal of spirit and humour, and ho was happy in 
introducing a variety of incidents in l»is compositions. 


B()IS,Di;. 

A Landscape 


Sale in 1801. 


£10 10 0 


Tlvre was a clever porfrait-painter of this name, who 
painted in the latter part of the seventeenth century. There 
IS a great deal of taste displayed in his female portraits, al- 
t hough they lack tlie richness of Lely and Houseman. Ho 
painted the eyes prettily, and his draperies are well ar- 
ranged ; he gave power to some of his portraits by tin-owing 
th(i light on the face, and keeping tho rest of tlic picture 
much sul)dued. 


BOISVAL, F. 


• Sale in 1861. 

Charles Scarhhricic, Esq. 

A View on the Rhine, with a Clmrch and Build- 
ings on tho Bank £15 15 0 

BOIT, — . Born at Stockholm ; died at Paris in 1726. 

Sale in 1829. 

John Webb, Esq. 

Miniature of a Child £1 15 0 

Ditto of the Duke of Argyle 10 0 

l)itto of a Lady 0 10 C 


Bf)L, Ferdinand. Born at Dort in 1611; died in 1681. 
Pupil of Rembrandt. Dutch School. 


— Bryan, Esq. 
A Philosopher . 


Sale in ISOi. 


iniii. 

John Willett Willett, Esq. 
Tho Woman taken in Adultery 
1823. 

Oeorge Watson Taylor, Esq. 
Ills own Portrait . . 


18.36. 

Sir Charles Bagot, O.C.B. 

Pm-trait of a Lady with a Fan in her Hand ; 
from tho collection of Van Ryndaers of Brus- 
sels 

The Archery Prize . 

-n . . 1839. 

Portrait of a Lady 


£60 18 0 

65 2 

107 0 

46 4 0 
121 16 0 

19 19 0 


This master is best known as a clever portrait-painter of 
the Jlcmbrandt School. Thor© is a beautiful golden ton© 
about his works, which is greatly heightened by his fa- 
vourite and judicious style of painting his portraits in dark 


or black dresses. His heads are wonderfully eff(?ctivo when 
seen from a little distance, but when examined closely it will 
be found that the pencilling is weak compared wjtli Rem- 
brandt’s. Bol did not confine himself to portraits, hut oc- 
casionally painted historical pictures. Weyerman mentions 
his grand pictures of ' Moses breaking the Tjildes,* luid * Fa- 
lirlcius ill the (^amp of Pyrrhus,’ which he painted for tho 
Chamber of tho Burgomasters, and also tlie historical picture 
which he painted for tho Admiralty at Amstordain. 

BOL, Hans (.Tottn). Born at Mechlin in 1531; died at 
Auisterdum in 15U3. Flemisli Scliool. 

Sale in 1850. 

Earl of Ashbnrnham. 

A Sea-port on tho Levant, with a Group of 
Oriental Figures £12 1 6 

BOLOGNESE, Id. Grimaldi. 

BOMBELLI, Sebastian. Born at XTdina in 1635. Pupil 
of Guercino. Bolognese and Venetian Scliools. 

Sale ill 1807. 

EJtcard Co.ro. Esq. 

A Miniature of Nicol5 Poussin ; from tho collee- 


tioii of Mr. Strange £7 17 

Ditto of a Female Singer 2 2 

1815. 

Edtoard Core, Esq. 

Small I’ortrait of a Lady ... . 212 

Ditto of Poussin, and one other ... 215 

BONARIO, 0. 


Sale in 1802. 

Caligula’s Bridge from Baia to Piitcol I . . 

City and Temple of Baix; tho companion . ^ " 

An Italian Sea-port .39 18 0 

View of tho Bay of Naples 60 18 0 

1803. 

View in tlio Levant, with Sliipjiing and Figures. 25 4 0 

Ditto; tho com]>anion . . ' . . . . 31 10 0 

Robert Thisdewnife, Esq. 

A Pair of Italian Scenes . . . . • . , 3 6 0 

BONE, Henry, R.A. Born in Cornwall in 1755; died in 
1834. English School. 


Salo in 1810. 

Henry Hope, Esq. 

Portrait of His Majesty (an enamel) , . . £30 9 0 

Ditto of the C^noon, ditto 15 1.5 0 

Venus, after Titian, ditto 59 17 0 

Daiiao, after Tit Ian » ditto 37 16 0 

tS2C. 

Admiral Lord Radstock. 

A Pair of Miniatures, in enamel, of George HI. 

and Queen Charlotte ; after Sir W. Ib'ccluw • 31 10 0 

Miniature of Admiral Lord Nelson; after Hopp- 

ncr 11 ll 0 

Ditto of Mrs. Siddons ; after Sir Thomas Law- 
rence 880 

Ditto of Charles I, ; after Vandyck . . . 21 10 6 

Ditto of Henrietta Maria ; after V.and.vck . . 17 6 6 

Ditto of Agostino Caracci; after Anibalo Car.acci 11 0 

Ditto of Marc Antonio ; after Ralfael 1ft . . 1.5 1.5 0 

Ditto of Rembrandt; aftftr Rembrandt . . lO 10 0 

Ditto of Cfcsar Borgia; after Titian . . , 15 15 0 

Ditto of the Constable De Bourbon ; after Rem- 
brandt 19 19 0 


1840. 

Sir Simon JI. Clarke, Bart. 

Tho ‘ Good Shepherd ’ (an enamel); after Mu- 
rillo 

The Infant St. John ; after Murillo . 

1S48. 

Sir Thomas Baring, Bart. 

Christ Disputing with the Doctors (an ’enamel) . 31 10 0 

William Sandby, in his interesting ‘ History of the Royal 
Academy,’ tells us that Mr. G. Bowles, of Cavendish Square, 
paid 2,2()0 guineas for Bone’s co])y in enamel of Titian’s 
‘ Bacchus and Ariadne.’ The size, of the enamel is is by 
16 inches. Sudarn occasionally painted miniatures on coppi-r 
plates; his drawing is very careful, and ids manner of linisli- 
iiig is minute and curious. 

BONIFACIO (or BONIPAZIO), called Bontfazio Vene- 
ziANO. Born at Verona in 1491; <licd in Ij 53. Pupil of 
Palma Vccchio. Venetian School. 

Sale in 1829. 

Viscount Ranelagh. 

The lli-poso £67 4 0 

1830. 

R. Westall. Esq., R.A. 

Christ Ilealing the Blind 42 0 0 

^1 liMumnriit tn thn Venetian School was Bonifacio, wJio 
bif K Palma Veccliio. Ilis 
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pictures of the * Holy Family/ and of the ‘ Virgin and Child 
attended by Saints/ are great favourites with connoisseurs. 
It may bo noticed, that he frequently repeated his composi- 
tions: ho was fond of representing the Virgin seated, witii the 
Infhiit standing on her lap, the head of the Virgin being iu 
semi-proflle; the expressions of the faces are very touching 
and beautiful. It has been remarked tliat he could not paint 
feet well, therefore he often covered them with drapery ; if 
this be so. it is rather singular, as the hands in his pictures 
arc remarkably pretty. Like most of the Venetian painters 
of that time, he understood the art ef casting over his pic- 
tures a sunny glow or tone ; his best works are very harmo- 
nious in colouring, but his studies or slight pictures are 
sometimes lowered in transparency and force by the intro- 
duction of a brick-dusty orange in the draperies. The 
backgrounds of his pictures are usually slightly painted ; in 
the distant scenery lie would introduce a pile or succession 
of singularly humble buildings, with gableHnointod roofs, 
with here and tlicre a slender solitary tree. The reputation 
of the Venetian artists of that time for painting animals is 
not great. Bonifacio did not excel his brethren in this line ; 
his animals are queer, comical-looking creatures, especially 
his dogs. Boiiifaeio’s prcdcila-shapcd pictures arc occa- 
sionally met with in this country, and are much liked hy 
collectors; they vary considerably in *qiiality,’ and arc diffl- 
cult to meet with in good condition : the subjects of them 
are not always selected from Sacred Writ, but are sometimes 
taken from ancient secular history-treated of course with- 
out any regard to the costume of the period or to the his- 
torical miuutiee. The hgures in his long narrow pictures 
arc sometimes only six or seven inches high, and are thinly 
pniiiti'd with the flne transparent colours peculiar to the 
Venetian School. Some of his other works appear to be 
little more than stuilies for larger pictures, the female 
figures and cliildrcm in them are full of poetry and feeling; 
they please us especially because the desired elteet seems pro- 
ducca at once, free of successive or multiplied layers of 
touches. As already observed, Bonifacio was not in the 
haiiit of llnishing the landscape backgrounds of his pictures 
liighly, for example, in his pictures of the ‘ Roposo/ and 
similar subject.s; and we notice the same in his interiors, if 
he added anything to the plain walls, it would seldom be 
more than a column or two, or perhaps a square opening 
in the centre for a window. The fiirniture in his pictures 
is equally plain ; and his flgures are sometimes seated on 
square boxes, instead of chairs ; liis tables are froquoiitly 
covered with a white cloth, on which arc placed numerous 
’specimens of glass and otlier things, very prettily done. 
When ho introduced in his predclla-shaped pictures 
a little landscape, or distant scenery, we notice that it 
is of the same simple character as the backgrounds of his 
more important works ; scattered about are the small box- 
like houses, painted with a tint of yellow-ochrcand Venetian 
red, and outlined with sharp light touches. The skies, in 
colour, partake more of a green than a blue, and he was 
particularly fond of drawing across the horizon a little 
yellow or reddish colour, against which ho would introduce 
tiie distant scenery or hills, painted with nearly the same 
colour as the sky. The foreground parts of the landscape 
are usually painted with flne transparent brown, one of 
the favourite colours of the Venetian painters of the Veccl- 
lio School. 

BONITO. Giubeppb. Born at CatelT a Mare in 170a ; died 
at Naples in 1789. Pupil of Francesco SoUmeua, Nea- 
politan and Bolognese Seliools. 

Sale ill 1801. 

Hon. Sir William llamitton. 

A Study of two if cads .£110 

SketcJi for an Altar-piece i 11 6 

BONNINGTON, Richabd Paritss. Born at Arnold, near 
Nottingham, in 1801 ; died in England in 1828. Puini of 
Gros. English and French Schools. 

Sale in 1830. 

Sir Thimat Lawrence^ 

•The Turk* £64 1 0 

1816. 

Might Hon, Lord Charles Townshend. 

Two Venetian Gentlemen, with a Lady, looking 
from a Balcony on a Canal . . . ... 62 10 0 

The Virgin and Child; a sketch . . . . 4 10 0 

A Shepherd tending Sheep ; a sketch . . . 4 18 0 

A Sua-shore, with Figuros ; a sketch . . ' • 10 10 0 

Lord Byron's Greek Page ... , lU 8 6 

Tile Holy Family ; a sketch 4 10 0 


1848. 

Sir Thomas Bariiw, Bart, 

A View on the Grand Canal at Venice . . £1 15 0 

1856. 

Samuel Rogers, Esq, 

A Ti|uk enjoying the Siesta . • . .2100 

^ 1869 . 

Hon. Edmund Phipps, 

* The Widow and Child'; an interior . . ^ 1 ;9 0 0 

1863. 

Elhanan BickneU, Esq, 

A Sea-shore ; a sketch .... • 3 13 6 

The preceding sale notes describe clearly enough the 
general character of Bonnington’s subjects; and the pic- 
ture in the Louvre of Francis 1. and the Duebesse 
d’Etarapes, in treatment, will class with them; that is to 
say, he has made a fancy picture of the subject. The prefixed 
prices which have been given for his pictures and sketches 
likewise testify his merit as a painter. His works are de- 
servedly admired, and will probably continue to increase in 
value; for, independently of general excellence, his pictures 
are interesting as examples of a new style of painting— a 
style which chiefly depended fur success on a bold and free 
use of brilliant colours, in direct ojiposition to the sombre 
charged palettes of our early English painters of ' Conversa- 
tions.* Some may describe Boiinington's style as an imita- 
tion of the I'itiuncsque manner, or of the Veronese painters. 
Be this as it may. let us acknowledge our oliligation to him 
for the introduction of a legitimate and skilful ailaptation 
of a mode or style of colouring long discovered, yet too long 
forgotten by our English painters. It may be romarkea 
that Etty, and other eminent artists, fully appreciated this 
style of painting, and supported its influence in their works. 
Brilliant pigments are mighty weapons in the hands of a 
clever painter; and so long as it bo remembered that the 
application of them requires more thought and greater me- 
chanical skill than is necessary for the management of 
neutral and subdued tints, all will go well, and a palette 
set with gorgeous tints will greatly aid in aggrandising the 
painter’s art. The lessons which Bonnington has bequeathed 
to us in Ins works are simply endorsements of a very ge- 
neral opinion, viz. that an artist’s eye, so far as regards co- 
lour, may bo greatly improved by studying iu Italy and 
Spain. Some of Bonnington’s most brilliant pictures, such 
as his ' Venice/ for example, illustrate well Du Fresnoy’s 
lines 

Hope not that praise to gain by sickly white. 

But amply heap In front each splendid dye, 

Then thin and light withdraw tliem from the eye, 

BONSIGNORI. See Bbi.UNI. 

BONVICINO, Albsbakdeo, called Tx Mobbtto pa 
Keebcia. Born at Brescia about 1500; died at Brescia 
about 15C0. Pupil of his father and of Floriano Ferra- 
tBola. Venetian School. 

Sale in 1805. 

A Landscape, with a Pilgrim presenting an 
Apple to the Madonna and Child . . . £74 11 0 

1848 . 

Sir Robert Gordon, O.C,B. 

The Marriage of St. Catherine; from the Zam- * 

pieri Palace 95 0 0 

In merit, Bonvicino's works rank bettor with Palma 
Vecchio’s than with 'ritian’s. Hu was unquestionably an 
agreeable eoJoiirist. and had an excellent tasie for painting 
the Virgin and Infant Saviour, ho was also suecessfuJ in his 
pictures of male saints, painted on a small scale, but his 
life-sized figures of itialo saints often appear unwieldy and 
ungraceful. Bonvicino's eolouriug is warm, and his tints 
are agreeably urrnugcd; yet his touch is solid and heavy 
compared with Titian’s, neither lias it the transparency of 
the Veronese painters. 'I'lie redness of his flesh tints is 
sometimes relieved V\v the silvery tone of the siiadows. On 
the wiiole, it may be remarked that lie was greater as a head- 
painter than as a compu.- er of large suiijects. Uis heads of 
old men are very lino, and a nice variety of expressions 
may be noticed in his groups. Bonvicino was also a good 
drapery-painter, but the culours of the same are uot strik- 
ingly brilliant. 

BOON, Daniel. See E. Hbmbkerk. 

BOONE N, Arnold. Born at Dort in 1669; died In 1729. 
Pupil of Arnuld Verbuis and Godfrey Schalcken. Duleb 
Suhuol. 


1837. 

Sir O. Warrender, Bart, 

A Sea-.thore, with two Children *<tanding near 
seine Fish ; a Curt, and Boats, with Figures in 
thedistanoo ........ 

1830. 

View on the Canal at Venice; a sketch 
An upright Landscape, witii a Figure on a grey 

Horae . . 

JTIew on tlie Ciiamps Etysdes 

View of Venice, looking up to the Dogana . 


Sale in 1804. 

Portrait of Jolin Van Huysum . . . .£500 

This painter was a careful imitator of Sehaicken's eaiidle- 
79 & A light pictures ; and, like his master, lie occasionally painted 

V u Qther Hubjinits. 

3 0 0 BOQUET.D. 

Sale in 1840. 

6 6 0 Sir Simon II. Clarke, Bart. 

3 10 0 A Luudscape, with an Army crossing the Elver 
23 1 0 Po £20 9 6 
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IDONB. Pabis. Bom at Trevi^i in 1500 ; died at Venice 
1670. Pupil of Tiziano Vecellio. Venetian School. 


Sale in 1803. 

Earl of Oodolphin. 

The Holy Family* with St. Catherine . 


£13 12 0 


1822. 

Mar quit qf Bute. 

Venus E^lining i architectural background 
1825. 

The Holy Family, in a Landscape 
1830. 

B. Westall, Etq., B.A, 

Diana punishing Pan 

1837. 

Sir O. Warrendert Bart. 

The Virgin seated in a Landscape, with the 
Infant Saviour, St. Joseph, and a youthful 
Saint . 


16 6 6 
22 1 0 


30 16 0 


240 0 0 


The radiant lustre of many of Paris Bordonc’s pictures 
fascinates people ; there is a brilliancy or vividness in the 
painting or them, especially in the flesh tints, which we 
rarely see in Venetian pictures. In fact, there is that lucid- 
ity about the flesh tints of some of his works which is seen 
in the flesh tints of Correggio, and in the works of the Lom- 
bard painters. Great as Bordone was in the art of giving 
refulgence to his pictures, yet he was very inferior to Titian 
and Paolo Veronese in regard to taste and quality of touch. 
It may bo further remarked, that his portraits are not always 
equal ; some, of course, are very fine, but occasionally he f^vo 
an insipid inanimate character to them. His heads are often 
increased in power by the flesh tints being almost the only 
bright part of the picture, the rest consisting of black 
drapery and richly-toned background. In his ‘ H.acra Con- 
versazione,’ Bordone would sometimes represent 8t. Joseph 
with naked limbs, which has an unplea.sant appearance; nis 
‘Madonna * reminds us of his * Venus * and other mythological 
female figures, they are too masculine, and are not the lovable 
cla.ss of women that we see in the pictures of Titian, Palma, 
and Bonifacio. The landscape backgrounds of Paris Bor- 
dono’s pictures are painted in a classical and elegant man- 
ner. 


BORGOGNONE. See Cortese. 


BORSUM, Ada.m Van. Flourished in the latter part of the 
seventeenth century. Dutch School. 


Sale in 1801. 

Earl of Beshnrnugh. 

Landscape, with Cows and Sheep . . . £32 11 0 


BOS, Jerome. See Peter BuKuonKL the Elder. 


BOSCH (or BOSSCITE), Balthasar Vanden. Born at 
Antwerp in 1676 ; died in 17 <5. Pupil of Tiiumas. Flemish 
School. 

Sale in 1802. 

Interior of a Painter’s Shop £11 0 6 

BOSSCHAERT, A. See Van Os. 


BOTH, John. Born at Utrecht about the year 1610 ; died 
at Utrecht in 1650. 


BOTH, Andrew. Born at Utrecht ; died at Venice In 1645. 
Pupils of Abraham Bloemacrt. Dutch School. 

Sale in 1801. 

An Italian Fair £27 6 0 

A Landscape and Figures 16 16 0 

1802. 

A Lime-kiln in the Environs of Rome . . 7 17 6 


A Jjandsoape and Figures 


7 0 


— - Beckfordt Esq., of FonthiU. 

A mountainous Landscape, with Figures . 17 17 0 

A Landscape, with Figures 31 10 0 


Sir Simon Clarke, Bart., and George Jlibbert, Esq. 

A Landscape and Figures 147 0 

« . 1803. 

Bobert Thistlewaite, Esq. 

All upright Landscape, with a Waterfall . . 69 ( 

1806. 

Sir George Yonge, Bart, 

A Landscape 91 7 

. 1®07. 

Edward Coxe, Esq. 

A Landscape and Figures 304 10 

o. « 

^ , Sir ff, T. Qoit. 

landscape, with Figures and Cattle . . 47 6 

. . . 162 16 


Edward Coxe, Esq. 

A Landscape, with Figures ..... £157 10 0 
1819. 

Earl of Upper Ossory. 

A Road Scene at the foot of a Range of woody 


Hills 446 5 0 

John Knight, Esq. 

A small Landscape 73 12 0 

1821. 

A woody Scene, with a Man watering Cattle . 100 16 0 

1823. 

David Garrick, Esq. 

A Landscape 06 1 1 0 

1824. 

Balph Bernal, Esq. 

Landscape and Figures, called the * Ferry on the 

Tiber* 260 8 0 

1826. 

A dmiral Jjord Radslock. 

Landscape, with the Ruins of a Convent ; in the 
foreground Peasants with loaded Asses . . 84 0 0 


1828. 

M. M. Zachary, Esq. 

A View near Rome, with Figures . . . . 86 2 0 

1829. 

Thomas Emmerson, Esq. 

A Landscape, with Horses and Figures . . 122 17 0 


Lord Qwydir. 

A Landscape, with Figures by Poelernbiirg . 483 0 0 

Landscape and Figures, called ‘ The Farewell 
Picture,’ having been painted by the two bro- 
thers before Andrew’s departure for Venice ; 
from the collection of Fuitama Vottenhoven, of 
Amsterdam 382 15 0 

George llibhert. Esq. 

A mountainous Landscape, with tho Story of 
Diana and Calisto 414 6 - 0 


1831. 

John Maitland, Esg. 

A Female Peasant driving Cattle on the Banks 
of a River ; from tho Woodhouse Collection . 24 3 0 


ITon. Mr. Vernon. 

* The Farewell Picture ’ 2U7 3 0 

18.33. 

Chevalier Sebastian Erard. 

A Landscape, with Towers and a Bridge, a Pea- 
sant Boy watching a Cow, and other Figures 409 10 0 


A Landscape, with Figures 1,2<K) 0 U 

1838. 

William E.idaile, Esq. 

A mountainous Landscape, with Peasants and 

Mules 26 15 0 

liaiidscapo, with a Waggon, and a Peasant with 
a Horse and Donkey 54 12 0 

3f. M. Zacharv, Esq. 

Roman Ruins, and Peasants Gaming . . . 19 19 0 

A Landscape, with Figures representing the 
* Judgment of Paris,’ by Poelemburg . . 320 5 U 

1839. 

Sir Henry Oxenden, Bart. 

An Italian View, showing the Ponte Rotto . 220 0 0 

1841. 

Hon. Lady Stuart. 

A Peasant with Mules on a Road near a Wood . 116 10 0 


Men drawing a Net near a Waterfall, and a 
Peasant driving a Waggon drawn by Oxen . 106 0 0 

A woody Landscape, with a Peasant driving 

Mules Its 19 0 

1844. 

Jeremiah Harman, Esq. 

A Landscape, with Peasants watering their 

Cattle at a Fountain 162 16 0 

1848. 

William Wells, Esq. 

The Musical Muleteer; from the collections of 
M. Danser Wyman and Mr. Crawford . . 288 15 0 

Count de Momy. 

A mountainous Landscape, with a Peasant 
driving Cattle 126 0 0 

Landscape and Figures, with tho distant View 
of a Sea-port 178 10 0 
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1861. 

Charles Scarishrick, Esq. 

Interior, with two Peasants playing at Cards, 
two others looking on, by A. Hoth . . .£900 

An Italian LanUscane, with Peasants, Cattle, and 

Mules crossing a Ford 172 4 0 

A rocky Landscape, with Peasants and laden 

Mules 6 6 

Landscape, with a Cascade and Figures . . 178 10 0 

An Italian Landscape, with Peasants, Cattle, 
and Mules, on a Road beneath a wooded 

Height . . . < 816 0 0 

1802. 

Landscape, with a wooden llridge ; a drawing . 4 4 0 

1863. 

Robert Craig, Esq. 

A rocky Landscape, with a Halt of Cavaliers 
and other Figures in the foreground . . 168 0 0 

An Italian Landscape, with Peasants, Mules, and 
Hheisp on a winding Road . . . . . 130 13 0 

A View on the Hanks of the Tiber, with Build- 
ings and Figures 106 1 0 


Writers frequently draw comparisons between the works 
of Both and Claude. It is possible that the brothers Both 
may have admired and studied the works of Claude during 
their sojourn in Italy; yet their works ought not to be 
classed with, or compared to Claude’s, for not only do their 
compositions vary considerably, but in their handling, or 
what mav bo termed the modus operandi, wo are unable to 
trace anything like resemblance or analogy. And again, 
although the landscapes of Both mostly represent Italian 
scenery, yet in stylo they are unmistakably IJutch. On the 
other hand, we may say that Claude’s pictures of Italian 
scenery, although exhibiting the inlluence of the French 
School more than the Italian, yet, if they brcatlie a little of 
the Italian feeling, wc must admit that there is not a single 
Pmtiiro in them which reminds us of the Dutch or Flemish 
Schools. Although writers speak of the advant igo which 
the brothers enjoyed of studying the works of Claude, yet 
wo shall attain a fairer ostimnte of their abilities, and a 
clearer impression of their style, by separating them from 
tho names of other artists— even from that of their master, 
Bloemaort— and describe them not simply as admirable 
paiiitors, but also as very original painters. Bryan, in his 
^ Life of Both,’ tells us the following anecdote ‘ M. Vander 
Hulk, a liurgomaster of Dort, a great oucoura§?or of art, 
engaged Berghem and Both to paint oac\\ a picture, for 
which he stipulated to pay them a liberal remuneration, 
and a certain sum ns a premium to tho artist whose work 
should be esteemed to bo preferable. Borghem, animated 
by emulation, exerted tho utmost ctTect of his art, and 
painted a picture of extraordinary beauty, representing a 
grand mountainous landscape, richly embeilislied with 
ligurcs and cattle of every description. Tho effort of Both 
was no less successful, and he produced an admirable 
Italian scene, glowing under tho clear atmosphere of that 
delightfiil country, and painted with all the charm of pen- 
cilling for which he is so distinguished. The competitors 
)>roduccd their works, and their patron pronounced liis 
judgment in terms as honourable to his lioerality as they 
were creditable to tho talents of tho artists. Ho assured 
them tliat their admirable performances had deprived him 
of the possibility of preference, and that, as they had both 
reached the perfection of tho art, they were both entitled 
to the premium— tho prize of fame.’ This anecdote is worth 
reptiatfng, as tho student will find that it is as difficult now 
as it was in tho time of M. Vander Hulk to decide which 
is the greater painter— Bergli<*m or Both. Then, again, 
in conversation tho names of Borghem and Both are fro- 
qiicntly introduced together, and they occasionally worked 
on tho same pictures. It will be remembered that Andrew 
Both usually painted the figures in his brother’s pictures, 
and, when they are very flue, it is not an uncommon mis- 
take to givo the credit of them to Borghem, In general 
chametor and costume, tho figures of the two painters 
bear a strong resemblance, but in pencilling they differ 
considerably; Bcrgheni’s figures, when introduce into 
Both’s pictures, always show a greater or less reluctance to 
unite with the haudhuft of the rest of the picture, whilst 
Andrew’s figures assimilate so closely with tho rest of tho 

{ licture that we can hardly believe them to be by a distinct 
land ; besides, they are pencilled in with rounder and less 
horizontal touches than Uerghom’s. We are not informed 
whether tho trial of skill between the two painters, under 
the umpire Do Hecro Vander Hulk, took ptv.ee at Dort or 
in Italy; although Italian subjects, they nnght have be<m 
painted in Dort fi'oui sketenes made in Italy. Both intro- 
auced in his sunny pictures a greater variety of tints than 
Ouyp. In addition to the brilliant display of warm tints in the 
landscape, he would throw into the ^ V.y a powerful contrast, 
loading it with ultramarine as pure and bright as we see it 
in the landscapes of Ruysdael and Wouwerinans i a bolder 
application of colour can hardly be conceived, and only the 
hand of a great master could attempt it. Most of Botb’s 

} )icturcs are painted more in accordance with the ordinary 
aws, or manner of arranging colours. Tho foreground 
masses, in his grand mountiuuous landscapes, he would 


relieve by touching up the trunks of the trees with light 
bluish colour, which adds much to their expression. Andrew 
Both’s pictures of muleteers refreshing themselves, merry- 
makings, and similar subjects, painted a little in the manner 
of Bamo^cio, are not generally valuable, as reference to the 
sale notes will show. They possess a good deal of merit, 
but^^they are usually painted on dark absorbent grounds, 
mne^of their power is now lost. They are frequently 
painted so as to display an effect of sunshine. Tho round 
towers in the background are heightened with bright yellow 
touches ; the faces of tho figures, and tho high lights, are 
painted with warm and sparkling tints ; and, lastly, one or 
two of the figures are generally dressed in vermilion or lake 
cloaks, a favourite colour of Andrew Both’s. The heads of 
the horses and other animals are painted in a masterly man- 
ner. and seem to recall the charming groups which he used 
to insert into his brother’s landscapes. 

BOTTICELLI, Sandeo. See Tommaso Guidi. 

BOUCHER. Fbancis. Born in Paris in 1701. ; died in Paris 
in 1770. Pupil of Francis Lo Moine. French School. 

Sale in 1766. 

A Landscape and Figures, in Indian ink . . £1 14 0 

1827. 

F. H. Standish, Esq. 

A Group of Cupids and Children .... 570 

A Bacchanalian Scene 11 11 0 

1833. 

A Pair of Cupids 5 10 0 

mr. 

Venus and Cupid 5 15 0 

1842. 

Cupids in a Laudscapo ) n la n 

Ditto ) o lu o 

1818. 

Count do Morny. 

* La Marchando 6. la Toilette* 57 15 0 

1S(U. 

Right lion. Lord Lyndhurst. 

* La Courtisane amourcuse ' 32 11 0 


Earl of Clare. 

Diana and Calisto 25 4 0 

This pleasing painter of pastoral groups, mythological 
subjects, and conversations, had many imitators. Tliere is 
something of the Wattoan feeling about Boucher’s works, 
although they are altogether sligliter and coarser ; on tlio 
whole, wo can trace a closer affinity between this painter’s 
works and the pictures of Cupids, and similar subjects, by 
Carlo Vanloo. Boucher’s pictures are always pretty; his 
flesh tints are pink and pearly, and there is a great deal of 
hutching about his pencilling: in other words, his pencilling 
is characterised by long and wiry strokes. He loved to {laint 
nude figures, and his umoriiii are particularly charming. 
Boucher painted the backgrounds of his pictures in aliglit and 
agreeable manner; his skies seem to bo painted with cobalt 
blue, and he introduced a great deal of light blue and light 
green in the laudscapo part— a little in the manner of Pater, 
only in a broader style. Boucher’s light, easy way of painting 
pleases us, whether the subject be one of his favourite pas- 
toral scones of shepherds and shepherdesses playing with 
children, or a Venus surrounded by the Loves. We generally 
feel that there is something masterly about them, something 
which redeems them from the scandalum of being decorative ' 
paintings. Brvan tells us that Jean 'Baptiste Le Prince 
studied under Boucher, but in the catalogue of the Museum 
of tho Louvre wo read ‘ The name of his (^Le Prince’s) 
master is unknown.* There are also in the Louvre some 
fancy pictures by A. Xavier Lo Prince, who, we are told, 
died at Nice in 1826. Tho works of Jean-Baptiste Le Prince 
vary a little in style ; sometimes he painted a kind of dramatic 
scenes, at other times his pictures are simply figures iii 
landscapes. Tho latter examples are prettily niiisned, tho 
colouring being cool and delicate, and the figures look like 
Bouchers in miniature. Tiie landscape backgrounds of his 
pictures are as delicately and minutely finished as Beschey’s. 
Some of Berehet’s bacclianuliaii subjects are painted in the 
slight and sketchy manner of Boucher, but Berchet died 
many ycai-s before Boucher was born. John Raoux’s iwr- 
traits remind us a little of Boucher— he was foud of throwing 
an effect of sunshine on the faces. 

BOURDON. SfiEASTiEN. Born in Montpelier in 1616 ; died 
in Paris in 1671. Pupil of Bartliuluiijy. French Scliopi; 

Sale in 1763. 

Earl Waldegrave. 

Moses and the Brazen Serpent .... £158 11 0 
1801. 

Earl of Beshorough. 

Portrait of Pierre Paget 13 13 0 

1802. * 

A smalPPicturo of tho Holy Family . . . 25 4 0 



THE WORKS OP PAINTERS, 


BOU 


25 


• William Beckford, Esq,, of Fimthill. 

Hie Taking Down from tho Cross 

Tho Reposo 

£12 0 0 
63 11 0 

Christ Blessing Little Children .... 

68 15 0 

1803. 

Robert Thistl^ewaite, Esq. 

Feasants Smoking 

^3 2 0 

1804. 

— lioxellis. Esq. 

A Latidsc:ipe 

30 19 6 

1806. 

Mavquts of Lansdowne, 

The Holy Family 

94 10 0 

1809. 

A Peasant’s Family Regaling .... 

20 9 6 

1813, 

JtJm Willett Willett, Esq. 

Noah’s Sacrifice; from Lord Londonderry’s col- 

le<‘tion 

A Baechanalian Sacrifice; i^roiu tho Duke of 
Argyle’s collection 

26 5 0 

105 0 0 

1819. 

John Knight, Esq. 

Tho Murder of tho Innocents 

23 4 0 

1828. 

Earl of Cary s fort. 

Christ Receiving Little Children . 

35 14 0 

1829. 

Earl of Liverpool. 

Lainiscape, with a Mounted Female driving 
Sliccp on a Ruud, &c. ...... 

36 15 0 

1831. 

John Maitland, Esq. 

Portrait of (fiiristina. Queen of Sweden ; from 
tliQ, Orleans Collection 

13 13 0 

George J. Cholmondcley, Esq. 

The Baptism of Our Lord 

47 5 0 

1832. 

Eai'l of Mnlgrave. 

The Holy Family, witli Angels .... 

26 5 0 

1850. 

Earl of Ashbuvnh am. 

The Marriage of St. Catlierine .... 

25 4 0 


18 (U. 

Earl of Clare. 

A (fioup of (jJipsios rostiiif? near a Building . 31 10 


The figures in SObasticn Bourdon’s ijicfures sometimes 
remind us of tlio grand productions of NicolO Poussin, whilst 
the landseatic backgrounds often rcseinlilc the b.'ickgrounds 
of Stella’s puduros. Taking him altogether, Bourdon was 
nota^ood colourist; he introduced too much brown and 
red in bis figures. His nicturcs do not present an :igre<> 
able elTect to the eye, ilio effect being destroyed by tin 
number of bright colours which he introduced in tlie dra 
jicries; and, in a gallery, they rarely arrange well with 
other pictures. His skies are also very brilliant; and lie 
was successful in casting landscape shadows, or in giving 
depth of tone to the distant scenery. Even if the effect be 
not always natural, we can admire them ns fine examples of 
forceablo colouring, 'fhe baekgrounds of his pictures ar- 
enriched with numerous clusters of Italian buildings, and 
also with what appear to be architectural monuments ol 
voitrioua ages and countries, heaped togi thcr in somewhat 
cofifhsed masses. These classical kinds of backgrounds, as 
they are called, do not barmonise well with such passages 
of the New Testament as the ‘ Nativity,’ or the ‘ lleposo.’ 
There is a very nice feeling ili'playcd in the drawing or de- 
signing of the figures in his illustrations of the New Testa- 
ment ; his figures of the Mailonna are very graceful, li 
fact, many nice iiassages may be discovered by carefully ex 
amining his works, only the walk he selected, or the style o 
painting which ho followed, was not likely to k-rtd to an> 
very great results. In his biography we are told that, when 
in Italy, he studied the works of Claude Lorraine. Sacchi, 
Caravaggio, and Bam boocio— rather an ineorigruous aca- 
demy for a student. On the whole, his works are not very 
Italianesquo in character, and many of them have a pecu- 
liarly scenic effect. His love for the antique, and his taste 
for bas-relief models, are very conspicuous in his works. 
Bourdon’s portraits are painted with considerable effect ol 
* light and shade ; ’ he ornamented them with numerous ac- 
'cesRories, and finished tiie draperies highly. Bourdon hod a 
Dophew, an artist, of the name of James Parmontier ; tlu 
French writer D’Argen, and Walpole, give an account oi 
some of the large historical works which he painted i 
England. 

BOURGEOIS, Sill Frakcis. Bom in London in 1760 ; died 
in 1811. Pupil of Do Loulhcrbuurg. English School, 

Sale in 1801. 

A Pair of Pictures, of a Sea View and Land 
Storm . 10 


Land Storm £t It 0 

— Slcule^ M*q. 

A Igindscape, with Cattle . . . * . . 2 2 0 

1802. 

i Landscape 10 10 0 

battle- watering by Sunset 42 0 0 

1803. 

A Laud Storm 10 0 0 

1804. • 

William Clay, Eaq. 

•’iguros landing llursi's from Flanders . . 25 4 0 

Looms bathing Horses at Brighton . . . 31 10 0 

1827. 

View of the East Cliff, at Brighton, with Boats 

and Figures 15 13 0 

1837. 

Sir Francis Freelinrr, Hart. 
latidscape with Cows, and a Mounted Peasant 
at a Fountain 13 13 0 

1863. 

John Allnnit, Esq. 

A L;»nd Storm 3 5 0 

Tile Stage-coach G 16 6 


Sir Francis Bourgeois has left us some capital pictures ' 
and we like them all the bett<*r for not being servile imita- 
tions of Do Loutherbourg. In some of his works he has 
shown us that he could appreciate Wilson and Barret, ami 
in others his cattle exhibit a little of tlie taste or style of a 
later period of English painting. Bourgeois felt a pleasure 
ill studying Nature as she appears to all of iis, whether wo 
are artists or not, and his aim was to produce an honest 
cojiy of what ho saw. His landscapes generally appear 
lovely and natural to the eye of the most casual observer. 
Occasionally he varied his style, and painted in a less simple 
manner; and some knowledge of the laws of light and 
colour is necessary, in order to understand the painUir’s 
intention. There are various ways of describing scenery, 
numerous conventional .styles, as they am termed; but the 
great aim of the landscape-painter should he to make us 
|■^•cl at home, as it were, or in tho scenery depicted. This is 
always more or less dejiciidcnt on tho quality of the excou- 
lion. Bourgeois’ pastoral compositions are very nice; his 
gipsies anil country people are picturesquely nut in— some- 
times arranged in little groups, with asses and entile, in tho 
manner ot GainsViorouicli. His trees are remarkably pretty, 
and wer<i probably most carel’nlly copied from bis sketch- 
book, Notice particularly his ohl half-dead trees, with 
knotty roots bulging out from a gravelly bank, overhanging 
vvhicli arc a. few curly branches, adorneil with spring leaves. 
Bourgeois touched in the foliage of his tnes in a light and 
pleasing manner, and his thatched high-roofed cottages 
remind us of some of Barker’s cottages. 

BOUT, Fk vncis (?), and N. (?) BOUDIiW VNS. Natives of 
Brussels. Flourbliud about the year 1700, Flemish 
School. 

Sale in 1802. 

A Landscajio and Kignre.s £10 0 

A Fair of small Landscaia's 6 0 0 

A Landscape and Figures 3 10 0 

1803 . 

Robert Thistlrwoitc, Esi/. 

A Village in Flanders, with numerous Figures . 2 12 0 

1805. 

A Landscape and Figures 3 13 C 

1800. 

Marquis of Lansdowae. 

A Fair of Landscapes, with Figures . . . 42 0 0 

IS 10. 

Sir IT. T. Gott. 

A Landscape and Figures 37 16 0 

1821. 

Marchioness of Thomond. 

A large Landscape, with Buildings and Figures 16 16 0 
182.5. 


A Landscape, with Ruins and Figures . . 4 10 0 

A small Landscape, with Buildings and Figures 13 2 6 

1826. 

Lady Ilolland. 

A Fair of Landscapes, with Buildings and 

Figures 600 

1827. 

Robert Grave, Esq. 

A Road Scene, with Figures and Mules . . 10 6 0 

A Landscape, with Buildings and Figures . 13 13 0 

Ditto 11 11 0 


These two well-known artists generally painted in <-oii- 
j junction ; the former, as is sn]»posed, in.sertiiig tho figures 
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into Boudewyn’s landscapes. Their works may bo classed | 
with those of the followers of John BriiCRhel. They are 
nsuiilly small ; the skies of them are hriRlit and aerial, but 
the landscape pari qiipears Virowii and dark ; no doubt ^lev 
were .much oriRhter when first painted. The liRures which 
Bout put in litem are usually aVioiit an in.-h and a half high. I 
some or them are decked in garments of vennilion and 
other bright colours, and there is a great deal of character | 
in them. Bout was far from being an iille painter; he | 
selected for the exercise of his pencil stich subjects as 
Flemish wakes, processions, or merry- makings on the ice; I 
in short, any suitject that*wguld admit of the introduction 
of numerous figures. 

BOUTTATS, J. B. Seo William Vande Velde. 

BOYDELL, John. Born at Dorrington in 1710; died in 
180t. Pupii of Toms. English School. 

Sale in 

Seneca in the Bath; a drawing from a picture 
by Luca Giordano, at Bnrghloy . . . . £0 Ifi 0 

Drawing of a Boy with Doves ; after Murillo . 0 17 0 

Although the name of Alderman. Boydell is not likely to 
he forgotten, yet it is pleasant to be alile to introduce it in a 
work like tbe present. How honourably his name is asso- 
ciated with British art will be seen by tlus following sketch, 
which is taken from Samlhy’s ‘ History of the Uoyal Aca- 
demy ' * The year 1780 was memoraiile in the annals of art. 
ns being that in which RoydcH’s Shakspeare Gallery in Pali 
Mall was opened to the pnhlie. A tew years previously the 
enterprising alderman had given commissions to the liest 
English artists of the time to paint a series of pictures in illus- 
tration of the works of our great bard ; ami tbe 170 works 
thus produced were gathered together in Pall Mall for exhi- 
bition in a gallery built expressly for the purpose. Sir 
Joshua Reynolds, at the suggestion of Kdmun<l Burke, pro- 
posed the riealth of Aldr*rman Boydell at the Royal Academy 
dinner of 1780, as "the conniureial MaHHiunsof England.'* 
and the Prince of Wales and the whole company joined 
heartily in tlio toast. The collection of fiietures thus formed 
was afterwards (in 10.')) dispo.sed of by lottery, when this 
gri'at patron of British art found that his means had been 
impoverished liy the long career of earnest enterpri.se by 
wbieli he had freed the artists of England from foreign 
rivalry on their own soil, and sprmt £:150,000 in his efforts. 
The plates lie published, as well as his own engravings, tes- 
tify to the large amount of employment which lie provided 
for the artists and engravers of his day.* If Alderinnn 
Boydell were only known as an eminent engraver ami 
patron of art, ins name could hardly appear in the present 
work ; but it should be remembered tliat he was also a tic- 
signer and painter in water-colours. Amongst other original 
sketches, ho made a good one of the ‘ Interior of his Gallery,’ 
now known as the British Institution. Josiah Boydtdl 

K iinted a few pictures for his uncle’s edition of Shakspeare. 

is style in designing figuro-sulijeets is hardly the style of 
to-day, altliough prob.ahly good passages might be pointed 
out in tliem ; tliev remind us of the de.signs of the Rev. Mr. 
I’eters, Woodforue, and similar artists. The writer is not 
certain that the aliove sale notes refer to drawings by the 
alderman, as no initial is given in the catalogue. 

BRADLEY, William. See Sir T. Lawrence. 

BRAKENBURG, Renier. Born at llaorleni in 10.“0; died 
at Hnerlcm in 1702. Pupil of Mommers and Bernard 
Schcndcl. Dutch School. 

Sale in 1802. 

A Pair of Conversations £:8 IS 0 

1813. 

Boors Merry-making. Bought in at 15 4 G 

John Willett Willett J's,/. 

An Interior, with a Party Merry-making 
1825. 

Interior of a Printing-house ... 8 1.5 0 

J.827. 

Interior of a Lying-in Chamber . . 23 7 0 

1829. 

Samuel Tansley, Eaq. 

A small Picture of a Country Showman 6 2 G 

John Webb, Esq. 

Interior, with Figures enjoying the Festivities of 


Twelfth-Night . . . . . . . 18 IS 0 

1859. 

Hon. Edmund Phipps. 

Interior of a Lying-iu Chamber , . . . 53 11 0 

18G9. 

An Interior, with Figures . , . . 15 15 0 


Some of this painter’s works remind us of Zoi^i’s. fie waa 
fond of painting interiors; his figures vary in quality, and 
in hif inferior works they have very little character or force : 
in g^ieral effect these specimens are too orrey and sombre. 
lUa||eitev works remind ns of Ostade; there is a sunny 
glovPahout the flesh tints; and when he introduced a great 
number of figures in one picture, he always managed to 


sertarate them well. The perspective of his rooms is vcjy 
good. 

BRAMANTE. /SccLazzari. 

BHAM ANTING. Dosso Dossi. 

BRAMER, Leonard. Born at Delft In 150G; died at Delft. 


Dutbh School. 

Rale in 1802. 

Christ Preaching to tho Multitude . . . £0.3 1 0 

Tamar delivering the Bracelets .... .330 

Tho Judgment of Solomon 20 5 0 

1803. 

Walsh porter. Esq. 

The Judgment of Solomon 7 17 0 

A Musical Conversation, and the companion . 9 15 0 

1810. 

Sir JI. T. Gott. 

4 Hermit 440 

181.3. 

Tho Sacrifice of Iphigenia 6 .5 0 

1828. 

Christ driving tho Money-changers out of tho 

Teiuplo .3 IS 0 

1836. 

Portrait of Sobicski ...... 2 12 0 


1818. 

Pilate washing his Hands, and the High-Priest 
rending his Clothes ; a pair .... 650 

Tho works of this painter vary in importaneo ; some are 
highly esteenu'd, but we cK-ca-sionally meet with relijcious 
subjects, painted apparently in emulation of Rembrandt, 
which are treated in rather a vulgar and nn;)leasant manner. 

I BRAY, Solomon t>e. See W. IIontiiohst. 
i BREE.Van. 5ec a. Kauffman. 

BREEMBE IlG. BAirnroLOMEW. Born at Utrecht in 1620; 
died in 1003. Dutch School. 

Sale in 1801. 

Earl of Beshorongh. 

A Landscape and Figures £14 3 0 


A small Latnlscapo 10 0 0 

A Bacchanalian 13 13 0 

A Landscape, with Ruins and Figures . . 23 2 0 

1803. 

Walsh Porter. E^q. 

A Landscape, with Buildings and Figures . . 6 5 0 

1809. 

Landsenpe, with the subject of Moses Ch.anging 

theAVaters 19 19 0 

1816. 

Henry Hope, Esq. 

A Fair 43 1 0 

1823. 

George Watson Taylor, Esq.. M.P. 

A Villairc Scene, with Ruins and Figures; from 

Mr. Purliiig’s collection 93 9 0 

1825. 

Simon M. GiUivray, Esq. 

Small Landscape, with the subject of tho ‘ Con- 
version of St. Paul* 12 12 0 


1827. 

F. H Sfandish, Esq. 

A Landscape, with Ruins and Figures . . 6 10 0 

1828. 

Charles Brick, Esq. 

A Sunny Landscape 10 10 0 

1831. 

Hon. Mr. Vernon. 

Lantlscauc, with tlie subject of the *AVoman 
taken in Adultery* . . ' . . . . 5 5 0 

George James Cholmnndeley, Esq. 

Landscape, with Figures 11 11 0 

1886. 

Sir James Stuart, Bart. 

An Italian Tjandscape, with a Fortified Town ; 
from tlie Ducliesso de Bimri’s collection . . 53 1 6 

A Landscape, with the Story of Mercury and 

Argus 10 0 0 

I860. 

A Sea-port in the Levant 11 11 0 

1869. 

A Landscape, with Figures 21 10 6 

Most of Breemberg’s pictures are small landscapes, views 
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oAtalian scenery with ruins. He finished highly, or rather 
imnutely, and frequently enriched bis pictures with fiKures 
illustrating passages of sacred and profane history. Whilst 
he was in Italy, he appears to have seen and studied some 
of the landscapes left there by Poelemburg, and fur a time 
made tlieui his models. Breeuiberg was particularly fbiid 
of painting on copper ; his tints are pure and simple, and, 
notwithstanding the small scale of his works, we always 
feel that there is atmosphere and breadth in them. The 
skies of his Aiiest pictures are not inferior to Poidein burg’s 
or Elsheimer’s in brilliancy or quality. His small pastoral 
figures are ouite different from Poeleinburg’s; he also in- 
troduced in his landscapes mounted cavaliers, and gentle- 
manly-looking cattle-drivers dressed in long cloaks: these 
figures are prettily painted, and will bear examining with a 
glass, they are litiishcd in light delicate dots or touches, 
llreemberg occasionally painted figure-subjects of conside- 
rable merit, and could design au infant saint almost as 
sweetly as Sasso Perrato, and other painters of that class. 
When ho introduced landscape background to a figure- 
picture, he would work it up in the neat manner of his 
ordinary landscapes, introducing a great deal of his favourite 
blue and light-brown foliage. Piliemet’s landscapes are 
painted in llreemberg’s style, but they are inferior. 

JJUEKELENKAMP (or BBECKELENCAMP), Quirin 
Van. Flourished about the year ItiQO. Dutch School. 


Sale ill 1802. 

Interior of a Dutch Farmhouse, with a Woman 
frying Pancakes .^5 15 0 

Dillu ; the cunipaiiion 5 15 

A Girl with Fish . . 8 18 0 

Interior of a Cobbler’s Shop 1(1 0 

1807. 

Eilward Coxe^ Esq. 

Interior of a Dutch Bedchamber, witli a Lady at 

Her Spiiitiing-wheel 26 5 0 

1827. 

A Village Scene, with Figures bargaining for 
I’oulLry 880 

F. II. Standish, Esq. 

An Inti rior, with Figures 8 18 6 

1836. 

Sir Charles Bngot, O.C.B, 

A Converaation; Interior 15 4 6 

1859. 

Interior, with an Old Man in conversation with 

a Woman spinning 26 5 0 

184)0. 

William Hastings^ Esq. 

A Tailor’s Shop * . 38 17 0 

1861. 

Charles Scarishrick, Esq. 

Interior of au Apartment, with an Old Woman 
and a Boy 9 9 0 

Interior, with an Old M m instructing a Child 
near a Window, a Woman seated at a Distaff; 
from Mr. Beckford’s collection . . . . 24 3 0 


Breekeleiicamp was a clever painter of homely scenes. 
His best works are finished with a delicacy which is scarcely 
inferior to Maas or Metzu. it will bo noticed that his figures 
are rather tall, and occasionally he would introduce a warm 
sunny eifect, which reminds us of Do Hooge’s well-ktiowu 
representations of sunshine. Thu works of the scarce 
painter Lambreckts may bo classed with Brcckelcncamp’s. 
Lambreckts* interiors are sometimes treated in tlie manner 
of De Hoogo’s, and the accessories are nicely put in. He 
appears to have made the heads of his figures rather small, 
but he has given a great deal of expression to them, so much 
so, that some of them look like portraits ; they are smartly 
dressed in the ruffs and fancy coats of the period. His women 
would be better looking had ho madethoir foreheads higher. 
Wo likewise meet with interiors by Lambreckts. or Lam- 
brechts, which, in colouring, remind us more of Jan Steep 
than of Breckeloncamp. T“ie class referred to are usually 
his best pictures, and we are particularly pleased with the 
painting of the animals and accessories. They may be 
spoken of as clever and effective works ; the figures in them 
are sometimes eight or ten inches liigh, and the lignt is well 
centred on the principal groups. 

BREDA, John Van. See Wouweumans. 

BRIGGS, Henry Pkrrouet, R.A. Born at Norfolk in 
1792; died in London in 1844. English School. 

Sale in 1837. 

Sir Francis Freeling, Bart. 

The First Scene of ‘ Romeo and Juliet * . . £52 10 0 

The Shipwreck of Prince Henry . . . . 85 11 0 

Good colourists are always welcome, and the colouring 
alone is sufficient to recommend most of this painter’s 
works; •tout they possess many excellencies besides nice 
colouring. Some of his pictures were painted at a time 
when there were fewer fine English colourists to study from 


than there are now. Sometimes he painted historical sub- 
jects, at other times theatrical compositions, a little in the 
manner of George Clint; and he also painted cottage or 
domestic subjects. He was a rich colourist, and may even 
he called, like Etty, a gay colourist: in his ‘ Conversations* 
there is a great deal of humour, and in his grander works 
wo find freedom in the compositions, with a judicious dis- 
play of elegant contours. Briggs was likewise a (;apital 
portrait -pain ter, particularly of men. His heads arc re- 
markably well relieved, and wo do not find too much of his 
favourite lake in the fiesii tints; the dresses and draperies 
of them are judiciously subdued. 

BRIL, Paul. Born at Antwerp in 1554; died at Romo in 
1626. Pupil of Damioii Oortelman. Flemish School. 


Sulc ill 18 oi. 

Earl of Brsborovgh. 

A Landscape, with Buildings and Figures . . £14 14 0 

A Landscape, with Figures 13 13 0 

TheRcposo; Figures by Elsheiiner . . . 29 8 0 

Bight lion. Sir William Hamilton. 

A Pair of Laudsenpes 6 6 0 

A Landscape, with Figures 5* 5 0 

1802. 

Landscape, with the Figure of St. Hubert . . 6 16 6 

Paul tVAigremont, Esq. 

The Btiilding of the Tower of Babel . . . 6 6 0 

Lord Barnley. 

A Landscape; from the Orleans Colleel ion . 25 4 0 

1S03. 

A Landscape, ami Figures by (’aracci . . . 23 2 0 

A Landscaite and Figur<‘s 8 IS 6 

Ditto 6 16 6 

1801. 

■— Borellis^ Esq. 

A Landscape 12 12 0 

Ditto 3 13 6 

Ditto 3.80 

1806. 

Sir Ocorge i'onge, Bart. 

A Landscafio, with Figures 18 IS 0 


1809. 

Sir George Pauncefote, Bart. 

A View ill Holland ) o/» k a 

Ditto } 26 5 0 

1812. 

Charles Lambert^ Esq, 

Landscape and Figures 15 15 0 

1822. 

Mnrqtiis of Bate. 

Landscape, with Figures shooting Ducks . . 11 14 0 

1823. 

Buv. Edward Balme. 

A Landscape, with Figures and Cattle. . . 14 14 0 

1826. 

Lady Holland. 

A Landscape, with the Story of St. Hubert . 27 6 0 

1829. 

Earl of Liverpool. 


A FiemisirFarm 3 5 0 

Landscape, with Christ and two of His Dis- 
ciples 600 

Juhn Webb, Esq. 

The ‘ Flight into Egypt ' 18 18 0 

1831. 

Georgs J. Chahnondelcy, Esq. 

A Laiidscapo, with Satyrs and Nymphs . . 18 18 0 

1838. 

William Esdaile^ Esq. 

Landscape, with ‘ The Flight into Egypt* . . 6 16 0 

1840. 

Sir Simon It, Clarke^ Bart. 

Landscape, with the Story of Diana and Ac- 
tfcoii by Rotten hamer. 315 0 0 


The earliest works of this painter arc very uninteresting, 
and were it not for his sigiialuro on tliem we should scarcely 
feel disposed to ascribe them to him. The trees in these 
early pictures are nearly black, and the foliage is worked 
out in separate touches in the manner of Vinkerbooin, yet 
without the cheerful brilliancy of Vinkerboom’s colouring ; 
a few brown or sandy-looking fields complete the composi- 
tion of the landscape part. In the foreground he would 
often represent horsemen or figures engaged in the chase, 
which arc put in with little more than brown and white, and 
ill a strikingly weak manner. Such arc J^aiil Bril’s earliest 
productions; afterwards he adopted a far more careful 
manner of painting, which for brightness and delicacy of 
finish has hardly been surpassed by Brueghel. There is 
much in the landscape part of Bril’s pictures of this period 
that reminds us of Brueghel, only there is less blue in the 

_ w *1 
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foliage of the former ; the colouring leans rather to a bright 
gre(‘n. In tho foreground of his pictures of this period 
Rril was fond of introducing deer and other animals graz- 
ing; these animals are neatly ilnished, and are represented 
treading amongst flowers and scrubs, which are painted in a 
luxuriant manner, in precision and exactness not unworthy 
to be compared with the foregrounds of some of our modern 
pre-iCaphaelite pictures. Gigaiitic trees are also character- 
istic of l*aul Bril’s landscapes; sometimes they are too tall 
for the picture, and abruptly disapjiear when they reach 
the frame. The stems or trunks of Bril’s trees are very 
round, and so are tho small branches, which tenninato in 
flue vertical lllameiits. Although tho lower portions, or 
boily, of tho foli.'igo of the trees are represented in masses, 
still we observe tho same earn, only modified, for divid- 
ing or separately expressing the forms of the leaves, as 
we notice iii tho foregrounds of tho pictures. Connoisseurs 
of tho presout day do not greatly admire Paul Bril’s style of 
painting, yet wo must admit that in the host examples, even 
of his soeond period, we can trace not decision simply, but 
quality in the touch ; whilst tho sumi-nictallic appearaiici* 
of the colour also pleases us, for he app(*ars to have, used 
the best ultramarin«\ which has given u gritty or mineral- 
like iinpnsto to his touch. For a painter of that time Kri) 
was very successful in composing landscapes representing 
mountainous scenery, under the shadow of which rcposi* 
iiutuerous herds of cattle and flocks of sheep, whilst high 
above the mountains are piled masses of ruins and towers. 
Faiil Bril subscquont].y acquired a name on visiting Italy, 
where, according to Pilkingtun, ho studied the laiidscape.s 
of Titian, and also enjoyed the honour of painting in 
conjunction with Anihal«5 Cnracoi. I’aul Bril imnroved hi.s 
manner wonderfully fiy studying in Italy, lie always had 
a good eye for composition ; and wIk'II ho forsook his light- 
greon stylo of painting, wc arc almost a.stonished at the 
cxcelleiico of soino of his works; even wlieii they are not 
ornamented with figures by Caracci, they aro very present- 
nhle pictures, and are worthy of a place iu a good gallery, 
Valnablo examples of this painter rarely appiiir in the 
market. Paul Bril had a brother named Matthew, who 
painted elaborate compositions, worked up in a similar 
innnuor to Paul’s pictures; sometinn's ho introduced mytho- 
logical subjects ill them. Wlieii Bertutius painted figures 
of saints in clahorately finished lainPcapcs, wo are reminded 
of (Jaraoei’s figures in Bril’s landscap(‘s. Bertutius’s flesli 
tints, however, are very pink, and the landscape buck- 

f [rounds are brilliant and inetallic in texture. A Flemish 
nndscapc-])aintcr of the early rmrt of tho Reventeenth 
century, of tho name of Sebastian Vraiicx, coloured his 
]>icturcs ill the maniier of Paul Bril. 

BIUNOKMAN, PiiiLir Jerome. Born at Spires in 1709. 
Pupil of J. G. Bathaii. German School. 

Sale in 1830. 

A Pair of small Landscapes and Figures , , £2 0 0 

BllOMPTGN, lliciiAUD. See Wenos. 

BK()>fZIN(), Anoelo. Born at Moiitecelli in 1502; died 
iu 1572. Pupil of Pontoniio. Tuscan School. 

Sale in isoi, 

Earl of Jiesbormigh, 

Christ Bisimtiiig with the Doctors . . £10 10 0 

ISO t. 

The Nativity and Anmiiiciatioii (on alabaster, 
jiuinted on both sides) ; from the Aldobran- 

dini Palace 2130 

A Portrait, iu tho character of St. George; from 

the Palazzo Bolognetti 37 10 0 

LS31. 

Hon, Mr. Vernon, 

Portrait of Leo X. when a Boy, with a Book In 

his Hand 34 13 0 

1850. 

Samuel Rogers, E<q. 

Portrait of Leonora di Toledo , . . . 46 4 0 

Vasari and Angelo Bronzino were men of similar taste, yet 
it Is not necessary to draw :iiiy comparisons between their 
works. It is well knowif that Bronzino was an enthusiastic 
admirer of Michael Angelo ; he was influenced by Michael 
Angelo’s style, but in his works he was not an imitator 
of Michael Angelo. There is much to admire in the bold- 
ness and wonderfhl relief of tho figures in Alessandro * 
BroiiEino s liistorical and mythological pictures. In giving 
relief to his figures he was almost equal to Correggio i but 
we oaiinot find in his pictures Correggio’s purity aud taste. 
His colouring is brilliant — that is, he ventured to Introduce 
startling contrasts of gay, almost unbroken colours ; still 
there is great want of richness and harmony in some of his 
works. The impasto of his flesh tints is singularly smooth 
and metallic; this is partly due to the flrumoss or his out- 
lines, and partly to tlie bright contrasting colours, which 
lie would bring against the flesh tints. Angelo Bronzino 
was a distinguished portrait-painter; his portraits are a kind 
of Italian Uoiboins, they have green backgrounds ; over 


’ Alessandro Allori, called Bronzino, was Angelo Bron- 
zino’s nephew. 


the shoulders he would cast cloaks, lined with rich brown 
ftir, or with ermine, whilst tho flesh tints aro brighter and 
more luminous than Holbein’s most richly coloured por- 
traits. Bronzino was fond of throwing a powerful light on 
the faces of his portraits ; he would cast over tho face a 
kind of yellow or golden tone, keeping the rest of the 
picture very dark and subdued. In texture his portraits 
remind us of Leandro da Ponte’s portraits, only Bronzino’s 
are smoother. As a rule, ho was successful in giving gran- 
deur and dignity to his portraits; neither does tho elaborate 
niaiitier in which lie has llnislied the dresses of some of 
them destroy this character. Christoforo Allori, also called 
Bronzino. wa.s Bronzino’s grand-ncplicw. 

BIWXIKINO, C. Born about 1720; died in 1759. English 


Scliool. 

Sale in 1801. 

A Fresh Breeze £29 8 0 

A Sea Piece 8 16 6 

1S02. 

Tho Whale Fisheries 4 4 0 

1803. 

Rdbd't Grave, Esq. 

A Calm, with Shi|)])ing 3 10 0 

A Brisk Gale 2 2 0 

A Brisk Gale 4 10 0 

Richard Walker, Esq. 

A Sea Piece, with Shijqiing 2 12 6 

180 k 

— Brjjnn, E<q. ^ 

An Engagetiieiit at Sea 32 11 0 

1819. 

Mathew Mitchell, Esq. 

A Sea I’iceo 2126 

1S29. 

Richard Mortimer, Esq. 

A Brisk (bile, with Vessi'ls 4 4 0 

1839. 

William Mclltsh, Esq. 

A Frigate, with other Vt'ssels, off Margate . . 7 7 0 


Anyone who is familiar with the semi-coloured sea pieces 
whi<*h aro commonly called Yando Velde’s English sea 
pieces, will recognise, a similarity hotwceii lliom and tho 
works of Brooking. Tlien* were, in faet, several painters of 
sea pieci's and naval engagements, whose wtu'ks may bo 
classed with Vande Velde's English pietiires. Among others, 
w<‘ may mention Peter Monomy, Itiehard Paton, Doniiiiio 
Serres, and llohert Woodcoek; but if we compare tliem 
together we can trace more of tho Dutcliimiu in Brooking’s 
nictures than in any of the others. There is more of tlio 
Do Vlieger stylo about Brookiiig’s works, for, liko him, lio 
was a capital painter of rough water. Generally, his colour- 
ing is not clear aud blue ; there is a river hue abovit bis 
water, and sometimes bis colouring is brown and dark, hut 
always more or less relieved by an agreeable transparency 
of touch. His Christian name is not given in the diction- 
aries, but some of his pictures aro signed C. Brooking. 
We may also class Francis Swaiim with some of the fore- 
I mentioned painters. Although Swaiiie’s appearance in the 
Eiiglisli School, as a marine painter, was rather early, yet ho 
r WHS something more than a mere portrait-painter of vessels. 
For nil English painter of that time, he had a very fair idea 
of sky- painting, and we like his March skies very much. 
His vessels and fishing-boats are painted with a great deal 
of taste, and we also admire liis mannerof painting distant 
rocks and harbour scenes. On the wliule, Swaine was moro 
successfid with his colouring than his pencilling, which is 
r-nther hard and opaque. 

BROWER, AimiAir. Born at Haerlem in 1608; died at 
Antwerp iu 1640. Pupil of Frank Hols. Dutch Bchool. 

Sale in 1796. 

Jacob More, Esq., and Mans, Lies, 

A Conversaliou £9 B 0 

1801. 

Earl of Besborough. 

A Smith’s Forge 8 8 0 

1802. 

William Beckford, Eeq., of FotUhill. 

The Pancake Womau 22 11 6 

Lord Darnley, 

Boors at an liiu-yard 14 14 0 


Tho Pen-cuttcr 2 12 0 

Sir Simon Clarke, Bart., and George llihheri, Eeq. 

A Landscape 63 0 0 

A Group of Dutch Peasants 40 19 0 

1803. 

Richard Walker, Esq, 

Boors Regaling 31 0 0 

1806. 

Sir George Yonge, Bart. 

A Smith’s Forge 21 0 0 
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. • :i8io. 

* Sir n.F.Qoit 

Dutch Boors Quarrelling . . 

1812. 

CharleB Lamhei% Esq. 

A Dutch Boor 

1819. 

W. N. ITewett, Esq. 

An Interior, with numerous Figures . 

1821. 

John JVebb. Esq. 

A Boor taking Biijsio *. . . . 


£19 19 0 
8 13 G 

24 3 0 

49 7 0 


Landscape, with Figures by Teniers 

1823. 

David Garrick. Esq. 

An Interior, with Boors at Cards . 

1824. 

A Legendary Subject 


13 15 0 

IG 16 0 
5 10 0 


Ralph Ranml. Esq. 

A Landscape, witli Figures and Sheep . . 00 8 0 

1827. 

An Interior, with a Man and Woman singing a 
Ballad 18 18 0 


John Dent, Esq. 

An Interior, with a Group of Smokers . . 7 10 0 

1829. 

Lord Givydir. 

A Brawl 560 

George Tlihhert, Esq. 

A small Landse.ape, with Figures playing at 
Bowls 51 9 0 


Thomas Emmerson, Esq. 

A Fhilosopher Heading 4 4 0 

An (lid W Oman 4 4 0 

Interior of a Painter’s Study 15 4 G 

An Interior, with Boors Fighting . . . . It 3 0 

1831. , 

George J. Chohnondeley. Esq. 

A Boor takUig Physio . . . . . . 37 16 0 

1833. 

Chevalier Sebastian Erard. 

Interior of a Cabaret, with Boors Smoking .niid 

Singing ,38 17 0 

1841. 

Marquis of Camden, K.G. 

A Dutch Boor, with a Jug in his Hand . , 16 IG 0 

ia42. 


Interior of an Apartment, with Cavaliers play- 


ing at Draughts 5 14 G 

1848. 

William Wells. Esq. 

A Landscape, with three Peasants jdnying at 

Bowls 19 8 6 

A Surgeon dressing a Wound on the .Vnii of a 

Peasant 22 1 0 

1856. 

Samttel Rogers, Esq. 

A Landscape, with live Peasants . . . . 11 11 

1859. 

lion. Edmund Phipps. 

A Brawl 15 4 0 

ISGl. 

Charles Scarisbrich, Esq. 

An Interior, with Peasants playing .at Cards . 6 6 0 


Adrian Brower is chielly known as a painter of small inte- 
rioi*s. Like A«Jrian Van Dstade, he loved to throw a great 
deni of warm colour into the flesh tints; yet ho never 
finished up tiie whole of his subieet or picture witii the ex- 
quisite taste of Ostade, neither aid he succeed any better in 
the ’ keeping ’ of the distant objects or atmosphere of his 
pictures ; in other words, we miss the daylight and fresli- 
ne^8 which are so charming in Ostade’s works. If we like to 
lose sight of Brower’s eminent fellow-student, and. instead, 
study the works of the former by themselves, wo shall find 
ourselves more ready to acknowledge their merit ; for his 
best and most carefully finished productions are unques- 
tionably capital pictures— in fact, are so good that we do not 
feel disposed to cavil at the storj^ told of the great Ut'ibens 
being such an enthusiastic admirer of this artist’s works. 
Brower showed great aptness for painting hideous and 
comical faces. Some of his single figures, in style, if not in 
colouring and pencilling, remind us a little of his master. 
Frank Hals: ezainine, for example, his *Gula,* *Avaritia,* 
and * Invidta,’ which seem to exhibit a repetition of Frank 
Hals* favourite whim of painting the features laughing or 
grinning. Brower sometimes tried his hand at painting 
landscapes. They partake a liitle of the feeling of Rem- 
brandt and Philip do Koiiing. There is something very 
luminous and nice about tho skies of bis landscapes. We 


are told by Pilkingtoii that Jacob Backer painted a portrait 
of Brower. Backer was a vigorous iiead-painter, and pro- 
bably made a good portrait of Brower ; he made the eyt-s 
largo and brilliant, and pencilled in the nostrils and mouth 
with dark and firm touches. Backer also painted historical 
subjects. 

BROWN, Matueb. Died iti 1810. English School. 

Sale in 1828, 

Marriage of Henry VII £21 0 0 

Mather Brown occasionally painted fancy pictures, bvit is 
best known as ,'i portrait-imintcr. and was patronisf'd by 
several English families of distinction. Some of his pictures 
are co,arsely painted ; and he seems to have been most suc- 
cessful in his portraits of liead-size. It iu.ay be noticed Hint 
his Vouch is particularly dry, almost as dry as Benjamin 
West's r yet his portraits have not that hard elTcct which 
characterises many of West’s heads, because Brown was 
careful in leaving tho outlines d<;licato. Wo can also tnice 
ri his best portraits nice wii y strokes about the features, 
similar to what we see in chalk-ilruwings. As there is cha- 
racter and considerable variety of (ixpression in Brown's 
portraits, we are encouraged to conclude that he was suc- 
ci-ssful in preserving the likiMicsses of those who sat to him. 
Il.*id ho painted witli greater richness of colour, and given 
more force and impasto to the drapesries and accessorii’s of 
his ))ortraits, they would hold a liighcr place in the estima- 
tion of the lovers of our e.arly Englisli Siiliool. Somo of 
Brompton’s portraits class very well with Mather Brown’s, 
and a painter of tho name of William Miller reminds us a 
little of him. Tilly Kettle’s jiortraits are scarcely so well 
coloured as Mather Brown’s, but he contrived to give a 
certain amount of character or force to his heads; some of 
his works remind us of American Stuart's. 

BROWNOVER, S. See Riley. 

BRUEGHEL, Peter, the Elder. Born in Brueghel, near 
Breda, iii ir>;jU; died in Brussels about 1G09. Pupil of 
Peter Koeck. Flemish School. 

S do in 1S2I>. 

Sir Mark Master man Sykis, Hart. 

The Horrors of War £1 15 0 

1S2S. 

A Kerinesso, with numerous Figures ... 400 

1829. 

Samuel Tunsley, Esq. 

A woolly JiUiidsc.'ipe, with tho Story of Laloiia 

and the Lycian I’caHants 0 G 0 

1834. 

Viscou7tte$s Hainpdcn. 

Tho Woman taken in Adultery; from the collec- 
tion of Van Alma, Bisho]) of Ypres . , « 10 10 0 

St. John Preaching in tho Wilderness . , 8 0 0 

Peter Brueghel the Elder is chiefly known as a painter of 
allegorical subjects and drolls. Bryan is most lik<*ly correut 
in saying that ho adopted that style of iminting after seeing 
the works of Jerome Bus, whose pictures at that lime were 
to be met with in various eounlrics. Although Bus occa- 
sionally painted religious subjects in a serious manner, in 
the style of JiUcas Oanach, and other religiims painters of 
Flanders and Germany, yet such was not his usual style; 
generally there is more of the Dutch peasant about bis 
models; and the convivial semi-burlesque groups which are 
gntiiered together in his interiors, were it not for tho 
costume, would almost seem to carry us on to tho time of 
Jail Steen, and other eonvivialists of tho seventeenth century. 
Bus’s rooms are not like Ostade’s, with their rich cosemeiil- 
wiiidows, overgrown with the ivy and tho vine, wliilst tlio 
interiors are slocked with numerous utensils; but there is 
ail air of austerity about the interiors of Bus’s pictures that 
reminds us of tho rooms wJiioli are representeil in some of 
Lucas tCranach’s religious pictures, with tiieir plain un- 
furnished walls and small ghussless windows, or rather 
squares for tho admission of light only, being too liigh to look 
out of. It is curious that iii Bus’s pictures we sec the same 
three-legged stools whiidi Adrian Van Ostade was so fond of 
introducing in his ancient cottages: they seem to have been 
made very firmly, and doubtless in Ostade’s time many of 
them were a hundred years old; the bock of the chair or 
stool consisted of a single spoke, across which was inscrled 
a small curved bar of wood for the back to rest against. Bos 
designed his figures freely, and apparently without labour, 
notwithstanding the number of figures which be would 
introduce into one picture. He was also a good drapery- 
painter; his di’afieries are not cut up by unmeaning folds, 
nor do they appear fiat from excessive masses of light. The 
costume of his figures is quaint and interesting, and often 
draiiiatioal or burlesque; the morning coat woin by the 
peasants of his time appears to have been a jacket with 
sleeves secured at tho sides with tape- strings; round the 
bottom of this jacket were sundry boles, oor responding with 
similar holes in the trowsers, which are united to the above 
by pieces of tape. The women are sometimes represented in 
wooden clogs about two inches thick. Such was the painter 
whom Peter Brueghel appears to have selected for his model 
ill preference to his master, Peter Kucck. Brueghel occa- 
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Bioimlly painted heavy clumsy figures, which do not possess 
any of the attractions of tlie comic painters of the seven- 
teenth century ; tho colouring, if rich, is not harmonious, 
and the figures appear hard and flat. Afterwards lie adopted 
a neater style of painting, not only in his moral and religious 
subjects, but also in his drolls and incantation scenes. These 
partake less of tho manner of Jerome Hos and Jerome Cock ; 
the figures are smaller, and more delicately finished; there 
is even sotiio attempt at grace in tho angels and a few of tho 
female figures. The bai^k grout ids, or rather the distant 
scenery of Brueghel’s figure-pictures are very prettily put in 
with brilliant light-blue and green tints; tho gable-roofed 
houses, however, again remind us of similar buildings in 
some of Bus’s works ; they are of a very ancient character, 
and wo might suppose that the original designer borrowed 
tho idea from a hay or corii-stac'k. Biniilar buildings may bo 
seen in the works of Alliort Durer, and otlier masters who 
preceded Bos. It would appear that the fondness' of the 
llgure-naintors of that time for introducing in the back- 
grounds of their pictures rich little bits of scenery, some- 
times river views with numerous boats and figures busily 
engaged in various occupations on the banks, induced Brue- 
ghel occasionally to forsake iiis allegorical style of painting 
for the quieter art of landscape. There is something droll 
even in his landscapes ; in one of his frost scenes, which has 
been engraved, there is a good deal of the Ostade humour. 
In the foreground a remarkably small child has managed to 
fix itself into the lower jaw-bone of a horse, and with the aid 
of two sticks contrives to row on dry ground ; farther on 
may bo seen a stout gcutlemau under tho guidance of two 
ladies, whoso faces are ingeniously protected, in tlie event of 
a fall, by enormous shades fastened to the top of the head, 
and projecting about six inclics beyond tho nose; behind 
these figures may be noticed an expert skater, who has just 
caught hold of the coat-tail of a timid one; and, in tho 
distance is a youth who has apparently put on skates for the 
iii-Nt time, and with his ch<‘st resting on his ktice.s, and the 
palms of his hands distended within a few inches of the 
ground, is preparing to make his fall as ea.sy as possible. 
Although Brueghel’s frost pieces are quaint things, and have 
no pretension to tho artistic merit of the painters of the next 
century, yet tho figures are certainly arranged with con- 
sideruhle skill, and in a manner to amuse us. Iti these pic- 
tures tho buildings and landscape part are usually subordi- 
nate to the figures, but soinctimcs ho made the landscape 
tho picture, merely introducing a fow figures to give life or 
perspective to tho subject. Tiio tyjio or style of his pictures 
of this class is simply an improvoincnt of, or an adaptation 
from, the little pictures already alluded to, which ho was in 
the habit of introducing into the backgrounds of his drama- 
tical or incantation scenes; we notice in them the same 
lofty gabled houses with pigeon-hole windows, and sur- 
rounded with delicate thread-like trees or sliriibs. Brue- 
ghel’s landscapes are little regarded at the present day, yet 
there is reason for believing that they were fiivourites with 
many of his contemporaries, and, like Paul Bril and many 
other painters, he may bo spoken of as representing a 
• SehooJ,’ or a particular period or stylo of art. His views of 
towns are not the least interesting of his productions; and 
in the best specimens may be traced tlie germs of that pecu- 
liar trutiifuliiess of detail and excellency of finish which 
ripened into perfection in tho schools of tiie Low Countries 
in tho following century. To archeologists and searchers 
after the curiosities of manners and customs, Old Brueghel’s 
town-views are decidedly interesting; the wells in the 
iiiarkct-phiccs, and the primitive stull-shops for hosiery and 
edibles, which are cx])oscd on trays projecting from what we 
now call private windows, and instead of curtain awnings 
for protecting tlie wares from the sun or rain, fixed wooden 
awnings may bo seen at nearly every shop. Humble as these 
shops appear, the vendors are represented of a superior 
class, haihled in large white ruifs and white cufl's, whilst the 
dress, which is of a brilliant colour, is protected by an apron 
reaching almost to tho feet. Wo may also see in these 
pictures other curious examples of costume; turban hats 
with veils attached, forming a kind of cloak, and dropping 
nearly to the feet, seem to have been worn by ladies of dis- 
tinction. The landscape distance of these views reminds us 
of the pictures of his more celebrated relative John Brue- 
ghel. Peter Brueghel occasionally painted views of Rhenish 
BceiuMfy, to which ho would give enormous space, aud, like 
John Brueghel, spared no labour in working up the details ; 
sometimes in the skies he would introduce ulegorical figures 
of gods and goddesses. 

BRUEGHEL, Peter, the Younger. Born in 1569; died 
in 1625. (?) Piemish School. 


Sale in 1801. 

— Slade, Esq. 

A Landscape ana Figures £14 0 

1802. 

Temptation of St. Anthony 3 0 0 

A Landscape, with Allegorical Figures . . 3 6 0 

182.1. 

George IFalson Taylor, Esq.,M.P. 

The plundering of the Town of Maerlem by the 
SManiards 10 10 0 


This artist was tho son of the first Peter Brueghel, and is 


often called Hellish Brueghel, bocanSb of his fancy for 
painting such subjects as the ‘ Temptation of St. Anthony/ 
revelries of evil spirits, &c. Some critics say that he was 
placed under the tuition of Gilles Coningsloo, but bis style 
usually resembles the early works of Ins father, only the 
accessories or landscape parts are more modernised. Before 
leaving this singular school, we might notice some of the 
works of Jodocus Winghen; he belonged to an advanced 
style or school of painting, yet he sometimes painted sym- 
bolical subjects, and introduced grotesque figures of men 
and animals. Wingheii studied in Italy, and this is seen to 
considerable advantage in his works. 

BRUEGHEL, Jan. Born at Brussels: died in 1642. Pupil 
of Peter Goe Kindt. Flemish School. 


Sale in 1801. 

A small Landscape £4 14 6 

1802. 

Countess of llolderness. 

A Frost Scene 6 16 6 

A View ill Flanders H 1 6 

Ditto 16 16 0 

Ditto, on the Canal at Brussels . . . . 21 0 0 


Duke of St. Alban's. 

Building of the Tower of Jiabel . . ' . . 11 0 6 


View of a Village in Flanders 
Ditto of a Can^ aud Yiiluge . 

— Nesbitt, Esq. 

An upright Landscape, with Figures 


9 0 0 
3 5 0 

8 8 0 


Fruit Piece 

1803. 

Richard Walker, Esq. 

A View on the Seheld, with the Vilhigo of B )om 
ill the distance 


View of a Villago on the Rhine 
1804. 

— Bryan, Esq. 

All upright Landscape ..... 

* 1806. 

Marquis of Lansdowne. 

Christ and the Woman of Samaria, by Brueghel 

aud Old Francks 

Moses striking the Rock, by Brueghel and Old 
Francks 


1807. 

Edward Coxe, Esq. 

A Road Scene, near Antwerp 

1810. 

Sir 11. T. Gott. 

A Pair of Landscapes 

1811. 

llenry Hope, Esq. 

View of a River and Landing-place at a Town 

in Flanders 

The Nativity, with landscape background . 

A Lniidseapc, with numerous Animals prepar- 
ing to cuter the Ark 

1813. 

— Clay, Esq. 

A Landscape and Figures .... 


A Pass through a Wood, with Sporlsmcn 
1816. 

llenry Hope, Esq. 

A Fair 


1819. 


The Judgment of Midas . 

A Landscape and Figures 
The ' Judgment of Paris * 

Mathew Mitchell, Esq. 

A Vase of Flowers 

A Sea Shore, with Boats .... 

1821. 

A Sea Fight of Corsairs and 'i'urkish Vessels 
formerly in the collection of Rubens 
1822. 

Marquis qf Bute. 

A Market Scene 

Tl)c Repose (by Brueghel and Rotteuharocr) 
■ ^ a Picture of Diana and Actccon 


and iL 

A Liuidscape, with Figures Hawking 

A View on tho Banks of 


1823. 
t River 


3 13 6 

10 10 0 
IL 1 6 

8 18 6 

8 8 0 
17 6 6 

21 0 0 

21 0 0 

16 5 6 
32 0 6 

GO 18 0 

6 6 0 
31 10 0 

43 1 0 
11 0 6 
8 18 6 
22 11 6 


2 15 0 

6 15 0 

7 7 0 

6 5 0 

19 19 0 
12 1 6 

11 10 0 


A Landscape, with numerous Figures . 

182.5. 

A River Scene, with Cottages and Figures . 
A mountainous Landscape, with Figures . 


12 12 0 
7 0 0 
6 6 0 
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1827. 

St^John Preaching £10 10 0 

Robert Grave, Req. 

Climt preaching to the Multitude from a Ship . 6 15 0 

F. II. Siandish, E^q. • 

A Landscape, with Caravans and Figures . . 10 0 0 

A River Scene, with Boats and Buildings . . 9 9 0 

John Dent, Esq. 

A Landscape, with Buildings and Figures; from 

the llolderncss Collection 10 10 0 

Buildings and Figures on the Bank of a Riv(*r . 15 3 0 

lilarket Waggons and Figures on a Road 
through a Village 13 13 0 

John Dent. Esq. 

A View of a Village on the Banka of a River . .5 5 0 

1831. 

Hon, Mr. Vernon. 

A Pair of Vill.oge Scones .31 10 0 

183G. 

A woody Landscape 5 5 0 

1838. 

Wifliam EsdaiU, Esq. 

A Dutch Town, with a P<>.st-waggon, and nume- 


rous Market Figures ; from tho Colonna Ct>l- 

h'Ctioii 1.5 0 0 

The Reposo; from Mr. Hope’s collection . . 18 18 0 

1830. 

]Villin>n Mellish, Esq. 

A Dutch Village on a River 7 7 0 

Prince Ponintowski. 

Tho Burning of Troy 12 5 0 

,1812. 

A Winter Scene in a Dutch Town ... 880 

1818. 

WilUam Wells. E^q. 

An open Landscape, with Po.st-waggon8 and 
Peasants 40 19 0 

Count de Morny. 

A Landscape, witli Figures and Accessories re- 
presenting Autumn 19 19 0 

1800. 

A Village Fair HOC 

1803. 

John AUnutt, Esq. • 

A Landscape, with Figures and Post-waggons . 3 10 0 

1805. 

John Winsfanley, Esq. 

Allegorical Fignn’s presenting OlTerings to 
Apollo; by Brueghel and Rottenhauior . , 13 10 0 

High-class cabinet examples of this painter are so brilliant 
that they resemble ancient illimiiiiated missals more than 
anything else. The skies and distances arc painted with 
theftnest ultramarine, and the trees and distant woods have 
a s(‘mi-golden brightiK’ss, the foliage ami branelios of the 
trees being put in with a pencil almost a.s minute and deli- 
cate as the pencil of De Lihri, the great ininiatiirist. Tlie 
foreground groups of carts and baggage- w'aggoi is, which he 
was so fond of introducing on his road sciMies, are master- 
pieces of minute painting. If fortunate enough to meet 
with a line exnuijile of this in.aster, wo feel no surprise that 
he should have governed tho taste of the landscape art of 
his day, or that his aid should have been sought by so many 
eminent artists of his tiint! for painting the landscape part 
of their works. Miniatures as they are, there is an elegant 
neatness displayed in tho drawing of the mounted cavaliers, 
which is rarely seen in Flemish art. His peasants are not 
like the sombre, under-toned, dressed peasants of tho pre- 
sent day, but enliven his iiictures by their gorgeous garments 
of green, blue, and red. Most of Brueghel’s pictures are sinall, 
and are paintiMl on copper, but Houbrakeii mentions oiio, 
three feet high and four iirond, which ho says was once sold 
at A msterdam for about £280 Some of his pieturi's are signed 
BRVEGHEL, with a very flue pencil; but his relative, 
Peter Brueghel, spelt tho name differently— viz., P. BREV- 
GHEL. Jan Brueghel painted flowers very nicely, and was 
occasionally engaged by Rubens, and other painters, to 
introduce festoons of flowers round their pictures of tho 
Madonna and Child, &c. Tho dictionaries allude to two 
other Brueghels, who were also flower and fruit painters— 
viz., Abraham and Jan Baptiste Brueghel ; in addition to 
whom there was a flower and fruit painter, who signed his 
works and he is supposed to have been one of tho 
Brueghd fBuiil v. lie may have been a son of John Brue- 
ghel’s; his works would lead us to infer that he must have 
studied under John Brueghel. His pictures are unpretend- 
ing, but cauiiot fairly be called weak ; ho was fond of paint- 
ing small vases of flowers, and would also introduce into hi.s 
pictures butterflies, caterpillars, &c. His name is not in the 
dictionaries. John Brueghel’s style was followed by several 


painters; Adam Willaerts’ delicately-finished const scenes, 
III which are crowds of busy figures, on a small scale, can bo 
included in the list. In some cxainpl<>s Willaerts’ colouring 
is very green, hut in others it is silvery, and more ngre.eable. 
BRIJN, CiiARi.EB Le. Korn in Paris in 1019 ; di(‘d in Paris 
in 1690. Pupil of Framjois Perrier and of V'ouet. French 
School. 

Sale in 1803. 


Count de ITagen. 

Four small Pictures of the Battles of Alexander ; 


formerly in tho possession of iVIar6clial Saxo . 

£16 5 

C 

1812. 



Charles Lambert, Esq. 



The Holy Family in Egypt . . . . . 

51 9 

() 

1816. 



Henry Hope, Esq. 

The Sacrifice of Iphigenia 

16 5 

6 

The Family of Tiumc, the Sculptor 

*18 6 

0 

Hymen clipping the Wings of hove 

17 17 

0 


ist9. 

John Knight, Esq. 

The Battle of the Centaurs 173 10 0 


1S22. 

Marquis of Bute. 

Holy Family, with Angels S2 11 0 

1823. 

Madame Murat. 

Tho Presentation of tho Family of Darius lo 


Alexander 29 8 0 

1820. 

Laity TIntJand. 

The ‘ Flight into Egypt* 11 15 0 

1827. 

The Plague of Athens ,36 4 6 


From the biography of this well-known painter, it appears 
that his talent for painting was first noticed i>y the cliaii- 
cellor Peter Seguier, who placed him in the stinllo of Simon 
Vouet. At Paris are numerous examples of his works, 
whicli at once display both his fertility of imagination and 
.skill as a painter; many of them are pictures from the Life 
of Our Lord, and there are, likewise, numcTous subjects 
from ancient history. In his nicturo- of ‘ 'I'ho Teiit of 
Darius,’ and others of the same class, may he seen his eas.v 
manner of arranging dilfleult compositions. The elegant 
contours of his figures may also be studied with profit, as 
well as tho correct drawing of the extrcMiiities. Dnliko 
many of tho French painters of his tiim^ lie preferred not 
the meagre type of beauty, but loved to give roundness and 
fullness to Ins female models ; possibly tins fan(*.y may have 
induced some writers to compare his works to Rubens’. 
The landscane part of his cabinet pictures is curiously and 
higlily linisliea, which is nnrtii ularly observable in tho 
foiiagi* of the trees and tho delicate plants which adorn the 
foregrounds, it is desii^blc to remeinher, that in the time 
of Lo Brun, the works of tho great Roman and 'rusenii 
masters were considered the best models the French student 
could have, which will account for the semi-Jlalian iiifinoncn 
or style which characterises the works of many of tho 
French painters of that time. Le Brim was very successful 
in his pictures of the Holy Family ; he was a good draughts- 
man, and gave great relief and ronndness to l-lie lindis ; few 
could paint a pn'tty hand or arm belter than Lo Brun, or 
express dimples more Irntlifnlly. T.e Brun often preferred 
naiiiting on rough, thinly-primed chdh, which givi-s a tesse- 
lated texture to some of his pictnro.s. His colours are 
usually .sombre or .subdued, and, in this respect, remind us 
of Nicol6 Poussin ; but tho landscape distances of liis r»ic- 
tures are richly coloured in tho manner of Mola, and other 
painters of that class. Lo Brun was also a portrait-painter; 
Ills portraits display an aeeomplislied knowledge of drawing, 
and thccnoriuous wigs which adorn them flow elegantly ovi'i* 
tho shoulders of bis subjects ; round the necks of his mahi 
portniits he painted collars of rich lace, neautifiilly finished 
with a neat and rather wiry pencil. He signed his pictures 
difl’erciitly ; sometimes as follows:— Car, Le Bnm ; at other 
times with a monogram composed of C; L, and B, interlaced. 
Fine examples of Lo Brim’s are of considerable value. 
Charles do la Fosse was one of Le Brim's pupils^ He was an 
industrious man, and a painter of considerable imagination. 
He devoted a great deal of time to his pictures, yet they 
are very decorative in character. His mythological femalo 
figures are usually partly nude, and he strove to make their 
faces as pretty as possible. We are told that tho well-known 
French painter Jean Juuvnnet studied in the school of Lo 
Brun. Jouveiiet chiefly confined him.self to subjects from 
the Bible, and he was fiartial to scenes in which he could 
introduce a number of figures. He gave a great deal of 
action to liis figures, and his designs may he studied with 
profit, tho contours being often very elegant. He appears 
to have bestowed considerable labour on his works ; tho 
draperies and acces-sories are highly finislied. Louis La- 
guerre— the painter of the Grand Staircase at Marlborough 
House, and of many other important ilecorative paintings— 
was at one time a pupil of Charle.s Le Brun ; yet his name 
is more associated with Antonio Verriu's. whom he assisted 
in some of his great works. TiOguerre was a painter of con- 
siderable talent, as may be seen by examining his small 
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battle-pteoes and portrait battle-pieces of tho carapalKiis of 
the Duke of Marlborough. As a rule, his colouring is 
browner and hoavier than Wootton’s, and the face-shadows , 
of his tigures are often unpleasantly red. Home of his por- 
traits are smoothly finished, and coloured more in the 
manner of Vorrio ; many of them, however, are not works 
of a high class, there is a want of force and character in 
them, and there is too much red and hrowii in the shadows. 
There was a clever portrait-painter of the latter part of the 
last century of the name of J. B. Lo Briiii. He painted the 
flesh tints with a gre.at deal of irapasto, and put in the 
features with a slight, or one might almost say feathery, 

S encil, the lake about the nostrils and mouth being sub- 
ucd. He gave a fancy character to his portraits by iiitro- 
dudtig flowers and other fihjeets in a tasteful manner. The 
draperies of his jiicturcs are solidly painted. Nicolas Bertin 
was a pupil of .rouvenot’s. The I'ornier is represented in the 
li >uvre by his picture of Saint Tliilip baptizing tho Kunuch. 
His subjects are graceful and pleasing, and he paid great 
attention to the contours. The paintress Klizabcth Sophia 
(Jhcron may he noticcul hero, as we are told that she w'as 
introduced to tho Academy at Paris by Lo Brun in IOTA 
She painted portraits and fancy suhiectN, and was fond of 
introducing nude figures in her lanuscnpes in the manner 
of Nicolb Poussin and other French painters of that time. 
It would appear that a taste for iiainting nude figures was 
very j^encral amongat the pupils and followers of Le Bran, 
aiul in many cases their baccnanalian subjects are far from 
agreeable, as in soirio of the work.s of Louis Dorigny. Le 
Brim was not the duly artist who was indebted to tin* 
ehnnccllor Peter Seguicr, for we rend that when Bartolct 
Fleinacl was in Paris, he was employed by tho chancellor 
in painting some pictures iit Versailles. There is a great 
deal of elegance in Bartolet’s .scini-allegurical compositions. 
Ho was fond of making tho prominent, or foreground, 
figures very pretty, ami finished them liighly. The land- 
scape backgrounds of his pictures are often full of suliject. 
Wo aro told in tho dictionaries, that Peter Berchet, a 
French painter of tho early part of the eighteenth century, 
was employed in England, like V^errio, in painting ceilings 
and mural pictures— amongst others is mentioned tlic 
ceiling of Trinity College, Oxford, tho sunimor-Iiouso at 
Hanclagh, Ac. It appears that .Andrea Casali, when in 
England, was employed in painting some ceilings for Mr, 
Bec k ford’s house at Fonthiil. Wo also read that ho was 
employed, in 174<S,to paint tho transparencies which formed 
a part of the decorations of the fireworks exliibited in the 
Creen Park, St. James’s, on tho celebration of the peace of 
Aix-ln-Cliapelle. There are so many descriptions of mural 
iiaiiitings and artistically-decorated ceilings and corridors by 
the old painters, that tliey form quite a study by themselves. 
Tliere are some interesting exauiiiles of the same in tlie 
(jlovernor’s I’alacc, in Malta, and in England we occasionally 
meet with curiously painted rooms— wo may notice, for 
cxanipli*, several of the rooms in tho Earl of Pembroke’s 
house, at Wilton. Mural paintings arc not uiifreqnently of 
a grotesijiio characti’r. Vasari riTer.s to Felto da Morto, a 
Florentine artist of tho fiflecntli cmitury, as a painter of 
grotcs(|nc decorations ; ho tells us that ho was a careful 
Ktudeni of ancient vestiges of grotesque art. We are :dso 
told by the same author that Sebastiano del Pioinim is 
mentioned ns the inventor of tho art of painting on walls 
with oil-i*olours, on a grouml composed of quicklime, pitch, 
nml mastic. 'I’lie dictionaries speak of Francis Cleyn as a 
di'Corative painter of walls, ami refer to his paintings in 
Holland Hoiiso; they describe one ceiling as pninted in 
grotesque, and also speak of saiall comiiartments on Iho 
chimneys, painted somewhat afU-r the manner of Parnio- 
giano. Ill refeiTuee to the la.st remark, we may observe 
that it is not uiie.ommoM to nu'ct with medallions on 
chimm'y-pieees, timl other places, on which arc represented 
elfgniit little figures of the Parniegianesque type. The 
French painter Jouvonct is noticed in this article. We are 
informed by his biographer tliat ho lost the use of his right 
liaiiil, at the age of sixty-nine, by a stroke of palsy; he at- 
t<‘inpted to jiaiiit witli his left, and succeeded, to the 
nst on isli men t of everyone. In this manner he painted the 
‘ Miigiiillcat,’ in the choir of Notro-Uamc. Joiivenet’s small 
historical works are sometimes pencilled very dryly, they 
have a semi-tempera appearance. 

BRl’SSEL,VAri.Tnr.oi>oRT?VAV. Born at Zuid-Polshrock ; 
ilicd in the early ])art of the ])resenl century. Pupil of 
Jean Augustin i ami of 11. Meyer. Dutch School. 


Sale in 1&02. 

Dulte of Bridgewater ^ <0c. 

Flowers ami Fruit jeii 14 0 

Flowers, with a Bird’s Nest 14 14 0 

Fruit ami Flowers, w ith a Bird’s Nest . , 21 0 0 

1S23. 

Fruit and Flowers 12 t 0 


Van Brussel’s flower and fruit pieces are skilfully arranged, 
and very neatly finished. 8oino of his pictures would bo 
better if the colours were less brilliant ami the outlines of 
the flowers loss decided. Most of his works, in 'quality,* 
rank with A.Bosschaert’s and G. Van Spaendonck's; as the 
former was painting as early as 1634. he may have been the 
father, or tlie grandfather, of Nicholas Bosschaert. the 
flowcr-paiiiter. We arc told in tho dictionaries that Bnisscl 


died in I7ft5, but tho writer once met with a specimen dated 
lHo;j. Some of ills works aro signed in large bold letters, 
the capitals ladiig about an inch liigh. 

BJlUYN. T. DE. Died in 1804. 

Sale in 1802. 

Astronlfciy, painted in chiaroscuro . ... £200 

A Heathen Sacrifice, painted in imitation of 
bas-relief 1 11 0 

Many painters have shown great talent in imitative art; 
thus w«5 occasionally meet with paintings in imitation of 
stone bas-reliefs, bronzes, or tablets covered with fragments 
of documents or prints, in front of which perhaps the glass 
of the frame is re|)rc-'Ciited as hrokmi. One of the most 
clever imitators of stone bas-reliefs was Jacob do Witte; his 
Cupids are particiil.arly artistic and pretty. 

BRYD.VEL (or BREYDEL), OirAur.ES. Born at Antwerp 
in 1077 ; died in 1766. Pupil of Rysbrack. Flemish School. 

Sale in 1801. 

— Slade, Enq. 


A Pair of Laiulseapcs, with Figures 


£2 

6 

0 

. 180>. 

A Pair of Battle Pieces . . . . • . 


l.'i 

1.1 

0 

A Battle amongst Pe.asaiits .... 


4 

4 

0 

A llor.se Market 


5 

15 

6 

A I\air of Battle Pieces 


13 

2 

6 

iso:;. 

A Pair of Battle Pieces 


11 

0 

6 

A View in Flanders 


5 

15 

6 

A Pair of small Battle Pieces .... 


12 

12 

0 

A Pair of small Battle Pieces . 


r, 

ir, 

6 

Ttohert Thisthtcailc. E q. 

Two small Pictures of llcrses ami Figures . 


2 12 

6 

is2 

Retu Edward Bahne. 

A Composition of miiiierous Figuri's . 



6 

1) 

A Horse Fair 


2.3 

2 

6 

1H21.. 

William Clay, Esq. 

A Buttle Piece 


4 

4 

0 

1K26. 

A small Battle Piece, and a Ijiindscapo 


3 

5 

0 

1S27. 

A P.iir of small Battle Pieces 


5 

15 

6 

Cuvalry attaeking an Esisort of Baggage- \v;i 
gc»tis 

ig- 

21 

0 

0 

A Skirmish of Cavalry 


6 

6 

0 

John T>ent, Esq. 

A Pair of Battle Pieces 


27 

6 

0 

1815. 

A Pair of Battle Pieces 


21 

0 

6 


Although tho skios of Brydad’.s pictures are often broken 
with rather heavy masses of orange nml yellow clouds, yet, 
taking iiim altogether, he was not a ‘ foxy ’ painter ; oirthe 
contrary, there is a silvery coolness ahi>ut some of his pic- 
tures which pleases us. iiis figures ami horses are gene- 
rally very small, and are put in with a sharp wiry tom*h. 
He painted with considerable enthusiasm, and there is a 
.spirit about his little fighting horses which reminds us of 
the works of Parocel. 

BUNNIK. See J. F. Bloemen. 

BUONAMICI. Antonio, called Antonio Tasst. Born at 
Perugia in 156G ; died at Rome in 1614. Roman School. 

Sale in I7it6. 

Jacob More, Esq., and Mans. Litis. 

A Landscape, with tho Meeting of David and 
Abigail £11 0 6 

We not nil frequently meet with dark classic.al landscapes 
which are ascribed to Tassi, who is generally called Clniiae's 
first ina.stcr. Tassi’s colouring appears to be brown and 
dark in most of his works, and is more like the colouring of 
Banister than of Claude* 

BUONARROTI, Michael Angelo. Born in Tuscany in 
1474; died in 11163. Pupil of Domenico Gbirlaudajo. 
Tuscan Sehool. 

Sale in 1801. 

William Young Ottley, Esq. 

The Samaritan Woman at tho Well (an un- 
finished picture) • . . . ■ . . . £29 8 0 

1802. 

The Holy Family ; from tho Orleans Collection 99 1.’5 0 
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• 1804. 

T}A Crucifilion ; painted for the Oratory of the 
Cavaliori Palace £724 10 . 

— Bryan, Bsq, 

The Holy Family . 189 0 0 

1821. 

The Madonna and Bambino ; from the collection 

of Mr. Purmd 105 0 0 

1833. 

Ganymede and the Eafi^lo 110 10 0 

The fear cabinet pictures which at different times have 
been ascribed to Michatd AukoIo are now in almost every 
case condemned by those who profess to know most about 
Italian art. Still it seems straiiKO that a man so active ns 
Michael AukoIo could not find time to paint studies and 
cabinet |)ictnres ; especially as they were so much appreciated 
in Italy in his time. There may be a ft. w in diirereiit parts of 
Europe. althouKh at present unknown. After comparhiK 
Michael Angelo s works with the productions of the greatest 
masters who have flourished in Italy since the revival of 
art, it must be acknowledged that ho excelled them all in 
his tasteful anpreciation and wonderful adaptation of the 
most beautiful remnants of antiquity. Nutwitbstaiiding all 
bis boldness — all his grandcur—tbere is great simplicity in 
many of his designs; and it is this which so much enhanc<‘s 
their value. When wo behold Michael Angelo’s grand de- 
signs wo feel more ready to believe those writers who say 
that the ancient Greeks and Romans were great painters us 
well as great sculptors. Michael A rigelo certainly was ; and as 
a painter he had not many advant^cs. His compositions 
from Sacred Writ are charmingly simple and easy, such as 
the ‘Iteposo’ or *The Holy Family;* and his iiiftints are 
particularly elegant in form. Like llaffaclle, Michaxil Angelo 
was gifted with extraordinar^r genius and invention. Ho 

g ave to painting many now ideas ; and his compositions 
avo boon wisely preserved bj‘ some of his able followers. . 
Wo can believe that Michael Angelo will always retain his 
distinguished rank in the history of art ; yet there are some 
who eaiinot sympathise with him, and condemn the seve- 
rity of the general treatment of his sulnccts, and the un- 
couth proportions of some of his figures. We find unpleasing 
passages and faults in some of the designs of this great mas- 
ter, amongst others in the ‘Last Judgment,* however fine it 
may be in certain parts or as a whole. Besides the pupil.s 
who assisted him in his frescoes, several eminent painters 
studied his works, with the view of preserving his style in 
their own inrturcs; amongst others may be mentioned 
Domenico Beccafumi and Baccio Baudiuelli. Marcello Ve- 
iiusti made sonic interesting cabinet copies from Michnel 
Angelo's works ; but Sebastiano del Piombo and Daniollo 
di Volterra were two of tho most powerful followers of 
Michael Angelo. Jacopo Carucci da Pontormo imitated the 
stylo of Michael Angelo; yet Pontormo did not confine him- 
self to the Michael Angelo school, for it appears that he 
also studied in the schools of Leonardo da Vinci and Andrea 


del Sarto. We occasionally meet with pictures ascribed to 
Pontormo, which aro like tlie Titian school for rich ness and 
brilliancy of colour, yet tho flesh tints are iieavier and less 
transparent than the flesh tints of the Venetian painters of 
that time. Wo are told that Michael Angelo admired and 
even imitated the works of Luca Signorelli. The continental 
works of Signorelli are thought very highly of. His style, as 
exhibited in some of his pictures, is singularly severe and 
unattractive; we may almost de.scM*ihe it its grotesoue. We 
are told tlmt when in Homo, Battista Franco studied with 
much attention the works of Michael Angelo. There is a 
great deal of taste and refinement in the religious vsuhjects 
of this master. Giles Coignet, a Flemish painter of various 
subjects, appi^ars to have imitated tho grand designs of the 
Michael Angelo school in certain of his works. When paint- 
ing niidor the influence of the school referred to, Coignet 
Wiis very successful in his femali^ heads. His nude figures 
are treated in the free manner of Bronzino. 

BURCH, Gerobet tee. See Vandeii Helst. 

BURG (or BUIIGH), Adrian Vander. Born at Dort in 
1693 ; died in 1733. Pupil of Arnold lloubraken. Dutch 
School. 

Sale in 1829. 

A Woman cleaning Fish £16 0 

This artist’s portraits appear to be goo<l likenesses; his 
pencilling is dry and ratlier hard, but ho finished tho back- 
grounds and accessories of his pictures very prettily. 

BURQKMAIR, Uans or John, See Xlrert Duber. 
BURNEI^. 

— Clay, Esq. 

Boys Bathing . £2 6 0 

liclshazzar’s Feast 4 10 0 

A Boy riding on an Ass 2 10 0 

Cherubs* Hotids \ n ik a 

A Girl picking up Shells .... I o lo o 

BURNET, Jamks. See Van STBr. 

BURNET, John. /S'ee Wilkie. 

BUS. 

Sale in 1802. 

Flowers and Insects £10 0 

BUSINA, Battista. 

Sale in 1822. 

Marqttis of Bute, 

The * Flight into Egynt,’ in a largo Landscapo . £22 1 0 

Christ and His two Disciples on tho Road to 

Eminans 21 10 6 

BUTTER WORTH. See N. Pococ K . 

BYLKRT (or BYLAUr), John. Born at Utreclit in 1003. 
Dutch Scnool. 

Sale in 1802. 

Esther accusing Hainan £7 10 0 


Sale in 1813. 


CABEL (or EABEL), Adrian Vandeb. Born at Ryswick 
in 1631 ; died at Lyons In 1695. Pupil of Van Goyen. 
Dutch School. 

Sale in 1829. 


John Webb, Esq. 

A Landscape, with mountainous Scenery . . £4 14 6 

Cabel was a clever designer of landscapes ; his composi- 
tions are wild and classical, and the perspective of his works 
is very good ; he was particularly happy in representing 
distant scenery. His trees are high, and toe foliage on them 
thinly painted. 


CAGLIARI, Paolo, called Paolo Veronese. Born at 
Verona in 1628 ; died^iii 1588. I’upll of Antonio Badile. 
Venetian School. 

Sale in 1763. 

Earl Waldegrave. 

Our Saviour and tho Samaritan Woman . . £30 10 6 


1801. 

Earl of BeshorougU, 

The Marriage Feast at Cana . 


60 18 0 


William Young Oitley, Esq. , . 

Tho Marriage of the Virgin ; from tho Corsim 

Palace . . . 588 0 0 

1802. 

, Duke qf Bridgewater, &c. , ^ « 

Jupiter and Leda ; from the Orleans Collection 362 10 0 


Sir Simon Clarke, Bart., and George Hibbert, Esq. 
The Baptism of Christ 294 0 

The* Judgment of Paris* 03 0 


0 

0 


Biohard Walker, Esq. 

The II oly Family, with Angels 
Sketch tor tho ‘ Marriage at Cana * 


62 0 0 
16 16 0 


Jacob watering Jethro’s Flock .... £73 10 0 


A Feniaie Saint, and Angels descending with 

theUross 136 13 0 

1806. 

Sir George Yonge, Hart. 

A small Picture of the Circuim'ision . , . 47 5 0 

1808. 

Sir Bichard Sullivan, Bart. 

The Baptism of Our Saviour; from the Orleans 

Collection 73 10 0 

1813. 

James Poole, Esq. 

Portrait of Francis I., Duke of Etruria, in 
Armour 40 19 0 

John Willett Willett, Esq. 

31ars and Venus. Bought in at . . . . 52 10 0 

The Rape of Europa ; from the Orleans Gulleo- 

tion 147 0 0 

1816. 

W. Comyns, Esq. 

A Venetian Nobleman Praying in tho presence 

of an Abbot 6:1 0 0 

The Cross discovered to St. Helena in a Vision . 102 15 4 

Edward Coxe, Esq. 

A Drawing of the Ra.sing of Lazarus . . 7 7 0 

1816. 

Henry Hope, Esq. 

Mary anointing the Feet of Christ . , 90 15 0 

1826. 

Admiral Lord Badstock. 


St. Cecilia playing on a Guitar, attended by an 
Infant Angel 91 7 0 
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1829. 

The Woman taken in Adultery . £105 0 0 


Oeorge Hihh$rt, Ksg. 

The Baptism of Our Saviour 63 0 0 

1830 . 

Sir Thomas Lmorence, P.R.A» 

Mars, Venus, and Cupid 43 1 0 

Venus at her Toilette 85 1 0 

1840. 

Sir Simon II. Clnrkr, Hart. 

Venus and Cupid; from the Culonna Palace . 325 10 0 

1844. 

Joreminh Harman, Esq. 

The Wise Men’s Ofl’cring 43 1 0 

1860. 

TSarl of Aslihurnham. 

Christ and the two Discifdes at Emmaus . . 30 15 0 

1850. 

Samuel Rogers, Esq, 

Mary anointiiiK the Saviour’s Feet ; from the 

collection of 11. Hope, Esq 399 0 0 

1802. 

The Martyrdom of St. Catherine ; a Drawing . 7 6 0 

This magnificent painter inherited much of the feeling of 
Ins great predecessor. Yet tho texture of Ins pictures, as 
well os the modus and colouring, is so different from Titian’s, 
is so original, that he seems entitled to rank as tho head of 
a particular division of the Veronese School. Like most of 
the historical painters of that period, he loved io select 
grand passages from Sacred Writ, as well as im poling sub- 
jects from history and mythology. Even in his pictures of 
Binglo figures, Veronese showed great power, and his children 
are often marvellovisly beautiful. Tho peculiarly grand cha- 
meter of his figures and compositions an()ears to be increased 
by placing them in relief against the coumms and terraces of 
magnifli'ent buildings (the painting of which is sometimes 
ascribed to his brother Benedetto). Paolo Veronese usually 
pred'erred outdoor compositions. Did not BjifraelJe and 
other great masters prefer the saraoP It would seem that 
there is a grandeur about their designs whicli will not bear 
the confinement of walls. Sometimes the backgrounds of 
Veronese’s pictures arc remarkably simple, aiid consist 
merely of a column or two, and a portion of a terrace, space 
being secured by tbo introduction of a lofty sky. In some 
cases there is a plainness about the draperies which almost 
approaches to clumsiness, yet tho weaker parts in Veronese’s 
works are lost sight of in the many excellences wliich adorn 
them { we are reconciled to a stiff or rather heavily painted 
arm when wc notice tho beautiful hand which completes it. 
Verotieso had a relitied and agreeable manner of treating 
mythological subjects; the Cupids which play about in them 
arc valuable examples of pencilling and colouring. If he 
introduced lnudsraj)c backgrounds into pictures of this 
class, it may he noticed that tho trees are lightly but mas- 
terly sketched in, and tho other accc^ssories are arranged in 
a way so as not to intrude on tho centre groups. His jllus- 
irations of tho life of our Ijord show great jiowor, and an 
intensity of feeling worthy of llnffacllo and Correggio. Wc 
feel that there is tlic same power when we follow him to his 
grandest cumpusilions, in whieli lie loved to introduce nume- 
rous figures and horses, and in tiie clouds above not un- 
frequently the apotheosis of tho blessed, the whole being 
arranged in grand and powerful groups. Some of thf‘se 
groups are so line that their full merit can hardly be fdt or 
appreiHatcd at once, almost every head and every ngure 
being a study of Itself. Very rarely do wo meet with any 
crude or unsightly figures in tbo works of this great painter ; 
besides, ho had an agreeable way of arranging his large 
compositions, so as not to allow all thought or attention to 
be direoted towards tho principal or speaking figures; thus 
the eye is never fatigued by dwelling on one part, but is 
rcfi^slied by glancing from one part to anotlicr, and is 
thus able to enjoy those portions of the composition which, 
whilst accessory in some degree to the story, ai'c yet siitll- 
ciently independimt to be considered pictures of themselves. 
These remarks are equally applicable to his small composi- 
tions: for example, to some of his pictures of females and 
children ; perhaps in one corner are children playing with 
dogs, or otner little groups similarly amused. Paolo Veronese 
was also distinguished as a portrait-pain lor. Lanzi says 
that Giovanni Battista Grassi was most likely hrouKlit up in 
tho school of Titian. Tlie landscape hackgrounns of Ni- 
cold Gra-ssi’s pictures remind ns more of J^udo \'croiic.sc. 
His figures are highly finished, but it is that kind of flnisli 
or execution which verges on tameness. 


CAGLIARI, Carlo. Born at Venice in 1670; dic-t^in IMMJ. 
Pupil of Paolo Veroucso. Venetian School. 

Bale in 1807. 

Edioard Co.t«, Esq. 

Tbo Adoration of tho Magi . . £ j1 19 0 

1816. 

Edward Coxa, Esq. 

The Adoration of tho Magi . < 20 8 0 

1834. 

Sir Culling Eardley Smith, 

The Raising of Lassarua ... 10 10 0 


S4 


The early death of this master was a loss to the Venetian 
School, as his works are worthy of groat praise. Ue seems 
to have caught quickly his father’s feeling for colour, as well 
as his taste in expressing the contours ; and lie rounded tiie 
limbs of his female figures in the same beautifiil manner. 
Although ho sometimes threw great power and expression 
into the eyes of his figures, yet altogether his touch is 
slighter, and tho texture of his pictures thinner than his 
father’s. In l|aolo Veronese’s works we can trace a great 
many red outlines, and other examples of * draught-pencil- 
ling. Paul Veronese appears often to have relied on this 
stylo of pencillin;^; and ho would correct a rather clumsy 
figure by expressing certain parts, such as the hands, for 
example, with broad red-shadow strokes, and would thus 
give a full and masterly effect to them. Carlo Veronese 
sometimes attempted the same kind of neiicilling. only not 
so frequently as his father. Carlo's shadows are very grey, 
and appear to blend into the rich draperies of the figures. 
His colouring, as seen in tho backgrounds, draperies, and 
accessories of his pictures, is rich and agreeable ; and there 
is a masterly clmracter about his figures which induces us to 
infer tliat had he lived longer ho might have rivalled his 
illustrious father. 

CAGNACCI, GriDO. Born at Castol Dnranfe, Bologna, in 
KiOO; died in lUSO. Piijiil of Guido Reni, Bolognese 
School. 

Sale in 1801. 

Sir William Hamilton. 

Lucretia £ 13 1 0 

1803. 

Walsh Porter, Esq. 

A Female Martyr . 29 8 0 

1804. 

— Rruan, Esq. 

Andromeda 43 1 0 

1807 ). 

The Madonna nursing the Infant Jesus , , 31 10 0 

1816. 

IXrnrg Ihrpe, Esq. 

Susanna and the Jilders 42 0 0 

Although far less eminent tlian his charming master, .vet 
Cagnacci has shown us in his best works that he merits a 
dmlinguished place in the Bolognese Academy. Whilst 
unable to compi'to with so eminent a jiainter as Guido in 
touch and expression, yet he preserved many of his ohnrae- 
tcristics, and sought to make the dgures in his pictures of 
tho * Reposu ’ and * Sac^ra Conversazione’ as lovable as possi- 
ble. He carcfiilly avoided everything like hardness or ugli- 
ness in 1ns compositions, and laboured to blend his tints so 
as to give as much ronndness as possible to tho limbs. It 
may be further observed that some of Guido Cagnacci ’s 
pictures exhibit a combination of tho styles of (Jiiidoand 
( JmTcino, yet these are not always tlie most successful of liis 
works. 

CALABRESE, II. A’ea Cavalier Mattia Prett. 

C ALCA R (or K A LCK ER) . J oiin Va n. Sco Titi a n. 
CALIAVA III. See Ca iu^EVariis. 


CALLCOTT, Sir Auousti s Wall. II.A. Born in London 
in 1779; .died in London in 1841'. Pupil of Hoppner, 
English School. 

Sale in 1821. 

John Webb, Esq. 

A Landscape £;;9 is 0 

1827. 

Lord de Tabley. 

Scene on the River Arno 130 4 0 

The Pier at Little Hampton 162 15 0 

1848. 

Sir Thomas Baring, Bart. 

A Study of Bocks and Water, with a Heron oil 
the foreground 13 13 0 

A Hay-waggon drawn by two Horses, and a 

Horse in a shallow Stream IG 5 0 

1869. 

Hon, Edmund Phipps. 

A distant View of Dort, with a group of Figures 
and Horses in tho foreground . , . , 283 10 0 

1S61. 

Henry Wallis, E.sq. 

A Rural V'illagc; from tlie Jatc Mr. Brunei’s col- 
lection 73 10 0 

The A'avo of a Cathedral in Spain . . , , 111 6 0 


1863. 

John Allnult, Esq. 

A Landscape, with Sheep grazing on Broken 
Ground ; a Peasant and a Woman with a Dog 
ill the foreground 325 10 0 


Elhanan Bicknell, Esq, 

Rochester Bridge and Castle . . ... . 614 10 0 

View near Southampton ' 105 0 0 

An English Landscape, with Cattle ; finished by 
Sir Edwin Landseer 3,097 10 0 
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, 1865 . 

J. Rohinaont Raq. 

View near Southampton ; from the Bicknell Col- 
lection £60 18 0 

It appears that Sir Augustus Callcott commenced his 
career ns a portrait and fl|?ure-psinter. but subsequently 
acquired a creator name as a lanrlHcnpc-paintcr. His talent 
is universally acknowledged, and his works have been ably 
commented on. He may be called a versatile painter— that 
is, he excelled in a variety of styles. Take, for exam)>le, his 
* Milton dictating to his Dauf^hters,' in which the flgures are 
of life-size, as one style of his painting; then there are his 
portraits and smaller figure pictures ; and lastly,. how diffe- 
rent many of his landscapes arel We have his grand 
classical landscapes, which remind us of Turner. They are 
characterised by an agreeable mellowness or warmth of 
tone, which is very powerful in the foreground, and seems 
gradually to pervade the whole of the landscape ; and there 
IS a creaininess about his skies which is much admirei], or, ns 
pome would express it, a Cuyp-liko warmth about them. 
Then there are his architectural pictures, remarkubUi for 
extraordinary breadth and distance ; of course much of this 
clfect is produced by the enormous height of the foreground, 
buildings, and trees. The small figures in his architectural 
pictures are very beautiful, and are far from being accesso- 
ries or mere decorations to the landscape ; there is a sweet- 
ness about them wliich is very taking, so 'that we would 
fain separate them from the rest of the picturo. and study 
them alone. In reference to his colouring, it may be noticed 
tiiat he was fond of passing tints of yellow and green over 
dry touches of brown and red, which appear to increase the 
power or force of ei'rtain parts. Some of Callcott’s early 
pictures, representing views of old houses, and river scones, 
with men fishing, &c., arc, in tins writer’s opinion, amongst 
the most charming of his works; there is a truthfulness 
about tiiem, and a genuine English character, that render 
them lino exaniTiles of that particular period of our own 
scliool of landscape-painting. Wo have also landscape prt.s- 
ticH by Sir Augustus Callcott, painted perhaps in imitation 
of Claude, Van Goyen, or any other painter he may have 
eared to imitate. In the bt'st period of his painting Callcott 
wrus very successful in representing ellects of mist or haze, 
and we must not forget to notice that the foreground ohjects 
in his landscapes, such as dogs, fowls, V>askets, &c., are ro- 
nnirkably widl put in ; they are put in with so much sharp- 
ness and force that the eye involuntarily rests upon them, 
and they appear to compel the distant Jaiidscapo or scenery 
to recode. These remarks apply especially to his lovely 
river views, painted during the early mist of a hot summer 
or autumnal morning; the effect fs frequently quite illusive, 
and we feel that we are standing by the foreground figures 
or objects, and are looking from them into the landscape 
beyond us. There arc landscapes by Callcott which remind 
us strongly of Turner, but Turners classical compositions 


... of painting, 

M'o are told that he was fond of trying experiments; still, 
there is certainly more that is curious and mysterious in 
Turner’s ' modus.’ ‘ 1 want to see you paint,’ said a pushing 
amateur to Turner, on a ‘ varnishing day.’ * Wo have not 
much time for talking hero,’ was Turner’s reply. Now, 
people talk a great deal about Sir Joshua Ileynolds’s secrets, 
and certainly Turner must have discovered some secrets 
in the mechanism of painting and the power of colours. 
Clarkson Stanfield told the writer that ho used to .see Turner 
apply water-colours with his fingers as a finishing glaze to 
certain passages in his oll^aintings.* There are a trans- 
parency and a lightness in Turner’s water-colour drawings, 
with a delicacy of manipulation in the architectural parts, 
which the writer fancies have never been successfully imi- 
tated, although the writer is not very|partial to Turner’.s red 
and brown tints. Mr. Callcott Horseley, in his Interesting 
report on the water-colour drawings at the French Inter- 
national Exhibition of 1865, makes some valuable remarks on 
water-colour painting, and endorses Mr. Munru's statement 
that Turner had a strona objection to the introduction of 
opaque colour in water-colour painting of any description. 
The writer believes that Mr. Horseley ’s observations are 
very correct, and that the style described by him represents 
the purest species of water-colour painting : but, as one loves 
variety in art, ho would not wish to lose the other methods 
altogether, and we know that there are many beautiful 
works in which body-colour has been very largely used ; 
examine, for example, some of the beautiful miniatures of 


* Speaking of artists trying experiments, we may mention 
Aruaud Vincent Montpotit. According to his biographer, ho 
discovered a mode of painting which he called ’ eludoric,’ or 
a method of supportiiig a design in water-colours with a 
coat of oil. We are told that he wrote a pamphlet on the 
subject, and painted several portraits after this manner, 
particularly of Jjouis XV. It appears that he also discovered 
a white paint preferable to white lead. The manufacturing 
of white paint has often engaged the attention of chemists 
and scientific people. James Sowerby, the painter, although 
better known as a naturalist, made some experunents in 
connection with the same, and thought very highly of his 
preparations of * baryta white,* 


Thorburn, which ai-e so solidly painted that they have been 
mistaken for oil-colour miniatures. Then, again, wo do not 
wish to lose the clever body-colour drawings of the elder 
Barret, and other draughtsmen of his time, who were fond 
of combining the two methods of water-colour painting. 
And lastly, it has been remarked that white cannot be pro- 
duced on ivory without the aid of body-colour. The^vritor 
believes that he has sometimes seen landscipes painted 
partly with crayons and partly with watcr-oolours, whieli 
have a pleasing effect. Sir Edwin Landseer has occasionally 
enriched the landscapes of Callcott by inserting animals into 
tlieui. Lady Callcott, the wife of Sir Augustus, painted a 
great many .beautiful sketches in water-colours. The two 
(/halons are usually classed with the contemporaries of 
Callcott ; they were versatile paint(‘rs, and excelled in a 
variety of subjects. There is a slight resemblance between 
the classical landscapes of Callcott and J. J. Chalon. Some 
of Alfred Chalon’s portraits, treated as fancy groups, would 
be better if the accessories were less distraetmg. In Ottley’s 
‘Supplement to Bryan’s Dictionary of Painters ’ the reader 
will find an account of William Turner the water colour 
painter, who was born about 1770, and died in 1810. There 
was also a portrait-painter of the name of F. E. Turner, but 
bis works are not often seen. 


CALLOT, JACQrES. Born at Nancy, in Lorraino.in l.'iO'bdied 
at Nancy in 1635. Pupil of Giulio Parigi. Frciiuh School. 
Sale in 1803. 

George Graves, JUsq. 

A Pair of iMorry-inakings, with numerous Figures £.1 5 0 

Ditto, an Italian Seaport 1 11 6 

1S30. 

A .Mountebank, with a dancing Dog . . ) 

Figures performing Fiiuoral Rites . , ) 5 0 0 

ISIS. 

William Wells, Esq. 

A Pair of Military Subjects 6 0 0 

Jacques Callot is cliielly known as an industrious and 
elaborate engrR’^er. See J. H. Green's des«ri])tion of l.-t.'iO of 
his pieces, published in lM)t. Bryan, when alluding to the 
work.s of Robert Van Hoeck, compares them to the compo- 
sitions of Callot. In England very little is known of the 
works of llo(>ck; it appe.ar.H that his name ought to bo spelt 
‘Hockc.’ There is a great deal of merit in his crowded 
compositions, and he managed llie perspective of them par- 
ticularly well. 

CAI.VART (or CALVERT). 'Denis. Born at Antwerp in 
1555 ; died at Bologna iii 1616. I’upil of Prosporo Fontana 
and Lorenzo Sabbatini. Bolognese School, 


Sale in 1839. 

William Hellish, lisq. 

The Last Supper £S 15 0 

CAMBIASO (or GANG I AG 10). LucA. Born at Gotioa in 
1.527 ; died^in Spain in 1585. Pupil of Giovanni Cambiiuiu. 
Genoese School. 

Bale in 1801. 

— Slade, Esq. 


Tarquin and Lucrotia 
Ditto .... 


1801. 


1810. 


1823. 


— Bryan, Esq. 
Venus caressing Cupid 

licnry Hope, Esq. 
Venus caressing Cupid 


Madame Murat. 

The Marriage of St. Calhcrino . . 

1822. 

Jphn Robert XJdny, Esq. 

A Female at a Bath 

1831. 

George James Cholmondeley, Esq. 
The Flagellation of Christ . 


£15 4 6 
0 10 0 


49 7 0 


45 3 0 


273 0 0 


42 0 0 


28 17 G 


The round and apparently rapid strokes of Cangiagio’s 

f ioiicil remind us of the pencilling of Ijuca Giordano. Aa 
r desirous of avoiding that mcagreness which cliaraeteriscs 
the stylo of many of the painters of his time, Caiigiagio not 
unfrequontly fell into the opposite extreme of making his 
female figures too bulky or heavy. In this country it is not 
uncommon to meet with small studies and coarse pictures 
of nude figures bearing his name, many of them very inferior 
as works of art. But in Spain and other places on tlio 
Continent his name is honourably nicntioued, and his 
works esteemed as the productions of a vigorous painter- 
certainly his boldly outlined infant angels and Cupids are 
excellent studies of the Michael Angelo style of designing. 
He appiiars to have paid particular attention to the stm^ 
of foresliortcning, and to the drawing of the extremities. 
His colouring is sometimes Imninou.s, yet more frequently 
it partakes too much of a brown or red hue, leading us to 
suppose that in most cases ho painted over an absorbent 
red ground, wiiich has destroyed in .a groat degi-ee the ori- 
ginal brightness of his colours. Luca Januensis was a 
painter of the same school, and ajipcurs to liave aimed at 
the same vigour of st^ le in hm works. 

F 2 
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CAMPAGNOLA, DOMtlflCo. Flourishod about 15«. Pupil 
Of Titian. Vetiotian School. 

Sale in 1829. 

John Robert Udny, Rsq. 

The AKsumption of the Virgin, with Figures of 
the Apostles ^low £157 10 0 

There are vigour and boldness in the works of this master, 
although his heads are not always pleasing. He was very 
happy in designing infants and Cupids; they remind us a 
little of Cambiasi*s infant flgures. 

CAMPANA, Pedro. Pb ring del Vaoa. 

CAMPHUYSEN, Theodore Raphael. Born at Oorcmn 
in 1580 ; died in 1026. (f) Pupil of Hictric Govert7.e. Dutch 
School. 

Sale in 18.30. 

Frederick Benjamin King, JEeq, 

Peasants in a Market-cart £5 10 0 

This painter’s works are prettily coloured ; they arc warni 
and sunny, and there is a little of the M. Carrey feeling in 
thorn. His rattle are generally thin and bony, like the cows 
in Cuyp’s etchings. The landscape backgrounds of his pic- 
tures are sometimes classical in character. 

CAMPIDOGLIO. SeeAvQBLO, 

CANAL, Antonio, called Canaletto. Bom in Venice in 
1097 i died in 1708. Venetian School. 

Sale in 1700. 

Church of Francesca della Vignia; a drawing in 

Indian ink £l 10 0 

Ditto of St. James’s Park, with the Old ‘ Horse 

Guards’ 4 0 0 

Ditto of Westminster Abbey, from York Build- 
ings 2 10 0 

Ditto of London, from the centre Arch of West- 
minster Bridge 2 5 0 

Ditto of Old London Bridge 8 3 0 

Ditto of St. Mark’s Church 3 4 0 

Ditto of the Church of San Giovanni, Venice. . 1 17 6 

1801, 

Earl of Benborntigh. 

A View of Part of St. Mark’s Place, Venice . 17 6 6 


A View in Venice . ; 58 11 0 

Ditto 48 1 0 


A Pair Of Views in Venice 89 8 0 

Sir William Hamilton, 

A Pair of Views in Venice 27 8 0 

— Slade, Hsq. 

View from the Gardens of Old Somerset House 3 18 0 
1802. 

A Pair of Views in Venice . . * . . 33 12 0 

A I’air of Views of St. Peter’s at Home . . 40 19 0 

W. Bccljbrd, Esq., of Fonthill. 

View of the Doge’s Palace . , . , . 12 12 0 

Ditto of the Rialto 24 3 0 

Guy Head, Esq. 

The Market-place at Milan 34 13 6 

Paul d'Aigremont, Esq. 

View of Chelsea Hospital and Ranolngh, from 

the Thames 8 18 6 

View of St. Mark’s Place ; Canal View . . 18 7 6 

1803. 

Robert Thistlewaite, Esq. 

A View of St. Mark’s Place, venico . . . 89 5 0 

Ditto of St. Gregory’s Church, Venice . . 99 15 0 

Count de Hagen, 

View in Venice 30 9 0 


Earl of Qodolphin, 

A Pair of Seaports . 27 6 0 

A Pair of Views iu Venice 26 6 0 

Ditto 31 10 0 

1804. 

A View in Venice 98 11 0 

1806. 

Sir George Ymge, Bart, 

A View in Venice 57 15 0 

Ditto 45 a 0 

1819. 

A View in Venice S3 2 0 

Ditto 23 2 0 


John Knight, Esq. 

View of St. Mai'k’s Piaco €3 0 0 


1821. 

A View ill Venice 25 4 0 


John Webb, Esq. 

St. Mark’s, Venice .... 

1823. 

A View in Venice .... 
Ditto 


£03 ilP 0 

61 19 0 
59 17 0 


Ladjf Holland, 

A View in Venice 

Ditto of the Doge’s Palace and St. Mark’s Quay 
1828. 

Charles Birch, Eaq, 

The Carnival at Venice 

1829. 

Lord Otoydir. 

View of St. Mark’s Quay and the Doge’s Palace, 

Venice 

Ditto of the Church of Santa Maria, Venico 
Ditto of the Scuola di San Bocco .... 

1831. 

George J. Chohnondeley, Esq. 

View of St. Mark’s Squaro, Venice . . 


Hon. Mr. Vernon, 

Churoh of the Salutation, Venico . 
Canal Alew in Venice 


32 11 0 
29 8 0 


87 16 0 


44 2 
33 11 
39 18 


76 13 0 


16 16 0 
21 0 0 


George James Cholmondeley, Esq, 

View of St. Mark’s Square, Venice ... 76 13 0 

1836. 

Brook Oreville, Esq. 

View of the Ducal Palace and Quay, looking 
towards the great Canal and Sail Giorgio 
Maggiore 64 1 0. 


Henry John Ilinrhclijjc, T^sq. 

View of the Cainpanilo and PiaK/a, Venice ; 
painted for Dr. Hinchcliffc, Bislioj) of Peter- 
borough 

View of VVhitchall 

A View of tho Ducal Palaco 

1838. 

M. M. Zachary, Esq. 

View of tho Campanile and St. Mark’s, Vmiico . 

1889. 

View of an Italian Street 

Kutrancu to a Town, with Ruins and a Bridge . 

1842. 

View of the Doge’s Palace, Venico .... 

1844. 

Jeremiah Harman, Esq. 

A Palace on the Grand Canal .. . . . 

The Church of St. Theresa 

A View on the Grand Canal 

Canal View, with Gondolas, showing tho Church 

of St. Theresa 

1848. 

William Wells, Esq. 

View of the Doge’s Palaco and Quay of St. 

Mark’s 

Tho Librarv of St. Mark’s and Church of Santa 
Maria della Salute 


52 0 

6(1 0 0 
75 0 0 


115 10 0 

40 

56 

105 0 0 


103 
91 . 
77 14 

88 4 


178 10 0 
173 6 0 


1856. 

Front of the Library of St. Roch, at Venice, 

with Figures 

1859. 

Hon. Edmund Phipps, 

View of the Dogana, from St. Mark’s Quay, with 

Boats and Figures 

View of San Giorgio Maggiore . . . . 

View of the Thames, from the Templo Gardens . 

1861. 

Charles Scarisbrick, Esq, 

View in Venice, with Figures on the Quay, and 

in Gondolas 

A View on the Grand Canal, with a Gondola 

Race, during the Carnival 

1804. 

Right Hon. Lord Lyndhurst. 

View of St. Mark’s Place, with numerous 

Figures 

The Grand Canal, Venice 

1865. 

John Winstanley, Esq. 

A View on tho Grand Canal, Venice . . . 


31 10 0 


157 10 0 
148 1 0 
148 1 0 


231 0 0 
325 10 0 


62 10 0 
76 13 0 


42 0 0 


After studying the rudiments of the art in the studio of 
his father, who was a scene-painter, Canaletto went to 
Rome, where his ready eye at once enabled him to take 
impressions of the many beauties around him, and to place 
on canvas, with almost stereoscopic accuracy, numerous 
vestiges of ruined an^hes and columns, the old pensioners 
of time. In the ojpiiiion of some, these Roman views of 
Canaletto are even iinor than his Venetian canal views. Thu 
writer, however, much prefers the latter, and therefore 
heartily woloomes the return of tho grejst painter to Venice, 
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sphere he painted the greater part of hia works, and whero 
his style seems to have associated hia name inseparably with 
tho canal views of his birthplace. Venice may well be proud 
of her Canaletto, as a painter who redoomed the honour of 
lier academy at a most opportune period— at a period when 
the last stars of the Titian and Veronese schools had long 
vanished. Canaletto, of course, is not in any way associated 
with these schools, but is respected as the caposcuola of a 
distinguished family of artists, subsequently represented In 
Italy by Bernardo Bollotti, Guardi, and the Mariesques ; 
and in England by Leprieur, James, Scot, and other artists ; 
omitting the numerous copyists who possibly may claim to 
be members of his school. Speaking of the copies of this 
master’s works, it may be noticed tliat the closest imitations 
are those in which tho imitators have copied the sharp 
curved strokes or touches which outline and particularly 
cliaractcrise Canaletto’s figures. Some of these am won- 
derfully deceptive ; yet there arc points in them, although 
not always the same, which seem clearly to tell us wliat 
tliey are. Sometimes the secret is disclosed to us by 
observing a greater variety of colours in tlie drosses of the 
figures ; perhaps tliere are touches of lake, green, and 
lemon colour all on tho same figure, when it will bo scon by 
comparison that Canaletto was more sparing of bis colours, 
bis figures being habited in more neutral tints. The sharp 
outlined figures just alluded to may bo seen in Canalotto^s 
finest works, yet it should bo remembered that he did not 
always paint his figures in that stylo. If tho subject re- 
quired it—if it wore a largo picture, for example— he would 
round and finish the foreground figures more highly. 
Notice some of his figures leaning on tho terraces of the 
mansions in the foreground, or lounging on the foreground 
piers. Ilow admirable they are 1 what action and freedom arc 
displayed in them 1 yet the coats and dresses are rarely bril- 
liant, and we liavo the same greys and slaty browns that 
we usually see round his small figures. A few of tho figures, 
however, are enlivened with coats or stockings of vermilion, 
his favourite, and. it might be added, almost only brilliant 
colour, which he cared to introduce about the dresses of Ids 
figures. A few of Canaletto’s Venetian views dill'er in some 
respects from tho bulk of his canal views. They are alto- 
gether more luminous, and aro so elaborately finished as to 
make us feel that he considered them his chefs-d’umvro ; 
not only is unusual labour bestowed on them, but they aro 
unlike the texture of his other works. Instead of the 
peculiarly dry im paste which is so noticeable in the works 
of Canaletto, wc have an oily impasto, and altogether less 
of the tempera appearance. Tho drawing in these pictures 
8 wonderfully precise, and tho llgures curiously distinct and 
sparkling. How remarkable was Canaletto’s industry as 
displayed in the immense number of figures which he intro- 
duced in his works— perhaps not fewer than two hundred in 
a single picture I Canaletto’s pictures of Venetian festivals 
and carnivals often have a singular ctfeet, and in some cases 
the eye is distressed by the glaring display of tho pleasure 
barges, decorated with gold, and awnings of crimson lake. 
Canaletto’s London views, although highly Interesting works, 
rarely possess the fine quality of his Venetian views ; some 
of them are injured in value by a seini-foxiness of colour in 
tho skies, it may also be remarked that he seems to have 
failed as a tree-painter. Tho prettie.st arc generally in his 
Roman pictures ; but in some of his other works they strike 
ns as unsightly, and he appears to have adopted a mechanieal 
way of painting them, laying in, first of all, masses of yellow 
and dark green, afterwards expressing the leaves by little 
fat touches of very bright colour. As already stated, Cana- 
letto had some talented followers ; their works aro often so 
good as almost to make it a question of taste whether they 
are or are not inferior to Canaletto’s; and in reference to 
some of the close imitations of his works, the question may 
arise, Who are they byV When found in the company of 
original' Canalettos in collections where it can be proved by 
authentic documents that Canaletto was employed, wo may 
reasonably infer that they are by his nephew Bernardo 
Bellotti : in some cases they appear to represent the joint 
work of the uncle and nephew, the buildings being drawn 
or lined in by the uncle, tiio figures and the working up of 
the whole being left to the nephew. Tho distinction is 
more noticeable in the figures than in any other part. 
There is a peculiar grittiness about the figures of Bernardo 
Bellotti, and a raggedness of touch about the boats and 
the rigging, which is never seen in Canaletto’s works. Cana- 
letto’s interiors remain to be noticed. They aro very mas- 
terly, but rarely brilliant in effect ; tho general oolouritjg of 
them is not ’assisting;' partaking not unfrequently of a 
general yellow tint throughout, but the perspective is as 
excellent as in his other works. We must not forget the 
interest of the subjects which he represented ; such as the 
interiors of some of the Italian churches and palaces, and, 
in our own country, the interior of Henry Vll.’s Chapel at 
Westminster, Ranelagh, and various other places, if the 
colouring of these interiors be not particularly effective, wo 
can admire them for their architectural accuracy, and can 
also study with pleasure the busy little groups of figures 
which ornament them, and often fuel astonished at the 
spirit and variety of attitudes which ho was able to produce 
with a few yellow lines and dots. 

CANDITO (or CANDIDO), i»KTBa (or Db Witte). See 
Vasari. 


CANO, Axonbo. Born at Grenada in 1001 ; died at Madrid 
in 1667. Pupil of Praucisco Pacheco and J uaii del Castillo. 
Spanish School. 

Sale in 1841. 


Hon, Lady Stuart, 

St. Francis with the Infant Saviour . . . £45 3 0 


Some of the compositions of this roaster are very grand ; 
but in execution or modus his pictures may lie described as 
pretty rather than vigorous. A few of his works are almost 
as highly an das delicately finished as Carlo or Agnes Dolci’s. 


CANTABINI, Simons, called Simon da Pbsaro. Born 
at Pesaroin 1612; died at Mantua in 1648. Pupil of Gio. 
Giacomo Pandolfi, Claudio Ridolfi, and Guido Reni. 
Bologucso School. 

Sale in 1801. 

Christ and St. John ...... £.39 18 0 

1805. 

St. Matthew writing his Gospel . . . . 178 10 0 

1819. 

John Knight, Esq. 

The Reposo 25 4 0 

1850. 

Earl of Ashhumham. 

Tho Virgin with the Infant in her Arms, and St. 

John about to kiss tho Infant’s Foot; from tho 
Earl of Waldegrave’s collection . . . . .33 12 0 

The Virgin with the Infant on her Lap, and St. 

John presenting a reed Cross . . . . 27 6 0 

Tho two pictures in tho Earl of Ashbnrnham’s col lection 
are very descriptive of Cantarini’s favourite style of painting. 
He appears to have devoted most of his time to painting 
subjects from the New Testament, the ‘ Reposo,’ or * Flight 
into Egypt,* forming his favourite composition. His Ma- 
donnas and Infants aro sweetly pretty, and are surrounded 
by landscape and foliage most tastefully painted. It will be 
seen that he profited much by the lessons which he received 
in tho school of (iliiido, whilst his rompo.Mitions of the Holy 
Family partake more of the general ciiaracter of Albano 
and Carlo Maratti. About this period a taste for painting 
cabinet pictures of the ‘ Ri'poso ’ was very general in the 
Bolognese School: there were many who imitatisd tho 
compositions of Albano and Mola, their works being 
characterised by an agreeable freedoiq and lightness or 
painting, whilst tho hmmge-shaped eyes of tho Madonna 
and female angels show mure plainly the period of the work. 
There is a brilliancy about the colouring of many of these 
Bolognese pictures which is very charming, tho purest ultra- 
marine amt other bright colours being introuuocd in tho 
draperies ; yet, with all the brightness displayed in them, 
tliey rarely appear inharmonious, which is the more sur- 
prising when wo remember that many of tho pictures of 
this school were painted on absorbent brown or red grounds ; 
consequently tho more transparent colours of tbo back- 
ground are noeessarily in some degree enfeebled or absorbed. 
Cantarini was particularly happ^ in his compositions, and 
in the management of the allogurieal accessories. His Italian 
peasants appear natural and unalfccted in the sacred cha- 
racters which they n^present ; sometimes we may expect to 
find great pains bestowed on tho figure of an attendant 
angel, a St. Uatherine, or a group of cherubim, finisliod 
highly, in order that tho eye may not rest solely on tho 
Infant Christ, or Holy Trio, which is far better than making 
the landscape the secondary attraction in such compo- 
sitions. 


CAFEL, Vanpee. 


Bale in 1848. 


Count de Morny. 

A Bouquet of Flowers in a Vase . 


CAFFELA (or CAFFELLE), Jan Vandkb. 
1635. 

Sale in 1801. 

Earl of Beshorough. 

View on the Maesc 


. £19 19 0 
Born about 

. £49 7 0 


1803. 

View on the Maese 23 2 0 

1824. 

Ralph Bernal, Esq. 

Sea View, with Vessels. &c 162 15 0 

1826. 

Lady Holland, 

A Harbour Scene, with Boats . . . * 17 17 0 

1827. 

Boats in a Culm ....... 41 9 6 


Duke of Bedford. 

A Calm, with Fishing-smacks at anchor 
1829. 

A Sea View, with Vessels, &c. . . . . 

1831. 

George J. Chohnonddey. Esq. 

A Sea-sliorc, with Fishing-boats . . . . 

1836. 

Sir James Stuart, Bart. 

A River Scene, with Boats and a Town in tho 
distance . . ' 


31 10 0 
120 0 0 

311 13 0 

40 8 6 
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Sir Charles Bagot^ Q.C.B. 


A Calm, with a varloty of Biiipping and a Foiry- 
boat ......... £147 0 0 

1848. 

William Wells, Esq. 

A Calm olf the Dutch Coast, with Vessels and 
Boats 325 10 0 


Count de Mornp. 

A Marine View ; a Calm with Vessels • • • 21 0 0 

1859. 

//(f)tt. Edmund Phipps. 

A Calm, with Vessels and Figuroal . . . 178 10 0 

1861. 

Charles Scarisbrick, Esq. 

A Harbour Scene, with a Man-of-war firing a 

Salute, Ac 63 0 0 

A Scene off the Dutch Coast, with a Man-of-war 
at anchor, Figures in a Boat, and Porpoises 
sporting in the ripple in front .... 152 

1864. 

Might lion. Edward Ellice. 

A View near the Mouth of a Dutch River, with 

Vessels and Figures 168 0 0 

A River Scene, with a State Barge, and nume- 
rous Boats and Figures 536 10 0 

It is generally stated that this talented marine-painter 
selected William Vande Velde for his model. Although ho 
may have profited in some degree by the study of Vande 
Velde’s pictures and drawings, yet, on the whole, ho does 
not appear to have imitated him so closely as Backhuysen 
often did. In many of Vander Cappela’s pictures it may be 
obHorved that the skies seem to want perspective j we do not 
find that beautiful stereoscopic effect which is so charming 
in most of Vande Velde’s pictures, where the clouds, and 
different parts of the sky, are so wonderfully separated from 
each other. Cappela was fond of introducing a great deal of 
yidlow in the light parts of his skies, balancing the same 
with a proportionate quantity of warm and rich colour 
aiinut the boats and figures : in some cases he has carried 
this style of colouring to such an excess that Ins pictures 
have quite a De Koning effect. It will be seen, by referring 
to the above sale notes, that ho appears to have delighted 
chiefly in painting calms and river* views; many of them are 
small* pictures—small silvery pictures— and they are usually 
thq most beautiful of his works ; they bear a resemblance 
to the best pictures of De Vlioger, and also toCuyp’s marine 
views. They are painted with a decided, but yet rather a 
delicate touch, the various warts are beautifully balanced, 
and the atmosphere of the whole well regulated; thus they 
can never bo condemned for opacity, however firmly they 
may be pencilled. ^ 

CARACCI, Lodovico. Bom in Bologna in 1555; died in 
Bologna in 1019. Pupil of Prospero Fontana. Bolognese 


Bclioul. 

Sale in 1766. 

An Historical Drawing £1 10 0 

1801. 

Christ Crowned with Thorns ... 105 0 0 

The Might Hon. Sir William Hamilton, 

The Virgin, Jesus, aud St. Joseph . . 42 0 0 

William Young Ottley, Esq, 

Tho Entombment 291 0 0 

1802. 

’ Lord Damley. 

Tho Desetmt from tho Cross 85 

A Magdalen . 78 16 0 


Duke qf Bridgewater. 

The Saviour Crowned with Thorns; ft*oiu tho 


Orleans Collection 62 10 0 

1804. 

— • Boxellis, Esq. 

Venus lamenting the Death of Adonis . . 74 11 

Pan and Syrinx ... . . . . . 63 0 

A Piota*, from the Borghese Palace . . . 126 0 0 

— Bryan, Esq. 

Christ taken down from the Cross . . 106 5 0 

1806. 

Marquis of Lansilowne, 

Death of St. Iwiicis 63 0 

Dot and his Daughters ...... 62 10 

The Sibyl Libica . . . . . . . 267 ID 

1807. 

Edward Core, Esq. 

Tbo Adoration of the Shepherds ; from tho col- 
lection of Dr. Newton, Bisliiqi of Gloucester . 220 10 

1S08. 

Sir Richard Sullivan, Bart, ^ 

St. Francis Tempted . . . . . . 201 15 


1819. r 

John Knight, Esq, 

The Holy Family £210 15 0 

1824. 

Lord de Dunstanville. 

A Piet& ; from the collection of tho Hon. Charles 

Grevillo 91 10 0 

St. Lucia offering her Byes to the Virgin ; from 

the Zampiere Collection 231 0 0 

1826. 

Admiral Lord Radsioek. 

The Nativity— ‘A Notto* . . . . 130 10 0 

St. Francis in Retirement ; from the Colonna 
Palace 252 0 0 

1829. 

George Hibbert, Esn. 

A small Picture of tho Infant Saviour sleeping 
on the Lap of the Virgin 30 0 0 

1830. 

Richard Westall, Esq., R.A, 

Tho Holy Family . 325 10 0 

Sir Thomas Lawrence, P.R.A. 

Tho Madonna and Child ; after Correggio . . 131 6 0 

1832. 

Earl qf Mulgrave, 

Lot and his Daughters 106 0 0 

1833. 

The Virgin and Child ; from tho Colonna Palaco 99 0 0 

Chevalier Sebastian Erard. 

The Virgin, Infaiit Christ, and St. John . . 129 3 0 

1836. 

Bacchus and Ariadno; from the Colonna Palaco. IOC 0 0 

1844. 

Jeremiah Harman, Esq. 

The Virgin and Infant Saviour, attended by 

Saints 92 8 0 

1848. 

William Wells, Esq. 

The Holy Family 62 10 0 

Tho Virgin and infant Saviour , , . , 32 11 0 

1856. 

Samuel Rogers, Esq. 

Tho Virgin and Infant Saviour, attended by 

Saints 168 0 0 

The principal painters of tho family of Caracjci were Lodo- 
vico, Aicoatino, and Annibale. The position which theyjiold 
in tlio history of Italian art is a high one ; it may bo fairly 
said of them that they preserved tho honour of the Italian 
school at a period when many of her givat stars were no 
more, yet wo caunol speak of them as very original painters ; 
their most passionate admirers can only describe their stylo 
as a happy combination of tho characteristics of various 
schools skilfully developed. It may be further remarked, 
that altliough few names in art-biography are better re- 
membered tlian the names of the above trio, yet few masters 
are less understood by collectors. This fact is scarcely sur- 
prising wlicn wo romeiuber Iiow much they painted together, 
and how they were assisted by their younger relatives — 
Francesco and Antonio— and a host of pupils besides; and 
then, again, how their works were copied and imitated by 
almost countless painters— some of whom were their con- 
temporaries— whilst others produced works which, ulti- 
mately, have boon ascribed to the Caracci, although painted 
nearly a hundred years after their death. In tho colouring 
of Lodovico Caracci’s figures we can trace the influence of 
the Lombard School, whilst his landscape backgrounds are 
more in the manner of the Venetian School. His * Sacraa 
Familitc ’ are usually different from Annibale Caracci’s ; they 
seem wanting in that sweet, homely simplicity which is so 
taking in that great master’s groups. As already remarked, 
we can trace much that is Lombard in Lodovico's works ; 
his pictures of the Virgin and infant Saviour often display 
a Leonardo da Vinci feeling, and some of his figures, like 
the figures of Parmegiano, seem on too large a scale for the 
size of the canvas or panel on which they are paint^ In 
some of his early works we notice a stiffness in the contours 
of the figures, and in the folds of the draperies, more like the 
stylo of his great Bolognese predecessor Francia, than the 
masters of the Lombard School. When Lodovico attempt^ 
a ‘ Fieia,’ or a subject of that kind, he displayed considerable 
feeling in tho composition, as well as skill in the execu- 
tion. Tho subjects are simply and agreeably composed, and 
when a ' Picta/ ho would introduce beautifiil angelic beings, 
who share tho grief of the mourners: this, of oourse. is in 
accordance with the feelings of earlier painters. Although 
it is not kn possible to point out errors and deficiencies in 
tUo paintings of Lodovico Caracci, yet all admirers of the 
Bolognese School icel that there is a great deal in his compo- 
sitions that is lovefr and tender, as well as much to admire 
in his colouring. Lorenzo Garbieri studied in this master’s 
school. His designs from Sacred Writ are simply treated,* 
and are very bcautifid. He managed the extremities well ; 
his pencilling is also good, and will bear comparing with the 
peucilliiig of the Caracci. 
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CAftACCI, Aoostino. Born at Bologna in 1558 j died in 
1^1. Pupil of Prospero Fontana and Bartolomeo Pattse- 
rotti. Bolognese School. 

The name of Agostino Caracci is well known as an emi- 
nent engraver and teacher of painting; but in reference to 
his pictures, writers on art generally tell us that thc^ are 
not numerous. Mr. Buchanan, in his ‘ Memoirs of Painting/ 
speaks of the following pictures which were formerly in the 
Orleans Gallery t—l. * The Martyrdom of St. Stephen,’ which 
sold for 100 guineas. 2. * Christ appearing to the'Magdalon,’ 
which sold for 800 guineas. Ho also speaks of one which 
was brought to this country by Alfred Carapornowne, Esq. 
Hr. Waagen, in his * Art Treasures of Great Britain,’ mentions 
nine or ten pictures ascribed to Agostino Caracci. As an 
engraver we need not speak of Agostino Caracci in this 
work. As a draughtsman he holds a very high position in | 
art : his drawings may be classed with the linest Italian 
sketches which the European museums can boast of. In 
some of his pictures Agostino reminds us of Annibale Caracci ; 
and like his brother, and his cousin Lodovicu, ho assiduously 
studied the works of the peat masters who preceded him ; 
and whilst it may be said of Lodovico that on tlie subject 
of models his choice seemed to tend towards the Lombard 
School, BO it may be said of Agostino that he gave tlio pre- 
fereniJO to the Venetian School. His figures are generally 
round and lloshy, the expressions of the heads quiet and 
simple, and tlie di*aperies and accessories are broadly painted 
in tne manner of Annibale. Sometimes he painted iand- 
scapes with sms^ figures, which are difficult to distinguish 
from tho works ot Annibale. 

CARACCI, Anniiule. Born in Bologna in 1600; died in 
RomeinlOOy. Pupil of Lodovico ("aracci. Bolognese School. 

Sale in 1801. 

Earl of Eeshorough. 

Venus and young Satyrs 1 0 


William Young Ottley, Esq. 

A Magdalen ; from tho Borglieso Palace , . 283 10 0 

Susanna and the Elders ; from tlio Aldobrandini 

Palace 388 0 0 

The Infant Jesus sleeping, attended by Angels ; 

ft’om tlio Borglieso Palace 736 0 0 

Christ Crowned with Thorns; from the collection 
of tho King of Naples at Capo di Monte . . 1,155 0 0 

1802. 

Christ with tho Samaritan Woman, on copper . 43 1 0 


Sir Simon Clarke, Bart., and George Uihhert, Esq, 


Christ and tho Samaritan Woman; from the 

Orleans Collection 257 10 0 

1803. 

Waleh Porter, Esq. 

A Landscape; from tho Borgheso Palaco . . 77 9 0 

The Holy Family ; from the Aldobrandini Palaco 120 15 0 

Christ Crowned with Thorns . , . . . 60 8 0 

1807. 

Edward Coxc, Esq. 

Two small pictures of Cupids . . . . 19 19 0 

1813. 

Charles Griffin, Esq. 

Dead Ciirist, attended uy Joseph of Arimathea 
and the Maries C4 1 0 


Simon 3PGillivray, Esq. 

A Landscape, with Buildings and Figures . £199 10 0 

Ditto 147 0 u 


Aamtrai Eora liadstock. 

Landscape, with St. Francis in Ecstasy sup- 
ported by an Angel 44 2 0 

The Reposu 420 0 0 

Portrait of Agostino Caracci 03 4 0 

The Dead Christ in the Lap of tho Virgin; an 
Angol is kneeling on one side and an Infuiit on 

tho other 262 10 0 

The Temptation of St. Anthony; from tlio 

Borghese Palaco 787 10 0 

1829. 

John Robert Udny, Esq. 

The Virgin, with tlio Infant and St. John . , 105 0 0 


Thomas Emmerson, Esq. 

A PielA; from tho culleclioii of tho Due do 
Crosse 1C2 15 0 


John Webb, Esq. 

A Magdalen in a Desert 

1831. 

John Maitland, Esq. 

* Le Calvaire ; ’ from the, Orleans Collection 
Landscape, witli a Procession leaving a Convent 

1833. 

A lexander Day, Esq. 

The Crowning of tlio Virgin ; from the Alilo- 
brandini Palace 


1840. 

Sir Simon IT. Clarke, Bart. 

Tho Assumption of the Virgin . . . . 

Thu Holy Family, with St. John . , . . 

1841. 

Hon. Lady Stuart. 

* Parce somiium rumpero ’ 

18-44. 

Jeremiah Harman, l^isq. 

An Angel kneeling in Adoration over the Dead 
Body of Our Saviour 

Christ in conversation witli the Woman of 
Samaria; from Lord Cawdor’s colleetion . 

Tiie Stoning of St. .Stephen ; from the Orleans 

Gallery 

1844. 

William Wells, Esq. 

Clytie seated in a Landscape, holding a Sim- 
llower in her right Hand, and pushing a 
Thorn into the Side of Cupid with tho other 
Hand 


1850.. 

Earl of Ashburnham. 

The Reposo 

1856. 

Samuel Rogers, Esq. 

The Coronation of tlie Virgin by the Trinity; 
from the Pamphiii Palace at Romo . 


73 10 0 

117 0 0 
253 1 0 

367 10 0 

220 10 0 
liU 5 U 

97 13 0 

43 1 0 
23G 5 0 
189 0 0 

215 5 0 
315 0 0 

420 0 0 


John Willett Willett, Esq. 

Holy Family and Angela; from tho Corsini 

Palace 

Portrait of Himself 

Portrait of his Wife ...... 

The Holy Family ; after Correggio ^ . 

St. Roche invoking the Virgin ; from the Orleans 

Gallery 

1816. 

Edward Coxe, Esq. 

All Historical Drawing 

1816. 


Henry Hope, Esq, 

St. John in the Wilderness 


Diana and Actaeon 

Christ with tho Samaritan M oinan 


1819. 

John Knight, Esq. 

Tho Baptism of Our Saviour . 

1821. 


John Webb, Esq. 

The Ferry 

1823. 

Madame Murat, ex- Queen of Naples, 

The Infant Jesus asleep; St.John near Him, 
holding the Cross . . . 


The PietA, with St. Joseph and Mary Magdalen . 


George Watson Taylor. Esq. 

Christ and the Woman of Samaria , • 

Landscape, with tho Figure of St.John pointing 
to the Saviour 


48 6 
27 6 
21 0 
131 6 

194 6 


2 5 


52 10 
117 12 
98 14 


152 10 


84 0 


126 0 
60 18 

326 10 
68 6 


Tho great masters of tho Roman, I.ombard, and Vcnetiiin 
Schools wore to tho Caracci wliat tlie figures of classical 
0 sculptors were to Michael Angelo and other early masters. 
0 The figures of Annibale Caracci are often surprisingly grand 
0 and dignified; there is a masterly character about them 
0 which we can rarely trace in the works of the most dis- 
tinguished of his followers. Even Guido’s Madonnas and 
0 pictures of the Reposo, intensely beautiful as tliey are, rarely 
display that thorough knowledge of what had already been 
done in pointing, that desire to reproduce in now aspects 
0 tho seemingly inspired thoughts of tho groat early painters. 
As Rome was once called the great storehouse of Grecian 
works of art, in like manner wo may speak of Aimibalo 
q Caracci as a skilful store-preserver of oarly chefs-d’uuuvre in 
Q k painting. In his important pictures of the Holy Family is 
q seen a sanctity or religious feeling worthy of Ratfaello, and 
his models often well convey the impression of ideal beauty ; 
there is somctliing about his most simple subjects which 
^ scorns to us more than pretty— wo would ratlier say that 
there is something about them which is always fine, always 
grand. He threw great power Into tho head of the Infant 
Saviour and that of St. John, making tliom Aiio studies, as 
9 it were. Some of the Bolognese painters who came after 
him seemed to delight in tiirowing all tho power into the 
head of the Madonna ; and otliers siiovv their greatest skill 
in the head of St. Joseph, whilst tho heads of ’the Infant 
0 Saviour and St. John are weakly finished, and seem almost 
accessory to the rest of the composition. The flesh tints of 
0 Annibale Caracck’s pictures have a subdued tone: at times 
they seem very red, whicii reminds us of the colouring of 
Giiiiio Romano; and, when warm and transparent, we de- 
0 scribe them as coloured in the manner of Titian ; the re- 
flected lights which we notice about his flesh tints are very 
0 charming. There is an Intensity of feeling about his ligures 
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which iB much admired ; we feel that the whole intention of 
the iminter is so happily expressed. Annibale Caracci'a 
knowledge of the * cliiaroscuro * is at once seen in the 
draperies and landscape backgrounds of his pictures; his 
draperies are often brilliant, yet the brilliancy is of a dwp 
and rich character, the peneilling being remarkably firm 
and stony. Even when ho introduced very few colours in 
the drapoiies and background of a picture, there is still 
Bomething Correggicsque and brilliant about the same: 
much of tills may bo explained by the transparency which 
he obtained by his wonuerful skill in the maiiageiueiit of 
reflected lights. Annibale was a ^ood draughtsman; wo see 
this in the jalacing of his draperies as well as in the skilful 
outlining of tho oxtreinities, and his not unfrequent exam- 
ples of foreshortening. Tho landscape backgrounds of 
Annibale’s pictures arc very fine ; they are generally classii-al, 
and harmonise well with the figures of his pictures, ills 
large landscapes belong to a class or type of painting which 
can hardly be appreciated except by those who have made 
old pictures their particular study: connoisseurs love to 
separate the passages in Caracci*s dark landscapes, so as to 
enjoy and study the same by themselves. 

CARAVAGGIO, Polidoro Gaxdaea, called Da. Born at 
Caravaggio in the Milanese in 1495; died in Sicily in 1513. 
Pupil of Raffaelle and Giovanni da Udine. Roman 
School. 


Sale in 1801 


Right lion. Sir William Hamilton. 

Tho Nativity ....... 

. £21 10 

Drawing for the Frieze of a Roman Palace . 

. 1 11 

1803. 

Tho Last J udgment 

. 30 9 

1806. 

Marquis of Lansdowne. 

The Adoration of the Shepherds . . . 

. 89 5 

1815. 

Edward Coxe, Esq. 

Alexander taming Bucephalus ; a drawing 

. 2 5 

1821. 

John Webh, Esq. 

Study for a Frieze 

28 7 


6 

6 

0 

0 


0 

0 


Little is known of the works of Polidoro in this country ; 
some only know him by his drawings, and studies in oil for 
friezes. Polidoro was an excellent designer, and, like many 
of tho Academic painters who flourished about a hundred 
years after his timo, ho appears to have devoted more ntton* 
tion to drawing than to colouring. He delijjhted to paint 
triumphal processions and mythological subjects, and dis- 
played great freedom and elegance in tho nianagemont of 
the limbs and contours ; ho also possessed the art, in a high 
degree, of giving motion or action to his figures. His 
figures aro generally represented in lively and violent atli> 
tudes ; thus, in his triumphal sketches, the scene appears to 
be rapidly passing before our eyes, lu his religious compo- 
sitions we can trace more of the feeling of the great master 
under whom wo aro told he studied. Tho subjects arc 
quietly and simply treated ; tho figures are slightly drapcnl, 
and are easily and gracefully grouped. The forms of his 
amorini are remarkably pretty, and they are pencilled with 
a nice crisp touch. \Ve are told that Baldassare Peruzzi 
occasionally painted bas-reliofs in the manner of Polidoro. 
Peruzzi is usually associated with the school of Kaflaeile. 
Uis colouring reminds U8 of Qiulio Romano and of Mazzolini 
da Ferrara. His figures aro beautiful, and wo cannot trace 
any stiffness in tho arranging of them. Liko Mazzolini, ho 
bestowed great pains on the heads and hands of his figures. 
Uis pictures are very rich and brilliant in colour, and are 
BO curiously finished that the different passages or groups in 
them will admit of being studied separately. VVe nave 
a profile portrait of Baldassare Peruzzi, published* by 
Odieuvre. 


CARAVAGGIO, M. A. See Ameeigi. 

CABDI, Ludovico, called Cigoli. Born at Cigoli in Tus- 
cany in 1659; died at Rome in Pupil or Alessandro 
Allori. of Buontalcnti, and of Santo di Tito. Florentine 
School. 

Sale In 1850. 

JEarl of A shhurnham. 

The Flight into Egypt ...... £22 1 0 

There is a great deal of grandeur in the works of this 
master, and he was fond of introducing glories of angels 
above tho other figures. His angels are fine, and some of 
them are quite Correggiesaue in feeling. Like Caravaggio, 
lie delighted in powerful eirects of light and shade, the eyes 
and hair of his figures being often very dark, ('igoli was a 
vigorous draughtsman, and it will be noticed tha the bones 
in the extremities are well expressed. 

CARLEVARIIS, Luca. Born at Udina in 1666; died at 
Venice in 1729* 

Sale in 1802. 

Paul d*Aiffremont, Esq. 

View of the Dogiuia at Venice . . • . £t 10 0 

1603. 

Richard Walker, E^q. 

View in Venice on the Giund Canal . . • 4 4 0 


JOt)29. 

View of an Exchange, with Figures . . . £7 T *’ 0 

Carlevariis was fond of painting views about Venice and 
seaports, but liis works are more analogous to the pictures 
of Cimaroli than to tho Canaletti scnool. Unless of the 
best quality, they aro not sufiicicntly attractive to demand 
good prices in the market. lAke Fabris, he was successful 
in giving character and spirit to his foreground figures, but 
the colouring of his pictures is not lively. 

CARL I GARNI. Cablo. See Cionani. 

CARPENTIERS, Adrian. See Hogabth. 


CARPION I, Giulio. Born at Venice in Iflll ; died in 1U74. 
Pupil of Alessandro Viirotari, called Paduanino. Venoliaii 
School. 

Sale in 1802. 

Ihtke of Bridgewater, d:c. 

Figures sitting at a Table .... £440 


The Martyrdom of St. Jaiiuarius . 

1806. 

Sir George Yonge, Bart. 

An Emblematical Picture 

1821. 

Marchioness of Thomond. 

A Pair of Mythological Pictures , 
1829. 

Samuel Tansley, Esq. 

Danao 


. 15 4 6 

. 7 7 0 

. 7 17 6 

A 

. . 1 11 6 


Dancing Cupids 6 16 6 

Some of this painter’s compositions, when seen at a little 
distance, remind vis of Nicol6 Poussin’s*, the figures being 
very red, whilst the landscape is brightly coloured, in tho 
manner of Bourdon’s. But on closer examination it will 
be found that the colouring is more opaque, and the figures 
loss finished than the figures of NicolO Poussin. Tho flowers 
which he introduced in his jiictures of infant bacchanals 
remind u.s of Nuzzi. There aro also works by him which 
appear to be copies or imitations of Paolo Veronese, 

CARRE (or CARREY), Mkmiael. Born at Amsterdam in 
HWAi i died in Iloliand in 1728. Pupilof Nicholas Bcrghem. 
Dutch School. 

Sale in 1802. 

Landscape and Cattle £3 18 6 

1803. 

Cattle, in a Landscape 6 15 G 

A Lamlseape and Cattle 2 0 

A Cattle Piece 0 0 


Walsh Porter, Esq. 

Cattle in a Landscape 

1821. 

Marchioness of Thomond. 
Cattle in a Landscape . 

1827. 

John l)&nt. Esq. 

A Landscape and Cattle . 


5 15 6 

6 16 6 

6 


M. Carrey was an exceedingly delicate and 

painter, ana his works remind us of Berghem’s am 

Vande Velde’s, although it must not be supposed that they 
possess the quality and value of either of these masters. On 
the whole, his works are more analogous to the small cattle 
pieces of Vauder Leeuw. Carrey’s best landscapes are 
usually very sunny ; the horizons aro high, whilst in the 
foreground and other parts he would introduce fragments 
of classical architecture. Liko Vandor Meer, he did not al- 
ways succeed in giving relief to his cattle and sheep ; still, 
for all tliat, they are very clever and prettily pencilled, par- 
ticularly the sheep ana goats. His elder brother, Henry 
Carrey, is described as a landscape and conversation painter. 
Wo are fhrthcr told that he studied under Juriaen Jacobsz 
and JacqueB Jordaens. His works are rarely seen in Eng- 
land. Sometimes he painted mythological subjects, whi^ 
are elaborately and curiously finisbed. partly In tlie style of 
Rottenhamer and Brueghel. We aro informed that ho died 
in 1721, but tho writer believes that he has seen a picture by 
him dated 1737. 


CARRUCCI. See M. Angelo Buonarboti. 

CARSB. 

Sale in 1835. 

Italian Boys with their Monkeys . . . .£260 

Cows and Figures in a Landscape ... 160 
A Scotch Village, with Figures merry-making . 4 0 0 

CARTER, G. fifes Zoffany. 

CASA LI, Andrea. Bom at Civita Vecchia about the year 
1720. 

Sale in 1801. 

Earl qf Beshorough. 

A Chiaroscuro picture of the Three Graces . £14 14 0 

A Magdalen at Devotion 6 10 6 

Murtyrdom of St. Catherine 6 16 6 
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• W. BeeJtford, Esq. 

A Chiaroscuro Picture . . . . *7 7 

An Historical Subject in Chiaroscuro . 6 16 

Pauld'Aigremnnt.Esq. 

The * Judgment ot Paris * 1 13 0 

1819. 

W. N. ffetoitt. Esq. „ a 

Portrait of a Spanish Lady 7 17 o 

1829. 

Samuel Tansley, Esq. 

A Saint bound for Martyrdom .... *40 

Lucrotia,&c 4 0 0 

1840. 

Sir Simon II. Clarke, Bart. 

Flora seated, in a Landscape 10 10 o 

The historical subjects of this painter aro designed in a 
grand and elaborate manner. He sometimes attempted very 
difiiciilt compositions, and, as we may naturally siipnose.dis- 
ft ftArfftiii nniount of weakness in narts ; still we may 


in 1010; died at Mantua in 1070. Omioosc School. Pupil 
of O. Battista Paggi, and of Gio. Andrea do’ Ferrari. 

Sale in 1801. 

Earl of Beshorough. 

Landscape and Cattle £5 6 0 

Sir William Hamilton. 

Two Drawings in rod chalk 18 0 

1802. 

The Judgment of Midas 1 10 0 

Tobias burying tho Dead 4 4 0 

Sir Simon Clarke, Bart., and Oeorge Ilibbert, Esq. 

?air of small Historical Pictures . . . 15 15 0 

1803. 

e Overthrow of Pharaoh 8 8 0 


job’s Journey 

1821. 

Marchioness of Thomond. 


Dlayed a certain amount of weakness in parts ; still we may Marchioness of Ihomond. 

Sni nice paceaRee in hi. work., Mid the l..tckKronnd. of hi. VJ|j ” 


important pictures are a little iu imitation of Paul Vero- 
nese’s backgrounds. 

CASANOVA. Francesco. Born in London iw 1732; died 
in 1806. Pupil of Francesco Simoniui. French School. 
Sale in 1790. 

Jacob More, Esq., and Moiis.Liss. 

Tho March of an Army 

1821 • 

A Landscape, with a Sporting Party refreshing 13 13 0 
AlUiough tVio prices affixed to the above sale notes are 
low vet wo may speak of Casanova as an excellent painter of 
his class. It is true that his colouring is often too brown, 
at other times too foxy, but then iu nis best pictures we 
lloda great deal of spirit and a freedom of touch almost 
equal to Bourgogiione. His works are not so frequently 


jects of still Life, Utensils, &c 4 4 0 

1822. 

Marquis of Bute. 

A Pair ol Landscapes, with Shepherds . . 20 9 0 

1825. 

A Magdalen 5 10 0 

1830. 

Viscount Hampden. 

Jacob’s Journey 21 0 0 

1836. 

Tho Departure of the Israelites . . . . 18 7 6 

J839. 

A Study of Sheep 2 8 0 

Castiglione was particularly fond of painting animals, but 
lie usually introduced onu or two llgures iu his pictures of 


equal to Bourgiwiione. 1 18 poultry-yards and farm subjects. He was a bold and 

met with as works of his pupd iigoroSs f Hunter, and delighted in broad elfects of light and 

n()va s skies, and h 8 sketchy sliade; his works aro sometimes compared to itosa da 

foreground, intermingling broad Tivoli's, but they aro far more natural and agreeable, 

brown. 8o»H'times re nil d us of t he wor^ ol ms colouring of bis landscapes is rich and brown, but 


Casanova’s bold battle-pieces, although somewhat red m 
tone, are generally clever vigorous pictures. It may bo no- 


Tlie colouring of bis landscapes is rich and brown, but 
his painting is neither hard nor unpleasant, his aim often 
being to give a sunny effect to his pictures. The taste which 


tone are generally Clever the 1 orscs are being to give a sunny effect to his picturc*s. The taste which 

ticed that there is nothing akv is as good S tho ho displayed in grouping slieep and goats is often equal to 

as well or car- that of Vandor Meer de Jonglie, whilst he surjiassed the 

landscape and acc-cssorits. Ihisjiower ^ ^ i^^ttcr in his free and broad *^‘^‘*“*bHnir—-VanderMeer‘s sheen 


landscape and accessories. This jiower or naiancing or e»r- 
ryingout a composition is always to be admired m a picture. 
Casanova occasionally painted seaiiorts and lake scenery: 


C»«i.iov» ^^io.iMiy W"'«“sr«miud ir» Ttilo of i^miSrof Mul-firoadly 

some of his pictures of this class remmtt us a nine oi » ^ like tho landscaries of ZuccarelU’s, possibly few 

Salvator Itosa. would care for them were it not for tho animals of tho former 

CASSANA, N1col(>. See Knblleb. and tho figures of tho latter painter. Castiglione sometimes 

CAfiSFL Vak painted studies, in imitation of Parmegiano*and other great 

’ * gale in 1802. masters ; tliere is a good deal in tho touch and colouring of 

Huke of Bridgewater, dec. ^ these studies which reminds of Vandyck : the reader will 

A woodv Laiidseapo 17 6 and, by referring to his biography, that ho met Vandyck lu 

^ * i , iftkii. fliftfl in Goiloa, and received some instruction from him. Wo occa- 

CASSTEKLS. Peter. Born at Antwerp In 1084, Uiea in studies of animals on paper by Casti- 

1749. Flemish School. glione, which aro iineoimnonly clever, and arc surprisingly 

Sale in 1827. i^ll of life and character. Those who only know Castigliono 


too smoothly paintci 


;--Vander Meer’s sheep 
. The landscape-back- 


Salvator llosa. 

CASS AN A, N1COL&. See Knbller. 

CASSEL,Van. „ , . 

Sale in 1802. 

Huke of Bridgewater, dec. 

A woody Landscape 

CASSTEKLS. Peter. Born at Antwerp In 1084; died in 
1749. Flemish School. 

Sale in 1827. 

A Peacock and Turkey, with Babbits and 
Flowers 


as an animal-painter will be rather surprised to find how 
delicate ho was in his religious subjects, which have almost 


Peter Casstoels wa.s successful iu painting groups of the teiidorness of Carlo Maratti. Castigliono oceasionally 
iwers which he finished in the neat manner of Verendael. painted pictures in a semi-liuniorous stylo : tliey aro painted 
line of his nictures aro signed in an elegant manner, the ^yjth a great deal of transparent brown, like a particular 
• J tv,., n. atirl fliik IM snclt with * ’ 


P being ciphered with the C. and tho name is spelt with period of Murillo’s painting, 
double 8 ; but in the dictionaries his name is spelt Casteels. q^STILLO, Juan del. 
CASTAGNO, Andrea DEL. Nee Tommabo Guidi, iul640. Pupil of Luis do 

CA8TELLI, Valerio. Born at Genoa in 1626: died in 1659. „ » v 

Pupil of Domenico Fiasella. Genoese School. James Toole, Esq. 

Sale in 1801. ' ’ 

— Slade. Esq. Cii) 8 B CASTfiO, IIB. 

An Angel appear.** to HagM^^ • • • • «» » Interior of a Church . 

Sir Simon Clarke, Bart., and George Hibbert, Esq. CATALANl, Anionio, ci 

50 8 0 ^uahco. 

1800. 10 1 « CAVEDONB, Giacomo. K 

Esther before Ahasuerus x w ijU577; died in Bologna ii 

1824. QA Q A Bolognese School. 

The Marriage of St. Catherine .... 80 » « Sal 

1828. Sir Simon Clarke, Bar 

Earl of Carysfort. o « Siwnnna .... 

Moses striking the Hock 2 o CAAVSE, J. 

1829. ShI 

LordQwydir. r a William Clay, Esq. 

The Virgin Infant Christ, and St. John . . 89 6 0 portrait of a CoVibl or . 

® A Market-girl, with a Bus! 

ThoKteK“liS^nte^ . . . ■ 18 W « 

^J^8imonU.ClarUe.BaH. 4* 0 « "K&eSS'ii 

CASTIGLIONE, GlovASSl BMBMITIO. Born in Genoa Bonn. Koman Scliool. 


CASTILLO, Juan del. Born at Rovillo: died at Cadiz 
iu 1640. Pupil of Luis do Vargas. Spanisli School. 

Sale iu 1813. 

James Toole, Esq. 

An Old Woman £7 17 6 

CASTBO.Db. 

Sale in 1803. 

Interior of a Church £2 16 0 

CATALANl, Anionio, called iL Eomano. See Lan- 

ERANGO. 

CAVEDONB, Giacomo. Born at Sassuolo in tho Modencso 
in 1577 ; died in Bologna iu 1660. Pupil of Annibale Curacci. 
Bolognese School. 

Sale in 1802. 

Sir Simon Clarke, Bart., and George Uibhert, Esq. 

Susanna . 

CAWSE.J. . 

Sale in 1821(. 

William Clay, Esq. 

Portrait of a CoViblcr . . . • • * ? H 

A Market-girl, with a Basket of Eggs ... i i o 
1834. 

Palstair with his Recruits . .... ® 

Peasants at Cards, in a Public-houso ... 6 u o 

CBllQUOZZl.MrcirAEL A noblo, called Dalle Battag lia. 
Born at Uoiiie iu 1602 ; died in 1660. Pupil of Pietro Paolo 
Honzi. Eonian Sciiool. 
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Sale in 1801. 

Earl qf Beshorovgh. 

£16 4 

Italian Peasants 

Sir William TTamilton. 

Stripping the Dead uRer a Battle 

1802. 

7 7 

A Battle Piece 

Ihike of Bridgeivater, 

9 0 

An Army, wltli an Attack on the Baggage . 

1803. 

Richard Walker, Esq. 

6 6 

Landscape, with Ilaliaii Peasants dancing . 

1804. 

— Bryan. Esq, 

Blowing Hot and Cold . . . ' 

1807. 

7 17 

. 10 10 


Edward Coxe^ Esq. 

LandMcapa and FifirurcH 7 

Ditto, tlio companion 5 

Bportsmeii regaling themselves before an Inn . 18 


1813. 

John Willett Willett ^ Esq. 

A Field of Battle ; from the collection of Mrs. 

Furncae. Bouglit in at 

1819. 

Willett Willett, Esq. 

Halt of an Army on a Field of Battle . 

1826. 

Lady Holland. 

Italian Mountebanks and Figures, and Italian 
Feasants in a Landscape ; a pair 
1833. 

Figures Wrestling 

Ditto, playing at Cards / 

1850. 

Earl qf Ashbnrnham. 

Cavaliers and Fortune-tellers, in a Landscape . 


31 10 

42 0 

16 4 

17 17 

8 8 


6 

0 

0 

0 


0 


6 

0 


0 


Chamberlin. Chamberlin, like Hogarth, was a capi^l 
painter of heads; not that his works carry us away, like 
many of the portraits of Sir Joshua Reynolds and Gains- 
borough, from the mere portrait into the actual company 
of the party. Although Chamberlin’s portraits are no- 
thing more than portraits, still we can trace in his works 
finer pencilling than we see in most of the works of his con- 
temporary portrait'painters. They remind us of some of 
Gainsborough’s early portraits, particularly in the pencil- 
ling of the mouth. That pretty kind of hatchini? about the 
lips which we like so much in the portraits of Gainsborough 
may often be seen in the works of Chamberlin. Like Francis 
Cotes, Chamberlin was very happy in giving expression to 
the eyes of his portraits. His ladies are often represented 
with powdered hair, black lace scarves, largo open sleeves 
trimmed with lace, and dresses of a subduod colour. 
CHAMBERS, Geohob. Born at the close of the last cen- 
tury; died in 1840. English School. 

Sale in 1863, 

Elhanan BicknelKEsq. 

Shcerness % £116 10 0 

Boats and Shipping 204 16 0 

Georgo Chambers was an excellent portrait-painter of 
ships, and his naval engagements are admirably composed. 
Tho above sale notes are sufileiont proof that some of his 
works are valuable ; yet generally they would possess greater 
value if he had given more power to them — more ' light and 
shade’— as they are altogether too light, the lightness of tho 
foreground parts interfering with tho proper receding of 
tho distant scenery. Stanley, in his edition of ‘ Bryan's 
Dictionary of Painters. Ac.,* flirnishes us with an interesting 
sketch of George Chambers’s short but useful life. Chambers 
is seen to advantage in his small pictures of seaports, in 
which are vessels and boats tossing about in the breeze; and 
his water-colour drawings are also very clever. An artist of 
tlio name of Butland painted sunny river views about Erith 
and other places ; they class very well with Chambers’s and 
McEwen's small pictures. 

CHAMPA IGXB, Philippe db. Born in Brus.sels in 1602; 
dietl in Paris in 1674. Pupil of Bouillon, Michel Bour- 
deaui, FouquiOre, and L’Allemand. French School. 


CESAIR of Everdingen. 

Bale in 1803. 

An Indian Widow £21 0 0 


CES.iRl, Cavaliehb Giuseppe, called D’Aeptno. Born 
at Rome about 1608; died at liome in 1640. Pupil of bis 
father, and of Christofaiio Roncalli. Roman School. 


Earl of Beshormgh. 
Hero and Leander . 


Sale in 1801. 


1801. 

Death of St. Joseph . 

All Engagement of Cavalry . 


John Knight, Esq, 
The Shepherds’ Ofiering . 

1819. 

John Webb, Esq. 

A Battle Piece . 

The Triumph of Titus . 

1829. 

Hon, Mr. Vernon. 
The Anuunciation . 

1831. 


1836. 


Sir James Stmrt, Bart. 

A Battle Piece 

1866. 

Samuel Rogers, Esq. 

St. James of Spain, in gilt Armour, on a white 
Horse ; from Sir J. Reynolds's collection 


£20 8 0 

88 17 0 
12 1 6 

11 16 0 

3 3 
6 15 

10 10 0 

63 11 0 

16 16 0 


Tho above sale notes show that D’Arpino varied his sub- 
iects considerably; and it may also be said that bo varied 
nis stylo of painting considerably. He is seen to advantage 
in such subjects as Diana and Actnon, or of nymphs bath- 
ing. His pictures of this class aro very bright, and are 
smoothly and delicately hiiished. They are not unlike some 
of the works of Albano, tho ilosh tints being painted with 
consid* rable iinpasto, but the impasto appears smooth and 
pearly. The figures iu some of D’Arpiiio’s cabinet pictures 
are richly and warmly coloured. 


CHALON, A. B., R.A. See Callcott. 


GEALON, J. J., R.A. See Callcott. 


CHAMBERLIN, M.. Jun. 


Sale in 1824. 


William Clay, Esq. 

A Pair of Landscapes and Figures 


£3 16 6 


This painter was probably the son of Mason Ohamiierlin, 
one of the early members of the Royal Academy. As the 
writer is not acquainted with the works of the younger 
Ohamberliii, perliaps the reader will allow him to make a 
IKw remarks in this place on the portraits of the elder 


Sale in 1801. 

Earl of Beshorough. 

Portrait of Descartes £16 6 6 

1805. 

An Angel appearing to Abraham and Isaao 10 8 6 

1836. 

Portrait of a French Lady . , . . . 27 6 0 

1859. 

lion. Edmund Phipps, 

Portrait of Madame do la ValliCre, in a Nun’s 

Dress 41 0 0 

As a student under several masters, we are not surprised 
to meet with Champaigiie sometimes as a landscape-painter, 
at other times as an historical painter ; yet he is best known 
as a portrait-painter, and capital portraits many of them 
are. We admire his graceful outlines, delicate finish, and 
sometimes above all the sparkling brilliancy of the eyes, 
which is not unlike the painting of the eyes in some of 
NanteuiFs portraits. Ghampaigne frequently painted bis 
three-quarter heads of gentlemen in spandels. There is al- 
ways a dignity about nis portraits, particularly bis full- 
leiigths ; and nis royal portraits hapoily proclaim the rank 
of the sitters. The high lights of the flesli tints aro brilliant, 
whilst the half-tints are remarkably cool, being mixed with 
ultramarine. In the shadows he would introduce Indian 
red, relieved hero and there by cool touches. Champaigiio 
was fond of ultramarine, and would frequently introduce it 
rather conspicuously into other parts of nis portraits. The 
hair, and, in tho case of gentlemen, more commonly the 
fiowing wigs, are worked up with a finish which almost 
approaches to wiriness. Many of his male portraits have 
large white collars. He does not appear to have grudged 
time in his works; and the dresses of his portraits aro 
finished with the care and delicacy of Comoiius Jansen ; 
others are decked in costly embroidery, elaborately worked 
coats, with ornamental button-holes, Ao. 

CHANCOURTOIS. 5m Patel. 

CHANDLER. 5mHoppneb. 


CHARDIN. JEAH-BAPTiSTE-SiMfioir. Born in Paris in 
1663: died in Paris in 1779. Pupil of Gazes and of No6i- 
Nicolas Coypel. French School. 

Sale in 1801. 

Sir William Hamilton. 

A Woman and three Children • . • • £17 17 0 


A Court of Justice 


1809. 


14 8 6 


1828. 

A Nurse giving a parting Charge to a School- 
boy . . . 14 14 0 

1837. 

Sir G. Warrender, Bart. 

Interior, with a Lady brushing the Hat of her 
Bon. ... . . • . 29 8 
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• Lord Lyndhurtt, 

portrait of Madamo GeofTrin, seated at a Table, 
taking Chocolate £73 10 0 

The pictures of this painter are more highly valued in 
France than they are in England; but cunnoisHeurs always 
feel that there is much to admire in Chardin's light, cheerful 
style of painting. He treated his subjects in a lively niaii- 
ner, and was a most industrious painter of accessories. Sumo 
of his pictures of kitchen utensils are very nicely finished. 
When he painted figure subjects or. portraits, lie introduced 
a great deal of rod and brown in the shadows; yet they 
rarely appear heavy, as ho managed to preserve a iiicetrans* 
pareiicy throughout. In some examples the flesh tints and 
light draperies are painted with a great deal of iinpasto. 
His female figures are graceful and Greuze-like in character ; 
and he gave richness and power to his pictures without 
introducing too great a variety of colours. 

CHATBL, Chaelbs du. 

Sale in 1827. 

Portrait of a Lady with a Lapdog and a Vase of 

Flowers . . . £5 15 6 

CIIEHON, Elizabeth Sophia. See Le Brun. 

CHIAUI, OiuSKPPB. Born at Romo in 1654; died in 1727. 
Pupil of Carlo Maratti. Bolognese School. 

Sale in 1800. 

Sir George Yonge, Jiart, 

The J udgmeiit of Paris £14 3 6 

1860. 

Earl of Ashhurnham. 

All Angol announcing the Incarnation . . 33 12 0 

This painter was a pupil of Carlo Maratti ; some of his 
works arc much richer and warmer iu colour ilian Maratti's, 
but arc inferior iu taste or refinement. 


CHRISTINEICKE, C. L. See P. Batohi. 


CIGNANl, Carlo. Born at Bologna in 1638; died at Porli 
in 1719. Pupil of Battista Cairo and of Francesco Albano. 
Bolognese School. 

Sale in 1801. 

Jupiter and An tiopo; after Correggio . , . £^1 1 0 

1807. 


Edward Coxe, Esq, 

An Allegoric.al J*icture of Children; from the 


Londonderry Coliection . . . . 

, . 51 9 

1815. 

IT. Comyns, Esq. 

Charity ; from the Udny Collection . , 

15 4 

1816. 

Henry Hope, Esq. 

Cupids 

Tlie Virgin and Infant Christ 

. 12 12 

. 30 9 

J upiter and Antiope , . . . . 

, . 33 14 

1819. 

John Knight, Esq. 

The Five Senses .... 

, 62 10 

1821. 

John Webb, Esq. 

A Magdalen 

, . 28 7 

Joseph and Potiphar’s Wife . . 

, . 67 15 

1825. 

Bacohauals celebrating the Vintage . 

. . 36 15 

1831. 

John Maitland, Esq. 

The Marriage of St. Catherine 

45 3 


0 

0 

0 

0 

0 

0 

0 

0 

0 

0 


A frequent painter of Bible subjects and scenes illus- 
trating ilic legends of the Church was Carlo Cjgnani ; he 
also painted mythological subjects, and, like Guido, now and 
then a few portraits, ^is religious pictures are sweet, pleas- 
ing works, although some of them, in regard to the drawing, 
are more pleasing than correct ; still we may speak of the 
best as line examples of Bolognese art, and worthy to rank 
with the best productions of the followers of the Caracci. 
Ills mythological and nude subjects display greater care iu 
the drawing, and the smiling faces of the B.ujcliaiials remind 
us of the works of Nicolb Poussin, Cagnacci occasionally 
painted studies of amorini in little more than two colours — 
VIZ., red and white : although veiy slight, these pictures 
possess considerable merit, and the drawing in quickness 
and freedom reminds us of Luca Giordano. 8onio of iiis 
other semi-studies are put in with a powerful effect of light 
and shade, in the manner of Caravaggio. The backgrounds 
of his tlguro subjects are often enlivened with trees and 
landscape, painted with a light and pretty pencil. Ciguani’s 
portraits are creditable works, with features well expressed, 
and broadly pencilled with considerable effect of light and 
shade; some of them aro dressed in light robes, or loose 
flowing scarves, without mucli attention to accessories or or- 
naments. His portraits rarely exhibit the impasto or firm- 
ness of Guido's. Carlo Carligariii’s palely coloured religious 
subjects can be class^ with the works of Ciguani ; the for- 
mer, however, are not often met with. 


OIGOLI. SeeCABXn, 


CIMA. See CoXEOLlANO. 

CIMABUB, Giovanni. Born at Florence lii 1240 ; living 
ill 1302. Fioreiitine School. 

Sale In 1856. 

Samtiel Rogers, Esq, 

The Virgin Enthroned, with the Infant on her 
Lap ; St. Francis, St. Bernard, and four female 
Saints staiidiugat her side; from the collec- 
tion of the Right Hon. C.'Greville . . £52 0 0 

An Evangelist Writing; from the collections of 
the Right Hon. C. GroviJle and W. Young 
Ottley, E.Hq 69 6 0 

This quaint painter owes his celebrity partly to the period 
in which he lived, and partly because he is chosen by Vasari 
as the father of the history which he has bequeathed to us, 
where ho introduces him in the following pompous manner: 
VErano per 1’ inflnito Diluuio de' mali, ch* liaueuano caociato 
al disotto, cd* affogata la misera Italia, no solamoto rouinato 
quelle, choveramete fabrichu ohiamar si poteuano; Maquel- 
lo, che importaua pih, speto affatto tutto il numero degli 
artefici; Quudo, come Bio voile, nacque nella cittA di Fio- 
renza I'anno MCCXL per dar i primi liimi all* Arte della 
Fittura, Giovanni cognominatoCimabue, della nohil famiglia 
in quo’ tepe di Cimabue.' There is something very peculiar 
about the works of Cimabue and his contemporaries; a 
mystery seems to hang over the style of painting which 
they adopted and apparently loved. The artistic quality of 
the execution in various parts of their works loads us to 
express surprise that they never thought of freeing them- 
selves of the fetters of the conventionalisms of tlieir day, 
and of following instead a free and natural style of painting. 
For, long before the time of Cimabue, the artist sculptors of 
Greece and Romo, guided by a purer taste, produced works 
the remains of which will for ever excite the emulation and 
admiration of future ages. With such models before them, 
it does appear strange that early Christian painters, favoured 
with the angelic subjects which the New Testament un- 
folded to their gaze, should have continued so long the 
slaves of that mannered style of painting which is displayed 
ill the works of the Byzantine artists, and the contempo- 
raries of Cimabue. Still we must not call those painters 
mechanics, for painting was evidently their profession and 
their love, and, moreover, was the embodiment of their 
creed. The great aim of many of these painters being to 
make their works aid in promulgating the doctrines of their 
religion, we find much in them that the artist never intended 
should be accepted as literal representations of nature, but 
merely as symbolical illustrations. Was it not the same 
with tlin artists of Assyria and Egypt, whoso taste was 
cramped and hindered by a desire, or perhaps, more cor- 
rectly speaking, by a compulsory obligation to utilise their 
designs, as it were, or to make them subservient to the 
dogmas of superstition and despotism? The Virgin iu 
, Ciuiabue’s works is sometimes represented of an enormous 
j size, symbolical of her spiritual greatness ; and in composing 
his groups he was sometimes guilty, like his contemporaries, 
of strange anachronisms. If it bo asked what are the best 
features in Cimabue’s pictures, the enquirer's notice might 
be directed to the contours of the figures, which are often 
very nicely managed, and even the mild expressions of the 
faces indicate an appreciation or feeling for beauty, whicli 
Cimabue seemed unable fully to express ; the fault does not 
appear to have been in his models, for, so far as we can 
j judge, he was successful in finding line women and ohildren. 
His llesh tints aro rather brown or undor-tone, althougli 
lighter than the flesh tints of many Byzantine pictures ; at 
times the liands in ills pictures are gracefully designed, yet 
mure generally the fl|mre8 aro stiff and hard, and when lie 
attempted anything like foreshortening he failed. Cimabue 
showed skill in the management of his colours, the nimbi, 
and other golden accessories of his pictures, which, together 
with the bright trimmings of the draperies, are remarkably 
well paint6d. We occasionally meet with quaint curiously 
finished pictures signed by a painter who is known by the 
name of Mari^ritono of Arezzo. It appears that he was 
rather an earlier painter than Giniabtio, and his manner is 
less pleasing, and his colouring is brown and Byzantine; but 
some of the heads of his little figures are far from being un- 
interesting. Andrea Orcagna was a Florentine painter of 
the fourteenth century. His conceptions are grand, too 
grand in fact for the ' type ' which he adhered to. la his 
frescoes, the dresses and accessories are finished in an ela- 
borate and curious manner. The contours of his figures are 
very elegant, and he strove to make the hands as pretty as 
possible. 

CIMAROLI, Giambattista, da SalO. Bom at iVenice ; 
flourished between 1718 and 17:S3. 

Bale in 1302. 

Landscape, with Buildings ... £330 

1809. 

Sir George Paunc^ote, BarU 

A Pair of Views in Swiizerland ... 10 0 0 

Ditto 7 0 0 

lS2ii. 

George OillotoJEsq, 

A Bea-shore, with Buildings and Fishermen . It 8 6 

a 2 



CIP 


CRITICAL AND COMMERCIAL DICTIONARY OF 


44 


Sir Mnrk Masterman SiiJcrn. Jinrt. 

View of a Tower in Italy, with lloats and Figures £32 11 0 
1825. 

A Pair of Binali Landscapes, and Figures . . 15 15 0 

An Italian Landscape, with Figures . . . 9 6* 0 

1820. 

Lady JloXlaiuh 

A Landscape and F'igurcs ? 17 0 

1827. 

Italian Buildings, with Figures and Cattle. . 12 1 6 

This artist’s works arc not uricoininon in Engl.and, alt hough 
a good many ]audsca]>e8 are ascribed to him for want of an- 
other name. He was fond of painting seaports, studded 
with buildings and tigures; at oilier times ho would paint 
rock-scoriery and classical ruins. Although usually too brown, 
yet some of his nictures exhibit a cbeerful variety of colours, 
particularly in the trees, and in tlio foliage which is entwined 
about the columns and arches of the buildings. His pictures 
may ho classed with Marco Ricci’s, or with the seaports of 
the scarce painter (Bovanni Bnnista. 

CIPRIANI, Giovanni Battista. R.A. Bom at Florence 
in 1727; died in London in 1785. Pupil of Hockford, and 
of Gabbiani. English School. 

Male in 1801. 

Sir JViUinm TTamiUon. 

Three Drawings of the Duke of Portland’s Vase, 
from whicii Bartulozzi made his engravings . £50 14 0 

1815. 

Hdtoard Coxe, Eaq. 

Two Drawings of Tragedy and Comedy . . 4 6 0 

1819. 

John KnighL Etta. 

Head of one of the Musoi 10 10 0 

Cipriani is well known as an excellent designer, and justice 
was ever done to his talent by the skilful hand of his friend 
Bartolozzi,' whoso beautiful engravings after the designs of 
Cipriani have a world-wide reputation. There is consider- 
able merit in Cipriani’s oil-paintings ; his female beauties are 
marvellously pretty; yet his style, particularly wlion he 
painted large pictures, was very coarse and unfinished. 
Many of liis pictures will scarcely bear close inspection ; for 
when brought near the eye, wo lose that plumpness or 
roundness about the figures which at a little distance ap- 
pears so pretty. Wo tlnd to our disappointment that the 
drawing lu many parts is weak ; neither can we admire the 
unsightly red outlines which may lie seen about the extre- 
mities and other parts. It is not necessary to apply these 
remarks to all liis works, but rather to his large ana slightly 
painted picturi-s. As a rule, there is much to admire in his 
graceful compositions, as well as in his gay and pleasing 
colours. 

CLARISSEAIT (or CLER I SSE All), Charles Louis. Born 


ill Paris j died in Paris in 1820. 

Sale ill 1806. 

Marquis of Lansdowne. 

Three Drawings of Views near Rome . , . £3 10 0 

Ditto 400 

Ditto 4 14 6 

1836. 

Henry John Hinchclijfe, Kaq. 

Drawing of the Arcli of Titus, and Ruins of a 
circular Temple ; a pair 4 4 0 


This artist’s drawings in body-colour of ruins and archi- 
tectural subjects are very clover, and in style class with the 
works of Paniiini. 

CLAUDE. See Claude GellI^^b. 

CLBINBERGU. 

Sale in 1803. 

Dead Game £4 8 0 

CLEVELY, John. Born in London about 1746; died In 
London in 1786. 

Sale in 1802. 

Duke of Bridge water. 

A Sea View, with Dutch Boats . . . .£990 

This painter is perhaps best known as a marine draughts- 
man in water-colours. Ills oil-paintings are sometimes rather 
hard, and are very inferior to the agreeable compositions of 
Serres. His water-colours are very masterly; lib gave great 
breadth and atmosphere to them, and the figures are put in 
with sharp spirited touches, a little in the luaiiiier of Ca- 
naletto. There is an interosting collection of Clevely’s 
drawings in the possession of the Hon. W. B. Warixm 
Veriioii. Many of tliem are signed ‘ J. (-lovely, juiir.;’ but 
the dates on tliem correspond with the dates given aliove. 
The p(‘rspective of them is beautiful, and they are pencilled 
or penned in the neat and delicate mauner of our early 
English painters of the 8anby school. Tho sketches of 
liieiit. W. Elliott and G. G. Lennock are very prettily exe- 
cuted, and may be noticed hero, but they do not possess the 
artistic taste of Clcvelys works. Wo occasionally meet 
with portraits of vessels nud m.arino views, hy a Yorkshire 
artist of the name of llarwood. ilu most likely painted liLs 


pictures about 1820 or 1830. His portraits of vessels in 
water-colours appear 16 belong to an earlier school, aCid 
remind us strongly of Clevely’s drawings. 

CLOMP (or KLOMP), Albert. Flourished in tho early 
part of the seventeenth century. 

Male in 1S02. 


Otty Ilead^ Esq. 

A Pair of Camp Mccnes £7 0 0 

1803. 

A Landscape, with Cattle 7 0 0 

1804. 

— TJryan, Esq. 

Landscape and Cattle 3 13 

Ditto 6 0 

1819. 

Mathetd Mitctiell, Esq. 

Cows in a Landscafie * 3 3 0 

182 1. 

A Landscape, with a Shepherd watching Sheep . 2 0 0 

1827. 

F. IL Standish, Esq. 

Cattle grazing 7 7 0 

1831. 

John Maitland, Esq. 

A Pair of Landscapes, with ('Jattlo . * . . 12 12 0 

1832. 

A Battle Piece 4 4 0 


Clomp rinishod his cattlo pieces in a smoother manner 
than Van Gool; tlu'y are, liowcver, well painted. The, skies 
of his best pietiires are brightly coloured, and may bo com- 
pared to Karel du Jardiii’s. 

CLGSTERMAN, John. Born at Osiiaburg in K’GO; died in 
jAmdoii ill 1710. Pupil of Riley. Englisli School, 

Sale in 1806. 

Marquis of Lansdowne. 

Portrait of Dr. Harvey £7 0 0 

1827. 

Portrait of William Lloyd, Bishop of Worcester 3 15 0 

Tho above sale notes show us how little portraits were 
cared for a fow years ago, oven when painted by known 
artists ; for Closterman, although not always equal, occasion- 
ally painted very pleasing pictures. Possibly some may see 
in Ills works more of tlio feeling of Lely than of Riley; yet 
tb<‘re are portraits by him wiiieii are piniited with a very ary 
pencil, and are decidedly more like Kneller than Loly, There 
are several examples of this painter in the lino eollectiou at 
Longford Castle, 

CLOUET (or CLOET), Francois, called Jehannet. Born 
at Tours about IGOU; died about 1572. Pupil of his father, 
Jean Clouet. French School. 

Sale in 1823. 

George Watson Taylor, Esq. 

Henry 11., King of Franco £52 10 0 

1863. 

Portrait of the Due do Guise 34 13 0 

Janet, or Jehannet, introduced a stylo of portrait-painting 
which was mucli admired. In many respects his stylo is 
analogous to tho miniature-sized works of Holbein and 
Zucchero; yet there are certain charactoristics which 
enable us readily to distinguish the works of tlie*threo 

I minters. In the Museum of the Louvre is a valuable col- 
ection of portraits by Janet. Ho preferred painting on 
grounds of a light bluish green, not unfrequenily intro- 
ducing a ^reen silk curtain behind tho figure. Tlio heads 
have considerable force and expression, and the fcatiires arc 
worked up with a remarkably line pencil. He spared no 
labour in the draperies and accessories; the trimmings, 
feathers, and precious stones are in* such profusion as to 
give his pictures almost the appearance of skilfully coloured 
prints. As a whole his pictures do not appear to possess the 
force and spirit of Holhein’s; they have too frequently a 
cold smooth appearance, and this smoothness or want of 
firm pencilling has enabled his followers and other copyists 
to imitate him very successfully, 

CLOVIO, Giulio. See GiULio Romano. 

COCK, Jerome. See Peter Breughel the Elder. 

CODA(50RA, ViviANO, called Viviant. Painted about the 
middle of the seventeenth century. Roman School. 

Sale in 1801. 


Sir William Hamilton. 

Architecturo £2 6 0 

Ditto 2 10 0 

Ditto . 350 

182 r. 

Marehioness of Thomomi. 

Architecturo and Figures 2 12 6 


Viseountess Hampden. 

I An Italian Mcaimrt, nith Figures by Jan Miel . 42 0 0 
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tSo reader is referred to Stanley's edition of ‘ Hryan’s ' 
Dictionary of Painters ’ for some remarks on this artist, and 
also on Ottavio Vlviani, his contemporary. 

COELLO. SeeMvRiLLO. 

COIGNET, Giles. /See Michael AvaELo Bconabboti. 
COLLANTES, F. 

Sale in 1804. 

— Jiryan, Esq. 

Landscape, View in Spain £10 10 0 


COLLET, John. Born in London in 1726; died in 1780. 
Pupil of Lambert. English School. 


Sale in 1821. 

Marchioness of Thomond. 

A View in St. James’s Park, before Buckingham 
House, with Portraits of Lady Coventry, Lady 

Greenwich, &o 

1823. 

An Interior 


£8 8 0 
16 0 


COLLINS, William, TI.A. Born in Loudon in 1788; died 
in 1847. English School. 

Sale in 1827. 


Lord de Tahley. 

A View ill Westmoreland £189 0 0 

A Sea-shoro at Sunrise 210 0 U 

1S34. 

Going to Market S4 13 6 

1830. 

A Beach Scone, with Figures 126 0 0 

1837. 

AVr Francis Freeling^ Bart, 

The Shrimpers 128 2 0 

1848. 

Bir Thomas Baring, Bart. 


Boulogne, with a IMshoriuan and Girls with 
Mussels; the Town and Boats soon in the 


Distance 241 10 0 

Scene in the Cliaiiel of St. Onofrio, at Homo . J68 11 0 

Taking Sea-fowls* Eggs 257 6 0 

1859. 

lion. Edmund Phipps. 

The IJoat-buildcrs; a group of Figures on the 

Beach 231 10 0 

1800. 

Henry Wallis, Esq. 

A Jewish Rabbi 12 12 0 

1862. 

The World or the Cloi.stor; from the collection 
of (yiiarles Meigh, Esq 21 0 0 

1863. 

Elhanan Bicknell, Esq. 

Early Morning on the Sussex Coast . . . 1,008 0 0 

* Selling Fish * 1,228 19 0 

1864. 

Return from the Haunt of the Sea-fowl . 136 10 0 


William Collins was not only a charming painter of figures, 
particularly of rustic cliildrcn, hut he also had great taste 
ill landscape-painting. Wo sometimes hoar people say that 
such or such a work would bo better without the figures, 
but this can never bo said of Collins’s pictures ; yet we can 
say tltat, if his figures were taken out, many of his land- 
scape backgrounds arc so pretty that they would still be 
pictures of themselves. His best pictures are landscapes 
with figures, and figures in landscapes at the same time ; 
for Collins commenced his studies at a period when the 
English School delighted to treat art in that way. Collins’s 
selections arc very charming ; sometimes he painted woods 
and running streams, and sometimes river views and coast 
scenes. Hu gave great depth and richness to bis woody 
landscapes, the foliage being remarkably expressive ana 
well formed, whilst the trunks or stems, although numerous, 
lUPS well separated and in good perspective. Like Sir 
Augustus Callcott (and like Mulready,wlien housed to paint 
small landscapes), Collins paid great attention to the fore- 
grounds of his pictur<;s ; his fallen trees, dock -leavers, and 
other plants and shrubs are put in with so much taste that 
they are quite little pictures of themselves. Ills horizons 
are sometimes rather low, and there is a groat deal of light 
and perspective in his skies ; he was fund of representing 
ill his skies sudden bursts of light or sunshine. As a painter 
of rustic children Collins stands very high in tlio English 
School. His children are not only natural, but they are 
such busy lively children, and always aj>pcar so thoroughly 
iiiteresteu in their work or in tlieir .sport. Collins could 
also paint animals very well; some of them remind us of 
those of the Dutch painters of the seveuteeuth century. 

COLOMBA, J. B. 

Sale in 1884. 

Viscountess Hampden. 

Itinerant Beggars, in a Landscape . . .£360 


which are ornamented with arohltectnrsl fragments, and 
seinl-cluHsioal ruins. In colouring, Ins works remind us of 
Zuccarelli, but they arc finished in a neater and more elabo- 
rate manner. 

COLON I A^ Adam. Born at Rotterdam in 1634; died in 
London in 1085. Duicii School. 

Sale in 1803. 

Bichard Walker, Esq. 

A Landscape, with ("attlo £9 9 0 

CONCH.A (or CONCA), Shbahtiano Cavaliebe. Horn at 
Gai‘lu in 1676; died in iN.-iphs in ITOK I'upil of Fran- 
cesco ISulimeiia. Roman Sclioul. 


Sale in 1802. 

Noah’s Sacrifice .... 
Moses striking the Rock . 


I £30 9 0 


CONEGLIANO, Giambattista Tima d.i. Flourished be- 
tween 1493 and 1517. Venetian School. 


Sale in 1856. 

Samuel Rogers, Esq. 

The Virgin with the infant Saviour, who is 
holding a Cross to St. Francis .... £38 17 0 

An elegaiit name is not to bo despised, although au elegant 
taste is of greater importance to a painter: the subject of 
the present note has a fair claim to both, and liis works are 
particularly admired by lovers of the early Venetian School. 
The colours of this paintor are so peculiarly bright and 
clear that we would fain call him the Lorenzo di Credi of 
the Venetian School ; for, like Di Credi, his manner was to 
introduce into the backgrounds of his pictures of the Ma- 
donna and Child, or of the Holy Family, light and bril- 
liant landscape, clear blue sky, with buildings and trees 
finished in the elalioratu manner of the early Italian missal 
painters. And again he reiuinds us of Di Credi in selecting 
ultrainariiio and other almost unbroken colours for the 
draperies ; but Conegliano’s llcsh tints, although always 
luminous, seem pale when conti’asted with the singularly 
warm llech tints of J)i Credi. It is usually stated that 
Coucgliano imiUitcdtho style of Giovanni Bellini ; but, view- 
ing his works gcneralJy, he has a right to be considered a 
very original painter. 


CONSTABLE, John. Born at East Bergholt in Suffolk in 
1776 ; died in 1857. i’upil of Furiugtou. English School. 

Sale in 1818. 

Sir Thomas Baring, Bart. 

The Embarkation of George IV. to the Opening 
of Waterloo Bridge £33 12 0 

1861. 

Henry Wallis, Esq. 

The Opening of Waterloo Bridge ill 1817 . . 4G2 0 0 


E. Onmbert, Esq. 

The Lock 231 0 0 

1803. 

John Allnntt, Esq. 

A Lano Scene at Melton, Suffolk; in water- 

colours 9 10 0 

Haymaking; a drawing in water-colours . . 12 1 6 

A llayfield ; ditto 7 7 0 


The works of this paintor are groat ornaments to the 
English Scliool ; wo are indebted to Con.stahlo for opening 
out, as it were, a new and lovely walk in landscape art. Ho 
did not simply repair or beautify the path.s already made 
and traversed by Wilson and Gainsborough ; but his treat- 
ment of English scenery is entirely different from theirs. 
Tiiere is wonderful freshness in all his works, and his power 
of giving brilliancy both to.the sky and the landscape, with- 
out destroying the force of either, is very extraordinary. The 
blue of his skies, however, is more broxcii or subdued than 
we find it in the works of many of our modern painters ; 
Constable was very liap]>y in his manner of introducing 
warm masses of cfoud, which anpear to float about. Wo 
may also notice his light green distant fields, which are so 
prettily introduced between the cornfields, or which tell so 
well gainst the horizon. Some complain of the unpleasant 
spottiness of Constable’s foregrounds, and compare them to 
the scrapings off of a palette. This kind of thing, whatever 
may have been his aim, is certainly one of the weak points 
in Constable’s painting, and may be compared to the un- 
meaning pencilling in what are called Turner’s pyrotechnical 
pictures ; but then we do not And that kind of thing in all 
Constable’s pictures, for in his best works there is a great 
deal of nice painting iii the foregrounds. On the other 
hand, we may not assert that Constable’s power or forte 
was pencilling. What we most admire is his flue leeJliig for 
landscape art, and his great success in producing charming 
effects of ‘shower and sunshine;’ and we frel that his 
colouring is much finer than his pencilling. The trees in 
his best pictures are carefully painted, and remind us of 
some of the trees in Turner's early works ; his figures and 
animals are usually rather rouglily painted, but they tell 
well in his pictures. 


This artist painted some curious fanciful compositions, C(X)GliEN (or KOOGIIEN), L. Van. Ambbiqi. 
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COOK»E., B.A. /SImSmibo. 

COOKE, Henut, See Uenbt Stoitb. 

COOPER, SamueIi. Born in London in 1609; died in 
London in 1672. Pupil of Hoskins. English School. 


Sale in 1796. 

Jacob Moore, Esq., and Mons. Lies. 

Miniature of a Nobleman ..... £11 0 6 
l>itto of Oliver Cromwell . . . . . 11 18 6 

Ditto of Charles 11 4 4 0 

Ditto of Elizabeth Villiers, Vicountoss of Pur- 
bock 3 13 6 


1800. 

Sir Oeorge PaunctJote, Bart, 

A Miniature of Prince Rupert . . . • 47 6 0 

1829. 

John Webb, Esq, 

Miniature of Dr. Bate 2 6 0 

Sauiuel Cooper was well represented in the large collection 
of miniatures which was exhibited at the South KonsinKton 
Museum in 1806. Cooper’s style of painting is far from 
being a close imitation of his master’s. The miniatures of 
the elder Hoskins, as well as of the younger— who, by tlio 
bye, was inferior to his father as an artist — are executed with 
much of the feeling of Cornelius Jansen, the flesh tints 
being usually very pale, whilst the large white collars are 
masterpieces of minute painting. Now the style which 
Cooper adopted is wholly different from this, for he painted 
the heads with an impasto and with a freshness or colour 
which reminds us more of Lely than of Vandyck or Cor- 
nelius Jansen, whilst the draperies and accessories are put 
in with a full and easy pencil. There is a breadth about the 
works of Cooper which many prefer to the more elaborately 
finished productions of the miniaturists who preceded him. 
Most of his miniatures are small, but in the Kensington 
Collection the Duke of Richmond exhibited a large minia- 
ture, by Cooper, of Charles II., signed ‘ S. C.: 1665.’ 

-COPLEY, John Singleton, R.A. Bom at Boston, in 
America, in 1737; died in London in 1816. English 
School. 

Sale in 1813. 

The Sketch for his Picture of a Youth rescued 
from a Shark. Bought in at • . . . £39 18 0 

1827. 

Viscount Cremome. 

The HolyPamily, with St. Jerome; after Cor- 
reggio 80 0 0 

1864. 

The Eight Hon. Lord Lyndhnrsi. 

Samuel and Eli : engraved oy Valentine Green 

for Macklin’s Bible 105 0 0 

Portrait of Lord Mansfield, in his Robes ; on- 

graved ... 262 0 0 

St. Jerome; after Correggio 63 11 0 

The Virgin, Child, St. Catherine, and an Angel . 25 4 0 

Saul reproved by Samuel 28 7 0 

A Boy with a Squirrel . . . . . . 241 10 0 

The Red Cross Knight . . ... . . 73 10 0 

The Battle of the Pyrenees 6 15 6 

George IV., when Prince of Wales, at a Review , 6 0 0 

The Offer of the Crown to Jjady Jane Grey. , 23 2 0 

The Death of Major Pcirson; engraved by 

Heath 1,600 0 0 

Family Group of the Copleys ; engraved by R. 

Thew 1,000 0 0 

Portrait of Mr. Bi-ansdon 19 19 0 

Abraham’s Sacrifice; engraved by R. .Dun- 

karton 25 4 0 

Hagar and Ishmael in the Wilderness . . . 33 12 0 

Their Royal H iglinessos Princess Mary, Princess 
Sophia, and Princess Amelia, Cnildron of 
George III., in the Garden at Witidsor; 

finished sketch 257 5 0 

The Siege of Gibraltar ; a sketch for the picture 

at the Guildhall 16 16 0 

Portraits of Colonel Hugo and Schleppegrell . 10 10 0 

Ditto of Major-General De la Motte . . . 10 10 0 

Ditto of Colonel Dacheiiliauson . . . . 10 10 0 

Head of a Negro 11 11 0 

The Death of the Earl of Chatham ; a sketch . 4 14 6 

The Death of Major Peirson ; a sketch . . 110 

Charles I. demanding the Arrest of the Five 

Members ; a sketch 6 15 6 

Head of an American Lady 21 0 0 

Portrait of one of the Misses Copley . . . 10 0 0 

Ditto of the Artist 26 6 0 

Portrait of Lord Howe ; engraved . . , . 17 17 0 

Ditto of Admiral Barington 11 11 0 

Ditto of Admiral Viscount Duncan, afterwards 
Lord Oamperdown ; engraved . . . , 246 16 0 

Ditto of Admiral Duncan 7 17 6 

Head of Lord Heathfiold 30 18 0 

Head of an Officer 8 10 0 

Cupid caressing Venus . . . . . . 10 lo 0 

Portrait of a Lady ; dated Boston, 1772 . . 66 14 0 

A YoutlitesGued fh>m a Shark ; engraved by V. 

QrMB 


The Nativity ; engraved £10 10 0 

Charles 1. demanding the Arrest of- the Five ^ 
Members; a sketch for the picture in the 

Gallery of Boston 13 13 0 

Monmouth, before James II., refualng to give 
the Names of his Aocomplicos . . . . 8 18 6 

Cepley’s stylo of painting, and his best works, are so well 
known that it is not necessary to say much about either. 
He was a very clever artist, and a better painter than 
Benjamin West, and many of his pictures would bo much 
finer than they are if they were not so neutral and sombre. 
Unfortunately for art, Singleton Copley lived and died be- 
fore our modem colourists introduced their new method of 
painting. Copley’s subdued st^le of colouring is seen to 
greatest advant^e in his portraits, which are very rich, and 
Sir Joshuadike in effect. Lastly, there are a few pictures 
by Copley which, although painted with his customary 
firmness, arc far from being sombre or opaque ; as a fine 
example, we may mention his large picture of the Three 
Princesses, at Buckingham Palace. Copley was successful in 
giving dignity to his portraits, and we feel that they are 
good likenesses. Wo may notice George Francis Joseph, in 
this place, as an early English historical and portrait 
painter. He was considered a successful painter of his 
time, and was rewarded by the Academy and British Insti- 
tution. His portraits are considered good likenesses, but 
there is a meagreness in his style which does not quite 
please the taste of the present day. Samuel Woodfordo’s 

f iortraits are dryly painted, and, in pencilling, remind us a 
ittlo of Copley. Woodforde painted a number of historical 
and fancy subjects. 

COQUES, GoirzALBS. Born at Antwerp in 1618: died In 
1684. Pupil of David Ryckaert the Elder. Dutch School. 

Sale in 1801. 

— 'Slade, Esq. 

Portrait of a Jeweller £l 11 6 

1803. 

Walsh Porter, Esq. 

A General on Horseback 10 10 0 

” 1807. 

Edward Coxe, Esq. 

Portrait of Sir Theodore Mayuo, Physician to 

Charles 1 8 18 G 

1810. 

Sir. H. T. Qott. 

A Market-woman selling Herbage td a Servant . 25 4 0 

1813. 

A Spanish Nobleman and his Family . . . 21 0 0 

1819. 

John Knight, Esq. 

The Prince of Oi’ango on Horseback. Bought 

in at 37 16 0 

1823. 

George Watson Taylor, Esq. 

Interior of an Apartment, with a Family Group 95 11 0 
1824. 

William Clay, Esq. 

A Palace, with many Figures— some mounted on 

Horseback 42 0 0 

1826. 

Admiral Lord Eadstock. 

The Verbiest Family assembled in the paved 
Vestibule of their Country Seat . . . 488 6 0 

1827. 

Portrait of a Flemish Barrister .... 6 15 0 

1834. 

Viscountess Ifampden. 

Portrait of a Gentleman delivering a Book to a 


Page 15 13 0 

1839. 

William Mellish, Esq. 

A Mathematician and bis Wife . . . . 73 10 0 


1841. 

Marquis of Camden, K.&. 

Small oval Portrait of Anna Maria Schurman . 7 7 0 

Small Portrait of a Man 7 7 0 

Ditto, in a religious Habit 7 10 0 

A Gentleman in his Study 26 5 0 

Hon. Lady Stuart, ^ 

A Family Group; in the background a bla^ 

Servant bringing in a Greyhound . . • 483 0 0 

1848. 

William WeUs.Esq. 

A Cavalier and a Lady with an Infknt In her 
Lap, seated on the Terrace of a Chkteau . 70 7 0 

Sir Thomas Baring, Bart, 

A Miniature Portrait of VaiiderWorf« . . 16 5 6 

Richard Sanderson, Esfi, 

A woody Scene, with Girls in a Goat-chaise, and 
Boys blowing Bubbles 


11 11 0 


5816 0 
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. 1881. 

Vharlet Scarishrick^ Esq. 

A Terrace, with a Gentleman conversing with a 
Lady, who holds a Child in her Arms . . £257 5 0 

Coques, commonly called Gonzales, was Indebted in some 
degree to two painters for the excellence which he attained 
in his profession—to his master, David Ryckaert, and to Sir 
Anthony Vandyck. By the former he was taught how to 
paint conversations, and by the example of the latter ho was 
induced wisely to forsake the semi*worn out subjects of 
merry-makings and scenes of domestic life among the lower 
classes, whilst he pursued instead a style of painting bettor 
suited to his position in society. He is ofion called the 
Vandyck in miniature, yet his pencilling and colouring are 
very different from Vandyck's; but then we may admit that 
there is the same elegant refinement in Gonzales' small 
figures which wo love to study in Vandyck’s dignified i>or- 
traits. His works were greatly admired during his lifetime ; 
he was patronised by Charles I., the Archduke Leopold, and 
the Prince of Orange ; the Prince of Orange, Pilkington says, 
presented him with his bust in a medallion of gold, sus- 
pended by a rich chain of the same metal. Gonz^es was a 
remarkably delicate colourist; his small portraits are so 
lightly touched in that they have the appearance of being 
painted on ivory ; they are often in black dresses, the large 
collars and cuffb which were worn at the time being painted 
with rather subdued white ; as a background ho would in- 
troduce a pale grey sky, with a little ultramarine in the 
distance, and, on either side, perhaps a column, or a red 
curtain much subdued. His flesh tints are silvery, and he 
seems to have introduced ultramarine in the shadows. His 
manner of painting the hands has often been admired, for 
he was very happy in giving graceful forms to them, and it 
will be found on close examination that they are sometimes 
thinly painted or sketchy. Gonzales' most important pic- 
tures are his garden scones ; by the side of a fountain or a 
floral temple lie would represent several ladies and gentle- 
men seated, whilst around them are children with their 
attendants : or perhaps the children are in the foreground 
playing with the most beautiful dogs. In finish and delicacy 
of touch the white drfn)cries of the figures may be compared 
to the draperies in Metzu’s pictures; and his dogs are 
worthy of the pencil of Wouwerinans or Weenix. The trees 
and background scenery of his terrace pictures are well 
arranged and bright in colour. It may be presumed that 
Gonzales' pictures of this class were always painted as por- 
trait pictures or family groups : yet, were it not for a little 
formality in the composition of them (sometimes the figures 
appear all in a row, as though they were looking at the 
spectator), they would pass very well for fancy pictures. 
Many of the old jpainters were fond of painting fancy sub- 
jects, interiors, or landscapes, in which they would introduce 
portraits on a miniature scale ; yet there were few who were 
so successful as Gonzales. The picture of the Verbiest family, 
mentioned in the sale notes, is now in the Queen's Collec- 
tion at Buckingham Palace. 

CORNEILLE. Michel. (?) Born at Orleans in 1603; died 
iiiParis in 1604. (?) Pupil of Simon Vouet. French School. 

Sale in 1802. 

A Pair; Christ driving out the Money-changers, 
and St. John Preaching £11 3 6 

CORNELISZ (or GORNELUS), Lttcas. See Holbein. 

CORR^DI , Domenico, called Ghielanda jo. See Michael 
Angelo Buonabeoti. 

CORRADI, Ridolfo, called Ghiblandajo. Bom at 
Florence in 1482 ; died about 1560. Pupil of Fra Bartolo- 
meo di San Marco. Tuscan School. 

Sale in 1819. 

The Marriage of the Virgin £33 12 0 

1823. 

Madame Murat, ex~Queen qf Naples. 

The Holy Family 78 15 0 

1863. 

Virgin and Child with a Saint; formerly in the 
collection of Edward Solly, Esq. . . . 62 10 0 

See PORTA (or FRA BARTOLOMEO). 


Eev. Edward Balme. 

A Landscape . . . ... , . £3 10 0 

1827. 

Viscount Cremorne. 

A View in Wales 0 10 0 

A View of Conway Castlo 7 7 0 

A View of the Holy Well in Flintshire . . 0 9 0 

Views in Antwerp 7 0 0 

Church of the Recollets in Antwerp . . . 0 10 6 

1828. 

R. Home Gordon, Esq. 

A River View, with mountainous Scenery . , 4 10 0 

1841. 

Lady Stuart. 

View of a Ruined Tower, at the entrance of a 
Dutch Town, with Figures 38 7 0 

The statement that De Cort was a pupil of Antonissen's 
will hardly enlighten those who are unacquainted with the 
works of the former, as there is not much that is analogous 
between the master and his pupil, Antonissen was alto- 
gether so light in his manner or painting. He never lost 
this lightness, how elaborately soever his pictures may be 
finished. De Cort, on the other hand, may be described as 
a dark painter. It is true that he finished his lanUseapes 
elaborately, as well as Antonissen ; but as he finished he 
seemed to fill up the openings between the branches of his 
trees and hedge scenery until they became rich, almost uiw 
broken masses of foliage, in colour of a deep brownish-grepii. 
Although sometimes too heavy in effect, yet his trees rarely 
appear opaque or disagreeable in colour. De Cort evidently 
was fond of broad effects of light and shade, and would 
cast on the ground from his ponderous trees powerful sha- 
dows, whilst between the trunks perchance the light sky is 
seen, or the sun playing on the distant buildings. Besides 
figures, he was fond of introducing deer in his pictures. Al- 
though Do Cort preferred painting his foliage of a rich co- 
lour, his skies are usually painted with cool and silvery 
colours, in the manner of ]BWington and painters of that 
class. 

CORTESE, Jacopo, called it Bobgoonone. Born at St. 
Hippolyto, in Frauche Conitd, in 1621 ; died at Rome in 
1676. Pupil of his father, Jeau Cortese, and of Jerome. 
French School. 

Bale in 1763. 

Earl Waldegrave. 

A Battle £22 t 0 

A Landscape, with Figures and Boats . • • 73 10 0 

1801. 

Sir W. HamUfon. 

Two small Pictures of Soldiers on Horseback . 5 15 6 

1804. 

— Bryan, Esq. 

A Battle Piece ........ 8 18 6 


1806. 

Sir George Yonge, Bart. 

A Battle Field .... 


W. N. Uewett, Esq. 

A Landscape, with Banditti 

If 

Marquis of Bute. 
Landscape and Figures . 

11 

A Pair of Battle Pieces , 


Lady Holland. 
A Battle Piece . , 

Ditto . . . . 


1827. 

A Battle Piece 

A Battle Field after an Engagement . 

1820. 

Lord Owydir. 

A Pair of Battle Pieces . . . . 


6 16 6 
46 3 0 


CORREGGIO (or COREGGIO). See Allegbi. 

CORT, Henei de. Bom at Antwerp in 1742 ; died in 
London in 1610. Pupil of Antonissen and G. Herroyus. 
Dutch School. 

Sale in 1802. 


A Landscape, with Gothic Architecture 

£14 14 0 

A View in Flanders 

12 1 6 

Landscape, with a Bridge 

11 11 

1803. 


Landscape, with a View of an Abbey . 

6 16 

1811. 


Henry Hope, Esq. 

View of the Approach to a City, with a Gateway, 


Baver, and Outworks ...... 

21 0 


1880. 

B. WestaU, Esq., B.A. 

A Landscape, with a Waterfall • . . . 10 10 0 

1882. 

Earl ofMulgravs. 

A Battle Field 53 11 0 

The Retreat 40 10 0 

1830. 

A Battle Piece 10 2 6 

Sir Henry Oxenden, Bart. 

A MOlde of Cavalry near the Walls of a fortified 

Town 99 15 0 

1840. 

A Landscape, with Banditti attacking Tra- 
veUers 11 0 0 
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Mil. 

Marquin of Camden, K.G. 

A Battle Piece . . . ^ . . . . £16 6 C 

Hon. Lady Stuart. 

The March of an Army 69 17 0 

1846. 

Sir George Hay ter. 

A Battle Piece 14 3 6 


1856. 

Samuel Jtogere, Esq. 

A MOldo of Cavalry, under the Walls of a Town ; 

from Lady Holland's collection . . . . 15 15 0 

A Battle Piece 12 1 6 

Borgogiiono may be regarded as the head or master of a 
school of pupils and imitators. Pictures bearing his name, 
and painted in his style, are frequently met with ; yet many 
of tliem are so inferior in * quality * that we are unwilling to 
as(;ribe them to him. The boldness of his style may bo dis* 
tinctly seen in his etchings : all bis figures are in action ; 
and he loved to paint the hottest scenes of a battle-field, 
conflning his battle pieces perhaps invariably to cavalry 
charges, being pre-euiinently a horse- painter. Some of his 
sketches may be classed amongst the best of his works; 
they are usually painted on red grounds, a great deal of the 
red being visible in various parts of the picture. The blue 
of the sky, and the brilliant yellow touches about the build- 
,ing8 and distant scenery, remind us of Marco Bicci’s land- 
scapes. These bright touches of yellow give a gay and 
remarkably luminous effect to Borgognone’s sketches. The 
foregroiina figures are touched in with tints of ricii brown 
and red. We are told that George Philip Bugendas studied 
the works of Borgognoiie. We do not often see good ex- 
amples of this painter. Borne of his works remind us more 
of Casanova than of Borgognone. He introduced a great 
deal of brown and rod iu his pictures •, his skies are warm 
or sunny, but on the whole be was not very happy in his 
effects of ‘ light and shade.* Tlio foreground accessories of 
his pictures are neatly or rather highly finished, liobert 
Btreater, or Straaior, painted in Engliind in the reign of 
Charles II. Ho attempted various subjects or branches of 
painting. Walpole, wiien referring to liim, quotes the lines 
of Robert Whitehall 

That future ages must confess they owe 
To Streater more than Michael Angelo. 

Certainly Streater had an eye for colour; and his semi- 
topographioal landscajics display considerable skill. He 
was a good painter of foliage ; and the figures and animals 
in his landscapes remind us of Corteso. 

COllTOMA, PiETHO Beebettni da. Born at Cortona in 
16U6 : died in Romo in 1069. L*upU of Andrea Commodi 
and of Baccio Carpi. Roman School. 

Sale in 1763. 

Earl Waldegrave. 

llagar and Ishmacl £316 0 0 


1766, 

A Drawing in bistro 110 

1796. 

Jacob More, Esq., and Mans. Liss. 

A Design fur a Ceiling, emblematical of the 

Triuiii])h of the Church 8 8 0 

1801. 

Earl of Beshorongh, 

The Annunciation 49 7 0 

— Slade, Esq. 

Two Sketches for Ceilings 2 10 0 

1802. 

A Scriptural Subject 13 2 6 

Sir Simon Clarke, Bart., and George Hihbcrt, Esq. 

The Plight of Jacob 330 0 0 

— Bryan, Esq. 

The Virgin and Child 0 9 0 

The Stoning of St. Stephen . . .' . . 39 18 0 

Jacob's Plight ; from t\\o Orleans Collection . 420 0 0 

1806. 

Sir G. orge Yonge, Bart. 

The Temple of Delphos ; Caesar consulting the 
Oracle concerning the Battle of i’harsalia . 32 11 0 

1869. 

The Sabine Women interfering for their Hi.s- 
bands 32 13 0 

1810. 

Henry Hope, Esq, 

An Historical Sketch 4 8 0 

Uagar and Ishmael 15 16 o 

The Virgin and Infant Christ, with St. Ca- 
therine . 51 19 6 

The Decollation of St. John 19 19 0 

Tho Holy Family, with Angels supporting the 
Cross . 136 10 0 


1826. 

Lady Holland. 

Jacob and Laban £23 2 0 

1829. 

Lord Owydir. 

St. Catherine 7 0 0 

1830. 

Viscount Hampden, 

Isaac and Rebecca 12 1 6 

R. Westall, Esq., B.A. 

Tho Birth of St. Jolin 18 18 0 

1834. 

Viscountess Hamr^en, 

Brmiiiia and Tancrodi 21 0 0 

1863. 

St. Cecilia holding a Palm-branch . . . 40 19 0 

Coarse and very inferior pictures are often attributed to 
this painter; but in order to see some good examples of his 
pencil, it is not necessary to go farther than Paris. There 
are pictures by him in the Louvre which are painted with 
singular fircedon), and coloured in a very light and pleasing 
itiaiinor. It will be remembered that both Luca Giordano 
and Sebastian Ricci often executed grand and boldly- 
painted pictures on a large scale, rejiresentiug subiects 
from Sacred Writ, or passages of mythological history. Not- 
withstanding that these works arc painted with considera- 
ble vigour and effect, still much of their power is lost for 
want of colour; they are usually so brown and dark. Now, 
Pietro da Cortona was happier in liis manner of colouring 
large pictures of this class; ho managed to enliven his sub- 
jects by introducing bright blue skies, and there is some- 
thing gay as well as elegant in the paiidin|$of the palaces 
and trees which form the backgrounds of his compositions. 
And it may bo added that the care which ho bestowed on 
the landscape part considerably cnhaiu^es the value of his 
cabinet pictures of tho ‘ Rpposo^ and similar subjects. Cor- 
tona’s small pictures of the class just mentioned are very 
tenderly and sweetly treated, the colouring being always so 
cheerful ; for, as already shown, ho did not care to conliuo 
himself to sombre tints, but would scatter about his pic- 
tures lake, purple, and other bright colours. The flesh tints 
in his fancy pictures are very pink and fresh in colour : his 
drawing is very correct for that style of painting which ho 
usually followed. In some eases, however, the angels appear 
too heavy, and by the flourishing of the hands, and other 
attempts at effect, seem to lose in simplicity and appear 
rather affected. Pietro da Cortona bestowed great pains on 
his pictures of single figures, some of them reminding us of 
the works of Benedetto Gonnari. The flesh tints aro 
warmly coloured, and aro painted with considerable im- 
pasto; the lips and mouth are drawn in with rather dark 
colour— a tint of red and brown. He had a nice way of in- 
troducing cool tints about the eyes, particularly under the 
eyes, and also as reflected lights on the neck. These cool 
tints contrast agreeably with the brown shadows on tho 
checks and about tho nostrils. Then again the shadows 
about the lingers are often cool, being painted — or rather 
partly painted— with lake and black ; but, os a general rule, 
Pietro da Cortona preferred warm rich colours, the hair, for 
instance, being painted of a golden brown colour ; and for 
the draperies he would select orange, crimson, and otlier 
bright colours. Jacopo Amigoni, the Venetian, who came 
to England in 1729, reminds us a little of Pietro da Cortona 
in some of his grand semi-decorative works. Like Cortona, 
ho introduced a great deal of pink in tho flesh tints, but, as 
a rule, his touch or handling is smoother than Cortona's. 
Amigoni sometimes painted portraits. The face shadows in 
them are warm and orowii, tho costume is like the costume 
of Pouipeo Batoni’s portraits; but his touch is rather 
‘ woolly,’ and unlike Batoni’s firm pencilling. Vasari says 
that Mario Milaui imitated the style of Pietro da Cortona. 

CORTONENSIS. Lucab. 

Salo in 1806. 

Marquis ofLansdowne. 

The Circumcision £32 11 0 

COSTANZI, Placido. Born at Romo in 1688 ; died iu 1769. 
Pupil of Benedetto Luti. Roman School. 

Bale in 1829. 

Lord Gwydir. 

The Interview of Coriolanus with his Family . £19 8 6 

COSWAY, Ricdaud, R.A. Born in Devonshire in 1716; 
dmd iu 1821. Pupil of Hudson and of Sliipley. English 
School. 

Sale in 1803. 

Portrait of a Nobleman, in the Character of a 


Humr £1 10 0 

1816. 

Henry Hope, Esq. 

Bathsheba 46 3 0 

1830. 

Sir Thomas Lawrence, P.^.A. 

Joseph and Potiphar*8 Wife .... 660 

Venus kissing Cupid 3 0 0 
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A female Head ; a miniature on ivory . £t 0 0 

1859. 

Hon. Edmund Phipps, 

Small MTliole-length of the lion. Constantine 

Phipps A60 

Co8way*s jcreat forte was miniature-painting. There are a 
charm andarehiietneiit about his miniatures of ladies which 
render them worthy to rank with the most beautiful hesuls 
of Reynolds. There is more of the feeling of Sir Joshua 
Iloynolds in the miniatures of Cosway than can be found in 
the works of any other English miniaturist. Some fancy 
that Cosway’s miniatures have faded considerably ; whether 
this be so, or whether as a rule he preferred painting his 
miniatures in light and delicate colours, it is diillcult to 
judge. Prom his partiality for light backgruundH and white 
dresses, it is probable that most of his miniatures were ori> 
ginally rather pale in colour. Cosway’s industry was not 
confined to miuiaturo-painting ; yet it may be doubted 
whether ho added to his renutation hy his uttenipts at fancy 
or historical subjects, or by his lifc>sizcd portraits in oil: 
perhaps ’original flights were beyond his power.' He was 
most successful when he painted iiiiything sniaii, such as his 
cabinet pictui'es of 'Venus’ and * Cupid/ and subjects of 
that kind, which are tenderly finished ; and he had a pecu- 
liar Way of giving a grain or tone to them, so that they havo 
the appearance of old pictures. Uis T)ortraits in oil are the 
least successful of his works, particularly his life-sized 
portraits of gentlemen ; his portraits in oil of ladies, how- 
ever, are usually more gnicefnl, in composition not unfre- 
qucntly reminding us of Reynolds. Hut it will be seen 
that the nwilus is different, the pencilling being full and 
opaqiie, whilst ultramarine is freely used in the flesh tints. 
Tlie hands of his oil-portraits are not always well painted ; 
sometimes they look raw and purple, as though they required 
an additional ‘ work * of colour, (iosway was happy in the 
landscape backgrounds of bis pietur<>8, which enliven his 
subjects very much. Amongst Cosway’s best pictures in 
oil may be noticed liis small family groups, which are treated 
a little ill the inauner of Zoffany. 

COTES, Francis, R.A. Born in London in 1726; died in 

London in 1770. Pupil of Ceurge Kiiapton. English 

School. 

Sale in 1819. 

Emma; from Prior’s poem of ‘Henry and 

Emma.’ . . £0 15 0 

(yotes’s portraits in crayons havo always be- n admired, 
and we may call him the Sir Joshua Reynolds of crayon- 
painters. His portraits in oil are often good pictures, 
altlioiigh they may be soniewlmt hard and coarsely pencil- 
led. There are )iictures by Allan Ramsay that remind us of 
Cotes. Wo notice iu the faces a pecular woollincss in the 
blending of the tints, which is like crayon-painting. Ramsay 
did not seek to make richly coloured glazed portraits in the 
manner of Reynolds and his followers, but was satisfied with 
using simple colours, and at the same time would introduce 
a great deal of white in liis pictures ; and, furtlier, ho gave 
value to his riortraits by his skilful management of the half- 
tiiit.s. The colours in the backgrounds of his pictures are 
often blended together, apnearing like the backgrounds of 
large crayon-pictures. Sucli are, perhaps, his most agreeable 
portraits. Yet the foregoing remarks are not descriptive of 
all his works. In some examples we find the tints over- 
loaded with white, the colours becoming too op:ique, or too 
neutralised. Tlien, again, we find that his toucJi or mode of 
pencilling, instead or being woolly and undecided, is re- 
markably firm and sharp ; yet in the same examples there 
may still be that absence of variety in the colours, as well as 
of powerful or dark colour, whicti the writer lias already 
referred to. There are a few portraits which may be spoken 
of as his bright or rosy pictures. They will bear classing 
with his most carefully finished works, the features and 
hands being well drawn ; and although the pencilling may 
be firm, yet wo cannot find any unpleasant contours or 
cutting lines that annoy us. The accessories in Jlanisay’s 
portraits are put in very neatly: and he was piirticuiariy 
fond of placing by the siiie of his portraits a fancy table, on 
which may be lying perhaps a work-basket or sonic books 
bound ill old brown calf. There is a considerable degree of 
refinement .in Ramsay’s portraits, and be was particularly 
happy in his representations of infant beauty. David Marlin 
was a pupil of ^msay's. We don’t know much of his works, 
but he appears to have painted some powerful or effective 
portraits ; the shadows in his pictures ai'e very dark. Some 
of T. Beach’s portraits of the same period are very elfectively 
coloured. « 

COTMAN, John Sell. iSf^eCROME. 

COURTOIS. iSesCoRTESB. 

COWEN. 

Sale in 1630. 

Sir Thomas Lawrence, P.U.A. 

The Entrance to an Italian Villiuce . . . 6 0 

Outside of an Italian Town ; a Female on her 

Knees before a Madonna 2 5 

A Fountain, seen through an Arch ... 2 12 

Interior View of an Italian Villago ... 25 


COVVPER. 
Bunches of Grapes 


Sale in 1633. 


£2 12 0 


COXCIE (or COXIS), Michael. Born at Mechlin in 1 W ; 
died at Antwerp iu 1692. Pupil of Van Orloy. Flemish 
School. 

Sale in 1823. 

The Last Supper .CO 0 0 


Head of St. John, 


1830. 

in a Salver 


11 0 C 


COYPKL, Noel. Horn in Paris in 1328; died iu Paris 
in 1707. I’lipil of Poncct, of Vouct, and of Quiilcvicr. 
French Schoul. 

Sale in 1802. 


Adam and Eve * . . . £14 14 0 

1803. 

Richard Walker, Esq. 

Susannah and the Elders 2 12 G 


John Knight, Esq. 
The Nativity . 


49 7 0 


The Triumph of Galatea . ll 0 rt 

1827. 

St. Peter denying Christ . 12 13 

Nymphs Bathing, betrayed by Cupid . . 6 13 0 

The religious and classical subjects of Noel and Antoine 
Coy[)cl may bo conveniently studied at l*aris. 1 hero were 
also two younger Coypcls— viz., Noel-Niclioias and Oharlcs- 
Aiitoine Coypcl. The elder Noel gave a great deal of cha- 
racter to his portraits, although some are rather too theatri- 
cal. Antoine Coypel the elder particularly excelled iu his 
pictures of single figures, the hands and every part being 
finished with great delicacy and rcUneinciit; in character, 
they remind us of Vouet’s highly finished pictures. 

COZENS, John. Died in 1799. English School. 

Sale in 1802. 

William Reck ford. Esq., of Fonthill. 

A Sunset and a Moonlight Pi(‘,ce ; a pair . . .£3 3 0 


A Pair of Landscapes 


1805. 


A Drawing of iho Tomb of the Plautian Family, 

near Tivoli 

Ditto, the Tomb of Scinio Africamis, near Capua 
Ditto, the Temple of Minerva .... 
Ditto, the V^illa Sannzzaro, Naples 
Ditto, View on tlie River Adigi, near Verona 

Ditto, the Capo di Hove 

Ditto, tlio Convent at Vietri 

Ditto, the Euganian Hill, from the Walls of 

Padua 

Ditto, a Halo or Lunar Rainbow, seen from the 

Hanks of tlio Tiber 

Ditto, Marcchiaro, on the Coast of Pausilipo, at 

Naples 

Ditto, Lake of Vico, between Romo and Florence 
Ditto, View of Part of Terraeina . . . . 

Ditto, Mount Circcllo, between Romo and 

Naples 

Ditto, View between Vietri and Salerno 
Ditto, View from Salerno .... 
Ditto, Part of the Helvidere at Home . • 

Ditto, Villa Harberini, at Rome . 

Ditto, a Convent on the Walls of Naples 
Ditto, Pagliaro, a Shejiherd’s Hut mar Gaota 
Ditto. Part of the Isola Bella, Lake Maggiore 
Ditto, View at the Eiitraiico of the 'fyrol . 
Ditto, a Shepherd’s Ilut on the Honlers of the 
Poiitiiio Marshes, between Velitri and Ter- 

racina 

Ditto, View on the Walls of Naples, near Capo 

di Moil to 

Ditto, a View of Salerno 

Ditto, ditto, between Halsano and Trent, in the 

Tyrol 

Ditto, Entrance to the Valley of the Grand 

Chartreuse in Dauphiny 

Ditto, General View of the Grand Chartreuse, 
and surrounding Country .... 

Ditto, ditto 

Ditto, the Pyramid of Asfus at Rome, with the 
Funeral of Sir James McDonald, by Torcii< 

ligiit 

Ditto, Citania, a Fishing-town in the Bay of 

Salerno 

Ditto, a View near Fucsen, iu the 'ryrol. . 
Ditto, a View near Mimbello, in the neighbour- 

h<^d of Padua 

Ihtto, the I'alace at Portici, Bay of Naples 
Ditto, St. Giustina at Padua .... 
Ditto, St. Giorgio in Alga, at Venice, tiio Eu- 
gariiaii Hills in the Distance .... 

li 


1 12 0 


3 3 0 
3 13 3 
3 10 0 
2 8 0 
0 15 0 

5 5 0 

3 15 0 

7 0 0 

6 0 0 

5 0 0 
5 10 0 

4 0 0 

4 0 0 
2 16 0 

4 4 0 

3 10 0 

5 0 0 

4 0 0 
3 0 0 

5 5 0 
3 10 0 


2 0 0 

5 10 0 
5 5 0 

4 10 0 

5 6 0 

5 5 0 
5 5 0 


2 18 6 

6 0 0 
2 12 0 

2 15 0 

4 4 0 

5 8 0 

1 8 0 
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A Prawiiiff; View between Balsano and Trent, 

intbe'I>Tol £1, 12 0 

Ditto, Monte deHa Madonna, near Arqua, the 

Residence of Petrarch 4 4 0 

Ditto, the Ruins of Postum, near Salerno . . 3 3 0 

Ditto, the Ruins of Postum 5 8 0 

Ditto, Temples at Pestum 5 8 0 

Ditto, Hay of Siilenio, near Rieta . . . . 1 15 0 

Ditto, Helvidere a^tln; Vatican .... 31.3 0 

Ditto, a View of 'Iwracinii 4 8 0 

Ditto, a View of the ("apo di Hove . . . 5 10 0 

Ditto, Tombs in the Cainpo Kliseo, nenrCumie . 2 15 0 

Ditto, ditto, in the Tyrol, between Hi ixen and 

Halsnno 2 10 0 

Ditto, Part of Vietri 8 12 0 

Ditto, ditto, (Convent near Vietri . . . . 4 10 0 

Ditto, ditto, in the Gardens of the Colonna 

Palace at Romo 5 5 0 

Ditto, ditto, Villa Lanti, at Romo. . . . 4 10 0 

Ditto, ditto. Part of Vietri and Rieta ... 660 

Ditto, the Ferry over the GariKliano, near 

Cajiua 3 10 0 

Ditto. aOeneral View of Naples, from Sir William 
Hamilton’s Villa on Mount Vesuvius . . 0 0 0 

Ditto, View of Padua 0 0 0 

Ditto, Villa Hrentano, at Presenti ... 800 

Ditto, View in the Tyrol, near Hrixen . . . 2 8 0, 

Ditto, Villa Draeone, at Freseati . . . . 4 It 6 ! 

Ditto, Gardens of the Villa LodovieA, at Romo . 4 0 0 

Ditto, Vietri and Rieta, Hay of Salerno . . 4 0 ft 

Ditto, View in the Hay of Salerno . . . 2 18 ft 

Ditto, a View between Salerno and Vietri . . 4 4ft 

Ditto, ditto, in the Woods of Tivoli . . . 6 10 0 

Ditto, ditto, the Gardens of the Villa Negroni, 

at Romo ft 1ft 0 

Ditto, the Villa Draeone, at Freseati . , . 6 0 0 

Ditto, ditto, Astruni. near Naples ... 3 13 ft 

Ditto, ditto, of St. Peter’s, from the Villa Bor- 

ffheso. Rome ft 8 0 

Ditto, ditto, at Terracina 2 12ft 

Ditto, ditto, in the Bay of Salerno . . . 6 10 ft 

Ditto, ditto, on tho Lake Maggiore, Lombardy . 6 15 0 

Ditto, ditto, of Monte Somma, from Sir William 
Hamilton’s Villa at Portiei, Naples . . . 8 8 0 

Ditto, Tomb of the lluratii and Curiatii, at 

Albano 2 15 ft 

Ditto, ditto, Cbigi Pnlaee, near Albatio . . 0 9 0 

Ditto, ditto, from Mirab«>llo, the Villa of Count 
Algarotti, on the Ruganian Hills , . . 12 1 6 

Ditto, Temples of Pestum 8 0ft 

Ditto, Parnese Gardens, Mount Palatine, Romo . 4 8ft 

Ditto, Sepidchral Remains in tlie Campania, 

near Romo ft 15 0 

Ditto, ditto, and tho Claiidian Aqueduct between 

Romo and Albano 5 5ft 

Ditto, ditto, in the Astruni. near Naples . . 5 5 ft 

Ditto, ditto, of tho Villa Mattel, Romo . . 5 8ft 

Ditto, ilitto, Gardi'iis of the Villa Negroni . . ft 10 ft 

Ditto, difto, Villa Madama. near Rome . . 10 0 ft 

Ditto, ditto, of tho Capo di Hove . . . . 3 15 ft 

Ditto, ditto, tlie Villa d’R''to, at Tivoli . . . 7 12 0 

Ditto, ditto, Villa Borglieso, near Rome , . 9 9 0 

Ditto, ditto, of tho Gardens of the Villa Aldo- 

brandini, at Fro-seati 9 12 0 

Ditto, ditto, between Vietri and Salerno , . 11 15 0 

Ditto, ditto, between Salerno and Esnli, on tho 

Road to Pestum 12 12 0 

Ditto, ditto, Romo from the Villa Madama, . 21 ft ft 

Ditto, ditto, of Sepulchral Monument, in the 

Campania, near Rome 13 2 6 

Ditto, ditto, ill the Gardens of the Villa Pam- 

phili, Rome 4 14 6 

,Tohn Cozens was an indnstrioiis yet unassuming painter. 
His subjects, nlthoiigli siiupiy treated, display a poetical 
and retlned taste, lie was a close studier of the various 
forms and characterislies of trees, so that botanists may 
easily distinguish them in liis skctciies. Ho was also happy 
in giving atmosphere to his works, and in producing the 
clear charm of nn Italian sky. William Ah'xander was 
another aclmired English Inndseane-painter of this period; 
only his iiamo is assoc ated with Ciiina insto.ad of Italy. His 
laiidscapo sketches in Indian ink are greatly admired by 
connoissours ; they are painted with singul.ar delicacy, and 
the perspective of them is very pleasing. In the foreground 
he was fond of introdueing Imildings, or <»hl water-inilis in 
a semi-dilapidated state, whilst he usually contrived to show 
bis knowledge of fierspectivo hy introducing a portion of a 
river or some distant liilly scenery. 

CRADDOCK (or CRADOCK), Lukk. Born at Ilchester 
about tho year IGftO; died in 1717. English School. 

Sale in 1802. 


A Picture of Fowls • £2 15 0 

1813. 

A Picture of Engles and Swans .... 1 10 0 

Ditto of Fowls, Ac 8 3 0 


The works of this artist are not frequently met with, and 
by the above sale notes it would appear that they are of 


little value; still his name ought not to be omitted when we 
spt^k of onr early English painters. We are told tlmt*ho 
was a self-taught artist. Tliere is something very original 
about his pictiircM, and hi.s subjects are treated with a certain 
amount of humour. They are not generally very brilliant, 
but there is an impasto about bis colouring, and at the 
same timea llnntie.ss of pencilling, which is agrecniilc. There 
arc a few exnm})h'.s of this arli.st in the hall of the Painters’ 
Stainers’ Company ; audit maybe fairly assumed that his 
works have in some instances been sold fur muoli larger 
sums than mentioned in the above notes. 

CRAEN, Laurens. See De Heem. 

CR A ESBEtMiB, JossK. Born at Bru.ssels in 1608 ; died in 
1688. Pu] ill of Adrian Brower. Dutch School. 

Sale in 1803. 

WrtWt Porter, J^sq. 

A Conversation . , £10 10 0 

1804. 

— Bryan, Esq, 

A Tapagie ... 13 13 0 

1825. 

Interior of a Village School 3 0 0 

182ft. 

An Interior, with Boors Caroii.sing . ' . . 4 4 0 

1527. 

Soldiers in a Cavern playing at Cards . , . 6 1ft ft 

1 5 28 . 

The Acts of Mercy 9 15 0 

1832. 

George jro/son Taylor, Esq. 

Interior of a Hovel, with Figures . • . 6 6 0 

Tho humorous compositions of Adrian Brower were 
repeated with a certain degn-o of success by Crae.sbecko ; 
but we must not speak of him as a careless imit.ator of 
Brower, for he was a very painstaking artist, and always 
appears to have done his lust, though the subject be merely 
a head or a siiutle figure, and pos.sibly not oiie of the most 
beautiful of Nature’s children. He managed to give a eha- 
raet(»r to bis llgures. and to didiru'nte faithfully the story or 
nieniiing of tho pieturt*. It may bo further noticed that 
when he painted single figures, or an interior with two or 
three figures, his aim was to niako the figures everything ; 
cinisequently there is litth* in the backgrounds to amuse us. 

CRANACH (or KRANACH), T.uc.^ 9. Born at Cranach in 
1 172; died in 1553. German School, 

Sale in ISftft. 

The .Tudgment of Solomon £100 1 0 

lKfi.3. 

T*ortrait of Freilorick, Elector of Saxony '. , 28 7 ft 
Ditto of the Eleclress of Saxony . . . . 29 8 0 

The works of this stern German master are still looked 
after and priz«.*d by some of our dilettante men. The sevi'rity 
of bis style is very distinctly seen in bis engravings; it may 
be reimu’keii that there is moro that is analogous between 
his engravings and tho engnivings of Albert Durer than will 
be seen in comparing the pictures of tlie two painters. 
Lucas Cranach followi’d a stylo of painting peculiarly his 
own, a stylo which found r«‘W imitators in tho painter’s life- 
time ; neither would it appear that many have cared to imi- 
tate or copy his works in more recent times. As already 
remarked, his style is peculiar, and there is a niaimcrism in 
his drawing and colouring whereby his pictures may be re- 
membered and tlieir originality certified, with lessdiflleulty 
than attends the naming of tho works of other early German 
painters. It will be seen, by referring to the biogranliy of 
this painter, that there is an historical interest attached to 
his name, by reason of tho interesting portraits which ho 
has beaiu'atlied to ns of some of tho heroes of the Reforma- 
tion. ills porlndts, like most of the heads in his fancy 
pictures, are cliaracti'rised hy a total contempt of ftattery, 
.and a painstaking desire to convoy to the heliolder the ex- 
pression and character of the party represented. His fancy 
pictures vary very inmdi in quality; the finest are remark- 
able for elaborate finish. His nude figures are outlined and 
peneillcil with the same singular accuracy and firmness of 
touch which are so siirnrising in the works of Albert Durer; 
notice espocinlly the skill displayed in the drawing of the 
extremities. Tho fine works of Lucas Cranach, wliich, by 
the bye, liavo at dilTeiamt times been sold for large prices, 
are usually enriched withlandsenpo backirrouiids, exhibiting 
nn amount of detail and a variety of brilliant tints of ultra- 
niarino and chrtnny greens, the whole reminding us of tho 
landscape backgrounds in rich missals. Tho scenery will 
often terminate in a succession of lofty rocks, studded all 
over with numerous gable-roofed houses and trees; the skies 
arepairlted of a delicate ultramarine, whilst the colour is 
put on so ttiickly', and at tho same time so smoothly, and is 
so gradually blended into the light pink or yellow part of 
tho sky which spans tho horizon, as to give the whole a 
seini-cnatnel appearance. Lucas Cranach’s interiors remind 
us of tho works of some of the early Flemish painters ; were 
it not for tho figures, the rooms would appear empty, the 
box-like sides being only relieved by a single door, with one 



THE WOEKS OF PAINTERS. 


61 


CRI 


or two prison-liko windows placed far above tlie befglit 
of*the inmates, whilst the interior of tho room is Hhnost 
wholly devoid of furniture. After this description, it will 
be seen that wo must gcuerally expect in Cranach’s interiors 
to find the whole picture in the iigures ; of these it may be 
said that there is more in tho llnish that pleases us than in 
tho taste or higher qualities of the painter’s art. His sub- 
jects are sometimes so quaintly treated that wo would lain 
suppose that the artist iiiinself intended to be funny, or to 

f 'ive a humorous character to his picture; still this is 
lardly likely, when wo consider how common it is to dis- 
cover laughable passages in the iiicturcs or in tho stylo of 
nearly all the early painters, particularly of the German and 
Flemish Schools. Cranach wisely avoided the use of gold in 
his pictures, but was particularly fund of introducing trim- 
mings and other ornaments, painted in briglit orange and 
yellow, tho high liglits being put in with wiry stroki's of a 
ligiiter colour; tho whole, when viewed from a littio dis- 
tance, having a semi-goldcn elfoct. Ho also loved to paint 
the hair red, or of a light-brown colour, the sanio being 
pencilled in a very wiry manner. His llesh tints arc pure 
and jiearly, and about tho features may bo traced curious 
lines of a pale blue, as though the first sketching had como 
througli; and in his coarser works may be noticed a black 
outline about tho features, hands, and other parts, which 
gives them slightly tlm appearance of coloured prints. For 
tho walls of liis interiors he preferred cool greys and other 
light colours. Some of Cranach’s pictures are signed L. C.; 
oil others ho painted tlio arms of Saxony; and more fre- 
quently a small ’Hying dragon,’ which Stanley says was his 
mvn crest by patent of nobility, granted to him by the 
IClcctor Frederick. We now and tlieii meet with landscapes 
by Lucas Cranach ; th<‘y are intcre.sting, but in style are 
rather inferior to Old Brueghel ; neither do they a))pear to 
be so curiously or elaborately fniisiied as the landscape 
backgrounds of his figure pictures. Lastly may bo noticed 
his religious subjects, represented of lifo-sizc; wo find in 
them uioro rclineinent, particularly in his (Igurcs of tho 
infant Saviour, than wo might expeet, after noticing the 
severe treutraciit exhibited in his smaller figures. 


Cll.VNCK. 

Sale in 1790. 

Jacob More, Bsq., and Mans, Liss. 

A Frost Piece .^180 

A Laundress 1 10 0 

1819. 

Mathew Mitchell, Esq. 

A Subject from the ‘ Beggars’ Opera’ ... 140 


There was a painter of the name of Crankc, who used to 
paint ))ortraits a littio in the stylo of Dandridge. 

CllAYKll, Caspar pe. Born at Antwerp in 1082; died 
in Ghent in 1009. Tupil of Uapliaei Cexcie. i^'icmisli 
School. 

Sale in 1819, 

Mathew Mitchell, Esq. 

A Group of daneing Nymphs ; from the Coloiiiia 

Palace 2 0 

1827. 

Taiicred and Krminia 20 9 € 

It will b<5 seen by referring to the biograjdiy of this 
painter that he was greatly esteemed during ins lifetime, 
and Vaiidyi'k painted his portrait amongst the illustrious 
painters of his day, which was afterwards cleverly engraved 
by Bsmo do Boulonoi.s. I)o Crayer’s works aro iiot well 
known in this country; some are attributed to him which 
ihsplay a Spanish feeling, particularly in the landscape part. 
Ho was fond of painting sacred sidijects, in which he would 
introduce various .saints of tlie Christian Church. He Crayer 
occasionally painted portraits. 

CILKDI, Lorp:nzo ni. Horn in Florence in 1153; living in 
15u6. Pupil of Andrea Veroccliio. Florentine School. 

Sale ill 1856. 

Samuel Rogers, Esq. 

The Coronation of the Vii'giii by tho Saviour, 
with Saints in Adoration £699 0 0 

To enjoy thoroughly the works of Hi Credi, and of other 
painters of like feeling, may bo fairly described as tho fruit 
or relish of an acquired taste ; and it may be remarked that 
there are some who, after long stinly — after allowing the 
works of the early Italian painters to occupy tlieir attention 
for many .years, even to the total exclusion of tlie works of 
other ami later schools— are not unfrequently induced to 
imagine that tliey are guided liy tho purest taste in the 
selectiou they make. It is impossible to acquire a kuow- 
ItMlgo of pictures without much labour and attention, and, 
further, it may' bo reasonably iiiforrod th.at labour and 
attention are of little use unless the student be favoured 
with what is coihmoiily termed a taste for art, a Mtoiitive 
ineinory, and, above all, a sympathy for the ‘inopves’ of 
ctliers, even when such ‘ motives * aro in opposition to or 
are very different from his own views of painting. If there 
bo less feeling and poetry in the pictures of Hi Credi than 
are revealed in the cotupositiou.s of Ficsole, still in a picture 
gallery the eye can rest on them with more pleasure, be- 
cause the singular brightness of tho works of the latter 
paiiUtir seems to extinguish the colours of all other pictures. 


Hi Credi, however, was also a brilliant colourist, which, added 
to his religious feeling for art and tho purity ami simplicity 
of his compositions, justly elevates liim to the rank of a great 
Piaster in tho early Florentine School. Su<‘akinic critically, 
it may be remarked that the harmony of his pictures is m 
some degree interfered with by his strange manner of intro- 
ducing so much yellow iu the llesh tints, whilst the back- 
grounds aro so strikingly cold. It is dillliMilt to interpret 
the painter’s do'^iro in doing this, and still more to show 
how his stylo could bo more correctly (^|ucd out or repre- 
sented. In the tlrst place tho eye is aflmcted by the bril- 
liancy of the llesh tints; then we feel that tlicre is some- 
thing refreshing and beautiful iu tho ultramarine and 
crimson drap(?rics in which the sacred llgurcs arc cloUied. 
The eye afterwards travels with pleasure over the landscape 
distance, which is generally remarkalile for the clcarne.ss and 
pureness of the colours, and wc aro sensible of a serenity, 
of a fooling of poctr.y, wliicli the clear blue sky and exten- 
sive distance awaken in oilr breasts, .and wo try to feel what 
Hi Credi felt when he painted his holy siihjecLs ; how he 
sought to represent amidst tho natural beauties of bis 
favounai country the sacred beings of liis croud. More 
than three hundred years have passed since Hi Oredi put on 
panel his lovely colours, especially the clear blue, wliioh is 
so pleasing to tiio eye ; and it is iLattcring to ins memory to 
notice how beautifully his colours have lasted ; for, with au 
iuipasto almost liko enamel, his pictures promise to pro- 
servo thidr brilliancy for an almost indelinito period. 

CllESl’l, Daniello. Born at Milan iu 1590; died at Milan 
ill 16:;o. Pupil of Giovanni Battista Crespi, Milaiieso 
School. 

Sale in 1829. 

John Webb, Esq. 

The Entombment .£6 6 0 

CRESPI, Giuseppe Maria, called Lo SPA«NUor,o. Born 
in Bologna in lOiW ; died in 1747. Pupil of Angelo Miohit>lu 
Toni, of Homeiiieo Maria Canuti, and of Carlo Cigiiaui. 
Bolognese School. 

Sale iu 1813. 

John Willett Willef/., Esq. 

Tho Murder of tho limocunts . . . . £110 0 

1816. 

Henry Hope, Esq. 

Alexander and Hiogoncs . . , . 9 IJ 6 

1819. 

Matheio Mitchell, Esq, 

An Italian Fair; from tho collection of Sir 


Joshua Ri'ynolds . 

Marquis of Bute. 

1822. 

. . Ill 10 0 

The Nativity 

1856. 

5 15 6 


Samuel Rogers, Esq. 

A Girls’ School . 35 1 1 0 


1800. 

A Scene from tho ‘ Decameron * . . . . 9 9 0 

We aro told that this Crespi studii'd iiiidor several masters, 
and his works show us that he loved to gather ideas from 
various painters, and thmi would recompose tliem aceord- 
iiig to his own fancy. Although his works rarely command 
good prices in tho market, still we must admit that they ex- 
hibit considerable taste, and a freedom and sweetness iu 
parts, if tlieso be not found iu tho whole composition. Ho 
usually preferred \)aiutiug suinll pietures, and ids females 
and ehildreu are very Bolognese iu eluiriu'ter. ITulike most 
of tho pamters of ids scliool, Crespi would sometimes paint 
conversational pieces ; these aro rather dark in colour, the 
flesh tints being very yellow, and the pencilling is in the 
style of Solimena. 

OREST/, Cava MERE Do.uex/co, called pASHm.vAvo. 
Born «'ifc Passignano, n'*ar Florence, in l.>58; died in 
Pupil of Battista Naldini and of Fedcrigo Zuccaro. Flo- 
rentiue School. 

Sale in 1833. 

Christ healing the Sick, with many Figures . £ll 0 0 
CRETl, Hoxato. Born in Crmnona iu 1671 ; died in 1749. 
Pupil of Lorenzo Pasinelli. Bologueso School. 

Sale in 1706. 

A Pen-and-Ink Drawing £2 3 0 

CRIV'ELTd. (URPO. Flourished hetw«*en U50 and 1190. 
Pupil of Jaeobello del Fiore. Venetiun School. 

Sale in 18G4. 

Earl of Clare. 

The Liist Slipper £30 0 0 

This ancient painter is not likely to sink into oblivion ; his 
works find many .admirers at the i>re.scnt day, and for some 
of his pietures ’ large priees are oeeasionally given. His 
maimer of painting is singularly severe— ctjnsidorably more 
severe than that of Botticelli or Signorelli. But we eaii 
ailmire his gn at firmness of touch, and can feel tliat tlicn; is 
a pathos even in the most grotesque of his nroductions. 
The backgrounds and accessories in Crivelhs pictures 
display au amount of labour or (iiiish worthy of the elabo- 
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rate pencil of Qulntin Matsys, or other early painters of the 
Flemish i&hom. 

CB.OCE, G. DA Sawta. See Vecellio. • 

CROME. John. Bom at Norwich in 1769 j died at Norwich 
ill 18il. English School. 

Sale in 1862. 

William CoxejE/tq. 

Fishing-boats dci|^ting from Yarmouth . . £<15 3 0 

S Landscape; from the Sherrington Collection . 85 14 0 

1668. 

— Bryant, BJeq. 

A Farmhouse, with a Group of Trees . . • 12 1 6 

This interesting painter is usually called the father of the 
Norwich landscape-painters of the early part of the present 
century. His pictures are toleiAhly well known, altliougli 
the works of his followers are sometimes ascribed to him. 
His stylo of painting is very ditferent from Wilson’s, Gains- 
borough’s, and Nasmyth’s. His pictures are original, and 
are iisually very beautiful, lie was a careful studier of sun- 
eifccts, and excelled in moonlight scenes and woody avenues. 
Home of his pictures are so richiv coloured that they have 
the appiinrance of old pictures, and are quite Hembrandtish 
in cU'ect. He pve a great deal of power to his sea pieces by 
introducing a bright light on the wstor in the extreme dis- 
tance, and by painting the sails yellow or red; and he was 
vei’.v happy in representing sandy or pebbly beaches. In the 
foregrounds of Ins early landscapes he reminds us a little of 
Turner. He was wonderfully successful in puiutingthe trunks 
of half-decayed trees. Kosaall and other artists of his 
own school who tried to do the same kind of thing never 
succeeded so well. If wo must say something against old 
Grume, it will be tliat wo do not always like his tigurcs, 
and his moonlight scenes are sometimes too yellow and 
conventional in tone. Crome occasionnlly amused himself 
with the * point,’ and his etchings class very well with Kcr’s 
and other beautiful examples of English etching. John Sell 
Cotman was one of the Crome school. His works are clever, 
and he paid great attention to the skies of his pictures. We 
admire the brill ianev of his skies and the light-greeu tints of 
his foliage; whilst the figures and cattle sometimes remind 
us a little of Hand. 

CUOS, Du. 

Sale in 1801. 

Right lion. Sir William JJamilton. 

The Arch of Titus £i2 2 0 

View of the Sibyls’ Temple at 'livoll . . . 48 6 0 

Ditto of the Gascatelli of Tivoli. . . , . 45 3 0 

1802. 

Duke of St. Albans. 

Vh*w of the Temple of the Sibyls at Tivoli . . 28 7 0 

The Cduipauion . . . ■ . . . . 42 0 0 

1815. 

Edward Core, Esq. 

A lu-awing of the Arch of Titus ; from the col- 
lection of Sir William Hamilton . . . 21 0 0 

CROSS 15, Lewis. See llKNttY Stone. 

CRU YL, Levinus. Born at Ghent about the year 1010. 

Salein 1856. 

Samuel Rogers, Esq. 

Thu Quirinnl rulace at Romo, with Figures . £5 6 0 

GUMMING. P. R. H. A. See Sir J.Retnoliis. 

GUY LENBURG, Aobauasi Van. Bom at Utrecht in 1639. 
Dutcii School. 

Sale in 180J. 

Nymphs in a Landscape ..... £3 6 0 

1805. 

Nymphs Bathing, with Architectural Scenery . 2 5 0 

1807. 

Edward Coxe, Esq. 

A woody Landscape, with Nymphs Bathing . 7 7 0 

1821. 

Sir Mark Masterman Sykes, Bart. 

A Nymph at a Fountain ..... 600 

1830. 

Frederick Benjamin King, Esq. 

Diana and her Nymphs 6 5 0 

1837. 

William Esdaile, Esq. 

Nymphs near some Ruins, in an upright Land* 

scape 4 10 0 

Mr. Edward Coxe’s example of Guylenburg, which was 
sold in 1807, is described in the catalogue as painted in the 
style of Poelemburg ; and George Stanley, in his edition of 
Bryan’s Dictionary, when speaking of Ouylenburg, eon- 
linns the remark hy saying that his figures are abortive imi- 
tations of Poelemburg. Although it is clear that Puelem- 
burg’s pictures are very difllcult to imitate or copy, being so 
elaiiorately finished, yet it is well known that other painters 
besides Cuylenburg made the style of Poelemburg their 
nodeh we may mention, for example, Vortaiige and Hans- 


bergen. In regard to tlie subject of this note-vis., Cuyltn- 
burg, or Cuylemburg— -it may be observed that his small 
figures are most like Poelemburg’s.and.as a rule, his figures 
are more like Poelemburg than the landscape backgrounds 
of his pictures. Ouylenburg occasionally painted single 
figures, and the figures in his iiacchanalian and mytholo- 
gical subjects are sometimes about a foot high. 

CUTP, Jacob Gekritze, called Old Cute. Bom at Dort 
about the year 1680. Pupil of Abraham Bloemaert. Dutch 
School. 

Sale in 1838. 

M. M. Zachary, Es(f. 

Portrait of a Young W oman, in a Black Dress 
with a Ruff . £7 15 0 

Old Cuyp, as he is called, was one of the many scholars of 
Ahraham Bloemaert. Althougii his name seems half eclipsed 
by that of his highly gifted son, still he deserves a separate 
notice in the history of the Dutch School. Wo may fairly 
say of him that he was a clever painter, aud one who seemed 
at home in a variety of subjects. He could paint landseapt s 
and battle nieces, yet is better known as a portrait-painter ; 
.and his skill in arranging family groups, so as to give them 
the a)>pearauce of fancy pictures, is much applauded. 
Further, as a portrait-painter we may speak of him as an 
excellent colourist ; ana it seems only fair to his memory to 
assume that the heautihil sunny glow wiiich ho contrived to 
give to many of his poi*traits may have first suggested to his 
son his views of harmony, and his taste for making the 
effects ofsnn.shino his particular study, and which ho brought 
to the greatest perfection. In the general character of his 
portraits, and his fondness for dark dresses and quiet back- 
grounds, as well as in the large white ruffs in which his por- 
traits are usually painted, we are remindi'd of Vandor Heist ; 
and if they bo not so vigorously drawn as the portraits of 
the latter painter, yet they appear to us not inferior, because 
there is something about the sunny colouring of Old Cuyp’s 
pictures which always pleases us. 

CUYP, Albert. Born at Dort in 1606; living in 1672. 
Pupil of his father Jacob Gerrilze Cuyp. Dutch School. 

Salein 1796. 

Jacob liTore, Esq., and Mans. Liss. 

A View oil the Seholdt £105 0 0 


1801. 

Earl of Besbormigh. 

A Landscape and Cattle 409 10 0 

A View of J)ort 04 1 0 

Cattle and Figures 20 9 6 

Morning aud Evening; a pair . . . , 33 12 0 

A View of Dort 37 16 0 

A Landscape with Cattle 78 15 0 

Ruins and Figures, in a Landscape . . . 178 0 0 

Sir William Hamilton. 

A Land.>c.apc, with Cattle and Figures . . 91 10 0 

A Landscape, with Cows 19 19 0 

^ 1802. 

Countess of IfoUlcrness. 

A Landscape, with Ruins, Cattle, and Figures . 26 4 0 

A View in Holland ; a Winter Scene . . , 64 1 0 

Lf>rd Barnley. 

A View of Dort, with Shipping . , , . 121 16 0 

Duke of Bridgewater, d'C. 

A View ill Holland ; a Frost Scone . • . 147 0 0 


Sir Simon Clarke, Bart., and George Hibbert, Esq. 

A Lundsenpo and Cattle; afterwards in the 

Bridgewater Collection 61 12 0 

A L.andscape, with Travellers; formerly in Mr. 

Barnard’s collection 180 0 0 

A Landscopo and Figures ; formerly in the Jjq 

Brim Collection 309 16 0 

A Landscape, with Cows in the Water ; from 
Mr. Barnard’s collection . . . . . 120 0 0 

— Nesbitt, Ei>q. 

A Village on the Sea-coast . . • , . 31 10 0 

A Landscape, with a Horse and Cattle • * 79 16 0 
A Sea Piece . , . . • , . • 178 10 0 

M 1803. 

Rimard Walker, Esq. 

A View of Dort 63 0 0 

A Landscape, with a White Horse and Sheep ; 
ftrom Mr. Tarling’s collection . • . . 157 10 0 

Walsh Barter, Esq. 

The Prince of Orange on Horseback, with At- 
tendants going out to the Ciiaso . . , 


145 0 0 
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A l^dscapo. with Figures on Horseback ; from 
Mr. Del mo’s collection 

£101 17 

Walsh Porter, Esq. 

A Group of three Cows in a Landscape . 

315 0 

180-1. 

— BoxclliSt Esq, 

A Winter Piece 

26 5 

— Bryan, Esq. 

A Landscape and Cattle 

A Landscape, with Cattle and Figures 

A Frost Piece 

67 15 
226 0 
.614 0 

1811. 

Henru Hope, Esq. 

The Angel appearing to the Shepherds 

62 10 

1813. 

M. La Fontaine. 

A Piebald Horse, near a Sutler’s Booth 

A Cow in a Landscapo 

A Saddle-horse tied to a Tree ; distant Figures, 
&c., by De Vlieger ..*... 

Interior of a Stable, with Cows at rest 

A Landscape, with Ilorses and Huntsmen . 

23 2 
12 1 

22 1 
40 19 
262 10 

John Willett Willett, Esq. 

A Landscape, with Figures and Cattle 

283 10 

A View on the Coast of Holland .... 

103 0 

1815. • 

Edward Coxe, Esq. 

A View ill Holland ; a drawing .... 

2 0 

John Knight t Esq. 

A Cattle Piece 

1B7 10 

1821. 

John Webb, Esq. 

Christopher Columbus in his Study 

Cattle, in a Landscapo 

106 0 
94 10 

1822. 

Marquis of Bute. 

The Prince of Orange and others at the Siege of 

a Fortilied Place 

A Halt at a Sutler’s Booth 

Peasants watching Cattle by a River . 

63 0 
136 10 
118 13 

1823. 

George Watson Taylor, Esq. 

A small octagon Picture of a Peasant, with four 
Cows 

86 1 

1824. 

Ralph Bernal, Esq. 

A Landscape, with Cattle ..... 

313 19 

1826. 

Lady Holland. 

Portrait of a Nobleman 

28 7 

Admiral Lord Rad stock. 

Portrait of a Lady in Black Drapery, holding a 
Fan ... 

62 10 

1827. 

Dulce of Bedford. 

A Brown Horse in a Stable 

A Group of Sheep 

A Flemish Prize Ox, preceded by a Man beating 
a Drum, and Groups of Children 

A Landscapo, with a Peasant watcliing his 
Sheep ; firom the collection of Mr. Rigby . 

73 10 
94 10 

73 10 

698 10 

3828. 

A Woman milking a Cow 

62 10 

M. M, Zachary, 

A Landscape, with Portraits of a Dutch Lady 

and Child 

A Landscape, with Lake Scenery, and a IMountod 
Cavalier conversing with a Peasant ; formerly 
ill the collection of Mr. Crawford 

31 10 

1,306 0 

1829. 

Richard Mortimer, Esq, 

Preparing for the Chase, with a Porfra’t of 
Prince Maurice, ami other Figures . 

462 0 

Thomas Emmerson, Esq. 

The Conversion of St. Paul 

Cattle and Figures, in a Landscape 
‘ La Partie de Chaase du Prince d’Orange ;’ from 
the collection of M. De la Peyri6ro . . . 

155 8 
69 6 

1,003 0 

Lord Gwydir. 

Exterior of a Stable, with Grooms watering 

Horses * ;• 

Interior of a Bam, into which a Peasant is 
leading sonic Cows . . . , • • , ; 

Peasants, xvitii a Group of Cattle on the Bank of 

a River 

A Scene on the icc 

w 

60 18 

58 16 

5:} ll 
191 5 


0 


0 


0 


0 

0 

0 


0 


0 

6 

0 

0 

0 

0 

0 

0 


0 


0 

0 


0 

0 

0 


0 

0 


0 


0 


0 

0 

0 

0 

0 


0 

0 


0 

0 

0 

0 


0 

0 


I 


Earl of Liverpool. 

A Landscape, with a View of a Village near a 

Coast £205 0 

1831. 

IXon. Mr. Vernon. 

A View on the Banks of a l^ake .... 201 15 


John Maitland, Eaq. 

A Landscape, with a Horseman in convention 
with a reosant ; from the Lo Brun Collection 

1832. 

George Watson Taylor, Esq. 

A small Picture of Cattle and Figures . 

1833. 

Chevalier Sebastian lUrard. 

Portrait of a Man, in a Black Dress and Ruff, 
holding his Clovc'S in his left Hand . 

A Landscape, with two Men reposing on the 
(Jrouiid, near them a Woman with a Crook in 
her Hand, and some Cattle. 

Vtseonnfess Hampden. 

A Landscape, with a Ruined Uuilding, and 
Figures keeping Cows and Sheep . , ' . 

1836. 

Sir Charles Eagot, O.C.lS. 

Sheep in a Stable 


80 17 0 
134 8 0 


300 0 0 


105 0 0 

30 0 n 


M. M, Zachary, Esq. 

A Woman milking a Cow, three other Cows seen 
111 the Distance 178 10 n 

1839. 

John Knight, Esq, 

A Jjandseape, with Cattle and Figures . , i,oio o n 


Five Cavaliers exercising near a CliAteau . . 

1810. 

Sir Simon II. Clarhe, Hart. 

The Angels a)>pearing unto the Shepherds . 

A Castle, on a precipitous Ruck, overlooking a 
Bay, in which Vessels are lying; a brilliant 
Moon is shining on the Water .... 
A View near the River Maes, with a Woman 
milking a Cow; from the collection of M. 
Robit 


lion. Lady Stuart. 

A View on the Maes, looking towards the City 

of Dort 

Ditto 

Cattle on tlie Banks of a River 


1812. 

Cows on the Bank of a River 

IStl. 


Jei'emiah Harman, Esq. 

A Group of four (/ows 
A View of Dort from the River 


1818. 

Richard Sanderson, Esq. 

A Landscape, with the Prince of Orangcand his 
Sons going out Coursing; from the eolloction 
of Count do Morny 


65 12 9 

95 11 0 
367 0 0 
955 10 0 

1.102 10 0 
i,r>os in n 
677 10 n 

89 0 0 


4J0 n n 

1,030 10 0 


566 10 0 


Count de Morny. 

The Embarkation of Prince Maurice . . , 1S9 o 0 

A Landscape, with Ruins. Cattle, and Sheep . 6.3 0 0 

Interior of a Rustic Cottage, with Figures and 

Cows in the background 598 10 o 

A Meadow, with Cows and Sheep , . , . 614 lo 0 


WillUim Wells, Esq. 

A Laiidscai>o, wiiii two Horsemen near a Shep- 

•“^rd 315 0 0 

Cows and Oxen at Pasture . , . . . 4,09 10 0 


Itichard Sanderson, Esq. 

A small L.-uidscape, with l^'asants and Cattle; 
from 31 r. Watsou Taylor’s collection . . 117 12 0 

1850. 

Earl of Ashburnham. 

A Ruim.'d ChAteaii, towards the Gateway of 
which a Cavalier is riding. Bought in at . 2,100 0 0 
1868. 

Colonel Hugh Baillic. 

A Landscape, with Figures, a Church Spire, and 
other Buildings in the Background . . . 588 0 0 

1861. 

Charles Scarisbrick, Esq. 

A Pastoral Subject, with a Woman milking a 
Cow, two P<*.'is!iiits watcJiing the Boats on the 
River; from Alton Towers. .... 420 0 0 

isat. 

Two Cavaliers halting before a Cliuteau . . 63 0 0 
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According to Filklngton, the only painter whom Guyp | mucii in modus ; yet with almple colourg, and an almoat 
received iimtrucUon from waa hia father. It ie true that in • ntudied omission of contrasts, he contrived to throw sun- 
hia prorcssion he was sometimes associated with Arnold ; shine over his pictures in a manner so cheering and so 
Vander Neer. and would occasionally insert llgures in his | lovely that his very name has become an *art terra,* and we 
pictures; yet, when wo come to compare their works, we j all know what is meant when a* picture is described as being 
cannot rcasonaldy suppose that Guyp was indebted to '* Guy p-like’ in effect. Cuyp*s figures are very excellent, ana, 
Vander Ni^er for instruction. Nature was evidently Ciiyp's when introduced into his sunny pictures, seem, in an extra- 
chief instructor ; from her he acquired his exquisite taste in ordinary manner, to feel the hot sunshine in which Cuyp 
representing ‘daylight* and ‘sunshine.* The prices affixed has placed them, and his peasants appear to sympathise 
to some of the pictures above show how highly his works with their thirsty cattle. Cuyp and Karel du Jardin occa- 
are prized, and it may bo added that .£5,000 was once offered sionaily painted figure subjects on a large scale, but they 
for the landscape by Cuyp whicli adorns the collection of do not interest us so much as their ordinary landscapes ; 
Major Martin, [t is wonderful to notice in Ouyp's land- and even when Guyp introduced figures about two or tnree 
scapes how lie iirodueed the most charming effects of suii- feet high into his landscapes, they rarely please us so well 
shine, with apparently little trouble, in a simple and easy as his landscapes with small figures, 
way. His tints are few, and his pencilling docs not vary 


D 

DATTL, Michael. Horn at Stockholm in 1050; died in 1801. 

174<t. Pupil of Eriistraen Klocke. The Battle of the Nile £4i2 0 0 

Bale in 1790. 1805. 


Jacob More, Esq., and Mans Lise, 

A Pair of Views in Lancashire . . . .£110 

The numerous fine examples of this painter in the gal- 
leries at l*el worth are Huftlciont to attest Hahrs merits as a 
painter. It will bo remembered that ho painted in England 
during the same time as Knoller, and there is much that is 
analogous in their portraits ; as a rule he blended his tints 
more than Knellor did, and, as it is with Kneller, we notice 
too great a sameness in hi.s female portraits. Bryan does 
not tell us anything about Hahrs landscapes, and tiio above 
sale note cannot refer to John Christian Hahl, the landscape- 
painter, because he was nut born until 1788. 

DANCE, R.A., Sir Nathaniel. Born in London in 17^14; 
died at Winchester in 1811. Pupil of Francis Haymaii. 
English School. 

Sale in 1820. 

Ladj/ JtoUnnd. 

The Worn-out Soldier ..£000 

A Landscape, with ilorsomcii halting ... 860 

1830. 

A Portrait of Arthur Murphy . . . . 16 4 6 

Some writers draw comparisons between the works of 
I)anco and the works of Sir Joshua Iloyuolds. There may be 
someibing about the more richly coloured pictures of Dance 
— for example, in his historical pictures— wnich seems to ex- 
hibit a precognition of the ‘ glazed style,* which Reynolds car- 
ried to such perfection; yet, should the student always seek 
for this kind of painting in Dance’s works, he will simply 
look for it in vain* First of all it should bo remembered that 
Dance could not only turn his pencil to varioius subjects, but 
was likewise gifted with the knack of varying his pencilling 
and stylo of painting at pleasure. We sometimes meet with 
him in what may bo described as his llayman or Uogarthian 
style, in which the face-shadows are heavy and dark, and 
when he was particularly fond of painting his gentlemen in 
red coats ; but the red is not a bright red, it is the opaque 
dull red of the old English School. It will be seen how 
dilferent these portraits are from his later and highly 
finished works, in the first place, the latter strike us as 
being very light pictures, and on closer inspection we find 
that they are smoothly painted, whilst the delicate finish of 
the draperies, and the ])ains displayed in painting the 
jewellery and other accessories, remind us neither of Rey- 
nolds nor llayman, but are more like the work of Ponipeo 
Baltoui and other foreign artists of the same class. Dance*s 
style of head-painting is very well exhibited in William 
Danieirs lithographs from his portraits. 

DANDRIDGE.B. See^KViCK. 

DANIELL, Tuo^ab, R.A. Born at Kingston-on-Thames 
in 1749 ; died in 1840. English School. 

Sale ill ISIU. 

Mathew Mitchell, Esq. 

A View ill tho Interior of India . . . . £5 10 0 

1826. 

View of a groat Pagoda in llindostan . . . 31 10 0 

1830. 

A View on tho Thames at Twickenham . . 8 12 0 

1830. 

Alexander Copland, Esq, 

View of an Indian Palace, with Elephants . 22 1 0 

1802. 

William Cox, Esq, 

View at Rajcmahl, on the River Ganges, East 

Indies 200 

1803. 

John Allnutt, Esq. 

St. Michael's Mount ; in water-colours . . 2 0 0 

Anglers near a wooden Bridge .... 130 

A View in India, with the Temple of Agra . . 4 4 0 

The Upas Tree ; engraved 2 lu 0 


Samuel Cartwright, Esq. 

Indian Women floating their Lamps upon the 

Ganges; Moonlight 22 1 0 

A View of East Doen, in tho Isle of Wight . . 6 0 0 

An Indian Grass-gatherer on tho Hanks of the 

Ganges 8 10 0 

View of East Deeii and Bonchurch, Isle of 
Wight (1827) 4 10 0 

The most interesting works of Thomas Daniell are tho 
pictures wliich he painted when in India; and we like these 
pictures all the more fur their original character; they do 
not appear to remind us of any other English painter. His 
views of Indian palaces and other subjects of the same 
class, altliough thinly painted, are nicely linislied ; he loved 
to represent powerful ellccts of ‘ light and shade,’ and his 
skilful way of showing buildings and otlier objects reflected 
in water is not easily forgotten. Like Sir George Heau- 
mont, ho would frequently pass over Ins pictures a rich 
golden glaze; the effect of this is very pleasing, except on 
the sky, which sometimos appears too brown. At other 
times we notice an inequality in tho skies, which may be 
attributed to some imperfection in the priming of tho can- 
vas, causing stains to appear in different parts. 
DANKAERTS. 

Sale in 1830. 

A Pair of Interiors £2 6 0 

There is no mention of this painter in ‘ Bryan ; * whether 
the name bo intended for Hankers is a question for con- 
sideration. It seems that there are two Hankers ; tho Rev. 
J. T. James only alludes to them in the following manner 
‘Henry Hankers — W. England— I). Norfolk— landscape — 
B. Hague— fl. 1074.’ ‘John Hankers— history— 11. Amster- 
dam.’ Borne of tho landscapes of the former are a kind of 
topographical pictures, in which arc introduced portraits 
of eminent people on a small scale ; his figures are executed 
with a certain amount of taste, and he loved to give a 
sunny glow to his pictures. In some of his works Hankers 
may bo described as a superior kind of dc'corative painter, a 
kind of Edema; only there is a richness and depth of tone 
iu his landscapes which wo rarely find in Edemata. 

DAVID, Jacques Louis. See Mengs. 

DAVIS, R. B. 

Sale in 1827. 

Portrait of a favourite Racer, and Figures at 

Newmarket £9 9 0 

1863. 

Elhanan Bicknell, Esq. 

Shooting tho Popinjay ...... 500 

Thus artist was an amusing painter, and ^ont a great deal 
of time ill finishing carefiilly the little figures which he 
crowded into his sporting pictures. Connoisseurs who are 
interested in turf history will probably find in his works 
faithful portraits of some of the bygone heroes of tlio turf. 
There is another Davis™ viz., J. P. Davis, a portrait-painter. 
His works are pfeasing iu colouring, particularly in the 
llesh tints ; they remind us of the Raeburn School, but his 
way of dressing his figures is more like Lawrence. 

DAWE, George, R.A. See Sir T. Lawrence, P.R.A, 
DATES, Edward. See A. Pether. 

DEAN. 

Sale in 1801. 

Sir William Hamilton, 

Two small oval Pictures of the Rising and Setting 
Sun, with Figures by Pabris . . . . £4 4 0 

DECKER (or DEKKER). Dutch School. Flourished 
towards the latter part of the seveutoeiith century. 

Sale iu 1801. 

— Slade, Esq, 

An upright Landscape £3 15 0 
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THE WOHKS OP PAINTERS. 


DEir 


1802. 

Anoupright Landscape 

£12 12 

A Landscape 

4 1 

Duke of Bridgeioater, d'c, 

A View in Flanders 

7 17 

A Landscape, with a Cottage 

6 6 

1803. 

A View on a River, with Buildings 

A View on a River 

0 10 
23 1 

A small Lands'iapo, with a Cottage 

A View in Holland . 

5 10 
12 0 

• 1804. 

— Bryan, Esq, 

A Landscape 

32 11 

1800. 

Sir George Pnuneefote, Bart. 

A Landscape, with a Cottage, Cattle, and Figures 

25 14 

1813. 

A Landscape, with Buildings and Figures. 
Bought in at 

21 0 

— Clay, Esq. 

A Landscape, with Cattle and Figures . . * 

10 6 

1821. 

John Wehh, Esq, 

A Water-mill * 

73 18 

1823. 

A Landscape, with Ruins and Figures 

0 0 

George Watson Taylor, Esq. 

A Landscape, with Water and Buildings . 

39 18 

1825. 

View of a Village ; Evening Scene 

37 10 

1827. 

Viseount Crentorne. 

A woody Landscape, with Figures 

16 15 

1828. 

M. M. Znelmry, IJsq. 

View on a (Janal in Holland, showing the Ro.si- 
dence of Ostade, with Portraits of Isaac Ostado 
and his Family ; by Isaac Ostade and Decker . 

86 2 

Road Scene on the Bank of a River 

4 0 

1829. 

George TTihbert, Esq. 

A River Scene, with Vessels and Figures . 

32 11 

A Land.scape and Figures 

3 18 

Richard Mortimer, Esq. 

A Landscape, with Figures by Isaac Ostado 

ISO 0 

1836. 

A River View, with Buildings and Figures . 

22 11 

A woody Landscape 

14 14 

1848. 

William Wells, Esq. 

Buildings on tho Bank of a River ; a pair . 

14 3 


DELEN, Dirk, or TirEonoRE, Van. Born at JCeusden 
about 1035. Pupil of Frank Uala. Dutch School. 

Sale in 1800. 

^TarquU qf Lansdot07i.e. 

Interior of a Cluireh, of Grecian nrchitccturo, 
enlivened with numerous Figures . . .£900 

1822. 

Marquis of Bute, 

Interior of a Temple, with Figures representing 
the Circimicision 17 0 0 

A Church Piece 20 6 0 

1827. 

Viscount Cremorne. 

Architectural Front and Garden Scene, with 
Figures by Frank Hals 8 15 0 

Tin* Pool of Bethesda, with Figures by Frank 
Hals 11 14 0 

10 5 G 
00 18 0 

12 0 0 


0 

Count de Monty, 

A woody Landscape, with a Cottage in Ruins . 11 11 0 

1801. 

Charles Scarishrick, Bsq. 

A LnndNcnpe. with Figures 13 13 0 

A Landscape, w itii a rustic C(»ttage among Trees, 
a Girl cleaning a Pail near a Pump . . . 15 15 0 

Those who arc acquainted with Buysilael’s dark landscapes, 
and with the small woody landscapes of Do Vries and 
M'aterloo, can easily picture to themselves the works of this 

{ )ainter. It will be seen by referring to the sale notes that 
lis most important works appear to bo those which have 
figures in thmn by Isaac Gstade ; but we also find one de- 
scribed as‘A Water-mill’ selling for a good price, although it 
does not seem that there are any ligures in it liy Isaac Ostade. 
Decker, however, like Ruysdiu?!, was an excellent painter of 
runniiiK water, as well ns of river-bank scenery. In refer- 
ence to the general colour of his pictures, we may say that 
they are rather dark ; and the leafage of his trees, in colour, 
usually inclines more to a dark-green than a brown. His 
landscapes are often relieved by pleasant silvery skies, whilst 
the correct perspective of his avenues, the neat pencilling of 
his cottages, and the pains which he bestowed on his works 
generally, combine to make them favouriUis with collectors ; 
80 that we ttnd him represented in many important gal- 
leries. 


Duke of Bedford . 

Interior of a ^lObleinan’s Hall, with (iroups of 

Figures 

1830. 

A Mansion, with Figures by 'rfuiors . 

IH.3G. 

Henry John Uinchclijfe, Ksq. 

Entrance to a Palace, with Figures by Francks . 

is;;9. 

William Mellish, Eaq. 

A Ball in the Court of a Palace, with Figures by 
Apshoven 


DEHAYS. 

La Surveillante 


1859. 

Hon. Edmund Phipps, 

The Courtyard of Rubens's House at Antwerp, 
with Figures sealed at a Table . . . . 22 1 0 

1860. 

Exterior of a Palace, with Classical Figures . 9 19 0 

1862. 

IF. W, 1lurdo7t, Esq, 

V'iew in the Courtyard of a Palace, with Figures 
by Palamodes . 16 15 0 

It seems that Van Dchui was particularly fond of seeking 
the aid of otlior painters to insert ligures into his eliurch 
pieces and architectural subjeets. There are no fewer than 
live diliVrent ligure- pain tors mentioned in the above notes; 
and Bryan adds that Van Harp sometimes painted the 
ligures in Van Delen’s pietures. Wln>n we consider that tlio 
principal Dutch and Flemish catlaalrals and ehnr<‘hes were 
painted over and over again by numerous eliuroh-pai liters of 
the sov<>nteeiitli century, it is not strange that there should 
lie a considernblo resemblance in their productions. Thus 
in the pencilling and manner of linishuig Van Delen re- 
minds us of De Jjorme; but in colouring his works are very 
dilfcrcnt from De Lormo’s, the latter being usually so yellow, 
whilst Van Deh-n's are generally cold or pure in colouring. 
Van Deleii’s interiors are as clnrmingly linishcd as Abel 
Griiu(‘r’s, only the church idcces of the latter arc usually oit 
a smaller scale. 

DELEON. R. or B. JSce Pine. 

DELRIEME. 

Sale in 1823. 

A Picture of Still Life .£10 10 0 

DENIES, Isaac. Bee Vanper Aelst. 

DEXIS (or DENYS), Simon. Born at Antwerp in 1750; 
di<Mi at Naples in 181.5. Pupil of Antonissen. Dutch 
School. 

Sale in 1802. 

An Italian Landscape, with Figures; an Evening 

Scene £l3 4 6 

1821. 

A Lnndscapo, with l!!attlo 

1.839. 

Pnnre Poniafowski. 

A Bay on the Coast of Sicily 

iiuw of the Acropolis of Athens .... 

1810. 

Bir Simon H. Clarke, Bart. 

A Fann struck by Lightning, with C.ittlo and 
Figures es<-aping 

A View ill Sicily, with Buildings on the Shore, 
and Cattle and Figures in the foreground 

DENNER, BAJ.TnASAtt. 
ill 1747. German School, 

Sale ill 1801. 

Earl of Besborough. 

Head of an Old Woman 14 0 

1802. 

IV. Beckford, Esq., of Fonthill. 

Portrait of an Old Lady 61 0 0 


20 


11 0 
7 17 


8 18 G 
27 6 0 

Born at Hamburg in 1685; died 


Sale in 183 G. 


Paul d*Aigremont, Esq. 

£32 0 0 Portrait of Dell ncr; by Jiimsoif 


8 18 0 
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A Pair of Foraalo Heads . . . £26 6 0 

im\ 

Head of an Old Woman . . 37 16 0 

1812. 

Charles Lambert, Lsq. 

Portrait of his Father . .7176 

1821. 

His Own Portrait; from Mv. Pawnc’s collection 3110 0 
Portrait of his Wife; Irom the same collection . 29 18 0 

1827. 

IVirtrait of an Old Man 10 10 0 

1831, 

John Mnillavd, Etiq. 

Portr.'iit of Donner’s Motlier roadiiiR the Hiblo; 
from Mr. Van Zaiitere’s coll»‘ction . . . 33 12 0 

1836. 

Head of an Old Man, ill a Ih'owii Dress . . 27 6 0 

1818. 

Count De Morny. 

Head of an Old Man 178 10 0 

Portrait of a VVouian j signed imd dated 1721 . 625 0 0 

1861. 

Charles Scarishyick, Esq. 

An Aged Man, seated at a Table, bis arm resting 
on a Book 22 1 o 

This singulnr portrait-painter (Inishcd his pictures so 
highly that there now aemns soinetliing synonymous be- 
tween the ])ainler'a nauic and the manner of painting whieh 
ho delighted in. Tlio jiresiuit fasbioii of condemning Ins 
works is strangely ojiposed to the Inrgo prices which liavc 
occasionally been given for thorn. Whatever writers may 
think proper to say against them, his pictures have so long 
oceiipieil plaees in choice British cabinets that their author’s 
name is in little danger of being erased from the catalogue 
of* Known painters.* Tliore is an originality about Deiuu^r’s 
liends which pleases us. Jlis beads are of life-size, and they 
exhibit asurfaee almost like onainel painting ; many of them 
would possi'ss greater value were they better coloured. Some 
of Denuer’s portraits are very good, and display a greater 
amount of dignity than wo usually see in his fancy 
Iieatls. We feel that there arc force and expression given to 
the features, whilst the quiet dark dresses in which he liked 
to ]»aint ids sitters harmoiiise ugreeahly with tlm large hut 
neatly liuislied Mid's and llowing wigs, lake many of the 
old Flemish painters, he prefoiTed h-uving the backgrounds 
of his jiortrnits dark, and witliout any subject represented 
in them. Amongst his line portraits we may mention one 
of llandel. in the possession of Lord De la Warr. Bryan 
compares Knocli Seeman’s portraits with Denner’s, hut the 
comparison is not a very happy on(‘. As Seeman painted 
George 11., wo may call him Kueller’s successor; at the 
same time w« must admit that lie was a very inferior 
painter to Kuell<*v. According to Bryan, there were throe 
other i)ainters of the same name and family. The portraits 
of F. Lilly, who was rather an earlier painter, remind ns a 
good deal* of Seeunni’s. Lilly’s portraits jiossess some merit, 
nltlioiigli his style is too hard and dry to he agreeable; and 
he failetl when ho atteintded to place his llgures, or the 
hands of his figures, in ditlicult positions. In the heginning 
of the present century there was a miniature-painter of the 
name (»r Feter Idly ; he was represented at tlie L<»au Collec- 
tion of MiniatuM'S at South KeuMiigtoii in 18G.>. If we 
cannot suy much in favour of Fiioch Seonian’s portraits of 
men, yet wo may admit that when he was fortunate in se- 
curing a jileasing female sitter he succeeded in making a 
very fair picture, the same being brightly and agreeably co- 
loured. There wa.s a portrait- pain ter of the name of Danner, 
who lived about the same time as Denner. His portr.Hits are 
clever and eflertivc, although painted with very little co- 
lour. Kd. Loving’s portraits sliglitly resemble Seemaii’s; 
they are painted in a hard dry style, and there is .a great 
deal of red in the colmiring. By way of contrast with the 
liatient Denner, we may mention Jacol) Bacher, a Duteli 
painter of the early part of the seventeenth century. We 
are told in the dictionaries lhat his facility of execution was 
HO surprising that he painted a half-length portrait of a 
lady, adorned with rich drapery and iowols, in one day. If 
this bo true, one miglit infer that Cornelius Jansen, and 
other portrait-painters of the same cias.s, did not spend so 
uincli time on the dresses and jewels of thoir pictures as one 
might sujipose. 


DENNY. 

Sale in 1S02. 

Four Sconce from Domestic Life . 

Ditto 

Ditto 


£5 1.5 6 
4 14 6 
4 14 6 


DERICK (or DERYCK), Pktee Counbliub. See C. 
Jansbn. 


DESIDERIO. 

Sale in 1856. 

Samuel Royer s, Esq. 

A View in Front of a Castle, with Tiumerons 
Figures witnessing a Public Exeeiitioii . . £0 0 0 


DESPORTES, Francois. See J. Wootton. 

DE USEN, O. V. See Terbxtro. ^ 

DKYIS, Arthur. Born at Preston in Lancasiiire about 
the year 1708: died in J787. Pupil of Peter Tillemans. 
English School. 

The works of Arthur Dovis and Downman hear some re- 
semblance to each other. Both of them may be called por- 
trait-painters in miniature; not that they were miniaturists 
In tiie common acceptation of the term, yet they bestowed a 
miniaturo-like llnish on tVieir small portraits. It will he 
seen that Devis bestowed great pains on the drawing of the 
heads and hands. His portraits are usually small whole- 
lengths, about llfteen or eighteen inches high, and In's fancy 
was to represent them seated in a room, or else ho would 
place behind them a landscape background, highly finished, 
so that there is generally a fancy character about liis works. 
Devis loved to take pains in finiKhitig the accessories and 
furniture of his interiors ; and few yiainters of liis time eouid 
excel him in his neat way of painting books bound in old 
brown calf, which are lying on tables or on bookshelves. 
His pictures are rarely brilliant in colour, for he was partial 
to cool and broken tints. His chief aim was to give power to 
the heads ; and if these he sometimes thinly iminted, yet 
they never appear dry or wanting in expression. Some of 
Rigaud’s small portraits, with elaborately finished hack- 
grounds, resemble Arthur Devis’s works. The works of 
Thomas Hill, a portrait-painter of the same period, are very 
neatly finished, and arc nut without character. Guzzardi’s 
small whole-length portraits appear to belong to the same 
school of ])ainting,and they are as highly linislied as Artlmr 
Dovis’s. The works of the former, however, .are not always 
ploisiiig likenesses. Do Wilde’s small whole-lenuth rior- 
tr.Lils and theatrical subjects may ho mentioned here. 
Many of his works are neatly and prettily worked up in the 
manner of Arthur Devis and Rigaud; still we notieo that 
his pencilling is broader, and in some exam])les approaches 
to coarseness. Seaton’s small full-length portraits in laiul- 
Kcapes are nicidy paintc'd and highly finished ; his figures, 
however, oceasioually appear too tall ; his works may Vie 
classed with the above. Henry Walton’s portraits are pen- 
cilled very lightly ; so that in this respect they remind us 
more of Gainsborough’s early and semi-miniature portraits 
than of Devis’s works. Gaiiffler’s small full-length portraits, 
painted in the latter part of the last c<miury,niay he cla-ssed 
with Rigniul’s, hut in stylo they are more .severe, his touch 
being singularly dry and hard, 'rix* laiidscapi* backgrounds 
of his ])ortraits are llni.sh(‘d in the elaborate maiiniT of 
Aiitonissen. Ganfile.r likewise painted iiistorical subjects. 
J. LuiiwerH w.as an artist of the latter part of the last ecn- 
tury, ami his style belongs to the Rigaud type. He was a 
later painter tlmu Iloet, but his manner of painting is not 
unlike Hoot’s. A largo and very interesting collection of 
Anthony Devis’s laml.scai>es are in the p().ssp.s.sion of Dr. 
Martin F. Tupper, at Alhury, Guildford— a house long occu- 
pied by the painter. Some of his landscajies are eomposi- 
tioiis, and others are faithful views of Euglisli sce.iiory. 
Most of his pictures are carefully and elaborately finished 
in the, imiiiuer of George Smith of Chichester. Although it 
is true that Dfvis’s style of lainlseape-paiiiting is wholly 
unlike the landscape, art of the present day, still his works 
can always he looked at with pleasure ; and we feel that ho 
was successful in producing the elfeets which he aimed at. 

DEVIS, Arthur Wu.mam. Born in England in 1762; 
died in 1822. Fupil of his father, Arthur Dovis. Euglisli 
School. 

Sale in 1827. 

Lord do Tahley. 

Whole-length Fortrnit of Mademoiselle Parisot 

as Hebe £21 0 0 

Arthur William Devis launched into a stylo of painting 
whieh is very unlike his father’s ; for exainnle, he nttemptea 
portraits in a .seini-thcatrieal style, or would given Lawrence- 
like eharaetor to his female figures. Afterwards we find him 
competing with the historical painters of his day ; and all 
must feel how strikingly superior his great picture of the 
death of Nelson, at Greenwich Hosiiilal, is to Benjamin 
West’s ])ieturo of tin* same subject. In the Queen’s gallery 
at Buckingham Palace is an excellent sketch of the former 
picture. In tiio opinion of the writer it possesses more 
artistic merit than the largo finished picture. Notwith- 
standing tiint some of his works may be acclaimed as brown 
and thin, yet we must not forget that he had the power of 
designing and grouping his figures in a most creditable 
manner, that ho had correct ideas of light and shade, and, 
more imiiortant than all, was a good portrayer of character. 
His life-size portraits are often excellent works of their 
class. 

DnENNlN,A. ^fcsSTELlA. 

DIEPENBECK, Abrattam. Born at Bois-le-Duc in 1607 ; 
died in 1675. Pupil of Rubens. Flemish School, 

Sale in 1803. 

Walsh Porter, Esq. 

Tho Assumption of the Virgin .... £17 17 0 
ISO*. 

Sryan, Esq. 

A Suhji>et from Virgil 11 0 6 
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TJIE WORKS OF PAINTERS. 


DIE 


The Daughter of Herodias preseiiiiiiff the Hoad 

of John the Baptist £28 7 0 

1S.12. 

George Wateon Taylor ^ Esq., M.P. 

The Inauguration of St. llobert . . . . 20 5 0 

l.S'iO. 

Samuel Roger. E.sq. 

The Virgin and two Angels in Adoration before 
the Infant Saviour 18 7 0 

lliepcnbeck was an ingenious and faeilo painter, and oouUl 
readily aiiapt his pmcil to a variety of snb.i<*cts. First of all 
wc hear of iiiui ns :i skilful paintiu* on glass; tlnni we re- , 
inoinber him as one of Hnbens's eminent n.ssistants ; and, ' 
lastly, ns a good original painter. Amongst his p«»rtrails is ■ 
one of himself, painted in tlio manner of Vandyek. onl^ I 
rather coarser. Dirpenbeek was also a good nnimaUpninti'r, 
and was particularly fond of introducing horses into his 
.sketehe.s and uiclnres. M'hcn he painted in conjiinctiiui j 
with Hiihens. ne seems to have given mon* ini)>asto to his ' 
touch than Ilubeiis did; the parl.s painted tiy him are ! 
snio ther, and tho eolours more hlendeil. And the same ' 
remark, of course, applies to his Ruhciiesiiuo studies, wlneh ' 
are generally so diHicnlt to di.s'tingnish from (he stndic.s of i 
the great man. On examining tho works of Ruhcns closely, j 
many are surprised at the roughness of tlie peneilliiig. it 
ajipears so slight and coarse, and the shadows are brown Siiul j 
transparent: thus it seems strange that hi^ works shouhl 
appear so bright and tlnished when seen from a little di.s. 
tanee. Now it is not dilllcult to understand how it is that 
people not familiar with tin* nature of ‘quality’ in painting 
should so readily take to Rnheirs’s school jnetnres, and evi ii 
prefer them to t he rough dashing pietnres of the capo.seuola. 
To such peijple there, seems something prettier ainnit the 
smooth, highiv linished, and brightly eolonri'd Rubenses, 
caring little whether Rubens be merely the designer of tho 
suhjeet. or the actual painter of it. AUhongh Diepenheek 
was a lignre-]»ainter.yet ho liad an excellent notion of carry- 
ing out the haekgrouuda and accessories of his pictures. It | 
mattered little to him whether the suliject called for tho sea , 
in the background ; houses and i(*naees, richly wooded j 
laiidseape. rocks with romantic lake-sceiicry, or river-banks j 
adorned with bulrnslies and other wa(er-f»lants, all came i 
alike easy to him. 'i'he skies of his works ares usually bril- i 
llant, and he was very liberal in the use of his nltrnmariiie, 
and the colour of his landscapes generally partakes more or ' 
less of the Brueghel lint. 

DIEST, Adrian Van'. Ihnm at the Hague in Id.').*!; died in ! 
Loudon in 1701. 1‘iipil of his father. Dutch School. 


{ although his landscapes ai*e usually classed with decorative 
; pictures, yet many of tliera are bold and effective works, lie 
was fond of introducing a great deal of yelhnv and otlier 
^ warm colours into the sky; consequently his skies often 
remind us of IMarco Ricci’s. Van Diest was not a careh ss 
painter, he did not hurry his work, and tho foliage of his 
I most carefully finished picturi's is worked out in ancat wiry 
manner, a little in the style of Jlnysiiiun. 

DIRPRICII (or DIETUICY), Ciihistian William Er- 
nest. Born at ^Yiemar in Saxony in 1712; di<*d in 
Dresden in 1771. I’upd of his father and of Alexandre 
Tlnoclc (or Thiele), (lerman School. 

Sale ill I7!k{. 

,hu'oh More, Esq., and Mans. Liss. 

('hrist and the Adullore.s.s ... £880 

A L inilscTijM', with Arcadian NyinplLS . ,*;p 18 0 

The eoiujainmn 4P 7 0 

180*2. 

A I’airof Ijiindseapes 17 17 0 

A Landscape, with Cattle and Figures . . 4 4 0 

n/' liridgeirafer, d r.' 

A Pair of upright Jjiindseapes . . . . 14 11 0 

Sir Simon Clarke, Hart., and George llibhert. Esq. 

A Landscape, with a WaterJall . . . . 15 4 « 

llobert Tliisflewaite. Esq. 

A small LaudscHpe and Figures .... 200 

An Interior 0 0 o 

A Biver Scene 2 lo o 

Connt de Hagen. 

A Land.scape, with Hermits; in tho style of Sal- 
vator Rosa . . 4 14 0 

18JJ. 

Henry Hope, Esg. 

A Theatrical Sceiu' by ^Moonlight ; in imitation 
of Watteau . . . . ' , , . . r»;i 11 0 

1812. 

Charles J.,amherf, E.^q. 

A Pair of bandscapes *27 1(1 0 

(Mirist among tho Itoctors ; in the style of Rem- 
brandt *21 10 0 

IS-IO. 

The Pdiml leading the Bliml too 


Sale ill 1800. 

Marquis of Lansdowne. 

A Landscape and Figui'cs £2 10 0 

lso7. 

Edward Co.re, Esq. 

A View of Olio of the small Lakes in Switzerland 2 12 fi 

1 S2£>. 

Earl of Liverpool. 

A Pair of Landscape.s 8 12 0 

We are told that this painter learnt tho rudiments of his 
profession under his fatlier, Wiiliam Van Die.st, a marine- 
painter. As we are not furnished witli any separate noliec 
of this painter in our dictionaries, it will be well to say a 
few words about biiii beldre speaking of his son. Although 
his works arc rarely met with, yet he appears to have been 
the greater painter of the two. Hi.s style of colouring docs 
not resemble Van Hoyen’s, being particularly grey and 
silvery; the blue of his skies is pale, and he was fond of 
introdneing large grey clouds, the edges of which are lit up 
wdth a delicate yellow, like Naples yellow; the same being 
ri'flocted in the w.^ter produces a sunny Vandcr Cajiella-Iiko 
effect. His inen-of-war and his small lishing-boats are very 
carefully and prettily finished; they are thinly painted, 
and for colour lie usually kept to his light and dark grey 
tints; but some of ids lioats are enlivened by a pale-red or 
liglit-brown sail. His foreground fignrp.s are more spirited ; 
than tlie figures wlneh Bonaventura Peters used toiniro- > 
duce into bis marine pictures. Adrian Van Diest, although 
he occasionally painted portraits, is chiefly knowm as a land- 
scape painter, oouie of Ins pictures arc large, and, according 
to Pilkington.are ornamented with figure^) by Adrian Coloiii. 
Ill the market. Van Diest’s landscapes are of little value, 
being regarded merely as decorative pictures ; yet it must 
not be assumed from the above sale notes that they possess . 
little or no merit, for many of his pictures are capitally j 
ainted, especially his cabinet picture.s; not that his works j 
ave any pretension to rank w'ith the productions of tho 
great land.scape- painters of the Dutch and Flemish Schools 
of the seventeenth century, yet we feel that he displayed in 
them a good feeling for the picturesque. His compositions 

g lease us, particularly those which represent river scenery. 

ome of the landscapes which he painted when in England 
are compositions, and we find in them Italian huildings,and 
small round towers witli pyraniidical roofs, similar to the 
towers which wo see in Both’s Italian landscapes ; but tho 
figures are English, and even tho landscape is like some of 
our inland river sceiieiy. Wo may say of Van Diest that 


1883. 

Figures crossing a Ferry 12 15 0 

; ’ 1h;u. 

I Viscountess Hampden. 

\ A l/uidseape, with Dancing Bears and imme- 

rons Figures SOU 

i 1883. 

The Judgment of Solomon . , * . . 4 10 0 

Ilt-nry John llinefielijfe, Euj. 

A Landscape, with ji (jottage ami Figures . , 3 5 0 

1810. 

Sir Simon ]f. Clarke, Hart. 

A Peasant (4irl in a Straw ilat . . . . 80 9 0 

18 IS. 

Count de. Morny. 

Interior of a (jlrotlo, with a Hermit kneeling in 
Prayer Is’l’ore a Figure of llie Saviour on the 
(hos.s 7 7 0 

1831. 

Charles Scari.sbriek, Esq. 

A classical l^andscaiie, with Ruins, Peasants, and 

Sheep 15 10 0 

The Adoration of tlie Slieplierds . . . . 14 3 3 

Viirist driving I he, Money-ehangers out of the 

Temjile 32 11 0 

lH3t. 

The Adoration of the Shepherds . . . . 38 12 0 

I David Teniers was fond of painting pastieei. yet he did 
not spend so much of his time in that Kind of painting as 
Die.triey did. Dietricy was particularly fond of it. and 
perhaps more than half his works are imitations of the 
innsters of various schools, and, as he had a fair notion of 
painting, most of his pasticci are clever little, pictures. 
Still it will be seen that generally tlie imitations ar« not 
Hutficieiitly good to deceive a practised eye. For example, in 
his imitations of Dutch figure-pictures be was almost sure 
to lose himself before he got to the end of his work, ami a 
carelessly finished head or two in one corner, or in the hack- 

E round, will often uroclaini the hiiitator’s touch. Some of 
is landscapes are nrilliaiitly coloured, and he was fond of 

* This was a joint eollectiou contrihutod by the Duke of 
Bridgewater, Earl of Carlisle, EaiJ iiowvv, Charles Long, 
Esq., and — Mathison, E*'.q. 
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painting rocics and waterfalls, whilst on the licights are i 
groups of {lastoral flgnrns, and goats climbing about. Many , 


The painter Amman is spoken of as one who seemed at home ; 
in every class of suiijeet. Vertuo says that Laroon was very I 
Buccessful ill his pasticci. We may notice here that 
Laroori's coloured drawings are singularly like his pictures 
in pencilling and effect. 

DINNE, Vanpeb. 

Sale in 1830. 

Viacmtnt UampiJon. 

A Vase of Flowers £1.5 4 6 

DOIISON, William. Horn in London in 1«10; died in 
KVIO. Pupil of liubcrt Peako. English School. 


Sale in 1801. 

Earl of Besborotiffh, • 

A Ileud of iiiigo Jones £4 4 0 

Portrait of Lord Arundel . . , . . 12 1 0 

IMlto of Will lam Dobson 12 12 0 

Jtight linn. Sir M'illiam Hamilton, 

Portrait of Prince Ilupcrt 6 6 0 

1827. 

F. 11. Slandish, Esq. 

Portrait of a Lady 8 10 0 


1829. 

John Wihb^ Fsq. 

A Miniature in Oil of the Earl of Dorset . . 2 0 0 

1S;12. 

Oenrae Wnfstm Taylor, Esq., M.P. 

A Portrait of William Dobson .... 67 15 0 

laio. 

William MelHnh, Esq. 

Portrait, wliole-Iengtb, of Queen ITourietta 
Maria, ill a Black Hat and Feather, attended 
by u Page with a Monkey . . . . . 30 15 6 

1800. 

A Portrait of the Marquis of Montrose . . 64 12 0 

A Portrait of a CavRli(>r 15 15 0 

There is something in Dobson’s line portraits which re- 
minds us of both Vaiidyek and Lely, yet his style is not 
suflicieutly like cither for his works to be mistaken for 
theirs. His flesh tints are usually different from Vamlyck’s, 
and the liac'kgrounds of liis portraits are heavier and 
smoother in painting than Vaiidyck’s. Dobson was an ex- 
cellent dranghtsniaii and a gooil colourist. Sometirties his 
touch is curiously dry, the iiiinasto having a gritty <»r tem- 
pera surface. This kind of touoniiig or pencilling in Dohson’s 
iiorlraits is luueh admired iiy counoisaeurs -, it is not un- 
likely that this peculiarity in Dobson’s penelllinK induced 
King Charles 1 .to call him ’ the English Tiiitoret.’ in some 
examples by Dobson the face-shadows are very dark, but lie 
was not ill the liabit of marking in the features with dark 
strokes, in tlio manner of lianiioinan. Jean Battista’s por- 
traits arc very good, and there is a great deal of the dignity 
of Dobson’s style in them. Bryan speaks of David Logga'n 
as an engraver, but wo occasionally meet with portraits by 
ail artist of the name of D. Loggan ; they are of the period 
of the eiigi-aver, and, like Doiison’s works, they remind us 
partly of Vaiidyek and partly of Lely, Suelliug (not Sncl- 
liiicks) was another portrait-painter of the same type, but 
his works appear weak after seeing some of the former 
painters. Tlie works of Tuer may be classed with the same 
school; the heads of his portraits are better than the 
hands. 

DOES. Simon Vanper. Born at Amsterdam in 1053; died 
ill 1717. Pupil of his father, Jacob Vaiider Does. Dutch 
School. 

Sale in 1801. 

— Slade, Esq. 

Cows and Sheep drinking ; a pair . . . £2 16 0 

1802. 

A Landscape, with Cattle and Figures . . 9 9 0 

Duke of Dridgetvater, 

Figures and Cattle in a Landscape . . . 6 16 6 

1813. 

— Clay, Esq. 

Sheep in a Landscape ...... 660 

1826. 

Peasants with Cattle in a Landscape ... 600 

1827. 

F. JH. Standisli, Esq. 

A Hunting Party halting beside the Ruins of a 

Castle 800 

1829. 

Lord Gvjydir. 

Fiffut'cs and Cattle halting at a Fountain ; after 
Berghem . 8 18 6 

There were two or throe painters of the name of Vandcr 
Does. Simon occasionally painted portraits and conversa- 
tions, as well as landscapes, in his landscapes he was fond 
of broii^ effects of * light and shade ; ’ his colouring is rather 


yellow, so that his pictures have a semi-Cuyp-like effact. 
Some of his figures likewise remind us of Isaac Ostade. His 
figures and sheep are often smoothly and delicately finished. 

DOLOI, Cartp or Carlino. Born at Florence in 1616; 
died in nm Pupil of Matteo .RoselU, and of Jacopo 
Yigiiali. Tuscan School. 


Rale in 1801. 

Earl of Eeshormiqli. 

The Holy Family, with St. John .... £47 6 0 

A Magdalen 42 0 0 

1803. 

Walsh Porter, Esq. 

St. Catherine 43 1 0 

1S04. 

Head of the Saviour when young . . . . 42 0 0 

The Virgin with the Infant Clirist . . . 120 15 0 

1805. 

St. Jerome Writing 120 0 0 

1806. 

Sir George Yonge, Bart. 

A Madonna 69 6 0 

1807. 

Edtmrd Co.re, Esq. 

St. Francis 42 0 0 

A Madonna; formerly in tlie Pembroke Col- 
lection 63 0 0 

1815. 

The Ecce Homo . 30 9 0 

1816. 

Henry Hope, Esq. 

A Madonna 54 12 0 

1819. 

Jithn Knight, Esq, 

St. Apollonia 53 11 0 

1824. 

Ralph Bernal. Esq. 

Head of a Madonna 32 11 0 

Lord de Dunsianville, 

A Female Head 62 10 0 

1826. 

Admiral Lord Rndstock. 

St. Agnes 128 2 0 

1829. 

Lord Gwffdir. 

The Virgin, Child, and St. John . , . 147 0 0 

1831. 

lion. Mr. Vernon. 

Head of tiio Virgin; from the AHieri Collection 42 0 0 

1W12. 

JoJm Ewer, Esq. 

Christ breaking Bread 162 16 0 

18.33. , 

Cardinal Borromeo 110 6 0 

St. John 241 10 0 

1836. 

Head of the Virgin ; a Sketch for part of his 
Picture of the Aiinnnciutiou .... 103 19 6 

1839. 

Prince Poniatoivski. 

St. Cecilia 68 16 0 

If^W. 

Sir Simon H. Clark, Bart. 

St. John, in (Ireen and Red Drapery, holding a 
Pen and Book ; from the gallery of Lueien 
Bonaparte 604 0 0 


St. Matthew writing his Gospel, attended by an 
Angel; from the same gallery .... 055 10 0 

1844. 

Jeremiah Harman, Esq. 

The Magdalen contemplating the Cross . . 724 10 0 

1850. 

Earl of Ashburnham, 

The Martyrdom of St. Andrew. (?) Bought in at 210 0 0 

At the present day there are many passionate admirers of* 
the works of Carlo Dolci ; and if tiiero be some who care 
less aliont thorn than others, yet most connoisseurs are 
willing to admit that he was a great master of his own style, 
that he was a gifted painter, and possessed an extraordinary 
control over his modus, as well ns over his subjects. Although 
his coin positions of many figures may not always q^uito please 
ns, still we feel that the painter himself was satisfied with 
them, and rested not until he had bestowed, even on the 
most distant or unimportant parts, all the labour and pains 
that could possibly bo required. Like Sasso Ferrato, he was 
fond of repeating his subjects ; for example, his valnabJe and 
highly finished picture of our Saviour blessing the ’Ele- 
ments.' the ‘ Madonna del Dito,’ and bis graceful picture of 
the daughter of Heredias with the bead of St. John. Jnde- 
( neiideiitly of the copies which lie made himself, Carlo Dolci 
I had many imitators : amongst others, Benedetto Gen nari ; but 
, a more successful imitator was his daughter, Agnese Dolci. 
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l^ytny may be deceived by these imitations, espeirially when 
seen by themselves; yel their inferiority is striking enough 
when seen at the same time as the original works of the 
great master, there is so much difference in the quality of 
llie touch, ill the impasto, the force and vitality of the 
upturned eyes. Besides all tliis, Carlo Bolci was pre-emi- 
nently superior to his followers when he attempted heads 
on a small scale. Like Domenicliino, Carlo Bolci preferred 
keeping his colours bright and }mie, his draperies being 
often wonderfully bnlliant. Morales, the Spanish painter, 
called El Bivino, flourished about a hundred years before 
the time of Carlo Bolci, yet in sentiment or feeling his 
subjects will bear comparing with Carlo Bolci’s. The genuine 
works of Morales show a considerable knowledge of ana- 
tomy; but the aim or ambition of Morales was not merely 
to pass for a correct draughtsman, hut ho loved powerful 
colouring dearly, and was an entlmsiastic admirer of the 
great masters of tlie Lombard School. There is a severity 
in his style which is scarcely appreciated at the present day ; 
yet it must be confessed that Morales was succc-ssful in pro- 
ducing extraordinary ofl’eets of colour, and brilliant flesh 
tints, even when sepamted from the contrasting portions, 
such as the jet blacks and brilliant reds, which he was 
fond of introducing in strong relief against them. Even 
when the dark rich colours are removed from tlie flesh tints, 
his bright Correggiesiiue flesh tints retain extraordinary bril- 
liancy or lustre, and may be regarded as curious examples 
of painting. Morales introduced a rich brown in the face- 
shadows, on which he would sometimes mark in the hair, 
or rather part of it, with the llncst linos, as though they 
were put in with an engraving tool. This, of course, is a 
primitive manner of working, but it seems to correspond 
with the elaborate linisli of other parts of his pictures. 
Morales was unquestionably a line painter, and produced 
several reputable works, notwithstanding the high and 
clitticult walk of art which ho seh'cted. In regard to Carlo 
Bolci, it must be remembered that his works vary consider- 
ably in ' quality ; * there are some which appear brown and 
heavy in tone when compared witli his well-known bril- 
liantly coloured pictures; in the former the face-shadows 
arc unnaturally brown and Spanish-like in tone. Still, 
Carlo Bolei’s least valuable pictures possess im-rit; we 
find in them more life, witli greater intensity of feeling or 
passion, tluin we usually sec in tlie works of his imitators. 
As a rule, we like liis female figures better tlian his male 
llgures ; his Madonnas and feiuaht penitents are so graceful, 
and ho painted the hands so prettily. 

BOMENICHINO. See Domenico Zampieki. 


Hague inlflSO} died 

111 16117. Pupil of Alexander Petit. Butch School. 


Henry Hope, Esq. 
An Allegorical Subject 


Sale in 1810. 


£3 13 6 


BOUM (or BOW), Cerakd. Born at Leyden in iflltf ; died 
111 I674i. Pupil of Belli brandt and of Peter Kowenlioorii. 
Butch School. 

Sale in 1801. 

Earl of Besborough. 

An avaricious Woman weighing her Money . £84 0 0 
. , . 1802. 

An Interior, with Figures 67 1.3 0 


— Nesbitt, Esq. 

A Portrait of Gerard Bow’s Mother , , 26 6 0 

RtcJinrd ll^ttUcer. Esq. 

A Woman weighing Money 21 0 0 

Portrait of Himself toucliing the Violin; from 
the Orleans Collection 804 lo o 


A Butch Girl 


A 


180 1. 

— Bryan, Esq. 

Woman with a lighted Candle . 


1807. 

Edward Co.ro, Esq. 

A Butch Servant-girl purchasing Herrings 


An Offering lo Biana 

Charles Lambert, Esq. 
* La CuisiniOro* 


1800. 
1812. * 


John Willett Willett, EJsq . ' 
A Pliilosopher in his Study . 


21 0 0 

62 10 0 

68 16 0 
71 8 0 

46 4 0 

61 10 0 


A Philo.sopher in his Study, writing . . . 131 6 0 

1821. 

An Old Lawyer reading a Letter wliich a Female 
has presented 42 0 0 


BOMEB, Jan, Flourished about 1680. Butch School. 

Sale ill 1766. 

A coloured Drawing; View on the Loire . .£110 

BOBIGNY, Lewis. iSecLEBRUN. 

BOBNEB, Jacojj. 

Sale in 1816. 

Henry Hope, Esq. 

The Boman Charity . . . . . . £7 16 6 

BOSSI, Bosso. Born at Bosso, near Ferrara, about 1400 ; 
died about 1660. Pupil of Lorenzo Costa. Furrarese 
School. 

Sale in 1804. 

The Nativity ; from the Aldobraiidiiii Palace . £40 10 0 

The works of this master are better known on the Con- 
tinent than in England ; yet it will be found, on ex- 
amining his pictures, that he is not one of the most dilUcult 
masters to remember. There is somctliing very peculiar 
and decided about his pencilling which, after a little carohil 
study, is not easily forgotten. Bosso Bossi ranks among the 
line colourists of tlio Ferrarese Scliool. The landscaiie 
backgrounds of his pictures often exhibit an extraordinary 
degree of brilliancy, the trees being painted with a linu 
metallic kind of green, and present tuat peculiar surface 
and brightness which painters before Bossi’s time pro- 
duced by laying their colours over gold grounds. Bosso 
Boss! was likewise fond of introducing a great deal of 
ultramarine about the distant hills of his pictures, as well 
as in the skies. When he introduced simill figures and 
animals into his pictures there is usually a stiffness or pri- 
mitive ciiaracter about both, particularly the animals ; but 
in his larger works, the works which made his reputation, 
it will be seen that he displayed in the figures a style or 
manner of painting wliich is free and masterly, with a noble 
desire of making the figures in his compositions roach a 
high standard of beauty. In the flesh tints he shows a lovo 
for contrasts, the fairness of some of his figures being 
arranged with others of very sunny hue. About bis flgiires 
there is usually more linisli than impasto, and ho was fond of 
giving a glazed or transparent effect to his works, whilst, like 
many of the early Italian painters, he gave to his colouring, 
ill parts, a semi-tempera appearance. The peculiar colour- 
ing of the Ferrarese painters may be traced in other schools ; 
we notice it, for instance, in the works of Bramantiiio, an 
early Lombard painter. The embossed gold work of Bra- 
maiitino’s pictures is very pretty. We can also trace the 
influence of the same .school in the works of Girolamo dal 
Libri and in the works of Horaiida. 


John Webb, Elsq. 

A Fortune-teller 
A Hermit in Adoration . 

1823. 

David QarricJc, Esq. 

Portrait of a Boy, and the companion . 

1824. 

Ralph Bernal, Esq. 

A Boy, with Kitchen Utensils, Ac. . . . 

1826. 

Admiral Lord Radstock. 

An Old Woman at a Window, with a Pail in ono 
Hand, and a lighted Candle in the oilier 

1830. 

A Girl at a Window 


41 in 0 
162 6 0 

43 1 0 

43 6 0 

157 10 0 
86 2 0 


1831. 

Hon. Mr. Vernon. 

A Lady at a Table, with Money and Deeds before 
her ; engraved 

1833. 

Chevalier Sebastian Erard. 

An Interior, with tiiu Artist looking from the 
Window of his Study ; from the culluctioii of 
M. Vayer d’Argeiison of Amsterdam . 

18:J6. 

Sir Charles Bagot, G.C.B. 

An Old Woman at an arciied Window . 

1844. 

Jeremiah Harman, Esq. 

Portrait of the Father of the Painter; from 
Paigiioii Bejoiiul's and Count Morel do Viiide’s 
collections . 

His Own Portrait ; from the same collections . 

A Dentist drawing a Woman’s Tooth, at a 
Window 


lO.'j 0 0 


603 16 0 

205 16 0 


73 10 0 
131 6 0 

07 13 0 


William WelU, Esq. 

Portrait of an Elderly Female, of the size of life. 36 16 0 
Interior, with Figures, and a Lady playing on a 
Virginal; from tlie collections of MarOehal 
d’lsscnheim. Count du Bury, Prince do Conti, 
Gildermeester, and N. Besenfens . • . 367 0 0 


Richard Sanderson, Esq. 

An Old Woman at a Window, with a lighted 
Candle ; from M. Bobit’s coilectioii . . 85 1 0 

1 2 
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I8»l. 

Bnrl of Clare, 

An Astrolof^er holding a Candle, and leaning 
over a Book ; foriinM ly in the collections of 
llesso Cassel, M. Six, La Perrier, and Mr. 

Barchard . . « £70.) 10 0 

From anecdotes related of this painter it would seem that 
his works durinir his Ureiiine \v(‘rc held inluaher estivnatiou 
than the works of his master Itfinhrandt. JaniPs says that 
* M. SpierinKs (tho Swedish Minister fit the Hague) made 
him an annual present of a thousand ilorins, merely to he 
allowed the lirst clioice of all his pictures painted within 
tho year, paying for them afterwards their regular llxed 
prices. One of his pictures, tho subject of which was a. 
woman witli a child on her knees playing with a little girl, 
was purchased by the Dutch East India Company, and 
thought worthy to be made a present by them to Charles II. 
aa a congratulatory oilering upon his return to take pos- 
session of the throne of England.* It will be found that 
the prices alflxod to most of the above sale notes do not 
represent tho value of Cerard Dow's llnest worTts; at the 
present day many of his flue pictures are probably worth 
from nine to tifteeii hundrc'd ixmnds. We can trace llem- 
braiidt’s inllnonco in Cerard Dow's pictures, and it will be 
seen that ho varied his style oce.'isionally ; for instance, his 
life-sized heads are pencilled less fli'inly than the heads 
in his cabinet pictures, wliilst ho managed to c.ast over 
tho former a lino golden glow. Although in his valu- 
able cabinet pictures we can trace Rembrandt's teaching, 
yet we find in them so much that is original and new to us 
that there is little fear of our mistaking or confounding the 
works of tho two painters. The most striking point or 
feature in Gerard Dow*s pictures is the firmness or decision 
of the touch, whilst the llesh tints arc usually redder than 
Bombrandt's: tho former obtained his rich elfects by solid 
painting, wliilst about the figures of tho latter there is ever 
more or less of trausi>areney and glaze, (ierard Dow loved 
to carve out thp ligures in his pictures, giving a peculiar 
roundness and precision to every part ; he liked to finish his 
llgiires in the same way that Paul Potter finished his cuttle, 
and the writer remembers linving seen in a corner of one of 
Gerard Dow’s celebrated pictures a stunted leafless tree, 
worked up or finished in fat bright touches of colour, having 
tho knots marked in with a vigour and force very similar 
to the style of Paul Potter. Wlien Gerard Dow atti'inptod 
street views he was very successful in giving a picturesque 
eharaeter to aueiont housi's. How well lie used to manage 
old arched windows and projecting turrets ! Notice also his 
clever way of painting darkenoii rooms or passages taken 
from the street or outsidis; tho gradations are so well pro- 
se rvod, tho perspective so nice, that we really feel that wo i 
can see into the rooms and passages. And it is just the 
same if the subject be an interior; the bow-window does nob j 
appear to bo tlus end of the picture ; wo feel that there is 
landscape beyond; or ])erbaps wo can see the tops of some 
houses and trees which keen their ]ilnces as jiroperly ns they 
appear to do when such subjects are seen tlirougli a stereo- 
scope. In his drapf?ries ho usually preferred dark colours, 
yet they are not dark enough to ajipear heavy. And when 
he painted a comuositioii of several figures the picture is 

f fenerally enlivened by the introduction of some crimson or ' 
nke dresses. Gerard Dow may also bo iiotieoil as a painter 1 
of candle-light scenes ; these ('xanqiles rarely contain more j 
than one or two figures; the faces of the figures are lit up ' 
with a colour almost like vermilion, wdiilst the darkness of ! 
tho background ngainst the dn/zling brightness of the candle 
flame proiluces n startling, but not unpleasant, effect. We all 
know how much these ivorks were admired by his scholar 
Godfrey Schalken, and how many pictures the latter 
painted in the same style. The anecdote of tho ‘ broom * 
\sce PiLKlNiiTON) may servo to remind the student of , 
Gerard Dow’s painstaking style of finishing the accessories l 
of bis pictures. In fact, this is a point which calls for miu'h I 
uttenlion in studying the works of the old Dutch and 
Flemish painters,— the accessories often assist us in detecting 
spurious works. Examine the painting of the brooms and 
pans, and you will not find three days’ work in a broom 
painted by a hungry co]>yist. 


Ill the Museum of the Louvre is a picture by this pain^r, 
representing the interior of a kitchen, with several figures. 

DROOGSLOOT, NjcnoLAS, Born at Dort in 1650 ; died in 
1702. Dutcii School. 

Sale in 1801. 

— Slade, Esq. 

View of a Town in the Netherlands . . £2 7 0 

1802. 

A Village Scene, with Feasants regaling . 6 6 0 

A Tapagio, with many Figures ... 990 

1823. 

A Village Scene, with Beggars ... 9 12 0 


1 

Samuel Tansley, Esq. 

1829. 


A Village Scene 

1833. 

. ‘260 

Beggars Merry-making , 

1836. 

8 8 0 


Sir James Stuart, Bart. 

A Dutch Village, with (Cavalry conducting Pri- 
soners • . . 6 16 6 

Most art-biographers mention this painter, although his 
works at the present day are not much sought after. His 
ictiires generally represent fairs, village scenes, or inur- 
ets, as he preferred jiainting subjects in wliicb be could 
introduce an almost innumerable exbibition of figures. In 
his best pictures the figures are finished in the neat and 
sharp mann<*r of Teniers; but usually his merry-makings 
arc iufi'riorto Harcnt Gaal’s in liglitiu'ss and s]hrit, and are 
altogether too brown and thinly painted to be valuable. 
His figures are sometiim's large ior the size of the picture, 
being perhaps nine or ten iuelies high in a Inndseapo about 
two feet wide. Tho perspective of his best pictures is very 
good, and wo admire tlie sunny glow which ho cast over the 
landscape. 

DllOST, N. See Rem n r a n i )T. 

DRUMMOND, Sami: el, A.R.A. Uoni in 1770; died in iS-tk 
English School. 

Sale ill 1803. 

Elhanan Bicknelf. Esq. 

A River Scene, after Richard Wilson . . . £11 0 6 

Dniinmond’s Wilson-like landscapes representing sunsets 
arc very red in colour, and red or pinky sunsets aro not often 

f iloasing; the least agreeable of the great Cnyp’s sunsets are 
lis red or pinky ones. Drummond’s best lamlscapes aro 
well com pose«l and agreeable in elfect; bub as a landscape- 
painter lie was very inrerior to Richard Wilson in the 
1 iTianagement of the iletails, as well as in the ‘ quality ’ of his 
1 touch, parts being so washy and feeble as to make one siip- 
i pose that be sometimes linislied or retouched bis pictures 
I after they wore varnished. It slionld be remembered that 
he loved to imitate M’ilson's Florentine pioturcs, and there 
is often something very pleasing in his rustic figures, and in 
the grouping of his sheep ami cattle. Drummond is better 
known as a portrait-pain ter than as a laiidseaiie-painter ; in 
feeling his portraits remind us of Sir Tliomas Lawrence. 

DUBBLES. Henry. Flourished in tho latter part of the 
seveiiteeutli century, Dutch School. 


Sale in 1801. 

ASeaFiece £7 10 0 

1809. 

A Landscape, with a Sportsman . . . . 14 14 0 

1819. 

A Sea Piece 18 7 6 

John Knight, Esq. 

A Sea Piece 6 0 

1822. 

Marquis of Bute. 

A Frost Piece . . 6 16 6 


DOUW, 8, V. See Wouweemans. 

DOW, S. V. 

Sale in 1837. 

Sir Francis Freeling, Bart. 

A Halt of Sportsmen ... £i 10 0 

DOWGAN, Der. 

Sale in 1819. 

IP. N. Hewett, Esq. 

Cattle in a Landscape £14 14 0 

DRAKE, Nathan. See Hudson. 

DRECHSLEU, Seei.Ji. Monnoter. 

DROLLING, Martin. Born at ObergUeim, near Colmar, 
in 1756} died in Pans in 1817. 

Sale in 1813. 

JH.'La Fontaine, 

A Swiss Cottage . £4 0 0 


1829. 

Richard Mortimer, Esq. 

A Harbour Sceiie, with Vessels and Figures • 52 10 0 

1830. 

Viscount Hamden. 

A Harbour, with Ships and Figures ; formerly 

ill the Hope Collection 191 6 0 

1861. 

Charles Scainsbrick, Esq. 

A Coast Scene, with a Fishing-boat in a Breeze . 19 19 0 

A Coast Scene, witii a Fishing-boat and Vessels, 
off a wooden Pier 23 2 0 

There are four painters of the name of Bubbles men- 
tioned in the dictionaries— Henry, Thierry, Peter, and Jan. 
All of them appear to have enjoyed some reputation as 
marine-painters; and good examples are occasionally met 
with bearing the signature * Dabbles,* but without ini- 
tials. Tho works of Henry Bubbles have been compared 
to Backhuy son’s and Vauder Capella’s ; they may ^o be 
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ared to some of Everditifcen’s simply yet truthflilly I 

S cd coast scenes. It is not unlikely that the ‘Frost 
* mentioned in the sale notes is afi example of Peter 
Dubbles, who siKiicd his pictures in stnall indistinct letters. 
He does not appear to have been a painter of much note; 
the most we can say of his pictures is, they are neat, plcasiiiK 
pictures, the com position as a whole beiiiK Kcnerally indif- 
ferently painted, whilst the fijeures are better than the 
landscape. Sometimes his pictures have a weak appearance, 
arising from a fancy which he indulKcd of workint? up the 
brickwork of the houses in the manner of Vander lleyden, 
squaring it out with minute white lines round each brick. 
Meyer would sometimes do the same kind of thing. One 
of the painters of this family allowed a blue slaty colour 
to pervade his works, not mei*ely in the sky and the water, 
but also in the rocks and foreground parts; the lliriires, 
however, are nicely touched in, and remind us of Lingelbach 
and Baekhuysen. 

DUBOIS, CojiNELius. See .Jacob Uuybdael. 

DUG (or DUCQ), Jan le. Born at the Hague in 1(W6 ; died 
ill 1695. Pupil of Paul Potter. Dutch Scliool. 

Sale in 1K02. 

Vaul d* Aigremont, lisq. 

A Corps do Gard(3 dC6 6 0 


j William Young Ottlcy^ Esq. 

Landscape, with Figures; from the Corsini 


Palace . 

Ditto, the companion 


. £262 0 0 
. 252 0 0 


] nterior of a Dutch Cabaret 8 IS 6 

1803. 

Rieliard Walker, Esq. 

Interior of a Corps do Garde . . . . 11 0 6 

Interior, with Figures 4 16 0 | 

1801-. j 

— Bryan, Esq. I 

A Corps do Garde 16 6 6 ^ 

1813. 1 

A Corps dc Garde. Bought in at . . . . 28 17 6 : 

1815. I 

A Musical Party 10 0 0 ; 

1822. 

Marquis of Bute. i 

Interior, with Robbers dividing their Spoil . 8 0 0: 

Banditti dividing their Spoil . . . . 10 10 0 ; 

1S27. : 

John Dent, Esq. , 

Sampson sleeping in the Lap of Delilah . . 7 0 0 | 

IviS. 

Charles Birch, Esq. 

A small Interior, with a Burgomaster and his 

Wife 7 2 6 

1829. 

Thomas Emmerson, Esq. 

An Interior, with u Corps de Garde . . . 33 12 0 

1860. 

A Giuird-room 13 0 0 

1861, 

Charles Scarishriclc, Esq. 

Officers and Ladies in a Corps de Garde . . 10 10 0 

lie Due does not appear to have long followed the manner 
of his master, Paul Potter; but the stylo of his own select- 
ing he followed most perseveriiigly. His llgures are very 
highly finished, and remind us a little of Palamedes. There 
is a miniature finish about the heads of his kuardsmeu and 
other figures, and they are often exceedingly clever, and are 
touched in with great force. In many of his pictures there 
is too great a sameness in tlie colouring— too much j'eliow 
and brown in them. Again, he was sometimes unforluiiate 
in composing the backgrounds of his interiors; there is a 
want or subject in them, or the background figures do not 
recede well ; altogether, he was often at fault in the per- 
s|^ctive his rooms, the horizontal line appearing too 

»UCK,G. See'EY'S. 

DUCROX. AVdDuCROS. 

DUGHET, Gaspar, called Gaspab Poussin. Born at 
Rome in 1613; died at Rome in 1675. Pupil of Nicholas 
Poussin. Roman School. 

Sale in 1763. 

Earl Waldegrave. 

Landscape and Figures £106 0 0 

Ditto 70 13 0 


View of Nemi, near Rome ; from the Colonna 

Palace ^ . 736 0 0 

1802. 

Lord Darnley. 

A Iiandscape and Figures 88 17 o 

A Landscape 62 JO 0 

Sir Simon Clarke, Bart., and George llibbert. Esq. 
Landscape, with the Story of Antiopo . . 147 * 0 0 

A LaudscajH) o q 

1803. 

Walsh Porter, Esq. 

Landscape, with the Story of Pyramus and 

Thisbe 126 0 0 

iiandscape. with a View of a Lake . . . rt.’j 2 0 

Ditto, the compajiion 16 13 U 

George Graves, Esq. 

Landscape and Figures 46 4 0 

Ditto, the companioii 45 3 0 

180 1. 

— BoxeUis, Esq. 

View of Tivoli 62 10 0 

Jiandsenpo. with the Story of Latoiia ; figures by 
F. Lanri . . . . . . . . 66 3 0 

I —Bryan, Esq. 

! A Landscape 420 0 0 


Marquis of Lansdowne. 

A Land Storm, formerly in the possession of 
Mr. Dolnic; figures by N. Poussin . 

Ditto, tile companioii 

Sir George Vonge, Bart. 

\ small Iiandscape 

Ditto, Evening; the companion 

1807. 

Edward Co.ve, Esq. 

Landscape, with a View of the Campagiia; from 

the Dolme Collection 

1809. 

A Landscane, showing part of the Walls of 
Ancient Rome; from the Corsini Palace . 

1813. 

Janies Poole, Esq. 

LauUscapo and Figures 

John Willett Willett, Esq. 

Landscape, with Buildings and Figures . , 

A Landscape . 

1815. 

Edward Coxe. Esq. 

A Landscape, with Figures 

View of the Campagiia; formerly in the Delmo 

Collection 

1819. 

John Knight, Esq. 

A Land Storm 

1821. 

John Webb, Esq. 

Lnrids(‘ai )0 and Figures 

A Laiidsciipo 

Ditto 

Lnndscape, with a Lake 

Ditto 

A small Landscape 

1823. 

George Watson Taylor, Esq. 

An upright Landscape, with distant View of the 
Campagna 

A Landscape and Figures 

1824. 

Ralph Bernal, Esq. 

Small Landscape and Figures .... 

Sir Mark M. Sykes, Bart. 

A Land Storm 

Laiidscauo, with Buildings and Fishermen 
View of Tivoli 


493 0 0 
191 15 0 


126 0 0 
178 10 0 


42 0 0 
37 16 0 
31 10 0 
131 6 0 
126 0 0 
62 10 0 


74 11 0 
113 8 0 
152 5 0 


Earl of Besborough. 
Landscape and Figures . 
A Laud Storm . 

Ditto 


27 6 0 
14 14 0 
12 12 0 


Landscape, with Figures 
An Italian Landscape . 


1826. 

Admiral Lord Radstock. 

A Landscape, with Buildings and Figures; fi'om 

the Falconieri Palace 

Landscape ; in the foreground a group of 
j Figures, representing Venus mourning over 

I Adonis, by Mola 

Landscape, with a Castle and Lake Scene; from 
Mr. Chainpernowne’s collection. 
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Tiicou'nt Cremnrne, 


A Landscape and Figures .... 

. 

£103 10 

Thike of Bedford 

A small Landscape, ^th Figures . . • 


73 10 

1828. 

Landscape, with Lake Scptiery .... 
Landscape, with classical Buildings and Figures 

409 10 
210 0 

M. M. Zadiary, Esq. 

Lnndseape. witii Huildings and Figures ; from 
Mr. Purling’scolieetiuu 

278 0 

1829. 

Lord Gwydir. 

Landscape and Figures 

. 

60 6 

Viscount Ranelngh. 

Landscape, witii a Road by a River 

A Lake Scene, witii Figures Bathing . 
Lnmt^apo, with two Monks conversing by 

Sid#bf a Pool 

Landscape, with Figures .... 

tho 

61 9 
65 2 

101 17 
21 0 

Thomas Emmerson, Esq. 

A Lands(‘ape and Figures ; Morning . 
Evening; the companion . . . . 

• 

69 6 
69 6 

1831. 

lion. Mr. Vernon. 

The Fliglit into Egypt ; in a Landscape . 


46 4 

John Maitland, Esq. 

Landscape, with Buildings and Figures . 


94 10 

G. J. Cholmondeleu, Esq. 

Landscape, with BuiluingH; in the foreground a 
Slienlierd and Sliephordess with a Dog; for- 
merly in the collection of Mr. Burko , 
Landscape, with Figures 

37 16 
78 15 

1832. 

George Watson Taylor, Esq. 

An Italian Landscape 


73 10 

Earl of Mulgrave. 

Landscape, with Figures; formerly in the 
lection of Mr. Pratt 

col- 

60 8 

1883. 

Chevalier Sebastian Erard. 

A Mountainous Landscape, with Figures . 


97 13 

1836. 

Brook Greville, Esq. 

A classical Landscape 


77 14 

1837. 

W. (7. Coesvelt, Esq. 

View of the (jrotto Ferrata; from tho Due do 

Jesso’s collection 

Landscape, with a River and Boats ; from the 
Champernowne Collection .... 

147 0 

162 15 

1838. 

William Esdaile. Esq. 

Landscape, with Buildings and Figures, on tho 
Bank of a River 

33 12 

3L M. Zachary, Esq. 

Landscape, with Figures driving Sheep 
Landscape, with a Waterfall . . • 

• 

32 11 
178 10 

laio. 

Sir Henry Oxenden, Bart. 

Landscape, with Buildings near a Lake 

A classical Landscape, with Figures . 

View near Tivoli ...... 

• 

64 12 
21 0 
646 0 

1840. 

Sir Simon II. Clarke, Bart. 

Landscape, with a Castle near a Waterfall . 


36 14 

1841. 

iMdy Stuart. 

A Waterfall near a Town ..... 

A small Landscape, with Buildings and Figures 
The companion 

36 4 
74 11 
65 2 


0 

0 

0 


0 


0 


0 

0 

0 

0 

0 

0 


0 


0 


0 

0 

0 


0 

0 


0 

0 

0 


0 


6 

0 

0 


JoJin Peiirice, Esq. ^ 

LandHcape, with a Sliupherd attending a Flock 
of Sheep ; from the Laiiuilotti Palace, at Homo £399 0 0 


1848. 

William Wells, Esq. 

Jjandecupu, with Figures and Sheep . . • 

1850. 

Earl of Ashburnham. 

View of Tivoli; from the collections of Lord 
Waldegrave and Mr. Fleniing .... 

A romantic Mountainous Landscape, with 
Figures in Hoats on a Itiver .... 

A View on the Coast of Italy, with Buildings on 
a woody Ileigiit, and Figures in the fore- 
ground 

1866. 

Samuel Rogers, Esq. 

A woody Landscape, with Peasants reposing 
near a Stream ; from tlie Colonna Palace 

A chissical Landscape, witli Iluildings. a Flock 
of Slieep near a Pool of Water, and Shepherds 
reposing; from the Colonna Palace . 


55 13 0 

430 10 0 

105 0 0 

106 0 0 

174 6 0 
168 11 0 


Some connoisseurs prefer (raspar Poussin’s landscapes to 
Claude's; tliey feel that there is more real art in them. His 
style is conventional, yet on tile whole it is less so than 
Claude’s. He had a sweet taste for art, and both his touch 
and colouring are marvellously pleasing. His compositions 
are generally called classical, and they are very suggestive 
of poetry. His fondness for expressing the foliage in dis- 
tinct and ru;:ged touches should be studied, as it is one of 
tiio points whieli his imitators generally fail in. When wo 
see his works in good condition, tlio skies are light and 
rather brilliant, yet th^y are not usually finely uoncilled. His 
rolling clouds remind us of Orizonti’s skies. Poussin's dark 
heavy landscapes, although they are very grand, are not his 
most valuable pictures, either commercially or technically. 
The purest and most feeling touches of this great master may 
sometimes be traced about the rock scenery of his works. 
Nicol6 Poussin occasionally inserted figures into his brother- 
in-law's pictures; and the small semi-nude, or classical 
figures, as we call tiumi, which Gaspar usually painted, har- 
monise remarkably well witii his landscapes. On examining 
these little figures carefully, it will be found that many of 
them are very llail’aelesque in design. Caspar Poussin ap- 
pears tohave painted a few pictures without figures, but there 
IS something so deep and refreshing in the colour of his 
foliage that we can almost afford to take away the figures. 
Amongst the followers of Caspar Poussin we may mention 
Peter Uysliraeck, who was an etcher as well as a painter. 
Poussin’s pupil Crescenzio di Onofrio painted classical 
landscapes. His pencilling is very good, and there are pas- 
sages in his landscajpcs, particularly in tlie skies and in the 
distant scenery, which remind us of Mario llicci. The 
woody landscapes and classical compositions of Ferraiito 
may Jikewise be studied in connection with the works of 
Poussin. Tambroni, in his classical landscapes, reminds us 
of Caspar Poussin ; he was successful in giving distance to 
his pictures, and his colouring is lighter than Orizonti’s. 
Carlo Antonio Tavella may likewise bo mentioned amongst 
the imitators of Caspar Poussin. Anthony Feisteiiberger 
was another imitator of Poussin. The compositions of the 
former are grand and effective, although there is occasion- 
ally a baldness or want of subject in them. As a rule, he 
made the foliage of his trees very large. 

HUPLESSIS, M. H. 

Sale in 1813. 

M. La Fontaine. 

A Pair of small circular Landscapes . . .£680 

Huplessis painted small pictures, in which he would intro- 
duce a great many figures. He finished his works elabo- 
rately, and some of his pictures remind us a little of 
Wouwermans. 


DUPONT, Gainsboeough. See Gainsbobough. 

DUBER, Albert. Born at Nuremberg in 1471 ; died at 
Nuremberg in 1628. Pupil of Martin Hapso and of 
Michael Wolgemut. German School. 

Sale in 1801 . 

Earl qf Beshorough, 

The Annunciation . . . £28 17 6 


1842. 

Landscape, with a Convent among Trees; for- 
merly in the collection of Theodore Jacobsen, 

Esq 

A Rocky View 


Earl qf Upper Ossory. 

Landscape, with Buildings near a Waterfall 
A Mountainous Landscape, with Buildings 

41844 . 

Jeremiah JTarman, Esq. 

Landscape, with Figures overtaken by a Storm 


1802. 

W. Bedford, Esq., of Fonthill, 
The Presentation of the Virgin ) 
The Circumcision i ' 

183 15 0 1801. 
194 6 0 — BoreUis, Esq.. 

The Adoration of the Magi 


147 0 0 

46 IS 6 


106 1 0 Portrait of Leo X. ; from the Colonna Palace . 170 2 0 
162 15 0 1806. 

Marquis of LansdotSne. ^ 

Uriah conveying the Letter which led to his 
210 5 0 Destruction 68 16 0 
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1833. 

^evalier Sebastian Erard. 

Two Maffi, beariiiK Golden Vases, rendering 


Homage to the infant Jesus .... £75 12 0 

1838. 

William Esdaile, Esq. 

The Virgin, with the Infant Christ standing on 

a Table BO 17 0 

]8«U. 

Jeremiah llarman, Esq. 

The Bagpiper 28 17 G 

1856. 

Samuel Rogers^ Esq. 

A Falconer 48 6 0 


Albert Durer is better known as an engraver and designer 
and carver, than ns a painter ; yet tlu're are some excellent 
pictures bv him, nut only on the Continent, but in England. 
Whilst acimitting that there are some of hi.s pictures in 
England, w'o must at the same time nuneinber that there 
are not many, and, being a nia.ster little understood, it is 
not uncommon to find pictures in private oolh^ctions as- 
cribed to him, when in reality they are the productions of 
Flemish and Gorman painttTs who practised tlndr profession 
fifty years or more after his deAth. The incidents pre.served 
of the life of this great man are few. The artists who had 
the honour of instructing him were Martin llupse and 
Michael Wolgemut. As a designer, the latter was very 
inferior to Aliiert Durer, but as an engraver his name y en- 
titled to some respect as the supposed inventor of ‘cross- 
hatching.’ Still lie was a bold designer, and his works, like 
the works of Michael Ossingor and other early wood-en- 
gravers. were admirable models for a man like Aliiert Durer 
to work on, leading him to a bolder style than ho would 
have acouired had he commenced his education under 
Martin Schocn,as his friends had designed. Martin Schoen, 
however, was eminent in his way, peculiarly so for the 
period in which he lived ; but there is notlnng about his 
works that can be called ‘ Italianesuuo.’ While beautifully 
neat in execution, viewed as a whole there is always a 
Ciothic mei^reness in his compositions, and a strange fancy 
for enliveniug-thein by introducing grotesque face.s. Albert 
Durer spent the greati'r part of his time in designing and 
painting religious subjects, yet ho occasionally imule en- 
gravings or drawings of landscapes ami animals. Some of 
'the latter have been carefully engraved by Hollar. ‘The Fox 
playing the Fiddle toanumber of Fowls’ is a clever example 
of Albert Durer’s power for depicting humour. We have 
also by him comical figures of men and women dancing or 
walking together, exeeuteil something in the maniKT of 
Beham, an artist who worked rather after the time of Albert 
Durer. Albert Durer’s father being a goldsmith, it is not 
unreasonable to infer that his son’s early attention to that 
business partly conduced towards that excellence of mani- 
pulation and clearness of stroke which are so much admired 
both in his pictures and engravings. Whether he after- 
wards studied the works of Martin Schoen or not is hardly 
known ; if ho did, he certainly did not follow Schoen’s style 
or fondness for representing skinny people, but appearsfto 
have studied anatomy with profit, at the .same time that he 
paid consideralile attention to the drawings and designs of 
the great Italian masters, his contemporaries. Jlis know- 
ledge of aerial perspective, and oven linear perspective, will 
not hear modern criticism. The profusion of colours which 
he introduced into liis pictures, against tlic hrilliant greens 
and l)lues of the background, often give to tliem, espe- 
cially if viewed from a little distance, a flat appcaraiic.e. 
There is much that is wanting in the arrangement of the 
colours, as well as in the management of tlie neutral shades. 
Albert Durer painted and engraved some charming minia- 
ture pictures of the Madonna and Infant Christ, treated 
either allegorically, Jis an ‘ A-ssuniption,’ or rustically en- 
throned, and attended by angels. In quality and tenderness 
of feeling those miniature works are exquisite. In accord- 
ance with the taste which prevailed in the German School 
when Albert Durer lived, wo may suppose that his works 
rose in estimation with the degree of manipulation bestowed 
on. them, tlie brilliaiu'y of the colours, and the nuinl)er of 
figures or heads which the picture contained. Those were 
the points chiefly studied by the German connoisseurs of 
that time. Now, some of Albert Durcr’s pictures would be 
really better if there were fewer figures in them, and if the 
distant scenery and imildings were not carried up into the 
clouds. Finally, when wc come to analyse his works— to cut 
them into pieces, as it were— what beautiful pa.ssages we 
find in them 1 how often may be discovered separate little 
groups, or even portions of figures, hands, contours, ail full 
of s<.‘ntirnent and lieauty, displaying a taste rivalling that of 
Marc Antonio and Bonasoni ! Wc occasionally meet with 
curiously fluished pictures ascrii)ed to Hans Burgkniair. 
They arc not equal to Albert Durer, but class very well 
with the works of his followers. Hans Burgkmair is 
better known as an engraver; and he is one of the few 
Germans who practised chiaroscuro engraving. Our best 
chinroscuro prints are by Italian artists, and perhaps Andrea 
Andriani was the most distinguished in this line. There is 
a chiaroscuro woodcut ascribed to this master, ropresenting 
the ‘ Taking Down from* the Cross,’ in wliich the figures are 
of life-size. The Impression is believed to be unique. Chris- 
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topher Lo Blond’s coloured prints of the seventeenth cen- 
tury are quite different from Andriaui’s coloured prints ; Lo 
Blond’s are a species of coloured mezxotiuto. Some of them 
arc very pretty, and are curiously illusive. Le Blond’s were 
intended to represent oil-puintings, aii^Vudriaui's were in- 
tended to represent coloured drawiifl^ Tlie well-known 
painter Gregory or Giorgio Pentz was one of Albert Durer’s 
pupils. Pentz’s. or Pein.s’s, portraits partake of the elia- 
racter of Cranach and Holbein. His heads are generally 
very clever, but the hatids are not always so good. Ho in- 
troduced gold rather lavishly in some of hi.s pictures, but it 
is pretty gold— the tone of it is agreealile. Like IloUiein, lie 
occa.sioiially made use of green backgrounds, and then ho 
would make the tlrapery colours very rich and brown. Some- 
times we find laudscnneliackgrounds to Ids portraits, which 
wo admire very niucn : they are so refined and Italian in 
character. Holliein w« fond of introducing transparent 
browns in tlie face-shadows of his portraits ; and Peiiis’s 
are even iirowm^r and richer than Holliein’s, whilst the 
‘drawing-lines’ of tlie features are expressed with curiously 
iiiiiiutennd delicate strokes, which appear like tlie touciies 
of a niiniiiturist or an engraver. Amongst the Flemish 
paintei-s of the early part of the sixteenth century may be 
mentioned Hendrik do Bles. He chiefly painted reHgions 
subjects ; anil some of his large works consist of iiunierons 
conipartnients, or perhaps a centre subject surrounded by 
small medallion paintings. His lUures are inferior to Mem- 
ling’s in delicacy and taste, but the landscape b.-ickgronuds 
ami accessories of his pictures are gem-rally beautifully 
finished, partly in the style of Albert Durer. It appears 
that he was in the habit of iritrodiieiiig an owl into some of 
his pictures, as Ids mark or monogram. This kind of thing 
was not an uncommon practice with early painters : thus 
we find a dog in the works of Sclionganer, and an ape in the 
works of Martin Van Clcof. The line picture at Windsor 
Dastle of the ‘Calling of St. Matthew ’ is most likely by the 
latter painter. 

DU UNO, .Iamus. Born about 175‘2; died in 1795. Pupil of 
Andrea Casali and of Beiijaiidu West. English School. 

Sale in 1893. 


An Historical Subject 

£6 0 0 

Thu Dejiartiiro of Hector for the Siege of Troy . 

7 12 0 

1800. 

' Marquis of Lansdowne, 

An Italian Landscape 

8 3 0 

DUSART. C011NJ5L1U8. Born at Ilaerlem in lOOf 

) ; died at 

Ilaerlem in 1701. Pupil of Adrian Van Ostade. Dutch 

Sciiool. 

Sale in 1802. 

Countess of Holder ness. 

A Merry-making 

£H 2 0 

1803. 

Walsh Porter, Esq. 

A Family at a Repast; engraved in the Lo Brim 
Collection 

167 10 0 

ISOi. 

— Bryan. Esq. 

Dutch Peasants at the Door of a Cabaret . 

.3 4 2 6 

1813. 

M. La Fontaine. 

A Village Scene, with Peasants Merry-making . 

103 10 0 

1821. 

Juhn Wchb, Esq. 

A Dutch Fair 

102 18 0 

1824. 

Sir Mark Masterman Sykes, Bart. 

A Peasant with Cldldreu at the Door of a 
Cottage 

31 10 0 

A Musician and Boy.s at tlie Door of a Cottage . 

04 1 0 

18‘20. 

Admiral Lord Radstork. 

Interior of an Apartment, with Boors and a 
Female looking out of Window .... 

160 16 0 

1829. 

Lord Gwydir. 

An Interior, with Figures at a Door; m the 
Background a View of a I»ublic-houso . 

173 6 0 

1886. 

Sir Charles Bagot, O C.B. 

Interior of a Dutch Cottage, with Boors dis- 
cussing 

44 2 0 

1848. 

William Wells, Esq. 

A Pedlar offering his Wares to a Man and 

97 3 0 

1861. 

Charles Searisbrick, Esq. 

A Village Scene, with a Fisherman in conversa- 

33 12 0 

1863. 

Peasants Merry-making 

84 0 0 
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This painter is described as a close imitator of Adrian 
Ostade, so much so that in some cases their works can 
hardly be distinguished ; and Vilkingtoii itiforms us that ho 
had more dignity and sjiirit than Ostade. Neither of those 
statements is very cjyrect or usertil. Dusart was a lively 
painter, and loved A represent his flgun^s in action: we 
notice a tossing al^t or straggling of the limbs, wiiicii 
is peculiar to hini; liis flddlers are uneasily iialanced on 
their three-legged stools, and the- children are often re- 
presented dancing or tumbling about. Ho introduced a 
greater variety of colours in his interiors than most of 
his fellow-disciples; his draperies are painted with silvery 
colours, yet his llesh tints are usually very red ; the faces 
have a Hushed appearance. Although on the whole a very 
nice painter, yet his pietures lack the simplicity, Rinii- 
brandtisii power, and nerfeetion in execution wiiich dis- 
tinguish the works of his euiinent master — points which, 
artistically 8})caking, are more worthy of being called 
* spiritfd ' than tlie more vivacity of Diisart's laughing and 
dancing tigures. It seems strange tiiat amidst the fumes 
and qimrrels which are so i’requout in alehouses and at 


village fa^rs— scenes which no doubt were frequently parti- 
cipated in by the. painters of this school, if we mayjifflge 
from the number of pictures, drawings, and etcliings of 
such subjects which they have bequeathed to us, —it seems 
strange that in such society, and amidst such resources, 
they were able to preserve alacrity and talent sufficient to 
do their work so uncommonly well. Dusart occasionally 
painted landscapes: they are good examples of what may be 
done witli a few tlgures and trees, and a cottage or two: if 
sometimes confined and appearing to want distance, yet 
there is ever a truthfulness in the touch which pleases us. 
'I'he peasants in these landscapes are sometimes humoruusiy 
attired. 


DUVARDIN. 


Sale in 1829. 


John Webb, lUsq. 

Laiidsenpe, with Rocks and a Waterfall 


DUYS, W. 0. 

Sale in 1802. 

A Spanish Masquerade Scmie 


£5 6 0 

£2 6 0 


RCIIARDT (ECCARDT,or ECKARDT), John Giles. See 
Van Loo. 


Portrait of a Young Man 


EDRMA, Gkraru. Born at Friesland about the year 10.')2 ; I 
died at Richmond, near London, in 1700. Pupil of Albert ; The Continence of Scipio 
Van Everdingen, Dutch School. 

Sale ill 1806. 

Hbbert Thistlewaite, Esq. 

All upright Landscape, with a Waterfall . .£100 


1827. 


1839. 


£10 6 0 


3 3 
2 15 
1 0 
0 10 
1 3 
1 4 
1 11 


8 8 0 


.3 4 0 


EJa rl of Oodolphi n. 

Three Landscapes ; for door-pieces 

Ditto 

Four Landscapes .... 

Three ditto 

Ditto 

Two ditto 

Ditto 

1809. 

Sir George Pauncefote, Hart. 

A Winter Scene on a River in Holland 
1813. 

— CJay, Esq. 

A Pair of Landscapes 

As Van Everrlingeii was inferior to Ruysdael, so was Edema 
inferior to Van Everdingen. liike his master, Edema was fond 
of painting the inoiuiiainous scenery of Norway and Swit- 
zerland. We are told that the figures in ins pietures were 
sometimes painted by John Wyck. Now, as Wyck had a very 
good notion of painting figures, we may assume that when 
they are badly painted they are by Edema himself ; the 
figures in Eileinn’s pictures are generally such poor imerile 
things that they are enough to destroy what Lttle value tlie 
pietures may jiossess. Edema’s trees have not the riehness 
of Evenlingen’s, the chief merit of his works being generally 
shown in the water, for ho really had a very clever way of 
touching ill the colour and sphusliing elfect of falling water. 

His slightest pictures, as well as liis pallery works, belong 
to the purely decorative class of painting. Although of 
little value, yet wo are often pleased with the maimer in 
which the subjects are composed, and we feel that there is . ELKEMxV, E. Tellrs. 
something to admire iu liis ivady and facile pencilling. 


A pupil of Rembrandt’s, but, like Maos, ho was not a ser- 
vile imitator of his master; in fact, there is iimeh by which 
we can distinguish the works of the two painters— viz., 
i Remlirandt and Eeckhoiit. As a rule, Eeckhout preferred 
I liiiLshiiig his pietures in a smooth and laboured inanner; 
i his colouring is rich, and by many may bo considered fine, 

' yet, somehow or other, we miss in his colouring Unit light- 
, ness and transparoney which are so delicious iu Rembrandt’s 
■ works. Eeckhout painted in a pleasing and original manner, 
and excelled in various subjects, such as portraits and in- 
i teriors, as well as historical compositions. In arrangement, 

1 .sonic of his interiors remind us of Terbnrg, and we find 
' in them dasliing cavaliers dressed in the gay costume of the 
I period. His most interesting works are his religious and 
*1 Iiislorioal pictures; most of tliese are finely coloured, and 
’ some of them have charming landscape backgrounds; the 
I ste.ms of the trees are small and delicate, and the branches 
; are naiurully and tastefully arranged; the distant scenery 
. i.s often mountainous and grand, wliilst the perspective of 
the nearer }>lains is agreeably kept, and enlivened by figures 
engaged in agricultural nursuils. Eeckhout, unlike some of 
the otlier followers of Itemlirandt, did not merely aim at 
painting fine eileets of ' light and .shade,* hut iLsually pre- 
ferred making the composition and finish of his subject ids 
first study, and would afterwards got up the colour and 
Iiowcr of his picture to the best of bis ability. 


EG MONT, Justus Van. Kovu at Leyden in 1(>«2; died at 
Antwerp in 107 1. Fupil of Rubens. Flemish hicliool. 


Sale in 1827. 

A View in tlie Grand Square at Antwerp 
18 W). 

The Virgin and Child, with Saints 
KKELS, J. See F. Meyers. 


£8 8 0 


14 10 0 


EDMONSTON. 

Sale in 1848. 

Sir Thomas Baring, Bart. 

Savoyard Boys, with Instruments; a study £57 16 0 

EDRIDGE. Henry, A.R.A. Born in England in 1768; 
died ill 1821. Tupil of Pet her. English School. 

Sale in 1832. 

George Watson Taglor, Esq., M.P. 

Children of IVatson 'ray lor. Esq. ; a drawing . £16 16 0 

Miniatures done with bhieklead on paper were fashion- 
able at one time, and Edridge’s beautiful drawings must bo 
classed with this species of art. Althougli lie sometimes 
liaiiited miniatures on ivory, yet his delicately tinted iieiicil 
portraits on paper are better known. 

EDVVARDS. Edward. Born in England in 1738; died in 
1806. English School. 

Sale in 1819. 

Matheto Mitchell, Esq. 

An Allegory £l 18 0 

There is a neat engraving by Cardon ftrom a portrait of this 
painter, painted by himself, and placed as a frontispiece to 
the 1808 edition of his ‘ Anecdotes of Painters in England.’ 

EECKHOUT, Gerbeant Vanden. Born at Amsterdam in 
1621 ; died iu 1674. Pupil of Rembrandt. Dutch School. 
Sale ill 1804. 

— Bryan. Esq. 

An iHistoricnl Subject . * . . . . . £21 0 0 


Sale in 1864. 

i A Group of Flowers in a Basket . 


£11 11 


i This artist painted in the early part of the present cen- 
tury. His pictures are beautifully finished, and his groups 
of flowers are well relieved. He represented flowers agree- 
ably and truthfully ; the leaves, petals, insects, and dewdrops 
. may all bo examined with pleasure. Perhaps the best flowers 
I in his pictures are the blue flowers. Some flower- pa inters 
I get their groups too flat ; we see too many full-faiMid flowers 
and leaves in their baskets and vases; but Eikema’sperspec- 
I live may bo favourably noticed. 

I ELMER (or ELM ARL Stephen, A.R.A. Died at Farnham, 
I in Surrey, in 1796. English School. 

j Sale in 1803. 

I Robert Thistlewaite, Esq. 

A Cat, with a Mackerel and a Lobster . 


£9 9 0 


1813. 


1819. 


— C7ay, Esq, 

Dead Birds, Lobsters, Ac. 

Mathew Mitchell, Esq. 
A Hawk trussing a Plover 
A Brace of Teuch . 


W. N. Hewett, Esq. 

A Snared Hare .... 
Four pictures of Cock-fighting 
A Dog and Fox > 

A Hare J * ' * 


2 10 0 


0 C 0 
0 

6 6 0 
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EVE 


A Gat, Kittens, and a Dog ) 

A Cat and a Fish » * * * 

Throe pictures of Dead Game and Fisli 
Tiiroti of Live Game . ... 


£0 0 o' 

6 G 0 I 

7 7 0' 


18:30. I 

Dead Game .... 3 13 6 ! 

Wo occasionally meet with this paint(?r’s works in old- 
fashioned colh'ctioiis. We also meet with neatly nainted 
fruit pieces by a painter of the name of Eliner/who may 
have been a sou of the preceding. 

ELSHEIMER (or ELZIIEIMER), Adam. Born at 
Fi*ankfort in 1574 ; died in Rome in IGiO. Pupil of Philip 
Olfenbaeh. German School. 


S.-ile in 1801. 

A small circular Landscape . 

1802. 

IF. Becltford, Esq., qfFonthill. 
Tobit and the AiikcI 


. £24 3 0 

27 10 0 


Sir Simon Clarke, Bart., and George Ilihhert, Esq. 
Christ and the Disciples at Etrnnaus ... 990 

1803. 

Landscape, with the Flight into Egypt . . 19 8 G 

1815. 

Edward Coxe, Esq. 

A Landscape ; a drawing fronn the Knapton Col- 

A 


lection 200 

1819. 

TF. N. lleweit. Esq. 

The Flight into Egypt 22 12 6 

1823. 

George Watson Taylor, Esq., M.P. 

Tobit and the Angel 74 11 0 

1832. 

George Watson Taylor, Esq., M.P. 

Tobit and the Angel 30 18 0 

1859. 

Hon. Edmund Phipps. 

Tobit and the Angel; from the collection of 
George Watson Taylor, Esq, . . . . 1G2 15 0 


Although overlooked during his lifetime, tho works of 
Elsheimer are now much esteemed. We llnd in his pictures 
many excellences, which deserve the greater praise when 
we recollect that he wa.s really a very early painter, ami 
flourished rather before the time of many of the great Dutch 
and Flemish painters of cabinet pictures. Elsheimer most 
likely improved his taste by studying in Italy; and his 
drawing, as seen in tlie contours of his figures, reminds ns 
of both the Italian and French Schools. Like IL'inbrandt, 
Claude, and many other masters, he loved to dive into the 
study of Might and shade;’ and we find in his pictures 
many excellent tn-atises or illustrations of such cH'ecls. If 
the general effect of some of Ins candle-light scenes be 
rather too violent, and too much in the style of Jan Vandc 
Velde’s, yet we can always enjoy the elegant llomane>que' 
character of the figures, or the beautiful iniiiiaturo finish of 
the backgrounds and accc.s8urics. In some of his jiicturcs 
tho trees, foliage, and Aowers are so sweetly nainted that 
they may be compared to the garlands which Fiore used to 
introduce round the works of other painters. His flowers 
are sometimes so highly llnished that they will hardly class 
with tho usual acces.sorics of a picture, hut appear in the 

S icture like the work of aTiother hand ; as when Rubens and 
Irueghel painted in conjunction, or Kicrings and Pucleni- 
burg. Elsheimer was a successful painter of moonlight 
scenes ; in the landscafte lie would generally introduce some 
Scriptural story or allegory, such as ‘ The Flight into 
Egypt.’ There is a gloomy stillness about these pictures 
which is very charming, and wliicli reminds us a little of 
Asselyn’s night scenes. In his daylight landscapes he was 
particularly fond of introducing the subject of ' Tobit and 
the Angel.* Repeating the same subject so frequently may 
appear puerile, yet be showed his ingenuity in the variety of 
ways in which he grouped tho two Agures. Sometimes they 
are accompanied by a small dog; in others the angel is a 
semi-colossal Agure; whilst in the distance may be seen 
horsemen and cattle-drivers, who appear unmoved by the 
phenomenon. Or, again, he would represent Tobit walking 
familiarly by the side of the angel, the latter having a gourd 
bottle suspended from his side, whilst on his shoulders are 
wings of majestic import. Elsheimer would also vary the 
size of tho * fish,’ according to ftiney, from a good-sized cod 
to a Ash Ave feet loiift. Beyond his knowledge and feeling 
for ' light and shade,' Elsheimer does not rank very high as 
a colourist; there is a want of breadth in the arrangement 
of his brighter colours ; neither is it to his advantage that he 
so often painted on copper, it being more difficult to give 
what artists call ‘ quality ’ to colour when laid on copper, 
than on any other material in common use. Had be painted 
on Flemish panels, and on a larger scale, his briglit colours 
would appear clearer and more agreeable than they gene- 
rally do. Elsheimer’s^most charming laiidstiapcs arc his 
evening scenes; small as they are, they are composed in an 
unusutilJy grand manner. Commencing, perhaps, with 


highly Aiiished foreground hills, on the summit of which 
are lofty trees, we are carried by successive slopes from 
castles down to small towns lying in distant valleys; whilst 
ill the extreme distance tho sc<‘iiery will sometimes rise and 
form a bold horizontal line, stretcliing across the picture. 
In these pictures the gradations oftpiight and shade’ are 
most siicecHsfnIly managed. How woiuh'rfully ho used to 
represent that peculiar stillness in the sky which wo notice 
after the sunset of a brilliant day— a senmity broken only 
by a few bright golden touches over our heads, after tho sim 
has sunk below the horizon ! Klshcinicr’s nictiin’S of rock 
scenery and waterfalls arc generally less pleasing than his 
evening and night scenes. The small nude Agures in Gou- 
frcili’s dark landscapes reinind us of Elsliciuier’s llgurcs. 

ELST, Van. 

Sale ill 181:3. 

— Clay, Esq. 

Dead Birds . £5 8 0 

ISiO. 

IF. y. Hcicctt, Esq. 

A Fruit Piece ... .... 10 10 0 

For infonnatioii respecting the life and workj%,of this 

{ min ter, the dictionaries ndcr us to tlio Aowcr-paiiilcr Ver- 
iclst or Verlmlst ; but the writer is rather disposed to think 
that the subject of the above notes was not the same painter 
as Verludst. He ii)»pe:irs to have been an artist wlio used to 
finish his cabinet pictures very neatly, and a little in the 
style of Bogdniii. He was a capital painter of insects, nuts, 
and other ucce^sorics, wliieli he used to inlroilnce round liis 
Aower and fruit pieces. There was another painter of the 
name of Van Elst or Verhelst, who may have been a pupil 
of Gerard Dow; ho paintial bright little pictures in the 
niaiinerof Selialkeri and Van Tul. 


EMPOTJ, J Acopo 1>A. See VfJLASiiL'KZ- 
ERMSTUVKN. 

Sale ill 1829. 

Sir John Thor old, Bart. 

A Fruit l’ie<*« . .' . 

A Flower Pici o 


£G 15 0 


ES, Jacob Van. See De Herm;. 

ET I'Y. Willi A\i, R.A. Born at York in 1787 ; died at York 
’ in 18 U). English School. 

Sale in is;30. 

Sir Thomas Lawrence, P.It.A. 

A Bacchanalmii Scene ; a sketch . . , . £18 7 0 

Pandora 100 5 0 

1830. 

Sir James Stuart, Bart. 

Head of a Lady 

18;i7. 

Sir Francis Freding. Bart. 

Head of a Young Girl with a W reatli of Flow'crs ; 


a sketch 32 11 0 

Sabrina and Ny in plis .5.'> i;3 0 

Cupid ami i’syehe 01 19 0 

The Embarkation of Cleopatra .... 220 10 0 

1803. 

Elhanan Bickncll, Esq, 

A Child’s Head 102 18 0 


Some people know this master best by liis numerous 
Academy figures and sketches, and they are still the adiiiira- 
tioii ami emulation of many of our English students. Most 
of them are beautiful things; only wc feel that we should 
like tliem better if there was more variety of colour in them ; 
wo tire of the rosy Acsli tints and eriuisoii-luke curtains. 
His niytlioiogic.ai pictures are often the linest examples 
tliat we are able to show of English colouring. 

EVKllDJNGEN, Albert Van. Born at Alkmaer in 1021 ; 
died in 1675. Pupil of Rolandt Savory and Peter Molyii. 


i>utcU School. 

Sale in 1802. 

A Landscape, with a Waterlall .... £1111 0 


Lord Darnley. 

A View in Norway, with a Waterfall . . . 64 1 0 

The companiou. 40 19 0 

1803. 

Richard Walker, Esq. 

A View in Norway 39 18 0 

A View in Norway , 5 0 

• 1804. 

— Bryan, Esq. 

A View in Norway 2 10 

Ditto ... B 6 

Ditto ... 82 11 

Ditto ... 11 11 

1813. 

M. lift Fontaine. 

A Scene in Noi way 42 10 
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1815. ' 

A View in Norway 

. £11 11 

1826. 

Lady Holland. 

A View ill Norway, with a Cascade 

10 5 

18-7. 

Duke of Bedford. 

A woody Landscape, with Cattle and Figures 

66 2 

A River Scene 

. 6 5 

1836. 

A View in Norway, with Vessels . 

8 10 


Sir Charles Bagnt, Q,C.B. 

View of a Dyke in Ilollniid ; from the collection 
of AI. de Vos, of Amsturdaiu . . . . 171 3 0 

1839. 

A rooky Landscape, with a Waterfall ... 760 

18.56. 

Samuel Bagers, Ksq. 

A View ill Norway, witli wooden Buildings, and 
a rocky lluight, crowned with Firs . . . 22 1 0 


Charles Soarishriek, Esq. 

A View in Norway, with a rustic Watermill, and 
a Cottage among Fir Trees 7 17 0 

1861 .. 

Dutch Fishing-boats running for Port, in a 
Squall 13 13 0 


The works of Fverdingen form a link between tho«e of 
his master, Peter Molyii, and what are commonly called 
Jacob Riiysdaers ‘Norway pictures.’* Fverdingen was par- 
ticularly loud of introdiKiing into his landscapes Norwt^gian 
pines and cascades. According to Pilkington, he adopted 
this style of painting after making a voyage up the Baltic, 
and being wrecked on the coast of Norway. In the tonchiiig 
in of the pines and bushes in his small woody pictures he 
reminds us strongly of Ruysdaei, but usually his pencilling 
is thinner and more feathery than Ruysdael's. Viewing his 
works ns a whole, they exhibit greater taste in composition 
than power or quality in execution ; and some of his sea 
nieces are too brown or too dull in colour to be agreeable. 
We occasionally meet with landscapes by him representing 
flat but extensive scenery, not unlike De Koning’s bird’s-eye 
views ; they please as very much, and are good character- 
istie specimens of Everdingcn. The works of his elder 
brother, Cmsar Van Evordingen, are not frequently seen in 
England ; we are told that he painted history and portraits. 
His portraits are decidedly clever, and are painted with a 
little of the spirit and humour of Frank Ilals. The lund- 
seape backgrounds of them appear in some cases to he by the 
hand of Alliert Van Everdingen. John Teunisz Blankhof 
is mentioned amongst the pupils of Everdingen. His coa.st 
scenes are very prettily composed, and Jhe was fond of paint- 
ing stormy seas. 


EYCK, Jan Van. Born at the town of Alaeseyk on Alaes 
in 1370; died in 14-11. i’upii of his father. Flemish 
School . 

Sale ill 1801. 

Earl of Besborough. , 

Portraits of Hubert and Jan Van Eyck . . £23 2 0 

The Entombing of a Cardinal 89 6 0 j 


1838. 

William Esdaile, Esq. 

The Virgin and Child enthroned, with an Angel 
presenting an Apple, and a Bishop in adura- 
ivon £28 7 0 

1848. 

Sir Thomas Baring, Bart. 

St. Jerome in ins Study 139 13 

1856. 

Samuel Rogers, Esq. 

The Vii^in wiili the Infant on her Lap, seated in 
a (lOtiiic Niche; from the collection of Air. 

Aders 267 15 0 

It is not uncommon to meet with pictures ascribed either 
to Jan or llubcrl Van Eyck, although it is well known that 
tlie genuine works of tlioho masters are very scarce, tlie 
highly iinislied examples being of immenso value. Tlie 
specimen in Trafalgar .Square is usually reg.arded as one of 
the gems of our national collection. Whether we study 
tlicso masters in their single ligiires, or in their elaborate 
processions and allar pieces, we can not fail being struck by 
the extraordinary power wliich they possessed over their 
pencils, and the marvellous brilliancy of tlieir colours; and, 
whatever may have been the medium witli whicli tlicy 
painted, we feel that we liave nothing that will surpass it at 
the present day. In those works in wliieh Jun \an Eyck 
or the brothers Van Eyek introduced a areal number of 
figures, it will be seen that they in-eserved a nice variety in 
the expressions and characters of the heads, that kind of 
variety which we oftim notice ns being so beautiful in costly 
missals of the lirtoenth and sixteenth centuries. In many 
respects the works of the brotliers Van Eyck are analogous 
to the works of ITeiunielinek. Like Hemiuelinck, they were 
fond of introducing a great many figures in tln*ir pictures, 
wliich are sometimes strangely crowded together, rising 
above each other in successive groups; whilst high above 
them, and reaehing nearly to the to]) of the panel on wliich 
the picture is painted, may be seen stiitely rocks, studded in 
various parts with cities and lofty trees. We are not sur- 
prised at finding a certain feebleness or Gothic character ilis- 
))layed by these artists when composing landscape scenery, 
whilst we must remember that the jieeuliaritics which 
oficiid us arise not so nmeh from ignoranco of the buys of 
perspective, as they are the result or effect of tlnit jieculiar 
conventional te.aening which found so many followers 
amongst the early jiaintiTS of Flanders and (irenn.'Uiy. Their 
subjects are often so allegorically treated that we feel that 
it would be extremely dilfieult to alter their compositions so 
as to gain any advanlago by the alterations. Tlic extra- 
ordinary degree of hdiour and finish which tluy display 
in their figures naturally lead ns to look for a similar degree 
of labour or finish in the tlowera and stones of the fore- 
ground, as well as in thei’astlesand rocks of the background. 
Their subjects would not appear in ‘keeping’ were th<‘y 
finished or carried out in any otlier way, liowever much may 
be wanting in the aerial perspective of their pictures. Like 
llemmelinck, Hubert van Eyek was very successful in 
giving a mild and pleasing exiiression to tiis portraits of tile 
Madonna. Some writers say that Antonello da Messina in- 
troduced Van Eyck’s new veliicle or varnish into Italy. The 
works of Antonello are little known in England, and tho 
few speciincns ascribed to him are ratiier disa])pointing. 
Tile works of Christopher Schwarts or Schwartz are very 
curiously and beautifully finished, and ho introduced in 
them a great variety of colours, but his pictures are not 
equal to Van Eyck’s in ‘ quality.’ 

EYXK, Gaspae Van. Born at Antwerp in 1825. Flemish 
School. 

Sale in 1802. 

Two Battle Pieces £5 0 


F 


FABRICIUS (or FABRTCE), Charles. Born at Delft in 
1624; died at Delft in 1654. Dutch School. 


Sale in 1806. 

Marquis of Lansdowtie. 

View of St. Peter’s at Romo, with a variety of 

Figures 

Perspective View of the Interior of St. Peter’s . 
Ditto of San Giovanni in liRterauno | 

Ditto of Santa Maria Maggiore }■ . . • 

Ditto of Sail Paolo ) 

1831. 

George James Cholmondeley, Esq. 
Neapolitan Fisherineu, in a Landscape ; Sunset 


FABRIS. 

Sale in 1801. 

Right Hon. Sir William Hamilton. 

A Night Scene at Pausilipo 

The F^te of the Madonna del Arco, near Naples 

The Caia Gate at Naples 

Two Views of Sir \V. Hamilton’s Villa near 
“ 'i appeamnee of tho 


Naples, showing the first a] 
1747 Eruption of Vesuvius . 


£3 10 
10 10 

7 7 0 


2 0 0 


£2<1 5 0 
35 14 0 
4 8 0 


6 0 0 


Virgil’s Tomb ; in water-colours . . . . 

A Pair of Views; in water-colours 

Four ditto 

Four ditto 

A Marine View, and the companion, represent- 
ing the Lava of Vesuvius running into a Vine- 
yard 

The Eruption of Vesuvius by Night ; in water- ) 
colours \ 

Ditto by Day ; in ditto j 

View of Pausilipo, with Figures dancing . 

The companion, allowing the Ruins of the 
Palace of Donna Anna. . . . . . 

Two small Views of the Capuchin Convent in 
the Latornie of Syracuse ..... 
Interior of a Cobbler’s House ) 

Ditto of a Turner’s Shop . 

A Cottage on a Heatli, after a Fall of Snow \ 
Interior of the same Cottage J * 

A Drawing, in water-colours, of Mount Vesu- 
vius by Moonlight 

Scene near Puzzuulo 


£0 10 
1 10 
2 5 

o 

U 

0 

1 1 

0 

3 3 

0 

3 5 

0 

17 6 

6 

IS 18 

0 

1 5 

0 

4 7 

0 

3 0 

0 

4 14 

6 

2 12 

6 
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Ditto of the Largo del Gastello 
View of Pausilipo . 

Eruption of Vesuvius in 1767 . 

Study of a Liparian Sailor 
View neap Pausilipo 

Ditto, the companion 

View of an ancient Ruin on the Point of Pau-) 
silipo }- 

Ditto, the companion J 

View of the Eruption of Vesuvius in 1766 . 

Latnlscape, with Pi^ures 

The companion, a Night Scene, with Figures . 

1H02. 

A Landscape, with Rocks and Figures 

Four Neajiolitan Costumes ; in water-colours . 

Ditto 

Ditto 

1823. 

David Garrick^ Esq. 

View of the Ray of Naples, and a View of the 

Quay at Naples 

View of an Eruption of Mount Vesuvius ; a trans- 
parency 

(‘Painted under the direction of Sir William 
Hamilton, and by him presented to Garrick.’ 
— ‘ A letter from Sir William, descriptive of a 
mechanical contrivance to iieighten the eifect 
of the eruption, will be given to the pur- 
chaser.’) 

A Pair of Views in Romo . . , . . 

Ditto 

1827. 

John Deni^ Esq. 

A River Scene in the South of Franco, with a 

Ferry-boat and Figures 

Ruins and Figures 

View of a Part of the City of Naples, and Vesu- ) 
vius in the Distance }■ 

View of the Mole at Naples j 

1836. 

Sir James Stuart, Bart. 

A Pair of Views of the Ray of Naples; in body- 

colours 

Ditto 


£5 6 0 
1 11 6 
4 14 6 
3 

4 4 
4 4 0 

6 6 0 


6 6 0 


13 0 
13 0 
110 
110 


6 6 0 
2 12 6 


15 15 0 
11 0 6 


4 4 0 
3 3 0 

12 12 0 


11 2 0 
1 18 0 


There is no account of this painter in Rryan’s Dictionary; 
his name is commonly pronounced Faiire, but he must not 
be confounded with Fal)ro the historical painter, who nour- 
ished rather after his time. Falnns’s works are not very 
well known in England. Most of his pictures appear to be 
views in the vicinity of Naples. It also seems that he 
visited Malta, and painted some interesting views of the 
island; and examples of this painter may still be seen in 
some of the nrivate collections in Valctta., Fabris’s works 
are far from being equal in merit, and he varied his style of 
painting a good deal. His most interesting pictures are his 
perspective or architectural views, which bear a slight resem- 
blance to Canaletto’s English pictures. He painted \cry 
neatly, and in his best pictures would introduce numerous 
liguresand carriages. The ligurcs have a great deal of charac- 
ter in them, but are palely coloured. The build of the carriages 
and other vehicles is the same as shown in the works of 
Occhiali, but his figures are not heightened with the bright 
red touches which we are almost sure to see in Occhiali’s pic- 
tures. Pabris’s figures in his best pi(;tures are very nice of 
their kind, but generally he showed himself a bad horse- 
painter. Some of his pictures are as neatly worked up as the 
landscapes of Van Lint, but it does not appear that ho came 
up to that master, either in freshness or brilliancy of co- 
louring. There is generally a sombrencss about Fabris’s 
works. The architectural pictures of Agostiiio Mitelli may 
be classed with Fabris’s ; the skies of the former painter are 
usually pale and delicate in colour. 

FAGE, Raymond de la. Born at Toulouse In 1648 ; died 
ill 1690. French School. 


Sale ill 1801. 

— Slade, Esq. 

The Bath of Diana . . • . 

The Discovery of Calista. 

1802. 

A Bacchanalian Scene . 


£13 13 0 
6 16 6 

3 5 0 


1803. 

The Discovery of Calista 

1830. 

A Pair of small Bacchanalian Subjects 
18.36. 

Zephyr and Flora, and Bsicchus and Ariadne; 
a pair 


6 10 0 
2 16 0 

9 9 0 


FAIRFIELD, C. 

Sale in 1802. 

-A Landscape, with a Waterfall . 


£3 10 0 


A Landscape 


4 14 6 


1829. 

Samuel Tansleit, Esq. 

A River. Scene by Moonlight £1 11 6 

FALCON E. A N iello. Born at Naples in 1000 ; died iu 1015, 
Pupil of Ribera. Neapolitan School. 

Sale iu 1803. 

Count de Hagen. 

The Battle between Alexander and Darius . * £4 4 0 

FALENS, Chari, E3 Van. Born at Antwerp in 1684; died 
at Paris iu 1?33. Dutch School. 

Sale in 1827. 

Grooms watering Horses, in a Landscape . . £3 6 0 

1861. 

Charles Scarishrick, Esq. 

A Landscape, with two Feasants and a White 
Horse near a Sited 8 18 6 

Some of this painter’s works are direct imitations of Wou- 
wermans, and we occasiomilly meet with curious imitations 
of thu Italian School painted on glass which an; ascribed to 
him. Th(‘i'e arc also battle pieces by him which are like an- 
ticipations of the Casanova type. 

FALTURINI. 

Sale in 1802. 

The Visitation of Elizabeth £0 19 6 

FARABOSCO. 

Sale in 1822. 

Marquis of Bute. 

Boys witli Cherries . £.5 6 0 

FARGUE, P. C. La. See S. Scott. 

FARINA TO, Faolo. See Tiziano Vecelli. 

FARING. 

Sale in 1820. 

.John Esq. 

An Historical Subject .£880 

FARRER, Nicholas. See R. E. Pine. 

FARRINGTON, .fosErii, R.A. Born in 1742; died in 1821. 
Pupil of Richard Wilson. English School. 

Sale in IWiO. 

A View of Oaernarvoii Castle . , , ,£900 

1836. 

Ale.rander Copland, Esq. 

A Water mill, in a Landscape ... 12 1 6 

A woody Landscape 110 6 

Joseph Farrington may be clns.sod with the clever fol- 
lowers of Richard Wilson. He was a capital painter of park 
scenery, and generally contrived to preserve in his pictures 
that pndty bluish tint or hazy tone which is so agrecalde 
in Wil.son’s pictures. Farriiigtoii would sometimes change 
his usual style of painting ; and his river views remind us a 
little of Canaletto. 

FASOLO, Giovanni Antonio. See Rent. 

PAULK N ER, B. R. See Siiee. 

FEARNLEY. 

Sale in 1833. 

A Land-storm, with a Horseman on a Road . £2 0 0 


FEGAN. 

Sale in 1803. 

A Female Figure £6 


0 0 


Sale in 1829. 


FEGKO. 

The Good Samaritan 4 0 0 

FEISTENBERGER, Anthony. See DuouivT. 

FEHG, Paul Fka.vcis. Born at Vienna in 1689; died 
ab(»utl740. Pu]»d of Easchueber, of Hans Graaf, and of 
Orient. 

Sale in 1801. 

A Pair of Cabinet Pictures of Landscapes and 
Figures .C22 11 0 

1802. 

A Pair of Views in Switzerland . . . . 14 14 0 

1810. 

Sir II. T. Gott. 

A small Landscape, with Figures . . . . 13 13 0 

1811. 

Henry Hope, Esq. 

A Landscape, with Figures representing Joseph 

sold to the Ishmaclites 68 5 0 

Reb«‘cca and Abraham’s Si-rvant at the Well, in 

a Landscape . 40 5 0 

181.3. 

John Willett Willett, Esq. 

A Landscape, with Ruins. Cattle, and Figures . 22 11 6 

1815. 

A Landscape and Figures ..... 880 

K 2 
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1810. 

Henry Hope, Eeq. 

A Bmall upriKiit JUaiiUscape £13 13 0 

Th<! conipiuiion . . 19 19 0 

A LaiidMoape, with FiKures 16 4 tt 

The companion . . 2L 0 0 

1819. 

W. N. Heivett, Exq. 

A LanUscsvpo, willi a Uarnvnn . . . . 17 17 0 

A Pair of J.aiid»(:aije«, witJi Fi;j:ure8 . . . 82 8 6 

1824. 

William Clay, Esq. 

A Pair of Landscapes, with Buildings and 
Figures 14 14 0 

1825. 

The Tower of Babel, with numerous Figures . 32 11 0 

1826. 

A Pair of small oval Landscapes, with Figures . 6 16 0 

1827. 

Viscoimt Cremorne. 

An Italian Landscape, with Ruins and Figures . 10 tO 0 

The companion 10 10 0 

Truvollors in a I.andscape 7 7 0 

A Landscape, with Ruins and Figures . . 9 19 6 

A Landscape and Figures ..... 770 

Bitto 770 

A Landscape, with Ruins and Figures . . 7 7 6 

Ditto 11 0 6 

1829. 

Lord Owydir. 

A Landscape, with Ruins and Italian Peasants 

dancing 62 10 0 

The companion 49 7 0 


18.13. 

A Landscape, with Ruins and Figures . • 1*1 13 6 

Ditto, the companion 14 3 6 

1838. 

Willinm Esdaile^ Esq. 

Horses and Figures at a Fountain ... 46 

1840. 

William Hastings^ Esq. 

An Italian b'air . . . . . . . 13 13 0 


important works have a Bemi^Raffoclesque character about 
them; they are not without vigour, yet on the whole *are 
often too ‘academic: * we find in them too great a display of 
feet and hands, dmwii in a variety of positions. In some of 
his other works, such as figures of saints in adoration, or 
compositions of a similar kind, his designs are almost as 
bold as the designs of Lodovico Caracci, yet he always 
retained in his pciieilling more of the feeling of his master, 
Pietro da Cortona, to whi’ch ho a«lded a little of the man- 
nerism of Vouet. Amongst the prettiest productions of 
Ciro FerriN pencil are his studies of children, a.s infant 
angels or amoriui. His colouring is ligliler tiuvu Pietro da 
Cortona's, and is very agreeable. According to the dietio- 
imries, .Toseph Nicholas Nasini, and Giovanni Odazzi tiio 
fresco-painter, were amongst Ins pupils. 

FKTI (or FETTl), Domenico. Born at Romo in 1589; 
died at Venice in 1624. Pupil of Lodovico Cardi, called 
Ciguli. Romau School. 

• Sale in 1801. 

Earl of liesborough. 

A Portrait of Himself ..... £6 16 6 

1802. 

W. Becliford, Esq., of Fonthill, 

Lazarus at tiie Ricli Man's 'ralile . 7 17 6 

Paul d* Aigremont^ Esq. 

* The Lord of the Vineyard ' . . 3 10 0 

1803. 

A Canonisation ; a sketch 118 0 

1807. 

Edward Core, Esq. 

‘ The Lord of the Vioe.yard' reproving the La- 
bourers; from the collection of Dr. Newton, 

Bishop of Gloucv ster 9 19 6 

1813. 

Isaac blessing Jacob. Bougiit in at . . . 39 18 0 

1815. 

Edward Core, Esq. 

A Woman feeding a (Jiiild; a drawing . . . 2 8 0 

1816. 

Henry Hope, Esq. 

Dedaius and Icarus . . . . . . . 13 13 0 

The Guardian Angel 8 18 6 


This painter's works are somewhat analogous to the pic- 
tures of Breemberg and Van Ulft; like tlio latter, he was 
fond of crowding an immenso number of figures into his 
oompositions. Uis skies are liidit and silvery, and in the 
landscape he would introduce lofty houses, archways, and 
ruins, and in nearly every cabinet example an unmeaning 
obelisk. His figures are generally engaged either in coiii- 
niercial pursuits, or are merry-making; the horses, donkeys, 
and other animals are put in with a neat and sprightly 
touch. Ferg occasionally varied his style, and painted more 
homely coiiipositions, pictures with fewer figures, and with 
fewer buildings and trees ; hut we find in these works greater 
breadth of ‘light »ndsliade,’und we like them all the better if 
painted without tlie tall obelisk. Most of his cabinet pictures 
are on cupper, and tlie figures introduced in tlicin are on a 
small scale; but when he painted pictures with only two or 
three figures, the latter are generally on a larger scale, 
whilst the landscape, although subservient to the figures, is 
by no means void of interest, tiie small cascades and dis- 
tant lulls being pleasingly arranged, and over the wliole he 
would cast an agreeable sunny glow. In some of these ex- 
amples tiie landscape distance may even be compared to 
tlio backgrounds of Poelembiirg’s pictures, being brigiit 
and highly finished ; the figures, as already observed, are on 
a much larger scaie tiian he usually painted, and are gene- 
rally pastoral figures. Ferg oceasionally painted sea-pieces ; 
they are brilliant in efiect, and possess considerabie merit, 
but, on the whole, are Jess interesting than the works re- 
ferred to. All artist of tlie name of Viillaerdt painted clas- 
sical compositions ; they are sunny in colour, and tlie figures 
and mules are finished in tlio neat manner of Ferg. 
FERGUSON, W. G. See Weenix. 

FERRANTE. AVeDuouET. 


1821. 

Marchioness of Thomond. 

The Parable of ‘ the Sower ' 9 19 6 

The * Return of the Prodigal ’ . , . , 18 J8 0 

1822. 

Marquis of Bute, 

Banditti playing with Dice 0 15 0 

1831. 

John Maitland, Esq. 

* La Tiiieusc ; ’ from the Orleans Collection . . 31 10 0 

1865. 

— Bryant, Esq. 

'The Lord of the Vineyard* 21 0 0 

We have in this case a painter whose subjects may in 
some degree assist the student in diseovering his works. 
Domenico Fetli painted a great number of small pictures, 
winch are intended ns illnstrulions of our Lord's parables. 
He usually painted with a very erisp toueli, which, together 
with tlio general texture of ins pictures, reminds us of the 
siuaii works of Sebastiano Rieci. ills skies are olteu of a 
pale bluish grey, broken with masses of .Jiglit-colourcd 
clouds, expressed with very crisp touches of colour. In the 
buildings or iandscapu part of Jiis pictures ho introduced a 
great deal of transparent brown and red. Again, the dresses 
of Ins figures are rather brown or neutral in colour, but 
they are not uiilreiiuentjy heightened with touches of ver- 
uiiuoii, and the student will find the same touches of ver- 
milion introduced about the face-shadows. The heads in 
jus laiicy compositions are very good, and vary considerably 
ill character; occasionally fie painted lile-sized heads in tho 
manner of Lanfrauco, but tliey are not the most pleasing of 
his works. 


FERRARA, Ekcoj.e da. See Lodovico Mazzolini. 
FERRARA, Mazzowni di. See Lodovico Mazzolini. 
FERRAHA, Scaesellino di. See IrroLixo Scaksella or 

SCAUSELUNO. 

FERRATO, SA880. See Salvi. 

FERRI, (Tro. Born at Rome in 1631 ; died in 1689. Pupil 
of Pietro da Cortona. Ruman School. 

Sale ill 1816. 

Henry Hope, Esq. 

AMigJulen £10 10 0 

Although not a painter of the highest class, Pietro da 
Cortona is a general favourite wilh collectors, and Ciro Ferri 
may be regarded os one of the most pleasing of his followers. 
He loved much to study the fine old Roman ma&tei’s, and in 
his compesitions generally Kejit * the grand ’ in view. His 


FIALETTT, Odoaedo. See Jacopo Robusti. 

FICHERELLI, Felice, called Felice Riposo. Born at 
Floretieu lit 16u5; died in 1660. Pupil of Jacopo Eunioli. 
Tuscan School. 

Sale in 1834. 

Sir Culling Eardley Smith, Bart. 

Portrait of L'amiliu Aiurini, os David with the 

Head of Goimth £10 10 0 

FIDANCE. 

Sale in 1802. 

Guy Head, Esq. 

A Landscape . £7 17 6 

An Eruption of Mount Vesuvius .... 6 16 6 

View of the Lake of Albaiio, and of the Castle 
of Gaiidolfo 4 4 0 

FIELD. See W. Hamjljon, R.A. 
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fielding. 

A Man’s Head 


£8 8 0 j 


Samuel Tansley, Esq. 

Head of an Old Man 2 2 0 

This note most likely refers to a painter of the name of 
N. Fielding, who painted portraits and landscapes in the 
early part of tho present century. He nainted some curi- 
ously tinished heads ; the bristles of the neard and the hairs 
of the head are put in with fine, wiry, linht touches, appa- 
rently in imitation of Penner. His flesh tints are too white 
and waxy to be pleasiiifc* Fielding also painted moonlight 
scenes in the inaiiner of tho elder Fetlier; but his best 
works are his grand, highly finished landscapes, which re- 
mind us of Smith of Chichester. It is interesting to notice 
..ow fond the landscape-painters of that time wore of paint- 
ing extensive Claude-like scenery. Fielding’s foliage is very 
rich and nice, and is less mechanical than Smith’s of Chi- | 
cliestcr. His bright green foliage is likewise very pretty, 
and reminds us a little of Wootton’s foliage; and he finished 
his distant scenery in a very delicate and pleasing manner. 

FIESOLI, Fka Giovanni da. See Oiulio Romano. 
FlOllI, Mauio pa. See N uzzi. 

FISHER, J. See Georgk Smith. 

FLAMAEL (or FLEMAEL), Bkutholet. Born at Li6ge in 
1(>U; died in l&Jb. Fupil of Cerard Douiiliet. Hutch 
School. 

Sale in 1823. 

Rev. Edward Balme. 

Head Christ, with Angels £9 15 0 


Pilkington speaks of this painter as a successful copyist. 
His original works in ehnr<acter are more Flemish than 
Hutch, or perhaps we may speak of them as Hutch imita- 
tions of Flemish art. In some of his works he loved to di- 
vide the interest between the figures and the landscape, or 
architectural backgrounds. We may also call him a careful 
designer of pretty faces and pleasing contours. See Le 
Brun. 


FLAT MAN, Thomas. Born in A Idcrsgate Street, London, 
in 1633 : died in 1088. English School. 

Sale in 1829. 

John Webb, Esq. 

Miniature of Sir Robert Gayer . . . .£2 5 0; 

Ditto of Himself 2 6 0 

Ditto of the Earl of Roehester .... 150 

Several capital miniatures by this painter wore exhibited 
in the Loan Collection at Kensington in 1865. Jlis oil- 
Iiaintings are very excellent of tlieir kind ; they are freely 
painted, ilis style of pencilling is rather sketchy, and he 
was fond of leaving the ground uncovered in parts. Flat- 
xnau’s best portraits may be classed with Riley’s. 


FLESHIER, or FLESSHIER. See Hk+hmore. 

FLINK, Govaert. Born at Cleves in 1614; died in 16C0. 
Pupil of Lambert Jacobs and of Rembrandt. Hutch 
School. 

Sale in 1802. 

Countess qf Holder ness. 

A Milk-girl . £91 10 0 

1801. 

Tho Riposo 13 2 6 

In England this master is chiefly known as a painter of 
heads and portraits, but he occasionally painted religious 
and liistoric^l subjects, and sometimes fancy compositions. 
We are told that, after seeing Vaiidyck’s portraits, he relin- 
quished tiint line of art. and devoted his time to historical 
painting. Tliere are, however, portraits by him, wliich, not- 
withstanding their general Reiuhrandlish character, are 
composed with a little of the feeling or gusto of Vaudyck and 
Rubens. To this class belong tliuse wbiei) ho treated in a 
semi-allegorical manner, introducing in the backgrounds 
allcgoncal figures, Ac. Flink used to paint the iiuir of his 
portraits very nicely ; there arc n transparency and lightness 
about tile same which harmonise well with the warm flesh 
tints. Sometimes the collars and ciilfs of iiis figures, as well 
as the high liglits of the draperies, are put in rather feebly. 
He would paint these parts first in solid cojoiir, and after- 
wards work over them the pattern or folds, often with far 
too dark a tint, the same appearing harsh, and lacking tbb 
softening sliades and transparency which arc so noticeable 
even in the most unimportant parts of Rembmndi’s por- 
traits. 

FLOCKETT, Lucas. 

Sale in 1802. 

The Holy Family £19 19 0 

FLORIS, Francis. Born at Aid werp in 1 520 ; died in 1570. 
Pupil of Lambert Lombard. Flemish School. 

Sale in 1802. 

A Group of Seven Cliildreii ... . £11 11 0 


1829. 

A Magdalen £24 12 

1833. 

Mars and Venus 18 7 6 

18U. 

Lady Stuart. 

Head of an Apostle 14 

Ditto 13 


Many of the works of this painter may be regardeil as il- 
luslralioiis of the * transition period,’ winch united the reli- 
gious schools of Germany and the Low Countries to tlie 
Rubens School. His master, l^ambert Lombard, although 
he adhered to the ’ religious ’ or * HjJegori<*Jil typf.’yet mo- 
dernised his figures in some degree— gave them more plump- 
ness tlian we see in the works of tlio religious painters wlio 
Itreceded liim. Floris was particularly loud of painting tail 
nude figures, and delighted in such subjects as the ‘Judg- 
ment of Paris,’ or the * Expulsion from Paradise.* In com- 
nosition some of them class very well witli the works of 
Tlieodore Bernard, and are less Rubeuesipie than the works 
of Theodore Rombouts, or the works of Egidius Sadler (who 
occasionally painted pictures in emulation of Rulieus, al- 
though better known as an engraver). Fioris’s pictures of 
nude figures would probably bo thought more higiily of if 
Rubens had not subsequently iutroduml his luucii finer 
style of painting. Compared with Rubens, Fluris’s figures 
appear hard and dry, and, instead of the ruddy ilesh tints 
and plump contours, of the former, we have long angular 
limbs and a sallowness or paleness of colouring, which Floris 
probably considered Italianesque. It should be remembered 
that Floris did not eonline his pencil to nude figures, but 
occasionally painted religious subjects. Then tiio figures 
are delicately draped, and remind us a little of those 
ill the works of Henry GolLzius. In the background of his 
religious pictures he was fond of introducing towns and 
towers, piled together, as we see them represi;nted in the 
backgrounds of Albert Hurer’s pictures. Hubert and Henry 
Goltzius arc better known as engravers than painters, but 
wo occasionally meet with pictures ascribed to tho latter 
wliich class very ivell with the works of Floris and otlier 
painters of that time. They are coloured in a light and 
clieerful manner, and are pleasing pictures to look at. The 
female faces are often very jiretty ; skill, as works of art, we 
do not feel that they show much refinement. 

FONTAINES, Subbacii r>K8. 

Sale in 1813. 

M. La Fontaine, 

A Pair of Miniatures of Horsemen , , . £9 9 0 

184!). 

Sir Simon IL Clarke, liort. 

Interior of a French Cathedral, with a Proces- 
sion of the Ffito do la Viergo . . . . 11 0 6 

FONTANA, Lavinia. Born at Bologna in 1552; died at 
lt<nuu in ICl-k Pupil of lier father, Prospero Fontana. 
Boiogueso School. 

Sale in 1805. 

A Female Portrait £9 9 0 

1828. 

Portrait of a Youth . 2 0 0 

1S29. 

Three Portraits in one Picture 18 0 

Lavinia Fontana was fond of rejirrsenling her portraits in 
rull'i>. Slie pencilled ratlier coarsely, a lilllc in the manner 
of Bassano. 

FORREST, Theodosius. 

Sale in 182-'). 

David Garrick, Esq. 

A View of Pall Mail, in the state that it was in 
in the year 1450; a tinted di-awiiig . . . £6 15 U 

FOSCHI, F. 

Sale in ISOI. 

Right lion. Sir William UamtUon. 

A Snow Piece £7 7 0 

1833. 

Aleseander Day, Esq. 

A Snow Scene in the Alps . . 18 18 

A View in the Alps, witli Sportsmen 18 18 

The writer believes that this painter’s name was Fi-ancosco 
ToHchi,and not Fosehi. His snow scenes are very illusive 
and clever. Ho worked up his leafless trees and the fore- 
grounds of his pictures in the neat and delicate niHinierof 
Aiitoiilsseii and other painters of that class. In the cata- 
logue of the Louvre he is called Ferdiuaiido Fosehi. P. Van- 
detibui'gh’s frost piqct s, paint- d in tlie early part of tlie 
present century, remind us a little of Toschi’s works. 

FOSSE, Charles de la. See Lb Brun. 

FOUQUIERES (FOCQUIER, or FOUCQUIER), James. 
Born at Antwerp in 1580; died at Paris in 1659. Pupil 
of JosseMompert and of John Brueghel. Flcnnsii Buhool. 
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-• Bryan, Esq. 

A Landscape . 

Sale in 1804. 

£1 11 


1805. 


A woody Landscape 



1 10 

Edward Coxe, Esq 

1807. 


A small highly flnislicii 

L Landscape 

9 9 


1827. 



John T>ent, Ksq. 

A Clid.toau in a Frozen Lake, with Fifruros on the 
Jeo: a F6Le OhampOtro in the Enviruna of a 
Ciiateau 2 10 0 

Foequier was an adinirnblo composer of landscapes, par- 
ticularly of rich woody scenery. Ito showed as much taste 
as Waterloo in seleetiiiK nieturesque scenery for his pic- 
tures. lie also arranged his tlKures and old crazy market 
waKKons reiuarkaiiJy well. Unlortunately, the colouring of 
his cahinet pictures is often brown and thin, and conse- 
quently they are of little value. Some of his frozen-river 
scenes remind us more of old lirueghel than of John Brue- 
ghcl. 

FIIAGONAIID, Jean-HonorA. Born in Grasse in 1732; 
di(!d in Fans in 1806. Pupil of Chardin and of Boucher. 
French School. 

Sale in 1801. 


A Sultana £4 4 0 

1827. 

F. n. Stamlish, Esq. 

A Girl reading a Letter . 8 0 


happily turn it to a variety of subjects, lie was more suc- 
cessful than his master Boucher in freeing himself of the 
‘decorative style;’ and his interiors and doino.stic composi- 
tions are very pleasing. We meet with rather stilUy painted 
portraits ascribed to Fragonard. 

FRANCESCIIINI, Marcantonxo. Born at Bologna in 
1(U8 ; died iu 1720. Pupil of Bibicna and of Carlo Cignaui. 
Bolognese School. 

Sale in 1822. 

Marquis of Bute. 

The Uiposo £82 0 6 

The religious compositions of this painter, although rather 
fanciful in treatment, are generally very beautiful. Wo ad- 
mire especially his infant angels. 

FIIAjSCIA. Bee Fra-Ncesco Raibolini. 

FllANCISQUE. See Mile. 

FRANCK (or FRANCtvEN), John Baptiste, called Old 
Francks. Born at Antwerp in 1600. Pupil of his father, 
Sebastmii Franck. Flemish School. 


By referring to the dictionaries the reader will find that 
there were several paintei's of this name, perhaps not f^er 
6 than eight or nine, including those which are noticed by Wey- 
erraan and the Rev. Mr. James. The subject of the present 
0 notice painted numerous important works iu his own country, 
hut in England he is chiefly known by his cabinet pictures. 
His prettiest wt>rk.s are interiors of museums and picture 
galleries; the pictures on the walls arc curiously painted, 
and, notwithstanding the smal iness of their d i mensions, show 
very well the style and colouring of the different painters; 
but in point of finish the most beautiful objects are the 
vases, suits of old armour, and specimens of natural history 
which he qsed to crowd into the foregrounds of his pictures. 
It may bejioticcd, further, that the fUures in these galleries 
arc olten portraits. Jlis less important figures, such as the 
small figures which lie used to introduce into the eliurch 
pieces of Peter Neef and other painters, are touched in with 
a good deal of spirit; and we usually notice bright little 
touches of light colour about the eyes, which are character- 
istic of the painter. We again meet with this painter in 
company with Daniel Segers, for whom he painted groups 
representing the Holy Family, the ' Flight into Egypt,’ or 
Himilar subjects, which Daniel Segers afterwards encircled 
with garlands of elaborately finished flowers. As already ob- 
served, this painter is commonly called ‘ Old Francks,’^ yet 
more properly the title belongs to Francis Franck, the pupil 
of Francis Floris, as he had a son of the same name. 

FRANCO. Battista, called II Semelei. See Buonarroti. 

FRANOUCCI, Innocenzio, called Innooenzio da Imola. 
See Francia. or Francesco Raibolini. Born at 
linola. Flourished in the middle of tiie sixteentii century. 
Pupil of Francesco Francia. Bolognese School. 

Sale ill 1807. 

Edward Coxe^ Esq. 

The Adoration of the Shepherds .... £19 8 6 

1816. 

Henry Hope, Esq. 

The Adoration of the Shepherds . . . . 54 12 0 

1828. 

M. M. Zachary, Esq. 

A Landscape, with the Marriage of St. Catharine 71 8 0 
FRA SE R, Alex a n der. See W ilk i b. 

FRATE, Tl. See Baccio della Porta. 

FREE BAIRN (or FREKBAIRNE), Robert. Born in 
England tn 1765 ; died in 1808. Puiiil of Ricliard Wilson. 
English School. 

I Sale in 1802. 

View of the Convent of St. Pietro, iu Montorio, 


at Rome £7 7 0 

A Pair of Views in Italy 9 9 0 


Sale ill 1801. 


Earl of liesborough. 

The Prodigal Son at the Banquet , * 

. . £8 IS 

1802. 


Gny Head, Esq. 


Belshazzar’s Feust . 

10 10 

Jacob’s Journey 

7 7 


Liml DarnUy. 

A View iu the Bay of Baia .... 9 19 0 

1819. 

A View near Tivoli 3 0 0 

1824. 

Lord de Dunstanville. 

Ruins of an Ancient Temple, on the Lake 
Avernus, near Naples 11 11 0 


Duke of Bridgewater, &c. 

Christ in the Garden, and the Nailing of the 
Saviour to the Cross ; a pair . . . . 

The Saviour hearing the Cross, and Our Saviour 

before Pilate ; a pair 

1811. 

Henry Hope, Esq. 

The Adoration of Hie Magi ; painted on alabaster 
1812. 

Charles Lambert, Esq. 

The Raising of Lazarus 

1821. 

Marchioness of Thomond. 

Neptune, with Venus and Cupid in a Car, sur- 
rounded by Nereids and Tritons 

Eev. Edward Balme. 

Franck’s own Gallery 

1826. 

Lady Holland. 

The ‘ Arts and Sciences,’ with Portraits of Royal 

Personages 

1827. 

The Death of Virginia 

Peter Denying Christ 

Robert Grave, Esq, 

A Subject from Roman History .... 
F. H. Standish, Esq. 

Interior of an Artist’s Study, with Figures . 


8 8 0 
11 0 6 

7 17 6 

3 5 0 

.8 8 0 

33 12 0 

9 9 0 

6 6 0 
3 0 0 

0 0 

30 0 0 


1836. 

Henry John Hinchliffe, Esq. 

A View on the Tiber, near tlie Villa Madama . 8 10 0 

PRESNOY, CuAKLES Ali’IIONSe du. Bom in Paris in 
1611; died in the village of Villiers-le- Bel, near Paris, in 
1665. Pupil of Perrier and of Vouet. Freiu h School. 

Sale iu 1816. 

Henry Hope, Esq. 

Achilles discovered among the Daughters of 
Lycomedes £43 1 0 

FROMANTION, J. D. See Blake. 

FRUTTIERS (or FRUTIUS). 


Sale in 1802. 

Robert Grave, Esq. 

A Pair— Fish and Fruit £2 2 0 

Ditto, of Live Fisli ....... 330 


FUCHSEOER. See W. Miekis. 

FUGER, Henri. See Mengs. 

FURINI, Francesco. Born at Florence in 1604; died in 
1646. Pupil of his father, and afterwards of Passignano 
and Roscili. Florentine School. 

Sale in 1802. 

Sir Simon Clarice, Bart., and George Hibbert, Esq. 

The Magdalen £68 6 0 

We occasionally meet with heads by this painter, which in 
power remind us of Guercino; the face-shadows are very 
brown. His pastoral subjects are more like Solimena's; 
some of them have a semi-Spanish character. 



71 


THE VfORKS OF PAINTERS. 


GAG 


FUSELI, Hbnhy. II.A. Born in Switzerland in 1741 j died 
iif England in 1825. English School. 

Sale in 1824. 

Sir Mark Masterman Sf/kes, Bart. 

The Lubber Friend ; from Milton . . . ^8 18 6 


1827. 

Lord de Tahley. 

Theodore and Honoria; from Boccaccio 
Friar Tuck 


r.fi 1 1 0 

84 0 U 


i8;io. 

Sir Thomas Lawrence, P.It.A. 

A nude Figure of a Lady on a Couch, another 
playing on the Harpsichord . . . . 10 10 0 

A La<ly Lamenting over the dead Body of lier 
Lover ; in the Distance Monks at their Ora- 
tions 330 

Queen Margaret tearing her Hair; a sketidi 

from Shakespearo 6 6 0 

Sketch from the' Tempest;* Ferdinand and Ins 
Companions throwing themselves from the 

Vessel 550 

Death of Cardinal Beaufort; a sketch; en- 
graved 440 

Jealousy; a sketch 7 17 6 

A Female in Armour, with a Harp, and in the 
distance an armed Knight on Horseback . 5 5 0 

An Old Sorceress arresting the progress of a 
Knighton Horseback ...... 440 

The Erie King 3 3 0 

The Deatli of Cleopatra 2 2 0 

Subject from the Romance of ‘ Sigfried * . . 0 0 o 

Ditto 9 10 

Satan on his Throne; from Milton ... 30 

Faolo and Francesca in the Whirlwind; from 

Dante 4S 6 

The Death of (Edipus ...... 21 0 

Satan exploring (dnios ; from Milton . . 4 14 

Hercules menacing Pluto .... 77 


1837. 

William Young Ottley, Esq. 

The Descent of Ariel 6 6 0 


1830. 

The Vision of Agamemnon 6 0 0 

Priam entreating of Achdies the Body of Hector 2 10 0 
Poly pheui 118 13 0 

1856. 

Samuel Rogers, Esq. 

Satan summoning liis Legions .... 300 

A Witch, seated, gathering Mandrakes . . 6 10 0 


This eminent scholar and favourite lecturer on art painted 
a great many pictures and skctche.s. Some connoisseurs 
speak very highly of tlie poetry and conception of his works, 
whilst others declare that his paintings injure his memory 
or reputation as a judge of painting and as a man of taste. 
It is certain that few care to extol or imitate his Srandina- 
vian style ; besides, the sale notes rather favour the impres- 
sion that his works have never been highly valued. We 
occasionally meet with pii^turcs by William Blake' and 
Howard the subjects of which <5la.ss very well with Fu.seli’s; 

{ nd Fuseli’s modus and colouring are unlike theirs. In 
lis classical and heroic subjects he sometimes displayed the 
nude in a mniiner which is obtrusive and unpleasant. His 
models are often adaptations of tiie antique, hut they slightly 
partake of the character of the ‘decorative antique,* that 
kind of art which we associate with medals and works of 
virth. A few of Fuseli’s subjects are of a humorous cha- 
racter, and he occasionally painted portraits, but apparently 
without much success. 


* See George Stanley’s note on William Blake, in Bryan’s 
* Dictionary of Painters.’ 


FYT, John. Born at Antwerp In 1625 ; died in 1671. Fle- 


mish School. 

Sale in 1802. 

A Spaniel’s Head, and Dead Partridges . . £8 8 0 

Sir Simon Clarke, Bart., and George Uihheri, Esq. 
DeadCrame 32 11 0 

1813. 

Richard Walker, Esq. 

Dead Game, with a J)og, Fruit, Ac 12 I 6 

— LVrty, Esq. 

Dead Game . 13 2 6 

1819. 

Mathew Mitchell, Esq. 

A jMelou and Dead Game 7 7 0 

1823. 

George Watson Taylor, Esq,, M.P. 

A Group of Dead Partridges, &e 61 9 0 

182 k 

William Clay, Esq. 

A Larder, with ono Figure, and Dead Game and 
Fruit 21 10 G 


1825. 

Dogs and Dead Game 7 0 0 

1829. 

Lord G icy dir. 

A Group of Dead Game, with Implem<*nts of the 
ChiLse, m‘ar which a Greyhound, seated, is 

looking up at a Cat 67 6 0 

18.36. 

Sir Charles Bagot, O.C.li. 

A Spaniel guarding Dead Game in a Landscapo) 4;3 I 0 

1840. 

Dogs and Dead Game 13 13 0 

1841. 

Marquis of Camden, KXi. 

Dead Birds 15 15 0 

1863. 

Interior of a Larder . . . * , . 26 5 0 

Although tlio works of this excellent master are considered 
inferior to Snyders’, yet we find in tliein originality, both 
ns regards ‘ treat immt ’ and mod in?, which W'o rarely see in 
Iho works of De Vos, and some of the bc‘st iniitatora of 
Snyders. His touch is more analogous to the pencilling of 
Van Utrecht, and painters of that class. He painted very 
llrmly, giving his tints more ‘ body * than Snyders did. We 
de not llnd in his pietures that transparent Rubiuu^srpie 
brown whieli was so freely used by Snyders. fAnd it may be 
here remarked that Abraham Hondius, who is commonly 
called the Snyders in miniature, puneilled solidly, and more 
in the manner of Fyt than of the former painter. Although 
Fyt’s live dogs are iiiueh admireil, yet his forte is seen in re- 
presenting dead animals rather tlmn living. We have Fyt 
m perfection in some of his table groups, containing largo 
baskets of fruit, around which are several braces <»f dead 
birds, their colours, perhaps, contrasting agreeably with 
some huge artichokes and other vegetables ; these good 
things are generally placed under the protection of a largo 
and well-painted mastilf. It will be noticed that he managed 
the perspective of his compositions cleverly, sonudinies as- 
sisting it by introdnoing a enrlaiii sns)ieiided from the 
top of the picture. F.vt’s flower pieces are very nice, bi-ing 
well composed, and freely painted in the manner of Liu- 
thorst. Stanley gives iis a short account of Jacob Le Duck, 
the figure-painter; hut there is also a G. Duck, who painted 
subjects ill the manner of Fyt. Aggas was a capital painter 
of live animals, particularly of wihi animals.^ Alilioughan 
earlier painter, his stylo reminds ns more of Stubbs than of 
Jf’yt. 


G 


GAAL (or GALL), Ba,rknt. Born at Hacrlem in 1650 ; died 
in 1703. Pupil of Pliilip Wouwermans. Dutch School. 

Sale in 1801. 

Earl of Beshorough. 

A Landscape, with Travellers 

1802. 

A Flemish Game, with Horses and Figures. 

1813. 

John Willett Willett, Esq. 

A Hog and Poultry Market 1 
Ditto, the companion J * * * 

1861. 

CPiarles Scarishrick, Esq. 

A Fair in a Dutch Village, with numerous Figures 
beneath a group of Trees 7 17 6 

The village scenes of this painter are capital pictures of 


£5 0 0 


4 14 6 


21 10 6 


, their cla.sR, and many of them display a considerable study 
' of the effects of ’light and shade.’ Introdnciug heavy 
j clouds in his pictures, ho would represent the sun’s rays 
siiiiiing brightly on sonic distant fields, in the manner of 
Ruysdael. H is figures are lively and amusing, yet they rarely 
posse.s8 any great merit. They remind us more of Isaac 
. Gstadu than of Wouwermans. 

GABIHAXI. Antonio Domenico. Domenicjiino, or 
ZaMpieui. 

GADDI, Gaddo. See Giotto. 

GAETANI. See Pulzonb. 

GAGNERAUX. 

Sale in 1827. 

A Battle Piece, with the Passage of a River by 
an Army under the command of Mariischal 
” 
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OAINSBOUOUail, Thomas. B-A. Born in 1727. at Sud- 1829. 


bury, in Suffolk j died in London in 1788. Pupil of Qrave- 
lot and of Prank Haynian. English School. 

Sale in 17fW. 

Jacob More, Bsq,, and Mons. Lies. 

A LandHcape . ? . , £1 14 6 

1802. 

VuTce qf St. Albans, 

Hoiinda hunting a Pox 13 13 0 

Dulte of Bridgewater, cCv. 

A Landscape, with Cattle and Figures . . 50 8 0 

Sir Simon Clarke, Bart., and George Ililfberi, Esq. 

A Landscape ; View in Sulfolk , . . . 32 10 0 

— Nesbitt, Esq, 

A Portrait 110 

A full-length Portrait .... 08 6 0 

Landscape and Figures ; a Cottage Scene 87 3 0 

1803. 

A P.iir of small Landscapes ... 26 5 0 

A Landscape, with a Churchyard Scene 9 19 6 

A Landscape and Figures ... 99 15 0 

Walsh Porter, Esq. 

A Female Domestic bestowing Alms ; from Lord 
Robert Sjieiicer's collection ; engraved by 

ISowyer 76 13 0 

A Landscape, with a Cart and Figures passing 
through a Wood ; formerly in the possession 
of the Duke of Hamilton 115 10 0 

Bober t Tbistlewaite, Esq. 

A Churchyard Scene, with Ruins and Figures . 7 7 0 

1806. 

Marquis of Lansdotone. 

Figures on Horseback, with Cows in tho fore- 
ground ami Village. Church in the distance . 80 0 0 

Copy of Titian’s ' Cornara Family * , . . lir» 10 0 

A Landscape and Figures 52 10 0 

1812. 

Charles Lambert, Esq. 

A Landscape in lllai^k Chalk 2 17 0 

An untinislied Landscape ..... 3 18 0 

An upright Landscape, with Cattle . . . 26 6 0 

A Landscape, with a Horse drinking . . . 44 2 0 

1813, 

John Willett Willett, Esq. 

Peasant Children 43 1 0 

A Landscape, with Cows 84 0 o 

A Peasant Girl with a Dish of Milk . . . 157 10 0 

A Landscape, with Cattle and Figures. Bought 

ill at 262 10 0 

Ditto, with ]*easaiits driving a Team. Bought 

ill nt 367 10 0 

A Landscape, with Cattle and Figures. Bought 

in at 210 0 0 

1815. 

Edward Co.ve, E.sq. 

A Landscape ; a drawing. 2 10 0 


IV, N. Ilewett, Esq. 

A Landscape and Figures 83 1 t) 

Mathew Mitchell, Esq. 

A View in Suffolk 42 0 0 

A small Landscape, with a Shepherd and Sheep. 26 15 6 

A View in Suffolk 15 4 0 

John Knight, Esq. 

Cottage Childraii . 162 6 0 

1822. 

Eight Drawings 0 13 0 

1826. 

J. W. Steers, Esq. 

AView of lleniuey Church, near Sudbury. Suffolk 8110 0 
A Sketch, from Vaudyck's ‘Descent from the 

Cross’ 18 7 6 

1827. 

Lord de Tabley. 

A Fresh Brecac off a Roiiky Coast . . 215 6 0 

A Female Cottager, with Children at a Cottage 
Door 525 0 0 

18i>8. 

Earl ofCarygfort, 

A Landsoape, with Cows and Pastoral Figures . 120 15 0 

M. M, Zachary, Esq. 

A View of Harwich ; from the collection of Mr. 

Nassau 31 10 0 


Lord Owydir. V 

A woody Landscape, with Figures . . . £*.8 16 0 

A Landscape, with Peasants in a Market Cart . 1,102 10 0 

18 iO. 

Sir Thomas Lawrence, P,l{.A, 

A Landscape 13 13 0 

1831. 

• George James Cholmondeley, Esq. 

A Landscape, with distant View of a Town, and 
Figures returning from Market . . . . Ill 6 0 

1832. 

John Ewer, Esq. 

A Lamlscupe, with a Waggon and Horses 
passing a Brook 231 0 0 

I A woody Lnudscape, with a Flock of Sheep and 
! a ILorsumau 131 5 0 

George Watson Taylor, Esq., 31. P. 

Portraits of (Taiiisboro- gii and Mrs. Gains- 
borough, ill U Landscape 11 11 0 

1834. 

Hon. Augustus Phipps. 

A woody Landscape, with a Peasant keeping 
Cows and Sheep, and a Group of Figures in 
tho foreground 185 0 0 

1836. 

A Landscape, with a Windmill . . . . 61 9 0 

Alexander Copland, Esq. 

‘Robinetta;’ Interior of a Cottage, with two 
Female Peasant Children before a Fire . . 1.'32 5 0 

A Peasant Child with a Cat, in a Landscape . 136 10 0 

Sir James Stuart, Bart. 

Portrait of Horne Tooke 1 11 6 

Brook Greville, Esq. 

A Cottage in a woody I^ane, along which Market 
Carts and Peasants arc Passing ; painted fur 
Dr. Kilderbee 100 0 0 

1837. 

Sir G. Warrender, Bart. 

A View of a Country Mansion, near tbe entrance 
of which a White Horse is standing, and a 
Woman is driving two Cows down a Lane , 70 17 6 


Sir Francis Freeling, Bart. 

A Laudscape *, a drawing 4 0 0 

Ditto, ditto 3 10 0 

Ditto, ditto 6 15 0 

Ditto, ditto 4 0 0 

A Girl gathering Mushrooms; a sketch . . 5 6 0 

Portrait of Pitt . 10 16 0 

Tlie Door of an English Mansion, with a Beg- 
gar’s Family receiving Relief . . . . 110 5 0 

1838. 

William Esdaile, Esq. 

A River View, with Figures ploughing . . 27 6 0 

A Pool of Water near a Park Gate, and a Boy 
driving Cows near a Group of Trees. . . 220 10 0 

18,39. 

A View in Suffolk 21 0 0 

1812. 

A Portrait of Pitt 105 0 0 

1848. 

Richard Sanderson, Esq. 

A woody Landscape, with Gipsies assembled 
round a Fire 189 0 0 

Sir Thomas Baring, Bart, 

A woody Scene, with Sheep . , . . , 26 10 6 


A Lodge in Windsor Park, with the Royal 
Children descending some Stone Steps ; Cows 
and a Horse in the picture 325 10 0 

1856. 

Sainuel Rogers, Esq. 

The * Cornara Family,’ after Titian . , . 68 6 0 

An open Landscape, with Peasants in a Cart 
crossing a rapid Stream ; from the Marchioness 

of Thomomrs collection 262 10 0 

A rustic Landscape, with a Cottage on a Bank 
near a Stream ....... 126 0 0 

A Landscape, with a Group of Cattle, and Pea- 
sants on the Bank of a River .... 204 15 0 

1858. 

Colonel Hugh Baillie, 

A wof>dy Landscaiie, with a Peasant descending 
a Road, aUd a Woman driving a Cow . . 220 10 0 

1859. 

Hon. Edmund Phipps. 

Portrait of Augustus Hervey, who was killed 
iu librd Howe’s action, after the relief of 

Gibraltar 63 0 0 

A Landscape, with Cattle and Figures ; a sketch 31 id 0 
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18fi0. 

Henry Seott Trimmer. 

A Tifliulacar>o, with nn old Willow Trop, and 
three Cows on tiie Hank of a River ; on paper £5 10 0 
A Const Seene, with Figures in a Boat, and a 

Market Cart . 7 15 0 

Portrait of a Girl, in a Landscape, . . . 8 10 0 

Portrait of a Lady 15 15 0 

A Child, in a Landscape 10 10 0 

A Caricature ofa Gentlemen with a Wooden Log, 
and a Lady in a Landscape .... 4 12 0 

Portraits of Jas. Kirby and his Wife, in a Land- 
scape 13 10 0 

A small upright Landscape, with a Peasant and 

Sheep on a Road 17 17 0 

A fj'iii'Nc »pp, with a Cornfiehl and a Village in 

the Distance 13 10 0 

A richly wooded Landscape, with Peasants and 

Do!* keys 48 0 0 

A small upright Landscape, with Figures , . 15 4 6 

A Road Scene, with Trees 0 10 « 

Vi(‘W on the Edge of a Forest . . . . 27 10 « 

Portrait of a Gentlem.an . . . . * . . 11 10 0 

A Landscape, with a River beneath a Sandl^ank 36 15 0 

A Landscape, with Farm Buildings and Figures, 
in imitation of Teniers 80 17 0 

1863. 

John Alhmtt, Usq. 

A woody Landscape, with a Sportsman in the 
(Vntre conversing with a Peasant ; Grey- 
hounds and other Dogs in the foreground; 


* painted in emulation of Teniers* . , . 238 5 0 

FAhanan BidencU. Esq. 

Portrait of li.K.H. the Duke of York, in uni- 
form 60 6 0 

Ditto of Admiral Hawkins 71 8 0 

A Landseapo, with Sneep 309 0 0 

•Repose’ 810 0 0 


eoinparison will not extend. Even Gainsborough’s * sandy 
banks* are darker and less opaque than those in Wynanls’ 

I early pictures ; and the roadside plants, although gnmpiMl 
and arranged nme.li in the same maimer as they appear 
in Wynants’ pictures, aro nevertheless considerably less 
Itnished. Lastly, let us remember that, beyond the’land- 
.seape part of Gainsborough’s compositions, tliis comparison 
cannot bo drawn, as there is no anulf)gy between Gains- 
borough’s early ligurcs and the ligures which we lind in tho 
works of Wynanls, whether tliey ho by his own hand or m- 
8»-rted by his brother artists. The figures in Gainsborouirh’s 
early laiidsenpes arc unmistakably the |)ortrnits of English 
rustics, which even in his earliest works aro graceful ly 
sketched in; and when ho afterwards advanced a littlo 
more; in his art, wo (ind iti the hemls of his small landsoapo 
figures considerable character and e\|)rcssion, whilst in tiio 
faces of others wo find so much Inimour as to induco us to 
Kup|)oso that many of tlnmi arc portraits of his vSudbury 
friends and pensioner^. Gainsiionmgli’s ‘ Rnysdaol comj»o- 
sitioris' and ‘Claiidiike skies’ are eomparisons less tre- 
quciuly hc'ard, ami possibly only frit by tbo party who 
originall.v suggested tlieni. Tho incanmg of ( he last compa- 
rison al)out Rubens is searcely less ililiicult to interpret or 
to uiid(>rstan(t. In Rubens’s laiidscaiies we find many beau- 
tiful colours: the light bluish green of the distant trees is 
often very refreshing, whilst his singularly bold display of that 
rich transparent iirown pleasi's us; and as these landscapes 
liiui many admirers at the present day, it is not unre.vsoii- 
aldo to infer tliat Gaiiislmrough also studied and admired 
them. Then wo ean reinemiier that Gainsborough lived at 
j a time when English artists were particularly fond of study- 
ing and of painting in emnlation of the old masters, eonsi- 
deratdy more tliaii artists care to do at the present day ; 
notice, for instance. Sir Joshua Reynolds, in his landscapes, 
how foml he was of looking at 'I'itian and Rembrandt. 'I'liat 
■ fine transparent iirown which Gainshorongh is thought to 
have borrowed from Ridiens may be regarded as one of 
. Gainsborough’s favourite colours. It is a colour wliieli he 
, used very freely in his landscapes. .Man.v of them would ho 
j liner if there were not so mueli of this rieli brown in tiiein. 


John Wiltshire. Esq. 

'Tlie Harvest Waggon,’ with Vortraits of two of 
the Artist’s ]);mghtf;rs : the grey horse is that 
given liiin by Walter Wiltshire, and used by 
the arti.st in hivS sketching excursions when at 

Schockerwick . . ‘ 3,097 10 0 

A grand Landscape, with Cattle and Figures; 

]»ainted at Schockerwick 1,800 0 

Vortrait of Quin, the Actor 138 12 

Portrait of Ai pin, Parish Clerk of Bradford-on- 
A von, Wilts ; paint<Ml at Schockerwick . . 325 10 

Portrait of Foote, the Comedian . . . , 3H 17 

A Landscapo—thc Gipsies* Repast . . . 63 0 

A Boy and Dog 6i 1 

'J'his being a dictionary of works, and not of anecdotes and 
biographical sketches, our business lies in describing Gaiii.s- 
borougli's ‘style,’ or tlie chanictcrislics which arc illustrated 
by the different periods of his painting. If we feel grateful that 
tlie ‘plan ' of the. work does not require us to repeat again 
the story of his oft-told life, it is because space is very li- 
mited in all dictionaries, and we would rather employ it by 
a hasty recognition of the comparisons which havo been 
drawn by oHkt writers wln*n speaking of this eminent 
painter, and afterwards examine some of tho charms which 
are so luxuriantly displayed in his works. And, as conversa- 
lion refreshe.s the memory, let us hope that, whilst sneaking 
about his different styles, ma^iiy a charming work will be re- 
called to mind — many a happy moment which we have spent 
in the iiispcetion and study of those works which emboily 
so much of the life and hajiiiiness of their great author. We 
reel grateful that the works of Gainsborough are so well 
preserved. The lessons which he gave to the English School 
a hundred years ago are indelibly written in the numerous 
pieturiM which adorn our English cabinets. The ink has 
not faded ; so that whatever value his teaching may pos- 
sess, It belongs to us quite as much as it was enjoyed by 
those who were privileged to hear him read his own lec- 
tures, as well as to otiiers who were his imniediato followers, 
in reference to the comparisons which have been drawn by 
writers on the works of Gainsborough, the following maybe 
noticed. All of us have heard people speak of Gainsborough 
in his Wynants style,* whilst others speak of his'Claude- 
jikc skies, his 'Ruysdael compositions,’ or tell us that his 
landscapes approach nearer to those of Rubens than to any 
”.**“*'®’*/ ihe first comparison we must not fail to 
remember that Wynants, like Gainsborough, varied hii 
style of painting at different periods of his life. Now the 
aeduction js drawn by a comparison of the early works of 
resemblance being seen in the forms of 
sandy banks, and in tne manipulation of tho 
plants. Whether this resemblance be simply tho 
resiut of accident, as it were, or the result of Gainsborough 
naying s^n and studied the works of Wynants during the 
Quiet retirement of his Sudbury life, can oiiljtbe ascertained 
I** j*®!^^***®” *be materials from which his life is 
Kowove:*, as already inferred, the comparison is 
admit the correctness of it gene- 
rally, It will be well to remember that to many points the 


[t often lifippens with artists that tliey become too fond of, or 
too wedileti to, particular colours, vvhieli give to their works 
the appeii ranee of iiianiiorisin. Wc all know how fond 
Morland was of a particular kind of gi'cen, and, by the way, 
wo may say that it is a prettier colour than Gainsborough’s 
rich brown; yet it would havo been better had Morland 
sought for fresh tints more fn'quontly. Tin* writer can re- 
member noticing in one of Morfand’s important works how 
strangely a large treti in tho centre of tho nicturo seemed to 
sink into the mass ot the landseapo rounu it, all from want 
of exjiri'ssion or variety in tho uianagenuMit of tlio eoloiirs. 
Having hrierty iiotieed tlieso comparisons, it now remains 
for iiM to say a few words upon his different ‘st.vle.s’ of 
painting, Tlio importance which sonic may attach to Ins 
apprenticeship under Hayinan, or to the knowledge wliieli 
lie may liave acquired by studying the colouring of Rubens, 
or by endeavouring to imitate Wynants .in hi.s delicate mii- 
nit>ulation, are, after all, questions of little moment, as all 
alike must aekiiowledgo tiiat lie was one of tlie most ori- 
ginal of our English painters. Like most eminent painters, 
his talent for tlie art was seen at a very early period of hi 
life, and the sketelies made by iiiui when little more, tbari a 
child are now most ji nlously preserved by connoisseurs and 
artists. Gainsborougb exeelb d in a variety of subjeids. bu 
his pictures may bo eoiiveiilcntly classed under the following 
heads;— Landscapes; Landscapes in which he introdm ed por- 
traits on a small scale; Portraits; and Fancy Pictures, in 
which the figures are occasionally the size of life. We iiavealso 
to notice his driiwiiigs. as well as the copies and injitati<ms 
which he made of the old masters. There are landscapes hy 
Gaiiiaborough earlier than those w'hich seem to remind ns 
of Wynants. The pencilling of these pictures is very dif- 
ferent from that of any of his later works, baing <-onsi- 
derably heavier and more opaque. As they are prettily 
composed, and the fi^iures cltwerly grouped, they seem to 
improve very much by viewing them from a little distance. 
ITis Sudbury huidscape.s, with sandy banks, warm skies, and 
ii<‘atly finished figures and cattle, belong to his second 
pei'iod. Later in life he appears to havo painted his land- 
si’apes in a greater variety of ways ; and aViout the same 
time he got into the style of repre.senting foliage with light 
wavy strokes— a style of ncncilling ever afterwards peculiai ly 
charaeb'ristic of tlie painter, wliether wo study him in bis 
landscapes or in his portraits. When ho first accustomed 
himself to this style of pencilling, it will be som that the 
strokes are coiisiaerably more opaque than. they are in Ins 
later works; there is an iinpasto about the wencilling, and 
i(‘8s transiiarency in the general colouring. The sunny effect 
which he gave to his landscapes of this period adds much to 
their value.* With the varieties of this period iiiny be 
found specimens in which he introduced a greater num her 
of tints, touching up the foliage with a bluish freen, 
whilst he would heighten the foregrounds with stroke.^ of 
brown and red, but tho red is quite different from the 
sandy reds of his Budbury pictures. The trees in Ins pic- 
tures of this class appear to want more glaze on them, 
or more finish, and come too forward. There are also sea 
pieces and shore views hy him wliich seem to belong to hw 
middle period of painting; many of these are curiously 
coloured, and have a great deal of Jake in them^. and it may 
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bo notiocd thnt tlioy are often the slightest and most sketchy 
examples of liis painting. Again there are a few landscanes 
by him wiiich are painted with a heavier touch, and a 
greater variety of tints than will bo found in any of the 
former varieties which have been described, when the 
pencilling reminds ns more of Wootton than of any 
other painter. His last and most important landscapes 
are the richly coloured ones, in which he introduced so 
much of that line transparent brown. Many may give the 
preference to Tiainsborougirs earlier and more carefully 
llnishcd landscapes; only it must not be forgotten that 
his roost charming groups and figures are found in his 
richly coloured and highly glazed landscapes. We have 
now to speak of those landscapes by (.lainsborough into 
wliich he was in the habit of introilucing small whole- 
length portraits. In these the landscape is sometimes little 
more than garden scenery, or he would introduce terraces 
or portions of lioiises. Some of tliese are very early works, 
yet they are always pleasing, and, simply as tne sub- 
jects are treated, we can trace in them the germs or first 
ideas of many of the sweetest passages which delight us in 
his later and more esteemed works. • For example, those 
bright serni'oraiige-coloured clouds, which he was so fond of 
painting in heavy iinpasto, and which seem to burst from 
the thin hazy colour which covers the rest of the sky, will 
occasionally be found in a modified form in his earliest 
works. Or, again, there are his well-remerahered decayed 
trees, the great hollow trees which ho so frequently painted, 
with their bark gone, and their vitality represented only by 
a few straggling branches, which appear to be coiitenaiiig 
with the parasitical mosses for a scanty subsistence. Now, 
these trees are found in Gainsborough’s early works, only, 
of course, painted in an inferior manner. When speaking 
of (jainshorongh’s earliest portraits it may be asked, Do 
they exhibit that spirited and pretty hatching which cha- 
racterises the petKMlling of liis later works? are we to look 
for the delicate lake and white lines about the lips of his 
female beauties, and the brown transparent lines about the 
ey(‘sV No; that is to say. bis earliest portraits seldom ex- 
hibit this peeuliar peneiiling; being tliinly painted, there 
are few characteristic touche.s about them, and many of 
th(‘m may be easily mistaken for the productions of a 
copyist. Gainsborough’s early portraits, whether they are 
simply heads or small I'ulhlcngths in a landscape, should be 
judged of in a different way. It will be well to stand at a 
Jittio distance from the work, wlien it will be felt that they 
are nicely drawn, that lie gave dIgniW to them ; whilst many 
of them exhibit the simplieity of treatment, ease, and 
gracefulness of his great works, some are like shadows of 
them, although in pencilling and in the execution of the 
details they exhibit nothing like tlie ‘ qunlitpr ‘ of his later 
works. Gainsborough’s portraits of ladies, winch ho painted 
later in life, rank with the finest of his fancy pictures. W'e 
can speak of these works as we can of Sir Joshua Ri'ynolds’s 
portraits, and can feel that the ex[)ression or life touches 
are put on the canvas at the rigtit moment, the sitters 
appearing quite unconscious where they are, and in the 
same way we can apiiroach them all unobserved, and feel 
that we are with tiiem in the field or in the drawing-room. 
Many a great portrait-painter has succeeded in preserving 
the likeness of his sitters, and even the character of them ; 
but how few can capture such moments as Gainsborough 
luid Sir Joshua Reynolds captured I llow few can take us 
by the hand and lead us into the presence of their models, 
where we find them gracefully and exquisitely attired— 
atlired with all that care and Uidgment which seem neces- 
sary to make a fine picture, whilst their faces are beaming 
w ith smiles and intelligence, or perhaps are painted in deep 
meditation 1 Dut let the subject or intention he what it 
may, the disguise is always complete, the models unconscious 
f hat they are sitting for their portraits. Next we come to 
tlie fancy pictures of this master, in which he introduced 
iiic-sizea figures of children: on some of these pictures he 
hrstuwod all his art ; his intentions and his ideas of beauty 
are more plainly written in them than in any of his other 
works. Gainsborough was also a good animal-painter, and 
vf*ry fldl of expression, and very capital are some of the 
nniiiials which he put into his fancy pictures. If not a 
mannerist in the usual sense of the term, yet Gainsborough 
dearly loved his own manner or way of painting: but it will 
be seen that he varied his pencilling and colourins[ more in 
his fancy pictures than in his portraits, and we like them 
nil the more for this. It should be remembered that many 
I'f the old masters enjoyed the power . of varying their pen- 
«illiiig considerably. Gainsborough’s fkvourite sWlo was 
slight ami sketchy ; ho loved to produce a desired eflect with 
u few touches, and in a short time. There is something very 
beautiful in Gainsborough’s sketchy style of minting; the 
trees seem almost to wave about under the influence of the 
bm'ze, yet the foliage is painted with little more than a 
wash of transparent colour passed over the common gi'ound 
of the picture. Wo find the same slightness and celerity of 
touch 111 different parts of the figures; notice particularly 
his style of painting lace and other light drapery : whilst in 
his slighter fhiicy pictures, and portraits introduced into 
land.scap08, this extraordinary facility of touch or thinness 
of painting is just as apparent in the faces. When Gaiiis- 
Itorough copied or painted in imitation of the old masters 
fr«riu some cases tWe pictures appear more like pictures 
paintuU in emulation of certain masters than simply copies 


of them) we cannot fail noticing how well he always 
managed the white dra-peries, and other white parts obtlie 
picture, the light parts never appearing too white or too 
high in the picture. Many of the old masters, knowing the 
advantage of this, used to paint over dark grounds, which, 
for the time, had the desired effect of preventini^ their nic- 
tures from appearing chalky, but otherwise is objectionable, 
on account of the absorbent nature of all dark grounds, and 
the consequent inclination of the colours to darken or 
blacken by time. Much of the spirit of Gainsborough’s 
pencilling, as well as the freshness of his skies, is preserved 
in his drawings. Many of them are very slight, and wo 
meet with them in blsck and white chalk, and sometimes 
sketched in with a hrownish-red chalk; instead of leaving 
the paper for the high lights, he usually expressed them with 
rather sharp or prominent touches of wliite chalk. liis 
studies in oil on coarse paper are painted with so little 
vehicle that, when seen from a distance, they have exactly 
the appearance of chalk drawings. The artists whose iiain(‘s 
arc most associatt'd with this great painter are his nephew, 
Gaiiishorough Dupont, the two Barkers of Bath, and Jack- 
son, a musician and amateur painter. Gainsborough Dupnut 
was an artist of ceiisidorahlo ability, and completed most 
suceessfully some of his uncle's unfinished works. The 
Barkers have been already noticed in this work. Little is 
known of the last painter hoyond what is mentioned of him 
in the ‘ Life of Gainsborough.’ The writer has been infornu'd 
that amongst Jackson’s portraits is a good one of the Duke 
of Marlborough. Of course this painter must not be con- 
foundiul with John Jackson, tlie eminent Yorkshire portrait- 

{ lainter. As already stated, it appears that Gainsborough 
eft some unfinished pictures, which were afterwards finished 
in a must masUirly manner by his nephew Dupont. It 
seems strange that a man who eould paint so well ns 
Dupont is not better known. Ho imitated Gainsborough's 
light sketchy style of painting to perfection; hut in com- 
paring their works it will bo seen that the dark linos in- 
tended to expross the upper lids of tlu* eyes are darker and 
heavier that (Tainsborough’s similar touches; then, again, ho 
exaggerateii Gainsborough’s chalky or wiry manner of paint- 
ing the hair. His name is commonly spelt thus— Dupont : 
but the writer believes that correctly it ought to bo written 
Dupon. 

GANATISi P. D. 

Sale in 1827. 

of Bedford, 

The Virgin', Gliild, and three Saints . . .£4 10 0 

GAND, Vander Mebee de. 

Sale in 1861. 

Chariest Scnrisbrick, Ksq, 

The Virgin, with the Infant in her Lap, sur- 
rounded by Saints £67 4 0 

GANIERB. La. 

Sale in ISOI. 

Biehard Walker, Esq. 

The March of an Army £3 6 0 

GARBIERl, Lorenzo. See Lodovico GARAcri. 

GARBO, Uaffaellino del. NecTo.MAsu Guidi. 
GAROFALO. See Benvenuto Tibio. 

GARRARD. Mark. Gukrardb. 

GARVEY, Ed.uund, R.A. See R. Wll.soN. 

GARVI, G. See Campidoolio. 

GARZI, L. See F. Albano. 

G.tSIHR, Henry. Verelst. 

GATTA. See Abbott. 

GATTA (scholar of Fabris). 

Sale in 1801. 

Right Hon. Sir William Hamilton. 

A Drawing in Water-colours of the Eruption of 
Mount V'esiivius £2 10 0 

G A H PPI E R-. L. See Arthur Devis. 

GKDDES, Andrew, A.R.A. Born at Edinburgh in 1780; 
died in i844. English School. 

Sale in 1836. 

Sir James Stuart, Bart, 

A Young Falconer £11 0 6 

Andrew Oeddes is chiefly remembered as a portrait- 
painter. hut he was happy in being able to turn his hand to 
a variety of subjects ; we read of an altar piece by him, as 
well ns other subjects out of his usual walk. Some of his 
copies of the old masters are likewise considered fine, and 
lie iind a very good eye for landscape-painting. He was 
8iic(‘e.ssful in preserving the likenesses or his sitters, and his 
drawing is st'uii to advantage in the pencilling of the eye^ 
lids, as well as in the bold modelling of the mouths; and 
not the least successful of his works are his portraits of 
children. Like Lawrence, he was fond of Introducing a 
great deal of red and lake in the backgrounds of his por- 
traits. Ill his landscapes he loved to represent broad effects 
of * light and shade ; ’ leaving the colour out of the sky, ho 
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would paint buildings and cornflelds prettily lit uphyllio 
siiif, the contrast, of course, heightened by the dark slaty 
clouds of the sky. Some of nis small landscape studies are 
canal views, and are exceedingly pretty. 

GELDEMACKER. 

Sale in 1802. 

Rebecca giving Drink to Abraham’s Servant £18 0 

GEIiDBR, Arnold dr. Born at Dort in 1616 ; died at Dort 
in 1727. Pupil of Samuel Van Hoogstraeten and of Rem- 
brandt. Dutch School. 

Sale in 1812. 

Charles Lambert^ Esq. 

Esther and Ahasuerus ...... £16 16 0 

GEliLfiB (or GlLLfiE), Claude, called Lb Loruain. 
Born in 1600 in the Castle ot Cliamagne, on the hanks of I 
the Moselle, in the diocese of Toiil ; died at Rome in 16s2. ! 
Pupil of Geoffrey Walls and of Agostiuo Tassi. French | 
School. I 

Sale in 176.1. | 

Earl Waldegrave, 

A Marine View ....... 

A Landscape 


Jacob Afore, Esq., and Aions. Ltss. 

A View in tlie Environs of the Cainpagna . 
Thu Debarkation of Cleopatra 

1801. 

Earl of Besbornugh. 

A Landscape; from Lady B. Germain’s sale 

A Landscape, with Cattle and Figures. 
Ditto, a Sunset 


An IlaliaTi Seaport . 

Sir William llamilton. 

A Sea Piece 

William Voung Ottley, Muq. 

A View on the 'fiber, near the Palace (!!olonna . 

A View on tlie 'fiber 

A LMiidscHpe, with the story of Ascanius killing 
Silvia’s Stag; from the Coloniia I’alace . 

A Sea Piece, with the story of Dido and .^Eneas . 

1S02. 

W. Bechford, Esq., ofFonfhill, 

An Italian Landscape ...... 

Lord DarnUy. 

A l/fiii(lscape; from the Bristol Collection 

A Landscajie 

Ditto 

Ditto, with a View of the Colossenin . 

D.tto, with the Biposu ; from Lord Loi 
Uerry’s collection 


don- 


Dnhc of Bridgewater, Ac. 

A Sea View, with Shipping and Figures 

Sir Simon Clarke, Bart., and George Uihbert, 
A Landscape; formerly in the possession of 
Prince Charles of Lorraine 
Ditto; from the collection of Mr. Barnard . 

Ditto 

1803. 

Walsh Porter, Esq, 

An Italian Landscape; from the collection of the 

Due de Choiseul 

Ditto, with the story of Mercury and Battus; 
from the same collection 


Robert Thistlewaite, Esq. 
A Landscape and Figures 
Ditto, with Men Fishing. 


— BoxeXlis, Esqi. 

A Landscape, with Shepherds 

Ditto, the companion 

Landscape, with the story of ASneas taking 
Shelter on the Coast of Africa . . . . 1 

iEneas led by the Sibyl to the Infernal Regions l 

A Landscape ; from the Colonna Palace 
1805. 

A woody Landscape, with a River and Buildings 
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Marquis ofLansdowne, 

Evening .... 


1806. 


Sir George Yonge, Bart. 
Morning, a View in- the Campagna 
Bveuiug, the companion . 


,522 1 0 0 
,050 0 0 

162 15 0 
46 3 0 

585 10 0 


178 10 0 
104 5 


1S(»7. 

Edward Coxe, Esq. 

A Lniniscape. with a View of the Church of 
Triuita di Monte £l<)5 o u 

1811. 

Henry Hope. Esq. 

An Italian Landscape, with Buildings and Fi- 


gures . • 267 !•*) 0 

1813. 

Af. La Fontaine. 

Landscape and Figures 51 P o 


John Willett Willett, Esq. 

A Landscape. Sunset ...... 232 1 o 

A small View on the Mediterraiioan. Bought 
in at 04 10 0 


1815. 

Edward Cojce, Esq. 

A Landscaiie, with Figures; a drawing from 

the Kiiaptoii Collection 2 2 0 

The Cain))o Vacino ; a drawing from the sai 


collection 16 r> <5 

An Italian Seajiort 10 o o 

1816. 

Henry Hope, Esq. 

A Landscape, with Cattle and Figures . . . 116 11 u 

A Laiidsc.ape, Morning 2S2 1 o 

A Seaport, Evening 282 0 n 

1810. 

John Knight, Esq. 

A Landscape 173 n 0 

A siii.'di Landscape (> < 2 n 

A Laiidseapu lu] 5 n 

182t. 

Lord, de Dnnstnnvillc. 

A Kinall nnright Landscape, with Figures of 
'rubit ami tlie Angel 127 1 0 


1826. 

A<hniral Lord Radstock. 

An oval J,iandscape, Evening ; formerly in the 
collections of the Comte de Merlu and of \V, 

Smith, Esq., M.P 7:{5 0 0 

1828. 

Af. Id. Zachary, Esq. 

An Italian Landscape, with suViject from Ovid; 
formerly in the galleries of M. de Calonne and 
of Jioni Berwick 1,627 16 n 

1820. 

Thomas Emmerson, J^^sq. 

A Sea View, with a Fight between the Turks 
and the Venetians 81 IS u 

Mount Pariiassns, with Minerva visiting the 
Muses; at the foot of the hill is seen the City 
of Delphos, with the Ocean and distant 
Mountains ; miiiited for tlie Constable Colon- 
na, and purchased from the Colonna Palace 
by M. Durand, of Paris 677 16 «» 

Lord Gwydir. 

A Landscape, with Figures passing a Brook . li:> 10 n 

A Landscape, with the story of Eiiropa . . 2,100 0 0 

A Seaport, with Figures; from the collection 
of the Due do Brissac 420 0 

1831. 

Hon. ATr. Vernon. 

A View in a Bay 


George James Cholmondelcy , Esq. 

A LHiiUscapo, with the Angel appearing to 
llagar; formerly in the collection of Mr. Agar, 
and afterwards m that of Lord Grosveuor . 157 10 o 

18.32. 

Earl of Mulgrave, 

A Morning Scene; from the Gavotti Palace at 
Savona 273 0 0 

An Evening Scene 367 lo o 

1833. 

An upright Landscape, with Figures crossing a' 

Brook 152 10 0 

Chevalier Sebastian Erard. 

A Landseano, witli a Shepherd driving his Flock 
along a shady Road 231 0 


Viscountess Hami^en. 

A Landscape, with a River, on which arc Boats 
and Merchandise 195 0 

1836. 

Brook Greville, Esq. 

A View in a Bay, with numerous Vessels 242 11 (t 

L 2 
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TT''. G. Coesvelt, E'^q. 

A Lnnrlsrape; from the gallery of the Constable 


Coloiiiia £010 10 0 

1838. 

William Estlnile, E'-q. 

A T.aiulscape, with a cirriilar Temple . . . 47 6 0 


Ditto, with a River anil a (^liAteaii on a riMtig 
Jhiuk ; from Sir (icorge YoiiKe/s collection . 241 10 0 

lS3i>. 

William MoUixh, Esq. 

A Landscapes with IhtildingH on a Driilge . . 231 0 0 

1840. 

Sh* Simon JT. Clarice, Hart. 

An ftaliaii Lunilhcnpe, with the story of Paris . on 1 0 

Tlie Riposo 262 10 0 

A Srajiort at Sunrise; from the collections of 
Madame IJandcviJlc and of M. Robit . . 735 0 U 

1841. 

Hon, Lady Stuart. 

A Si aport . . 610 10 0 

John Penrire, Esq. 

A'Landscajie, with the * Flight into Egypt* . 708 0 0 

Jeremiah Harman, Esq. 

A S(}ip<tit, with the story of .Eneas and his 
Father visiting llelcnos at Delos; formerly in - 
the enllecti' n of Jlenry Ho]je, K.sq. . . . i,«:{7 lO 0 

The Eiiibarlvatioii of the Queen of Sheba . . 210 0 0 

1818. 

William. Wf Us. Esq. 

A lainilsi-ape, with a Herdsman tending Goats . 315 0 0 

Mi reury lulling Argus to sleep with the music 

of his Pipe 3U» 10 0 

"J'lie Enchanted Castli*;* foriiierly in the col- 

lei lion of Walsh Porter, Es(i 2,000 0 0 

IS.-jO. 

Earl of Ashburnham. 

A View in the Ray of Naples 1,123 10 0 

A View near Rome, with the Ponte Molle in the 

l>. stance 1,800 0 0 

1836. 

Samuel Poyers. Esq. 

A Landscape, with a .Shepherd, Cattle, and 
Goats, and a Mill on the Bank of a Ri\er . 603 0 0 

A Roman Archway and Villa, with Monntninous 
Background on the Sea-shoro ; from the, <.)r- 
Icans (;oilcction 141 1,5 0 

1862. 

A Landsenpo, with a CJowlicrd attending Cattle ; 
a drawing in pen and bistixi .... 560 

(haudo having spent the greater pait of his life in Italy, 
111 l writers assert that he belongs altogether to Italy, and 
should be classed with the painters of the Italian Schools. 
The writer is unwilling to agree to thisclassincatiun. True, 
Claude was educated by an italian ; many of his pictures are 
representations of Italian scenery; and how many of the 
arebitectural treasures of the Cajiitol can we trace in the 
difl’erent passages of tlio magnitlcent ideal compositions of 
tins great lamlscapo poet! Yet, notwithstanding all this, 
C'laude was not an Italian ; he was still the Frenehniaii 
painting in Italy. Wo know that many of the Dutch 
painters travelh d through Italy, and sjient many years in 
painting the scenery of that country. Yet how very few of 
them acclimatised, if we may so speak! that is, how few 
could pencil and colour in the luaniier of the Italian 
painters— in otlmr words, could speak the now language so 
us to pass for natives of the new country 1 The writer is 
ilesirous to be understood that lie does not wish to censure 
those Dutcli and Flemish landscape-painters of the seven- 
teenth century who lived so many years in Italy without 
being able to speak tlie language of Italy ; on the contrary, 
tbe writer feels that they acted wisely when seeking to secure 
llio rich stores which tliey found surrounding tliem on every 
side, whicli they did, not with the view of becoming Italian 
landscape-pamlcrs, but with the view of adding fresh beau- 
ties to the idioin of their own language, of adding to the 
fame which tlieir countries had already obtained for laiid- 
seape- painting. The writer, of course, ‘is speaking of land- 
scape-painting and he speaks in reference to the unrivalled 
excellence which the Dutch and Flemish painters acquired 
in this particular branch of art ; and, b> Analogy, would 
observe that ns Both in the midst of bis fine Italian scenery 
was still the Dutchman, was still tlie patriot of his own 
country and school of painting, so, in much the same way, 
Claude was the Frenchman painting in Italy. Claude was 
a painter of great imaginativo powers, and to this he ad- 
ded a painstaking industry which none of his conteiupo- 
rnry iandscnpe-paiiiters were equal to. ami, as displayed in 
tile marvellous liiiioii and microscopic detail of the vast num- 
ber of passages which compose iiis landscapes, which makes it 
almost impossible to copy bis works with accuracy; even 
the restoring of injured specimens is a work of much time 
and labour. The mtorhig or reiiairiiig of Claude's pictures j 


enlightens one very much as regards the ' quality of Jiis 
pencilling, his perfect knowledge of the value of scumblnig, 
his eye for understanding and disci rning the varied grades 
of ‘light and shade.' with the relative and proper value of 
the same. Similar remarks may be made on tbe works of 
many other lanilscape-painters, although it is impossible to 
gsther so many technical lessons from any other landscapo- 
jminter, for, both in its highest sense and in its purely 
literal sense, ‘ inultnm in parvo’ was Claude’s chief aim and 
desire. It is almost ne.edleas to oRserve that the study of 
siitiMctN WHS Claude’s groat delight, and tlie student will do 
well to examine his skies generally. Claude’s reputation 
rests in a great measure upon them, and the stuaent will 
tind in them many fine ex.amples of painting; the power 
which he displayed in throwing up the light from the hori- 
zon is wonderful. Claude appears never to have tired in 
painting sunsets, and tlie writer thinks that it may be can- 
didly admitted, however much some may prefer the land- 
scapes of other painters, and of other schools and periods 
of art. yet, were we conipelh‘d to spend days in front 
of a single landscape, we would sooner be imprisoned in 
the company of a fine Claude than iu the company ef any 
other landscape in the world.* If connoisseurs must criticise 
Claude’s pictures, it will he best to examine them with that 
view, apart from other landscapes, as little is gained by 
critically conijiaring his works with tbe landscapes of other 
tiainters; sucli comparisons are altogether unsatisfactory. 
Claude was a most original master, and his manner of inter- 
preting tlie efi’ei'ts of nature is singularly different from 
that of most other landscape-painters; he revelled in liis 
own conceptions, and overcame, apparently with ease, every 
obstacle which ventured to interrupt him in liis course, or 
to retard his progres.s, whilst page by .page, as it were, he 
published the beautiful ideas of his mind, each passage a little 
treasure in itsi'lf, and at the same time forming a neces- 
sary feature in the landscape, viewed as a whnlc. The per- 
fection of labour which wo find Vicstowed on every individual 
passage adds much to the value and curiosity of this great 
master’s works. It will sullice to observe in conclusion that 
this iminlcr's love for sunsets may he seen in his earliest 
works. It must not he forgotten that these early works aro 
often very brown and dark, so that the value of them 
depends very much upon the skies. At a rather later period 
we find the pencilling of his foliage broad and massive; the 
foregrounds sliow a considerable amount of labour, yet the 
stones and leaves are not manipulated in the wonderful 
niamicr of his finest works, /riie cliief beauty in tlicso pic- 
tures of the Kceomi pi’riod is tlie same as noticed in his 
earliest pictures— viz., in the skies ho managed the suu-rays 
or tile setting sun iu .such a masterly manner that at a little 
distance these brown and semi-eoarsely painted works have 
the general effi et ami plcn.se us aliuostas inueh as the costly 
landscapes of his h<‘st period. So much has been written on 
the subject of Glaiide’s figures and animals that the writer 
will not lengthen the pre.sent note by dwelling long on 
tlieiii. The general impression is that they aro ugly and 
unnatural, and yet. when the figures are put in by professed 
figure-painters, somehow or other they never appear to belong 
to the hindseaiie. Now, ns we cannot do witliout figures in ids 
pictures, let us admit that the more simple tliey are the better 
we like them ; and thus the more conspicuous they are in 
his pictures, the less we like them. Then, again, wo like them 
better when ho passed over them a certain degree of riifii- 
ness or tone— painted them with inoro imjiasto than usual, 
80 as to lose that nasty twill of the cloth wiiich is so visible 
in sumo of his figure.s. Those who are anxious to say a word 
on behalf of Claude’s animals tell us that the cattle are in- 
tended to represent breeds well known in Italy even at the 
present d.My, and that they aro far from being unfaithful 
representations of them, although they aptiear so unlike 
any breeds which wo see in the meadows of England. This, 
of course, is partly true; Claude, whilst working upon his 
pre-Adamite cattle, never intended they should look like 
our Cheshire cows. We must admit that his cattle and 
other animals do not strike us as appearing natural or 
jiretty; yet somehow or other we get used to them, and, if 
not very natural, still tliey seem to harmonise well with 
soiiio of his fairyland compositions. 

GEMENIANI. 

Sale in 1802. 

A Pair of Italian Peasants £5 6 0 

. 1803. 

Richard Walker, Esq. 

Italian Peasants dancing 4 16 0 

GENGA, Bajktolomso. Born at Urbino in 1518; died in 
1538. 

Sale in 1822. 

Marquis of Bute. 

Interior of a Temple £6 16 6 

GENNARI, Benedetto. Bom at Cento in lft’J3; died iu 
1713. Nephew and pupil of Guerciuo. Bolognese School. 

Sale in 1802. 

Guy Head, Esq. 

King David £J0 9 0 

1803. 

Robert Thisttewaite, Esq. 

Sophonisba 15 4 6 
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— BtwcIfiSt E^q, 

A TifnKJaltH £10 10 0 

i3iito ttttO 

im. 

Aiij^elicaand Medora 20 0 0 

Whilst in England Gennari painted portraits. Imt lio is 
hotter known as a painter of ruligious and historical sub- 
jects. Some of his single figures remind us strongly of the 
works of Agues Dolci ; and there are others which may he 
compared to Albano’s, but the latter are generally of less 
imriurtance. He S(>ems to have been an enthusiastic painter, 
and devoted to his profession, generally striving to give 
Rs much expression and sentiment to his pictures as possi- 
ble. Hu was a good drapery-painter, and his skill in this 
respect i.s shown not only in the arranging of the colours of 
ids draperies, but in thu substance and breadth which he 
gave to them. 

fl EXOE liS, Abhaham. See Fhancesco JifiLE. 

GENOESE, Pietro. 

Sale in 1803. 

liohert Tliistlewaite, Esq. 

A Priest delivering a Holy Vessel .... £23 2 0 

GENTILESCHI. See Orazio Lomi. 

GERARD, Francis. See Mengs. 

(i ERBIER, Sir Balthazar. See Rlrens. 

GERBRANDT. 

Sale in 1801. 

Earl of BeshoroufjU. 

Interior of a Gothic Church £2G 6 0 

GERICAULT. iSeeVERNET. 

G E RM AN. liLOUENTE Bernardo. Born at Seville in 10S5 -, 
died at Seville in 1757. Spanish School. 

Sale ill 1800. 

Marquis of Lansdowne. 

portrait of La Com pte de la Lippe Biickberg . £5 1.') 0 

Ditto of Le Mardsehal Com pte Daun . . . 2X0 

Virgin and Child, with St. John , . . 4 4 0 ' 

G ESSI, Francesco. See Rkni. 

GH EYSELS, Peti-r. Sre G ysells. 

Gill RLANDAIO, RiDOLEi Corradi. See Coruadi. 
GHISI, A. 

Sale in 1X19. 

John Knif/ht, Esq. 

V«Muis and Adonis £30 9 0 

GHISOLFI, Giovanni. Born at Milan in ilied in 

l<tX3, Pupil of (lirolamo Cliignolo, of Antonio Volpini, 


and of Salvator Ro.Na. 

Sale in 1801. 

Earl of Besbnrnvgh. 

Ruins in the Environs of Rome .... £27 8 0 

Ruins of a Roman Gate . 2 5 0 

1802. 

Bight Hon. Earl Grosvenor. 

Two Views of Architecture, Ruins, and Figures. 4 0 0 

1803. 

Architectural Ruins 4 0 0 

Christ raising the Dead, in a Landscape, with 

Ruins 8 18 

Ditto, the companion 0 G 


1807. 

Edward Core. Esq. 

Ruins, with a Sea View of Ancona 
1815. 

W. Comyns, Esq. 

Elisha making the Bitter Water Sweet . . 11 11 0 

1823. 

Rev. Edward Balme. 

The Jesuits* Church at Leghorn . . . . 6 10 0 

1827. 

F. H. Standish, Esq. 

Exterior of a Palace, with many Figures . . 9 10 6 

1848. 

Sir Robert Gordon, O.C.B. 

Ruins, with the Adoration of the Magi , . 8 8 0 

Ghisolfl (or Ghisolphi) was a painter of various subjects, 
but in Eiigiand he is chiefly known as a painter of dark 
pictures of ruins and figures. He liked to represent power- 
ful Gflects of * light and shade.* Some of his palaces are 
remarkably well painted, and ho excelled in representing 
corridors in perspective, and courtyards paved with black 
and white marble. 

GIBSON, D. See SiB P. Lblt. 

GIBSON, Richard. See Sib P. Lelt. 

GIBSON.T. Sir P. Lblt. 


GILLRAY, James. See Thomas Rowlandson. 

GHiPIN. Sawrey, R.A. Born at Carlisle in 1733; died in 
liSU7. English School. 

Sale in 1805. 

Cows, in a Landscape £18 0 

1832. 

George IVnisnn Toylor, Esq. , 

Two small Views of Park Scenery, with Cattle . 10 10 0 

1830. 

Mare and Foal, in a Landscape liy Barret, R.A. . 2 0 0 

18G3. 

John AUnuU. Esq. 

A Landscape, witli t\vo Cows . . . . 6 15 0 

Some of the works of this painter have been already 
noticed in oonjiinctioii with his contemporary George 
Barret. The neatly painted horses and cattle which he so 
frequently inserted into Barret’s landscapes are well worthy 
of study; their merit alone would entitle the painter to a 
separate* notice, and we must remember that he sometimes 
painted animalM on a large scale, and apparently without 
any assistance from Barret in the landscape part. We are 
nlse told that he ocensionally painted historical subjects. 
When seen from a little distanee, the colouring of some of 
Gilpin’s pictures reminds us of Stubbs’s. Like Stubbs, ho was 
particularly fond of giving a sunny ctlect to his picturex.but 
it should be noticed that he did not load his leafage with 
yellow and cromo as Stubbs did, but managed to prodinro 
the desired brilliancy iiy leaving the ground very slightly 
covered in parts, over which ho would pass transparmit 
colour. It will be seen that this styli* of painting the back- 
grounds is very characteristic of Gilpin in most of his largo 
pi(‘turcs of aniiiials. the land.scapo backgrounds api>earing 
brigbtnnd sunny wlien viewed from a little distance; but on 
eloser inspection we are rather surprised to fhnl how thinly 
and slightly they are painted. The heads of his animals are 
not wanting in character, being fairly tirawn. His horst's 
I are prettily .sketched in; and, a.s v/e remarked about his 
trees and foliage, we are again .surprised to find how very 
slightly they are painteil, for we again notice thesemi-un- 
covered ground, next to which he would introduce the half- 
tints, whilst the touehes which represent the high lights are 
often bordered by the outlines of the animal. (Jilpin some- 
times painted small sunny landscapes, and wonhl intnxluce 
in them a variety of horses, or perliaps a lew deer or sheep ; 
his ileiT arc very sweetly painted. 

(ilORD.ANO, liUCA. Born at Naples in 1G.32; died at 
Naples in 170.5. Pupil of Giuseppe do Ribera and of 
Pietro Berrettini. Neapolitan School, 


Sale in 1703. 

Earl Waldegrave. 

Nathan and David £201 15 0 

1801. 

Earl of Bvshorough. 

The A nimneintion ; a pair of pictures . ,• 13 13 0 

Minerva rewarding the Arts; a sketch . . 3 10 0 

Holy Family, with St, (Jathenne .... 600 

Meleager and Atnlanta 24 3 0 

Niohe; the couiiianion 20 3 0 

Right Hon. Sir WilVmm Hamilton. 

A Neapolitan playing on a Guitar ; in the back- 
ground various A niiiial.s 26 5 0 

The Virgin in the Clouds; Friars and Devotees 

beneath 51 9 0 

Ditto, lil^erating Souls from Purgatory . . £.7 16 0 

St. Francis in E<!stasy 0 0 0 

Sileiius on an Ass . . . ' . . . . 13 0 

Christ brought before Pilate ..... 0 10 0 

A Study of Cattle 0 18 0 

Sketch in chiaroscuro of tlio Dome of the Chapel 
oLSt. Gaetano at Naples 1 10 0 

Slade. Esq. 

The Rape of Helen 10 10 0 

Tlie C n version of St. Paul 7 7 0 

St. Luke painting the Virgin and Infant Christ 4 14 6 

Subject from Homer 18 0 

Death of Sophonisba 2 15 0 

1802. 

W. Beckford, Esq,, of Fonthill, 

The Nativity 21 2 0 

The Fallen Angels 12 0 

Apollo and Daphne 5 15 6 

Lot and his Daughters 6 5 0 

The Adoration af the Magi 3 3 0 

Paul d* Aigremoni, Esq. 

The Judgment of Solomon . 4 14 6 

Duke qf Bridgewater, Ac, 

Jupiter and Leda ... 25 4 0 
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Tho Offering in the Temple, and the Flight into 


Egypt ; a pair £22 1 0 

1803. 

All Angel appearing to tho Shepherds. . . 3 0 

St. liUkc painting the Virgin 0 o 

Tho Annunciatiou. and the companion; a pair . 3 0 

Sophonisba 2 2 0 

180 1. 

— Jiryarit JRsq. 

Jupiter and Antiope 0 9 0 

The Virgin and Infant Christ, with Saints . . 2 12 6 


1800. 

Marquin of Lansdotone. 

All Historical Composition 41 2 0 

Sir George Yonge^ Bart, 

Lapitliec and Centaurs 59 17 0 

1807. 

Edward Coxe, Esq. 

Tho Adoration of the Shepherds; from Sir 
Joshua Ueynolds’s collection . . . . 34 13 0 

1813. 

James Poole, Esq, 

The Contrition of St. Peter 6 5 0 

John WUlett Willett, Esq. 

The Holy Family 35 1 1 0 

'I'he Death of Seneca 78 15 0 

The Good Samaritan 11 II 0 

Jupiter and Danae. Bought in at . . 62 10 0 

1810. 

Henry Hope, Esq. 

A hr» ham about to Sacrifice Isaac; a sketch . 2 12 6 

An Historicul Sketch 3 3 0 

1822. 

Marquis of Bute. 

Infant Ciirist sleeping ...... 5 15 6 

1823. 

Bacchus and Ariadne ; from tho collection of 
Lucieii Bonaparte 19 8 0 

The Triumph of Galatea ; after tho fresco in the 


Farnesian Gallery 19 8 0 

1820. 

Lady Holland. 

Tho Crucifixion 4 14 6 

1827. 

Viscount Cremome. 

A Battle Piece ... 23 2 0 

1829. 

Lord Owydir. 

Esther and Ahasuerus 0 9ft 

Messus and Deianira 5 5 0 

1830. 

R. West all, Esq.,R.A. i 

Venus and Mars in tho Cave of the Cyclops . 31 10 0 i 

Sir Thomas Lawrence, P.Ji.A. 

Jupiter and Semelo 12 12 0 

18". 1. 

John Maitland, Esq. 

Tho Marriage of the Virgin 12 1 6 

The Vision of St. Boque . 7 7 0 

1833. 

The Judgment of Solomon 7 0 

1840. 

The Hoad of St, John brought to Herod . . 4 4 0 

The Marriage at Cana 4 10 0 

1850. 

Earl cf A shburnham. 

Tho Woman accused of Adultery . . , , 9 19 6 


If the colouring of Luca Giordano somewhat reminds us 
of Salvator Rosa, his models are never like the models of 
Salvator Rosa ; neither can the pencilling of tho two masters 
bo compared. In composition Luca Giordano was very 
great; his important works exhibit a freedom and a boldness 
of invention worthy of fur greater pains and labour than 
he usually bestowed on them. He seems \*> have painted 
on dark grounds, which in many cases have injured the 
value of his pictures by absorbing the lighter colours, and 
thus giving to them a heavy brown appearance. It is 
curious that the colours which have stood the best in his 
pictures are the orauges and crimson lakes. The picture of 
^Nathan and David, ^ entered at the commencement of tho 
sale notes, is most likely a fine work. There is also a 
^lendid example of this painter in the possession of Lord 
Dcarsdale, at Kedlcston. But many of his pictures are 
smalh and little more than studies. WJien he finished his 
atoall pictures careAiiJy, they are far from being the least 


interesting of his works. If the quickness and usual sliKht- 
ness of his pencilling be still seen in them, yet they are ofien 
so silvery, and so prettily coloured, that they remind us of 
Guido. 

GlOllGIONE. See Giosaio Baiibarslli. 

GIOTTO. Born at Vespignano, near Florence, in 1276 ; died 
in 13.36. Pupil of Gimabue. Florentine School. 

Sale in 1804. 

The Entombment of the Virgin . , . • £190 10 0 

1856. 

Samuel Rt^gers, Esq. 

The Virgin seated on a Throne, with tho Infant 
on her Lap, under a gold canopy, surrounded 

by nine Angels 325 10 0 

Heads of St. Peter and St. John, in Adoration 
before the Body of Jesus; a fresco from a 
chapel in the Church of the Carmelites, or 
Church of Brancacci in Carmel, at Florence ; 
from the collection of the Right Hon. C. 

Greville 78 15 0 

Musters can always bo distinguished, even among tho 
earliest painters; it may bo so«*n in a moment who were 
worthy of the name of artists, and who were not. In the 
former wo are sure to see more or less of desire or taste for 
the beautiful ; attempts here and there at expression and 
loveliness; touches of thought and meaning in at least 
some of the heads wortliy of the suiiject ; although the rest 
of the picture may bn worked out in the quaint mechanieal 
style of tho iieriod. Now, there is the same difference in tho 
quality and value of pre-Raphaelito pictures which we find 
ill other schools and periods of art. We find among them 
first, second, and third-rate jjicturcs, just the same as we 
find first, second, and third-rate artists in the English, 
Flemish, and other Scln)ols of a later period. It should be 
remembered that the early Italian anil Gorman painters 
rarely signed their pictures; and the historical information 
concerning them is ofk‘n vague and indefinite, or even ima- 
giuatixe and misleading ; thus tho difllculty of naming them 
accurately, or of distinguishing them by comparison, is very 
great. As a rule, it is wiser to valu(5 or appreciate them ac- 
cording to their quality and condition, rather than by the 
names they may bear, I'lie favourite leaders or masters of tho 
early schools were closely, almost servilely, imitated by their 
pupils and followers ; this will account for tho monotony of 
their compositions. The prcttiisst pictures and designs of 
the pre-Raphaelite masters were not only imitated by their 
own pupils, but were also borrowed by Italian and Flemish 
aumteur painters and artists of a considerably later period 
— as a matter of course, sometimes with success, and some- 
times without success. As a further illustration, we may 
allude to certain Russian painters of the seventeenth cen- 
tury who delighted to jireserve or to nqiroduco the type of 
tho early School of Constantinople— a school which, taking 
into consideration the limited opportunities or advantages it 
enjoyed, really gave to art some curious and reimtalde pro- 
ductions. Some of tho most pleasing of the cabinet spcci- 
ineus of tho Byxantine or early Constantinople School are 
the panel-pictures. divid(‘d into small compartments, and 
richly studded with brilliantly coloured semi-miniature 
pictures. We find in these little pictures pleasing grouns 
and neatly designed figures; and they please us, notwith- 
standing their brown and baked appearance. The pro- 
priety, however, of preserving or reintroducing the type is 
very questionable. Some bestow on Cimabue praise for the 
manner in whieh he freed himself from early Greek con- 
ventionalisms. In like manner, we may bestow on Giotto 
praise for his invention, and for other minor improvements 
which he effected in the style of painting whicli was jirac- 
tisial and taught by Cimabue. Notwithstanding the killing 
use of gold which Giotto and other painters of his time 
considered it necessary to introduce into their pictures, 
their works often disjilay a pretty arrangement of colours, 
so much care and attention being exhibited in them that 
the eye can dwell on the best examples of this period 
with pleasure for a considerable time. Giotto was success- 
ful in painting small pictures : there are a dignity and 
grandeur about his designs worthy of a more advanced 
epoch. His simple treatment or way of arranging the 
groups which are intended to illustrate some of the most 
sublime passages in Sacred Writ pleases us ; they appear to 
bo arranged as we wish to see them arranged : and it should 
be remembered that Raphael himself composed many of his 
subjects in a similar manner. In execution, Giotto’s works 
exhibit many primitive peculiarities ; the loxenge-shaped 
eyes, clumsy fingers, and semi-Egyptian feet are not wliat 
we wish to sec; still we must acknowledge that he strove 
to give variety and force to the beads in his pictures, and 
all true lovers of art can sympathise with his efforts, and 
can enjoy what he has left us. In speaking of Giotto, we 
must nut forget that ho was for from being merely a painter 
of single heads, or of the Virgin with the Bambino. On the 
contrary, he loved to invent; he never feared attempting 
compositions which included a considerable numlier of 
figures— subjects in which the figures are expected to ex- 
hibit considerable emotion, or perhaps varied emotions and 
son tinients. We see the master in some of his female figures, 
which exhibit a refinement and delicacy wonderful for the 
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period in which he lived. Giotto paid considerable atton* 
tioft to the accessories of his pictures: the backKroiiiid 
buildings are very curiously iinislied, and he was particu- 
larly fond of covering some of the draperies of his pictures 
with patterns neatly designed all over with squares or 
diamond-shaped ligures, usually in rather bright colours. 
He seems never to have Imrried or shirked his work in any 
way, and thus would often cover the columns and other 
jinrt.s which form the backgrounds of his pictures with 
work or ornaments of some kind. There are various Italian 
painters whoso works class very well with Giotto’s, al- 
though painted considerably after his time ; we may notice, 
amongst others, Nicolb Alunno of Foligno. Some of the 
pietures ascribed to this painter, although primitive in 
character, exldhit considerable sweetness. He introdneed 
gold in the b.u*kgrounds ; the figures are graceful, and tbo 
female faces sometimes pretty; his figures are pencilled with 
great firmness, and W(‘ find a (lelieate grey outline round the 
features and other parts. Nieold painted in the latter mart 
of the fifteenth century. Gaddo (hiddi, his son Taddeo 
((Rddi, and his grandson. Agnolo Gaddi, were all Tuscan 
painters of the fourteenth century, and careful followers of 
tlie (iiotto typo. The type of the early Tus<;an School is, to 
a certain extent, pre.served in thoearly Spanish Si'-hool. We 
meet with works ascribed to .luan Bautista Juanes, and 
other Spanish painters of that period, which in type remind 
us of jialdovenetti. Gold is introduced in the nimbi and 
onnimentsof the drapery, whilst the background land-scape 
is of a rich golden time, and is Rallaelesqne in character. 
Tlie works of Simone Menmii, the early Si* neso master, may 
Im> studied in eimneetioii with the foregoing painters. His 
designs are considered very eh'gaiit for a painter of the 
fourteenth century ; and ho was not unsucee.s-ful in giving 
expression to, or in representing passion or feeling in, the 
eountcnanci's of his figures. early Sienese masters were 
fond of painting on Hi in canvas, which they securely 
fastened to wooden iianels, and afterwards prepared or 
covered with a thick pritniog, eonsiderahly thicker than our 
old-fashioned ‘ panel grounds’ or ‘ panel canva.sses.’ 

GIOVANNI, DA San Giovanni. See Mannozzi. 

GIllARDET (Gill \ ROOT, or TIIIOSON). Annk Louis. 

Born at Montargis in 1767 ; died at Paris in JH2t. Pupil 

of David. French School. 

. Sale in 1S2.'1. 

George JFafson Taylor, Tlsq., M. P. 

A whole-longth Portrait of General 31 iirat . . £22 1 0 

Girardet (lainted numerous portraits of the nobles of 
France, but in England is b(‘st remembered by his picture 
of * 'fhe Deluge,’ in the Louvre, and a few other works. 


GlllAllDON. 

Guy TIend, Esq. 
The Death of Adonis 


Sale in 1802. 


GIIITIN, Tjio.mas. Born in 1775; died in 1802. Pupil of 
Edward Duyi-s. English Se.hool. 

Sale in 1865. 

Rn i 1 1 .S of an Abbey ; in water-colours , . . £5 15 6 

Darkw'orth Hermitage: in water-colours . . 11 0 6 

Some very iiitereHting cxamjiles of this artist were exhi- 
bited m London at the International Exhibition of 1862. 
His drawings, although simply treated, are very truthful 
ami plea.siiig. and they class very well with Paul Sandby's, 
and also witli some of Turner’s early views of towns. He 
was fond of giving a yellow or sunny tone to his sketches. 

e see fewer outlines in his drawings than we do in Sand- 
hy’s. He had a peculiar wav of introducing a number of 
sharp touches or dots in the roregrourids of liis landscapes, 
and also about the buildings ; it is a kind of touch that we 
neviT expect to find in water-colour drawings of the present 
day. 

GISKLAER. 

Sale in 1827. 

The Woman taken in Adultery . . . ,.-£700 

GLAUBER, John. Born at Utrecht in 10 lO; died at Am- 
KfiM'dam ill 1726. Pupil of Nicholas Bergheni. Jiutch 
School. 

Sale in 1766. 

Jacob More, Esq., and Mans. Liss. 

A Pair of Landscapes, with Figures by Lairesso. £6 6 0 

1802. 

All upright Landscape 6 0 0 

A Pair of Landscapes, with Figures by Lairesso 19 8 6 
1806. 

Sir George Yonge, liart. 

A LnuUseape, with Figures by Laircsse . . 30 9 0 

Ditto, ditto 2u 16 6 


Earl qf Upper Oasory. 

A Landscape, with Figures by Laircsse . £16 15 0 

1826. 

Lady Holland. 

A small Landscape, and Figures . . . . 2 13 0 

1830. 

A Landscape, with Buildings and Figures . . 6 0 0 

1830. 

A Landscape and Figures 13 0 0 

'1 hero is something very classical about Glauber’s cabinet 
landscapes, and the intluenco of the Frencli School is 
strongly soen in them. Most of his pictures show little of 
the feeling of his niasU-r Berglnmi. but the foreground 
tlowers are worked up in tho careful manner of Wynants. 
Like Van Hiiysum, he would adorn his landscapes with 
prettily designed buildings. Vhilst scattered about arearchi- 
toetural fragments, portions of bas-reliefs, Ac. Although 
some of his pietures bear his signature, yet it appears that 
at the lK*st period of his naiiitiiig he rarely worked without 
j the assistance of Gerard Lairesso, whose charming little 
I figures, which are iisuallv painted to illustrate some histo- 
1 rienl passage or fable, add considerably to tho interest and 
j value of Glauber’s landscapes. 

j GLOVER, John. Born in Leicestershire inl7C7; died in 
1849. English School. 

Sale in 1827. 

A Landscape and Figures £11 11 0 

! 1828. 

Earl of Carysfort, 

Cattle, in a Jjandscape ; in water-colours . . 13 13 0 

1829. 

Sanniol Tansley. Esq. 

A Group of Cows, rciiosiiig on a Bank near tho 

Sea .':6 16 0 

1840. 

Sir Sihion IT. Clarke, Bart. 

Sicily, with a distant View of Etna . . , 62 10 0 

Vi(‘w from the Winde ClilT, looking acrosH the 

Severn 21 HI 6 

Ditto, of Cheiistow Clastlu and Bridge, looking 
towards Ficrcelield 21 10 0 

1863. 

John AUnutt. Esq. 

A Mountainous Scene in Wales . . 2110 0 

A River Scene in Devonshire. . . 17 17 0 

Greenwich Hospital, from the Park . 11 0 6 

Perhaps there is something fatiguing in the elaborate finish 
which Glover bestowed on many of his largo pictures ; ci^r- 
t:unly we can enjoy his style of painting more in his Ninail 
nietures. It is curious to notice Jiow most of our early Eiig- 
, lish landscape-painters Iov(‘d to imitate Claude, and this 
I feeling may be traced in tlio works of Glover. TJio fore- 
grounds of his pietures are often enriched with (lowers and 
leafage ol bright yellow and green ; altogether the foliage of 
his cabinet pictures is singularly bright and refreshing in 
colour, Glover had evidently a good eye for painting tho 
varied gradations of foliage; and we may notice that his 
most pleasing colours are not his rich autumnal tints, 
hut rather his cool olives— that pretty cool foliage which ho 
NO happily introduced about his slaty and madder-coloured 
rocks. For his subjects Glover usually selected eharmiiig 
spots, and some of liis views of rocky seouery are very 
pretty. As his st^lo of painting is so careful and elaborale, 
we fee) at a loss to say whai class of figures his pictures 
require. Perhaps his own are best after all ; yet they rarely 

f ilease us. Sometimes they are so brilliant that they appear 
ike spots in the pieture; at other times they seem alto- 
gether too heavy and too homely in character, our attention 
being drawn to them, yet without interesting us. 

GOLTZIUS. See Francis Floris, 

GON FRKDI. See E lsheim kr. 

GONOTA R, J . Sec Li ngelbacii. 

GONZALES. iSee CoQrus. 

GOOD, T. S. 

Sale in 1828. 

Earl of Carysfort. 

The Triumph of Music ; a pair .... £20 6 0 
1837. 

Sir Francis Freeling, Bart.' 

Stinly of a Boy’s Head 110 

An Interior, with a Peasant seated at a Table . 7 10 0 

Tho Village Lawyer 20 9 6 

Good’s small interiors, with figures and other similar siih- 
jeets, are remarkalily pretty, liis pictures class very well 
with Wilkie’s early works, and also with some of Bird’s ; 
only, as a rule, his colouring is lighter than Bird’s. 


1 1 0 
7 10 0 
20 9 6 


Mathiw Mitchell, Esq. 

A Landscape, witli Figures by Laircsse 


* The writer is not certain that the above pictures are by 
4 0 0 I the same painter. 
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GOOTi, John Van. Born at. tlie Hague in 1685 ; died at the 
Hague in 1763. Pufiil of Terweston and of Simon Vandor 
Does. Dutch School. 

Sale in 1803. 

Peasants and Cattle, in a I^andscape . . £20 9 6 

A Landscape, with Cattle and Figures. . . 18 18 0 

1806. 

Marquis of Lansflowne. 

Cows, in a Landscape 11 0 6 

1823. 

Cattle, in a Landscape 16 16 0 

18.31. 

John MftUlamJ, Esq. 

A Dutch Dairy-farm, with Figures milking 
Cows • i 17 0 

There may have been two John Van Gools, as we meet with 

f dctures bearing the Rignatnro, and yet varying considerably 
n merit. The best, in the landscape part, remind ns of 
M. Carrey, and the cuttle are as Bergheinosquo or as prettily 
drawn as Carrey’s ; but they are coloured and finished dif- 
ferently, the colour being laid on very thickly, more in the 
manner of Paul Potter. In tho leas important Goola wo 
find the landscape part smoothly painted, the foliage hard, 
and the general colour too green ; likewise tho figures are 
very tamely painted, but the animals are curiously and 
neatly finished— in fact, finished more in tho stylo of the 
better works already de.scribed. 

GORDON, Sill J. Watson, R A. Sre Reynot.ps. 

GOSSAKRT (or GO.SSARD), Jan, called .Tan pk Mabuse. 
Born about 1496 at Mauheugo; <iied in 1.332. Flemish 
School. 

Sale in 1802. 


(hmnfess of ITolderness. 

Two Portraits in one frame, representing a Lady 


and (}cutlcmau at Devotion 

. . £39 18 0 

— Bryan, Esq. 

1804. 


The Virgin and Child 

1807. 

. . 43 1 0 


Edward Coxo, Esq. 

Portraits of a Man and Woman, in one frame ; 


from the Holdorness collcetioii . . . . 34 13 0 

His Own Portrait ; from the collection of Sir .1. 

Reynolds 7 17 6 

1819. 

John Knight, Esq. 

Adam and Eve 51 9 0 

1831. 

John Maitland, Esq, 

Portrait of Margaret (Jiieen of Scots, eldest 

daughter of Henry VI 1. 22 1 0 

1866, 

Samuel Rogers, Esq. 

A Lady as the Magdalen, holding a Silver Vase 
of Oiiitineut 21 0 0 

1861. 

Charles Scnrisbriolc. Esq. 

A Triptych, with the Adoration of tho Magi in 
the Centre 31 10 0 


The preceding sale notes hardly give one a favourable 
impression of the rarity and interest associated with this 
painter’s works. There is great delicacy of feel ing displayed 
in his pictures, and his modus is remarkable for precision 
and neatness. His heads have much force and exprcNsion ; 
yet, owing possibly to the carnation tints having faded, 
tliere is often a coldness in the flesh tints which is striking. 
He finished the backgrounds and details of his picture very 
highly, and at the same time with considerable taste. Tho 
metallic lustre which he gave to some of tlie b.-ickpround 
objects in his pictures reminds us of the accessories in pic- 
tures ascribed to Quintin Matsys. 

OOULDSMlTU.Miss. 

Sale in 1887. 

Sir Francis Precling, Bart. 

A View of Vale Crucis Abbey £10 0 

A Farmyard, with Figures driving Sheep . , 10 0 0 

A Fisherman’s Cottage, on tim Bank of a River 27 6 0 

View ill Ventnor, Isle of Wight .... 600 

GOUPY, Joseph. Born at Novers in 1729; died in London 
in 1763. French School. 

Sale in 1801. 

Earl of Beshorough. 1 

A Pair of small Landscimes £3 6 0 

Ditto, after Rubens and Domcnichino; drawings 11 0 6 

Vonua and Cupid 6 6 0 

A Piur, Liberality and Modesty, after Guido; 
and Apollo rewarding Merit, after Andrea 
Sacebi; drawings . . . . . . 24 13 6 


A Sea Piece . . . . 

A River Sitene in Holland 

Robert Thistlewaite, Esq. 
A View in Holland . 

A small Landscape . 


— Bryan, Esq. 

A View in Holland . 

1804. 

Marquis of iMiisdowne. 

A Village on the Banks of a River, 
boat and Figures . 

Edward Co.ve, Esq. 

A small Sea Piece . 

1807. 

— Clay, Esq. 

A Sea Piece 

A River Scene . 

1813. 


1815. 


W. Comyns, Esq. 

MoutJi of a Harbour, with Fishing Smacks 
1819. 

Mathew Mitchell, Esq. 

A River Scene 

A View of Soheveling ..... 


IF. N. ITewett, Esq. 
A River Scene . 

Ditto . . . . , 

A View of Amsterdam 


1815. 

Edward Core, Esq. • 

A Landscape, after Rubens . . . . ) * 

Ditto, after Domenicliino , . , . f ® 

* Liberality and Modesty,* after Guido; a draw- 
ing 18 7 6 

Apollo rewarding Merit, after Andrea Sacchi ; a 
drawing 16 4 6 

1829. 

John Webb, Esq. 

A Miniature of Matthew Prior ... . 120 

GOVOERTS (or GOVERT). Flourished in Amsterdam 
about tho middle of the seventeenth century. 

Sale in 1830. 

A Landscape, with a Merry-making . . .£330 

GOYEN, Jan Van. Born at Leyden in 1606: died at the 

Hague in 1656 Pupil of Jan Nicolai and Sohilderpoort, of 
Esais Vandevelde, of Van Mann, of Henri Klok, and of 
William Gerritz. Dutch School. 

Sale in 1801. 

A Landscape , , £3 5 o 

A View of the Town of Dordrecht . . . 14 14 0 

1802. 

A View on the Banks of a River .... 4 14 0 

A small Sea View 4 10 0 

A View near Scheveling, with Fishermen . . 8 18 6 

A View on the Coast of Holland, with Fisliing- 
boats 21 0 0 

A View on the Scheldt 3 6 0 

Paul d' Aigremont. Esq. 

A River View 6 0 0 

View of a Town in Holland 15 4 6 

Duke of Bridgewater, d'c. 

A small Sea View , 2 2 0 

A Landscape 10 lO 0 

1803. 

Robert Grave, Esq. 

A Landscane and Figures 7 12 0 

AViewofjlort 4 8 0 

A Landscape 5 15 6 

A Landscape, with Boats and Figures ... 360 

A Coast Scene 2180 

Richard Walker, Esq. 

A View in Holland 4 16 0 

A View in Holland, witli Boats and Figures . 6 6 0 

A River View in Holland, with Boats . . . 6 15 0 


21 0 0 
3 5 0 

6 0 0 
15 4 6 


11 0 6 
8 10 0 


3 13 6 
26 5 0 


26 6 0 
38 17 0 
43 1 0 
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. 1821. 

A iSand Storm 

A Landscape* with larfi^o Figures . . . . 

1822. 

Marquis of Bute, 

A Pair of circular Pictures of Loading a Market 

Cart, and a River View 

1823. 

Georpo Watson Taylor y Bsq., M.P. 

A River Scene 

A Luiulscape, showing the Windings of the 
River Scheldt 


Lord de Dunstanvillo. 
A River View . 


A River Scehe, with Buildings and Figures 

1827. 

F. //. Standdsh, Esq. 

A River Scene 


The Shore of Schovcling 

A River Scene, witii Boats and Figures 

1828. 

Boats going out of Harbour 

1829. 

Richard 3(or timer. Esq. 

A Pair of small cir<>ular Landscapes, with Fi- 
gures; from the Bute Collection 
A Marine Vi<‘w, with many Vessels, and the 
Town of Haerlmn in tho Bistaiieo . 

1882. 

George Watson Taylor, Esq., M.P. 

A River Soeno 

Rir George Duckett. 

A River Scene, with Boats and Figures 

1833. 

A Landscape, with Boats and Figures . . . 

1830. 

A Post-waggon and Figures near a Cottage 

Henry John Ilinchclijfe, Esq. 

A Dnteh River Scene, with Fishermen and 
Boats 


A View of a CliAtcau and a Mill on the Bank of 
a River, with Figures in a Boat .... 
A Landscape, with a Barn and Figures 


£11 0 0 
10 15 0 


6 0 0 
28 7 6 


9 9 0 
12 1 6 


William E.sdaile, Esq. 

A River Soene, with Men in the I'oreground 
drawing a Net 

1810. 

William Hastings, Esq. 

A River View 


18 H. 

Lady Stuart. 

Dutch Fishing-boats on a River 

^ 1842. 

Dutch Boats on a Rfver . 


William Wells, Esq. 

A View of Sclieveling 

A small Landscape, with a Town in the Distance, 
and Figures on a Road 


duced a good deal of bine in the sky. and finished the trees 
earefully ; for the trees are soniotirues tho weakest part of 
his pictures. At one time he indulged a fancy for painting 
the foliage of a light-hrown colour, expressing tho loaves 
with small round touches or dots; his pictures of this class 
are generally of little value, unless n'deemed by a few large 
boldly paiut(*d foreground Hgiires. Van Go^'cn signed Ins 
pictures in various wa.ys; sometimes with Ins n.ame in full, 
only ill minute letters ; others have simply V.CL, ciphered 
together, and the date; but some of his most importaut 
woriis are boldly signed in largo letters, A painter known 
by tho monogram W.R. or W.K. imitated Van Goyon’s ruor 
views very closely, but his works are much later than Van 
Goyen's. Speaking of Van Goyen as a rapul painter, we 
may ob.serve that the same kind of thing is remarked of 
several painters; Houbraken informs us that when II. 
Vnndcr Straeton was in Bngland, ho used sometimes to 
paint ten landscapes in one day. 

GOZZOLI, Benozzo. Giulio Romano. 

GRAAT (or GRAET), Bakest (or Bernard). Born at 
Amsterdam in 1628; died at Amsterdam in I7U9. Dutch 
School. 

Sale in 1811. 

Henry Hope, Esq. 

Diana and Nymphs at the Bath . . . . £8 12 0 

1825. 

A musical Conversation, with a Servant bringing 

Game, Ac 105 0 0 

1801. 

Charles Scarishrick, Esq. • 

Portraits of a Lady and (TCiithunan, in Black 
Silk Dresses, seated in a Landscape . . . 38 17 0 

When Bar(‘iit (Jraat painted landscapes or gardim sionos 
with family groups, hi‘ treated Ins suhj«‘c(s much in tho 
same manlier as Goii'/.ales (lid, yet in pciicilliiig, the lieads 
often remiiiil ns more ol Net.sclier tlian of (lonzales. llis 
ligures are well relieved, although thinly painted. His land- 
scape scimery is prettily and d.-licatcly linishcid, and tho 
aiiimal.M ai.d aceess(.)i'ies are tonclied in with a good deal of 
spirit in the imuiner of Weenix. His skies are usually 
bright ill colour; sometimes there is a great deal of red in 

illlMII. 

G R A F F, A NTiiON Y. Sen S i b J. Ret n olds. 

GRA 11 A M, J. See J. J ACKSON, R.A. 

GRA IN 10, Db la. 

Sale in 1802. 

A liandsc-apc, with Architecture . , . . £3 13 6 

GRANK T, FitANvoia-MAKirs. Born in Aix. Provence, in 
1775 ; died in the same city in IH19. Pupil of David, 

Sale in 1818. 

Richard Sanderson, Esq. 

A Frauelscan Monastery, with Monks at Ves- 
]K‘.rs £26 5 0 

Grauet was an excellent painter of interiors of cathodnila 
and monasteries; they are usually painted with a view of 
exhibiting the power of 'light and shade.’ JIo was most 
successful ill all his attempts of this class, and wlnm placed 
in a proper light they have quite a stereoscojiie effect; yet it 
may bo noticed that ho paiiitod with very few and simplo 
colours. Sometimes he painted monniight scenes ; the moon 
and landsi^ape part remind ns of the elder I*ether, hut tho 
arehiteclural part and the figures are put in with lirown 
and yellow tints in his usual manner, mn<;li of the merit 
of the picture resting as usual in his iiigimious managemt'nt 
of ' light and shaile.’ Large prie.iss have been given for the 
important works of this namter. Tho .examples in the 
Louvre are nither dilTercntly signed. 

GRASSl, Nicoloub. See Paolo Cagliari. 


Samuel Rogers, Esq. 

A Dutch River Scene, with Figures in a Boat 
Ditto, with Boats moored near a Gateway , 

^ 1859. 

Hon. Edmund Phipps. 

A. View of llaerlem 


14 3 6 
11 11 0 


1861. 

Charles Scarishrick, Esq. 

A River Scene, with a lofty Tower and other 

Buildings 17 17 0 

A Dutch River Scene, witli Cottages among 
Trees, and Figures in a Boat . . . . 9 19 6 

Although most of Van Goyen's pictures are of little 
monetary value, yet connoisseurs generally like them for 
their truthfulness to nature, and admire the free and easy 
pencilling which characterises them. We are indebted to 
Van Goyen for introducing a far more agreeable style of 
colouring than we llnd in the Dutch landscape-painters 
who preceded him. His favourite subjects were river 
Views, enlivened with ftshing-bouts and pleasure-boafs; on 
the banks he often introduced remarkably picturesque 
churches and cottages. There is a freshness about nis 
pictures which is truly cliarming, especially when he intro- 


GRAVKLOT. See Lancekt. 

GRKCO, El. See Riueea.' 

GREEN, James. , 

Sale in 1828. 

James Birch, Esq. 

Portrait Ol a Giiiitleman £3 3 0 

The fancy pictures of this painter are very pleasing, being 
highly glazed with yellow lake and other colours in emula- 
tion of Sir Joshua Reynolds. His works are sometimes 
signed. 

GRE ENIIILL, John. See Sib P. Lely. 

GREUZE, Jean-Baptiste. Born at Toiirnus, near 
Macon, in 1725; died at the Louvre in 1806. Pupil of 
Gromdou. French Sclioul. 

Sale in 1802. « 

A Boy Sleeping 17 0 

1819. 

John Knight, Esq. ^ 

Head of a Girl 43 1 0 

1829. 

Thomas Emmerson, Esq. p a 

Head of a Girl, W » Q 
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John Ewer, Esq. 

A Girl ; painted for M. de Calonno £11115 0 

George Watson Taylor, Esq., M.P, 

A Child fondiiiiK a Duk ...... 703 10 

1838. 

M. M. Znohary. Esq. 

Hend ol’a Youjik <*irl 3113 

Portrait of a Girl, with a Row of Pearls and a 

Plue Ribbon on her Head 210 0 

1848 

William Wells, E-^q. 

A Younn Foniali*, with a Basket of Effurs in her 
Lap, anti a psir of PiKoons in her Hand; from 


the coiiection of Mr. Wilkinson . . . 787 10 0 

Count de Morny. 

Head of a Young Girl, with a Book before her 

on a Table 115 10 

Head of a (-hild 830 0 

* L:i Soiirde Oreille a Young Girl seated, with a 
Dog in her Lap, shutting her Ears with her 

Fingers 210 

Head t»f a Young Girl, expressive of Ecstasy 315 

A Young Girl, with Fiowt*rs in her Hands . 

Psyclm crowning Cupid; a comjjosition of four 
lignres <)4 10 0 


TliecxtraordiiiHry prices which are now given for the works 
of this painter are sntileient to show how very highly they are 
appi (‘dated. The .‘.peeimens in the Louvre arc greatly ad- 
mired ; and the Viotnro of the Young Mother and her 
Cliildren, in the Queen's Gallt'ry, at Buckingham Palace, is 
a general favourite with e.onnoi.s8eurs. and is certainly a 
great ornament to the. collection. We admins this lueture 
all the nioro on a(‘count of the simplicity of the suhit‘ct, and 
because it contains what we particularly lov<! to stiuJv in tin* 
works of (Jreuze— vi/., feinale beauty and lovely ciiildivn. 
Willnuit wishing to disparage his attempts at histor cal art, 
and his other eoinpositions re(juiring luniK'-rotis llgnres, y((t 
we feel that wo are irrcvsistihly drawn to his siniilo heads of 
lovt'ly children, and to Jiis single llgnres ol pretty innocent 
girls, (ireinse was particularly fond of painting children 
with light'golden and light brown hair; he was very happy 
in the inanagement of it, painting with light fr(‘e strokes, 
and leaving the ground expostid in ))arts. Ilisllesh tints are 
rather warm or yellowish in colour, as though he were in 
the habit of ])ainling in a southern light; but the face- 
shadows, nevertheless, arc very pi'arly, and he app(*ars to 
have used ultramarine in them rather freely. Although the 
tlesh tints or high lights of the faces are warm in colour, yet 
there is a pearliness ahoiit them which is very agreeable : 
some of tlui most delicately finished speeimens appear like 
paintings on ivory. His colour is often laid on in wavy 
strokes, particularly aliont the (*yes; and about the nostrils 
and lips of his children lie us(m 1 a great deal of carmine. It ■. 
may be furtlicr said in praise of this painter tliat his heads | 
of girls a'nd children, how lovely soever they may be, never ‘ 
strike us as being extravagant or affected ; whilst his skilful 
avoidance of outlines and blending of ilio shadow tints add 
much to tin* general i;)rettiiieN.s and tenderness of the subjects 
winch he selecti'd. There is often something silvery about 
the backgrounds and drap(^ri(’s of Ins pictures; sometimes 
the drnppries are painted with little more than black and 
white. He wfis also fond of jiale lake, and light grey dresses 
for his ebildren. It should be remembered that ho rarely 
painted thinly, and the drapery, as v/ell as tlie flesh tints, 
ar(3 iisully painted with considerable iiiipasto. Greu%e 
painted some intcn'stiiig male portraits: they are highly 
finished, and possess considerable merit ; hut we mu.st not 
expi'ct to And in them the attractions which aro so justly 
admired iu his fancy pictures. 

GREUZIEU. 

Sale ill 1836. 

Interior, with a Musical Party . . . . £6 16 6 

GRIFFIKR, John, called Oi.d Grtffier. Born at 
Amsterdam in lOoO ; living in 1720. Pupil of Roeland 
Rogman. Dutch School. 

Sale ill 1706. 

Jacob More. Esq., and Mans. Liss. 

A View on the Rhino £5 6 

A Laudscapo and Figures 1 15 

1801. 

A View on tlie Rhine 6 6 0 

1802. 

Countess qf Uolderness. 

A View on the Rhine .... 42 0 0 

A small Landscape and Figures . . 6 6 0 

180-3. 

A Pair of Landscapes, with Dead Game 4 0 0 

Robert ThistlewaUe, Esq. 

Ruins of a Castle 4 8 0 

Earl of Godolphin. 

A View of’ Windsor Castle and Eton (-ollcge 


1809. 

Sir George Paunegfote, Bart. 

A Turkish Seaport . . . £10 10 0 

1811. 

TTenry Hope, Esq. 

A Village Festival, and View on the Rhine . 29 8 0 

View of the Fortress of Ehronbreitstein, near 
Coblentz 34 13 0 

1821. 

A View ill Switzerland 4 4 0 

A View ill Switzerland 4 8 0 

1822. 

Marquis of Jinte. 

A View on the Rhine, with Buildings, Boats, and 

Figures 16 6 6 

Ditto on the Danube )3 2 6 

A Pair of Vi(‘ws on the Rhino . . . . 18 18 0 

A Pair of Views on the Danube, with Boats and 
Figures 40 7 0 


1823. 

George Watson Taylor, Esq., M.P. 

Dead Birds iu a Laudscapo HOG 

1825. 

A Mountainous Landscape, with Figures . . 6 6 0 

1827. 

John Vent, ?Zsq, 

A View oil the Rhine ; from the Holdeni(*ss Col- 
lection 4310 

1829. 

I Samuel Tansley, Esq. 

1 A l‘air of small Views on the Rhine 610 0 

1 John (Jriflier eonimeiieed his career in art as a flower- 
: fiainter, which he gave upon entering the School of Roeliiml 
Rogman. About tlie same time he bad the advantage of 
I studying the landscapes of Rnysdael, Adrian Vande Velde, 
Tiliigelbaeh, and other eminent painters; hut, so far as the 
writer is aware, he does not npjiear to luive made any of 
these painters liis moih'ls, but seems rather to have pre- 
ferred uuitating the colouring and curious linisli of John 
Brueghel. When (irilller lived on the Continent he seemed 
lU’Vcr to tire of painting the grand scenery of the Rhine, 
if all cannot admire his bright green (rolouring, and his 
lavisli use of ultramarine, yet most artists and connoisseurs 
will allow that his compositions are very elegant. In the 
fori'groiind he would eonstruei stuptniilous rocks, uinhu* the 
shelter of which may be seen tourists and nierehantmcn 
witli h<>avily laden asses, wending tlieir rather perilous 
route; iu the depths of the valley rise the spires of ancient 
ehnreh(‘s. supported on eveiy side by numerous clusters of 
dwelling-houses; on the furllier side the rocks rise again 
...ajestically, and are studded with woods of beautiful trees, 
whilst on every nvailabU^ ledge or site rests some noble 
castle, with its elegant semi- Moorish towers ; the Iduo river 
sparkling in the distanc(s and uniting witli the jiearly ultra- 
inarine tints of the sky, producing an almost startling, yet 
far from an un pleasing effeet. One of the most interesting 
pictures which he painted during his slay in London is a 
View of St. Paul’s Cathedral during the course of its con- 
.sf ruction, the dome being surrounded with a framework 
of .scaffolding. His son, Robert Griffler. painted a great 
many views on the Rhine, iu the manner of his father, 
(ireuenbr painted river views, partly in the manner of 
Grittier. 

GRIMALDI, Giovanni Francesco, called Ti. Bolognese. 
Born at Bologna in I6i)6 ; died iu llouie iu l6vS0. Pupil of 
the Caracci. Bolognese School. 

Sale in 1802. 

Duke of Bridgwater, d’c. 

The Holy Family, iu a Landscape .... £14 14 0 
1803. 

Robert TJtistlewaite, Esq. 

A Pair of Landscapes and Figures ; on copper . 20 9 6 

1816. 

Henry Hope, Esq. 

A Landscape and Figures 18 18 0 

Ditto, the companion tO 8 

A Landscape and Figures 21 10 6 

1821. 

Marchioness of Thomond. 

A Landscape, witii Buildings and Figures « . 12 1 6 

1826. 

Simon M*Oillivray, Esq. 

A Landscape, with Cascades and Figures . . 15 15 0 

1836. 

Sir James Stuart, Bart. 

An Italian Landscape 19 19 0 

1838. 

William Esdaile, Esq, 

.\ii Italian Landscape, with Buildings and 
Figures; from Benjamin West's coiiection 


24 13 6 


15 4 
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This nrtist is best known as a landscnpe-painter, nnd. like 
mcAt of the painters of tlie Caracci Sehool, his compositions 
are Krand and imposing; but it sliould he rememln^red that 
jiis works do not always exhibit the cojourinf? and larenenil 
chHract(*ristics of thnt school. There are examples by him 
wliieh remind us nioro of Gaspar Poussin than of the' land* 
scapes of Annibale Canwici. Similar distinctions may be 
observed in the figures : if they are sometimes elassieal, like 
tin? figures of Gaspar or Nicol<> Poussin, in other examples 
we find them painted in a homely style, in the manner of 
John Wyck, or other painters of the J)iit(‘h School. As 
already observed, his eompnsilLons are very nice, and in his 
heat pictures we feel that there are a breadth and a manage- 
ment of ‘ light and shade * which are very fine. His works, 
however, are far from eonal.and there are some which appiNir 
unmeaninirly dark and heavy in colour. The classical laiid- 
seaoe.s of Triarte nan he classed with the above, and also 
with the works of Banister. Triarte’s nietures are brown 
and richly coloured, and there is very little colour in the 
skies. 

GIMMOIT (GRIMOUX, or GTITHOUD). Alexis. Born in 
U'>immt, in the canton of Kriburg, Switzerland, about 
Ibso ; died in Paris about 17 M>. 

Sale in 1810. 

Jfihn Knight, Tisq, 

II is <nvn Portrait ,€18 18 0 

Thi.s artist is represented in the Musoiiin of the Louvre by 
his own portrait and several fancy pietun's ; and we, are told 
in the catalogue that, he studied painting by copying the 
works of Vamiyek and llemlirandt. His portiviits are bril- 
liant. without oeintr gaily coloured; he made the flesh lints 
warm, ami delighted to show powerful clfects of* light and 
shade.* 

GRGOMBTIIDGE, W. AVe G. Barret. 

GllOOT. 

Sale in 1861. 

ChnrlrK Soarishrick, Ksq. 

A Frozen lliver, with Figures . . . .£300 

GlllJNIlBUOOK. 

Sale in 1802. 

Ifight iron. K'trl (irosetowr. 

A Pair <tf Views on the Jlliiiio .... £18 7 6 

G IIYEFF, Anttton v. Flourisheil about the middle or latter 
part of the seveiitoenth century. 

Sale in 1803. 

Count tie Hogen, , 

A Pair of Landscapes, with Dead Game . . £3 12 0 

1806 . I 

Mayqnia of Lnnsttowne, • 

A Pair of Pictures of Hounds and Dead Game . 6 10 o' 

ISIO. 

AVr ir. T. ao(f. 


A Pair of Landscaiics, with Dead Game 3l 10 0 j 

1S25. I 

A Pair of Landscapes, with Siiortsmcu and Dead 1 

Game 7 0 0' 

- 1827. 


Exterior of a Farmhouse, with Poultry, Vege- 
ta hies, &c 


1 1806. 

! MarqttM of Lamdowne. 

1 A View in Venice £11 ll 

Ditto 8 IS 

1821. 

A View in the Adriatic 

Ditto of the Rialto, and other Buil(ling.s in !■ 

Venioo . j 

1828. 

Earl ofCnryxfort. 

A Pair of small Views of St. Mark’s Place . 

1830. 

A l*air of Views in Venice 34- 13 0 

18;i0. 

A View of St. Mark's, Venice 10 10 0 

Ditto of San Giorgio 10 10 0 

lSt2. 

A Ruined /VrchwH.v. with Figures . . . . iri ir» 0 

A View of San Giorgio Maggiore, at Venice . . 40 7 0 

1848. 

IVilUam Wdls, Esq. 

The Clm»ch of San Giorgio Maggiore, at Venice 37 16 0 
The Dogana ; the companion . . . . 32 1 1 0 

1861. 

Charles flenrishrirk. Esq. 

View of Sail Giorgio Maggiore, at Vciiico . , G2 10 0 

1865. 

John Winstnnle.y. Esq. 

A Pan- of small Coast Scenes 22 1 0 

— Bryant. Esq. 

San Giorgio Maggiore, with Boats and Figurc.s . 10 10 0 

Although a pupil of Canaletto, Guardi’s style of painting 
I is very original. Ho was a very livc*ly aiuL spirited painter, 

I and the nlmost countless llgurt'.s and gondolas which Jio in- 
i trotliiccd in some of his views of tlio V^'iictian canals are 
wonderfully full of life and motion. His figures are cha- 
racterised by a remarkably ragged touch, wliilst about their 
; outlines ami those, of the boats are sliarp stroke.s and dots of 
vcr 3 ’ light colour, which give, to his pietnres a strange spark- 
ling ell’cet. Like Marii'sehi, he wa.s particularly fond of re- 
presenting powerful elfeets of ‘ light and sliado: ’ thus somo 
of the huihliiigs in his pietnres are brilliantly lit up by tho 
sun. We also observe a certain degreo of raggiMiness or 
coarseness in the pencilling of the buildings; and it should 
he partii’ularly notieeii that they are never ruled out in tho 
careful manner of Canaletto. Many of his pietnre.s would 
he liner if tlu‘ skies were lighter and more natural in colour, 
hut he s«*ems to have rejoiced in sombre tints, both for the 
water and the sky; his greys and blues are often far too dark 
or too green to he agreeable. 

GUDIN. 

Sale in 1803. 

A View of Marseilles, with Boats near a Buoy . £17 17 0 
A Coa,st Beene, witli Boat.s and Figures . . 14 14 0 

GUKRARDO (or GARRARD), Mark. Born at Bruges 
about the year 1530; died in 1508. Flemish School. 

Sale in 1841. 

Marquis of Camden. K.(j. 

Portrait of a initiy £1 1 14 0 


1836. 

Spaniels and Ducks 2 0 0 

The works of this painter vary considerably in merit. His 
early productions are, for the most part, very poor things. 
Ins wcakne.ss being very apparent wlnui lie attempted to 
paiiil live dogs engaged in the chase; sometimes, in their 
eagerness to seize* the deer or fox, or whatever tho animal 
may Ik*, their bodieu are extended beyond all natural pro* 
{lortions, as thong ii they were elastic, like thing.s made of 
india-rubber. Gryeff, like Abraham Hondius, pnTerred 
painting his subjects on a small scale ; and in his early pic- 
tures tho colouring is generally better than the drawing. 
His later works display considerable improvement, both as 
regards composition and the quality of the execution. His 
pictures of this period are usually landscapes, in which ho 
introduced sportsmen and other figures, with their dogs, 
whilst lying on the ground are a number of dead birds, with 
implements of the chase. The figures in these pictures are 
prettily nainted.and the birds ana dogs are pencilled almost 
as cleverly as Glieysels*. 

GUARDI, Francesco, Born at Venice in 1712; died in 
1793. Pupil of Canaletto. Venetian School. 

Sale in 1801. 

Earl of Be.shorough . 

A View on the Grand Lake at Venice . £15 4 6 

A A^iew on the Grand Canal at Venice . 6 16 6 

Right Hon. Sir William Hamilton. 

Two small Landscapes, with Architecture . 3 3 0 

1802. 

6 


Mark (iarrard’s portraits romind us of Zucchero’vS; only 
tho drawing is generally w<*akcr and less correct than 
Zucchero’s; and tlicre are- other points of diHtiiietion wliicii 
practice assists one in discovi ring. His name is often dif- 
hirently spelt, and there are portraits nseribodto him which 
an? very difi'en ntly peneilleu. 'riie authors of most of tho 
portraits of tlie time of Zucchcro and Mark (;larrard aro 
very dittieiilt to d istinguish with accuracy. Some may remark 
that there is freiiuently an inequality in the painting of tho 
jewels and accessories of the jiortraits ascribed to Mark 
(iarrard: whilst in some case.s th<*y are quite as beautifully 
fini.slicd as they are in the works of Znec.hero and llolhei 
in other examples tho pearls and other oriiamerit.s aro 
poorly and thinly painted. In explanation of thi.s, we are 
told that there were several artists who spent their time in 
assisting the fashionable portrait-painters of that day by 
covering the dresses and coats of the noble sitters with 
countless pearls and elaborate ornaments in astonishing 
I variety. If there were many artists who obtained eraploy- 
I nient in this way, it will account for our noticing so much 
differeiicts in the ' quality ’ of the painting of the dresses and 
jewels. Few artists at the present day would care to con- 
fine themselves to the workmanship ol jewellery-painting or 
elaliorately ornamenting the works of oiner painters ; but the 
costly fashion of the reign of Elizflbetw doubtless gave em- 
ployment to many artists who could not have obtained it in 
an.y other way. It was Roger Aseliani who said that ‘ men 
ought to go about matters which they should do and be fit 
for, and not such things which wilfully they di-sirc, and yet 
be unfit for.’ Whether tho mechanical painters who as- 
sisted Zucchero, Mark Garrard, and other eminent painters 
of that early period were unfit to labour in the higher 
, walks of art we cannot judge; and it is only fair to their 
I memory and to tlieir abilities to acknowledge that what 


A View in Venice 
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th«y did do they did remarkably well. There is RomethiriK 
about the neat Bemi-ininiaturcdike finish of the portraits of 
this period which seems to demand a profuseness of orna- 
ment in the drapery, in ordf‘r to carry out the general idea 
of the subject, and to preserve the harmony of the whole ; 
consequently, the more delicate the llnishiiiK of the dresses, 
the greater the relief given to the pearls and jewels, the 
sharper, the more embossed and metallic the metalwork, 
the more highly do we value the portraits of this early 
period. 

GUERCINO. See Giovanni Francesco Barbieri. 
GUEST, Thomas Douglas. Flourished in the early part 
of the present century. English School. 

Sale in 1803. 

A Study ; after Correggio £13 15 0 

181C. 

Henry Hope, Esq. 

Mnuricius refusing to swear on the Altar of the 
Heathens 20 10 6 

There is no account of this painter iii Bryan’s Dictionary, 
hut his name occui*8 in Sandhy’s * History of the Royal .Aca- 
demy ’ as one of the recipients of the Academy’s gold modal 
in 1805, for his picture of ‘ The Bearing of the dead Body of 
Patroclus to tlio CHinp.’ His name is also mentioned in Mr 
Tlionias Smith’s ‘ History of the British Institution.* Hit 
works are not freqiiently met with ; in the vestry-room ol 
the old parish church in Salisbury there is, or there wa.*! 
until lately, the remains of an altar-piece by this painter. 

GIIIDI, Tommaso, called Masaccio (or Tommaso di San 
Giovanni). Born in 1402; died in 1443. Pupil of Masolino 
da Panicalo. Tuscan School. 

Sale in 1804. 

A small Triptych Altar-piece of Figures of Saints £30 9 0 
Considering the early period in which Masaccio worked, 
ho appears to have been a master of considerable power. 
'J'ho life-sized heads in his frescoes, and the small heads in 
cabinet pietures ascribed to him, are very intelligent and 
digiiillcd ; they vary rem.arkably in character, and appear 
to have \mm painted after considerable thought and study. 
The features iu cabinet pictures ascribed to him are g<*ne- 
rally slightly outlined, or else so firmly pencilled us to have 
that apnearaiice. His colouring is quiet and simple, and is 
very different from the rich colouring of the early Venetian 
painters. The works of Fra Filijipo Lippi, Pesi’llo, and 
Sandro Botticelli may be eunvoniently studied and com- 
pared with the works of Masaccio. Sandro Botticelli in- 
troduced gold into his pictures, but more sparingly than 
tlie painters who preceded him ; it is possible tiiat he some- 
times painted over a gold jjiround, which may account for 
the singular brightness of his pictures. He painted several 

S ietures of the Holy Family, and of the Virgin with the 
iainbino ; they vary in ‘ quality ’ and value ; there are a still- 
ness and a golden tone over the landscape backgrounds of 
his pictures which are very chariuing. Like most of the 
painters of liis time, Sandro Botticelli’s style is very severe. 
Ills Madonnas appear grave and melancholy; they are 
usually represented with light hair, the features are very 
firmly drawn, and wo can sometimes trace round them the 
indentations of the stylus or tracing tool ; hut we notice 
those 8cratch<‘s or lines more particularly in the folds of the 
drapery. His female figures are usually painted in dresses 
witli very tight sleeves. For that period, we may speak of 
him as a fine drapery-painter. His best drawing may bo 
seen in some of his profiles. In works ascribed to Peselio, 
or Peselll Peselio, we notice that the drawing is flue aud 


vigorous for the period : in fact, this firmness of drawing is 
much to he coinmendea in the painters we are eonsiderieg. 
Like Botticelli, he introduced gold judiciously or sparingly, 
perhaps only in the nimbi. The expressions of the heads 
are fine and Masaccio-like in character : the contours are 
graceful, although the outlines or drawing lines are rather 
conspicuous. His draperies are agreeably and brilliantly 
coloured. Andrea del Cnstagno was a contemporary of 
Masaccio, and, like the latter, may lie regarded as one of the 
fine head-painters of the early Tuscan School. RafTaellino 
del Garbo was an early Tuscan painter, and a pupil of 
Filippino Lippi. We occasionally meet with pictures at* 
tributed to him which are more agreeable and refined' than 
Botticelli’s sacred subjects. Filippino Lippi’s profiles may 
be compared to the elegant although conventional profiles 
of Pietro della Francesca; and Lipiii painted the hair with 
sharp wiry strokes in the manner of his master Sandro 
Botticelli. Filippino, we are told, was the natural son of Fra 
Filippo Lippi. The former was a great admirer and copyist 
of the works of Masaccio. In connection with the Tuscan 
painters of this period, the reader should examine the works 
of Cosimo Rosselli, who is generally represented in national 
picture galleries. 

GUIDO, Rkni. See Reni. 

GUTTENBRUNX, L. Born at Dresden. Flourished about 
the latter part of the eighteenth century. German 
School. 

Sale in 1813. 

Henry Hope, Esq. 

The Sleeping Venus ....... £15 15 0 

1819. 

Mnthew Mitchell, Esq. 

A Neapolitan Female at a Window . . . 4 13 0 

GUZZARDI, LEONARDU8. Seo Arthur Devis, sen. 

GYSELLS (or GIIEYSKLS), Pkter. Born at Antwerp in 
1636; was living iu 1687. Flemish Schoul. 

Sale in 1819. 

Dc.ad Game and small Birds, in a Landscape . £40 19 0 

1830. 

Females drawing Water at a Fountain, in a 
woody Landscape 9 5 0 

1861. 

Charles Scarishrick, Esq. 

A D<‘ad Hare, snspended to a Tree, watched by 
a Spaniel ; a Gun and small Birds lying on ihu 
Ground 75 12 0 

It is not unlikely that there were two painters of the natuo 
of Peter G hey sehs, the above dates referring to the animal- 

J Kiinter, who was a son of a Peter Gheysels, the pupil of 
lohn Brueghel, In regard tothe younger Peter Gheysels, his 
most interesting works are his small pietures of dogs aud 
dead game. His subjects are usually represented on terraces 
and in gardens, the trees and landscape part being ehiho- 
rately finished. In the foregrounds of his pictures lie would 
paint little mounds covensi with moss and other plants, 
and would introduce about the same numerous files and 
insects, whieli are worked up in the manner of Nieohis 
de Vree. Many of Gheysels’ pictures are so beautiful, so per- 
lect of their kind, tliat wo feel inclined to examine them 
with a miiToscope. The fairs and views on the Rhine attri- 
buted to the older Gheysels are interesting works of their 
class. He introduced in tlu'm an immense number of 
figures, and, eom pared with Brueghel's, his works exhibit 
rather au advanced style of painting. 


H 


H.YANSBEROEN, John Van. See Poelembvbo. 

UAGKAERT, Jan. Born at Amsterdam in 1C35. Dutch 
School. 

Sale in 1802. 

Mountainoua Landscape, with Figures by Vande 
Velde £30 19 0 

1821. 

A Landscape, with Cattle and Figures fording a 
Stream ; the cattle and figures by A. Vande 
Velde 100 16 0 

1822. 

Marquie of Bute, 

Landscape, with Mouniahious Scenery and 
Figures 37 16 0 

1824. 

Ealph Bernal, Esq, 

A Landscape, with Figures 36 15 9 

1827. 

jP. //. Siandish, Esq. 

Landscape, with Ruinsof a Bridge' and a Group 
of Figures 27 6 0 


1830. 

The Retreat ; figures by A. Vande Velde . . £252 0 0 

1836. 

Sir Charles Bagot, O.CB. 

A View in a Wood, at the Hague; with Figures 
returning from Hawking by A. Vande Velde . 200 11 0 

1861. 

Charles Scarisbriek, Esq. 

A Landscape, with a Cavalier on a White Horse, 

and other Figures 77 14 0 

An Italian Landscape, with Cavaliers and Ladies 

on Horseback 81 18 0 

A Landscape, with a Cavalier on a White Horse, 
followed by Attendants with Dogs; Moun- 
tainous Background 66 14 0 

The works of this charming painter may be generally re- 
cognised by his fondness for painting avenues of tall trees, 
or lakes richly wooded on every side. Most of his scenes 
arc represented under the elToct of sunshine, in the manner 
of Both ; the way in which the sun is seen shining between 
the trees and playing on the ground is very wonderful ; in this 
forte he was not surpassed oy any of the Dutch or Flemish 
painters. Hackaert usually painted with less body of 
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colour than Both, but his trees are highly and beautifully 
liiiished— fliiUhed, perhaps, more in the manner of Do 
Ilousch than of Botli. Uis finest works are adorned with 
figures arid animals by the exquisite pencil of Adrian Vande 
Velde, and ai*e generally figures of spprtsmen with their 
hordes and dogs : at other times he introductid large parties 
of ladies and gentlemen returning from hawking. 

HACBOSN, Vah. 

Sale in 1802. 

A Music Party £2 2 0 

HAOKEUT, James Philip. Born at Prcntzlau in 1737; 
died at Florence in 1807. Pupil of N. B. le Sueur. German 


School. 

Sale in 1801. 

Right lion. Sir William Hamilton. 

A View of the English Garden at Caserta, with 
Part of the Royal Palace and Mount Vesuvius ; 

a drawing £.32 11 0 

Ditto, the companion ; ditto 31 10 0 

Two Drawings from the English Garden at Ca- 

serla 300 

Three Drawings in Water-colour of Scones 
about Mount Vesuvius 4 14 C 


Ilackert painted in oil as well as in water-colours, and his 
best works in oil, his views abmit Florence and other parts 
of Italy, are curiously and beautifully finished. At the same 
time we must admit that it is a kind of finish not much an- 
l)reciated at the present day. His pale azure skies are nearly 
:is smooth as ivory ; the buildings and figures are marked 
in with singular sharpness and precision, and brightly co> 
loured; the trees .are most brilliantly coloured, and the 
leafage expressed in .segregated touches. The foregrounds 
of his pictures are particularly curious, being covered with 
nunioroua plants, flowers, leaves, and pebbles, which are 
finished in a most laborious manner, and are remarkably 
well done; only work of this kind must necessarily weaken 
or ilestroy the breadth of a landscape, ll.'ickcrt po.saibly 
liorruwed the idea from the foregrounds of some of Claude’s 
piclui'cs ; only Claude put so much tone over the details of 
his foregrounds, and llackcrt did not. 


A Boy’s Head 

Right lion. Sir William Hamilton. 

A Portrait 

1813. 

John Willett Willett. Esq. 

A Portrait of a Lady in a Ruff 

1819. 

John Knight t Esq, 

A Humorous Scene 

1821. 

A Lady and Gentleman Singing and accompany- 
ing themselves ou Guitars . . . . . 

1823. 

George Watson Taylor^ Esq., M.P. 

A Girl ill a Cliair, with a Kitten in her Lap, and 
another Girl kneeling before it; from the col- 
lection of Grettler Fagel, Esq 

A Girl seated in a Chair, playing at Cards, and 
a Boy ou the Ground before her 

Rev. Edward Balme. 

A Laugiiing Boy, aud companion picture . 

1830. 

A Miser 

1831. 

Hon. Mr. Vernon, 

A Man’s Portrait, in a Ruff and Jllack Dress 

1832. 

George Watson Taylor, Esq., M.P. 

A Portrait Group of Van Goycii aud his Family 

1830. 

Sir Charles Bngot, G.C.li. 
j Portrait of the Burgomaster Guldewagcns, of 

I iiaerlem 

! Ditto of M. de Waal, of Utrecht .... 
j Ditto of Van Goycn>tho Pamt' r,and his Family 

Ilis Own Portrait 


£7 17 0 
7 17 6 

11 11 0 

43 1 0 

10 10 0 

36 15 ^ 
87 16 0 

14 14 0 
5 6 0 

11 11 0 

50 8 0 

M 16 0 
i:i 13 0 
31 ID 0 

14 3 6 


IIAERLEM, CoUNELiua Van. Sec IIaelem. 


HAGEN, Jan Van. Born at the Hague in 1635; died in 
1070. Dutcli School. 

Sale in 1822. 

Marquis of Bute. 

A woody Jjand.scaj)e, with Sportsmen and Dogs £11 11 0 
A woody Landscape, with Figures reposing . 00 0 0 

1S28. 

Portrait of a Lady in a Pastoral Character, iu a 
Landscape, with Cattle 2 2 0 


18S4. 

Viscounte.ss Hampden, 

Ln lid rape, with Figures passing through a 
Wood 13 2 6 

lvS61. 

Charles Scarishrick. Esq. 

A woody Scene, with Cavaliers on Horseback . 16 16 0 

A woody Landscape, with Peasants on a Road . 4 14 6 i 

A Landscape; a Cascade falling among Rocks; ' 

a Cavalier and Peasants on a Road . . . 42 0 0 j 


The works of Van Hngcn are analogous to the works of 
De Varies, Waterloo, and other painters of the same class. 
In his compositions he was particularly fund of introducing 
a river, the clear water of which reflects the richly coloured 
trees which arc on the banks: thus we have nice broad 
effects of light and shade in his landscapes. lli.s road scenes 
are also very prettily painted, and are enlivened with a 
variety of picturesque figures, laden asses, aud other ob- 
jects. 


MAINE. 

Sale in 1809. 

Sir George Pauncefote, Bart. 

Portrait of Sir G. Smith, in Armour . . . £4 14 6 
Ditto of King Charles 1 4 14 6 

HA K KERT. See Hackaebt and U ackebt. 

HALL. Born in Sweden; flourished in the latter part of 
the eighteenth century. 

Sale in 1829. 

John Webb, Esq, 

A Miniature of Dr. Henckermau . . . . £0 15 0 | 


1839. 

Portrait of a Man 6 6 0 


William Hastings, Esq. 

A Dutch Lady ... 4 10 0 

A Card Party .... 600 

1859. 

Hon. Edmund Phipps. 

Portrait of Frank Hals, with a Pig . . . 28 7 0 

Hals’s vigorously painted heads are general favourites with 
collectors ; and wo feel that thero is talent shown iu them, 
however slightly they may bo painted. It may be observed 
that he was peculiarly wedded to iaughing faces, and could 
rarely paint a head without indulging the whim of represent- 
ing the model laughing or grinning. As he did this kind of 
thing very well, we scarcely object to it in his fancy heads ; 
on the contrary, it is a specie.s of humour characteristic of 
tlio painter, and which wo rather look for in his fancy pic- 
tures. But it may bo questioned wliether we require the 
grinning or laughing expressions so frequently repeated in liis 
portrait pictures; the effect is unnatural, and, consequently, 
gives an air of mannerism or vulgarity to some of his works. 
Francis Hals painted witli a gi’cat deal of impaslo, and his 
ttosh tints are rather the reverse of ruddy. Many of liis 
pictures are painted with comparatively few colours, parti- 
cularly his small full-lengths, which are coloured with little 
mure than brown and a yellowish white ; but in some of his 
larger works he dashed in a good deal of bright colour, par- 
ticularly vermilion, which gives considerable effect and 
spirit to his otherwise rather sallow-coloured portraits. 
Ills carefully finished portraits are often painted in black 
dresses and large white ruffs, iu the manner' of Vander 
Heist. Peter Roestraeten was one of Francis Hals’s pupils. 
He painted portraits, but is lielter known as a painter of 
works of virlh and curiosities, or of still life. Uis pictures 
are neatly drawn, only some ol theui appear too smoutb and 
Hat, or perhaps they are too dark to be agreeable. Veeuen- 
dael’s quietly coloured portraits, with tiie large ruffs worn 
by Dutch people in the seventeenth century, class very well 
with Hals's portmits. Theodoras Babitren was a painter of 
fancy figures, such as men playing musical instruments, &c. 
There is a great deal of force or effect iu his pictures, and 
his fondness fur representiug laughing faces reminds us of 
Frank Hals. 


There were several examples of this painter in tlie colloc- ! 
tion of miniatures exhibited at the South Kensington Mu- | 
seum in 1865. 

HALS (or HALLS), Fbancis. Born at Mechlin In 1584; 
died in 1666. Pupil of Karel Van Mander. Flemish 
School. 

Sale in 1801. 

Earl of Besborough. 

A Lady’s Portrait £12 1 6 


HALS, Dibk (or Theodore). Born at Mechlin in 1.589; 
died iu 1656. Pupil of Abraham Bloeaiuert. Flemish 
School. 

Sale in 1802. 

A Music Party £18 18 0 

Wo are told in the dictionaries that this artist, who was 
the brother of Frank Hals, chielly confined himself to 
paiiiting drolls and merry-makings. 
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HAMILTON, Gavin. Died in 1797. English School. 


Sale in 1801. 

Riffht lion. Sfr W. Hamilton. 

The (JiMiii of Poetry niifl Painting; two half- 

length figures; a drawing 

A Sleeping Venus and Cupid 

1810. 

ITenrv Hope, 

The Death of Lucretia 

1819. 

Rnrl of Upper Ossory. 

Cupid tying the (Sirdle of Venus . 


£14 14 
27 6 

1C tC 0 

19 8 0 


Independently of ins large worhs and his elnsaieal pictures, 
Gavin Hamilton sonutimes painted cabinet pictures;, for 
instance, intoriors of rooms, with small portraits, in the 
manner of Hogarth. Although brown, and sombre in 
colour, yet there is a great deal of humour and character 
in till! lieads. William Cochran, the Scotch painter, was 
one of (Tavin Hamilton’s pupils. 


II .4 MILTON, Wii.j.iAM, U.A. Born in London in 1751; 
died in 1801. Pupil of A./iicchi. English School. 

Sale in 1802. 

W. Berkford, Bsfj., of Fonthill. 

Moses receiving the Tables .£38 17 0 

Moses displaying the Brazen Serpent . . . 38 17 0 


— Clay, Hsq. 
A Sacrifice 


1813. 


3 8 0 


Chnrlen Oriffler^ Bsq, 

Scene from Iliehard 11. 14 14 0 

1822. 

Three Drawings in Colour, iiicluiliiig Bacchus 
and Ariadne, and Cliildren at Play ... 50 

18.34. 

pV.<co«w/c.w Tlampden. 

A Subject from Roman History .... 240 

183G. 

Hop-picking 

Haymaking 

Applo-gatliering .3 in 

Hoeing 2 17 

1839. 

Celadon and Amelia 2 8 0 

1802. 

Thoimn E. VHitf. Esq. 

The Seasons erowniiig a Hust of Thomson ; a 
drawing 2120 


M’illinm Hamilton is remembered as a pofmlar designer of 
illustrations for books; and, like many of the early English 
painters, sometimes painted religious and historical subjects 
on a grand scale. Oeeasioimlly he painti'd scenes from the 
book of Ruth, or landscapes with pastoral figures, in a very 
deoorativo style. They are prettily coloured, and have a 
light ehoorful appearance when arranged with pictures of a 
similar class. His small pictures of rural scenes, however, 
are more interesting than the cla.ss just alluded to; the 
figures in them aii; nicely arranged, and the attitudes and 
motions are graceful and easy. His pictures of this kind 
<’lass very well with Wheatley’s sniall pictures of similar 
subjects. An artist of the name of Pield painted a few 
clever portraits, which, in style and slightness of pencilling, 
reniina ns a little of Hamilton. Some people may prefer 
Eield’s portraits to Hamilton’s. 

HAND, T. Pupil of George Morland. English School. 

Sale in 1824. 

William Clay, Esq. 

A Halt at a Public-house £(] 15 0 


ISL’fi. 

A Coast Scene, with Fishing-bouts and Figures . 4 10 0 

It would appear that Hand, like Rathbono, Anderson, and 
other painters of the same class, was very uneaual in his 
painting. Whilst some of his pictures arc of little interest, 
tiler© are others iiy him which are capitally painted, the 

f icncilling, and general ellect of, the landscape part, being 
ittle inferior to Morland. His figures, huwj^ver, are usually 
of less interost. 

HANDURAY, Louis. 

Sale in 1829. 

Lord Qwydir. 

The Pool of Bethesda ; an architectural com- 
position £5 5 0 

HANNEMAN, AimiAN. Born at tho Hague in bill ; died 
in 1080. Pupil of John Ravesteyu. Dutch School. 

Sale in 1802. 

Paul d'Aigremontt Exq. 

Portraits of a Prince and Princess of Orange ; 
allegorically treated £.3 3 0 


1803. 

Richard Walker, Esq. • 

Portrait of the Prince of Orange' when young; 
from the ITolderiiess Collection . . . . £3 13 G 


• 181.3, 

John Willett Willett, Esq. 

Portrait of Himself 22 11 6 

1823. 

Oeorge Watson Taylor, Esq., M.P. 

Portrait of Iliinsolf 73 10 0 

1832. 

George Watson Taylor, Esq., M.P. 

Portrait of Louis Xlil. .... 880 

1839. 

William Mellish, Esq. 

Portraits of two Children, with Dogs . 6 15 6 


Although ho occ.-Lsionally painted historical pictures, 
Hanneman is cliiefiy known as a iiortrait-painter. A great 
deal of the feeling of Vandyck is preserved in his portraits : 
he was fond of setting the head and arms in Vandyck atti- 
tudes. Again, many of his lndii*s are painted with their 
hair in curls, in the style of Henrietta Maria. But when 
tlic model would permit of it. he pveferre<l giving more ful- 
ness to his female portraits than Vandyck did; tho hands 
and arms are larger, more like the haiuls and arms of Lely’s 
female portraits; yet in general effect and costume his 
female portraits bear a closer resemhlaiiee to Vandyck ’s 
than to Lely’s. Hniineman’s touch is characteristic and 
peculiar, more defined than either Vandyek's or Ijcly’s; that 
IS, his works may be more easily recognised in a gallery, and 
liis pictures have not been copied or imitated .so much as tho 
i worKsof Vandyck and Lely. Hanneman loved to give gre.it 
I force to tho features of his portraits ; ho gave a dark dccidi'cl 
stroke to the same. The eyes of his dark men and women 
are very dark, and even the nostrils and lips exhibit a similar 
blackness and force of touch; bis flesh tints, howeviT. are 
smooth and pearly. The draperies ami curtains at tho back 
of his portraits are generally painted in biiglit colours, tho 
folds being arranged in rather sudden contrast. When ho 
painted gentlemen in armour, the refleeteii lights on the 
armour arc often too violent or sudden ; sometimes ailjaeeiit 
objects or colours are refleeted on tin* armour in a sudden 
and rather unplea.sant manm*r. Tho landscape distances 
to his portraits are usually put in with rich brown and yel- 
low tints, in the manner of Honthorst. Hanneman’s por- 
traits of children are rarely so pleasing as his portraits of 
ladies, his way of expressing the features so firmly and so 
strongly appearing hard and disagreeable in portraits of 
children. 

H.ARLEM (or HARRLRM), CouNKt.irs Vvv. Born at 
Hnerlem in l.->G2; died in U».3S. Pupil of Pep r .\'‘rlsen, of 
Francis Pourbiis, and of (iiles roignet. Flemish School. 

Sale in 1802. 

The ‘ Golden Age,’ with his own Portrait . . £27 6 0 

1830. 

Moses striking the Rock 10 10 0 

HARLOWE (or HARLOW), George Hknrv. Born at 
London in 1787; died in 1819. Pupil of Henry de Cort and 
of Sir Thomas Lawrence. English School. 

Sale in 1827. 

Lord de Tahley. 

Portrait of a Lady lus a Gipsy Girl . . . £21 0 0 

ISflB. 

Samuel Roger. s, E,sq. 

Portrait of Stotliard 14 0 0 

Harlmve’s style of painting is analogous to Sir Tiiomas 
Lawrence’s. He. was an artist, of considerable talent, and as 
a colourist eortainly was m»t inferior to his eminent master. 
He. was particularly happy in his small portraits of gentle- 
men and in hi.s groups of fair ladies. Harlowe's pencil- 
drawings slightly tinted, are very beautiful. His biogra- 
pher informs u.s that he studied landscape-painting under 
Do Cort— a very useful practice, by the way, for all portrait- 
painters. *• 

HAltP, Van. Flourished in the latter part of tho seven- 
teenth century. Flemish School. 

Sale ill 1801. 

St. Peter finding the Tribute. . . £16 6 6 


— Slade, Esq. 

A Landscape and Figures 
A Coiiver»ation 

180:j. 

A Female Sacrifice, with many Figures 

1804. 

— Bryan, Esq. 

A Concert 


Edward Coo's, Esq, 

A Woman leaning on a Stone; from Sir Law- 
rence Dundas’s collection 


2 12 6 
2 12 6 

5 0 0 

3 10 0 

10 10 0 
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J 9 hn Willett Wilhlt, Awy. , 

A Coiiveraatioii £ '.3 \jj 0 j 

1821. 

All Ititirior, with a Lady and Gentltnnaii in 
Cuiiversatioii 0 19 6 

John JVebb, Esq. \ 

An J ulterior 20 9 6 i 

Spaiiisli Friars distributini? Alins ; from the col- j 

lection of Hart Davis, Ksq 141 15 0 

1822. 

Marquis qf Ihite. 

The Garden of Lovo . 6 6 0 

1824. 

Tr*7?tflm Clay, Esq, 

Sampson and Delilah . 21 0 0 

Lady Holland. 

The Resurrection . . 4 10 0 


Ignatius Loyola justifying ail imioeont Man . 10 0 0 

John Webb, Esq. 

A Miniature of the Fainter ; by himself . . 110 

1836. 

The Vintage Feast 8 8 0 

ISCil. 

Charles Scarisbrick, Esq. 

The Clemency of Alexander 9 9 0 

1862. 

W. W. Jiardon, Esq. 

An Inti'i-ior, with Ladies and Gentlemen playing 
and drinking . 38 17 0 


182 1. 

A Topir with his Pot and Pipe 8 u 

Sir Mark Masterman Sykes, Bart. 

A Landscape, with Figures, and a Timber-cart 

passing under a stone Archway . . . 3 10 0 

Although Huynian designed and painted historical siib- 
jects, yet he is better known as a painter of portraits m 
small. Like other arti.sts of that time, he excelled in paint- 
ing interiors and landscapes, into which ho would introduce 
small wholc-leiigtlis of some- of the interesting cliaraetcrs of 
his day. Wo uiust not say that his ligures possess the cha- 
racter and spirit of Hogarth's; yet they are very capital of 
their kind, and it will he seen that the heads and hands are 
usually well drawn. Then, again, the costume whicli was 
worn by gentlemen of that day looks remarkably well in 
pictures like Ha.\ man’s. The light-coloured coats, with their 
gigantic buttons; the long vests, trimmed with liroad gold 
and silver lace ; tlie kncc-brecchcs and buckled shoes; all** 
look well in his pictures, and seem to harniouise with the 
old-fashioncd furniture which lie placed in his interiors. 
Audit may be observed that the painting of the furniture 
and accessories of tlio rooms, as well as the perspective of 
the same, are aUvnys correct and well managiui. Hayman’s 
colouring, althongli clear and silvery, is rarely briglit; and 
1 the colouring «>f his landscapes is sometimes decidedly too 
I brown, or too inneh subdued in tone. J. Woolaston, best 
1 reincmliored for his portraits of Thomas Britton, may 
noticed here, as his style slightly resembles Hayman’s ; hut 
I he was horn a long time before Hayman. Woolaston sue- 
I eee led in giving character to his portraits, but they are 
I ratiier curiously painted, the features lieing expressed with 
long, light strokes of colour, and the llesh tints are ratlier 
yellow. The works of Thomas Frye, a portrait- pain ter of 
the middle of the last century, may he classed with Hay- 
man's. His heads are very good, and arc pencilled with a 
great deal of spirit. 


The works of this iminter display a considiTjyJile amount 
of iioldness, at times reininiling us of lltibeiis; yet in* did 
not imitate liiin snfllciently for his works to be mi>takeii for 
Unbens’s. and the writer considers it doubtful if he ever 
assihted Rubens, or painted under his direction. The above 
sale notes show that lie jiaintial a variety of subjects. Many 
of h.8 pictures are small, Imt there are others l»y him wlneli 
are very large; fun-xample, interiors with life-sized figures 
of cavaliers and ladies; they are represented sitting at 
tabli's, on wliicli is a luxurious display of fruit and wine. 
He was also fond of painting musical partii's. Amongst ids 
works may he noticed his single figures of the size, of life, 
wlneh are treated witli something of the humour of Frank 
Ilajs. There is a kind of inanma-ism shown in the painting 
of the iiaiids in Van Harp’s pictures; it sliould be ob.served, 
lieeau-so it is very cliaraeteristie of the painter; tlio writer 
alludes to the long woriiiy-looking lingers which he was so 
fond of painting, and which too frequently give an ugly 
etleet to the hands. 

HAY DON, Ben J AM I. V Robejit. Born at FJymonth in 
1780; died in 1840. linglish School. 

Sale in 1850. 

Samuel Rogers, E'lq. 

Napoleon standing on the Shore of St. Helena; 

11 sinull nqdica from Sir Robert Feel’s pic- 

tiiro £68 0 0 

Connoisseurs are usually willing to admit that this \vell- 
known historical painter was an artist of fertile invention, 
and that there are passages in his works wliich merit ail- 
niiration, and invite inspection and study. In order to ilo 
jnstieo to tlie painter, we ought to go back in imagination 
to the time when lie painted ids great works, and study tliem 
according to the standard of taste whie.h guided onr early 
Fnglish painters. Wc must take into favourable considera- 
tion the greatness of the tasks which ho imposed upon 
Idiii.self, and the inconceivable difficulties which he con- 
sidered it his duty to face. Ferhaps it would have been 
better for the reputation of this painter had he confliied 
himself to the rcpresenlation of liomely s^Mies; for some of 
his children are very clever, and many of his heads examined 
by themselves please us; and lie would sometimes display a 
great deal of nice eareful drawing in the extremities. He 
painted with a considerable body of colour, and there an? 
passages in his works which may be favourably noticed, 
being decidedly well-coloured. The backgrounds of his 
pictures sometimes remind us of J. J. Chaloii. 

HAYMAN. Francis, R.A. Born at p]xeter in 1708; died in 
1770. Fupil of Robert Brown. English School. 

Sale in 1809. 

Sir George Pauncefote, Bart. 

Portrait of Charles Jennens, lisq., of Gopsall . £6 0 0 

1823. 

David Garrick, Esq. 

A Portrait of Quin in the Cliaracter of FalstafT, 

and a Study of two Boys 11 0 6 

Portraits of Mr. Garrick and Mr. Wyndham in 
a Landscape ... I'i 1 0 


HKAD, GcY. Born in Carlisle; died in the early part of 
the year 1801. English School. 

Sale in 1S02. 

Duke of St. Albans. 

, A Baecluinto (droup £21 1 6 

i •— Nesbitt, Esq. 

I A Copy of Correggio’s St. ,J(‘rome , 4 4 0 

I Bacchus and Ariadne ; of tlie si/e of life 17 17 (> 

' A Copy of Correggio’s Jupiter and lo . 5 1.5 6 

1803. 

A Copy of Guido’s Magdalen . 3 10 0 

1816. 

Henry Hope, Esq, 

Venus ; after Titian . 7 7 6 

Dunae ; after Tiliaii 16 5 0 

.Vntiguno performing Funeral Rites over the 

Body of lier brother 11 11 9 

Baeehus and a Biieeliaiite 2.5 14 6 

VenuH presenting th<* Girdle to Juno , . . 22 1 0 

A Magdalen; after Guido . ... 21 10 6 

Huly Family, with St. Jeronns; after Corri?ggio . 42 0 9 

1819. 

Mitthew Mitchell, Esq. 

B.'ieeliunalian Boys, with Grapes; after C. 

Cignaiii 359 

18;;8. 

William Esdaile, Esq. 

Cupids Dancing ; after Aibano .... 609 

This artist is ehielly rempmb«*red as a painter of classical 
subjects of a seini-tieeorativt? ebaraeter, and as a copyist, 
in addition to the same, he sometimes tried his InimJ :it 
portrait-painting. It is not to tie suppo.sed that ail liis 
copies arc of equal merit; the large copies of the Antwerp 
Rubemses in the Royal Academy may be studied as good 
exaniplc.s of his style. 

HEAFHY, Thomas. Died in English School. 

. Sale in 1820. 

Lord Owydir. 

The Disputed Shilling ; the original drawing . £110 


• 1828. 

M, M. Zachary, Esq. 

A Drawingof a Fish-girl 27 16 0 

Some of this painter’s portraits in water-colours are very 
clever, and are neatly finished. His fancy subjects are cheer- 
ful lively pictures, and are coloured in a warm and agreeable 
manner. There is riothingsloveiily or careless in his niamicr 
of finishing, and the furegrouiid neccssorics and laiidsca])o 
backgrounds of his pictures arc well painted. 


HECKE, J. V. 

Sale in 1827. 

A Field of Battle, with Soldiers stripping the 

Slain *0 
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HECKEL (or HECKELL), G. Van. Flouriuhed about the 


year 10^. Dutch School. 

Salo ill 1802. 

TT. Bec^ford^ Esq.^ qfFonthill. 

A Church Piece £9 9 0 

Interior of a Lady’s Chamber . . . . 2 12 6 

1813. 

John Willett Willett, Esq. 

A Philosopher in his Study * 45 3 0 


H EDA, Guillaume Klaasz. ^0«Db Heem. 

HEELS (or II EIL), D. Van. Born at Brussels in 1004 } died 
iu 1062. Flemish Scliool. 

>3ale ill 1825. 

A View on the Rhine, near Lake Goustauce £21 8 0 

The Burning of Troy 0 6 0 

Amongst Jean Baptiste Van lleil’s portraits is a very 
good one of his brotlier, Daniel Van Heil, the subject of 
thu present note. Ho weirs long hair, and is painted 
in a ruff and fancy dress. The portrait has been engraved 
by Frederic Bottals. Tin re was also a Leonard Van Heil, 
who painted insects and flowers, &c. 

IIEEM, John David pe. Bom at Utrecht in 1600; died 
at Antwerp in 1674. Pupil of his father, David de Heem . 
Dutch School. 

Sale in 1S02. 


A Emit Piece £6 0 0 

Fruit and Flowers . 19 8 6 

(ruy Head, Esq. 

A Pair of Fruit l^icces 16 4 6 


fruit, with specimens of old glass, in the manner of Do Heem 
and Heda. He indulged in a whim of sigtiing his pictl^res 
in tw^piapes. We meet with a singular signature on some 
flower pieces, whicli are neatly painted, and apparently in 
emulation of De Heem's style, the name being written in 
the following manner ; * Francin yhe 8 fe.* De Stamini was 
another artist of the seventeenth century who painted 
shells, old glass, &c., in the manner of D** Heem and Heda. 
The dictionaries speak of one Cornelius Kick, who gave up 
portrait- pain ting for the purpose of painting fruit and still 
life, in the manner of De Heem, which we are told he found 
more proAtable. Amongst inferior imitators of De Heem's 
style, we may notice B. Agsteyn, and the author of the 
monogram ‘ P.C.,* both of whom were painters of the middle 
of the seventeenth century; the latter was the coarser 
painter of the two. Strutt mentions Maria Van Oosterwyck 
as a clevi.T pupil of Do Hecm*s, and says that she was 
patronised by William HI., Louis XIV., and by the Em- 
fieror Leopold. 

HEERE, Lucas DE. /Scs F. Zuccheeo. 

HEIL. Daniel Van Heels. 

HEINS. See Weight of Derby. 

HELLART. 

Sale in 1844. 

Jeremiah Harman, Esq. 

La Vierge au Bcrceau . . . • . . . £65 2 0 

HELMBREKER (or HELMBRECKERI.Theodoee. Born 
at llaerlein in 1624 ; died at Rome in 1694. Pupil of Peter 
Grebber. Dutch School. 

Salo in 1815. 

W. Comyns, Esq. 

Italian Peasants at a Fountain .... £12 12 0 


I>uke of Bridgewater, d'C. 

Fruit and Flowers ... 13 13 0 

1806. 

Sir George Yonge, Bart. 

A Fruit Piece .... 770 

1821. 

John Webb, Esq. 

Fruit 9 8 6 

1829. 

Thomas Emmerson, Esq. 

Fruit, &c 11 1 6 

1844. 

Jeremiah Harman, Esq. 

A Festoon of Fruits, suspended by Blue Rib- 
bons . . . 31 10 0 

1M59. 

Hon. Edmund Phipps. 

Grapes, Peaches, and other Fruit, with Oysters 
on a Table 27 

The companion picture 11 

1861. 

Charles Scarishrick, Esq. 

A Lobster and a Silver Ewer, surrounded with 
Fruit 21 0 0 

peaches, Plums, and Grapes on a Silver Plate, 
and Crayilsli on a Table 27 6 0 


There were four artists of this name, all of whom painted 
flowers and fruit— viz., David de Heem, John de Heem, John 
David de Heem, and Cornelius do lleem ; but John D ivid 
de Heem was the great man of the family ; in fact, he was a 
prince in the lino of art which he followed, and we hardly 
Know whioli to admire most, his colouring or his pencilling. 
If he occasionally composed largo pictun*s, representing 
tables covered witli fruit, lobsters, oysters, and magnifleent 
vases of German and Venetian glass, yet we never feel 
fatigued iu looking at them ; there is so much simplicity 
and truthfulness in the arrangement that we always appear 
to see the real things before us, his objects appearing to be 
accidentally brought together, and not artillcially piled, 
merely to form an elegant composition. De Heem was just 
assimple and natural in his manner of colouring : beseemed 
'to paint the fruit as he found them* giving the apples 
rosy cheeks or not accordingly: and when his pictures 
required additional brilliancy, rather than introduce ^udy 
flowoi-s, he would brighten up his com|K>sition by intro- 
ducing a brilliant green or red curtain. De Heem's small 
pictures are painted in the manner of Heda, flrom whom he 
may have received some instruction. Heda's works are not 
frequently met with in this country, but .there are some 
good examples of him in the Louvre. In his small pictures 
De Heem was fond of introducing butterflies and insects, 
especially the common bluebottle, which ho seldom omitted 
to place on one of the foremost apples or lemons. The 
flower and fruit pieces of Jacob Van £s vary in quality, but, 
as a rule, they aro inferior to Heda's. Hflis painted about 
thirty or forty years after the time of De Heem, but his 
smali pictures of fruit, Ac., are treated ouite in the manner of 
1^ Ueem. Like De Heem, he was fond of painting a peeled 
lemon In a wineglass. Laurens Craen pamted pictures of 


A Merry-making ’ . . 8 16 0 

HELMONT, Mathew Van. Born at Brussels about the 
year 16i}0;#lied in 1719. Flemish School, 

Sale in 1801. 

A Flemish Market, with numerous Figures . £39 18 0 

1802. 

A Music Party 2 15 0 

The Perplexed Chemist 8 8 0. 

1821. 

Merry-making at a Flcnii.sh Harvest Home , 16 15 0 

Ditto, the Lord and Lady of the Manor, sur- 
rounded by their Tenantry regaling, , . 18 7 6 

1839. 

Williayn Hellish, Esq. 

A Barn, with Peasaiit.s ...... 6 15 0 

The largo works of this painter remind us of Vandcr 
Meulcn; his small pieture.s have often been compared to 
Teniers'. When viewed from a little distance, Ins small 
pictures of Flemish guardsmen, or of pea.sants regaling at 
the doors of cabarets, look very much like David Teniers* 
pictures of the same class. Wo see the. analogy particularly 
in the colouring of the skies; the light blue, broken bore and 
therewith a little pink, is so much alike in the works of 
both painters, whilst about the ground of Van Helmont’s 
pictures is a great deal of that rich brownish red cidour 
which Teniers was so fond of. The analogy to a certain 
extent yanighe49 as we examine Van Uelmont’s pictures 
closely; we find that the pencilling is less like Teniers'; 
then, again, to prevent any further confounding of the two 
painters, we discover that some of Van Holmont’s cabinet 
pictures are signed. Tliere was another Flemish painter 
who coloured his cabinet pictures in the manner of David 
Teniers— viz., Gerard Van Herp. In the dictionaries his his- 
torical works are compared to Rubens’s; but some of his 
cabinet pictures are beautifully finished in the style of 
Teniers ; yet they do not appear quite so old as Teniers’ 
pictures. Thomas, a Flcmisii painter of the seventeenth 
century, painted some clever interiors in the manner of the 
younger Teniers ;J|i8 colouring, however, is muoh browner 
and heavier than Teniers'. 

HELST, Baetholomew Vandee. Bom at Haerlem in 
1613 ; died at Amsterdam in 1670. Dutch School. 

Sale in 1802. 

Portrait of a Lady . £15 4 6 

Paul d'Aigremont, Esq. 

Portrait of a Dutch Counsellor .... 1 11 6 

Duke of Bridgewater, dbc. 

I A Portrait 220 

' Ditto, of Himself 3 13 6 

1805. 

Portrait of an Artist 35 14 0 


Henry Hope, Esq. 

Portrait of a Man . 37 16 0 

Ditto of a Female in a large Ruff . . . 22 1 0 
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• Henry Hope, Esq. 

A Woman’s Head . £^6 15 0 

1821. 

Portrait of Sarah Vandor Graaf, a Poetess . . 15 4 6 

John Webh^ Esq. 

Portrait of a Hutch Burgomaster . . . 42 0 0 

1K2;1. 

Portrait of a Lady going to the Chase . 

1824. ^ 

Ralph Bernal, Esq. 

Head or a Man, supposed to be a Portrait of 
Berghem 42 0 0 

1820. 

A dmiral Lord Badstock. 

A Man’s Portrait 5 5 

Ditto of a Lady, drawing on her Glove . . 7 17 

Portrait of He Witt 35 14 


1827. 

Small Portraits of a Burgomaster and his Wife . 


1S28. 

31. 3T. Zachary, Esq. 

Portrait of an Austrian Nohleinaii . . . 52 10 0 

1829. 

Lord G ivy dir. 

A PcuihIo Portrait 4 16 0 

1836. 

Sir Charles Bagot, G.C.B. 

portrait of a Lady 27 6 

Ditto of a Gentloniaii 49 7 


1810. 

Sir Simon II. Clarke, liarl. 

Portraits of a Lady and Gentleman 

1814. 

Jeremiah Harman, Esq. j 

Portrait of lliiiiself ; from tlic collection of M. do 
Calonno 02 10 0 ! 

linn. Edmund Phipps. j 

Portrait of a Man in a ilat and Black Hresa , HOC' 

Ditto, witli a Chateau and Cattle in the back- 1 

ground 18 18 0 I 

Hiilo of a Lady, in a Black Dress and White , 

Collar 10661 

1861. 

Charles Searishrielc, Esq. 

Portrait of a GoiitUnnan in a Black Silk Dress, 
holding a Paper in his Kand . . . . 14 14 

Ditto, with a Landscape background . . . 24 3 

Vander Heist oocnsionally painted historical pictures, hut 
is cliiefly known by his portraits. There is a dignity about 
his male portraits wliicli we rarely find in the Dutch School. 
Although there were many wlio painted in his style, yet he, 
surpassed them all ; and much of the [lOwcr and force of liis 
portraits may be ascribed to his quiet and sensible mode of 
colouring, ft is favourite black dresses and white collars 
throw up tlie flcsli tints to great ail vantage. Now, it may 
be remarked that a simple secret of this kind ought not to 
servo an artist throughout his career; a painter must have 
something more to depend upon than blaek dresses, white 
collars, aiid quiet backgrounds in order to give power to liis 
pictures, and to make them look well. This is perfectly true ; 
and all who know the works of Vander Heist will admit 
that they claim our admiration independently of the 
costume which adds so inucli to their pleasing effeet. As 
.already remarked, there is a dignity about. Vander Heist’s 
portraits; ho varied the characters and expressions of 
them to a great extent, and the eyes arc generally beaut i- 
fully painted; the face-shadows are rarely dark or heavy, 
and ho managed the long hair, which was so much worn at 
that time, remarkably well. Although hf^ sometimes painted 
smiling faces, a little in the manner of Frank Hals yet ho 
was happier in his heads of grave burgomasters. His flesh 
tints are usually put in with a great deal of inip.asto, and 
there is a warmth or glow about the colour of them which 
reminds us of Old Cuyp. As a concluding comjmrison, it 
may be remarked that what Houbraken was in engraving, 
Vander Heist was in painting. We occasionally meet with 
neatly finished and warmly coloured portraits by a painter 
of the name of Vylert, which remind us a little of Vander 
Heist ; and the heads in Geraert ter Burch's assemblies of 
Dutch dignitaries also remind us of Vander Heist. 

HEMLING (HKMMELINCK, or MEMLING). JojiN (or 
Haks). Born at Damme, near Bruges, about 1460; was 
living in 1499. Pupil of Roger of Bruges, and student in 
the School of Van Eyck. Pleinish School. 

Sale in 1830. 

Sir Thomas Lawrence, P.R.A. 

The l^tli of the Virgin . . . . . £7 1 11 0 


18.36. 

General Viscomte d*Armagnae, 

* La Chapolle de Cliarles-Quint,' In the cent re, 
the Dead Christ, supported by the Virgin, with 
St. John and St. Joseph. On the sule doors 
arc Christ appearing to Mary, and the Virgin 
with the Infant. ('This picture constantly 
accompanied Charles V. in his campaigns, anil 
was placed on the altar at Mass. It was found 
in the cathedral at Burgos, by Viscount d’Ar- 
niagniic, on the entry of the French army into 
that city in 1809.’) £323 10 0 

3f. 31. Zachary, Esq. 

The Death of tlie Virgin; from Sir Thomas 
Lawrence’s collection 84 0 0 

1856. 

Samuel Rogers, Esq. 

An Abbess presenting a Nun, who is kneeling in 
Pray(‘r before her . . . . * . . . 178 10 0 

Portrait of an Artist, in a Crimson Dress and 
Black Cap ; from Mr. Ader’s collection . . 90 6 0 

Two small I’ortraits of a Lady and Gentleman . 23 10 0 

Meniling is W(*ll rouiombcred ns a Kucci'ssful imitator ami 
preserver of Van Eyck’s style. Little is known of Ins im- 
portant works in this country, but we oi'eusionally meet 
with single ligures and portions of triptychs which ajipcar to 
be by his hand, liis compositions arc rather cram tied ami 
unjileasant, but tho contours of his female figures are gene- 
rally elegant. His small pictures of tlie Virgin with the 
Bambino, and of single, figures, are llnislicil in an extremely 
delicate and pleasing manner; nevertheless, his sacred 
fiKun‘s are jinrely Flemish in character. Ho pencilled tho 
features very neatly, and tlio colouring of tho tlcsli tints is 
fresh, and simple in tone ; i.e., is rather void of rieliness or 
of ftlfixo. Tho landscape backgrounds and Imildings are 
finished in tho prominent and eJahorato manner of Albert 
Durer, tho colouring being peiailiarly bright and motallic. 

HEMSKERK, Mautix van Veen. See Martin van 
Veen. 

IIEMSKERK, Eobeut. Born nt lla(*rlcm about tho year 
1610 . Dutch School. 


Sale in 1802. 

A Sick Man . . £0 15 0 

Gtiy Head, Esq. 

,\ Conversation , 3 IS 0 

Boors Regaling 3 16 6 

1803. 

Ilohert Graves, Esq, 

Tho Temptation of St. Anthony . . . 0 19 c 

A Quakers’ Meeting-honso .... 120 

IKOO. 

A Group of Humorous Figures ... 13 13 0 

1813. 

A Quakers’ Meeting 16 0 

Monks at their Devotions .... 170 

Boors Quarrelling 6 10 o 

1 ho Procession to Calvary .... 550 

John Willett Willett, Esq. 

An Interior, with a Man dying and surrounded 

by his Friends 3 3 0 

1819. 

3Iathetr 3IiteheU, Esq. 

A i’air; a Man eating Porridge, mid a Ballad- 
singer 2 6 0 

A Political Allegory 12 I 6 

1829. 

Samuel Tansley, Esq. 

The Temptation of St. Anthony .... 550 

1841. 

Lady Stuart. 

A Peasant confessing to a Monk .... 350 

1861. 

Charles Scarisbrick, Esq. 

A small Pair of Interiors, with Peasants . . 5 0 0 


Egbert Hemskerk the elder used to imitate Bega and the 
other painters of that school. Tlu're is considerable merit 
in his works, although some writers speak contemptuously 
I of them. True, they are often very dark ; yet wlien wo 
• examine them closely we are generally pleased with tlio 
drawing and spirit of tho figures; and, like Bega and 
Dusart, he was fond of introdueing a great deal of red 
in the faces. Egbert Hemskerk the younger used to paint 
similar subjects to his father, and on coming to England 
was patronised by Lord Rochester. M’hetlier his lord- 
ship ever invited Hemskerk to paint him in any of tho 
, humorous characters, such as ' Tlie Mountebank,’ ‘ The Por- 
j ter,’ or 'Tlie Beggar,’ which wc are told he personated at 
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different tJmps with so much success, the writer knows not. 
If filbert Ilemskerk the younprer was patronised by Lord 
‘Bociieslor, Bryan and Scnrsfleld Taylor, both of whom pos- 
sibly taTto their inforinntion from Walpole, arc wrona in 
Ba 3 inR tl»at he cairio to BitKlnnd in the reiKU of William ill.; 
for, if so, he could not have been patronised in Enprlniid by 
Xord Rochester the wit, because ho dieii nine. years b<.*fore 
Kinic William was crowned. As already remarked, many \ 
of the pictures of Eirliert the younKcr are similar to his j 
father’s, and the 'Quakers’ Meetinifs,’ which are so well . 
known, are usually ascribed to this painter. AlthouKh re- { 
markably sombre in colour, many of these pictures are 
capital examples of the style of paiiitiiiK followed by tho 
family. Walpolo mentions, and the writer thinks correctly, 
a tliird Jlenihkcrk, who was probably a son of the second 
Kp:bert; he painted in the style of his father.and itisnot un- 
common to meet with pictures sutflcieutly like tho father to 
be called Hemskerk, but, at the same time, very inferior to 
tho paintime of the 'Quakers’ Meetings,’ or to the spirited 
boisterous Vtrawls and Allier subjects which arc painted by 
tho first Hemskerk. Tlie works of the whose 

talent, such as he possessed, seemed perpetually centred in 
taprooms, may not be entirely without interest to persons 
curious in eollectinp: local pictures of the haliits and dre.ss 
of the working-classes about a hundred and forty years ago; 
those who do so may also find in this iiinirs pictui-es truth- 
ful representations of the old-fashioned beer and spirit 
shops, ' mug-house ’ clubs, and similar retreats of political 
interest of the day. Daniel Boon, a Dutch painter, came to 
England about the same time as Egbert Hemskerk the 
older. Ho was a painter of some merit, and was fond 
of representing hideous and humorous faces. Ho worked 
up the accessories of his subjects very nicely, and would 
sonietimes iiitroduee a landscape or ojien Viackgrouiid in 
liis pictures. Another painter wliosc subjects class very 
well with tho elder Hemskerk’s was Peter Qnast, but 
tho pencilling of tho two painters is dissimilar, and the 
models they selected are of dilferent types. Quast was fond 
of painting ugly faces, but be usually represented large- 
fi-atiired clumsy people; whilst Hemskerk generally painted 
small-featured, wrinkled faces. Qimst’s pencilling, as seen 
in the draperies and other parts, is in long wiry strokes or 
touches, and his colouring is rather bright and silvery. 

HENDRIKS (or HENDUICKR), Wybrand. Born at 
ALiusierdam in 174 1 ; died in IKoO. Dutch School. 

Sale in 1828. 

R. Home Gordon^ Esq, 

Dead Game £i) 0 0 

HENN, A. D. See Van Bloemisn. 

HERMANN. 

• Sale in 1803. 

A Landscape i£9 0 0 

HERP,(^V. Teniers, 

HERWEEGEN. 

SalcinlSOI. 

Earl of lleshovough. 

Inside of a Church, with Figures . . . . £7 17 6 

IIEIJSCH, William pe. Born at ITtrccht in 1638 ; died in 
1702. Pupil of Jan Both. Dutch School. 

Sale in 1706. 

Jacob More, Esq.^ and Uons. Lies, 

A View in the Alps £21 8 0 

1802. 

Paul d'Aigremoni, Esq. 

A Landscape, with Figures by Stoop ... 10 10 0 


Duke of Bridge-water, dr. 

A liaiidscHpe and Figures .... 40 19 0 

— Nesbitt, Esq. 

A Landscapo, with Figures and Cattle 61 19 0 

1803. 

iru/sA Porter, Esq. 

View of the Lake of Geneva ... 61 9 0 

1822. 

Marquis of Bute. 

A River Scene, with Fishermen and other Fi- 
gures 42 0 0 

Ditto, the companion 43 8 0 


1840. 

William Hastings, Esq. • 

A Pair of small Landscapes, with Figures by 

Poelemburg £28 7 0 

18^11. 

Marquis of Camden, K.O. 

A Landscape, witli a Bridge, and a Group of 
Cattle and Figures in the foreground . . 20 9 6 

1861. 

Charles Searisbrick, Esq. 

A classical Landscape, with Nymphs bathing, 
l)y Poelen^urg; from tho cullectiun of Mr. 

Cankrien 40 19 0 

All Italian Landscape, with Italians driving 
Cattle and Sheep on a Rond . . . . 74 11 0 

All Italian Landscape, with Bandits attacking a 
Post-waggon by Lingelbach .... Ill 6 0 

A woody iiaiidscape, with Peasants keeping 
Cows and Sheep on the Bank of a Stream . 21 0 0 

1863. 

Robert Craig, Esq. 

A Pair of small River Scenes, with Figures . 30 9 0 

This excellent landscape-painter was one of tho most suc- 
cessful scholars of John Both ; in fact, his eompositions are 
not inferior to Both’s; however, the works of tho latter may 
be distinguished by greater breadth. and lightness of pen- 
cilling. In the works of the former we find a greater variety 
of tints, in the foliage of his high and elegant trees, and in 
the foreground manipulation. Then, in regard to tho 
figures, although Do lleusch obtained the assistance of 
other painters, yet more frequently tlie figures are inserted 
by his own hand; and it will be seen that they are very 
ditTereiit from the figures which Andrew Both painted for 
his brother. De Heusch’s figures are usually small, and are 
neatly pencilled and richly coloured, more in the manner of 
Adrian Vnndo V'elde. As already remarked, Do Heusch’s 
scenery is very channing, and his nietures are often com- 
posed in this way; in tho eontre ho would introduce an 
Italian river winding between lofty masses of mountain 
s<*enery, the distant hills sparkling with brilliant touches of 
Naples yellow and ultramarine; at the foot of these hills 
may be seen some of those small round towers which Btdh 
was so fond of painting ; there are also ruins of bridges, and 
other picturesque objects, in his vic;ws of mountain passes 
there is generally a bridge near tho foreground, over which 
are passing Italian peasants with their heavily laden mules ; 
the mules have generally long food-bags attached to their 
noses. Tho foregrounds are again enriched with ligures, 
horses, and cattle, and tho high trees are painted with rich 
brown and yellow tints, tho foliage exhibiting a greater 
variety of tints than wo see in Both’s frees. Snob is a 
description of Do Heusoh’s sunny Botli-like pictures; but 
there are also landscapes by him whieh are composed or 
arranged very difi'erently, and are of a more local or Dutch 
character, being probably painted eitln'r before or after his 
visit to Italy. These exam (des represent sandy banks and 
woody sceneiy ; in tho distant fields are old elmrehes, wind- 
mills, &(•.; in the foreground are ligures having the appear- 
ance of Dutchmen on tho tramp, witli their knapsacks mi 
their backs ; theio are also lignre.s driving slieep, and other 
groups. According to the dictionaries, Do Jleusch had a 
brother, named Abraham, who was a painter of plants, 
reptiles, and insects. 

HKYDRN (or IIEYDE), John Vandee. Born at Gorcuin 
in 16.37; died in 1712. Dutch School. 

Sale ill 1796. 

Jacob More, Esq., and Mans. lAss. 

View of a Village in Holland, with Figures by 

A. Vande Velde £67 4 0 

1801. 

Earl of Beshorough. 

View of the Castle of Lazensuberg . , , 46 4 0 

A View iu Holland 47 6 0 

1802. 

W. Beckford, Esq., of Ponihill. 

A small Landscapo, with Hoys Bathing . . 26 5 0 

View of a Town in Holland, with Figures by 

A. Vande Velde 72 9 0 

View of a Town in Holland 66 14 0 

Countess qf Holderness. 

View of a Town in Holland, with Figures by 

A. Vande Velde 64 1 0 

View of a Village in the North of Holland, with 
Figures by A. Vande VuJde 66 2 0 


1829. 

Earl of Liverpool. 

A Mountainous Landscapo, with Feasants and 
Cattle 


A Landscape, with Figures by A. Vande Velde . 


A lAiidsoape 


1836. 


A View in Holland, with Figures by A. Vande 
Velde 40 10 0 

A . Euke of Bridgewater, drc. 

V \ siiiaJl Picture of Buildings 16 IS 0 

The Gate of Utrecht, with Figures by A. Vande 
19 18 6 Velde 167 10 0 


1839. 

WiUiam Mellish, Esq. 

A LauflBcape, with Ruins and Figures 


_ Sir Simon Clarke, Bart., and George Hibbert, Esq 
o « Buildings, with Figures by A. Vande Velde; 

13 2 6 from M. de Galonne’s collection . , , , 74 li 6 
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1807. 

• Edward Cojce, Eaq, 

View of a Town in Flanders, with Figures by A. 

Vande Velde ; from the Uolderness Colleetion *£66 3 0 
1815. 

W. Comyns, Esq. 

Gate and Kntraiiee into a City in Germany, with 


Figures by A. Vaiido Velde 35 14 0 

• 1821. 

A View in Holland . . . . . . 44 12 0 

1824. 

William Clay, Esq. 

Buildings and Trees, on the Bank of a Canal in 

Holland 60 8 0 

1827. 

View of a Moat and Fortification . . . . 23 2 0 

John Dent, Esq. 

View of a Town in Holland, witli Figures by A. 

Vande Velde ; from the Holdernesa Collection 03 0 0 


1829. 

Thomas Emmcrson, Esq. 

A View in Auistcrdani, witii Figures by A. Varulo 
Velde ; from the collection of Walsh Porter, 

Esq 74 11 0 

View of the Old Park at Brussels, with Figures 

by A. Vande Velde 70 7 0 

1836. 

Sir CharUs linyot, G.C.li. 

A View of a Town in llollaiid, with the Proces- 
sion of the Host by A. Vande Velde; Ironi 
the llolderncss Collection 210 0 0 

Sir James Stuart, Bart. 

View of a Dutch lown, wit h Figures by A. Vande 
Velde ; from the Lockhorst Collection . . Ill C 0 

1838. I 

William Esdaile, Esq. | 

Iluius of a G(»thic CaMn'dral, with Figures and I 

VVater in the foreground 23 12 0 

1830. 

Prince Poniatowski. 

A View in Cologne 150 12 0 

18 U. 

Jeremiah llarmnn. Esq. 

A Vi(!vv In Amsterdam, witli Figures by A. Vande 

Velde 102 16 0 

1818. 

William. Wells, Esq. 

View of a German Town, with Figures by A. 

Vande Velde Ih7 2 0 | 

Count de hlorny. 

View in the Garden of a B.’ligions Institution ; 

Figures by A. Vande Velde .... 010 10 0 

View of W<-storkeerk and surrounding Build- 
ings, at Amsterdam; Figures by A. Vande 
Velde 96G 0 0 

1861. 

Charles Scnrishrick, Ksq^. 

View of a German Town, with numerous Figures 

by A. Vande Velde 126 0 0 

1803. 

View of a Dutch Town, with Figures by A. 

Vande Velde; from the collection ol the Karl 

of Shaftesbury HO fi 0 

Vandcr lleyde is chiefly known as a painter of interiors of 
towns -a line of art in which ho has probably never bwm 
surpassed; for, notwithstanding the exquisiti! finish which 
ho has given to tlieni, and the ' life-labour ’ which ho seems 
to have bestowed on each picture, yet the ‘ quality’ of the 
touch is so ‘ expensive,’ so delicious, that such expressions 
as ‘mechanical’ or ‘servile’ have no application to his 
works. Wo find in his pictures the picturesque gahle-roofod 
houses which are so characteristic of Dutch towns in the 
seventeenth century. Tliere are also in his pictures singu- 
Jar-looking churches with high Gothic windows and narrow 
Spires. A striking feature in the works of Vander lleyde is 
the pencilling orcTividingof tlie brickwork of the houses and 
walls by delicate white lines; so finely are these lines drawn 
that, if it were not. for the trouble, one might count the 
bricks in the buildings. Very few artists could venture to 
paint in this way without risk to the value of their work. 
Ami it is true that many painters of Dutch towns have 
attempted to imitate Vaiider lleyde by covering the red 
walls ot the houses with countless lines, to represent the 
brickwork ; but how bad most of their works look when com- 
pared with Vander Heyde's 1 It is simply because >>nder 
Heyde was such a splendid colourist, his knowledge of light 
and shade was so perfect, the rellected tints plaj[ so beauti- 
fully about the weather-lieaten and uneven surfaces of his 
old red brick walls and gateways, that the white lines which 
are intended to represent tlie mortar entirely lose their 
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mechanical appearance. Vander Heyde’s stylo of touching 
ill the foliage of his trees nmiiuds us of Wynaiits’ best pe- 
riod of painting— vis., the period when Wouwermaiis used 
to put tlie figures into his pictures— the leafage being put in 
with rich colour and a great deal of impasto, ihe high lights 
of the masses being expressed with short thrco-poiiited 
touches. The high lights on the steins are also put on with 
very fat touelies of colour, the shadow-tints being of a dark 
grey or cool colour. The roads in his town views are also 
worthy of notice, the perspective of the ground lines is 
always so true and agreeuble. whilst the stones and inequa- 
lities of the road are painted with wonderful patience and 
precision. Vander Heyde’s finest pietures aro adorned with 
figures by Adrian Vande Veldo; but Egloii, Vander Neer, 
and other artists now and then assistisd him. The dictionaries 
tell ns that ho occasionally pr in teil pictures on jiarchment 
by some secret process. The writer lias never met with any 
printed on parehineiit, but he oiiee hail an opportunity of 
carefully exauiiiiing one of Vander Heyde’s printed piirtures. 
and it was manufuctured in tins way : the picture, or coloured 
plate, was impressed, not on a slieet of parehineiit, but on a 
smooth panel prepared for its reception ; over the panel a 
truiiNpareiit sheet of gelatine, about the tbickiiess of note- 
paper, was placed, and si'curcly fiustened totho picture, and on 
this coat of gelatine the iltiishiiig touches were put. Vander 
Heyde’s early works, although not without merit, are very 
brown and thinly painted; there is also very little blue in 
the skies to enliven them. It would appi'ar that Vander 
Heyde’s fascinating style of painting buildings and towns was 
imitated by various artists at dillrrenl periods; amongst 
others, wo may notice Karssen’s views of Dutch towns. Accord- 
ing to thedictionaries, the painter Bernardo Buontalenti must 
have been a man of similar taste to Vander lleyde, lor we are 
told that he was clever as an engineer; he fortified several 
places in Tuscany, and built several sujierh edifices. Ho 
invented sumo hydraulic nuudiiiies, and was well skilled in 
mathematics. As a rule, artists lia\^) very little time to 
engage in pursuits which carry tlieiii away from tlieir pro- 
fe.ssi(>ii, ami it is rarely wise to make the attenqit ; we are told 
that Anna Dey.ster died in poverty, by quitting painliiig for 
coiistnictiiig organs and harpsichords. When notieing 
Vander Heyde’s lextraord inary patience in working up tlio 
brickwork and details of his buildings, wo may remark that 
Houbrakeii compares Kimiiiuol Muraiil’s views of Dutch 
towns to them, and speaks very highly of the beautiful way 
ill which he. linishod bis works; Muraut, however, was a 
pupil of Philip Wouwernians. 

HlLDKIl, R. llRiNACiLE. 

HIGHMORE, JosKPii. Born in London in 1002; died in 

1780. Euglisli School. 

Sale in 1829. 

Sir John Thorold, Bart, 

A Portrait of Hoidiggor £4 8 0 

Highmore, like a great many otlier English arti.sts of his 
day, occasionally indulged in historical jiaiiitiiig, although 
properly his lino of art was iialf-lciigtlis of ladies. He was 
exceedingly hajipy in his portraits cil’ ladies; Hkto are a re- 
fiiiemoiit and gusto about tin m which remind us of Philip 
Mereier, who was painting in England about the same lime. 
Highmore's male jiortraits are generally less interesting; 
the long white vests and pale-coloured coats givu to his 
pictures a flat dull app(‘:ir.'iuce. They class very well with 
Hudson’s nortraits, only they have Jess force. Thomas 
Bardwell, the portrait-painter, was a contemporary of High- 
mOre’s, and he was an artist of about thu same merit. 11 is 
portraits of gentlemen arc rather highly finished, but 
they are finished in a very neat quiet niiiiiner. Ho 
was not particularly liappy in represeuLirig variety of tex- 
ture, which is so desirable in portrait-painting; for nothing 
looks worse than to see every variety of ganneiit handled in 
tlie same manner, or represented with the same kind of 
touch. Bardwell’s portraits of children have a iiJeasiiig 
fancy character, and ho painted background objects very 
prettily. BardwcJl’s ‘ Practice of Painting and Perspective,’ 
published in 1706, is considered an interesting little book; 
the perspective plates in the work, engraved by F. Vivares, 
after Bardwcll’s drawing.n, arc very iiieel.y executed. 
Various early writers on perspective aro referred to in the 
‘Jesuit’s Perspective,' but Andrea Alberti’s Latin treatise 
on Perspective, published ul Nuremburg in 1078, does not 
appear to be meiitiuned. In Highmore’s weaker portraits 
we find a great deal of lake in the ra(;e-shaduws, the nioutli 
and nostrils being expres.scd with dark lines and touehes of 
lake and black, whilst on the lips we sometimes see rather 
violent touches of vermilion. The hmids in his pictures aro 
usually well drawn, and the shadows aro likewise touched 
up with black and vermilion. Mereier occasionally naiiited 
converaatioiis in the manner of Watteau, but in England 
he is best known as a portrait-painter. Many of his por- 
traits are very pretty; his style is elegant and pleasing, 
and ho had a happy way of representing smiling faces; 
these aro rarely successful in painting, how lovely soever 
a smile may be in nature. John Sinibert’s portraits class 
better with Bardwell’s than with Kiieller’s, and they are 
decidedly more agreeable than portraits of the Zeeman class. 
Siuibert’s draperies aro nicely cast, and the accessories are 
put in with taste and freedom ; and, further, kre like the 

E 2 
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Binmy bn^kgrouTids of Ins portraits. Bryan allndes to 
B. T'ioHsViiPT as a yiainter of soa tnpcps, lainlscapea. and fruit. 
But wc iiu'ct with portraits which ‘are moat likely by the 
same hand ; in jicncilling they remind us of HiKhnioro, 
although painted long before his time. The fleah alnulows 
of his pictures sometimes appear too blue, but we admire 
Ilia manner of finishing generally, and the delicate painting 
of the lacework. 

Ji ILL, Thomas. See Ahtifur Devis, sen 
IIILLIAIID, Nicholas. See ITolhliw. 

HILTON, William, H.A. Horn at Tiineoln in 1780; died in 
London in i8o9. Pupil of his father. English ISehool. 

Hale in 1816. 

Henry Hope, Esq. 

The Judgment of Hoioiuon .^31 10 0 | 

1827. 

Lord de Tahir y. 

The Rape of Europa 315 0 0 

1863. 

Elhnnan Jiicknell. Esq. 

The Triuin))h of Amphitrito 283 10 0 

TIilton is much admired as a painter of grand historical 
BuVijects, and the English School is justly proud of his 
memory. His style or type is a great advance on that of 
West’s or Ifaydon's. Like ll(\vnolds, ho aimed at fine and 
rich colouring, and, like Reynolds, ho unfortunately selected 
a treacherous material to aid him in producing his fine 
oifects, and to convey to us his ideas of ’ light and shade.' By 
reason of this. Home of iiis linest works and best illustra- 
tions of colouring are now hideously disliguretl. The high 
lights and ilesh tints in his pictures are usually painted with 
a great deal of impasto, yet in surface or texture, have a 
smootli creamy appearance; sometimes his flesh tints aro 
very yellow, at other times they arc pinkish, and more like 
tlie colouring of Etty. His small pictures aro beautifully 
coloured, and aro as brilliant and as Titiaiic.Miuc as some of 
Boniiingion's. Hilton ocusionally painted portraits, but 
they are not always pleasing. 

HIRE (or HYRE), Laukknt de la. Born in Paris in 
1606; died in I'upil of lus father, Etienne de la 


Hire, and of Lullemaud. 

Sale in 1801. 

Earl of Beshorongh. 

A Landscape ... .£12 1 0 

1802. 

A Landscape, with Ruins and Cattle . . 9 9 0 

A Magdalen 10 10 0 

1813. 

Af.La Foniaine. 

Christ and the Woman of Samaria . , . 9 15 o 


The Museum of the Iiouvro affords us an opportunity of 
studying llio landscapes of this painter, as well as his 
religious compositions. I)o la Hire painted various groups 
of trie Holy Eainily, wliich are composed mueh iu tiio stylo 
of the Bolognese painters of the time of Carlo Maratti, 
the Virgin being represented as a young and be.autirul 
woman; tlie infant Saviour, who is often remarkalily pretty 
in De la Hire’s pictures, is covered with very little drapery, 
and is generally playing witli some object in the picture. 
His colouring is UNually bright, and not very unlike the 
colouring of Sebastian Bourdon, the |flcsh tints of the male 
figures being very warm, and sometimes almost sandy in 
colciur. Tlien, again, the draperies are painted of briglit 
almost unbroken colours; at times tlie colours of his pic- 
tures aro 80 curiously arranged that their brillianey startles 
us, and wc feel hardly prepared to a<lmit that that kind of 
colouring is nice or agreeable, especially when arranged with 
other pictures of quieter hues, lii the backgrounds of his 
pictures of the Holy Family, as well as iu his classical sub- 
jects, Do la Hiro was particularly fond of introducing 
architectural fragments, walls richly sculptured, and other 
nionumeiits of beauty. Trees and large plants may also bo 
seen in the backgrounds of his pictures ; and we notice the 
same light and brilliant colouring in the buildings, land- 
scape distance, and sky as wo see in the flesh tints and 
draperies. Like most of the Fivneh painters of his tiino, 
ho was correct and careful in his drawing, and his figures 
of youths and boys are very gniccful. 

UOARE, William, R-A. See Pompeo Battoni, 

HOBBEM.l, Minderhout. Flourished in the latter half of 
tho Boveiiteenth century. Dutch School. 

Sale ill 1801. 

Earl cf Besborovgh. 

A Landscape £-19 7 0 

A View in Holland 86 13 o 

1802. 

Countess ofllolderness, 

A Landscape, with Figures by A. Vaude Voldo . 294 0 0 

A Laodscape 36 15 0 


Sir Simon Clarke^ Bart., and George Ilibbert, Esq. 


A View iu Holland 

1800. 

Sir George Yonge, Bart. 

A Landscape 

1S07. 

A Wood, with Cottages and Figures . 

1813. 

John Willett Willett, Esq. 

A View near Antwerp 

1823. 

George Watson Taylor, Esq. 

An upright Landscape, with a Water-mill. Cot- 
tages, &c. ; from tho collection of Mr. Van 
Sinidt, of Hrussitls 

Tho eoiiifiauion, a Forest Scene; from the same 

collection 

1826. 

Admiral Lord Radstock. 

A small woody Ijandsrape, with ruined Build- 
ings near a Pool of Water, and a Figiiio 

angling 

1827. 

John Dent, Esq. 

A Wood Scene, with Cottages and Figures; 
formerly in the eol lection of Sir George 
Yongo, Bart 

1S28. 

M. M. Zachary. Esq. 

A Landscape, with a Water-mill, and Figures by 
Jh'rghe.m ; formerly in tho collection of Mr. 

Ollley 

1825). 

Thomas Emmerson, Esq. 

A Landscape, with Cottages and Figures 

George Jlihhert, Esq. 

A Landscape, with a Farmhouse and Figures , 


£220 1 % 0 


1831. 

George J. Cholmondeley, Esq. 

A woody Landseafie, with a winding Rond, on 
wliieh are two Cavaliers; detached Cottages 
and Figures aro on the Roadside . . . 530 6 0 

1832. 

George Watson Taylor, Esq., M.P. 

A Landsc.apo ; a Villfigf* Scene .... 577 0 0 

A Landscape, with a Water-mill .... 516 0 0 

1834. 

Visc.onntcss Hampden. 

A woody Landseaiie, with a Water-mill . . 995 0 0 

1836. 

A Landscape, with Figures 787 10 0 


Sir Charles Bagot, O.C.H. 

A Landseapo ; View on a River, with a Village 
and Windmill on the opjiosite side . . . 167 10 0 

1838. 

William Esdaiile, Esq. 

A Dutch River Scene; from Benjamin West’s 
sale 173 5 0 

1812. 

A woody Landscape 810 0 

1844. 

Jeremiah Ilannnif, Esq. 

Peasants crossing a Ford ; from the collections of 
Sir George Yonge, Bart., and John Dent, Esq. 1,940 10 0 


1848. 

William Wells, Esq. 

A woody Lamlseapo, with Figures; from tho 

collection of Mr. Gordon 841 6 0 

A View in Westphalia (klO 10 0 

Count de Morny. 

A Landscape, with a rustic Bridge and Figures . 231 0 0 

1861. 

Charles Scarisbrick, Esq. 

A Landscape, with a Cottage and Figures . . 462 0 0 

Little is known of the life of this esteemed artist, who was 
a contemporary of Jacob Ruysdael, and, like him, selected 
subjects similar to the cabinet pictures of Molyn and Do 
Vrk*s;oiily Hobbema and Ruysdael did not stop where these 

f iainters stopped, but worked upon the rich woods of Hol- 
and, and Rtudied the charming local scenery of the Dutch 
villages, until they produced pictures which, if not^erfect, 
are nt least unsurpassed of their kind. The works of Hob- 
bema are universally admired, and most of us have heard 
how fond our English landscape-painter Crome was of 
them ; and how well can wo see in his Norwich views of rich 
woody scenery that he was ever thinking of Hobbema, and 
we are even told that his last words were * Hobbema ! Jf ob- 
bciua ! ' Some of Hobbema’s landscapes so closely resemble 
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Riivsclaers that the amateur can hardly distin j^iiah them ; I 
buf ill most of his works wo llnd distinctive points or clia- 
raeteristics, which are soon observed, and may Vie easily ' 
rcinciiibered. Although his works arc always beautiful, still 
there are points or features in many of them which may 
appear to the taste of sumo .susceptible of improvement; the 
writer has sometimes felt this to be the case. For example, 
in ills wood scenes, we cannot always understand his inten- 
tion in introducing such a succession of light perpendicular 
lilies on the trees. We have them on the broad foreground 
trees, as the high lights of the steins ; afterwards the (‘ye is 
carried from one light stroke to another, and with little 
variation in the tint or inteihsity of the colour, until in' the 
iiuier wood or avenue these light strokes form the entire 
trunks of the distant trees. We certainly fi.'el sensible of a 
slight monotony in his landscapes when he ri'presented a 
succession of light barks in this manner. There is another 
feature in his pictures which is very characteristic of 
the painter, yet it docs not always please us ; the writer 
alludes to his fancy for painting tho fratneworks of his cot- 
tages so strongly. Tlie external skehdon of these cottagi^s 
is usually painted of a grey colour, and tlio sharp squares 
and angU's go far to destroy their picturesque character, 
giving them in some cases a flat appearance, it may 
appear bold to object to passages in tho works of so 
great a painter ; only there are landscapes by him in 
which tile farm-hovels are ])aintcd more in the manner (*f 
Kuy.sdacl, and are much prettier than the cottages which are 
covered with a grey framework of wood. The reputation 
of HubViema rests on tin; impusto and exquisite pencilling 
and ‘quality* of his foliage, his skill in throwing sunshine 
on the grass, and in tho floating inagnillcenco of his largo 
wluto clouds, and tho well-managed iierspcctive of Ins skies 
generally ; there is a grandeur aliout nohboma in these 
points, as well as a breadth and atmosphere in his land- 
scapi's, which even Ruysdael never surpassed. Hobbema's 
own figures are like Kiiysdaers, only they are put in with a 
more raggi!d touch, and although they are not C(iual to 
Adrian Vando Velde’s, eitlier in spirit or linisli, yet some 
consider that they harmoni.so more agreeably with tho pen- 
cilling of ids hindscaiies. Lastly, liis fon^groiinds aro very 
fine; not that they aro finished with tho view of showing 
every blado of grass, or the petals of tho wild flowers, yet 
there is souietiiing so exquisite about the working up of 
tlnuu that, with one or two of Adrian Vando Vehhj’s sheep 
reposing against th(i trunks of tho trees, the brown and 
thirsty grass on which they are lying, a few grey palings, and 
tho dip showing tho kind of pathway ditch often form a 
picture so ])(H'fectly true to nature tliat wo cun shade oil’ 
llic whole of the rest of tho work, and dwell on these little 
bits of foreground scenery for hours, llobhciiia was a 
painter of such niatehloss ta.sto that ho could give details 
without sacrificing general eilbct. 

UOCKE, Robert Van. See C a blot. 

HODGES, William. Born in London in 17H; died in 
1797. Pupil of Richard Wilson. English School. 

Sale ill 179(’i. 

Jacob More, J^sq., and Monn. Liss, 

A Pair of Views in India £5 10 b 


letto did. 


only he never left such distinct outlinos as Cana- 


IIOET, Gerard. Born at Bommel in lOtS; died in 1733. 
Pupil of Warner Van Rysen. Dutch School. 


Sale in 1803. 
Richard Walker, Rsq, 

Perseus and Andromeda . 


1823. 

A Landscape, with Figures decorating tho Bust 
of Virgil 


£2 18 0 

13 2 0 


Tho cabinet pleturos of this painter aro neatly and 
piootlily llnislied, and they class very well with Besclicy’s 
imitations of other masters. lloet occasionally painted 
alk*gorical sulijccU.tho ligures being soini-mido, and tivatcd 
a little in tho manner of the French School. There was 
another lloet, whose initials wero’H.J.’ Tho pictures of 
Hoct are Motneliiues comparini to (diina-paintiiig, Init there 
was another painter whose works may bo more properly 
compared to enamels or porcelain-art; tho writer refers to 
J. Piatuer. His pictures aro painted on smooth panels, and 
aro very curiously (inisluoi; th(*y usually represent the 
interiors of palaces, the walls being decorated in a gorgeous 
manner with coloured marbles and gold. He would some- 
times introduce in his interiors and courtyard viinvs scenes 
from tho Bible or from aneiont history ; his pictures of this 
class are crowded with figures, and, notwithstanding tho 
siiionthncss of tho finish and the unphaisant variety of 
bright garments, wo must admit that tlio figures j)o.sse.ss 
coiisiderablo merit, and even vigour. Tho liorsiis in his 
pictures aro also good. Tho scenes which ho si'lcctial are 
usually full of excitemont and action. Some may trace the 
feiding of Rubens in bis compositions, although his stylo is 
very diirerent. Seo Stanley’s notes on this painter in Bryan’s 
‘ Dictionary of Painters.’ 

HOFL\ND, Thomas CTiRLsropiiER- Born at Worksop, in 
Nottinghamshire, in 1777 ; died at Leamington in 1843. 

Sale in 1H2S. 

l^arl of Carysfort. 

A River Scone, with English Ruins by Moon- 
liglit £5 15 6 

John Alhiutt, Fssq, 

A romantic Wooily Scene, with a Cavalier com- 
ing unexpectedly on a Group of three Ladies, 
by lloiland and T. Slotliard, R.A. . . . Id 4 0 

Riehiuund Hill 215 5 0 


Tho important works of irofland, like those of Vincent, 
posso.s8 so much imo'it that it is to bo regretted that we 
SCO so few of them. Holliiiid was a capital laiidseapo-naiiiLu*, 
and painted stormy ski(*s and .seii.s remarkably well. Vhu- 
ceiit’s largo views on the Thamijs with shijiping aio greally 
admired; some of iiis small. lands('ap(>s aro very brightly 
coloured, and remind us a little of Nasmyth. 

HOGARTH, WiLiJAM. Boni in Lraidon in 1097 or 1698 ; 
died in London in 176L English School. 


1801. 

— Slade, Esq. 

A Landscape, with Deer . . , . 

Ditto . . . 

1803. 

A View of tho Entrance of tin; Dardanelles 


Sale in 1802. 

Wm. Jicekford, Esq., of Fo nth ill. 

2 2 0 Tho eight Pictures of tlie Raki^s I’rogress . . £598 10 0 

1 11 r. 

Tlie Entrance of tho late Priiuress of Wah‘s into 
^‘>***’**’^**'^ House, ui)on her first Arrival m 
111 b England 6100 


— Clay, Esq. 
A Landscape 


1813. 


1826. 


3 12 0 


J, W. Steers, Esq. 

A View of the Old Bridge at Shrewsbury, with , 

Figures 24 3 0 | 

1832. 

Sir Oeorge Etwketi, Bart. 

A View on a River in Italy, and a View of 
Otahuite . . C 15 0 

William Hodges and Hughes are often spoken of as fol- 
lowers and imitators of Richard Wilson, and old copies ami 
repetitions of Richard Wilson are sometimes ascribed to 
tliem, although often with very little certainty. Hodges in 
his own style does not remind us very much of Richard 
Wilson; his pencilling is more like the handling of the 
SSuccarelli School, particularly in the trees and distant 
scenery; wo find the same autumnal tints in the leaves and 
foreground banks which we see in Zuciiai’clli’s pictures. 
Hodges’ skies, however, aro more English in character, and 
are light and sunny ; he introduced in them a great deal of 
light blue and light sunny clouds. His subjects are well 
selected and picturesque, and ho was very successful iii 
painting ruins and old buildings. He carefully studied 
light and shade,' as well as aerial pci'spectivo, and would 
often give very pleasing effects to his pictures. In some 
oxamplos tho buildings and figures are pencilled in tho neat , 
dry maimer of Canaletto (as we see Canaletto in his Roman j 


Portrait* of Rich, tho lilanager of Oovont (hir- 
deii Tffeatre, and Ids Family. Bought in at . 

1819. 

Mathew Mitchell. Esq. 

An Oyster Woman ; a sketch 

1823. 

David Garrick. Esq. 

Falstalf enlisting his Rcin'uifs . . , . 

A Sketch of tlio • llupjiy Marriage ’ 

Tho four Election Subjects— vr/.., Tho Oiinvass, 
the Pull, tho Uhairiiig, and the Election Peiist 

Portrait of Mr. Garrick, s(*}ited at his Writing- 
table, and Mrs. Garrick in thu b.ockground . 

1826. 


W. Steers, Esq, 

Scene in tho ‘ Begi^rs’ Opera’ . . . . 

1827. 

John Dent, Esq. 

A Young Woman Singing and Playing on tho 

Hurdy-gurdy 

1829. 

Sir John Tkorold, Bart. 

A Portrait of Daniel Lock, Governor of tho 
Foundling Hospital; engraved hy Mr. ArdeJl 

Lord Gwydir. 

A Conversation of two Friends in a Library 


39 18 0 

1.5 4 G 

46 4 0 
7 7 0 

1,7.32 10 0 

74 11 0 

86 2 0 

26 5 0 

42 0 0 
11 0 6 
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1832. 

Oeorge Watson TayUr, Esq., M.P. 

The Laughing Audience £21 0 0 

The Politician .*11 10 0 

A Family Group of Children U4 10 0 

A Suvoyanl Girl 10 to 0 

Portrait of Miss Fenton 52 10 0 

Scene in the ‘ ileggars* Opera ' . . . . 73 10 0 

• 1841. 

Marquis of Camden, K.G. 

Portrait of a celebnited Quartor*staff Player . 17 6 6 

Portmit of Hogarth in his Pniiiting>room, paint- 
iug the Figure of * Comedy * . . . . 64 12 0 

18-18. 

Sir Thomas Baring, Bart. 

The Family of Sir James Thornhill . . 20 8 0 

Richard Sanderson, Esq. 

The Laughing Audience . 61 9 0 

1869. 

lion. Edmund Phipps. 

A Portrait of Sarah Malcolm 62 10 0 

Dudley Woodbridge. Esq., and Captain Holland, 
seated at a Table in a Library, a Man bring- 
ing in a Letter 246 15 0 

It is pleasant to know that tbo finest works of this painter 
are prc'served in museums, where thousands can see and 
enjoy them; and it is doubly pleasant to remember that 
Hogarth was an eminent engraver as well as a painter; and 
if comparatively few can possess his paintings, many lovers 
of art nn^ put in possession of his own engravings of them, 
which afford a pleasure to the connoisseur which tho best 
copies or tho best engravings after them by other hands can 
never give. In the picture gallery every one involuntarily 
stops before the works of tins great painter of tho theatre of 
human life. When there is anything vulgar in them we are 
more disposed to ascribe the error to tho depraved taste of his 
day than to allow that our Hogarth ever intended to wound 
the feelings of the rellned ; and let his rebukes be ever so 
freely delivered, the sensitive are willing to stop and listen 
to them. And the more Ins works are studied in their 
bearing on tho history of his day and our day, the more 
ready are wo to acknowledge that they are far from being 
mere idle tales of scandal, but are ratlier allegories, written 
for the support of virtue, justice, and truth. Hogarth was 
certainly one of the most original of our English painters. 
There is an air of originality about all his works, and it is seen 
in his single figures as well as in his most elaborate compo- 
sitions. In the time of Hogarth there was a rage for 
naiuting interiors, in which were introduced small whole- 
length portraits, painted as ‘conversations' or music par- 
ties ; yet few of these fiaintiiigs please us, because the figures 
which compose the groups are often ridiculously similar in 
character, and even when engaged in card-playing and other 
exciting occupations never convey to us the impression of 
reality. There is nothing dramatic about them ; they never 
appear in conversation, or in any way cognisant of the 
society of each other. When Hogarth painted a 'conversa- 
tion ’ of this kind we all know how differently he treated it, 
what good portraits ho introduced into the subject, giving 
to each his pro[)er stamp or character, and at the same time 
carrying us away from the mere composition of portraits, 
80 that we can participate in the occupation or cunver- 
satioii of the groups before us. If Hogarth pleases us 
as a portrait-painter, wo may naturally anticipate much 
greater pleasure in examining his wonderful dramatic 
works — the works which made his reputation, whilst every 
succeeding year finds them increasing in the estimation 
of tho public. Many of our early English painters gained a 
reputation for illustrating novels and tales, but, unlike 
liOgarth, the scenes and stories are not of their own inven- 
tion. In regard to the former, the canvas was peculiarly a 
stngo, and many of his scenes are as suggestive to novelists 
as the 'plays' which are performed at our great theatres. 
We are told that Hogarth's splendid series of the * Marriage 
& la 3Iode ’ formed the groundwork of Dr. Shebbearo’s novel 
called 'The Marriage Art;' and it is not unrea.sonablo to 
infer that many novelists besides Dr. Shebbeare have been 
indebted for suggestions or have discovered materials in the 
numerous works of this interesting painter. Doubtless 
many look upon Hogarth's humorous, melodramatic, and 
other subjects as scenes from stories or novels— as a kind 
of illustrations to burlesque or satirical writings; but we 
must remember that every picture is^complete in itself, 
or every story told in a scries of pictures is complete in it- 
self, so that there is something about his works which is 
more analogous to tho scenes on a stage. The whole lesson 
seems conveyed to us in a short time, or by a few scenes in 
succession. We alluded just now to Hogarth's interiors 
with small portraits, represented as card-players, Ac. Some- 
times these interiors contain the characters of his dra- 
matio scenes ; then they are exceedingly pretty, the per- 
spective of the rooms being very nice; and the furniture, 
and old-fasliioned windows, with numerous small plates of 
glass, lure all prettily finished. And as we iind taste and 
care dlsplayea in the painting of the portraits of Ins 'con- 
versatHtins,’^ wc are gratilled in flndiiig still greater taste and 


care bestowed on the painting of his small dramatic figures ; 
and in many of them we are pleased by the way in whicn ho 
has divided the interest of the subject. It is not uncommon 
to And, even in his smallest compositions, two or throe dis- 
tinct passages or groups. Hogarth was a sincere appreciator 
of female beauty and grace, which he rarely omitted to dis- 
play, in one or two of the flgurcs at least, often to singular 
advantage; and in subjects where we would hardly look 
for it we discover pathos and grace ; however, the objec- 
tion to his pretty female Agures is that they are often too 
tall. Like mo>t great designers, Hogarth seemed pretty 
well at home when he came to the landscape backgrounds 
of his pictures. Either figure-painting or portrait-painting 
assists a landscApo-artist very much in his education ; and 
we know that many eminent Aguriste or Aguristi have 
occasionally painted charming landscapes. It is very neces- 
sary for a portrait-painter, if he wishes to introduce a good 
landscape background, to understand well the value of 
breadth, and to be familiar with the eA'ects produced by the 
various gradations of colour. How singularly pretty are the 
landscape backgrounds of some of Reynolds's, Lawrence's, 
and Hoppner's portraits 1 Hogarth was likewise very 
clever in this way. We have spoken admiringly of tho neat 
painting of the furniture and accessories of bis ' interiors;' 
we can also commend the space and breadth which ho 
managed to give to his land.scape scenery, as well as the 
round and pretty forms of iiis tret»s ; yet, on the whole, the 
background parts please us more when chiefly consisting of 
buildings or roadside scenery; for he always painted old 
streets, old-fashioned shops, and old carriages and waggons, 
with other familiar street objects, capitally. Then again 
the horses, dogs, and other animals in bis pictures are very 
good, it cannot be said that Hogarth’s Aiiest works are his 
religious and classical subjects, yet some of them occupy a 
distinguished place in the picture gallery; and this is not 
because they are painted by Hogarth (for many could not dis- 
cover the master were it not for the history which is ]»reserved 
of them), but simplv becauseof their' quality 'as works of art; 
yet it is far from the writer’s intention to speak of tliem as 
Jlogartb’s liest works, or to allow that in ‘ conception ’ they 
can compete with the designs of the Italian masters. At tbo 

6 resent day there are people who, whilst willing to commend 
[ogarth’s wit and the character which he gave to his 
figures, yet declare that beyuml that ho was not an agree- 
able painter; they complain that his pictures are brown 
and heavy; tiio colouring so depressing, so unreal; whilst 
the drawing of many of his Agures is distressingly clumsy 
and awkward. Such remarks pain the ears of connoisseurs 
who have long studied his works, and dearly love them. Yet 
it is well to listen to all that people have to say about pic- 
tures, and it assists us very much in thinking for oursi^lvcs. 
VVe have been speaking hitherto of the bi'antiesof Hogarth’s 
pencil, and are still prepared to maintain that we can dis- 
cover many charms, many points which are worthy of study, 
even in Hogarth’s thinnest and darkest pietiircs, or, we 
add, in his coarsest and slightest studies; and (wen if we 
allow the incorrectness of certain passages, it will be wiser 
to ascribe it to haste rather than to weakness ; other 
faults may ho altribulod to the inconstancy of some of his 
colours, or to the stupidity of restorers. These admissions 
we C41I1 well alford to make. It may even he allowed that 
Hogarth was a sombre colourist ; hut as to the assertion 
that all his pictures are brown and dark, are wanting in 
delicate variety of tints, especially lightness and freshness 
ill the Aesh tints, or are defective in tliat ‘quality’ of 
pencilling and linisli which is so peculiarly called lor in 
the dramatic subjects which lie painted, such remarks 
may be b«‘st and most easily answered by referring to 
some of his bcist works — to his scries of the ‘ Marriage A la 
Mode," The Lady’s Last Stake,’ ‘The Gate of Calais,’ and 
other well-known pictures; and tlie writer feels cuiiAdeiit 
that few will come away from them wishing them different 
from what they are, and fewer still will he bold enough to 
deny Hogarth’s power as a draughtsman, his {lerceptioii as 
a colourist, his taste as a composer, and, greater than all, 
tho knowledge which he possessed of the humours and 
passions of humanity, with his unequalled skill in express- 
ing the same on canvas. Keen satirist as he was, yet his 
wit alone would not have purchased his reputation had he 
not been such a good painter; it is tho Equality* of the 
painting which gives so much poetry and pathos to the 
comparatively simple incidents of his stories, and which 
draws so many admirers round his works at exhibitions. 
Hogarth had a great command of words, if we may so 
speak, and could express his thoughts aptly, and with much 
beauty. Besides, being a man of taste, bad painting was as 
offensive to him as bad writing is toa scholar. What he did, 
ho did well ; his pictures of life and character, his scenes 
of lieauty and grace, all alike display the master; and, like 
untouched * proofs ’ from the parent plate, have lost nothing 
in the translation from the thought to the canvas. N,ot 
only is Hogarth's talent seen in the Agures and principal 
parts of his compositions ; but, like the great masters of the 
Flemish and Dutch Schools, he delighted to pay due atten- 
tion to the inferior parts or accessories of his pictures. 
Such accessories ought neither to intrude nor be forgotten ; 
where to draw the line calls for considerable taste and dis- 
cernment. The painting of the furniture of his ‘ interiors,' 
and the landscape backgrounds of his other works, rarely 
fails to please us ; and we like these pai'ts all the more because 
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the finishinK of them is not overdone. We are told of a cer- 
taiif portrait-painter wIjo seriously injured a good portrait by 
the unnecessary pains which he bestowed on a number of 
books in the background of the picture, working them up 
until they became the most prominent feature in the work 
llogartli. however, knew where to stop; his aceessorio 
always keep their place, like the quieter scenes or chapterh 
in a novel ; and, whilst indispensable to the harmony or 
completion of the whole, are yet subordinate. Lastly, we 
are called upon to notice Hogarth’s life-sized portraits. He 
was an excellent head- pain ter, particularly of men, and he 
was also skilful in painting bishops and other gentlemen in 
robes. He was very happy in giving ease to his portraits ; 
ins ligures sit and stand well ; the white neckcloths, knee- 
breeches, and coats with gipntic sleeves and buttons, some- 
how or other, all look well and picturesque in Hogarth’s 
portraits. The writer does not speak of the skilflil painting 
of hoots and coats and wigs as being suttici<*rit to satisfy us ; 
but it is remarkable that when these parts and the back- 
ground of a portrait are badly painted, the liead and prin- 
eipal parts or the picture rarely please us. Although many of 
Hogarth 'a portraits appear to nave been painted on grey or 
light brown grounds, so that much of the brilliancy of the 
flesh tints is lost or weakened by absorption, yet it is easy 
for any one understanding idctures to see that Hogarth put 
on his' llesh tints with feeling, with that happy discernment 
for colour which is so pleasing and agreeable to the eye ; he 
also painted the hair remarkably well, and his rosy flesh 
tints are not brickdusty, because the touches are so trans- 
parent; and, l)esid(‘s, are well relieved by reflected lights 
and cool touches. Then in regard to the eyes, they are sure 
to be full of life and intelligence; in looking at a good por- 
trait by Hogarth, we may venture to shade the rest of the 
face, and still find that the eyes are a picture of themselves. 
Some of Hogarth’s finest portrait.s are adorned with oixui 
backgrounds, furniture, and other accessories; but in bis 
less important portraits he was generally satisfled with 
making the head the only attraction, and would introduce 
a simple dark background ; and the coats are frciquently 
painted of a reddi.sh-brown colour. Hogarth, it should be 
remembered, was not the only painter or designer of hu- 
morous and burlesque pictures. Of the same school were 
Chodoneiche.Gillray, Rowlandson, Patch, Piper, and we may 
add the name of the great Reynolds, who on one or two occa- 
sions painted humorous subjects. The caricatures of all these 
lainters and designers are clover, yet they are all more or 
css eclipsed by the serio-comic an<l satirical paintings of 
Hogarth. We will therefore repeat (Sarrick’s words, and 
speak of him as the * matchless Hogarth.’ We occasionally 
meet with English jiortraits whicli remind us a little of 
Hogarth’s, although the>; are certainly not so fine. Adrian 
(’arpeiitiers, a Swiss artist, painted portraits in England 
about the same time as Hogarth: his works are warmly 
coloured and firmly pencilled, and they are not unlike some 
of Hogarth’s. There is a certain amount of Hogarlhian 
humour in the portraits and studies of Rine Menard ; and, 
like Hogarth, he made the flesh tints warm, and the shadows 
rather red ; but the colouring of other jiarts of his pictures 
oftc'ii partakes of a dull greenish hue. The works of William 
Aikniau, a Scotch portrait- painter of the last (smtury, 
possess merit; they are well drawn, and are pene.illed in the 
manner of Hogarth. The details or accessories of his pic- 
tures are uninteresting. T. Kyte was not a good painter ; 
he imitated Hogarth a little in liis portraits. There was a 
mezzotinto engraver of the last century of the name of 
Francis Kyte. It will be remembered tliat Hogarth in his 
engravings sometimes introduced scrolls or labels from the 
mouths of bis figure; we are told that Buffnlmaeco, a 
Florentine artist of the fourteenth century, was the first to 
advise the introduction of a label from the mouth, to repre- 
sent it as speaking. The writer believes tlmt it was in the 
latter part of the last century when Mr. Harley made an 
exhibition of three hundred ’drawings and paintings of droll 
subjects, comio figures, sundry characters, caricatures, &c., 
taken ftrom the ditfevent watering and other public places in 
Great Britain, ’ by artists and amateurs. How this reniind.s 
us of a recent exhibition at Christie’s of Leech's illustrations 
to ’ Punch,’ Ac. I 

HOGG. J. 

Sale in 1829. 

Sir John Thorold, Bart. 

Brutus and his Friends near the Body of Vir- 
ginia £5 0 0 

HOLBEIN, Hans (or John). Bom at Augslmrg in 1498; 
died in 1554. Pupil of his father. German School. 

Sale in 1801. 

JBarl qf Beahorough, 

A Portrait of Francis I £37 0 0 i 

Ditto of Bishop Gardner 6 0 j 

1802. 

Portrait of a Philosopher 21 0 0 

1803. 

Richard Walker, Esq. 

A Portrait of Francis, Husband of Mary, Queen i 

of Scots 13 2 61 


1800. 

Marquis of Lansdowne. 

A Portrait . . , £25 4 0 

Sir Oeorge Vonge, Bart. 

Head of a Man .... 9 19 G 

181.3. 

A Portrait of Thomas Wyndham. (’Thomas 
Wyiidhnm was drowinni on the coast of 
Guinea in 1552.’-— See Hackluyt’s ' Voyages.’) 

Bought in at 210 5 0 

1826. 

Lady Holland. 

A Portrait of Henry VIII 18 7 6 

1827. 

Duke of Bedford. 

A Portrait of Sir Tliomas More . , . . 73 fo 0 

1829. 

Lord Qwydir. 

A small Portrait of Catherine of Arragon . 10 10 0 

John Wehh. Esq. 

A Miniature uf Erasmus 110 0 

1831. 

JTon. Mr. Vernon. 

A Portrait of a German Divine, seated at a 


Table 55 13 0 

John Maitland, Esq. 

Portrait of a Divine holding a Book and Pen 
from the collection of Lady lloldcrness . 27 0 0 

Poatrait of a Nobleman 10 10 0 

1832. 

Sir Oeorge Duckett. 

Portrait of Anne Boleyn; half-length, dated 
15j6 lOa 1 0 

Sir Francis Morland, Hart. 

A Portrait of his Sister, seated , . , 77 10 0 


1841. 

Jeremiah Harman, Esq. 
i'ortraits of a Lady and (jleiitleman, in a Land- 

38 17 0 

Portrait of a Divmo 10100 

1848. 

Richard Sanderson, Esq. 

A Portrait of Sir Brian Tuke 74 ll 0 

1861. 

Charles Scamshrick, Esq. 

The Holy Family ; from a convent at A lost . 45 3 0 

1803. 

Portrait of a Man ; formerly in the collodion of 
Edward Sully, Esq ?7 10 0 

For a list of Holbein’s religious pictures, portraits, minia- 
tures, drawings, &c.. the reader is referred to Bryan’s ' Dic- 
tionary of Painters.’ In accordance with the plan of the 
present work, a few remarks on his stylo of painting will 
sulUce. His style, however, is pretty familiar to most 
collectors; yet a great number arc deceived by imita- 
tions. We naturally associate Holbein’s name with 
Henry VIII. and his timi'S. His manner of representing 
that king is well known ; yet the mistakes which are made 
in ascribing all the portraits of King Henry to Holbein aro 
quite as frequent as the errors which are made in reference 
to old conics of portraits by Vandyck. Portraits of about 
the periou and in the stylo of Vanuyck are all by Vandyck ; 
and, similarly, all the full-faced portraits of King Henry, in 
the rich dress of the period and painted on panel, are by 
Holbein ; even when the ‘ quality ’ and texture of the colour 
show plainly enough that they were painted fifty or seventy 
years after Holbein’s death. Holbein’s bent portraits are 
very fine, and we like them all the better when the heads aro 
represented not quite in full. His flesh tints are warm and 
agreeable in colour, and he paid particular attention to the 
shadows. There is much delicacy displayed in the manage- 
ment of them ; he contrived to preserve, not only in tho 
face-shadows, but throughout the shadows of his portraits, 
a richness and transparency which are quite Venetian in 
effect. Holbein’s way of painting tho shadows is a feature 
in his works whicli must never be lost sight of in judging of 
the originality or Quality of portraits attributed to him. 
There is a kind of Venetian richness or transparency about 
the shadows of Holbein’s portraits which we rarely 'find in 
those whicli aro termed nis school pictures, and perhaps 
never in the copies which were made of his best portraits 
fifty or seventy years after his death. Tlie delicate grey 
* drawing-lines’ which can be traced about the features and 
bauds of his portraits, the same being hatched or cross-lined 
in parts, may be studied as another guide or mark of ori- 
ginality. The jewels, accessories, and goldwork of Holbein’s 
portraits should likewise be carefully examined. At a period 
when fashion gave so much employment in this kind of 
painting it is possible that Holbein, like other early portrait- 
painters, would sometimes engage artists to assist him in 
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this laborious part of his niotnres ; still ho does not always ap- 
pear to have done so. There are portraits by him which are 
painted with a very crisp or semi-tempera tou<!h. and we 
can trace this kind of touch throughout tlie work, which, 
together with the general freedom displayed in the paint- 
ing of the jewels and accessories, favours the opinion of its 
being by Holbein’s own hand. Wlien the jewels and drapery 
are painted by other artists we are generally sensible of a 
certain want of unity in the * quality ’ or in the pencilling, 
or perhaps a want of harmony, the pupil’s or assistant’s 
work appearing too bright. Further, it will be well to 
examine the goldwork of ITolliein’s portraits ; there is 
Boinetliing very clmrniing about his embroidery, always 
a beaPtiful tone about it— in fact, there is a very striking 
difference between the goldwork of Holbein’s genuine 
Iiortraits and the imitations already alluded to. Holbein 
occasionally painted on a brownish-red ground, and was 
fond of green or blue backgrounds to his portraits. In 
his cabin(‘t pictures the malachite-coloured backgrounds 
have a pretty effect, especially as his cabinet portraits 
arc usually painted without the assistance of gold or of 
brilliant colours in the drapery, the caps and dresses being 
of a uniform dark colour, or else simply enriched with 
a little iirowii fur. The landscape backgrounds of Hol- 
bein’s pii'tures may be coni])ar('d to those of Albert Durer’s 
works. Holbein’s drawings are always interesting; many 
of them have been engraved by llartolozzi ; and it will bo 
seen by examining either these drawings, or Bartolozzi’s 
prints from them, that Holbein’s so mi -profiles liavo gene- 
rall.v more power or force than his front faces. Holbein’s 
miniatures remain to he nr tieed ; they are sometimes palely 
coloured, and have light-blue backgrounds ; they are finished 
in a manner worthy of the great man, every part being very 
round and well relieved ; and the heads and liands arc 
ainted in a remarkably pretty and delicate manner. Hol- 
ein’s pupil Christopher Amberger was likewise an inge- 
nious painter. His nortraits are not unliUo HoUicin's; 
only be finished with a smoother touch, and they are 
slightly Ilalianesque in ehanieter. Although Holbein was 
Henry Vlll.’s principal painter, yet wo are told that he 
patronisi'd Lucas Cornelus, the porfrait-nainter and copyist 
of early pictures. The nortroils asoribea to this painter are ■ 
designed in a dry ana (lothic manner, and, as we may I 
naturally export, appear very fiat. At the same time we find j 
in them a species of manipulation or management of the i 
colours whicli shows consiueralile acquaintance with their 1 
properties and power; in other words, a better know- 
leclgo of ‘quality* tlian many would suppose. Nicbola.9 ' 
Hilliard, the famous miniaturist, w'as a great admirer of the 
works of Holbein; but in stylo and costume his pictures 
lielong to a later period, and class better with the works of 
the elder Hoskins, Hilliard painted with considerable 
vigour, and gave groat expression and force to tlie eyes. He 
was well represented in the lioaii Collection of Miniatures ! 
exhibited at South Kensington in 1865. Van C-lcprs richly 
coloured works, and some of the portraits by the rare 
painter Jan Mostaert, may be conveniently 'eln.ssed with 
Holbein’s. Mostaert’s portraits are rather brilliant, and he 
introduced a great deal of pink in the flesh tints. 

HOLSTEIN. 

Sale in 1827. 

F. II. Standish, Fsq. 

A Pair of Interiors, with Figures in conver- 


sation £G 10 0 

HOME. SeeKoyB. 

HONCKGEEST, G. 

Sale in 1827. 

Interior of a Church, with Figures £8 8 0 


IIONDECOETEU, MKLCiltoii. Born at TTtreeht in 1636; 
died in 1G95. I’miil of bis father, and of John Baptiste 
Weenix. Hutch School. 

Sale in 1801. 


Bnrl of Beshorough. 

Live Poultry £13 1 0 

1802. 

Countess of Ilolderness. 

A Nobleman on Horseback, with his Game- 
keeper and Dogs 21 10 0 

Ditto, with Horses, Ac 26 5 0 

Ditto, ditto 25 14 6 

Duke of St. Albans, 

Poultry, in a Landscape 21 0 0 

Poultry 10 10 0 

1803. 

Farl of Oodolphin. 

A Fox in a Poultry-yard 13 16 0 


1806. 

Marquis cf Lansdowne, 

Ducks and Poultry, in a Landscape . . . 13 1 0 

1811. 

Menry Hope, Esq. 

Ducks, with their Brood of Young . . . 15 15 0 


1819. 

Geese and Ducks, in a Landscape . . . £36 f6 o 

Dead Game, in a Landscape . . . ... 21 0 o 

1827. 

Jo7tn Dent, Esq. 

A Cock and Poultry, in a Landscape . . . 19 8 6 

1828. 

Ducks, in a Landscape 61 9 0 

1830. 

Viscount Hampden. 

Poultry, in a Landscape 31 10 o 

1831. 

John Maitland. Esq. 

A Haro, and other Dead Game . . . . 19 8 6 

A Hen and Chickens 12 16 

1S36. 

Sir Charles Bagot, O.C.B. 

A Dead Hare and Pheasants 37 16 0 

1848. 

Willinm Wells. Esq. 

\ A S))anicl with a Dead Partridge, in a Garden 

Scene 86 1.5 0 

1861. 

Charles Scarislrlck, Esq. 

A Cock, Ducks, and Ducklings, at the Foot of a 

Tree 106 1 0 

A Garden Scene, with a Peacock, Peahen, and 
other Birds 147 0 0 

1862. 

Thomas E. Plint, Esq. 

Poultry and Birds in a Garden . . . . 22 1 0 

1863. 

A View in the Garden of a ChMeau, with a Pea- 
cock, a Peahen, Ducks, &c 46 4 0 

A Garden Scene, with Dead Game , . , 09 6 0 

We find this painter’s name spelt in various ways: Bryan 
spells it in the following manner, Hondecooter; in the 
Louvre catalogue it is spelt Ifondokoctcr; and there aro 
piefure.s signed Ilondccoeter and Hondckiiter. As there 
were three pninteni of this family, all of whom painted live 
and dead birds, and other aniiimls, it is not unlikely that 
they signed their names differently. We find a very consi- 
derable dilfcrenee in the ‘quality ’of pictures ascribed to 
, Melchior Hondecooter. Whilst a few are pictures of im- 
I portant merit and value, there aro others which, although 
I similar in composition, and apparently works of surpnss- 
I ing pretension, are notwithstanding remarknhly heavy and 
common in the pencilling and general painting. Wo aro 
told that Bondccootef studied under Weenix, and the 
sunny, highly finished landscape backgrounds of his pic- 
tures remind us of Weenix, yet in other points there is not 
nmeh that is analogous between the painters. The genius of 
Hondecooter shines transcendently in his ])ict ufes of live 
birds; Ilia representations of other animals, whetlier alive 
or dead, are seldom so snccossful. There are a vivacity and 
playfulness about his birds which are very wonderful ; they 
appear all in action, whilst many of them are busy in seek- 
ing for the necessaries of life. Then it should be remem- 
bered that Hondecooter was altogether an aristocratic 
painter. His birds are choice and costly specimens of the 
feathered tribe, and not merely poultry-yard or farnihouso 
liirds. The same stylo may bo seen in tlio bnekerrounds of 
his works, where wo see terraces, fountains, and the tops of 
princely mansions, whilst about the distant terraces and 
marble courtyards his tall bipeds may be seen strutting 
about majestically. His best pictures are bighly finisheii, 
the plumage of the birds being delicately worked Ufi in the 
manner of Weenix, whilst in the firmness and vigour of his 

I iencil, and the life and fire which be gave to the beads of bis 
lirds, particularly of his cooks, he may be compared to Van 
Utrecht; only his painting is altogether prettier, and his 
style more developed. 

IIONDIIJS, Abraham. B<irn at Rotterdam in 1638 ; died 
ill London in 1695. Dutch School. 

Sale in 1802. 

Hunting the Heron £0 12 0 

1803. 

Robert ThistleicaiU, Esq. 

Hunting the Wild Boar 6 5 0 

1810. 

Sir II. T. Qott. 


A Boar Hunt 7 7 0 

1819. 

Mathew Mitchell^ Esq. 

A Boar Hunt 7 15 0 

1826. 

Lady Holland. 

Dogs and Cranes ; a pair 8 8 0 

1827. 

Dogs baiting a Bear 36 0 0 

A wild Boar Hunt 7 0 u 
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F. H. Standish, Esq» 

A ]^ir of Dogti* Heads ; studies . . , .£260 

1838. 

William Esdailo, Esq, 

Pegs attacking wild Boars in a Thicket . . 10 0 0 

1839. 

William Mellish^ Esq, 

A Tiger Hunt 210 

1810. 

Sir Simon II. Clarke^ Bart. 

A Spaniel and Poodlo 110 

Abraham Hondiiis occasionally painted fire soen^s and 
conllagrations of towns, but his most interoNting works are 
his small hunting pieces, lights of wild animals, dogs at* 
tacking game, and similar subjects. Ho has soinetiines been 
di‘scribed as ‘a Snyders in nnniature.^vet there is nothing 
very assisting in the comparison. Both artists painli'd 
stag and boar hunts, and thus their subjects are similar; 
but in pencilling, colouring, and composition there is no 
analogy between the two masters, so that any one acquainted 
with the works of Snyders could not possibly mistake the 
cabinet pictures of llondius for reduced co^iies or imita- 
tions of Snyders’ large works. Hondiiis painted with a 
pei'uliarly llrm touch, and was generally very successful in 
throwing life and lire into his live animals, the heads of his 
dogs being often very line. The uniscles and hair of his 
animals ho expressed with strong and accurate strokes, 
which maybe eoinpared to tlio poneilling of Ridinger and 
I’aiil IVilter. He pencilled witli such decision that the hair, 
witlioiit appearing wiry, seems to rise f'oin the 11* sli of his 
animals; in the same way the feathers of his birds are ro- 
uiarkaiily well done. Hondins was a daring paint in*, gene- 
rally selecting the most dillienlt subjects fur the exercise of 
liis spirited pencil; for whatever skill maybe required in 
painting a few dogs chasing a fox or a hare, yet it must be 
allowed by all tliat sueli a subject is simple and easy to 
paint in comparison with do|iic‘tii!g the d(‘atb-striiggle8 of 
the strongest animals—the last I’xeiting moments of the 
light. Wo must not say that Hondins was alway.s equal 
when he attenqited these dillienlt 8ul>j(<cts, Imt it must be 
allowed that he lU'ver shrank Iroui Ins task, and when he 
erred it was on the side of violence or extrueagance ; Imt he 
never favoured weakness or tamouess in the artistic sense. 
He generally coloured the landscape liaekgrounds of his 
l)ictures in a gay and brilliant manner ; sometimes the skies 
are light and blue, in other examnlos tlu'.v are very red. Ho 
sludieil general elfect very niiien, and, in order to relievo 
the eye, would ofte.ii introduce a gri'at deal of iiltrainariuo 
in the distant hills and other parts of his Inndseapes; the 
trunks of Ins trees are very round, and are painted with 
consiilerahle iinpasto. In some of liis pictures the roots and 
tin* bark are euriously worked up, and studded all over 
with dillerent mosses and twining plants, which remind us 
of Micolas de V>ce, the llower and insect painter. Allliongh 
he loved bright colouring, yet in looking at his pictures the 
e> e is rarely disturbed by too great a variety of colours ; lor 
bis (logs he usually kept to a rich reddish brown, and white 
M ilh grey spots. He appe^ars to have bestowed the greatest 
labour on liis white and grey dogs. As Hondius’s piidures 
are nut frequently met with, it may be well to examine his 
etchings, as they show plainly enough the painter’s style, 
ami wiiat ho could do. Hoiibrakcn notices I’etcr Cornelius 
Verlioek as a disciple and iiiiilator of Hondins. 

IIUNHT (or IIONT), H. de. Sco Havid Tknieks. 

HONK, Nathaniel, R.A. Born at Dublin about the year 

1730; died in Loudon in 1784. English Kuhool. 

Sale in 1819. 

John KnigJit. Esq. 

The Conjuror. Bouglit in at .... £18 10 0 

This artist is best known as a painter of portraits, minia- 
tnre.s, and enamels. He appears to have been a restless man, 
:in<i uncertain as to the brancii of art he was best suited to. 
Thei*e is a similar indecision about bis portraits, and many 
of them vary considerably in style. Some of his female 
heads are painted in a light and decorative manner, aro 
smooth in texture, and have a great deal of lake in the llosh 
lints. There are also portraits by him whieh would be 
better if we could trace more pencilling in tlieni; they are 
too rough an<l woolly in texture, and resemble cmyon 
painting. His best heads are }>ainted in emulation of iSir 
Joshua Reynolds’s eircct of ‘light and shade.’ in these 
examples the colour is put on with a )^eat deal of impasto, 
a somi-creainy iinpasto, and the high lights aro very yellow. 
For the draperies of his portraits he was partial to rich 
browns and lakes. Whilst the touch of this painter is 
difllcuit to know, for the reasons given, yet tlio student is 
assistod by many of his portraits being signed. In some 
cases he scratched his name on the backgrounds of his 
portraits whilst the colour remained wet. Home, the 
brother of Sir Kverard Homo, was a painter, and the writer 
believes that his name is sometimes confounded with Hone’s. 
Like Willisoii, he painted a few Indian subjects, which are 
of some historical interest. Home likewise painted por- 
traits; amongst them is one of Mr. Ainslic, an amateur 
painter, who is ruforred to in this work in tho note on 
Barret. Home’s portraits remind us of llaytcr’s (the father 
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of tlio present Sir Oeorge TTaylcr) ; they aro coloured in 
the same quiet, pale iniinnor, and ilie features are pcnoillod 
with a neat and wiry touch. 

IfONTIIOUST, Cekaup, called (?iieiiaei>o dalle Notti. 
Born at Utrecht ni 1692; died ill lUOO. Pupil of Abraham 
Bloomaert. Dutch School. 

Sale in 1801. 

— Slade. Esq. 

A Man Smoking . £5 0 0 

1813. 

Boys blowing Charcoal. Bougiitiiiat . 15 15 0 

1810. 

Henry Hops, Esq. 

A Bird-catcher . . « . . . It 3 0 


A Repast ; IVoro tho Palazzo Pitli ; engraved in 
the Florence Gallery 8t 0 0 

I 183 1. 

Sir Culling Eardley Smith. 

St. Peter denying (‘hrist, with Soldiers 
gambling; from the Pitti Palace . . . 12 12 0 

The works of this painter are very good of tlieir kind, 
and largo prices have occasionally iiecn given for them. 
Like our own Wright of Derby, he was nmcli wed led to 
candle-light oirects, find some of his most important Iworks 
are scenes by torcli or caiulle-liglit. We enii trace, the in- 
ihienco of hi.s irnistcr in his femah' heads, hut on the whole 
his stjdo is very original, lie was happy in giving foreo and 
character to his heads, but his eolouring is often too iieavy 
and brickdusty ; his pictures, in fact, seem to want e«)iour, 
to require refreshing in some way, particularly in the llesh 
tints. Then, again, like too many of the Dutch painters, he 
treated the sublime snbjeeta whieh ho ventured to paint in 
too homely a stylo. However high Hr>iithorst may staml in 
the judgment of some colleetors, yet it seems clear enough 
that ho was no poet in tho art of painting. Some of his 
candle-light pictures consist of one or two lignres only; 
thev are often very capital, tho features being iiowerfnlly lit 
up by the eandic, which is shaded from tho spectator; and 
are occasionally of a liumorous tyiie, being rcpniseiited 
I HiniUiig or laughing. Wo are told that during his stay in 
England he gained much applause for his portraits. Tho 
works of Derick and G. F. (Jepper class very well with 
Gerard Hoiith(>i*st’s portraits. 

IIONTIIORST, William. Born at Utrecht in 1001; died 
in 1083. Pupil of Abraiiain Bloemaort. Dutch School. 

Sale in 1809. 

Sir Oc.orge Pauncefote. Bart. 

Portrait of the Ciueen of Boliomia £7 7 0 

William Honlhorst was a clever portrait-iiainter; there is 
a little of tho feeling of Mignard in his works, imt ho g:ivn 
greater richness and dignity to his portraits and groups 
than Mignard did; somo of Honlhorst’s best portraits 4iro 
tiuito Kpanish in elleet. He oeensionally workcil iqi tlie 
drosses and hiec collars of his portraits in th(! manner of 
Mireveldt. In richness of e()l<)nring and gj'iieral I’ll'eirt 
Solomon do Bray’s portraits slightly riisemble Hontiiorst’s. 
There aro force and charaeter in the works of the former, 
although we may not always llnd much taste or rellncmcut 
in them. 

HOOCK, DE. 

Sale, in 1802. 

View of Part of tho Vatican £3 15 0 

HOOG, Vandbe. 

Sale in 1850. 

Samuel Rogers, Esq. 

A Group of Flowers in a Glass Vessel . . . £5 5 0 

HOOGE, Pktee de. Flourisliod during tho latter part of 
the seven tceiitli century. DutcJi School. 

Sale ill 1801. 

A Domestic Scono £77 10 o 

1804. 

— • Bryan, Esq. 

Figures at a Dutch Repast 22 1 0 

1813. 

A Music Party. Bought iu at . , , . 210 0 0 

1821. 

Ralph Bernal, Esq. 

An Outdoor Scene, with Figures conversing . 167 10 o 

1820. 

Admiral Lord Radstock. 

Interior of a Chamber, where on tho riglit a 
Female is making a Bed and accosting a Child 73 10 0 

1828. 

AT. M. Zachary, Esq. 

Interior of a Dutch Oottago, with a Female 
luiring Turnips, and a Child entering with a 

*• ■ of Wine 98 II 0 

O 
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Thontaa KuiMprson, fisn. 

VJow of a (iurUcii of a Dutch Chd.tcau, with 
I’iKuros £178 10 0 

1830. 

Sir Charles Hanot, G.C.Ii. 
hitorior, witli a Lady sittiiijr at an open Window, 

Hivin^ Money to a 8orvant*iiinicl; from tho 
colluction of Mr. Rathaaii C8 G 0 

1838. 

M. M. Zachary, Esq. 

Interior of an Anartineiit, in wliich a Woman is 
HeaU'd, pHi’iii^ VeKet»l)]e.s; a Door of an adjoin- 
ioK .Apartment slandf* «'»pen : a (lirl is advanc- 
ing from a Garden, with a Tlask and Glass . 52 10 0 

ISIS. 

William Wells, Esq, 

A Man and Woman in conversation, in the back 
('oin tyard of a llousis . 510 15 0 

(\nmt (le Jl/orn//. 

Inierior of an A|nrtmcnt, with a Cavalier and 
Lady playing at L!ards, and a Servant-Kirl 
)>ourim: out a (Ihiss of Win»* ; from tho collec- 
tion of M. i*aston, of Geneva .... 313 0 0 

1859. 

lion. Edmund Phipps. 

Interior of an Apartmi'iit, with a Lady seated 
near a (h'adio, nnrsiiiK a (yhild ; a Female 
Servant in tiio background lijrhtiuK the Fire . 177 9 0 

Interior of an Apartment, with two Ladies 
jilayitiK the Piano and Guitar, and a Gentle- 
man singiiiK 19 19 0 

1801 . 

Charles Scarishrick, Esq. 

Interior of an Apartment, with a Cavalier and 

Lady in conversation 87 3 0 

Inierior of an Apartment, with .a Lady In a Re<l 
Dress. hohliiiK some Drajiery near a Fireplace, 
a Child at an open Door 411 0 0 

'I'ho compositions of this eminent painter are very clearly 
ilescvibed in the above sale notes; but tiuit which aives 
beauty to his works, and enhances so much their charm 
and value, remains to he told. Do llooKC was ever studyin^i' 
the elVeets of sunshine— not in the manner that Ih'in- 
hrandt or the Venetian painters studied them, hut his 
aim was simply to show the rays striking powerfully 
iliroimli an o|>en door or window, and playiiiK on the red 
tiles of his courtyards, the ricii carjicts and furniture of his 
‘interiors,’ and on tho fi^nres. He was so happy in the 
iminnKiemciit of these eileets that his works rank with the 
jinest and most, ehct’riiiK speeiinoiis of tho Dutch School. 
His ’interiors* often consist of two rooms: in the front 
room are liKures ent!:a|n?d in domestic occupations, or 
fashionable parties playing at cards ; in the second or dis- 
tant room no generally introduced his favourite i-flect of 
siiiisliiiie; the rays, not uii frequently, sliine through .*1 
])ictui'esque how-window, or porhaiis a stained-glass window, 
every part of the room being lit up in a singularly iiluaivc 
manner, even the dust of the carpet apts'aring to rise and 
to cast a golden mist between the spectator and the distant 
oVijects. De llooge’s eilcrior views are usually courtyard 
and garden siames, and are always extremely picturesque, 
the high walls of fancy brickwork being covered with plants 
and vine-leaves in the man tier of the brothers Clstnde and 
Jan Steen. Tho houses are gimerally of tho curious build o‘ 
the curly part of the seventeenth century, and have high 
gahle-r(M)fs, with usually" red bricks and stone dressings. 
The painting of suii-effccts was not De llooge’s only forte; 
for his figures are very capitally painted, are wonderfully 
well separated from each other, and few couUl paint IlgurcH 
ill motion better than he; in fact lie was a kind c 
Dutch Velasquez in the roughness and spirit of his touci 
He WHS fond of introducing in some cases Virighl reds aiic 
other rich colours for tho dri'shes, and in this resjH'ct, ai 
well as ill the pencilling and colouring of his fiesh tints, hi: 
works olten remind us of some of N. Maes’s sunny pictures. 
An artist of the name of Natas painted merry-makings mid 
interiors, with figures in couvei'sation. Uis pictures arc 
coloured a little hi emulation of De Uoogo, 


Earl of lUulgrave. 
Interior of a Dutch Church 


Samuel Rogers, Esq. 

Interior of Delft Church, with a Group of 
IVasants near the i’ulpit 35 14 

HGOGlATRAKTEN, Samuel Van. Born at Port in 1627 
died at Durt in lo78. I’upil of Kcmbi'aiidl. DutcJ 
Foiiool. 

Sale in 1827. 

A Mother and Nurse watching an Infant lying in 

a Cradle -^33 1*2 I 

There were three painters of this name— viz., Dirk o; 
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'heodore, and his two sons, Samuel ami John. The father 
laiiiied landscapes and still life, atid the sons pailfted 
listory, portraits, and a variety of subjects. We. have a 
igiiette portrait of the father, engraved by It.Gadlard, after 
picture or drawing by C. Esor. 

lOPKlNS. 

Sale in 1802. 

L'he Misers; after Q. Matsys .... £5210 o 

HOPPNEll. John, H.A. IJoni in London in 1769; died in 
1810. English School. 


Sale in 1S27. 

Lord de Tahley. 

’ortrait of a Lady £22 1 0 

i Sleeping Nymph 472 10 o 

Airtrait of the Right lion. William Pitt . . 73 10 0 

John Dent, Esq. 

’ortrait of the Right Hon. William Pitt . . 42 0 0 

is:l2. 

George Watson Taylor, Esq., M.P. 

Portrait of William IV. when Duke of Claroiico If? 10 0 

’ortrnit of the Riglit Hoii. William I’itt . . 105 0 0 

1805. 

— Bryant, Esq. 

A whole-length Portrait of Nelson . . . 100 0 0 


Iloppner was one of the fine English colourists who fol- 
lowed ill the trnck of Sir Joshua Reynolds; yet, on tlio 
whole, he was less an imitator of Reynolds tliaii Jackson 
was. In many of his works iloppner seems to have emu- 
lat<‘d Rf'.vnulds when painting tho hnckgrouiids, drapcM’ics, 
and accessories; hnt we can rarely tr.aco much of the 
R<‘ynolds feeling in the faces. His heads often remind us 
of another painter— viz., Lawrence. Although ho painted 
the hair more solidly that Lawrence did, still, in the colour- 
ing, and in tho hroail swecjis of the tool^ the two arlists 
were singularly alike. The warm glow which plays on tho 
llesh tints of some of his female portraits is very charming, 
the features being often licightcncd with touches of ver- 
milion and lake; the checks arc sometimes tinted with a 
delicate wash of tlio same, appearing in lines or strokes, as 
tliough it were ]mi on with a very fine pencil. A stronger 
tint of lake may he traced about tlio shadows of the forc- 
Jiead nearest the hair, and about the ears. It will be re- 
memheriMi that Lawrence was very fond of using vermilion 
and lake in this way. Although llonpiior laid on his tints 
solidly, yet there is generally something slight and unde- 
fined about the painting of tiie hair of his portraits ; this is 
not surprising, wlien we rcmcmlicr that even tho features 
are liastily painted; and the iiiiiids and nniis are in mniiy 
cases even poorly painted. It may he asked, Did Hoppner 
glaze the faces of his portraits? Not to the extent that 
Ri‘ynolds did ; yet in some cases he would pass over the 
face and hands a slight glaze, apparently of vermilion and 
hrowii-piiik. Ilo})pnor’s state i>orlraits are very good; ho 
managed the robes remarkably well, and gave greater rii-li- 
iic.Ms to them than Lawrence did ; iif*tice, for example, the 
agreeable tone which lie passed over the blue and red drape- 
ries, whilst tho white stockings and vests iiave a semi-yellow 
tone over them, which is too transparent to appear dirty, 
and prevents the light colours from obtruding too much. 
Another point which may he observed in Hoppner’s favour 
is that his full-length portraits generally staiiu well. It is 
right to notice that not merely tlie general etfect, hut even 
the pencilling, of a picture will appear different, and will 
vary in character, according to tho kind of cloth or material 
on which it is painted. This ehange may be remarked in 
Honpiier’s portraits; for instance, when he painted on a 
sligiitly primed twill cloth liks pencilling appears verydifl'iT- 
ciit fi*om his UNiial style, and reminds us more of the pencil- 
ling of Beechey than of Lawrence. In these examples, even 
if there appear that freedom and fulness about the eyes which 
wc are accustomed to see in liis works, yet the painting of 
the mouth is almost sure to bo diirereiit, tho pencilling in 
most cases to appear dry and wiry. In the wood or in the 
field Hoppner was quite at home, and the landscape lau'k- 
grounds of his portraits have often been extolled by his 
biographers. The country was his love, and nothing de- 
lighted him more than to be able to paint his female sittc^rs 
in rustic characters; for example, as gipsies or shepherd- 
esses, the surrounding landscape giving a charming fancy 
character to the work. * The Sleeping Nymph/ formerly in 
Sir Joho Leicester’s collection, is ono of the most im- 
portant of his fancy pictures. Some of them arc very slight, 
and do not possess the richness of CH>lour which gives so 
much value to his portrait pictures, treated os fancy works. 
Chandler was a good head-painter, but, as with Hoppner, wo 
find weakness iu the arms, hands, and inferior parts of his 
portraits. 

HOPPNER, Bexobate. 

Sale in 1827. 

Lord do Tahley. 

A Harbour, with a Ship of War fUrling Sails . £22 1 0 
Mr. B. Hoppner designed sea views with shipping very 
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prettily, and with a little of the feeling of tlio old Dutch 
nwfrine-paiiitcra. 

HOREBOUT, Crrabu Lucas. Bom at Ghent in U9S; 
died at Loudon in 155S. Fleinisii School. 

Sale ill 18 'W. 

A Portrait of Francis de Tali.** .... J 15 0 

llORREMANNS, John. Born at Antwerp in died 
in 1759. Flemish Scliooi. 

Sale in ISUL 

— SlatJfi, Enq. 

Spring and Harvest ; a pair .£*2 4 0 

Card-players 2 2 0 

1827. 

John Dent, Esq, 

A Village Schoolunistep and his Pupils . ) qq n 

A Village Schoolmistress and her Pupils .1 ^ ' 


are moat likely heightened with touches of rich brown and 
yellow colour, like Salvator lvo.Ha would paint them. Aiioth r 
striking feature iu HoUNeiuairsland.sc:ipesaretlie gravelly or 
sat idy Imiks, which ho used to put in so nicely; the *snu 
shines brilliantly on them, and they relieve the otherwise 
dark appearance of his landscapes. His (Igurcs and cattle 
are generally truthful and meaning. In relertMiee to the 
pencilling of his tives, it m.'iy be notioed tliat Prins, wiio 
painted in the early part of the present century, used to 
pencil his trees in the samo wiry manner; but In oilier 
resjiects there is no analogy between the two painters. 
James Huysnian, or Huysmans (possibly a relaliuii of the 
former), was an excellent portniit-pai liter. Ho came to 
England iu the time of Charles 11., and is frequently .spoken 
of as Catharine of llraganza’s favourite painter. Jlisiior- 
traits are very Lely-like in fei'ling, and ho introduced n 
great deal of transparent red :imt brown in tiio features. 

HOVE, B. Van. See J. II. Pur ns. 


Tlie works of this painter most likely vary ’ in 'tinalily.* 
Some of his subjects are treat«'d in a burlesque or allegorical 
manner. His works are iuM.tly llnished, ainl are pencilhal 
in a sharp, dry style, the draperies and ac.ee.s.s<)ri(:s being in 
some ca.sos better than the heails. As-a rule, he preferred to 
paint with cool and subdued colours. 

HOSKINS, John. Flourished in the reign of Charles I.; 
died ill 10(11. English School. 


John Wehb, Esq, 

Miniature of a Lady £1 .5 0 

Two Miinatnres ol Gentlemen . . . . 1 11 0 

Miniature of Himself 0 1*2 0 

Tliero were two niiniature-painti'rs of this name, wiio arc 
described in Bryan’s Dii'tionary as fatli<‘r and son. Their 
works are dill'erently marked or inscribed, and the produc- 
tions of the elder painter are Hiinerior to the younger. In 
feeling they remind ns of (Joriielins Jaiis(‘n. 'I'lm fa<*esare 
delicately pale, the features W(‘ll expressed, and every part 
hcautitnily llnished, parlienlarly the large white lace eol]ar.s. 
which are maaterpieecs of inicroseopie painting. The. works 
of the younger Hoskins are also very goo<l, tmt tin* faces 
have more colour in them, and tlie finish of the whole is not 
so exquisite. The grand collection of niiniatnri's at South 
Kensington in lSf»5 afforded the pulilic an ojiportuiiity of 
studying several line examples of both these ininiuliiriHt.s. 

HOIJBRAKEN, Ahnomi. Horn at Dort in lOOii. Ihinil of 
William Van Dnllenbourg and of Samuel Nun Hoog- 
stt*aeten. Dutch School. 

Sale in 1825. 

The Sacrifice of Ipliigciiia at Aulis . . . C11 5 0 

18*29. 

John Webh, Esq. 

A Miniature of a Swedish Olticcr .... 120 

This painter was the father of the eminent engraver Jacob 
Houbrakeii. 


HOUSEMAN (or ITITYSMAN), Coknklius. Born at Ant- 
werp in 1(118 ; died in 1727. Pupil of (iaspai* do Wit and 
of Jacques Arthois. FJemisli Scliool. 


Sale in 1801. 

A small Landscape 

1821. 

A Landscape and Figures 

1820. 

Lad}/ Holland. 

A Landscape and Figures 

A .small Landscape, with Cattle and Figures 


£8 8 0 
7 10 0 

7 10 0 
4 10 0 


A Landscape, with Figures . . . . . 3 0 0 

1801. 

Charles Scarishriclc, Esq. 

A classical Landscape, with Figures. Sheep, and 

Cattle 52 10 

A woody Landscape, with Figures on a Road, 
beneath a Bank 10 19 0 


The works of this clover landscape-painter, although not 
valuable, are liegiiiiilng to be more appreciated than they 
were a few years ago. His touch or pencilling is very de- 
cided, and may be remembered without much difnculty. 
We are often charmod with tlie brightness of his skies. His 
colouring altogetlier is so rich and himinous as to fiermit us 
to speak of him as a kind of Flemish Titian. Ho was fond 
of painting massive white clouds rolling over a sky of the 
moat brilliant ultramarine. Uis compositions resemble 
Arlhois’s, but the pencilling of his trees is very different ; in 
fact, Houseman had rather a curious way of painting his 
trees. They are very richly coloured, and the foliage is re- 
presented ill large solid masses, the leaves lieing expressed 
by a succession of inclined touches or strokes. Although 
apparently mechanical in style, yet his tiNtes look remark- 
ably well, and harmonise agreeably with his briliiaiit skies. 
Homotimes his heavy masses of foliage are relieved by the 
trunk of a hugo tree, which stands leafless and wither^, as 
if destroyed by a recent storm j the trunk and broken parts 


HOWARD, Henry, R.A. Born in London in 1709; died 
at O.\ford in ISt?. Pupil of Philip Reiiiaglc. English 
Hchuol. 

Halo in 1810. 

Henry Hope, Esq. 

A Copy of Rembrandt’s * Storm * . . . . .£14 1 1 0 

Cupids Wrestling . « . . . . . 34 13 0 

1827. 

Lord de Table}/. 

The Pleiades disappearing before the rising Hun 220 10 0 
1830. 

Sir Thomas Lawrence, P.lt.A. 

The Angel of Light reproving Hatiiii . . . 18 18 e 

1832. 

George 1Vnf.mn Taylor, Esq., M.V. 

Portrait of Miss Watson Taylor . . . . 21 0 i> 

18 . 37 . 

Sir Francis Frceling, Jtarl. 

A Child with Hlieils, holding one to her Ear . ;U 13 e 

1839. 

IMeero carried by the Ronmn People lo ih(» 

Capitol, upon the Nows that Anthony had 
ubaiidoned the Siege of Mantua . , . 2 5 0 

ISH. 

Jeremiah Harman, E^q, 

Tho Allegory relating iu (iuoen Elizabelli and 
Mary (.iueeii of Sfots, from the ‘ Alidsuminer 
Night’s Drcaiii* 18 7 G 


1802. 

Thomas E. Jdinl, Esq. 

Tho Escape of /Eneas from Troy .... 900 

Howard was a versatile painter, and we. meet wilh a great 
variety of subjects by his luuid. Tin* ligures in his e:ibnn't 
pictures are tastefully and skilfully drawn, ailhougli il.-irk 
in colour. Juke Westall, he was v(*r.v fond of painting bcau' 
tiful proliles, yet iu his later works we do not trace tin* 
Westall feeling either in his colouring or iu Ins forms. l»c- 
coining lighter or pah*!* in Ins (“tilouring. liis portraits aro 
usually rather solidly or heavily painted. 

IIOWITT, Samuel. Died in ls22. English School. 

Sale in 1819. 

W. N. Hewett, Esq. 

A Moose Dccr £5 15 0 


1 . 8 * 22 . 

Eleven Drawings of ITorscs and Dogs; in Indian 

ink and tinted 

Seven Drawings, incJudiiig Groups of Stags, &c. ; 

in Indian ink and tinted 

Six, including Horses, Farmyard with Cows, 

Pig-stye, &e 

Ditto, including Groups of Cattle 

Ditto, of Sheep, (.ixen, &e 

Five, iiicludiiig Cows, Rabbits, Dead Hare., &c. . 
Four, inchidiijg Daniel in tho luons’ Den, and 
three of Lions and Lionesses .... 
Three ; Hunting of tho wild Boar, and two of 

Horses 

Five, including Live and Dead Ganns &c. . 

Two, of Pheasant and wild Diiek Hunting 
Ditto; a Park with Deer, and Cattle iu a Brook 
A Pair of Park Scenes, with Stags, See. 

A Pair of Hunting Pieoos 

Hunting Hare and wild Ducks . . . . 

Dead Larks ; a iiair 

Quails and wihf Ducks ; a pair .... 

Dead Sparrows ; a pair 

Partridges i a pair 

HUBER. 

Sale in 1802, 

W. Beckford, Esq., of Funthill. 

A liandscape . . . . \ • 

A View through a Cavern, with Peasants, Slq. . 

View of a Farm in Wiltshire 

Lnuds(*ape and 

A Mountainous Landscape 

An Italian Landscape 


0 17 0 

0 19 0 

0 I*.' 0 
0 19 0 

0 I ( 0 
0 10 0 

1 7 0 

1 12 0 

0 1.5 0 

1 13 0 
1 2 0 
3 0 0 
1 12 0 

2 11 0 
2 0 0 
2 11 0 
1 2 0 
3 13 « 


£5 15 C 
9 19 « 
9 19 0 
13 13 0 
22 1 0 
18 18 0 
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Vi$couni JTnmp^en. 

A Pair of small Cattle Pieces . . . . .£560 

HUDSON, Tttomas. Bom in Devonshire in 1701 : died at 
Twickenhnm in 1770. Pupil of Jonathan Richardson. 
English School. 

Salo in 1821. 

Marchioueni nf Thomond, 

A Pair of wholo*Iength Portraits of George II. 

and Queen Caroline £29 8 0 

1824. 

A Portrait of Admiral Vernon, accompanied by 

a Young Midshipman 16 0 

1807. 

Portrait of Lady Eliznbrth Montague, fourth 
Daughter of George, Earl of Halifax. . . 63 11 0 

The portraits or works of this artist are charact<‘r- 
ised by great firmness or solidity in the pencilling. On 
the whole, his jnetures are more analogous to the works 
of .losmh Highmore than to those of his niastor, llichard- 
8011 . Like Highmore, he was a capital painter of white 
vests and white dresses. Sometimes his ladies are fan- 
cifully attired, or are holding wreaths of flowers, &c. ; 
and when we examine the Isndscape backgrounds of his 
portraits, and the fancy attitudes of the figures, we cannot 
fail to notice in many of the works of Hudson and other 
painters of this period the embryo of that style of fancy 
portrnit-painting which Hudsorrs great pupil. Reynolds, 
and also Gainshorongh, brou||[ht to perfection. These, how- 
ever, are not the only points of rcsemhlanco between 
Hudson and Reynohls; for Hudson pnrtly anticipated 
Reynolds, by his judieious iranner of painting epaulettes, 
gold lace, and other aecessorics, which are so likely to in- 
trude in naval and military portraits. Then, again, wo have 
a few portraits by Hudson which are so admirably pencilled 
that, were it not for the difference in tone, many might 
mistake them for examples of a particular period of Sir 
Joshua’s painting; and it is very interesting to notice that 
that peculiar square ytroko of the tool which is so con- 
spicuous in tlio painting of most of Reynolds’s portraits 
may often bo traced in HudSon’s full-length portraits of 
children, and these may bo generally classed with the best 
and most caroftil of his works. Nathan Drake painted 
portraits about the same time as Hudson ; his ilrawing is 
weak, but ho treated his snbieets prettily. Wo may remark 
here that Cotes’s oil-paintings class very well with Hudson’s, 
particularly his portraits of children. 

IIUEN (or IIUENS). 

Sale in 1802. ’ 

Tlio Marriage at Cana £9 19 0 

Christ blessing little Children .... 260 

1809. 

Christ blessing little Children . . . . SO 15 0 

18;u. 

Viscountess JIam'pdcn. 

The Adoration of the Magi . . . .1 nun 

The Descent from the Cross. The pair . ) e » v 

A small IMcture of the Assumptiun of the Virgin 4 8 0 

HUGGINS. See N. PococK. 

HUGIlTENHURGfl, John Van. Born at Ilaerlem in 
10 Ml; died in 1733. Pupil of John Wyck. Dutch School. 

Sale in 1801, 

Uarl of Jiesbornugh. 

Going out a Hawking, and the Return . « £18 7 0 

1804. 

— Bryan, Esq. 

An Attack of Cavalry 21 0 0 

A Battle Piece 42 0 0 


Ji)hn Webb, Esq, 

A Battle Piece 73 10 0 

18.39. 

A Horse Fair in the Neighbourhood of Romo . 22 1 0 

1861. 

Charles Scarisbrick, Esq. 

Infantry pursuinjf Oavaliy through a Wood . 28 7 0 

A Market Scene m the Forum of Rome, with ^ 

Figures, Horses, and Mules . . . . |> 36 14 0 

An Italian Market ; the companion . . .) 

Wo are told that Hughtonburgh received instruction in 
the art, not only from John Wyek. but likewise from Jacob 
Hughitm burgh, his brother. And we are further informed 
that during his stay in Paris ho enjoyed the friendship and 
advice of Vander Meulcn. Hughlenhnrgh was a capital hand 
at representing a * cavalry charg<?.’ Battle scenes are difUcult 
subjects to paint nicely. We know how much distinction 
there is between iiainiing live animals and dead animals, the 
former being the far more diilleult study. Now a similar 
comparison may bo drawn between battle pieces and siniple 
landsoapos with cattle and pastoral hguim The former 
subjects, if they are to be f^ood pictures, call for such a 
display of vigour and spirit, in addition to the drawing and 


colouring— moaning that proper attention to the same whjph 
wo expect to find in every picture. In painting a ‘ charge of 
cavalry,’ the artist should make us fool that we really hear the 
noise or clattering of the hoofs of the horses, whilst galloping 
over the bodies of the fallen warriors ; at the same time wn 
hoar the shouts of the captains, and the ceaseless reports of 
musketry. In such a moment not a touch should be lost, 
and every horseman in tlio composition should be so painted 
as to seem to bo the hero, or principal figure. In pielure.s 
of thi.s class it does not do for the artist to take pains only 
with one or two of the centre figun*s, wlio, perhaps, are 
seen passing deadly thrusts at each oth«‘r, whilst with their 
bodies slightly bent they grasp their horses tightly with 
their knees, and at the same time the poor horses also ajipear 
to 1)0 struggling fiereoly for victory. Now battle- pa in tors 
will sometimes dash in their centre ring with groat vigour 
and spirit, yet the fighting men on either wing, as w(dl as 
the more distant figures, are wanting in energy and reality. 
Of course there must he subordinate parts in all pictures; 
but the wings of a battle-field, and even the distant com- 
batants, liowevcr slightly they may bo painted, should 
possess menniiig ami show the nature of the scene. The 
fighting men on either side of those who are immediately 
engaged in the contest should appear alive to the nature of 
their position, tin* hazard of the approaching struggle. 
Artists too often fail in conveying to us that interest ami 
exeitenierit wiiieh we naturally associate with a battle-field. 
Hnghtenhurgh was very snceessful in his battle pictures ; 
many of iiis productions may bo examined ami studied with 
considenihle pleasure. Wo feel that there are many points 
of interest in his works, and the eye can travel from one 
passage to another without losing the excitement of the 
scene: and thus wc feel that every man is intr'rcstcd in tho 
struggle. Tp tho h(*st examples of this ]»aintcr wo find the 
skies almost as full of colour and atmosphere as Wonwer- 
mans’; ami the light grcsTi of the landscape background 
balances agreeably with the daslu's of colour on tho dresses 
of the soldi(M*s. Mis manner of introducing bright touches 
of colour .about tho uniforms ami scarfs of liis soldiers, ami 
Mie accoutrements, ho firobably acquired from Vander 
Meulen ; hut in otlier respects his works are more analo- 
gous to Philip Wouwernians’ ami Wyck’s, Although liis 
horses possess a gn*at d(*al of spirit, yet they are g('n(?rall.v 
smoothly pencilled. Ho was less fond of wliite horses than 
Wouworinnns was, hut generally inlro<luccd one or more 
light piebald horses in his battle pieces, a,s well ns in his 
pastoral subjects. Bryan speaks of Theodore Maas as a 
pupil of Iliigliten burgh. Maas’s battle picci's are boldly 

S ainted, and there is some similarity between his style and 
lat of Citsanova’s. 

HBIS. ^ccDeHekm. 

HUMPHREY, OziAS, R.A. See Sir Joshua Reynolds. 

HUYSUM, Jan Van. Born at Amsterdam in 1982 ; died at 
Amsterdam in 1740. I’npil of his father, Justus Van 
Huysum. Dutch School, 


Salo in 1801. 

A Flower Piece £51 9 0 

1802. 

Countess of JloWerness. 

A Vase, with Flowers 00 18 0 

Jhike of St. A Ibans, 

A Flower Piece 89 6 0 

180.3. 

A Landscape, View on a River .... 990 

Richard Walker, Esq. 

A Vase, with Flowers and Insects . • . 24 13 6 

1804. 

— Bryan, Esq, 

A Flower Piece 42 0 0 

1809. 

A Flower Piece 47 6 0 

1813. 

M. La Fontaine. 

A-Vase of Flowers . . . . . . . 136 10 0 

1816. 

Henry Hope, Esq. 

A Landscape and Figures 1.3 2 6 

A Landscape ^ . 64 1 0 

1822 . 

Marquis of Bute. 

Landsca|[)e, with Buildings and Figures, called 
tliu Island of Oithera 62 11 0 

1827. 

A River Scene, with Cattle and Figures . . 11 10 0 

1833. 

Chevalier Sebastian Erard, 


A Group of Flowers in a Yellow Vase, with a 
Bas-relief of Children ; from the collections 
of Mr. GUdermcistor and Sir Francis Baring . 174 0 0 
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ffir Cluirles Bogota O.C.JU 
A Bouquet of Flowers in a Vaso, with a Bird's 
Nest and Kggs . £133 16 0 

William Wells, Esq, 

A Vase of Flowers .... . . 55 13 0 

A Yellow Vase, with Flowers . . . . 4‘.i0 0 0 


Count de Momy, 

A Bouquet of Flowers in a Vase on a Marble 
Table, on which is also aOlialllneh’s Nest, con- 
taining Eggs . . 152 15 0 

The coropanion, a Group of Fruit and Flowers . 22U 10 0 

1801. 

Charles Scarishrick, Esq. 

A classical Lai\dscape, with a Temple near a 
River ; Figures and Oattlo on a lluud . . 42 0 0 

1864. 

Earl of Clare. 

A Group of Roses, Peonies, Ac., in a Jar; from 
the collection of Sir Cliarles Bagot . . . 625 0 0 

Jan Van lluysuni is usually considered tlio pritico of 
flower-painters. IMlkington says that ‘ho had greater 
freedom than Mignon or Brueghel ; more tenderness and 
nature than Mario da Fieri, Micliael Angelo di Cainpidoglio, 


J AC 

or Seglicrs: more mellownoss than T)o ITi'Cm, and greater 
force of colouring than Baptiste.* Now, as the works of 
none of these painters bear any analogy to the pietures (»f 
Van Huysum, the comparisons arc usidess. It may be justly 
acknowledged of this painter that he has never* been sur- 
passed in the art of flower-drawing, or in the exquisito 
‘quality * of his touch. If there be any fault iti his works, it 
is a slight coldness or want of life about the eoluuring; and, 
from some dellciency pos.sibly in the nianageiuent of the 
backgrounds, some of his vases of flowers and baskets of 
fruit are not sufllciently relieved, sink too much into tho 
bai^kground ; yet his works are always great, l)ecause evi'iy 
flower, every h'af, every minute insect, it might almost Ihj 
said every dew-drop, is a picture of itself. When we con- 
sider how iniiH'oseopic and elaborato his style of painting is, 
it surprises us that nny have been found piitient onongh to 
imitate it. Yet be has bad many imitators ; amongst others 
may bo mentioned his brother, J:ieob Van lluysinn, .Ian and 
Jacob Van Os, Paul Theodore Van lirnssef, and t)»e two 
Spaendoncks. Van Huysum painted several small highly 
finished landscapes, of a scmi-cljissieal style. 'Pluy usually 
represent sunsets or are otluTwise hrilliantly eolonred, the 
foliage of llio trees being expressed in nujiuto layers of 
gulden touches ; the classical buildings, ruins, and teii)|>)<‘s 
are all very neatly finished and brightly eoloiiretl, and th(< 
faces of bis dancing shepherds and other figures nro 
heigh tiMied with vermilion. 

IIYSING, Hans. Sec Knujlleu. 


I AND J 


IBBETSON, Julius C.esah. Born in Yorkshire; died 
in 1817. Pupil of George Morlaml. English School. 


Sale in 1X02. 

Wm. BocJfford. Esq., of Eont hill, 

A Mountainous Landscape . . . . . 

1804. 

— Brynn, Esq. 

A View in Cardiganshire 

1813. 

A View near Windcrmcro. Bought in at . 

1S15. 

A Landscape and Figures 

Ditto 

181U. 

John Knight, Esq. 

A View of Naiit Mellan, North Wales, and com- 
panion 

182 1. 

Sir Mark Masterman Sjikcs, Bart, 
Shipwrecked Figures on a Sea Shore . 
Fishermen lauding on the Shore of a Bay . 

1820. 

A View of Flamborough Head .... 

1827. 

Ui chard Grave, Esq. 

Interior of a Barn, Vitli Cattle, and a Woman 
Milking , 

* A Scotch Fair 


;C22 1 0 

5 0 0 
35 4 0 

6 1.5 6 
5 15 0 

18 18 0 

13 2 6 

14 3 0 

13 13 0 

5 15 6 

6 15 0 


John Vent, Esq. 

A View of Lancaster, showing tho Church and 
Castle 

1862. 

W, W. Burdon, Esq. 

A View at Tivoli 

1862. 

John Allnutt, Esq, 

Tigers in a Caviirn . 


9 16 0 

4 15 0 

4 4 0 


Ibbctson’s mountainous landscapes, which are often his 
best pictures, exhibit a pleasing combination of tho styles of 
Richard W'ilsoii and Morland. His farmhouse scones, 
although very good of their kind, lack tho freedom and 
boldness which are so taking in Morland’s pictures of tho 
same class ; then, again, his partiality for small figui’cs— 
figures about two inches high— often gives to his Morland- 
liice subjects an amateur character, and in some of tliein a 
niggling appearance. For tho trcAJs in his pictures of this 
class he kept to a bright yellowish green ; in fact, nearly 
the same colour that Morland used so freely, only Ibhetson 
put in the leafage with smaller touches; the skies and 
clistances are brightly coloured, yot his clouds liave not tho 
aerial lightness of Morlatid’s. Ibhetson was a famous 
painter of pigs, and, in the opinion of some connoisseurs, 
could paint them ^tter than Morland. Pigs are capital 
subjects for an animal- painter ; our late famous animal- 
painter, James Ward, occasionally painted pigsties in emu- 
lation of Morland ; they are of course very good, but when 
he painted pigs according to his own fancy or style, they arc 
often much better. One of the best pictures of pigs that the 
Writer lias seen is a little picture by James Ward, about six 
inches by four inches in size, rsprescuting lialf a dozen 


young pigs, all eagerly striving to feed out of one howl at 
the same time. Thus much for Ibhetson in his Morlniiil 
style. Although he koj)t with Morhnid a groot deal. and. it 
is said, in many cases assisted him with his pictures, yet 
Ibliotson hail .a style of his own. 3'ho lattor in the colnurmg 
is very cool ami blue, and more like the. colouring of Wilson 
and Barret than of Morlaml. There is a relim‘im‘iit nhout 
him in his own stylo which pleases us, ami wo ailmin> hi.s 
way of introdiieing a littlolakc in the cxtrciiKJ distaneo, ami 
ill the sky, the latter half covering tho sunny masse, s or 
light-coloured clouds. Ibhetson, like his master Morlaml, 
was fond of painting rapitlly and sliglilly, yet he ofU'n (’ii- 
riehed his foreground mounds ami trees with a little trans- 
parent glaze. Tho figures in the class just describ<*d will 
gcmerall.y assist tho student in identifying them ; for tliere 


small whole-length portraits in the manner of ofd Arthur 
Devis, and other painters of the same class; tlwy arc inter- 
esting work.s of their kind, and have often pleasing land- 
scape backgrounds. Tlio figures, if of gcntleiiieii, arc neatly 
attired in thecoekeil hats, kneo-breeches.and buckled shoe-s 
of the period, whilst tho clothes are usually ratlnw soiiihro 
in colour; of course they arc iiaiutod in an artistic manner, 
but it will be found on comparison that tho features ami 
hands are not so nicely dmwn us they are in old Devis’s 
portraits. 

IMOLA, Innocenzio da. Sec Francucci. 

IMPERIALI, Girdlamd. Born at Genoa; and flourished 
about the year KUO. Genoese School. 


Sale in 1801. 

Earl qfBesborough. 

Mercury, Argus, and lo . 

1802. 

Rinaldo and Armida 

1803. 

Earl of Oodolphin. 

.Tacoh and Rachel at tho Well 

Narcissus 

Tlio Riposo .... 

INQUIDONAS, J. Lopez. 

Sale in 1836. 
General Viscomte d'Armagnac. 
Three SuVijects of Fruit . • . 

IRIARTR. Grimaldi. 


£15 4 0 


3 10 0 


5 12 0 
4 16 4 
10 10 <1 


£9 6 0 


JACKSON, Jonw,R.A. Bom in Yorkshire in 1778 ; died 
in London in 1831. English School. 


Sale in LSSO. 

Sir Thomas Lawrence, B.B.A. 

St. Peter with tho Keys . . . . 

1831. 

George James Cholmondeley, Esq. 
Head of an Old Man . . . . 

1832. 

George Watson Taylor, Esq., M.P. 
Portrait of tho Duke of York 


£14 14 0 


13 5 0 

33 12 0 
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"Earl^t Mulgrave. 

Christ in liio Garden ; a copy of the Correggio at 

» House 

Caracci's JDead OiriMt, with the Maries 
1850. 

Samuel Rogers^ Eaq, 

A Portrait of Stothard 

. 1850. 

lion. I^dmund PMppa. 

Portrait of Henry, First Karl of Mulgravo, when 

a Child, with a Dog 

Small ftill-length of the Hon. Constantine 

Phipps, in IJniforra 

A Man and Woman seated near a Group of 

Flowers 

Small full-length, of the Duke of Wellington, 

standing near a Cannon 

The Karl of Mulgravo. the Hon. Ang. Phipps, 
the Hon. Edmund Phipps, and Sir Georgo 
Hcauraont, seated at a Table; a Portrait of tlio 
Painter hanging on the Wall .... 

1868. 

Elhanan BicMcll. 

Portrait of T. Stothard, R.A. . . . . 


JAMKS, William, nourished in tho latter part of the 
« « eigliteenMi century. Described as a pupil of Uanaletflo’s. 
£48 0 0 English School. 

45 3 0 Sale in 1808, 

Marquis of Laostlotmie. 

Three Views of Egyi)tian Ruins . , , , £.1 15 6 

36 15 0 As it is believed that tliis painter never visited tho East 
Ins Egyptian and other Eastern views were probably eithi'r 
c*opies or compositions. However, it appears from I'Mwards’s 
If* A of tbeiu were exhibited in tin; 

17 17 0 Academy. His iiamo is better rcmeniboreii as a copyist of 
the works of Canaletto, and for tho interebting views wlneli 
6 15 6 ne lias left us of our Thames scenery, and other places in 
>4 A f*‘e of the metropolis. His pictures arc not hril- 

4 It 0 hantin colour, but bis touch is crisp and nice, and he was 
OA * A ® imitator of the pencilling of Canaletto than Scott 
89 6 0 was. 

JAMESONK (or JAMIESONE), George. Born at Aber- 
‘JT' Edinlnirgh in 1641. Studied in tho 

31 10 0 ocliool of Rubens at Antwerp. 

Sale in 1811. 

Henry Hope. Bsq. 

87 16 0 Portrait of Mary (iucen of Scots . . . , £16 6 


Jackson was an admirable head-painter, particularly of 
gentlemen, and in liis simnle three-quarter portraits and 
small heads he was one of the best colourists of the Rnglisli 
School of that period. Some of his portraits are richly toned 
in tho manner of Sir Josliua Reynolds; yet he possessed 
such an excellent eye for colour that it was never necessary 
for him to depend on glaze for effect. He was a painter who 
could freely use reds and other warm colours in tho flesh 
tints without Ids portraits appearing hrickdnsty or heavy. 
His copies of the old masters are much admired ; and ho 
has also left vis some copies of tho works of lleynolds. 
AVorhl-fauied pictures copied by known artists— artists of 
repute-— always seem to tho writer to lie works of very great 
interest, and should be more highly valued than they arc. 
Jackson, in his fancy studies and pictures, like Lawrence 
and Wilkie, was particularly fond of tho assistance of a red 
curtain in the baekgroiind. His works arc all more or less 
clever; and however much he may have profited by tho 
lessons of his great prcdeijcssor Reynolds, yet wo feel that 
they display a great deal of originality of thought, and his 
piciures of infants are very charming. We ocoasionally 
meet with portraits by George Chinnery which remind us a 
little of Jackson’s. Tlie llesh tints in Chinnery’s portraits 
would bo better if they were not so red, but his pencilling 
is rather nice. Watson, the Scotch artist, was a oiever por- 
trait-painter, particularly of children. He coloured richly, 
in tho manner of Jackson. J. Graham, a painter of the 
latter part of the last century, likewise coloured his por- 
traits in the manner of Jackson. Graham’s fomalo portraits 
are very pleasing. 

JACOBS, Lpcas, called Lucas Van Letpen. Born at 
Jjeyden in IMH; died in 153.3. Pupil of his father, Hugo 
Jacobs, and of Cornelius Eiigelbrechtsen. Dutch School. 


The best works of this painter are thought very highly of 
In Ijcncilling his portraits remind us more of Dohsoii than 
of vaimyck. They are usually well' drawn, and he intro- 
duced a great deal of transparent brown in the face-shadows. 
His touch may be de.scribed as cri.sp or dry. 


JANET (or JKHANNET). See 

JANSON, Jacob. Floiirislicd .about the 

end of the 

eighteenth century. Dutch School. 

Bale in 1804. 

— Bryan, Esq. 

A Tiaudscape and Cattle 

. .£7 7 6 

Ditto, the companion 

. 8 

1811. 

Henry Hope, Esq. 

A Landscape, with Peasants and Cattle 

. 1.5 

Two Cows in a Aluadow 

. 13 

1825. 

Two small Landscapes 

7 5 0 


JANSSEN (JANSEN. JOHNSON, or JONSON), Cor- 
nelius. Born at Amsterdam about the year 1590; died 
at Amsterdam iu 1065. Dutch School, 

Sale in 1801. 


Earl of Eeshorouffh, 

Portrait of a Nobleman £29 « tj 

— Slade, Esq. 

Portrait of a (Jentlcman 11 

Ditto of an Old Man 14 

1S02. 

Portrait of Alary Queen of Scots .... 6 G 0 


Sale In 1844. 

Jeremiah Harman, Esq. 

The Virgin, with the Infant in her Arms, count- 

itig her Beads £56 14 0 

1856. 

Samuel Rogers, Esq. 

Porti-ait of a Gentleman holding a Gold Badge, 
in tho centre of which is a Skull . . . 39 0 0 

Although such an early painter, Lucas Van Leyden has a 
n.amo in the history of Dutch art, and his works are venerated 
ns fine examples of a transition period. He bestowed great 
laliour on all his piciures. The dresses and robes on the 
llgurosor his earlier works arc wonderfully finished, whilst in 
the backgrounds maybe seen extensive scenery and a variety 
of buildings ; but the faces in those early examples are often 
crude and semi-grotesque. However, Lucas Van I^yden 
was far firom l>eing a bigot in tiio art ; he was not foolishly 
wedded to the early lessons which he received ; on the con- 
trary, lie tried hard to correct the Gothic weaknesses which 
had been instilled into him by his first instructoi's, and he 
sought to get out of that dry and angular style which fet- 
tered the bands of the first Dutch and German painters. In 
bis more advanced works we find tho muscles of the human 
frame leas severely expressed, tl\p limbs, especially tho ex- 
tn^mities, carefully rounded, and tho contours altogether 
more agreeable. Thus there is much in Ins style of painting 
which reminds us of Albert Dnrer and (iregory Pentz. Like 
iiiany other early Dutch and German painters, Lucas Van 
Leyden seems to liave been duly impress^ i>y the excel- 
lences of the Roman and other Italian Schools. We trace this 
study in his energetic attempts at depicting expression and in 
giving, character to his heads. Lucas Van Leyden also paid 
considerable attention to the foreshortening of his figures 
when required. Then again in his finer works tliero is less 
of that tiring finish in the backgrounds and accessOrie-s, 
licsides many other points wliich oviilence a profitable study 
of the best eontemporary painters of Italy. Yet it is possible 
that he chiefly studied their works by the aid of prints and 
drawings, for, like many other painters, he does not appear 
to have travelled much. 


William licckford, Rsq., gf Fonthill. 

Portrait of a Gentleiuan 10 10 6 

Duke of Sf. Albans. 

Head of a Young Alan 1 8 0 « 

Portrait of a Nobleman 2 2 0 

1803. 

Earl of GodolpMn. 

Two Portraits of ueiitlomon 7 17 6 

Ditto, a Lady and Gentloman . . . . 12 12 0 

1813. 

John WilleU Willett. Esq. 

Portrait of Sir Edward Coke 8 18 ft 

A Portrait, in a Ruff HOC 

1823. 

George WaUon Taylor, Esq. 

I*ortraifc of PJetchor the X*oet 29 5 0 

1S2.'5. 

Portrait of a Gentloman ill Armour ... 660 

1827. 

A Alan's Portrait 4 4 0 

1829. 

John Webb, Esq. 

Miniature of a General 110 

In most of Cornelius Janssen’s portraits Iiis touch is very 
characteristic and defined, yet lie was in no w.ay a slave to 
one particular stylo of pencilling and colouring. Ho often 
varied the general effect of hi.s pictures very much, the por- 
traits which he painted in England being diffiTent from the 
smooth and pearly portraits which he painted on the Conti- 
nent; and, as if to add to the distinction. Ids English por- 
traits are generally signed dillVrenUy from Ids foreign works, 
his name being transformed from Janssen or Jansen into 
Johnson. Janssen was an excellent draughtsman, ami a dis- 
tinguished head-painter; iu fiu't, in his own particular line 
or style he was a master ; and wiiilst many of his bast por- 
traits were painted during the period that Vandyck was in 



THE WORKS OF PAINTERS. 


JAB 


103 

the zenith of his fame, yet wo never hear him spoken 
of ts one of tlmt ^reat master's school, or ns seekinfi: 
to profit in any way hy tlic lessons of his distinguished 
eonteinnorary. He appears to linvo formed his own style 
rnthor before the timo that Vaiidyck’s works bees me tho 
stniulard of taste on the Oontineiit, as Well as in IhiKlatid; 
and wo like liiin ail the more for following a stylo of 
lii.s own. His small portraits, which iiro usually on 
panel, are siriootlify painted and highly Unishcd; the flesh 
tints lire pale and pearly in colour; wo can oft<‘n trace 
iiltramarino in them. Ho studied the eyes very care- 
fully, and never failed in giving them a powerful and 
expressive character. The dresses of his ladies are exqui- 
sit(‘ly ornamented with jewels and pearls ; and none of tho 
artists of his time excelled him in painting the buautiful 
lace collars and culls wliicli were tlio nugning fashion of tho 
timo. There are early portraits by him, even of a thr«^e- 
quartcr size, which have tho lace collars as microscopically 
])enned out as they are in the works of the miniaturist Isaac 
Olivdr. The backgrounds of Jiis portraits are usually painted 
of a cool grey or a cool brown colour; and ho was not in the 
habit oflu'caking tlie backgrounds of his pictures hy intro- 
<liicing a curtain or a perspeirtive landseane. His life-sized 
heads are very spiritoil and well relieved, and the Ix'st of 
them seem to start from the honrds on which tliey are 
painted. He was very happy in his portraits of gentlemen 
in ucademie euslumo; his heads look best in the plain wiiite 
collars worn hy these societies; and tluj black gowns, richly 
braided, assist in tlirowiiig up tho ))ower of his expressive, 
and delicately pencilled heads. Tho hands of his portraits 
aro well drawn and carefully finished, quito in the style of 
the Dutcli portrait-painters of the Heventeenth century. As 
already asserted, there is notiiing like a monotony in the 
]iortmit 8 of this painter. Some are broadly and even 
eoarscly pencilled; others, again, are very thin and brown 
in the shadows; yet the. master may be generally discovered 
by seeking for the delicate ultramarine touches about the 
eyes, i)y examining tiie quality of tho lacework, and by no- 
ticing tlmt nice bluish tint which he gave to his black 
dresses and black robes. Still it is well to remember that 
his stvle of painting was imitated hy several clever artists, 
l^aul Van Somer, or, as liis nanio is eouiinonly written, Vaii- 
.soincr, may he noticed in this article. Ho painted in Eng- 
land in tho early part of the seventeenth century. Jiis 
works are not superior to tlioso of Mytens, yet ho en- 
deavoured to throw more force and effect into his portraits 
than Mytens did. As regards the costume, his portraits 
remind us of Cornelius Janssen’s, hut hiaJha.iinor of ]>ainting 
is much coarser, and we find a variety of rich lirowns and 
red.s in his pictures. He was always a good hcaii-paiiiter, 
and a few of his highly finished portraits res(*mblc ZuccIkto’s. 
The laiidscnpe backgroinuls and aeeossorles are not always 
pleasing. It slnmld furtluT he noticed that a few of Van 
Comer's portraits resemble very elose.ly a iiarticuhir period 
of Cornelius Janssi'ii’s painting. They aro usually painted on 
panel, and are represented in large white collars and fancy 
black dresses. There was a portrait-painter of tho seven- 
teenth century of the name of ljutterhuys ; his head.s are 
forcible and good, and are not very unlike Jan.sseii’s; and 
tho eovstuine of his portraits, viz., the large white eoliai’s and 
fancy black coals, are also like .lanssen’s. Sir Nathaniel 
llaeon’s portraits may i>e classed with the above. It will 
he rcmciiihen*d that C. Janssen painted some nice por- 
traits of the Queen of Hohemia; a paint<*rof the name of 
■^J'eter Cornelius Deryek lik<*wise painted this lady. Deryck 
was a powerful colourist, and w.as lavisli in the use of dark 
browns and reds, yet his portraits aro wanting in effect; 
possibly his colours are not arranged with sulllcieiit r. gard 
to contrast. Do Tiles and Pilkington speak of him as a suc- 
(ressful imitator of Bassano. Bryan tells us that a painter of 
the name of William Derick, or Derykc, visited England in 
the reign of William 111., and painted historical pictures 
and portraits. 

JANSSENS, Abbaham. Born at Antwerp in 1509; died 

about 1650. Elemisli Scliool. 

Sale ill 1809. 

A Surgeon dressing a Wound .... £12 1 6 

Wo occasionally meet with life-sized figures ascribed to 
tins painter. Tliey aro boldly painted, and iiio flesh tints 
aro warmly coloured. It would appear that there were 
several Flemish painters of this name. Tliere aro small 
conversations, usually on copper, liy one of the fuuiiiy. 
wliioli are rather inferior to the works of Victor Uoiiurius 
Janssens. They are palely coloured, a great deal of wliitc 
lieing mixed with the tints ; and in the outdoor subjects we 
find more grey and pink than blue in the skies. The fi|irures 
ill the groups aro well separated, and tho perspective is 
agreeable. Tlicre was also an artist of tho naiiie of P. Jans- 
sen, who painted small pictures of dead game very nicely. 
We read iii the dietiunaries that Aiiraliam Janssens clial- 
leiiged Rubens to paint a picture with him only for fame, 
which lie was willing to submit to impartial judges; but 
Rubens rejected the proposal, answering with modesty that 
lie frofdy submitted to iiim, and tho world would certainly 
do justice to them bo^. 

JANSSENS, Victor Honokius. Born at Bnissels in 1664 ; 
died iu 1739. Pupil of Vuldei'S. Flemish Scliuol. 


^ Sale In 1803. 

The Rape of Liicrctia til o ii 

The Death of Cleopatra 7 17 6 

Victor Ilonorius Janssens is best known as a painter of 
conversations, generally assciiililies of people of rank. Ho 
was a good colouri-st, ami exhibited to advantage the rich 
dresses of the figures in his subjects ; and, as a rule, his 
figures appear to be very tall. 

JiUlDIN, Kabul du. Born at Ain.stcrdain in died at 
Viuiieo in 1078. Pujdl of Nicholas Berghem. Dutcli 
School. 

Sale in 1796. 

fJacoh More, nutl. JHons. Liss, 

A small Laiulseapo, with Cattle .... £51 15 0 

A Croup of Italian Travellers . , . . 55 lO U 

, 1801. 

Cattle, in a Landscape . . . , , , 16 16 0 

1802. 

William lleckford. Esq., of Font hill. 

Peasants and Cattle, in a Landseapo . 


Ouy Head, E^q. 

A Landscajie, with Cows . 

Cattle and Figures . . 

Ijord Dnrnley. 

Cattle, in a Landscape 

JJiika of liridfjcwater, d'c. 
Tho Flight into Egypt . 


11 11 0 

11 11 0 
15 13 0 

47 5 0 

152 5 0 


Sir Simon Clarke, Hart., and George Uibhert, Esq. 

A Landscape, with Cattle and Figures . . 619 

A liandseape and Figures ; from M. do Caloniio’s 
collection . jjOi) 15 


A Landscape, with Figures 


1819. 


Cattle in Reiioso 

John Wvhh, Esq. 

Tile Fatigued Traveller 

A Landsca{)e and Figures 


1821 . 


1823. 


1828. 


26 

26 


40 19 
19 19 


50 8 0 


M. M. Zachary, Esq. 

A Landscape; with Cattle and Figures . . 315 0 0 

1829. 

Thomas Emmerson, Esq. 

A View near an Italian City, with Figures ; from 
the (/ahinet de (’hoiseul . . . . • , 

A Landscape ; in tlio foreground a shallow Lake, 
through whic'h are passing Travellers, and 
Peasants conducting Cattle and 81ieep . . 577 10 0 

1831. 

John Mnilhaid, Esq. 

A Male and Female IVasaiit in eonverHutinii, in 
a Landscape; from the (Jildenueister Collec- 
tion . . * 342 0 0 


18 . 38 . 

William Esdaile, Esq. 

A liandseape, with an Ass loaded with Panniers; 
from the Duke of Coigin’s col lection 

18 . 39 . 

Peasants, with Cattle and Slu^p .... 

iH-frt. 

Sir Simon IJ. Clarke, Hart. 

A Pastoral Subject ; from the collection of M. 
Rohib 


Ifon. Lady Stuart. 

Travellers Halting; from tho collection of Chc- 
valior Verb u 1st 


1841. 

Jeremiah Harman, Esq. 

A Pastoral Subject 

1848. 

William Wells, Esq. 

Peasants, with a Horse, Cattle, and Shoe;), near 

a l{K>maii Building 

All Italian Landscape, with a Woman and a 
Boy standing in a Stream of Water ; Cattle 

and Sheep in the distance 

A rocky Glen, with a Cavalier standing by the 
side of a White Horse . . • . . . 


43 1 0 
54 2 0 

976 10 0 

430 10 0 

262 10 0 

89 5 0 

383 10 0 
672 0 0 


Count de Morny. 

A Landscape, with a Sportsman, Dogs, &c. ; en- 
graved by Koholl 210 0 0 

A Landscape, representing a View in tho Koiitli 
of France, enriched with Buildings and pas- 
loriil Figures ; from the cabinet of M. Rindoii 
de Bobset 777 0 0 
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mi. 

Charles Searishricic, TSsq. 


A l*a»‘tv of PoaHaiits and rrpralin^r boforo 

an Albcrgo, a Man on a White llurse in con- 

viTaation with them S.2\ 10 0 

A Group of Soldiers before a Tent . . . 27 6 0 

An Italian Landscape, with a Female Peasant, a 

Donkey, and a Goat, Ac 172 4 0 

180;}. 

A Cavern Scone, with a Soldier, a Beggar, and a 
Peasant playing at Mora 100 10 0 


This excellent painter ia usually spoken of as l}orgh(‘in*s 
most successful follower; his llnest works are equal to 
[{crgheiTi’s in quality. When a pupil of that master, he 
bceaino enamoured with his brilliant ultrainarine skies, 
making that particular period of Berghein’s painting in 
which the sky is perhaps the best of the ))icturc his especial 
study; and ho soon equalled his nnistor as a sky-painter. 
Thu effects which beloved to paint are familiar to ail; he 
was very great in representing a suininer sky after a heavy 
storm of rain ; the clouds are of a pale bluish colour, are 
laid in with a great deal of impasto, whilst between the 
masses tho sun is soon bursting out, thus giving to the 
picture a niarvoilously bright and dn/z/Jing appearance, and 
at the same time a silvery effect is preserved in every part of 
the sky. Karel dn Jardin was farrrom being a monotonous 
painter, and his landscapes vary considerably in stylo and 
composition. Jlis fame as a horse and cattle painter 
stands very high ; sometimes lie made his animals tho pic- 
ture, introduciiig a little scenery, and a ruined building 
or two, merely as background. In the costly examples 
of this inn.ster tho ligures and animals are very highly 
fini.shcd, tho limbs of the former being dciicately rounded, 
and tho fealures of his peasants and other figures care- 
fully worked up. Ilis niumals are well foreshortened, and 
he freipiently iiulnlgod u whim of jiainting tho verlebral 
line of his horses and otiier animals very much inclined, 
as though the forelegs were elevated in some way. The 
‘ quality ’ of tho tluish, as well as tho life and spirit which 
ho often gave to liis animals, is very beautiful, and often 
shows more of the folding of Adrian Vando Veldo than of 
llcrghein. In other examples of this painter, tho landscape, 
instead of the ligures and cattle, forms the picture. True, 
these pictures are generally ornamented with figures, cattle, 
and asses; only they are on a verysniall scale, are merely 
Introduced to give nfe to tho composition, or to show tho 
height of tho trees or tho grandeur of the rocks. Although 
less pleasing than his cattle pieces, these spechneiis are 
pnerally beautirul works, and are usually much enhaneed 
in value by tlio charming skies. Karol <lu Jardin occa.sion- 
ally ])ainted figure pieturi's, in some instances of ilio size of 
life; although many of tlicm are works of considerable in- 
torest, yet, as a rule, they do not enjoy tlio cmumciidatiou 
whicli is lavished on hi.s landscapes. Some nractico is neces- 
sary in order to know them, for at first sight tlio colouring 
and pencilling appear so unlike tho hanolingof the land- 
scape-painter; after a little practice, however, or on clo.ser 
inspection, wo find tJiat wo can more readily associab; Karel 
dll .Jardin tho lainiseape-paintcr with Karel dn Jardin the 
historical and portrait jiainter. We can n'ineuiber that 
some of his landseapes are not merely highly finished, as 
regards iiianipnlation, hut he gave an eiiaiuelled smoothness 
to Ihein ; Hint wo can also remember how sunny and warm 
the ile.sh tints of many of his small landscape figures are. 
Tlien, again, hi.s landscapes are often sunny pictures ; instead 
of his brilliant bine skies, wo find a great deal of red and 
.\ellow in them, whilst tho landscape part inclines to a brown 
tone. Now many of these iioiiUs may be traced in his large 
and sniaJl figure pictures; tho ficsli tints are smoothly pen- 
cilled, and are very warm, and, in some examples, almost 
(;iiyp-liko in colour. 'J'hc landscape distance and skies are 
also warm in colour, and are touched up with a great deal 
of yellow and red, and are similar in feeling to tho back- 
grounds of Weenix’s pictures. Karol tin Jardin was careful 
in the drawing of his figure pictures ; he gave character and 
expression to the heads, ana generally aimed at making the 
figures as graceful as possiiile ; the draperies and accessories 
are enlivened with a few bright tints, every part being 
smoothly and carefully worked up. The horses and other 
animals in those (ignro pictures are fairly drawn, and are 
neatly and prettily finished; yet they have not the pic- 
turesque npjieurance.nor do they disjilay the spirited touch- 
ing. whicli delight us so mucli wlien wo see them in his 
latidseapes. 

3EAN, St. 

Sale in 1843. 

Count de Morny, 

A Bouquet of Flowers arranged in a Vaso . . £18 6 0 

JEllVAS, CiiAKLES. Born in Ireland; died in 1739. I’upil 
of Sir Godfrey KueJJer. English School. 

Sale ill 1801. 

Earl qf Beshoremgh, 

A Portrait of Joseph Addison . . . .£8 8 

18,*}2. 

George Watson Taylor ^ Esq.^ 3LP. 

Porirnils of Alexander Pope and Mrs. Marilia 
Blount 17 17 0 


1842. 

Earl of Upper Ossory. • 

A Portrait of Pope, seated in his Libraryr his 

Head resting on his liand £150 3 0 

A Portrait of John Gay 0 0 0 

1856. 

Samuel Rogers, Esq. 

A Portrait of Pope, in a Crimson Dress and 
Black Cap ; presented by the Duke of Rutland 
to Crabbe, and by tho sons of Crabbo to Mr. 

Rogers 81 18 0 

The works of this painter class very widl with Kncller’s 
and Richardson’s. When wc can meet with good examples* 
of tho portrait-painters of this period, and in good condition, 
they are far from being untdeasing works, and always look 
rcmark.'ibly well in old English mansions. Jervas's por- 
traits of ladies are simply attired ; the necks and arms are 
usually bare, tho dresses are of sombre tints, and unorna- 
mented ; yet there is generally something graceful and lady- 
like about his portrait.^, lie had a pretty way of arranging , 
the hair, and tlio hands are ofti.m nicely drawn. The fault 
sometimes found with tho school of portraiture of this 
period is, that there were too many who painted in the same 
style; consequently there is a mannerism about their works, 
and too great a sameness in tho portraits of each painter, 
viewed individually. In his most iiiiporlant works Jervas 
took great pains in giving expression and character to tho 
heads, and was generally most successful when he painted 
with only two or three colours, tho light colours being con- 
fined to the flesh tints, tho rest of the figure being painted 
with little more than brown and yellow. Kneller, it will 
be remembered, often did the same kind of tiling. It is not 
necessary that wo should praise all Jervas’s portraits, be- 
cause there is a tameness or poverty of colouring about 
many of them, tho same as there is about many of Iticliard- 
son’s portraits. The backgrounds of his pictures are pretty 
and bright in colour. Wo are told that on tho death of 
Jervas, William Kent becaiiio ‘ pviiicvpal painter of history 
and portrait to the King.’ At tiio present day we do not 
often meet with Kent’s works, but tho reader will find aii 
account of him in (ionld’s Dictionary, and in Ottley’s Sup- 
lilemcnt to Bryan’s Dictionary. Some of Kent’s portraits 
are very brown and coarsely painted. 'I'hey may be classed 
with the works of a ])ortrait-j)aintor of tho naine of J. Well-s, 
but, on tho whole, the latter appears to have been more 
sncmssful in giving character to Ins heads. Kmit’s portraits 
likewise bear a si idfht reseinlfiance to West’s. A painter of 
tho name of Bindoii pcniMlled his portraits a little in the 
maniiorof Jervas. Bindon’s manner of finishing does not 
produce power, but his style may be described us lively. 
JOHNSON, ConNELiUB. See Janssen. 

JOLI, Antonio. Born at Modena in l7h0; died in 1777. 
Pupil of Gio. Paolo Pannini. Roiuau School. 

Sale in 1801. 

Sir W. Hamilton, 

The Interior of St. Peter’s £26 0 6 

A I’erspectivo View 2 0 0 

Two Pictures, representing tho Arrival of tho 
King of Spain at (iaeta and Naples . . . C C 0 

A View of theCampo Vaceinoat Itome , , 18 0 

1850. 

Samuel Rogers, Esq. 

A Roman Batli, with Figures . . . . 22 1 0 

For a notice of Antonio Joli, see Samuel Scott. 

JONES. 

Sale in 1801. 

Sir W. JTamiUon, 

A View of the Jjako of Albano . . . .£900 

JONG (or JONG HE), IjUUolph pe. Born at Ovorschio, a 
village near Rotterdam, in 1616; died in 1607. Fnpil of 
Cornelius Sacbtleven, of Anthony Palaiuedes, and of John 
Bylaert. Dutch School. 

Sale in 1836. 

A Landscape, with Horses and Cattle . , . £6 10 0 

There were several artists of the name of De Jonglic. 
Stanley says that tho name of one of them was Jan Marlss, 
or Marssen, and ho took tho name of Do Jongho, to dis- 
tinguish liiinseir from Ludolpli De Jonghe. ilo was an 
engraver as well as a painter, and, according to Bryan, signed 
his plates I. M. d. 1. We meet with boldly painted land- 
scapes signed by a viainter of tho name of De Jonghe, but 
without any initials. Ottloy, in his Supplement to Bryan’s 
* Dictionary of Painters,* mentions Jean Baptiste de Jxingho, 
a landscape-painter, and a pupil of Ommegnnck. Lastly, 
we may notice a painter of the name of Claude do Jongh ; 
ho appears to have excelled as a painter of topographical 
views of our metropolis, and nourished in the middle of the 
seventeenth century. His pictures are palely coloured, and 
lie succeeded in giving an agreeable Cuyp-liko haze to tnem. 
Although there is a want of colour in his pictures, still they 
are clover, and the buildings are curiously and elaborately 
finished. 

JORDAEN8, Jacob. Born at Antwerp in 1694; died at 
Antwerp in 1678. Pupil of Adam Van Oort, or Noort, 
and studied in tlie School of Rubens. Flemish School. 
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• Sir W. Hamilton, 
A Peasant’s Feast . 


Sale in 1801. 


1802. 

Lord Dnrnley. 

A Landscape, with a Farin-yard .... 
Ditto, with Mercury and Argus . . ’ . 

180t. 

The Infant Jupiter, Ainalthca, and Satyr ; from 
the collccLiou of Sir Gregory Page . 

1800. 

Marquis of Lansdowne. 

Scene from the Fable of the Satyr blowing Hot 

and Cold 

1813. 

John Willett Willett, Esq. 

The Nativity. Bought in at 

1816. 

Henry Hope, Esq. 

J upiter and Aiuulthea 

1823. 

George Watson Taylor, Esq., M.P. 

Head of an* Old Man 

The Holy Family 

1810. 

Sir Simon H. Clarice, Bart. 

Portrait of a Dutch Merchant, in a Black Dress 

and a Ruff 

A Lady, in a Black Dress and Ruff 

The drawing of this distinguished master is 


21 

21 


EES 

( slight and rapid, yet ho was such a splendid colourist, and 
j we genei*ally enjoy his pictures so much, that we rarely 
. .£120 0 0 ! notice the weakness alhuled to. lie w'as particularly hanpy 
I in giving health and hutnour to his faces ; and, like Van 
! Hart), was fond of painting interiors, with nnmerous Iife> 
.sized figures assembled round a table. The tables in these 
eonipo'.ilion.s are eoveretl with fruit, wine-tlasks, and game, 
painted in rich tran.sparent eo]our.s in the manner of 
j Snyders. Generally speaking, th<*re is much of the feelingof 
Ruliens in the eolonrnig of his flesh tints, and in richness 
110 5 0 j and brilliancy he was not inferior even to that great nta>t(‘r. 

His jmssion lor colour may be studied in some of his candle- 
light pictures, the cil’cets being very dexterously produced. 
Jordaens’ subjects ar** amusing, and his heads are full of 
10> 0 0 ' ; there is nothing sleepy or tame about them ; if 

' the faces are renresen ted laughing, w'o are shown the cause 
of the mirth; the wit is really in lht‘ picture, as well as the 
iiiirih which it excites. Nearly all Prank H.als’s portraits 
Ot 10 0 and .studie.s are painted laughing, but as we never know 
what they are laughing at, the repetition of the idea fatigues 
u.s and ufipears vulgar. Although .Jordaens profited by 
studying in the .school of Ridieus, yet it must not bo 
forgotten that tlierc is great originality in ail his works, 
botfi as relates to hi.s compositions and also to his mainierof 
pencilling. 

JOSEPH, Georoi? pRASCia, A.R.A. See Copley. 
.lOLIVKNET. Jean. See Le Bupn. 

JUANES, Juan Bautista. Giotto. 

JUNKERS. 

Sale in 1819. 

, A Doctor’s Study 

sometimes i An Alchemist 


12 12 
43 1 


St 12 0 
35 U 0 


£ltJ 1(5 0 


K 


KAREL. SfsaCABKL. 

KALP, William. Born at Amsterdam in 1()30; died at 
Amsterdam in 1693. Pupil of llendrie.k Pot. Dutch 
School. 

Sale in 1802. 

Duke of Bridgewater, <{;<?. 

A Girl’s Head £:j 13 0 

1806. 

Sir George Yonge, Bart, 

A Dutch Kitchen . . . * , . . . 18 7 6 

1848. 

William Wells, Esq. 

Interior, with a dead Pig 3 5 0 

It appears that this artist soon gave up flgure-painiiiig 
fnr a line of art hettiT suited to his taste and abilities. He 
painted objects of still-life and virtu, and particularly ex- 
celled in representations of kitchens ; the latter only require 
two or three of Ostade’s figures (o make them very vafnablo 
pictures; for the rooms arc often of the same buihl as 
Ostade’s kitchens. We notice the large flues jirojeeting into 
the rooms, the same as we see in 0>tad<;’s interiors ; whilst 
a flat stone, placed on a level with the floor, serves instead of 
a st ove. The rest of the picture consists of various culinary 
utensils made of metal, vegetables, and kitchen accessoriesi. 
He was not always in the haliit of introducing figures in his 
pictures of this class, and really the olijects which he in- 
serted ill his pictures are so well painted that wo hardly 
look for any ngtires in them ; .vet, in sfiecimens in which 
there are no figures, ho has sometimes introduced a eat or a 
dog, just to break th(i quietness of the .scene. Kalfsome- 
tiines painted dead animals on a large scale, yet his works of 
this class are not always so pleasing as his kitchen sceiu's. 
Van Mander tells us that Christopher Pierson gave up hi.s- 
torieal painting to follow the style of Leemeiis, a painter of 
hunting utensils and similar objects. 

KARSSEN. See Vandke Ueyden. 

KAUFFMAN, Marie Anne Angeltque Catherine, R A. 
Born at Coire, the capital of the Grisons, in 17 12: died at 
Rome ill 1806. Pupil of her father, Jean Joseph Kauff- 
man. English School. 


„ , Sale in 1801. 

Helen ; a portrait 

. . £14 3 

. William Hamilton. 

A Muse with a Mask in her Hand 

31 10 

^ , 1802. • 

J^ke of Bridgewater, 

Ihe Holy Family 

4 14 

. 1803. 

Pans and Helen 

. . 7 15 

^ MafhewMitchell, Esq. 

Eurydioe ....... 

. . 8 6 

John Knight, Esq, 

Penelope . . . , 

Venus and Cupid ..... 

. 14 3 

. . 34 13 


£17 0 6 


0 6 0 


27 6 0 


ft 1ft 6 


28 7 0 


1823. . 

Georgj Watson Taylor, Esq., M.P. 

A suiall Head of Laura • . , . 

1S32. 

Ariadne and Penelope ; a pair .... 

George Watson Taylor, Esq., M.P. 

(''<»rdelia ) 

Plurydico J 

1H:J4. 

Mrs. West. 

Ariadne deploring the Flight of TTic.seus . 

1863. 

John Allnntt, Esq. 

Beauty, supported by Reason, rejecting th (3 Al- 
lurements of Folly 

Coiisidi'riiig the largo shan* of p.^tronage which this lady 
enjoyeil, it may appear surjii ising that her works are not 
more frequently imd. with. Sometimes we meet with pic- 
tures attributed to lier on gi*od authority wliiidi altogether 
disappoint us; Imt ilie gn.nte.st painters are generally un- 
equal in their works. Let us therefore look after some inoro 
of her jiietures belVire we dismiss this favoured paiiitn'ss. If 
some of her portraits are tame and heavy, we are pleased to 
find that there are otliers vt ry Ixiaiitifully iiainted. They 
are lile-.sized portraits, and liave the features, hands, and 
other parts petieilied in an e.xceedingly delicate and heauti- 
ful manner; her drawing is also very nice, although we can 
detect a mannerism or weakness in her way of bringing tho 
nosoand chin too near together. Angelica Kauffman loved 
to make a picture or composition of her nortraits; and tliis 
kind of thing she did remarkaijly well. The figures in them 
are generally about three feet high ; and wdieii the subject is 
treated us an interior, the ehildreii are nut uiifrequeiitly re- 
presented nuked, and in some cases as Cupids. We have 
also similar grouos by this lady artist, with pretty laiid- 
scape-backgrouiKis. Her landscape compositions are so 
prettily glazed, and there is such a Sir Joshua lU\vnoids-like 
feeling about her groups, as to lead us to think that she 
must have stmJied Ids works very carefully; but the reader 
mu.st nut bo led to siipjmse tiiat she was more of an imitator 
of Reynolds than Co.sway was; they were simply partakers 
of Reynolds* happy thoughts. Angelica Kauffman’s portrait 
groups prepare us for knowing her in her purely pastoral 
subjects, as well as in her classical figures. (Jne great point 
of beauty in them is the graceful attitudes of the figures ; and 
we can also study with plea.suro the care and labour which 
she bestowed on the hands. Matthew Van Bree’s large clas- 
sical figures will bear comparing with Angelica Kauffman’s, 
and his works likewise remind us a little of Westall and Wil- 
liam Hamilton. Matthew’s brother and pupil, Philippe 
Jacques Van Bree, died at Antwerp in 1840. Ladv Diana 
Beauelerc’s large classical drawings of Nymphs and Cupids 
will also bear classing with the works of Angelica Kauffman. 

KENT, William. See Jeryab. 

KESSEL, John Van. Born at Antwerp in 1626. Flemish 
School. 

P 
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Sale in 1802. 

A Lobster £0 16 0 

A Flower Piece, with a Centre l>y Teniers . . 9 0 0 

Two Pictures of Fishes 4 14 6 


John Wehh, Esq. 

A Festoon of Shells . 40 8 0 

1831. 

John Maitland^ Esq^ 

A Concert of Birds, ano an Assembly of Birds; 
a pair ; from Marie-Antoinette’s collection . 89 18 0 

1837. 

William Young Ottley, Esq. 

A Monkey, witli Fruit 2 0 0 

There were several painters of the name of Van Kessel. 
The landscapo-backKrounds of John Van Kessel’s pictures, 
if by him, are painted brightly, partly in the msTiner of 
Paul Brill, and partly in the manner of KieriiiKs. His son 
Ferdinand followed his father's style. There was also a 
Nieholus Van Kessel, who painted in the style of Teniers, 
and another John or Jan Van Kessel, whom Stanley com- 
p.ires to Jacob Huysdael. The works of the latter are scarce ; 
they are sliKbtly pencilled, but are very masterly and liem> 
brandiish in effect. 

KKTKL, CoRNKiJUB. See ZuccnsBO. 

K15 ITLK. Tilly. See M. Brown. 

KIDD, William. 

Sale in 1863. 

Johyi AUnutt, Esq. 

The Town Hall at Abingdon ; a drawing . . £0 8 0 

This artist’s works are not frequently seen. TTis best pic- 
tures are interiors; they are generally clever, and will bear 
classing with tho works of Bird and other painters of tho 
same kind. There is a great deal of hninour and spirit in 
his figures, particularly in those of the working-classes, for ho 
was not quite so successful in his representations of fashiun- 
ablo life. Sometimes he painted pictures of children, and 
they are often engaged in riotous play. Like Bird, in his 
colouring he was partial to pale yellows and light browns, 
and paid great attention to the accessories and iiiinutias 
which arc very prettily painted. His outdoor, cottage, and 
street scenes remind us more of Fraser; they are very clever, 
although we must not look at them after seeing his capital 
])ietures of interiors of kitchens, in which are farmers and 
ilteir servants regaling, meetings of tenants, and other 
similar subji'cts. Kidd put in the edibles and accessories 
with a truthfulness and spirit almost worthy of the pencil of 
Wilkie. He was quite at home in painting dead birds, but 
the skill of the painter is seen to still greater advantage when 
he iutroduecd fish and oysters amongst the acces.sories. 

KIICRINnS (or CIKRINCX), James. Born at Utrecht in 
1580. Dutch School. 

Sfilc in 180.’. 

A Landscape, with Buildings .... .€4 10 0 


Duke of Bridgewater, d'c. 

A Landscape 4 4 0 

1819. 

Mathew Mitchell, Esq. 

A woody Landscape, with a Nymph and Satyr 

dancing, by I’oelemburgh 10 10 0 

1823. 

Rev. Edward Bahne. 

A woody Landscape, with the Story of Apollo 
and the Sibyl, by l*oclembiirgh . . . . 18 13 0 

Although there is something primitive in the stylo of 
this painter, yet we like his works, and it is strange to no- 
tice how well Foelemburgh’s miniature figures, coloured 
with his bright pearly tints, look in the brown and dryly 
pencilled landscapes of Kiering.'r. The examples which are 
ornamented with figures by Poelcraburgh are richly wooded 
avenues or river scenes. As alreaily remarked, tlie colouring 
of them is rather brown. The foreground trees are of a 
startling magnitude, and the trunks and branches, which 
are bohlly spread, are curiously and carefully rounded. The 
foliage is put in with a great deal of iinpasto, and tiie leaves 
are expressed with distinct and separate touches, similar to 
the manner of Paul Bril. The skies of those examples are 
very pretty, being painted with light and delicate ultra- 
marine. 'inore are other landscapes by this painter which 
appear very different from his woody scenes. Tho second 
class are sunny landscapes, and are altogether more natural 
in character ; instead of the supernatural kind of trees, we 
find ruined arches and towers, and in the place of his 
classical satyrs and nymphs, a ft>w peasants and cattle- 
drivers. 


KINGSLAND. ^ ^ . 

Sale in 1827. 

F. S. Standish,^Esq. 

A.n Interior, with Allegorical Figures of Jupiter, 

Mercury, &c. £8 18 6 


KLOMP. See Clomp. ^ 

KNAPTON, Geoec^e. Born in England In 1698 ; died at 
Kensington in 1788. Pupil of Joiiatlian Richardson. 
English School. 

Sale in 1806. 

Marquis of Lansdowne. 

Portrait of the Earl of Chatham . • . . £3 15 6 

There is nothing by which wo can particularly distinguish 
some of the portraits of this painter, except it is by his sig- 
nature, wliich we occasionally find on them. But then* are 
others in which, if we like to examine them carefully, we dis- 
cover points by which we can distinguish them from tho 
works of numerous artists who painted in the same .style. 
But it must be borne in mind that his portraits are not nil 
alike; whilst some are firmly and heavily pencilled in tho 
manner of Hudson, others may be better described as smooth 
and highly finished. Knapton was not always happy in tho 
cxriressions of his portraits, and the monotonous appoarauco 
of the large full eyes tires us. 

KNELLER, Sir Gopprky. Born at Lubeck in 1048 ; died 
in London in 1723. Pupil of Rembrandt, of Ferdinand 
Bol, of Carlo Maratti, and of Bernini. 

Sale in 1763. 

Earl Waldcgrave. 

Portrait of the Duke of Berwick . • , . . £37 16 0 


1801. 

Earl of Tteshorough. 

Portrait of Sir Christopher Wren . . . . 8 18 6 

A Hejul of Congreve 11 0 6 

Portrait of Alexander Pope 9 19 6 

1802. 

A Portrait of Sir Isaac Newton . . , . 9 19 c 

1803. 

Earl of Gndolphin. 

Mr. Leigh, the Comedian, in the character of tho 

* Spanish Friar ’ 4 4 0 

180C. 

Marquis of Lansdowne. 

A Portrait of Sydenham 8 8 0 

Ditto of Addison 3 5 0 

1813. 

An Equestrian Portrait of tho Duke of Marl- 
borough. Bought ill at 19 19 0 

Miniature in oil of John Duke of Newcastle. 

Bought in at . . . ’. . . . , 19 19 0 

1815. 

Edward Coxe, Esq. 

A Drawing of tho Duke of Monmouth . . 3 0 0 

1823. 

David Oarrick, Esq. 

A Portrait of Betterton 5 15 6 


1827. 

F. TT. Slnndish, Esq. 

Portrait of a Geiitlcmaii 9 9 0 

Ditto, tho companion 6 16 6 

1832. 

Earl of Mulgrave. 

FiilMeiigth Portrait of Mr. Leigh, in the cha- 
racter of the ‘ Snanish Friar;’ from the collec- 
tion of the Bari of Godolphin .... 420 

It is well known that at the prese nt d.ay there are two 
opinions of this painter. Some are ready lo extol liis por- 
traits almost as highly as they were extolled during his life- 
time by his noble patrons, whilst on the other hand, there are 
people who will never admit that there is anything to admire 
in his works, and speak contemptuously of him as a manner- 
ist. If, in courtesy, we are expected to pay attention to both 
sides, let us see how far we can agree with those who cannot 
SCO anything good in Kneller’s works. Were Knellerable to 
read the above sale notes, no doubt his pride would expe- 
rience a shock ; yet these sale notes will influence us very 
little in forming our opinion of his merit as a painter, for 
we know that even at the present day portraits viewed 
merely as works of art are sought aftt‘r by few ; and when 
most of the above pictures were sohi, there existed a most 
unworthy disregard for portraits, whether of eminent cha- 
racters or not, unless they hapfiened to be effective and 
attractive pictures, or, in otiier words, would make good 
drawing-room furniture. Whilst we are willing to acknow- 
ledge our obligation to Kneller for tho numerous portraits 
of eminent men which ho has bequeathed to us, and at the 
same time are ready to Mlow that many, in addition to tho 
historical interest they may possess, are good examples of 
head painting, still, we cannot close our eyes to the fact 
that most of his portraits do not possess or exliibit that ele- 
gance or gusto which is so striking in the works of some of 
the great portrait-painters who preceded him. We know 
that features sketched on a coloured surface, however cor- 
rectly they way be drawn, will not necessarily make a 
picture, for we naturally seek for so much in the modus of 
a good portrait. The harmony of a portrait depends on the 
union of so many points, and many of them are touches 
which.a b(‘giniier or a novice in the lurt can rarely feel. Wo 
allude iu these remarks simply to the fact t^t whilst there 
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are many portrait-painters who understand tho prose of 
th(!tr cailingr* there are few wiio can feel the poetry of it. 
Whatever share Kneller may claim of the latter gift, we must 
confess that it is almost lost upon us when wo come to place 
his works by the side of Ecmbrandt’s and Vandyck’s, and 
those of other distinguished portrait-painters. On this point 
it is not necessary to dwell on details, but a cai’efiil examina- | 
tion of the painting of the eyes may best serve the stndriit's 
purpose in drawing comparisons between these painters. I 
Further, we may add that when Kneller attempted subjects | 
on a grand scale they are usually the least interesting of his ! 
works, unless we moi-ely view thmii historically ; for, fairly I 
8|)caking, Kneller was not a colourist, and his want of power | 
and taste in this respect is sometimes only too apparent 
when he attempted grand and gorgeous pictures. Wlien 
we remember that Kneller studied under one of the greatest 
of colourists, it may appear surprising that ho never gained a 
reputation for the same : not that we would wish to insinu- 
ate that ho was altogether a bad colourist; on the contrary, 
his dark and richly coloured portraits are very agreeable in 
effect, as also his slight and slcetchy portraits, painted with 
little more than brown and white, are, if we may venture so 
to speak, very well coloured. Yet Kneller was never able to 
protmee the lino chiaroscuro effects which Rembrandt pro- 
duced ; nor was he able to play with bright and unbroken 
colours ill the way that most portrait-painters venture to 
do. As already remarked, we admire his slight portraits 
with the backgrounds and draperies painted with little 
more than brown and white ; some appear to bo litt le more 
than studies, and the flesh tints are warm and transparent, 
whilst the carnation tints aro freely laid on. Thei*e are 
other portraits by him which are not only slightly pencilled 
but are exceedingly palo in colour, so that tlu‘y have partly 
the apjiearance of unfinished pictures; by examining them 
we see that Kneller was in the habit of painting on a liglit- 
brow'll ground, and which is sometimes visible not only 
about the hair, but also about tho eyes. In reference to his 
lady sitters, we hear a great deal more aliout Sir Peter 
Lely’s beauties than wo do about Kneller’s beauties ; 
still wo have many cliarming female portraits by the 
latter, and some will be found amongst tlie best speci- 
mens of his painting, and, for Kneller, are highly finished 
and richly coloured. They appear to remind us more of 
Wisaing than of Lely, and even strike us as being superior 
to Wissing’s ladies— the features nre not so hard, and there 
is a nice unpasto about the flesh tints. Sometiuie.s Kneller 
was very happy in his groujis of cliildreu ; they may bo 
classed with his fancy pictures, as they have pretty landscape- 
backgrounds, the children are lightly and tastctnlly attired, 
and are, perhaps, represented at play ; or if the picture 
consists of a single figure only, in order to give a fancy cha- 
racter to tho same, he w'ould most likely introduce a lamb or 
a dog. Kiu'ller’s pictures of this class may be generally 
classed with the best of his works. It appears that Kneller 
sometimes converted his models or sitters into the characters 
of the V'irgin with the Infant Saviour. Were it not for the 
glories round the heads, there would bo nothing to show the 
intention ; the child being nuked would not be sufilcieiit to 
explain tho subject, because in olden times children were 
constantly painted in that way, even down to tho time of 
lleyiiolds and Angelica Kauffman. Kucllcr’s pi<*,turesof this 
kind are very good, and it is strange to .see what a graceful 
pretty Madonna a Kneller beauty becomes when crowned 
with a nimbus. There arc portraits by Sir John do Medina, 
which are drawn and coloured in the manner of Kneller, 
and Sir John introduced a great deal of red about the face- 
shadows and extremities which reminds ns of Vandcrh.'mk 
more than of Kneller; but on tho whole Sir John appears 
to have been a better painter than Vanderbank. Medina’s 
pencilling is rather peculiar, but we like it becau.se there is 
a great deal of freeaorn displayed in it ; ho gave a ragged or 
crisp touch to parts, which is agreeable. Whilst the face- 
shadows are red, yet other parts of tho flesh tints are cool 
and grey. In some examples the wigs, draperies, and acces- 
sories may bo described as smoothly painted or carefully 
blended.' In the second Exhibition of National Portraits 
exhibited at South Kensington in 1867, there was a portrait 
of Thomas Betterton the actor, ascribed to Alexander Pope, 
after tho original in the Countess llelawarc’s collection by 
Sir Godfrey Kneller. The portrait referred to is nicely 
painted, and it is believed to be by the hand of Alexander 
Pope the poet — at least the writer understands that such is 
the opinion of the proprietor, and the age of the picture 
appears to favour the statement. Alexander Pope, tho actor, 
was also a painter; he painted miniatures, as will be seen 
by referring to the frontispiece to Bryan’s 'Dictionary of 
Painters.’ Stanley also kpeaks of him in one of his usual 
notes in the same work. And in the biographical notices of 
uiiniaturisls by Mr. Samuel Redgrave, appended to the cata- 
logue of the Loan Collection of Miniatures exhibited at 
South Kensington in 1806, we have the following remarks 
Pope, Alexander. Was born in Ireland, and both himself 
•wd his wife practised miniature-painting. First exhibited 
at the Royal Academy in 1700. and appears as an occa.sionaI 
exhibitor up to 1821.* Hamlet Winstanloy was instructed 

* According to De Piles, Sir John de Medina was the last 
person knighted in Scotland before the union of the two 
anigdonis. 
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by Kneller. He painted freely, and would venture to express 
the outlines of the features and hands with broad strokes of 
red or brown; thus his portraits remind us a little of 
the Hogarthiaii school, and of the works of Aikmaii. Tlis 
male portraits seem to be the best ; and for the drav>enes 
and backgrounds he kept chiofty to light-brown tints, 'llie 
hands in his pictures are generally fiiirly drawn, and his 
touch is dry and crisp. It may be furtlier noticed tlnit 
against the red touches or strokes about the features alnnidy 
referred to, he introduced, particularly about the mouth, 
half-shadows of a very cool or semi greenish tint. We are 
told that Marcelhis Laroon a.ssi.sted Kneller in tho ilraperics 
of his pictures. Laroon’s fancy pictures of conversations 
aro painted in a very peculiar manner ; they have a singu- 
larly spotty appearance, and the liigh lights aro expressed 
with sharp light touches or dots. Asa style it is not agree- 
able, still we feel that there is considerable freedom and 
vivacity in tho grouping and designing of the figures. 
W^alpoTe mentions a painter of the nanio of Thomas 
Pembroke as a di.sciplo of Laroon ; lu? says that the former 
painted several pictures for tho Earl of Bath. Hans 
Hysing was a portrait- fiainter of the Kneller p<‘riod and 
style ; nis works aro rather pleasing. In reference to Boek- 
maii’s portraits wo may observe tlmt they are very iiiieri(»r 
to Kiieller’s in freedom. Nicolft Cassiana, the Venetian, 
paiiitc^portmits in England about the same time as KntdUu’. 
He painted thinly, but finished the heads delicately; the 
haiias and other parts of his works are inferior. II. Picker- 
ing and Khutor painted portraits about the same time as 
Hamlet Wiiistanley. Piekering gave character to his por- 
traits, although his colouring is dull and his pencilling dry 
and hard. Ho occ:isionally workt'd up the lace collars and 
cuffs of his portraits in the careful manner of Batoni. 
Shiitcr painted thinly but delicately, the nostrils and lips of 
his portraits being expressed with lino <l«rk lines. Writers 
inform us that Kir Godfrey Kneller had a brother of the 
name of John Zachary Kneller, who paiiitoil arclhtei'tural 
subjects and still life; ho also painted in water-colours, in 
winch ho copi(‘d sovi^ral of his hrotlu*r's heads. Oonhl men- 
tions James Worsdale, a dramatic writer and ?)aiiiter. as a 
pupil of Kneller’s. Ho tells us that ho niarriod Sir Uodfrey’s 
niece. 

KOBELL. 

Sale in 181.'). 

A Landscape, with Cattle and Figures . , £53 11 0 

1810. 

Henry Hope, E.trf. 

A Landscape and Figures 33 12 0 

18:>1>. 

Samuel Tanslry, 

View of a woody Meadow, witli Catllo . . 5 15 0 

1838. 

William Esdnile, Esq, 

View on a River, with Towing-horscs and Figures 16 6 C 

1839. 

Cows in a Meadow 3 0 0 

1842. 

Cows on tho Bank of a River . . . . 1 11 0 

It will ho seen, by referring to Stanley’s edition of 
‘Bryan’s Dictionary i>f Painters,’ that there were sevmal 
landscape-painters of Hie name of Kohell. One of them 
painted in the style of Alexander Nasmyth’s daughters. 

KOEDYK, Njciiolab. See Slinqei.andt. 

KONING, Philip db. Born at Amsterdam in 1019; died 
ill 1689. Pupil of Rembrandt. Dutch Kchool. 

Sale ill 1801. 

Earl of Beshorough. 

A View in Holland £ f-'l 1 0 

Ditto 0 0 

1803. 

A View in North Holland 47 5 0 

1819. 

John Knight, Esq, 

A View in Flanders 39 IS 0 

1829. 

Thomas Emmerson, Esq. 

A Bird’s-eye View of Holland . * « . 62 10 0 

A Buy with a Bladder 26 5 0 

1830. 

B. WeMall, Esq., B.A. 

A Scene near Haerleiu 44 2 0 

18 ’.1. 

Ocorge James Cholmondeley , Esq. 

A Bird’s-eye Landscape , . . . , 22 I 0 

1832. 

Earl of Mulgraoe. t 

A View ill North HoJJ.and; from the Lo Brim 

Collection 48 0 0 

1830. 

Sir Charles Bagot, O.CJt. 

A View ill Gueldcrlaiid, with Figures by A. 

Vando Velde 143 1/ 0 
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1SS7. 

Sir O, Warrender, JRart. 

A Lanrlscapo, with a distant Country; in tho 
foreground PeaMuntH driving Oattie to a River £42 0 0 
Philip de Koniug is usually doseribod as oiio of Rem- 
brandt’s most distinguished pupils; ho excelled in his- 
torical subjects as well as in portraits. II is works iriny 
Hometiraes be distinguished from Rembrandt’s by a peculiar 
tone, having tho appearance of yellow-lake, which he cast 
over them ; there is likewise a neatness, a semi-wiry tniich, 
about tho extremities and outlines of his small rtgurcs, which 
is very characteristic of this painti^r. Some doubt exists as 
to whether this I)e Koningwas tho samo De Koning who 
painted the landscapes described in the above notes. Speak- 
ing of this painter, Stanley writes: ‘ Whether this admirable 
landscapc-pninter be the Haine as the preceding (viz., Philip) 
is not yet ascertained.’ The Rev. Mr. James calls the land- 
scape-painter l*cter do Koning. 'I'he landscapes referied to 
arc generally great favourites with collectors, but they are j 
far from being of equal merit, and they bear much less ; 
resemblance to tho landscapes of Rembrandt than some : 
writers would lead us to suppose, in the land.scarics of Do 
Koning the clouds are often represented by a succession of 
round masses of colour, which we do not notice in Rem- 
brandt’s skies, neither did Rembrandt introduce blue in 
his skies in the brilliant manner that Do Koning did. Tho 
landscapes of De Koning which we are now consideriiig are 


LABIENIETZKI. Flourished about the middle of tho 
eighteenth century. 

Sale in 1830. 

Tho Pedlar £3 3 0 

LACHLAN. 

Sale in 1813. 

The Madonna and (^hild C2 2 0 

L ADR ROOK F, J. R. 

Sale in 180;j. 

Klhnnan Bicknell, Ksq. 

A small Landscape £14 14 0 

Mr. J. B. Liulbrooke was one of tho clever followers of i 
Croomo of Norwich, j 

LAKR (or LAAR), Pktkr dr, called Ram Roccio. Born at 
the village of Laaren, near Naarden, in l«13; died at 
liacrlem about 1075. Pupil of Jolnuiu del Campo. Dutch 
Schuol. 

Sale in 1803. 

— Slade, 

Italian Peasants; a pair £s 18 0 

1802. 

Dulce of Bridgewater, d'c. 

An Interior, with Figures . . . , . 4 14 6 

1803. 

Going out to the Chase 4 0 0 

Hubert Thistlewaite, Esq. 

A Landscape, with Horses and Figufes . . 6 15 0 

1810. 

John Knight, Esq. 

St. Peter Healing the Lame 55 13 0 

1821. 

Mar'^hinness of Thomond. 

Two Italian Couriers leaving an Italian Post- 

House 7 17 6 

1823. 

Rev. Edward Bahne. 

A Road tiirough a Cavern, with many Figures . 12 1 6 

1830. 

Horses in a Landscape 4 0 0 

1837. 

William Young Ottley, E.sa. 

A Man conversing with sumo itorsemen . . 6 5 0 

Tho works of this painter possess considerable merit, 
although they are rarely pictures of much value. Ho was 
not very happy os a colourist, and a dingy Spaiiish-like tone 
pervades too many of bis landscapes, and bis court-yard 
scenes and interiors arc also often too dark ; in fact, there is 
a want of daylight about bis day scenes, and the same rc- 
niaidts may bo made of two of bis imitatom^viz., Cerquozzi 
and Andrew Both. No doubt mucli of this darkness is the 
effect of time, and arises also from the nature of the grounds 
on which they painted; yet both Cerquozzi and Andrew 
Both, when they painted in tho manner of Bam boccio, often 
got their colon i*s so subdued, that the subjects are hardly 
visible. Bainboccio was a good draughtsman ; his heads are 
nicely pencilled, and tho bands and feet of his Inzzaroiii ami 
peasants are finished with a miniature-like neatness and 
delicacy. Ho was also a clever painter of night-scenes ; in 
many of them he introduced double effects of ‘light and 
shade/ produced by the moon on one side, and by a fire or 

4 


generally bird’s-eye views of grand and broken countvy : 
many of them are very fine, only the constant repetition of 
them seems to fatigue us. They are painted with the view 
of showing different effects of sunshine— sometimes he 
represented tho sun shining brilliantly on distant fields. 
The scene i.s autumn, and the sun is hidden by heavy clouds, 
other fields or jilains are painted in deep shade, whilst in 
the foreground are cottages and figures, painted in a very 
Rembrandtisb manner. In bis landscapes ho dexterously 
introduced villages of red-tiled houses, and other picturesque 
buildings; he was also happy in his deep-grey Ruysdael-liko 
shadows, which ho would draw over different parts of his 
landscape, and which successfully throw up the colour of 
the fields and lanes on whioli tin; sun is shining. There are 
also sandy hanks in his pictures which are very prettily 

r lain ted. As already noticed, he introduced ultramarine in 
lis skies very freely, and his lighter clouds have frequently 
a tone nr transparent glaze passed over them; hjs represen- 
tations of storm effects are not always successful or agrei;- 
ahle. It should be reincniheredthat De Koning’s horizontal 
lilies arc generally very high, and his fields are marked out 
with crisp and masterly toucdies, and many of his pictures 
are intended to show a flat but very exteiisivu range of 
country. 

KONINGII, L. DE. See Anderson. 

KOOGHEN, L. Van. See Ameeigi. 


torches on the other. Most of his pictures have animals in 
them ; his horses and sheep are better painted tlian his 
callle, and his aiiiinnis generally look better in his moon - 
light pictures than they do in his other landscapes. 

LA(TRfiNf:E, Lons Jean Fran<;;(>is. Born at Paris in 
1721'; died in 1805. Pupil of Karlo Vanloo. French School. 
Sale in 1806. 

Marquis of lAtnsdoivne. 

Figures Bathing . . . . . . .£880 
Maternal Affection 14 14 0 

liAGlI ERllE, John. See Cuakles Le Brun. 

LAlNf:. 

Sale in 1801. 

Ea rl of Besborough . 

Louis XIV. and King of Prussia . . . . £4 14 6 

LAIRESSF, GiSeabd. Born at Li^ge in IfrlO; died at Arn- 
slerdain in 1711. Pupil of his father, ReniOrc de Lairesso, 
and of BerMiolet Flcmnel. Dutch School. 


Sale in 1801. 

E trl of Besborough^ 

A Baeidianaliaii Scene £11 11 0 

Ditto, the companion 8 18 6 

1S02. 

Guy Head, Esq. 

A Magdalen 9 9 0 

Paid d* Aigremont, Esq. 

Mars and Venus 3 0 0 

Bacchante Nymphs . 14 3 0 

1803. 

Landscape, with the Finding of Moses . . 10 10 0 

Ditto, the eoinpnnion 11 11 0 

All Allegory 8 8 0 

A Landscape, with a Group of Figures on a 
Tomb 14 14 0 


Richard Walker, Esq. 

Monks relieving a Prisoner 22 1 0 

1812. 

Charles Lambert, Esq. 

Bacchus and Ariadne 29 S 0 

1816. 

Henry Hope, Esq. 

Narcissus 0 10 0 

An Allegory 9 19 0 

J upiter and Autiope 80 9 0 

1828. 

A Bacchanalian Subject 15 4 6 

1836. 

A Bacchanalian Feast 25 4 0 

Gi^rard Lairesse possessed a fertile imagination, and seemed 
at home in a great variety of compositions or subjects. His 
religious pictures arc enlivened with numerous incidents or 
passages; his interiors are decorated with a provision of 
oriramcnts and accessories. He was also fond of gorgeously 
illuminated walls and worked table-covers of the richest 
quality ; his figures are likewise neatly finished and brightly 
coloured, some of them are very well painted, and partake 
strongly of the French character. His bacchanalian groups 
and illustrations to fables are treated in a very lively man- 
ner. for Lairesse used to paint Jaughing faces remarkably 
well. Most of Lairesse’s pictures are easel works, and he some- 
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times inserted figures into Glauber’s cabinet landscapes ; in | 
bis own landscapes he was fond of introducing clusters of | 
buildings, semi'Claasical-iooking arches, and a strange as- 
sortment of incongruous fabrics. In tiie biography of this 
artist we are informed that iie was blind for some yeai-s 
before Iiis death, and when tlms alilictcd, he dictated his 
treatises on Design aiid Colouring, which were published 
after Ins death by^the Society of Artists. 
lama, Bernardo. Born about died in l.'i7t>. Pupil 
of (jio. Antonio d’Aiuuto and of Polidoro da Caravaggio. 
Kcapolitau School. 

Salo in 1802. 

Diana with her Nymphs £3 10 0 

1812. 

The Annunciation 6 10 0 

LAM BERT, George. Born about the year 1710 ; died about 
1775. Pupil of William ilasholl. English School. 

Salo in 1706. 

Two coloured Drawings ; Landscapes ... £0 13 0 


E ainted, and by no means brilliant in colour, the foliage 
eing of a light-brown tint. His interiors, with figures iii 
conversation, are remarkably pretty ; the faces of the ladies 
make the picture, and we are pieosed to ilml that there is 
nothing in the room to lead us away from them ; the pic- 
tures and furniture are far from numerous, and are ke})t 
quite away from the elegant little portraits. It should bo 
observed that Lnneret's figures arc not worked up in tlio 
miniature style of Paterre and similar artists of the Wat- 
teau scImioI ; oji the contrary, llic featim‘S are put in wiih 
rather broad and free touelics, the expressions are good nmt 
intelligent; and ultbough the faces and iiunds are tliiuly 
and slightly painted, yet when viewed from a little distance, 
they appear round and well relieved. In conclusion it may 
be noticed. Ibatas bis foliage is sometimes very brown or very 
iiiiieh glazed, in like manner the white and coloured dresses 
of Ins ladies are often very subdued in tone. Gravclot’s 
conversations are finished with a great deal of taste, ami 
remind us a little of Laiieret’s works; although pal«*ly 
coloured, yet there is eilbct and daylight in (;lravelot*s pic- 
tures. 


1803. 

Jiobert Grave, Esq. 

A Landscape and Figures 4 18 0 

Robert Thistlewaite, Esq. 

A Landscape, with Figures hy Hogarth . . 3 13 6 

1810. 

Sir JI. T. Gott. 

A liandscape, with Figures 13 10 

Ditto 10 5 

1823. 

David Garrick, Esq. 

A mountainous Landscape, with Buildings and 
Figures 

IS'21. 

Sir Mark Masterman Sukes, Bart. 

A woody Landscape, with Figures . . . 8 8 0 

1S37. 

Duke of Bedford. 

Copy of a Landscape hy Gaspar Poussin, in the 

possession of the Marquis of Stafibrd . . 30 15 0 

1832. 

Sir George Duckett, Bart. 

A Landscape, with Cattle and Figures . . . 4 0 0 

The landscapes of this pl<‘asing painter are sometimes park 
scenes, whieli are coloured and finished a little in the 
manlier of Tilleinaiis. Lambert was successful in repre- 
senting fiat scenery, and many of his works are mueh en- 
lianeod in value hy being painted in conjunction with 
Hogarth. Ho occasionally painted small landscapes, which 
arc briglitly coloured, and ho would represent the trees 
agitated by the wind, in the manner of Teinpesta and 
Orizontc. 

LAMBRECKTS, B. See Brecklen camp, or Brkkelen- 

KAMP. 

LANA, Lodovico. Born at Modena in 1. '07; died in 1646. 
Pupil of Ippolito Scarscllino. Lombard School. 

Sale in 1 n30. 

Sir Thomas Lawrence, D.R.A. 

A Bacclianaliaii Festival £13 2 6 

Although a Lombard painter, yet Lodovico. to a certain 
extent, adhered to the Bolognese type. Ho was an exeellciit 
composer of sacred subjects; his figures of the Virgin arc 
V(‘ry beautiful : in fact he was particularly successful in his 
fenialo figures, he gave to them tiotli elegance and gramlenr. 
His landscape-backgrounds should likewise be studied, as 
they are very fine. 

LANCRET, Nicholas. Born at Paris in 1690; died at 
i'aris in 1743. Pupil of Dulin and of Gillot. French 
SSchool, 

. . Sale in 1802. 


A Conversation £7 17 6 

1822. 

Marqu is of Bute. 

The Pour rimes of the Day 33 12 

i'Uo Four Ages 42 10 


, ^ 1842. 

A Danse champ6tre 15 15 0 

We are told that this painter was a pupil of Watteau’s ; 
whether this b« so or rmt, he appears to have been greatly 
fascinated with his style. He delighted to paint pastoral sub« 
jeets, where he could rejnresent pretty women and children, 
peasants courting, Ac. Tho landscape is often an attractive 
part of his compositions, being prettily finished, and con- 
taining a variety of objects, flowers, animals, buildings, &c,, 
touched up in the light and pleasing manner of the French 
painters of his time. By lightness it must not bo under- 
stood that Lancret was usually a brilliant colourist, but 
inerely that his touch is delicate or transparent, in opposi- 
tion 10 a style of pencilling which we should describe as 
heavy or solid; for many of Laucret’s pictures arc thinly 


LANDGRIN. 

Sale in 1859. 
lion. Edmund Phipps. 

Females relieving Spanish Peasants at tho Door 

of a Cathedral £l() 11) () 

LAND I. 

Sale in 1840. 

Sir Simon IT. Clarke, Bart. 

Head of an Apostle £15 15 0 

Ditto of St. John 13 13 0 

LANDINI, C. 

Salo in 1513. 

— Clap, Esq. 

The Adoration of the Shepherds C3 15 0 

LAN DON. 

Sale in ISll). 

Mathew Mitchell. Esq. 

Kingwear Castle, near Dartmouth, South 


Devon C2 10 0 

Cottages on the Ihinks of a River . . . . 0 0 0 


This artist painted ahout the latter part of the last een- 
tury. His figure subjects, with laiidscape-baekgrounds, aro 
sweetly and dclienldy finished, anil earefully drawn; tho 
llesh tints are smooth in Imieli and rather yellow in tone. 
Thotreesand landscape part of his cuinpositiunsare iiuislicd 
with singular neatness and precision. 

LANE, Samuel. See Lawrence. 

LANERINCK. 

Sale in 1804. 

— Brpan, Esq. 

A Landscape . . ...... £2 0 0 

LANFRANCO, Giovanni, Cav. Born at Parma in 15M ; 
died at Rome in lO-l?. I’upii of the C.irucci. Bologncsu 
Scliool. 

Sale in 1801. 

St. Matthew £5 15 6 

I'lio comjiunion . . 5 15 6 


1803. 

Robert ThislUwaile, Esq. 

The Flight into Eg.vjit 16 16 0 

18 n. 

John Willett Wdlelt, Esq. 

Tho Death of Joseph 2412 6 

1819. 

John Knight, Esq. 

St, PetiT and St. Paul 32 II 0 

1826. 

Lady Holland. 

Head ot a Saint 7 13 6 

1S28. 

Charles Birch, Esq. 

Head of a J’lulosophcr ll 11 0 

1820. . 

Earl of Liverpool. 

Tlio Incredulity of St. Thonia.s . . . . 23 2 0 
Christ breaking Bn ad 32 11 0 


John Webb, Esq. 

St. Peter 

18;i4. 

Viscountess Hampden. 

Portrait of a Popo 

1830. 

Sir Henry O^eenden, Bart. 

The dead Christ, supported hy tho Virgin , 
1840. 

Head of a Monk 

1845. 


Sir George Hayter. , . « - 

Two colossal Heads ; studies for his fresco of 
tho Martyrdom of St. Andrew, in tlie Cliurch 
of St. Andrea della Valle, at Romo . 


8 18 6 

6 10 0 

33 12 0 
4 0 0 

7 17 6 
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Lanfhinco claims a place among the clever painters of 
Bologna in the early part of the seventeenth century. If we 
admit that he was far ftrotn being equal, yet wo are very fond 
of his liest works, because they exhibit so luueh of the feel- 
ing of the Caracci, particularly in the figures, the land- 
scape parts being more like those of Mola. Ijaufi-anco 
was fond of painting on dark reddish grounds, which will 
account for the shadows being so unpleasantly brown. The 
blues and greens of his draix^ries are also very dark and 
heavy, appearing still more so by the juxtaposition of his 
favourite strips of white drapery. His Icniale heads, whilst 
they often strike us as biting imitations of greater masters, 
are nevertheless very taking and pretty; the flesh tints do 
not appear to sink into the ground, like other parts of the 
picture ; on the contrary, lie gave a nice creamy iinpasto to 
them, and the half-tints and shadows are almost as silvery 
as they appear in Guido’s pictures. Lanfranco occasionally 
painted colossal heads, which, although very fairly painted, 
are yet thin and dry wlien compared with the studios 
of the Caracci, and some of their more important followers. 
Antonio Catalani, called 11 Romano, was a pupil of Al- 
bnno’s, but some of his works class very well with Lan- 
franco’s. Wu feel, however, that be was a weaker painter. 

LANGE, Nico de. 

Sale in 1827. 

Robert Grave, Esq. 

A Miniature in Indian ink of Henrietta, Buchesa 
of Orleans £10 0 

LANSDORP, W. 

Sale in 1H29. 

A View near a Butch Farm, with pastoral Fi- 
gures £8 18 6 

LANTARA, Simon Math urin. See Vernbt. 

LA PORTE. Sf‘e J.a Porte. 

LARGITJJKRK, Nicholas. Born at Paris in 1056; died 
in 17'W. Pupil of Antoine Gouheau. French School. 


Sale in 1801. 

Earl of Beshnroivgh. 

A Head of xMoliOro £11 11 0 

1802. 

Thu Beath of Adonis 4 0 0 

1818. 

An Interior, with Figures reposing . , . 1 19 0 

1889. 

Prince Poniatowski. 

Portrait of a Poet 110 


This artist’s works are prettily finished, and may be valued 
a.s works of art iiidepimdently of their historical interest, 
but as a rule he did not paint with so much force as Mi- 

f :iiard. LargilliCre took great pains with the accessoiies of 
lis pictures, and his portraits are brightly coloured, but his 
style is scarcely adapted for representing eliildroii and 
family groups in a pletising manner; his children especially 
nfipear stiff and bard. 

LAROON, Mahcellus. See Knei^leb. 

LASTMAN, Peter. Born at Ilaerlem in 1.581; died in 
llHU. Pupil of Cornelius Cornelisz. Butch iSchool. 

Sale in 1809. 

Sir George Panne^'ote, Bart, 

The Beath of Abel £.2 0 0 

Very little is known of the works of Lastman in this 
country, but, as the instructor of so great a master as Rem- 
brnndt, wo naturally feel some interest in bis name. We 
occasionally meet with rather clever laud.scapcs ascribed to 
him ; they are brown and Rembrandtisti in colour, the 
figures and horses are boldly touched in, and the foliage is 
pencilled in the manner of Old Molyn. 

LAURI, PiLirro. Burn at Romo 4n 1623; died in 1694. 
Pupil of his brother, Francesco Lauri, and of Angelo 
Curoselli. Roman School. 

Sale in 1802. 

Sir Shfum Clarke. Bart., and George Hibbert, Esq. 
Biana and Nymphs returning from the Chase . £52 10 0 

Acis and Galatea 40 19 0 

1807. 

Edward Coxa. Esq. 

St. Francis Dying 10 10 0 

A Drunken Sileuus . 7 17 6 

1812. 

Charles Lambert. Esq. 

Pan and Syriux 19 19 0 

1813. 

JoJm Vraieit WUli tt, Esq. 

The Beath of St. Stephen 83 12 0 

1821. 

John Webb. Esq. 

Acts and Galatea 30 9 0 I 

Tho Virgin, with a Glory of Angels . . . 19 8 6 


1822. 

Marquis of Bute. • 

A small Picture of St. Joseph and the Infant, 
with Angels £16 6 

1828. 

Pan and Syriux 8 15 0 

1829. 

John Robert Udney, Esq. * 

The Vision of St. Joseph 10 10 0 

1840. 

Sir Simon H. Clarke, Bart. 

Galatea in a Car, attended by Tritons . . . 17 17 0 

IS'il. 

Marquis of Camden, K.B. 

Bacchus and Ariadne 6 16 6 

Jupiter 7 17 6 

1850. 

Earl of Ashbumham. 

Venus reclining, two Cupids binding the Hands 

of a Satyr 16 6 0 

Two Satyrs approaching Venus, who is sleeping 
with Cupids in her Lap 38 17 0 

1856. 

Samuel Rogers, Esq. 

Venus supporting the dead Body of Adonis, and 
Cupid weeping at her side 9 10 0 

1859. 

Hon. Edmund Phipps. 

St. .Toseph with the Infant in the Clouds, at- 
tended by Angels . 8 6 0 

Filippo Lauri was a cheerful and pleasing artist, and the 
figures which he inserted into the landscapes of otluT 
painters are mueh admired. His own works are mostly 
small, his subjects being frequently the Holy Family with 
angels, hacehaiialian groups, amurini, Ac. The skies and 
landscape- backgrourul.s of these works are light and bril- 
liantly coloured, and the flesh tints are usually rather red 
and warm in colour; the figures arc not sinootlily finished, 
and the fine strokes of the pencil are very visible, being 
sharp and square. The contours of his infant angels and 
amoriui should he studied, as they are very benutihil. His 
small pictures of the Holy Family remind us of Guido ; only, 
as already observed, he was more disposed to keef) the flesh 
tints warm and brown in colour. Then, again, at times lie 
forsook that feathery lightness which usually characterises 
the backgrounds of liis works, and spent considerably more 
time in working up the trees and distant objects ; but his 
horses, sheej), and olhor nuimals, although neatly finished, ♦ 
have not that life and spirit which we admire so much in 
the works of the Butch and Flemish p:ii liters. In a few of 
his works ho appears to have made the landscape the pic- 
ture, whilst the classical or mythological figures are little 
more than accessory to the same, and are sliglitly or thinly 
painted. His pictures of this class are brightly coloured, 
and the distant hills are very blue. 

LAUWERS, J. See Arthur Bevis. 

LAWRENCE, Sir Thomas, P.R.A. Born at Bristol in 
1769; died in 1830. Pupil of William Uoare of Bath. 
English School. 

Sale in 1827. 

A Portrait of General Brownrigg . . , , £6 16 6 

1830. 

Sir Thomas Lawrence. P.R.A. 

Kemble in the Character of Coriolanus ; a sketch 26 15 6 

Portrait of H. Fuseli, Esq 75 12 0 

1832. 

George Watson Taylor, Esq,, M.P. 

A Portrait of Earl Camden .... 22 1 0 

1838. 

Jf. M. Zachary, Esq. 

Portrait of a Lady 26 0 0 

1818. 

Sir Thomas Baring, Bart. 


Head of a Young Lady ,32 11 0 

John Kemble as Hamlet 62 10 0 

1869. 

Hon. Edmund Phipps. 

Portrait of the Earl of Mulgrave . . . . 31 10 0 

1863. 

John Allnutt, Esq. 

A Silver Vase; a study 2 0 0 

Portrait of the late Sir Robert Peel, when young 37 10 0 

Elhanan Bicknell. Esq. 

Miss Siddons ........ 147 0 0 


Lawrence’s career as a portrait-painter was singularly suc- 
cessful ; he was such a universal favourite during his lifetime, 
and his biography is so replete with eulogistic encomiums, 
and is such a treasury of '^golden opinions,’ that many are 
staggered on hearing that he is no longer a general favourite ; 
nay, he is even looked upon aa the founder of an * evil style,* 
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and. Instead of. treading in fcho footsteps of the great por- 
trait-painters who preceded him, he encouraged a false and 
aifected style of painting, the careless gaudiiiess of which 
bewitched most of the best students of his day, and for 
many years spread its enfi'obling influence over tho school 
of English portraiture. Such is about the tenor of the 
remarks which are now generally made on tho works of 
Lawrence by our art critics, journalists, and other writers. 
If it be a question of 'and i alteram partem,* the writer of 
this dictionary must confess that he is slow in understand- 
ing, or perhaps is unwilling to believe all, or oven half, that 
is said against the merits of our Lawrence. Tho writer has 
seen a sutficient number of his works to convince him that, 
whatever faults he may have had, he was still a great painter, 
and, ill his own mind, feels no doubt that, were Lawrence 
again with us, ho would fliid quite as many ready to patro- 
nise him now as there were forty years ago. For his repu- 
tutioii as an artist, possibly it would have been better if 
there had been fewer to patronise him; his vast connection 
obliged him to form a school, and thus he fell into a man- 
nered and scene-like style, a* cut and dried style,* which 
his pupils were able to fall into at any moment, or which he 
himself could work on at any point; and the spare time of 
Ills pupils was often spent in pi*oseiiting us with porti*aits of 
state robes, golden epaulets, jewelled crowns, &c.. Doubtless 
there is much to condemn in this style of p;tinting, and we 
may censure the same when we speak of Lawrence; only 
we should censure the same aserrors springing out of afalse 
style of portraiture, and should never infer that because of 
th(*se errors Lawrence was technically a bad painter, for 
such beyond question was not tho case. For at the ago of 
fourteen he displayed an extraordinary taste in his sketches 
and drawings, which afterwards showed itself in the power 
which he possessed of giving expression and character to 
his portraits ; and, in regard to his pcneilling.he ever aimed 
at giving as much ‘qualitv*as possible to the touches. Now 
particular attention should he paid to these points by those 
who are anxious to distinguish his works from mere school 

} )ictures and iinitatiuiis. The Iatt<T can hardly rank very 
ligli as works of art, because we admit tiiat, so far as re- 
gards ‘style,’ many of Lawrence’s portraits do not please 
us, and if we have not his own drawing in the heads, and 
the ‘ quality * of his own touclies, it is not likely that we 
shall lind much to admire in them; yet it is not unlikely 
that what are termed Lawrence’s school pictures are fre- 
quently commented on under tho impression that they are 
bona fide works. Most of Lawrein^e’s early works are 
thougfil very highly of; thoro is a richness about tho colour- 
ing which pleases us, and which wc rarely lind in his later 
works ; the bright colours in tliem are well arranged, and 
the crimsondake curtains do not interfere with tho llgures, 
which are often draped in little more tlian black and white. 
Somotimos tho liguros are standing on richly coloured car- 
pets, and tho laudscape distances are warmly coloured, tho 
trees being put in with transparent brown colour, in the 
manner of Reynolds. The tigures are often .standing on 
the terraces of mansions, and beyond the halustriides of the 
same the dark blue landscape rises high in the horizon. 
Artists now and then like to show the power of colour by 
painting a head, and then leaving the canvas all round it 
untouched or uncovered. Few could do this belter than JjHW- 
rence ; the portraits and studies which he iinade in this way 
appear to have been painted all at once. almo.st without any 
scumbling or retouching: artists generally depend so much 
on retouching, or the* going over’ a picture several times in 
order to produce ‘quality.^ It is surprising what beautiful 
heads Lawrence could paint apparently witii a -single 
palette; his drawing served him so well in these studies, 
which may be particularly noticed in the painting of the 
eyes, they are alwsys so sparkling and full of expression. 
Then, again, he painted tlie hair very well, never allowing 
it to appear heavy or uimieaniiig, and, what is more, he 
iiianagecl the perspective of the same well, which is a difli- 
cult point to get over in a portrait ; it will further be seen 
that he had a curious way of, introducing touches of crim- 
son-Iako about the hair. Speaking again of the eyes, it 
will be found that his skill was not con lined to the painting 
of them in semi>proflle, but when ho painted full faces, the 
eyes are just as wonderfully painted, and have more in them 
than in any of the other features, which may easily be seen 
by shading them, when it will be admitted that we cannot And 
so much to study in the drawing and pencilling of the other 
parts of the face. In his later works, Lawrence was fond of 
dashing in the backgrounds very hastily ; thus in portraits 
entirely painted by his own hand, we may expect to find a 
slightness and freedom of touch throughout, whilst pictures 
fluished by his pupils display greater care and flnish. George 
Dawe, the English portrait -pain ter, was one of Lawrence’s 
contemporaries, and, like Lawrence, was a painter of ex- 
traordinary industry. He did not paint in a washy or 
slovenly manner ; on the contrary, he put a great deal of 
colour on his pictures, and ftnisbed them with care : they 
are better than Felix Meyer’s ‘ military portraits of the same 
period, yet they are not so pleasing as Lawrence’s portraits, 
they appear heavy and hard compared to Lawrence’s. 
Samuel Lane aud John Wood were two of Lawrence’s best- 


* There was another Felix Meyer of Switzerland, who was 
‘born in 1653, and died iu 1713. 


known assistants. James Lonsdale, the portrait- pain ter, 
who died in is sometimes mentioned iu connection 
with this school. The backgrounds of his pictures are 
coloured in the manner of Lawrence; liis flgnres being 
di'essed in black, whilst behind them are bright crimson 
curtains or red sofas. He appears to have been * unequal * 
in his painting.and there are examples which do not nunind 
us of Lawrence. Some of his portraits are decidedly liard iu 
the pencilling; others again please us, they appear to ho 
good likenesses, are carefully fluished, and tho landscape- 
backgrounds, sometimes representing early morning scenes, 
are very pretty. Tbore is a dryness in Wood’s painting, 
nlthough lie varied his style occasionally. He chiefly re- 
sembles Lawrence in the colouring or the llesh tints 
and tho drawing of tho hands. Ho soraotiiiies painted 
portraits as fancy pictures, which are very pleasing. Ac- 
cording to Ottley, William Bradley was a pupil of Mather 
Brown’s, but his pictures class better with the followers of 
Lawrence. His works are agreeably coloured, and. like 
most of the painters of the Lawrence school, he disiilayed 
great ta.sie in his portraits treated as fancy subjects. Mr. 
Thomas Brigstocke and Mrs. William Carpenter have made 
copies of some of Lawrence’s portraits in a singularly able 
and beautiful manner. Tho great sculptor. Sir Francis 
Chantrey, in early life practised as a portrait-painter. The 
reader will find an interesting sketch of his life in Chambers’ 
* Pocket Miscellany ; ’ and, after hearing of the small priei'S 
wliich were paid for his portraits, one is rather agrooalily 
disappointed to find that, altliough coarsely painted, they 
are far from being bad piiitures. There is a certain degree 
of freedom of peneilling, as well as fair drawing in them, 
which pleases us: they may bo described as rather darkly- 
coloured portraits. Some surprise is felt at the largo prices 
wliich Lawrence and Sanders occasionally obtained for tlieir 
works, but it would aupear that portrait- painters of tho last 
century sometimes demanded very largo sums for their 
works. Uonbraken informs ns tliat ILorman Vander Myn 
demanded five liundrod guineas for his picture of the Duke 
and Duchess of Chatidos. 

LAZZARINI, GiiEaoRio. Born at Venice in 1(134; died in 
17 iO. Pupil of Francesco Rosa. V’^eiietiau School. 

Sale in 1824. 

Lord de Dunsfanvifle, 

Scene from the Life of Tamar . . . . £!• 14 G 

Joseph and Potiphar’s Wife 7 17 G 

LEAKIB, 

Sale in 1848. 

Sir Thomas Jiaring, Bart, 

The Marvellous Story .C28 7 0 

There was an artist of this name who jiaintod small por- 
traits, and gave to them a delicate miuiature-like llnish. 
There was also aDevonsiiiro miniaturist of tiie name of John 
Leakey, who was represented in the l^oaii (’ollection at Kiui- 
sington in 1HG5. A<'<;ording to tho catalogue, he was born 
in 1773, and died in 1HG5. 

LEAL, Don Juan job Valdbb. See Muuillo. 
LEANCOURT, Lb Roi i>e. 

Sale in 1819. 

A Savoyard Girl at her Devotions .... £G3 0 0 
LBEUW, Vandek. See M. Carkey. 

LEBVEN, — . See Momuert. 

LEF^VRK (or FfeVRE), CLAUDE. Born at Fontainebleau 
in 1G33 ; died in 1075. Pupil of Le Sueur and of Lu Brun. 
French School. 

Sale in 1832. 

Oeorge Watson Taylor, Ssq., M.P. 

Portrait of tho Dueliess of Orleans, Sister of 
King Charles 11. of England .... .C21 0 0 

LEFlilVRE, Robert. Born at Bayeux iu 1736; died in 
Paris in 1831. Pupil of Regnault. 


Sale in 1832. 

Oeorge Watson Taylor, Esq., M.P, 

Madame Letitia Buonaparte .£1 M2 0 

Eiupresd Josephine 22 1 0 

Emperor Napoleon 79 IG 0 

Empress Maria Louisa 17*17 0 

Pauline, Princess Borghese 50 4 U 

Joseph Buonaparte 21 0 0 

Small whole-length of Napoleon . . . . 94 10 0 

PiusVll 29 8 0 


Robert Leffevre, or rather lie F6vro, painted fancy subjects 
as well as portraits. There is a picture by him in tho Louvre, 
which is signed * Robert le FOvre jiivt.et pxit.’-— a very pecu- 
liar way of Higning a picture. 

LEHNUBERGER, £. See Weenix. 

LBLAND. 

Sale in 1806. 

Marquis of Lansdowne, 

Portrait of a (^ntlcmau on Horseback . . £16 0 

LELY, Sir Peter. Born at Soest, in Westphalia, in 1617; 
died in Loudon iu 1680. Pupil of Peter Grcbbcr# 
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Sale in 1801. 

— Slade. Eiq. . 

Head of a Man £2 2 0 

1806. 

Marquis of Lausdowne. 

Portrait of tlio Earl of Rochester .... 440 

1800. 

Sir George Pauncefote, Hart. 

A Miniature of Emmanuel Scroop Howe, and of 

iiu porta hia Wife 13 16 0 

1815. 

Edward Coxe. Esq. 

A Drawing of Lord Rochester .... 150 

1823. 

David Garrick, Esq. 

A I’orti-ait of the Duke of Monmouth . . . 6 10 0 

A Pair of Oval Portraits ; after Vandyck . . 9 6 0 

George fVdf.son Taylor, Esq., M.P. 

A Portrait of Wycherly 27 6 0 

1832. 

George Watson Taylor, Esq.. M.P. 

Portrait of Simon Patrick, Bislion of Ely . ^ . 14 14 0 

Ditto of Dr. Edward StilliiiKflcct, Bishop of Wor- 
cester ItltO 

Ditto of William Wychcrly, the Dramatic Writer 11 0 0 

Sir George Duckett, Hart. 

Portrait of tlio Duchess of Portsmouth . . 10 0 0 

Sir Francis Morland. 

Portrait of Anne Countess of Somerset . . 7 10 0 

1839. 

William MelUsh, Esq. 

Portrait of a Lady with a Lute . . . . 37 15 0 

Portrait of a Girl with a Dog 6 13 0 

1803. 

Portrait of the Duchess of Richmond . . . 21 0 0 

1864. 

’ Right lion. Lord Lyndhurst, 

Portrait of Geoffrey Palnn'r, Speaker of the 
House of Commons, temp. Charles 1. . . 126 0 0 

This charming painter must not be classed with the imi- 
tators of VandycK, but ought rather to be regarded as the 
head of a new school of portrait-painting, and, as in the 
case of the master just named, he enjoyed the satisfaction of 
excelling all his uuuuu’ous followers; hut as many great 
artists arc to be found in the schools of both tiicse painters, 
we see at once the reason why so few are certain inlaying 
their hands on the genuine works of either. It is not neces- 
sary to say much about Lely’s style of painting, us that is 

{ iretty well known ; our space will be more usefully filled up 
»y endeavouring to explain some of the technical peculiari- 
ties of Ins works. lu composition and general effect some 
of his portraits remind us of Vandyek.and even in the pen- 
cilling ; notice, for example, his portrait of Mary of Modena, 
at Chelsea Hospital. Hut generally the Vaiidyck character- 
istics are not preserved in Lely’s portraits; the costume and 
mnnners had to a certain degree changed, and the profe.ssion 
of drapery-painting, as well as of jewellery and lace-work, was 
lightly esteemed. Before proceeding with our investigation 
it will be well to bear in mind that Lely’s portraits are far 
from being all alike in regard to the modus or the peneilliiig. 
Some of his portraits are much coarser than others; there 
are jiortraits by him which are so curiously peiuMlled that 
wo might suppose that the features were finished first, and 
.afterwards the last coat of paint foriiiiiig the f!e.sh tints 
drawn round them, yet scarcely uniting with the pink 
touches wliieli he left about the month and eyelids. Thus 
we find a raggedtiess of touch which is peculiar to so many 
of Lely’s portraits. When we come to his lino portraits, we 
find tiiat the face-shadows are often thin and brown, whilst 
airainst them are placed, in fine imimsto, his splendid fle.Nh- 
tiiits, which after two hundred years still retain a freshness 
whicli is truly marvellous, whilst upon the lips and eheeks 
of his beauties wo find unfadiHi carnation tints. Wo have 
already noticed the dryness or raggedness of Lely’s pencil- 
ling. it is in fact a peculiarity which should be carefully 
studied ; thus we see that tlie touches about the features are 
not blended ; the fai^o-shaduws are so thin that the threads 
of the cloth on whieli the picture is painted aiti often visible. 
There are a few other pohits which may bo briefly noticed; 
about the eyes are slight yet rather dark red lines, which 
are intended to express the drawing of the upper lids. We 
may also notice the unusual length of the corners of the eye.s 
next the nose, whilst the high light or dot on the iris is gene- 
rally of a pinkish tint ; the i'uhiesM of the uiouth deueiids in 
a great measure on the broad touches of light which he put 
on the under lip. It will be seen, further, in Lely’s portraits 
that the delicate tone of the nostrils, and his way of pla<'ing 
cool shadows about them, are very superior to the violent reil 
touches which we find in the portraits of many of his fol- 
lowers. Lely liad his own way of painting the hair, gene- 
rally he paint-od it very slightly, lu describing it let us 


ftmey that round the face is a mass of Hght-brown colour<^ 
in fact a colour varying little from the shadow tints o^the 
face. In order to mark the confines of the hair, or to sepa- 
rate it from the background, he would scuiuble round it a 
little brown of a lighter hue, and afterwards with the same 
tint ho would draw his justly -ad mi red curls on the darker 
brown. This is just the way Lely used to paint the hair in 
liis studies and slight portraits; and we can frequently trace 
the same kind of handling in his most finished pictures. 
The backgrounds of Lely’s portraits arc s()metime.s very 
dark, and a question may arise whether greater power could 
not have been obtained, greater forco given to the heads, by 
introducing a lighter background or foliage of a lighter 
colour; such, however, was not Lelv’s favourite manner of 
painting. He preferred managing his colours as simply as 
possilile, and loved to make the busts of his female sitters 
the chief— almost only attraction. This will explain the 
semi unfinished character of the backgrounds of many of 
his pictures ; sometiiiies the rocks, trees, and liistant scenery, 
as well as the drapery, are painted with little more than 
burnt-umber and yellow ochre. Lely gave to his draperies a 
mineral or gritty texture; in some cases the high lights of 
the same have the appearance of being painted in tempera, 
and afterwards glazed, althougli the writer does not suppose 
such to be the case. It will lie found that ho had a partiality 
for yellow and orange dresses ; ho was likewise fond of intro- 
ducing a spandel of liincy stonework rounil his three-quarter 
pictures, or else simply a stone wall or tablet in front of liis 
small portraits. There are large pictures by Lely in which 
he has introduced several ligures ; in composition they seem 
to remind us of Vandyek, but not in other respects. Although 
often coarse and slight, yet they are painted with too iniudi 
freedom to appear common in any way; he gave great fresh- 
ness to the landseape-backgrounds of these largo pictures, 
iiitroilueing bright skies with large white clouds floating 
about. If any part annoys us in these works, it is the violent 
elfe<-t of the white drapery, whicli is often out of harmony 
with the rest of the picture ; perhaps at first a slight glaze 
may have been passed over these draperies, which has siuee 
faded; but the laudscape-hackgroimds of these pictures 
generally please us, there is a lightness and a cheerfulness 
about them which are very pretty. Asa rule, Lely’s portraits 
of gentlemen are less highly esteemed than his portraits of 
ladies, yet some are very •■xeellent pieturi'S, but they are not 
all pencilled in the erisf) bold manner which the writer has 
eiKleavouiNHl to explain; for in soirn^ examples we find a 
little light colour scumbled over the shadow tints so lightly 
as to blend the same with the high lights of the face, which 
in examples of this kind are laid in with extra impasto, whilst 
the colour is worked together until the maxks of the tool or 
brush are almost lost. But it must be borne in mind that 
this was not his usual style of hamlling; on the contrary, ho 
liked to show the marks of the tool, to stir t he eolour, or to 
finish with a sjnral stroke. Lely oceasioually made drawings 
and portraits in crayons whieh are imu'li esteemed by col- 
I ctors. Generally speaking. Lely’s style is much admired, 
he gave such womlerlul suhslaiice and relief to his figures, 
and the arms and hands of his ladies and children are very 
pretty, whilst the attitudes are considerably h‘ss formal, less 
Velasquez-like, than the attitudes of Vsindyek’s figures. As 
his stvie is so tiiueh admired, we liml many ready to give 
eonsklerahle prices for portraits which hear his name, even 
when there is very little of the master’s hand in them. We 
are told tliat Richard Gibson, the dwarf, copied some of 
Lely’s portraits. Gibson was also a miniature-painter, and 
was represented in the Loan Collection of Miniatures at the 
South Kensington Museum, in 18 er». About a hundred years 
after the time of the dwarf, we meet with a crayon-painter of 
the name of D. Gibson; his portraits are very red, the 
features being expressed with rather coarse red lines or 
strokes. There was also a more vigorous iiortrait-paiiiter of 
the name of T. Gibson, who flourished in the early part of 
the eighteenth century ; his works remind us more of 
Kmiler than of L«iy. Jolni Greenliill was one of Sir Peter 
Lely’s seliolars. His copies are iiighly commended, but his 
original works vary cousiderahly in merit ; some are very dry 
and colourless, but a few arc finely pi'ncilled— are pencilled 
broadly, in the manner of Vandyek. In England, after 
the Restoration, portrait-painters met with more encourage- 
ment than painters of fam‘y sulijeets. In Pilkington, we 
read of Balthasar Van Lmnens coming to London after the 
Restoration, but he was unsuecessful in finding employment. 
Little is now known of his works, but he occasional iy painted 
humornuB auhjects, and he had a nice taste for landscape- 
background painting. The dictionaries inform us that Lely 
employed an artist of the name of Henry Lankrinck to 
paint the draperies and accessories of many of liis portraits. 

LEMENS, Baltuasau Van. See Lely. 

LEMWAERDT. See Molenaer. 

LENS, Bernard, the Younger. Died in London in 1741. 

Sale in 1796. 

Jacob More, Esq., and Mans. Lisa. 

Two Ladies of the Melcombo Family ; a minia- 
ture £110 

This artist was represented in the Loan Collection of 
Miniatures, at South Kensington, in 1865. 
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liKNS, Andr* Corneille. Born at Antwerp in 1789 ; died 
ffi 182:;. Pupil of Eyckens and of Balthasar Beschey. 
Flemish School. 

Sale in 1796. 

Jacob More, Eeq., and Mono, Lise, 

Venus punishing Cupid £21 10 6 

1816. 

Henry Hope, Esq. 

Venus punishing Cupid 26 16 6 


The above artist was happy and pleasing in his composi- 
tions, but his colouring is usually p.*ile, and he was by no j 
means a powerful painter. By his style of painting we are 
led to infer that he prat'tised a good deal in crayons and 
water*colour8. It would appear that there were a great many 
painters of this name, for in addition to the four miniature- 
painters who were represented in the Loan Exhibition at 
Kensington in 1805, there was a P. P. Lens, who used to sign 
his portraits in very large letters, and painted about tlio 
middle of the last century. The lifo>aized portraits of the 
latter are lltiished with singular neatness and care, and he 
loved to work up the backgrounds, books, furniture, and 
accessories in the painstaking manner of old Arthur Devis. 


LEPBlfi.' 

Sale in 1806. 

Marquis ofLansdowne. 

An Old Man with Vegetables . 


LEWIS, C. 

Sale in 1790. 

Jacob More, Esq., and Mona. Lisa. 
A Pair of Flower Pieces . . . . 

Lead Qame 


£7 7 0 

£5 2 6 
2 12 6 


1826. 

A Pair of Fruit Pieces 2 0 0 

This artist painted about the middle of the last century, 
and finished his pictures viiry neatly. There is no account 
of him in tlio dictionaries, but it is not unlikely that he was 
related to Mr. Lewis, a portrait' painter of the same period. 
He painted groups of dead birds very well; they really 
appear to be lying down, as ho managed the perspective 
cleverly ; and for an English still-life painter of the last 
century he may be called a bright colourist. 


LEYLEN, Lucas Van. See Lucas Jaoohs. 

LT HEIII, Cavaliere Pietro. Born at Padua in 1C05 ; died 
in 1687. Pupil of Alessandro Voratori. Venetian School. 
Sale in 1822. 

Marquis of Bute. 

A Magdalen £3 6 0 


LlOiNIO, Oav. Gio. Antonio, called Pordenone. Born 
in 14x3 : died in 1639. Pupil of Pellegrino da San Lauielo. 
Venetian School. 


Sale in 1804. 

Christ Betrayed 

£116 10 

1803. 

Christ Mocked . 

31 10 

1806. 

Sir George Yonge, Bart. 

Tho Womah accused of Adultery , 

625 0 

1813. 

John Willett Willett, Esq. 

The Woman taken in Adultery .... 

28S 10 

1819. 

John Knight, Esq. 

Christ at Emmaus. Bought in at . . . 

69 17 

1839. 

Sir Henry Oxenden, Bart. 

Christ in the Temple disputing with tho Doctors 

85 1 


Pordenone*s single heads frequently remind us of por- 
traits by Leandro Bassano ; although the heads of the former 
are grander in design, apparently belonging to a higher 
type or school, yet they are not always as pleasing as the 
best heads of Bassano. There is a great deal of the grandeur 
of Parmegiano in Porden one's and Farinato’s female figures. 
As a rule, Pordenone’s historical and fancy subjects are very 
richly coloured. Bryan tells us that Licinio assumed the 
name of * Ilegillio,' and there is a small medallion engrav- 
ing of him, which is inscribed * Jean Antoine Begillo.' 

LI EVENS, Jan. Bom at Leyden in 1607 ; died about 1663. 
Pupil of George Van Schooten and of Peter Lastmaii. 
Dutch School. 

Sale in 1801. 

Head of an Old Man £10 10 0 

1802. 

Countess of Holdemesa. 

A Man’s Portrait ....... 090 


Sir Simon Clarke, Bart., awl George Uihhert, Esq. 
Portrait of an Old Man 46 4 0 


Lievens is remembered as a favourite portrait-painter as 
well as for his historical pictures, lie painted many excel- 
lent portraits and many line intelligent heads, chH^fly of old 
men ; some of the latter, however, would bo much liner if 
they had been painted with a greater body of colour, more 
impasto as it were. Ho occasionally painted semi-grotesque 
heads, and it may be remarked of his portraits and fancy 
heads generally that they partake loss of the feeling of Rem- 
brandt than his liistoricm pictures. Lievens’s idstoi-ienl 
works have so much of Rembrandt's feeling in tliem that 
many people are in the habit of speaking of Lievens as one 
of Rembrandt's School, but it appears Irom his biography 
that he was merely a fellow student with Rembrandt under 
Lastman. Still it is not improbable that a man of Lieveiis’s 
taste was not slow in perceiving that his brother student 
was a far greater painter than their iiinster, and therefore 
wisely sought his advice and endeavoured toimulate him in 
his wonderful pictures of light and shade. Some of Lieveiis's 
pictures are so good that tuHiiy will not allow them to bo 

E ven to any other hand tliaii that of Rembrandt. Iii 
ievens’s chiaroscuro paintings, and in his pictures of sun- 
rays striking into darkened rooms, wo geticrally notice a 
singular coolness preserved in certain parts, as though ho 
aimed at giving greater brightness to the subject by leaving 
some of the faces and robes so cool and bluish. Then in 
other examples ho preferred introducing a greater number 
of bright colours in tlie dresses than Rembrandt did. His 
small heads are remarkably well painted, yet they do not 
possess tlie vif^oroiis touching or pencilling of liemhrandt ; 
we may describe them as neatly finished— Unished with a 
kind of wiry touch ; this winners is particularly observable 
in the ilngiTS, which are curiously rounded, and the nails 
are very plainly seen. Finally, wo may observe that whilst 
many of Lievens's pictures are v(*ry Rembrandtish in effect, 
yet, after all, the models are usually very different from Rem- 
liraiidt's. Wo occasionally meet with studies which aro 
painted in little more than two colours, and although gene- 
rally ascribed to Rembrandt, yet more probably they aro 
by the hand of liievens, especially if the lingers are rounded 
with the neat wiry strokes aJr(‘ady referred to. Some of 
these studies are painted in brown and white, and after- 
wards glazed in parts with a richer colour. 

LIGNANO. 

Sale in 1802. 

Duke of Bridgewater, dbo. 

The Virgin and Child £5 16 6 

LIGOZZI, G 1 ACOMO. Born at Verona in 1M3 ; died iu 1627. 
Pupil of Paolo Veronese. Veronese School. 

Sale in 1815. 

Edward Coxc, Esq. 

An Historical Dniwiiig . . . . . .£200 

LILLY, E. See Denner. 

LILY, 'Pete a. (ffee Denner. 

LIMBORGH, Henry Van. Born at Rotterdam about tho 
year 1680; died in 1768. Pupil of Adrian Vuiidor Werf. 
Dutch School. 

Sale in 1811. 

Henry Hope, Esq. 

Hercules and Otnplialo, with Cupids . . . £13 2 6 


LIN, Hans Van. See Jan Miel. 

LINCK. 

Sale in 1808. 

Sir Richard Sullivan, Bart. 

Head of a Rabbi £6 6 0 


LIN DO, F. Banck. 


LINDONIO (of Milan). 

Sale in 1801. 
Sir William Hamilton. 

Study of Goats; iu oil . 

Ditto; in chalk .... 


*1 £1 8 0 


LINGELBACH, Jan. Born at Frankfort-on-ihc-Maiiie iu 
1625 ; died iu 1687. Dutch School. 

Sale in 1796. 

Jacob More, Esq., and Mo‘ns, Lisa. 

All Encampment of an Army .... £24 8 0 

1801. 

An Encampment 42 0 0 


Italian Peasants 


11 11 0 


Banditti plundering a yillage 

Italian Peasants Merry-making 
1802. 

Countess ofHoldcrness. 

An Italian Market . 


10 10 0 
30 9 0 

66 13 0 


Horses and Figures . 


6 16 6 


A 


— Bryan, Esq. 
Female Miser 


180 «. 


1 0 


Sir Simon Clarke, Bart., and George Uihhert, Esq. 

Hawking 43 1 0 

A Turkish Seaport 166 0 0 
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1803. 

Richard Walker, Reg. 

An Enoa»pment £32 11 0 

1804. 

— Bryan, Esq. 

An Encampment 74 11 0 

Italian Travellers Reposing 42 0 0 

1807. 

Edward Coxe, Esq. 

View of i*oiite Mola 27 6 0 

1811. 

Henry Hope Esq. 

A Team of bnrge Horses ascending the steep 

Bank of a River 43 1 0 

market Beene in the Forum at Rome . . . 100 10 0 


1822. 

Marquis of Buie, 

A Ijandscape and Figures Ill 6 0 

18-24. 

Ralph Bernal. Esq. 


A Landscape, with Figures, Horses, &c. . . 01 10 0 

1826. 

The Battle of Lepanto 20 0 0 

1827. 

Duke of Bedford. 

A Landscape, with a mounted Cavalier and 
Lady at tlie Door of an Inn . . . . 47 5 0 

Italian Peasants Merry-making at the Door of 

an Inn 18 18 0 

Farriers shoeing a Horse 10 10 0 

1828. 

M. M. Zachary, Esq. 

View of a Se.nport in the Levant; from Mr. 

Eycoot’s collection 257 6 0 

1829. 

Ihomas Emmerson. .Esq. 

An Italian Market, with Figures; from the 
colloction of Mr. Brentaiio, of Amsterdam . 131 15 0 

is:i8. 

William Esdaile, Esq. 

Travelling IVasHiits seated on a Bank, and a 

Man with Horses 23 12 6 

1840. 

William Hastings, Esq. 

A Seaport in the Levant 61 8 G 

I8tl. 

Hon. Lad ft Stuart. 

Landscape, with a Hay-cart 176 8 0 

1848. 

Count de Morny. 

The Departure for the Chase 115 10 0 


1850. 

Earl of Ashburnham. 

A View in Italy, with a Carringo halting at an 
Inn ; Soldiers gaming in the Foreground . 262 10 0 

1861. 

Charles Scarishrick, Esq. 

A Laudscapi', with Figures loading a Hay-cart . 65 2 0 

An Italian Market, with numerous Figures . 25 4 0 

1802. 

W. ir. Bur don. Esq. 

A View of a Town in Italy, with itinerant Mu- 
sicians 21 0 0 

The Hay-eart 220 10 0 

A View in the Forum at Rome, with a Lady 
giving Alms to the Poor 32 11 0 


Liko raanv of the Dutch painters of the seventeenth cen- 
tury. Lingelbach profited by a lengthened tour in Italy, and 
has left us many interesting views of Italian scenery ; but 
some of his best pictures are his crowded market scenes in 
the Forum, and his senporti. in Hie Levant. They may well 
be deseribed os crowded scenes, for Lingelbacli was a great 
llguro-painter, and, like Van Ulft, he was fond of painting 
large assemhlios of figures, all busily engaged, and many of 
them gaily habited. He appears to have been partial to 
architectural compositions, and liis pictures are prettily 
made up of obelisks, olcg^pit archways, and ornamented or 
semi-climsicai fountains. As a rule his colouring is peculiarly 
cool and silvery, and his manner of pencil ling, as exliibitediii 
the figures, is firm and sharp. It would appear that he was 
held ill high esteem as a figure-paiiiUir by his brother artists, 
for we Una that the best landscape-painters of his time were 
constantly seeking his iissistance to insert figures and horses 
into their pictures. He possi ssed in some degree the power 
of varying his stylo of flgiire-pninting. Thus his small 
figures of cavalbrs, peasants, banditti. &c., which we find in 
the landscapes of Ruysdael, AVynants, and other painters, 
are often ve^ unlike tlie figures which he introduced in his 
own views of Italian markets. It is but reasonable to sup- 
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pose that he purposely altered his stylo of pencilling, with 
the view of making them harmonise better with the piettres 
which he worked on. The figures which he inserted in 
these landscapes are very spirited and clever, tlie best being 
UMially about three inches high. His larger figures have 
often too much in them, and draw away our attention too 
much from the richly wooded avenues and refreshing water- 
falls. Tiien, again, although Lingelbach was great as a 
figure-painter, yet in landscapes requiring very small figures 
he could not put thorn in with that degree of spirit, or give 
them that exquisite finish, whicli we find in Adrian Vaudo 
V*clde*s minute figures, and he was, besides, inferior to Atlriau 
Vande Velde as an animal -pain ter. Gobaw’s subjects or 
compositions are similar to Lingelbach’s. His colouring, 
however, is too brown or. too red, so that his works are not 
agrcmble. Gonotar's pictures of soldiers regaling, and otlier 
similar subjects, are painted in a clear and silvery manner, 
and are not unlike Lingelbach’s weaker works. Goiiotar 
painted the hands of his figures in the neat delicate manner 
of Jan Miel. 

LINT, Hbnry V'^an. Flourished about the latter part of 
the seventeenth century. 

Sale in 1802. 

A View near Tivoli £5 18 o 

1803. 

Richard Walker, Esq. 

An Italian Landscape 8 15 0 

1804. 

— Boxellis, Esq. 

A Landscape and Figures 5 10 0 

Ditto, the comp n ion 4 4 0 

Landscape .'ind Figures 8 18 6 

Ditto, the comimnion 8 18 6 

1806. 

Marquis of Lansdmvne. 

A Landseaixi and Figures ..... 900 

18-22. 

Marquis of Bute. 

A small Italian Landscape 6 5 0 

1833. 

A View in Italy 4 4 0 

1834. 

Viscountess Hampden. 

A View in Rome, with a Horse Fair • .1 a » n 

Ruins near Romo J » » o 

The Italian landscapes of this painter are much admired 
by collectors, particularly his views in the vicinity of the 
Capitol. They arc superior to (hicliiali’s in pencilling and 
delicacy of finish, and will class with topographical pictures 
of the first class. Like Canaletto, ho appears to have had a 
method of painting of his own. Many of his views aro 
paiuH d on water-colour grounds, and he see m.s afterwards 
lo liave mixed very little oil with his pigments, so that some 
of his picture's ai»pear to be painted in little more than 
distemiier, and are easily injured by damp. Whilst the colour- 
ing of his lucturcsisbriglit.yet the aerial perspective ofthem 
is well preservtxl, and although he introduced a great many 
buildings, and indulged his taste in working up the foro- 
grouiid leaves and pel)l)h!s with untiring accuracy, yet ho 
contrived to preserve an agreeable harmony of tints through- 
out his works. 

liINTHORST, .T. Born at Amsterdam in 1765; died at 
Amsterdam in 1815. Dutch School. 

Sale in 1827* 


Fruit and Flowers ^.£850 

1829. 

Flowers and Insects 3 15 0 


There is a freshness in this painter’s fruit and flower 
pieces which we rarely see in oil-paintings. As a colourist, 
lu! was very superior to Baptiste, and his compositions are 
also agreeable. He would sometimes introduce in the liack- 
grouiids of his fruit or flower pieces trees and landscape, lie 
painted nuts and grapes very nicely ; and he also painted 
large flowers and large leaves very well. 

LTOTARD, John Stephen, called The Tuhk. Born at 
Geneva in 1702 ; died about 1790. 

Sale in 1801. 

Two Heads in Crayons £0 16 6 

Miiiiatiires of the late King of France and his 

Queen, Ac 4 14 6 

Ditto of the Empress of Russia and of the late 

Queen of France 8 18 6 

An Enamel of a Shepherdess, with Cattle, after 
P. Potter and K. du Jardin . . . . 10 10 0 

1802. 

Duke cf St. Albans, 

Portraits of a Young Lady and Governess at 
Breakfast ; in crayons ; from the Earl of Bes- 

borough’s collection 88 17 0 

1829. 

John Webb, Esq. 

A Miniature of Vatider Werf, the Painter . . 0 18 0 

Ditto of John, Earl Powlett 0 10 6 
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lleveral of this artigt’s miniatures were exhibited at the 
Loan Collection of Miniatures at South Kcmsington in 1S65. 

LIPPI, Fba Filippo. See Tommaso Guidi. 

LIPPI, Filippino. See Tommaso Guidi. 

LIS (orLYS), Jan Vandjsji. Born at Breda in l«(M>; died 
in 1657. Pupil of Cornelius Poeleinburg. Butch Sclioul. 


Sale ii^ imi. 

— Slade, JUsq. 

N.vtnphs and Satws . . £16 0 

L.'indscape, with Uuins . . 110 

Nymphs Reposing ... 1150 

1803. 

Cqfint de Hagen. 

Landscape, with bacchanalian Figures 3 0 0 

182:). 

Rev. Edward Balmo. 

A Conversation 9 0 0 


LlVFllSEKGE, IIenrv. Born at Manchester in 1803; died 
in 1832. English School. 

Salo in 1863. 

EUmnan Bicknell, Bsq. 

The Present . £10 10 0 

Tins artist, like Stuart Newton, Leslie, and Clint, was 
very sneeessful in painting dramatic works and illustra- 
tions of favourite stori(‘s. llis scenes arc3 eajiitally repre- 
sented, and lie was fond of introducing humour or fun in his 
pictures. Some of Liverseege’a and J'lgg*.s works are a little 
alike. Considering the period of his painting, we may speak 
of Liverseege as one of the great modernisers of Englisli 
painting, in regard to style and the free use of brilliant 
colours. 

LIZARS. 

fialo in 1813. 

The Politician. Bought in at . . . . £5 0 0 

LOCATELU. -See Lucatelli. 

LOGGAN, Bavid. Nee Dobson. 

LOIR, Nicholas. See N. Poussin. 

LOMAZZO, Giovanni Paolo. Born at Milan in 15.38. . 
Pupil of Giovanni Battista della Cerva. Milanese School. ' 

Sale in 1828. 

M. M. Zachary, Esq. 

St. J ohn ; a study .£21 0 0 

LOMBARD, Lambebt. See Andrea Vannucchi. 

LOMI, Orazio, called Gentti.esoh l. Born at Pisa in 1563 ; 
died in London in 1047. J^upil of Aurelio Lomi, Tuscan 
School. 

Sale in 1838. 

M. M. Zachary, Esq. 

Head of a Youth £14 0 0 

The portraits and historical pictures of this master were 
much commended during his lifetime, and there can be no 
doubt but that manv of his works possess considerable 
merit. On the other hand, there are pictures by liim which 
are atlracttivc becan.se they are brilliant and effective; yet if 
wo admit that they are curiously and carefully pencilled, wo 
cannot avoid feeling that they are defleient in regard to the 
higher principles of art, and wanting in that display of taste 
without which painting can never be ra.-ide (mjoynblo. Gen- 
tilcschi's manner of pencilling may be compared to Bene- 
detto Geniiari’s; he gave a smoothness of surf^ace to the 
colour, and his tints are often carefully blended, 
LONBONIO, Francesco. See Zuccahelli. 

LONSDALE, James. See Sir Thomas Lawrence. 

LOO, Charles- AndbB Van. Born at Nice in 1705 ; died in 
Paris in 1765. Pupil of Jean Baptiste Van Loo. 

Sale in 1803. 


Hanae £4 18 0 

1827 . 

Three Views near Rome 12 12 0 

Ditto 990 


1829. 

Lord Gwydir. 

A Female leaning over a Balcony, and a Man 
behind in a Masquerade Dress . . . . 48 6 0 

^ , 1830. 

A Pair of small Landscapes 6 15 0 

, ^ 18 ^- 

A Portrait of Madame Pompadour ... 560 

A Concert of three Figures 6 12 0 

1839. 

A Lady playing the Guitar 8 6 0 

William Mellieh, Esq, 

The Coutiupuce of Scipio 16 16 0 


I Cupid, as Mars, addressing an Army of Cupids . £31 10 0 
In the catalogue of the Louvre this painter’s name appears 
under the letter ‘ L.’ yet his own signature is Vanloo, and 
his brother Jean Baptiste Vanloo signed his name in the 
same way. There were three other painters of the same 
name, and in catalogues they net unfrequontly got con- 
founded together. Thus the small landscapes entered in 
the above notes are most likely by Peter V^an Loo. and the 
portrait of Madame Pompadour by Jean Baptiste Vanloo : 
the other members of the family were Louis Vanloo 
and Louis Michel Vanloo. Charles Vanloo was happy in a 
variety of subjects. VVe liave by him some elaborately 
finished religious pictures, a great many classical and mvth- 
ologieal works, and a few portraits. His groups of children 
and cupuis, which are composed and coloured a little in the 
matiner of Boucher, are remarkably pretty; the skies of 
tht'.MC pictures are singularly bright and pearly, and ho 
j tiaed a great deal of vermilion in the flesh tints. Jean Bap- 
' iisto Vanloo, wliilst known as a painter of fancy subjects, , yet 
; appears to have been the Viost portrait-painter of the family. 
Although his style of painting is not mucli appreciated at 
the present daj{|f-;-at least nut in England — still wo must 
allow that teehnieuliy he was a painter of considerable 
merit— a nainstaUing artist— one who considered it his duty 
never to Ilnish any part of a portrait in a slovenly manner. 
Ho seems also to have painted with the view that his pie- 
j tur<‘s should wear well, aiid they are almost as solidly 
( painted os the portraits of Fompoo Battoni. Whilst many 
1 of them are agreeable and effective pictures, others would 
j be far b«‘tter if the Hj'sIi tints were not so purple and red. 
John Giles Echardt was one of Jean Baptiste's Vanloo’s 
pupils. His portraits are #ot lino, but they are very neatly 
and carefully finished ; he painted the eyes well. 

LOOTENS (LOTEN, or LOTENS), John. Born in Hol- 
land; died in London about 1080. 


Sale in 1801. 

— Slade, Esq. 

A Landscape £13 0 

1803. 

Robert Slade, Esq. 

Mercury and Argus 2 10 0 

A Landscape , 1 16 0 

Richard Wallcer, Esq. 

A Landscape and Figures 3 10 0 

A Landscape and Figures 2 0 0 

A Woody Scene 2 2 0 

1821. 

Marchioness of Thnmond. 

Alpine Scenery, with Figures crossing a Bridge 

over a Ravine 22 1 0 

A Woody Scene, with Figures, passing over a 
Bridge 35 14 0 

1827. 

A Woody Pass, with distant View of a City , 3 3 0 

1829. 

Earl of Li oerpool. 

View at the Entrance to a Town . . . . 6 10 0 


The compositions of this painter are pleasing, and ho 
seems to liavo worked with the view of emulating Ruysdael 
and Waterloo. There is even a boldness about some of hia 
landscapes, and the richly worked up foliage is far from 
being unpleasant to the eye. At the same time we must 
acknowledge that there is often a want of force in the fore,- 
grouiids of his pictiwes, as well as in the figures, lie was 
most successful in his views of sunny lanes. 

LORME (or DE L’ORME), A. me. Flourished during the 
latter part of the seventeenth century. Dutch School. 

Sale in 1839. 

Sir Henry Oxenden, Bart. 

Interior of a Flemish Cathedral,- with Figures . £16 6 6 

This artist was a famous painter of interiors of churches 
and cathedrals. llis works are rare, and those who are 
a(*quainted with them may feel tliat there is too great a 
sameness in the colouring and general effect of them ; but 
all who know them must allow that at least some of his pic- 
tures are very fine. His colouring is altogetlier different 
from the colouring of Neefs and Steenwyck. De Lorme wns 
partial to warm tints, and introduced a great ileal of yellow 
and brown in the wails and pillars of his cliiirches. He baa 
an excellent eye for perspective, which may be seen, not 
merely in the general management of the roofs and n^Il-Iines, 
but more particularly in the exoellont painting of the costly 
marble floors. Ijaatly, De Lorme was a great studier ot light 
and shade.' Some of his works exhibit admirable effects of 
this kind, yet much of the illusion is produced by moans of 
torches. As a tlgure-painter he does not appear to have been 
particularly successful, and his best pictures are omamentea 
with figures by other painters. 

LORRAINE. See Claude GellISb. 
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LOTI (op LOTH), Oiovanni Oablo. Born at Munich in 
1632 ; died in 1698. Pupil of Michael Angelo di Caravaggio 
and of Cavalicre Pietro Liberi. Bouian School. 


Bt. Jerome 


Sale in 1805. 


£31 10 0 


LOTTO, Loeewzo. Born at Venice about 1480; died at 
Loreto about 1658. Pupil of Giovanni Bellini. Venetian 
School. 

Sale in 1821. 

William Clay^ Esq, 

The Holy Family, with St. Catharine; after 
Palma Vecchio £23 2 0 


Thig painter finished his works highly and delicately, yet 
his touch is rather ‘ woolly ’ than ‘ decided.’ lie adhered to 
the Venetian type, but his cool face-shadows remind us of 
Baroccio. ile would sometimes represent the busts of two 
or three flgun's in one picture against a dark background, 
which recalls the Bellini style of portraiture. 


LOIITHBBBOURG, Philip James de, R.A. Bom at 
Strasbnrg in 1740; died in London in 1812. Pupil of 
Tiechbeeii, of Vanloo, and of Casanova. English School. 


Sale in 1802. * 

William BecT^ford^ Esq., qfFonthill, 

A View of Conway Castle 

A View of Grnssimero Mill, in Wales . 

A Cottajyio in a Wood 

A View ill Wales, rocky Scenery .... 
A Storm and Shipwreck, with Banditti and 
other Figures 


£46 4 0 
89 18 0 
46 4 0 
63 11 0 

84 0 0 


The Fall of the Rhine at Simset^with Figures 61 9 0 
Ditto, by Moonligiit . . . . 62 10 0 

1803. 

A Sea Piece ; a Storm 8 8 0 

1809. 

A View in the South of France . . . , 34 13 0 

1813. 

A View in Otaheite ; after a sketch by Webber. 

Bought in at 10 10 0 

1819. 

Mathew M^hell, Esq, 

Halt of n Wag(^n at a Public-house . . . 20 9 6 

A Groom watering lloraes 16 16 0 

1823. 

David Qarrick, Esq. 

Interior of a Cofroe-rooin ; a drawing in bistre . 4 12 0 

Two Drawings in Bistre, of Peasants und Cattlo 3 15 0 

Pastoral Figures 30 9 0 

Ditto 47 15 6 

A Shepherd and his Child, with a Group of Cows 
ill a Landscape lOt 19 0 


1825. 

A View of Highgato Hill, a Stage-coach on the 
Road 15 16 0 

1826. 

J. W. Steers, Esq. 

A View of a Ruined Castle, with a Cascade and 
Mountainous Scenery 105 0 0 

1827. 

Lord de Tahtey, 

An Avalanche 278 5 0 


Dutch Fisherman on a Sea-shore .... 

1833. 

Feasants Reposing 

1837. 

Sir Francis Freeling, Bart. 

Cows Watering 

A Cart, with Figures, on a Road .... 

1840. 

William Hastings, Esq. 

A Landscape, with Cattle and Figures . 

1848. 

Sir Thomas Baring, Bart, 

The Fire of London, witih Groups of Figures 
assembled under the Arch of a Bridge . 

1863. 

John Allnutt, Esq. 

Satan apostrophising the Sun : in bistre . 

A Landscape, with a Male and Female Peasant 
driving Cattle and Sheep on a Road . 

A Landscape, with a Trooper on a White Horse, 
in conversation with a Girl, who is offering 
Fruit 


17 17 0 
11 11 0 

16 4 6 
10 6 0 

21 10 6 

210 0 0 

10 0 
34 13 0 

27 6 0 


The war-subjects of this painter are of considerable his- 
torical interest, independent of their artistic merit. In his 
battle pieces, in which he has introduced a great deal of Are 
and smoke, it will be seen that the effects of the same do not 
harmonise so well with his favourite bright green foliage as 
they would with cooler tints; at least, the contrasts are not so 


well eihibited. His naval pictures please us becauw them is 
so much industry shown in the working of the details. A rew 
of Ilia landscapes are of an enormous size, and, as large land- 
scapes are not usually cared for, wo almost regret to find so 
much valuable labour and * quality * bestowed on them. De 
Loutherbourg’s rocky scenes are coloured a little in the 
manner of Arnald ; whilst the bright draperies of tlie ilguros 
and tho brightly coloured, liighly finished foregrounds re- 
mind us more of Vernet. Arnald cared less for brilliant 
effects of ‘light and shade,' but De Loutherbourg was 
always studying sky effects, sunshine after a storm, and 
similar effects. De Loutherbourg’s landscapes are not all 
alike. Some of his small pastoral scenes are very different 
in modus from his stormy and semi-decorative landscapes, 
Tho cattle are prettily uuinted in these cabinet exaiuplos, 
and the landscape bsckgrounds are very masterly. His 
morning scenes painted with cool colours are often very 
agreeable, and the figures and horses are ))ut in with sin- 
guiar neatness ami precision ; they remind us of Ibbetson’s 
figures and horses. We can only discover a very slight 
analogy between tho works of Casanova and Do Louther- 
bourg. 

LOVING, Ed. See Deneer. 

LUCATBLLI (or LOCATELLT), Andeea. Flourished in 
the latter part of the seventeeuth century. Roman 
School. 

Sale in 1801. 

Earl of Beshorough. 

An Italian Farmyard £5 5 0 


A View in Italy 

A Landscape, with Figures 

1802. 

B'. Beckford, Esq., of Font hill. 

An Italian Lnidscapo, with Figures . 

1803. 

Richard Walker, Esq. 

A Landscape, with Figures 

1812. 

Charles Lambert, Esq. 

A Tiandseape and Figures ..... 

The companion 

1826. 

A Landscape ; River Scene, with Boatmen . 

1829. 

Samuel Tansley, Esq. 

An uprigtit Landscape, with Figures reposing 
near a Stream 


7 0 0 
85 4 0 

10 10 0 

27 6 0 

21 10 6 
19 8 6 

8 10 0 

8 8 0 


Lord OivyiHr. 

A View of Tivoli, with Figures 
A River Scene, with Figures . ... 

Earl of Liverpool. 

A Pair of Landscaiies 

1830. 

Italian Peasants Sheep-shearing .... 
Village Repasts ; a pair 

1866. 

Samuel Rogers, Esq. 

An Italian Landscape 

1863. 

An Italian Landscape, with Ruins, and Figures 
Angling 

1864. 

Right Hon. Lord Lyndhurst. 

A woody Landscape, with Buildings and Fi- 
gures 


7 7 0 
16 10 0 


12 12 0 

16 6 6 
14 3 


4 1t C 


25 4 0 


4 4 0 


The river views and coast scenes of this painter are pleas- 
ing pictures of their class. His pictures of rocky scenery, 
covered with wild and broken trees, are like very pale, half 
washed out Salvator Rosas. We occasiutmlly meet with 
land-storms by this painter; on some of them he bestowed 
great pains, and coloured them well, so that they remind us 
of Tempesta’s storm scenes. It may be further remarked 
of this painter, that although he could manage still-river 
water very fairly, yet in painting the sea, or in painting 
running water, he was generally unsuccessful. His small 
pictures are occasionally highly and delicately finished, the 
foli^ being much finer or neater than we see it in tlie 
cabinet works of Orizonte; he likewise bestowed great pains 
on the tiny figures which decorate his small classical pic* 
tures. 


LTJINI, Beekabdino. Born at Lulno in 1640; living in 
1530. Follower, and probably pupil, of Leonardo da Vinci. 
Lombard School. 

Sale in 1805. 

A Portrait of Calvin in his Study . • . , £141 6 0 

1829. 

A Magdalen 


70 0 0 
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Little is known of the works of this great master in Eng- 
land; and the few examples we have, unless they happen 
to belong to true connoisseurs, are usually ascribed to 
Leonardo da Vinci. The Lombard type is perfectly pre- 
served in his works, and lie bestowed on his pictturcs a 
degree of labour which is highly prized by lovers of ‘ Iluish.* 
In painting, we meet with various kinds of elaborate diiish, 
but the most beautiful is exhibited in the works of the 
Leonardo School; it is not merely liner in species, but it 
assimilates to perfection with the type of the school, and 
with the designs of the different masters of it. Luini intro- 
duced a variety of bright colours in his pictures; and ho 
could paint a graceful Madonna and smiling Bambino with 
as much, if not greater feeling than any of the Leonardo 
School. The conceptions of Leonardo da Vinci were the 
foundation of his works, yet in carrying out tlicsc concep- 
tions, and in the various ornaments of the structures, Luini 
could display considerable invention and boldness. There 
is great solemnity in his subjects, a purity of taste which 
recalls the ‘ treatment ' of the earliest schools of Florence. 
In his religious subjects it will be seen that his female 
figures are exquisitely beautiful, and we can study them 
with the greater pleasure because he has introduced them 
in so many differimt positions and attitudes. Unless we 
except Uaflaelleand the Caposcuola of Lombardy, we cannot 
Ihid any one to surpass Luini in his designs of female saints ; 
they are so simple, and at the same time so grand. The 
lanascapo and architectural backgrounds of his pictures are 
very line and curious, although they are inferior to some of 
the landscape backgrounds of Cesare da Sesto. 

LUNDENS, Gerrit (or Gerard). Flourished during the 

latter part of the seventeenth century. Dutch School. 

Sale in 1802. 

A Smith’s Forge, with a number of Figures . £5 16 6 

1813. 

John WilMt Willett, Esq. 

Dutch Painters at an Inn ; from Sir L. Schaub’s 


collection 21 0 0 

1837. 

A Fair in a Dutch Town 18 18 0 

1839. 

Sir Henry Oxenden, Bart. 

An Interior, with a Musical Party 8 10 0 


William Wells, Esq. 

A Village Feast, with Figures Dancing £8 8 0 

1861. 

Charles Scarisbrick, Esq. 

Interior, with a Village Surgeon operating on 
the Back of a Peasant 13 13 0 


Besides the painter referred to in the above notes, tliere 
was a P. V. Lnnden, who was fond of painting Dutcli merry- 
makings and similar subjects to Gerrit. Tlic ))i(‘turcs of tho 
latter painter have been compared to tho works of various 
artists; it wdl be seen that there is a certain degree of 
elegance in his figures, and they are sharply pencilled, liko 
the figures of Lirigelbach, or they may be compared to 
miniature copies of Van Harp’s figures. 

LUNI, O. 

Sale in 1829. 

John Webb, Esq. 

The Meeting of Christ and Mary .... £10 10 0 


LUNY. /SfM N. PococK. 

LUTTBRPiL (or LUTTREL), Hexry. Born in Dublin 
about tlie year 1650. 


Sale in 1801. 

Earl of Besborough. 

Hobbes of Malmesbury and John Locko; heads 
in crayons £3 0 0 

LUTTERHUYS. See C. Janssen. 

LUZZI, Don Tilo. 

Sale in 1801. 

Sir William Hamilton. 

A Drawing in Water-colour of tho Bay of 

Naples £52 10 0 

Ditto 107 2 0 

LYOlNir. Flourished about tho middle of the sixteenth 
century. 

Sale in 1802. 

The Virgin and Child, attended by Saints . . £0 16 6 


M 


. . £3 0 0 
See Gossaert. 


MAAS, Dirk (or Theodore). See Hughtenburoh. 
MAAS,N. ^^^Maes. 

MAASIS, P. 

Sale in 1813. 

A Pair of Sculptural Subjects 
MABUSE (or MALBEUGIUS), Jan de. 

MADON. 

Sale in 1848. 

Co%mt de Momy. 

An Interior, with many Figures .... £115 10 0 

MAES, Nicholas. Born at Dort in 1032; died in 1693. 
Pupil of Rembrandt. Dutch School. 

Sale in 1823. 

Portrait of tho Prince of Orange .... 

1824. 

Bal'ph Bernal. Esq. 

Portrait of an Old Woman 

Interior; a Girl rocking a Cradle . 

Interior; a Female paring Apples, Ac, 

Interior of a Kitchen .... 

1826. 

Admiral Lord Radstock. 

Portrait of a Lady, with a Book and Spectacles 

in her Hand 

A Man asleep in a Cliair, and a Woman picking 

his Pocket Hi 

1828. 

M. M. Zachary, Esq. 


£28 10 6 


44 2 0 
73 10 0 
63 0 0 
84 0 0 


33 12 


Interior of an Apartment, with a Woman paring 
Apples ; from Mr. Bernal’s collection 

1830. 

22. JVestall, Esq., R.A» 

Portrait of an Old Lady 

1833. 

A Dutch Kitchen, with a Servant at a Pump • 
1848. 

WiUicm Wells. Esq. 

A Dutch Town, with a Boy asking Alms of a 

Lady 

1868. 

^ Colonel Hugh Baillie. 

Portrait of a Gentleman in a Black Dress and 
White Lace Collar 


146 0 0 


26 6 
136 10 


509 6 0 


21 0 0 


Charles ScarisbHck, Esq, 

A iVomaii in a Rod Petticoat watching a Child 
in a Cradle, an Old Woman looking out of tlie 
Window £23 2 0 


1864, 

Portrait of the Artist in a Black Dress and Lace 

Collar 31 10 0 

This master is known as a painter of cabinet interiors, 
and likewise of life-sized portraits ; in both examples his 
works may be dcscribcii as very decisive and characteristic, 
and thus they are comparatively easily recognised in gal- 
leries. Now it is curious to observe that the cabinet interiors 
and the portraits of this painter are so very different from 
each other in style or modus that it is exceedingly difiicidt 
to bolievo that they are by the same hand. Tlie writer is 
unable to give any information on this question, further 
than to state that for many years they have been regarded 
as the works of one painter, and by the monograms it 
would appear that in both cases they were painted by an 
artist of tho name of Nicholas Macs; only out ot the nume- 
rous family of that name there may have lieen two painters 
of the name of Nicholas. The pictures whicli Maes painted 
whilst studying in tho School of Rom bra i id t are great 
favourites, and some of them are of considiTuble vklue. 
His works of this class exhibit a careful and successful 
study of * light and shade;’ the effects, however, are olton 
introduced witli more of the feeling of De llooge than of 
Rembrandt. His interiors are admirable examples of per- 
spective, and he was fond of showing the rays of tlie sun 
playing on the walls or on the carpet. His cabinet pictures 
are brilliantly coloured ; the figure are iu bright dresses, 
appearing as though the sun were shining on them, and the 
flesh tints are also warm and sparkling in colour. Liko 
Rembrandt, he cared little about selecting pretty or elegant 
models; and really tho * quality ’ of his works and his fine 
colouring make ns almost indifferent respecting the plain- 
ness of his models. The pictures by him which most re- 
semble his master’s are painted with fewer gay colours, the 
backgrounds are very dark, and the flesh tints marvellously 
bright and sunny ; it would appear that some of these ex- 
amples are early works, as there is a great want of lirmne.«} 
in the pencilling of parts, the hands being expressed with 
thin and ragged touches. The pictures of tho class just 
alluded to boar some analogy to his sketches, which are very 
charming in general effect, whilst there is groat roughness 
or indecision shown in the pencilling. The portraits which 
are attributed to this painter are brilliant aud effective 
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works : many of thorn class very well with fancy pictures, 
as the landscape backgrounds are highly finished, whilst in 
the foregrourul wo may exnoct to And animals and large 
vases, or garden objects, winch aid in giving a fancy cha- 
racter to bis portraits. He introduced a gr(*at deal of warm 
colour in the skies, and for tiio drajicries was partial to 
crimson lakes and light golden browns. He was happy in 
giving a sparkling vivacity to his portraits, and particidarlv 
to his heads of children, but he sometimes got too much 
lake into the flesh tints. We are tolcy-hat John Vollcveiis 
studied under ^Jicholas Maes ; hut th^ does not appear to 
be any analogy in their portraits. VolJevcns’s portraits are 
carefully painted, and the flesh shadows arc eool and grey. 
Ho knew how to draw, and could bestow considerable pains 
on the hands of bis portraits. 

MAGANiJA, Ai.kssandho. Born at Vicenza in 15.56; died 
about lOi'tO. Pupil of his father, Giovanni Battista Maganza, 
and of Giovanni Antonio Fasolo. Venetian School. 


Sale in 1822. 

Marqnis of Bute, 

The Wise Men’s Olfering £2 1.5 0 

MATRM, Francois Lii:, called Poussin LkMairk. Born 
at Maisun- Rouge, near Fontainehleuu, in 1620; dicdiul6H8. 
Pupil of Nicold Poussin. French School. 

Sale in 1802. 

A Landscape with Ruins £3 0 0 

1806. 

Marquis of Lansdowne. 

The Destruction of Troy, with the introduction 
of the Wooden Horse, and Meeting of yEiieas 
with Anchises 2 2 0 

Historical, with Buildings and a Sepulchral 
Monument 6 15 6 

MALO, Vincent. See Staeverts. 

MALTESE. See M. Anoelo, called Tl Gampidoolio. 

MANDER, Karel Van. Born at Meulebcke.nearCourtrav, 
in 1548; died at Amsterdam in 1606. Pupil of Lucas Je 
lleurc and of Peter Vlerick. Dutch School. 


Sale in 1811. 

Henry Hope, IJsq, 

Faith j an Allegory £5 15 6 

The reader will find an interesting account of this painter 
ill the dictionaries, under the name Charles Vantnander. 
Ills manner of painting fancy subjects is severe, and his 
taste for classical art is unmistakably exhibited in his com- 
positions, particularly in The backgrounds of his pictures. 


MANFREDI, Bartolomeo. Born at Mantua in 1574; died 
about 1617. Pupil of Cristoforo Roncalli. Roman 
School. 


Sale in 1842. 


The Unjust Steward £6 16 0 

The Troubadours . 5 0 0 


MANGLARD, Adrian. Born at Lyons in 1695; died in 
Rome in 1760. French School. 

Sale in 1804. 

— BoxelliSt Esq. 

An Italian Sea Piece £8 0 0 

Ditto 7 12 0 

Ditto 330 

Ditto 7 12 0 

1804. 

Right iron. Lord Lyndhurst, 

The Deluge 7 7 0 

1867. 

Sir F. Adair Roe, Bart. 

A grand Seafiort on the Bay of Naples . . 38 17 0 

The seaports and other works of this painter are boldly 

f iaintcd. and in composition are not unlike Claude’s. Ho 
ntroduced a great deal of rod in the dresses of his figures. 

MANNOZZI, Giovanni, called Giovanni da San Gio- 
vanni. Bom at San Giovanni, in the Florentine State, in 
1500 ; died in 1636. Pupil of Matteo Boselli. Tuscan 
School. 

Sale in 1801. 

Sir William Hamilton, 

Fresco Study of a Head ; for subject flrom Count 
Ugolino £10 10 0 

MANNS (or MANS). F. H. Flourished during the latter 
part of the seventeenth century. Dutch School. 

Sale in 1825. 

A River Scene, with Cottages and Figures . .£440 

1826. 

A Pair: a River Scene, with Boats and Figures ; 
and a Frost Piece 10 10 0 


1829* 

A Frost Piece 4 10 0 

1830. 

Edward Holland, Esq. 

A Tilia^ on the ^uks of a River , . . 6 5 0 


1832. 

Sir Oeorge Duckett, Bart. • 

View of a Town on the Banks of a River , . £7 10 0 

MANSCKIRKE. 

Sale in 1831. 

George J. Cholmondeley , Esq. 

A Lake Scene £6 10 0 

MANTEGNA, Andrea. Born near Padua in 1481 ; died in 
1506. Pupil of Fraucesco Squarcione. Paduan School. 

Sale in 1837. 

St. George killing the Dragon ; formerly in the 
collection of Charles I £47 5 0 

1856. 

Samuel Rogers, Esq. 

St. Michael, in Armour, overcoming the Evil 
Spirit; St. Apollonia, in a Crimson Dress; a 
pair bought from a shrine in Padua . . . 80 6 0 

We are indebted to this rare master for developing a new 
style or species of painting, and the typo preserved in bis 
works is very (lilferent from the types of tho other early 
schools of Jtalv. His manner may be best studied by ex- 
amining his drawings and the well-known cartoons at 
Hampton Court of the ‘ Triumph of Caesar.’ A considi rahio 
number of cabinet pictures, not only on the Continent, but 
also in England, are ascribed to him, some of them appa- 
rently on very little foundation. Amongst his pupils were 
two of his sons. The elder— viz., PVancesco— finished his 
cabinet pictures in an elaborate manner, and they visibly 
retain the severity of the early Paduan School. 

MARAIS, Des. 

Sale in 1805. 

The Visit of Tarquin and his Companions to 
Lucretia £12 12 0 

MARATTT, Carlo. Born at Camunino in 1625; died at 
Romo in 1713. Pupil of Andrea Sacclii. Roman School. 


Earl Waldegrave. 
The Nativity . 


Sale in 1703. 


1801. 

Earl of Besborough. 

A Head of Biaiichini 

1802. 

The Holy Family, with Angels 


The Assumption of the Virgin; a design for a 
ceiling 

Ik>rd Darnley. 

Diana Bathing 


1806. 

Marquis of Lansdotvne. 

Copy of Correggio’s ’ Marriage of St. Catherine 

1807. 

Edward Co.re, Esq. 

A Madonna Reading 

1813. 

John Willett Willett, Esq. 

The Triumph of Galatea; from the Orleans Col 
lection 


1815. 

IF. Comyns, Esq. 

The Holy Family, the Virgin teaching the Infant 
Christ to read 


Henry Hope, Esq. 


1816. 


Ci^ids, with Festoons of Flowers; by M. di 
Fiore 

A Magdalen 


The Holy Family 

The Virgin and Infant Christ, with Angels. 

1821. 

Marchioness qf Thomond. 

Time’s Boat ; from Bishop Newton’s collection 

1826. 

Admiral Lord Radstock. 

The Holy Family, in a Garden 
1832. 

Earl of Mularave. 

Santa Clara, with Angels .... 

1836. 

St. George ; a study after Correggio . 

1839. 

William Mellieh, Esq. 

The Holy Family 

1841. 

Marquis qf Camden, K.G, 

The Holy Family 


£13 2 6 

9 19 6 
10 10 0 

6 16 6 
12 12 0 

21 0 0 

18 7 6 

65 13 0 

16 4 6 

17 6 6 
14 3 6 
40 19 0 
87 8 0 

16 16 0 

84 0 0 

23 2 0 

24 3 0 

32 0 6 
22 1 0 
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Bon. Lady Stuart. 

ThevVirgin, Child. and St. Joseph. . £210 0 

1842. 

The Triumph of Galatea ; fi'om the Orleans 
Gallery 30 9 


0 


0 


The Holy Family ; after Raffaclle . 38 0 0 

1850. 

Bari of AsJihumham. 

The Virgin, with a Book in her Hand . . 25 4 0 

1861. 

Charles Scarisbrick. JSsq. 

The Madonna, with her Hands clasped in Prayer 94 10 0 

Although ho is classed with the Roman painters, yet there 
is a great deal of the feeling of the Bulugncse School in 
Mamtti's works. His favourite subject was the Holy 
Fauiily, which ho represented in various ways. Most of the 
speciuiens which we see in this country are small ; yet ho 
painted some largo and important works. At KerUestoii 
llall, DorbyshiiH*, tlm seat of Lord Scarsdalo, is a picture of 
the V’^irgin and Child, painted on a colossal scale, and pos- 
sessing considerable elegance and merit. Carlo Maratti 
occasionally painted portraits, and ho is also remembered as 
an excellent copyist and restorer of pictures. His cabinet 
pictures of the Holy Family are well known in this country, 
and are especially admired for their tenderness and delicacy 
of treatment. There is something very taking in the smiles 
of the Infant and of the Madonna; and whilst he indulges 
in so much tenderness of feeling, yet wo fed that there is 
nothing like weakness displayed in tho handling of this 
painter. His compositions are usually simple, yet ho was 
master of his own style, and had his pencil under control. 
On examining the pencilling of the features it will bo found 
that his touch is by no means a smooth one ; it may more 
properly be described ns a rough broken touch, tho strokes 
of the pencil being very visible. In colour the rtesh tints of 
the Madonna and Infant, or of other foreground tlgures, are 
very light and pure; on the other hand, the lies! i tints of 
the background figures are oft(*u unpleaMintly red; ho 
painted them in this way, probably, witli the view of giving 
greater brightness by tlie contrast to tho Ilcsh tints of the 
Infant Saviour, or to tho bodies of tho infant angels, who 
are often represented playing with the Saviour in Maratti'a 
pictures. The laiid8oa|)e backgrounds of his works are very 
pretty, and display great taste; we ol'len find in tbein portions 
of lofty columns and other architeidural fragments. The trees 
and distant scenery are lightly and rather gaily coloured. 
For the draperies he was particularly fond of light blue and 
light or pale vermilion, and it will always be found that tho 
draperies hang easily and gracefully on his figures. Uis 
portr.aits do not ajipear to he equal in merit. Sometimes 
the eoarseiiess of the cloth on wbicli he paintcMl annoys ii.s, 
or else tho painting of tho draperies und accessories does 
not please us ; yet, whatever imperfeetions there may be. in 
them, as a rule the heads are well painted. D'Argeuville 
informs us that, on the death of Carlo Maratti, Charles 
Francis Poltsoii, the Freiuih painter, suceeeded hiiii a.s 
prince of the Academy of St. TiUke. Foerson was also 
director of the Frerudi Academy at Rome. It will be re- 
membered that Carlo Maratti sometimes painted figures for 
flower-painters. When Van Tliielen painted the wreaths in 
pictures of (his class. Filkiiigton says that lie marked them 
with J. or F. Cowenbmg, tlm title of his seigniory. Strutt 
numtiou the three daughters of Van Thicleu as flower- 
painters, and he says that the eldest— viz., Maria Theresa— 
also painted portraits with some reputation. 


MARCELLISCMARSfEUS.MASSEUS.orSNUFFRLAKR), 
Otko. Born at Amsterdam iu 1613; died at Amsterdam 
in 1673. Butch School. 

Sale in 1830. 

Plants and Reptiles ; a pair .£5 15 0 


1836. 

Flowers and Foliage, with Insects and Reptiles. 6 0 0 

Masseus was fond of painting trunks of trees, thistles, 
and large plants, which he would cover and surround with 
reptiles and a great variety of insects. The reptiles are 
cleverly painted, and arc full of life, and the moths and 
other insects are finished in the beautiful manner of ^'icolas 
IleVree. Some of Masscus’s pictures are rather injured in 
value by an unpleasant blueness of tone. 

MABIESCHI. Michele. Born in Venice. Died in 1743. 
Venetian School. 


A 


„ Sale in 1806. 

Marquis of Lansdowne. 

View iu Venice .... 


£22 1 0 


Earl qf Carysfort. 

Two Views in Venice 

, 1829. 

Xord Otoydir, 

A View of Venice, with Boats and Figures . 

„ 1886. 

Henry John ffinchcliffe. Esq. 
Architeotural Buins^ iu a Landscape . 


7 0 

24 13 6 

16 4 6 


A Triumphal Arch, and other Buildings, on the 

Banks of a River £11 o 6 

1861. 

Charles Scarisbrick, Esq. 

St. Mark’s Quay, at Venice 10 10 0 

The works of this painter, and of his son Jacopo, who like- 
wise painted views on tho canals of Venice, possess consi- 
derable merit. In some collections they pass for Canaletto’s, 
or more generally they are d<*seribed as pictures of the 
School of Cannletto^s there are not many who are sufU- 
cieiitly ucquaiiitf'd with their pencilling to identify them. 
By the hand of Michele Maricschi we have a series of etch- 
ings of the canal scenery of Venice, which arc very masterly 
works, and may servo in some degree to aid tlio student iu 
(hiding out his pictures, and in distinguishing them from tho 
works of other followers of Canaletto. 


MARINARI, Onohio. Born at Florence about 1625; died 
in 1715. Pupil of Carlo Bolci. 'ruscan School. 

Sale ill 1808. 

Sir Richard SuUwan, Bart. 

The Virgin with tho Infant Christ in her Lap . £493 10 0 
1831. 

George James Chohnondeley, Esq. 

The Virgin and Child 14 14 0 

The works of this painter class verv well with Carlo Dolei’s, 
md the best works of Geimari. There is a great deal of 
delicacy and refinement in his single figures of saints. Ho 
occasionally painted mythological subjects. 

MARIO, DA Fiori. See N uzzi. 

MARLOW, William. Born in England in 1740; died in 

1800. Pupil of Scott. Kuglisli School. 

Ssle in 1766. 

A coloured Drawing of Ludlow Castlo . . . £1 16 0 

Jacob hfore. Esq., and Mons. Lies. 

A View in the Hay of Naples, showing the great 
Eruption of Vesuvius in 1757 . . . . 15 15 0 

1801. 

Earl of Beshorovgh . 

A View of Lyi'iis 12 12 0 

Ditto of Westminster Bridge . . . . 13 13 0 

1802. 

A View of Fish Street, with the Monument, &c. 10 10 0 

A View of Black friars Bridge . . . . 6 15 0 


Earl Grosvenor. 

A View in the South of Franco .... 400 

A Pair of small Landscapes 4 4 0 

1803. 

Richard Walker, Esq. 

A View of Viilencuve, on tho Rhone, near 

Avignon 10 U 

1808. 

A Pair of Landscapes 2 12 6 

Ditto 10 0 

1819. 

Mathew Mifrhcll, Esq. 

Entrance to the Grotto of Pausilippo . . . 13 0 

A V^iew of Folkestone Church, Kent . . . 4 6 0 

1822. 

Eleven Drawings in Colours 0 13 0 

1823. 

David Garrick, Esq. 

A View of London Bridge, and of Hlaekfrinr.s 

Bridge . . . 1 1 1 1 0 

Ditto of Westminster Bridge . . . . lA 14 0 


George Watson Taylor, Esq., M.P. 

A View of London 16 5 0 

1820. 

Lady Holland. 

A View of Netley Abbey, with Figures . . 5 5 0 

Ditto 5 15 0 

1827. 

John Dent, Esq. 

A View of Florence 15 4 0 

1880. 

A View on tho Thames 2 7 0 

1834. 

Viscountess Hampden. . „ , 

A View of Westminster Abbey and Bridge . 2 ® ” 

St. Paul’s, and Blackfriars Bridge ... 7 17 G 

1830. 

An Italian Seaport 

The works of this Interesting^ painter differ rather eon- 
siderablvin manner,iw well as in the clioiee of scenes. Some 
of hia foreign views are painted iu a dry neat manner, and 



CRITICAL AND COMMERCIAL DICTIONARY OP 


120 


U AB 


are not unlike a few of Hichard Wilson’s early Italian land- 
scapes; tlie trees are very hiKh, the skies ligiit and pretty, 
and the figures may be compared to Fabris's. As a rule, 
Marlow’s skies are pretty; in fact, his best pictures are 
clearly coloured and beautifully finished. The foreground 
gr(»ups of figures and horses, &o., are often quite little pic- 
tures; thev are neatly finished, and are touched up with 
warm bright colours in ilio manner of Vernet; but liis pen- 
cilling is smoother than Vernet ’s. In some of his works his 
colouring appears to be on the whol€j^iigliter than Scott’s, 
and his green tints are very pleasing *he skies are likewise 
bright ill effect, and he wiw fond of introducing yellowish 
clouds in them ; the buildings are drawn in the neat correct 
manner of Canaletto's London views. Thomas Priest was a 
contemporary of Marlow, although probably a much older 
Dian. Strutt informs us that he resided at Chelsea, and 
jiHMited views about the Thames; ho also published a set of 
ciglit etchings of scenes aiiout Chelsea, Mortiakc, and other 
)lnces on the Thames. Iloubr.akeu says that when Vatider 
lift was in England ho painted a view of London Bridge. 
Vander Ulft lived in tho middle of the seventeenth cen- 
tury. 

MARNE, Jean Lons de. Born at Brussels in 17*41.; died 
at Batignollcs, near Paris, in 1821). Pupil of Gabriel Briare. 
French School. 

Sale in 1802. 

Duke qf Bridaeivnt€i\ d'c. 

A Landscape, with Cattle and Figures . . £12 12 0 

1822. 

Marquis of Bute. 

A River View, with a Mill, Ferry-boat, and Fi- 
gures 14 14 0 

1833. 

Wild Ducks surprised by Dugs . . . , 4 12 0 

1801. 

Charles Searhhrick, B.s'q. 

A Gateway and Bridge over a River, with an 
Angler 200 

Tho rocky landscapes and local views of this painter are 
delicately lliiishod, and arc painted with a little of the feeling 
of Aiitonissen and Omtneganck. He managed the trees aiul 
bank-foliage of his works very well. Some of Ins pictures are 
crowded with figures and animals, and possibly the former 
are feebly painted. The- sunny and minutely finished land- 
scapes by J. B. do Roy, and the bright little cattle pieces by 
A. Clevenbcrgh, may be classed with the works of the painters 
just enumerated. 

MARSHALL. 

Rale in 1839. 

William hfellish, Bsq. 

Portraits of a Horse and Groom . , £2 

Ditto of a Gentleman and his Hunter , 3 

Ditto of a Hackney 2 

Marshall belongs to a class of artists who have won their 
laimds at difTereiit periods of this century for their elever 
portraits of favourite horses and favourite dogs. Most of 
the artists referred to oceasionally painted ' meets,’ when 
the nortraits introduced in them give an historical interest 
to their pictures. Berenger was a capital painter of this 
class, J. Ferneley painted horses and * meets ’ in the begin- 
ning of this century ; he painted neatly, although his pencil- 
ling is rather hard. He coloured warmly, and gave a nice 
inipasto to his touch. G. Motley painted horses for the 
country gentlemen of Eng)and about 18:>() or 1840. The skies 
and backgrounds of iiis pictures are light and cheerfully 
coloured, and tho heads of his horaes are very good. 

MAR’riN, Elias, A.R.A. Flourished in tho early part of 
the present century. English School. 

Sale in 1832. 

Jadok ill Search of the Waters of Oblivion . £31 10 0 

The reader will find a short account of Elias Martin in 
Ottley’s Supplement to Bryan’s ‘Dictionary of Painters.* 
And in tho same work he will find a longer account of the 
more celebrated painter John Martin, with notices of some 
of his curious pictiire.s. For a few remarks on David Martin, 
a painter noticed by Edwards in bis ' Anccdoto.s,* the reader 
is referred to tho note on Francis Cotes. 

MARTIN (orM.^RTyN). 

S.*ilc in 1802. 

A Landscape £2 5 0 

1803. 

Richard Walker, Esq. 

A Pair of small Landscapes, with Figures . 2 6 0 

A Pair of Italian Seaports 11 11 0 

MARTIRELLl, Born at Naples in 1670; diotl about 1720. 
Pui»il of Giacomo del Po. Neapolitan School. 

Sale in 1801. 

— Slade, Esq. 

A Landscape and Figures £t 4 0 


1802. 

A Landscape £2t0 o 

1826. 

A Pair of Italian Seaports, with many Figures . 6 6 0 

MASACCIO. See Tommabo Guidi. 

MATHEI (or MATTEIS), Paolo di. Born at Naples in 
1662 ; died in 1728. Pupil of Luca Giordano. Neapolitan 
Scliuol. 

Sale in 1802. 


The Triumph of Neptune £7 7 0 

1804. 

— Bryan, Esq, 

Salmacis 440 


MATSYR, Quintin, called * The Blacksmith of Antwerp.’ 
Born at Antwerp in 1460; died at Antwerp in 16::9. 
Flemish School. 

Sale in 1804. 

— Boxellis, Esq. 

Portrait of an Old Woman ...... £42 0 0 

1848. 

William Wells, Esq. 

Portraits of an Elderly Man and Woman, in one 
picture 91 7 0 

The reader will find an interesting account of this rare 
painter in Stanley’s edition of Bryan’s ‘Dictionary of 
Painters.’ In England Quintin Matsys is considered a very 
scarce master, and the works ascribed to Iiim arc i-arely 
believed in. He finished his pictures in an elaborate manner, 
and his toucli is cliaracterised by singular precision. JIis 
sou, John Matsys, is spoken of as a very inferior painter to 
his father; yet we occasionally meet witli pictures in the stylo 
of Quintin, attributed to his son, which possess great merit. 
We can trace a little of the feeling of the Quintin Matsys 
School in some of tho works of Hemessen. 

MATTONI, Pietbo, called Pietro da Vecchia. Born at 
Venice in 1606 ; died in 1678. Pupil of Alessandro Varo- 
tari. Venetian School. 


Sale in 1807. 

Edward Coxe, Esq. 

A Physician inspecting the Wound of a Youthful 
Warrior; from the collection of Commissioner 
Brett £03 0 0 

1819. 

John Knight, Esq. 

Saul with the Head of Goliath 48 0 0 

1826. 

Admiral Lord RadstocJc, 

Portrait of tiic Artist, by liimself, pointing to a 
Tablet, on which is inscribed a Synopsis of the 
Sciences . 110 5 0 

1832. 

Earl ofMulgrave. 

A Wounded Soldier, with attendant Figures . 65 13 

1839. 

John Knight, Esq. 

Saul, with the Head of Goliath, and David in the 
background 24 0 0 


It would appear from some of his works that this master 
was influenced more by the pictures of Giorgione than 
by those of his master, Varotari. His single llgurcs of 
warriors are singularly bold and powerful ; and he gave 
greater depth to the face>shadows than any other master of 
tho Venetian School. His colouring is rich and transparent, 
and in some examples may be compared to the colouring of 
Paris Bordoue. lie occasionally painted mountainous laiid- 
scape.s in which he would introduce comparatively small 
Dgures, 

MAZZOLINI, Lodovico, called Mazzolini di Ferrara. 
Born at Ferrara about 1481 ; died about 1630. Pupil of 
Lorenzo Costa. Ferrarese School. 


Sale in 1801. 

William YotiTig Ottley, Esq. 

Christ disputing with the Doctors . . . £189 0 0 

The ‘ Eece Homo ; * from the Aldobraiidiiii Villa 441 0 0 

1804. 

Tho Woman taken in Adultery; from the Aldo- 
brauduit Palace 64 1 0 


1832. 

Sir Francis Morland, Bart. 

Christ Mocked ; fl*om the Aidobrandini Gallciy 100 16 0 
1866. 

Samuel Rogers, Esq. 

Christ disputing with the Doctors; from W. 

Young Ottley‘8 collection 626 0 0 

1803. 

The Passage of the Bed Sea: formerly in the 
collection of Edward Solly, Esq. Bought in at 261 9 0 

This master was an ornament to the Ferrarese School of 
the sixteenth century, and there is less of the pasticcio 
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character in his pictures than in the works of most of his con- 
temporaries of the same school, liis compositions are very 
conventional, and sonietitiies even Gothic in elfcct; but if 
his style bo severe, we must at tlie same time admit that it is 
viKorbus. There are solidity and firmness in his touch 
which artists admire; the heads and hands of his figures 
are wonderfully finished, and wo can separate and study his 
small flKuros and groups with the samo pleasure that we 
examine finely finished figures in ancient missals, llis flesh 
tints are very red, and the general colouring of his pictures 
is rich and powerful, but less harmonious than th** colonring 
of Garofalo. The accessories, buildings, in his pictures, 
are finished with the same precision as the figures ; and the 
skies are clear and blue. Ereole Grandi, called Ereole da 
Ferrara, was another early master in the Ferrarese School. 
Jlryaii compares his stylo to Perugnio’s. He coloured his 
pictures richly, and finished them highly, but his composi- 
tions are somewhat confused, like those of Lodovico Ma^zo- 
litii. In some of our modern dictionaries the lives of the 
two painters appear to bo confouiidod. 

MAZZUOLl, Gikolamo Francesco Maria, called 1l 
Tarmegiano. Horn at Tarnia in ISOt; died at Casal 
Maggioro in 1540. Pupil of Michele and Pietro llario. 
Lombard School. 

Sale in 1801. 

Sir WiUiam Hamilton. 

The Madonna and Infant Christ .... £40 19 0 


William Young Ottley, Ksq. 

A Portrait of Pannegiaiio ; from the collection 
of tli(5 King of Naples at Capo di Monte . 682 10 6 

The Marriage of St. Catherine; from the Borghese 

Palaiio 1,207 10 0 

1802. 

Sir Simon Clarke^ Bart., and George Ilibbertf Esq. 
Virgin, Cliild, and St.John; from the Orleans 
Collection 147 0 0 

John TJdny. Esq. 

The Holy Family ; from the Orleans Gallery . 66 3 0 

ISOk 

The Virgin and Child ; from the Palazzo Rospi- 

gliosi 81 0 0 

1807. 

Edward Coxe, Esq. 

The Infant Saviour, standing on the Lap of the 

Virgin 130 10 0 

1815. 

Edward Coxe, Esq. 

Venus and Cupid ; a drawing .... 800 

1823. 

George Watson Taylor, Esq., M.P. 

The Vision of St. Jeroitie ; from the Church of 
San Salvator in Laino at Rome ; brought to 
England by the late Marquis of Abercorii . 3,302 10 0 
1826. 

Simon M'Gillivray, Esq. 

The Virgin and Child 100 10 0 

1826. 

Admiral Lord Radstock. 

Portrait of Himself; from the collection of Capo 

di Monte 840 0 0 

The Holy Family; from the collection of Capo 
di Monte 516 0 0 

1829. 

John Robert Udny, Esq. 

Tho Holy Family, with St. Francis; from tho 
Orleans Collection 157 10 0 

George Jlibhert, Esq. 

The Virgin, with an Angel, teaching the Infant 
to read ; from the Orleans Collection . . 72 9 0 

1830. 

Sir Thomas Lawrence, P.R.A. 

The Nativity ; from the collection of Count Fries 112 7 0 

1831. 

Hon. Mr. Vernon. 

Portrait of one of the Medici, in a Fur Dross , 78 15 0 

1832. 

Sir Francis Morland, Bart. 

The Marriage of St. Catherine ; from the Bor- 
ghese Palace 167 10 0 

m.- . ’®36. 

The Marriage of St. Catherine ; from King 

Charles l.’s collection 26 15 6 

The Holy Family, with Saints ; from the samo 

collection 36 15 6 

1840. 

Sir Simon II. Clarke, Bart, 

Portrait of a Nobleman 63 11 o 

„ . 1850. 

Earl of Ashburnham, 

A. Study of Boys* Heads 71 8 o 


Tho world-fhmed pictures of this master are prodigiously 
fine, lie painted with a firm and broad pencil, as though he 
eiiiuiatod tlie vigour of Michael Angelo and Sebastiano del 
Piombo; and there are boldness and strength in his finest 
works whieh wo rarely find in any other masters but the 
two named. Some of the landseauo Imekgruunds of this 
painter are of very high ‘ quality,’ the foliage appearing to 
be sciilntun'd or modelled, rather tliaii put on with a Inush. 
Dosso bossi was very great in the landscape huekgrounds 
of his pietnres, hnt ^ could not peneil with the marvellous 
power of the great ^inters of tlie Lombard Sehool. Par- 
megiaiio bad, further, great command over his pencil when 
drawing the extremities. If there be a few portraits attri- 
buted to this painter on good authority wiiieh appear to us 
to he too opaque in texture and too seveielv peneilled, yet, 
on the other iiaiid, wo must aeknowhalge liiat must of the 
portraits and heads by this painter, like the heads of iSeb.'us- 
tiaiio del Piombo and Andrea del Sarto, are grand and <iig- 
nilied. In richness of tone and lulness of expression Par- 
megiauo's heads may be compared to Titian’s; othei's again 
have moru lake in the shadows, and the pencilling, being iii 
long wavy strokes, reveals the typo of the School of Parma. 


MKAK, T. 

Tw^o Blood Horses 


Sale in 1803. 


£2 0 0 


MEDINA, Sir John de. See Knuller. 

MEER, Vanher (or Jan Vermeer), called Vander 
Mekr ok Delft. Born about 1032. Pupil of Cliuiios 
Fabritius. Dutch School. 

Sale in 1836. 

Count de Balck Tolejf^ 

A View in a Street at Dort . £11 11 0 

1860. 

A Musical Party 21 0 0 

George Stankw very justly compares tlie small inh'riors 
and eoiiversat ions of this painter to tlie wurks of Peter de 
Jlooge. llis figures of ladies and eaviihers are neatly and 
prettily finished ; and ho managed etfects of sunshine re- 
markably well. 

MFER, Jan Vander, called Vander Meer de jonok. 
Born at Hatirlem in 1605 ; died' in 1688. Pupil of his 
father and of Nicliulus Bergheiu. Dutch School. 


Sale ill 1802. 

Guy Head, Esq. 

Sheep, in a Jiaiulscapo £5 5 0 

18 10 . 

William Hastings, Esq. 

A View on the Rhine, with Boats and Figures . 15 4 0 

Vander Meer was a capital painter of his class, hut Ins 
works do not remind us of Herghein’s. He apiiears to have 
followed a style of his ow'ii, and his suhjeets are gt nerail.v 
landscapes with sheep, llis slieep are exceedingly wr-ll 
nainted, and are highly finished; only his laney often led 
liiin to i»aint dark .sle ep in a dark landsi'ape, so that at a 
littlo distance it is dillicult to know what his pictures are. 
Some, however, are painted in this w'ay with tho vhiw of 
•showing tJie ell’eet of the Min setting on a dark or cloudy 
evening. Hu evidently thought much of the landscape part 
of his pictures, and thus would spend (‘onsid(‘r:ible time in 
working up tlie leaves ami foliage of tlie same ; hut the less 
highly iimslied speeimens of this master are more agreeable, 
bet-HUse there are greater breadth and perspective given to 
the landscape. 

MEERT, Peter. Born at Brussels; flourished about tho 
middle of the seventeenth century. 

Sale in 1839. 

Prince Ponintowski. 

A Portrait of an Oilicer of Pikeinen . . . £22 11 6 

MEGERA, Rosa. 

S.alo in 1803. 

A Landscape and Figures £15 0 


MELDER. Gerard. Born at Amsterdam in 1693; died 
about 1746. Dutch School. 


Sale in 1803. 

A Pair of Miniatures 
MELDURA. 

Rale in 1802. 

A View near the Villa Borgheso . 
MELENDEZ. 

Sale ill 1813. 

Tho Assumption of the Virgin 
MELLISU. 

S'lle in IS02. 

A Sea Piece, with Shipping . 
MEMM ICLINCK. See H emi. i n a. 
MEMMl, Simone. See tiiuixo. 
MENARD, Rine. See I loG a i:r ii. 


£l 10 0 

£5 0 0 

£70 7 0 

£3 11 U 
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MEXG8, Antonio Rafpaklle. Bom in Bohomia in 1728; 
died in Romo in 1779. Pupil of Iuh lulber, Ishmael Mungs. 
German School. 

Sale in 1801. 

Sir Willinm JTnmiltnn. 

A Study or the Saviour’8 Head; a drawing . £10 10 0 


His Own Portrait 110 

^ 1802. 

Head of a Madonna 15 15 o 

Head of an Old Man 78 15 0 

1810. 

ITmry Ihype, Esq. 

Head.of St. John 6 16 6 

1821. 

His Own Portrait when young .... 400 

1825. 

Simon M'Oillivray, Esq. 


Garden Scene, with Ruuildo and A rmida . . 64 12 0 

An Angel; and a Oopy of one of Correggio’s 
Angels 65 13 0 

1829. 

A small Picture of the Annunciation . . . 6 10 0 

John Webb, Esq. 

Miniature of 11 ituseif 2 0 0 

Ditto of Sir Thomas More 2 2 0 


I shadows thin and transparent, iwhilst the high lights are 
' put in with much impastu. He also prefertv d painting 4he 
accessories thinly, leaving the ground exposed in parts. In 
Ins fancy pictures we tind nice execution ratlicr than spirit; 
then his drawing in sucli works may l)e favourably noticed, 
particularly in the liuiids and arms of his female ligures. 
'riie llesh tints are agreeably coloured, and he was fond of 
giving warmth to thoin, by bringing near them some pi arly 
white drapery or a cool background. Henri Fuger’s name 
is associated witli Meugs’s ; the former painted smoothly, 
and there is a certain degree of coldness in Ids style, winch 
j is characteristic of the school. Francis Gerard was brought 
I up in the school of David; the reader will lit id an account 
! of his works in Ottley’s Supplement to Bryan’s ‘ Dictionary 
I of Painters.’ As a uortrait-paiiiter, we like his heads and 
' the colouring of them ; but he shows weakness in tliu 
(iiiishing up or carrying out of some of his works. There 
is a certain degree or (^oldness, or, as some would say, hard- 
ness. ill his portraits, which we associate with the teaching 
of David. 

MENUSIER. 

Sale in 1830. 

John Henderson. Esq. 

A small oval Miniature of Bonaparte (1816) £2 12 0 

MERCIER, Philip. See High moke. 

MERLEN, Van. 

Sale in 1802. 

A Battle Piece . £7 7 0 


Mengs was a great enthusiast in tho art, and enjoyed for 
many years considerable patr opi^g c. He was a man who 
knew how to talk and write alxlflkrt, and he doubtless had i 
a high opinion of his own workTPaud of his own style of 
naintiug ; yet we must admit that tho works which Mengs 
nestovved so much labour on are after nil tho emanations of 
a stylo which finds little favour or few admirers at tin* pre- 
sent (lay. Mengs in bis writings was sometimes very seven? 
upon other artists, and by way of reward cormolssenrs and ; 
artists arc sometimes very severe upon Mengs. If wew)'»h j 
to enjoy art. the less we inihilge in prejudice the Ixdtcr. By . 
Mengs’s paintings we arc aide to judge what bis feelings for j 
art were, what ho really aimed at, and bow far he suceeeded. ; 
He does not apiioar to Imve studied deeply the nature and 
curiosities of ‘ quality ’ and ‘texture’ in the meebauism of 
jiaiuting; yet without this laborious stiuly a pi'rsou’s tasto 
Mill never be fully developed— can never b(‘ so tutored as to 
feel and appreciate at once those (pralilies which make 
painting so great, or to In; abb? to point out at once the 
iinesl passages in a picture. It would appi'ar that Mengs. 
after all Ids onportunities, never fully comprehended lln)se 

f alls by widen tlii! highest eallings or desires of art have 
leen so greatly realisc'd. Art aims at something beyond 
sweet compositions and <lclteatc worKinan^ldp. It is the 
sameiii painting as it is in writing. In a. ]iicturc wc seek 
for the pith and the gist ; we want strength and energy ; 
lliere must he soinetldiig more than mere superlleial exeel- 
leiico ; something that will liear looking at elosely, rather than 
that which merely pleases us when viewed from a distance. 
In other words, xve want the excellence to be dccp-scatcd, 
and to spring from the very interior of the picture. These 
arc points which are not merely important, but they are ab- 
aolnlcly essential, if a man is ambitious that Ids pictures 
should rank with those of the highest class. Mengs, how- 
ever, fell into that stylo of painting which was fashionable 
in his d.ay. As already remarked, ho found many admirers 
during Ids lifetime, and doubt Ie.ss there arc many who still 
praise his works. All wh(» admire Ids style will naturally 
value his pi(‘tu res, because he was a very good painter iu the 
Style which he followed. Hi* was likewise a careful ndida- 
ture-painter,and his portraits iu oil are well designed. Like 
Fompeo Battoid, he loved to place the hands in a prondnent 
position, so as to display the elegance of the drawing and 
the tieatness of the tinisli. 'fliere is nothing very striking in 
the designing of Ids fancy compositions of one or two 
tigiires, Imt his larger groups or snbj<>cts containing a iiiiiii' 
her of tigiires are often ver.v pleasing and eiegant. At the 
same lime it may bo allowed that these designs are partly 
borrowed from the eoiupositions of earlier and greater 
artists. Mengs’s eolnuriiig is light and cheerful, and his 
pcuedling smooth and delicate. Richard Bromptnn, an 
English portrait-painter, was one of Meugs’s pupils. Bromp- 
toii was a good drapery-painter; his garments, although 
carefully worked up, never appear flat, but are brilliant ami 
ininarkabl.v well relieved. Tlie heads and hands of his por- 
traits are fairly painted, but are not usually striking. 

Jf Mengs be spoken of as the repi\isoi»talivo of the school 
of Dresden of tins perio<l, we may likewise mention the 
famous French painter Jacques Louis Da id as the father 
or originator of a style of pidnling which, like the .style of 
Mengs. found many admirers ami followers. We must all 
admit that there is a great deal of eourage and invention 
disphiyed iu his designs; at the same tiin^, his large works 
are too severe aiul acadende to piease everyone. David’s 
life-sized portraits are powerful iu etfi'ct. and the draperies 
and backgrounds are worked up iu tho careful manner of i 
Mengs. It would appear from his fancy pictures that David 
knew the advantage of preserving the ground in his pie- ; 
turcs, and he gave power to liis flgures by keeping the 


METTENLEITER. 

Sale in 1802. 

A M.aii Reading £31 10 0 

ME I'SU (or ME l'/iU), Gauutel. Born in Leyden iu 1615 ; 
died at Amsterdam aboui 1669. Dutch School. 

Sale in 1801. 

Ettrl of Jloshoroiigh. 

A Lady at her Toilet £19 7 0 

1802. 

A Lady distributing Alms 38 17 0 

1801. 

Bryan, Esq. 

A Sportsman 36 16 0 

1807. 

Edirard ('oxe. Esq. 

An Interior, a Lridy at her Toilet ; from the Earl 

! of Besboruugh’s collection 62 10 0 

j 1813. 

! M. La Fontaine. 

A Lady playing on the ITarjisichord . . . 30 9 0 

John WmHt WUhtt, Esq. 
i The Slee])ing Woman; from tho collection of 

Grdlier Fagel 118 13 0 

182G. 

Admiral Lord Rndstoek. 

Portrait of an Elderly Female . . , . 35 14 0 

1827. 

John Dent, Esq. 

A Truiii peter ........ 36 15 6 

1828. 

M. M. Zachary, Esq. 

Interior of an Apartment, with Portraits of the 
Artist, his Wife, and Jan Steen .... 625 0 0 

1829. 

Lord Gwydir. 

An Aged Courier receiving Refreshments from 
his Daughter 68 5 0 

George Hihhert, Esq. 

An Interior ; ealled the ‘ Corset Bleu*. . . 667 0 0 

27iotnas Emmerson, Esq. 

The Tired Sportsman 78 16 0 

1831. 

Hon. Mr. Vernon. 

The Importunate Intruder . , , . . 403 4 0 

1832. 

George Watson Taylor, Esq., M.P. 

A Miniature of Abbd Thoiisel . . . . 6 15 6 

ia33. 

Chevalier Sebastian Erard. 

Interior, with a Young Lady iu a Scarlet Corset, 
attended by an ;\ged Female ; from the collec- 
tion of M. Corneillo Louis Reyuders . . 257 6 0 

1830. 

Sir Charles Bagot, G.C.Ii. 

His Own Portrait; from tho Braamcamp Col- 
lection 66 13 0 

The Importunate Intruder; from Lord Vernon’s 
collocliun 615 6 0 
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1840. 

• William llastings. Esq. 

A Mftn writiiiK a Letter £21 0 0 

The Laceiiiakor 32 II 0 

Sir Simon II. Clarice. Bart. 

* Lo l7'>i*M*t Rouko ; ' rr"»i the col lections of R. de 
Hoissot, M. llestouches, M. Watlier, and .IJ. 

Rubit 535 10 0 

18U. 

Marquis of Camden, A'. O'. 

A Musical Party ; an unlhiished picture . . 35 14 0 


lion. Lady Stuart. 

A Lady at her Toilet 87 3 0 

1814. 

Jereniifth Harman, Esq. 

‘The Tabby Cat; ’ an Interior with Figures, and 
a Cat approaching a Dish of Fish . . . 273 0 0 

1818. 

William Wells, Esq. 

‘ Th«‘ Fainting Lady ; ’ from the collections of M. 

Heuiskiik, M. S.'Van Alpen, M. Ccruio, and 
M. Schiiuineipennick 315 0 0 

Richard Sanderson, Esq. 

A ('avalier ])laying at Cards with a Lady . . St 13 0 

1861. 

Charles Sea rish riek. Esq. 

A Lady in a (Ireeii Velvet Jacket, reading, a 
Spaniel leaning on her 273 0 0 

The subjects of this master avo very clearly described in the 
sale notes. Ilis style reminds us of Tmdmrg aiul of Francis 
Mim'is the elder; sonnMimes he painti'd (igures slanding-at 
open wimlows, wliieh in tn fitment rmnind us very mneh of 
Alieris. Th(* pictures of Metsu are higlilv and (h healidy 
linislied, but they are not so minutely lini.shed as (he paint- 
ings of Mieris; on tJto contrary, he raMier avoidtsi unneces- 
siiry llnish, and always' siteectMled in displaying a ileJicioits 
hreailth of (ouch in his works. He was a line e<*iourist, ami 
a lover of cool and silvery lints, ainl jis a painter of \vhil<‘ 
satin ho was eipial to Terbnrg, and to other Dutch artists 
of that period, who (Mijoyed a reputation fur Llioir duipenes. 
In the Hope (’olleetion there is a picture by Melsu repre- 
senting a small portrait of a student in a dark dress; (lie 
background of this jneturc is singiilarly light, nmeh hgliter 
tlian the haekgrounds of such pictures are usually painted; 
llie elleet, h(»wever, is very striking and fine. It may further 
he noticed that the flesh tints of JMetsu’s pictures are rich 
and warm in colour. Tliere is a nice freedom displayed in tin* 
drawing of tho features ami of the hands, whilst we imf ice, 
particularly in the larger examples of tins master, a studhsl 
avoidance of tho manner adopted by so many of Hie Dutch 
painters- viz., of working up tho shadows of the features 
and of the extremities, a kind of blending of tho tints 
together. Metsu, on tho contrary, jireferred showing the 
marks of tho pencil as much as possible. Pilkingtoii says 
the works of John Van Geel ui'c sometimes mistaken for 
Idetsu's, 

W KULEN, Anthony Francis Vanher. Born at Brussels 
ill 'J 034; ilied in Paris in lOUO. Pupil of Peter Siiaycrs. 
Flemish School. 

Sale in 1801. 

A Battle Piece £11 0 0 

1802. 

An Encampment 9 19 6 

Wm. Beck ford. Esq., of Fo nth ill. 

A View in Flanders 10 10 0 

1803. 

A Skirmish 11 11 0 

1804. 

— Boxellis, Esq. 

A Battle Piece, with the Portrait of Louis XIV, 27 6 0 

A Skirmisli in a Village 20 5 0 

1800. 

Sir G orge Yonge, Bart, 

An Equestrian Portrait 10 5 6 

1815. 

W. Comyns, Esq. 

Louks XIV. and his Array on a March . . . 24 3 0 

Loins XIV. at tho Siege of Valenciennes, and 

Soldiers bringing in a Deserter . . . * 17 6 6 

1827. 

A Battle Piece, with Portrait of Louis XIV, and 
Attendants in tho Foreground . . . . 21 0 0 

An Equestrian Portrait of Louis XIV. . . 7 17 0 

An EiigaKeaueiit, with Portraits of Louis XIV. 

and Gttioers 7 17 6 

A Party of Cavalry Officers reconnoitring . . 10 10 0 

An Engagement of Cavalry in a Village . , 42 0 0 

1829. 

Earl of Liverpool. 

A Pair of small Battle Pieces 22 11 0 


John Wehb. Esq. 


A Miniature of Himself . , . , . .£110 0 

1831. 

George J. Chohnondeley, Esqj. 

Landscape, with Cavalry on the March . 10 5 0 

1833. 

I A Battle Piece 28 7 0 

1840. 

William llastings, Esq. 

j Two Hattie Pieces ; from tho colloetioii of the 

Earl of Liverpool 35 14 0 


1841. 

Marquis of Camden, K.G, 

Louis Xi\'.,aitende4l by his Officers, approach- 
ing the Siege of a Town . . . , • , 36 15 0 

1850. 

Earl of Ashlnirnham. 

Louis XIV., with his Army, before Dunkirk, ac- 
coiupani«‘d by liis Brother, the Duke of Or- 
leans, Prince de Coiide, Tureniie, and others . 99 15 0 

1859. 

Hon. Edmund Phipps. 

Small Landseape, witli Louis XIV. and liks Staff 32 11 0 

Vander Meulen was a very origirnil painter, and it is not 
easy to trace in liis works tho influence of his inasler, Peter 
Siiayers; in fact, he was altogether more of the Frenehmau 
than Peter Siiayers. Tho high society which ho enjoyed in 
the court of iionis appears in a great ini'iisure to havo 
aceliuiati.s4Ml Vander Meulen, wliilst it gradually avvak('n(>d 
in him a fondness or t^myor the peculiar treatun nt and 
colouring of the Frem'|^Hnters of that period ; and, by 
way of comparison, it wnHie found that Hie j)ietnivH wliudi 
j Vander Meulen paintcilin Brussels, |.artieularly Hiosi'wlueli 
have tlie liackgrwumls painted by Artois, Inive mueli less of 
this French (jharaeter alioiit them. Some of the former — 
VIZ., those painted in Brussels— havo rather a Rulienesqiio 
elleet. The examples of this master whieli are la’st known 
an? Hie pictures wineli he painteii of the military acliieve- 
I immts of Jamis XI V. Thes<* are singularly gay and hrilliant 
I pletiiri's, and many of them possess great merit. He intro- 
■ dueed the most lirilliant colours ni Hie dp'sses of the, olUeers; 

I ultramariu(‘ of the brightest hue, vermilion, and gold seem 
to cover tlie grtjater part of the jiieture,. in th<' trees and 
j huulscajMi scenery he introilueed a gn^at deal of light gnsMi, 
wliilst the foregrounds aro warm and gravi'lly, and are 
lirellily hrokim with a variidy of shridis and grasses, \iliieh 
are very delicately Hiiislufil. The skies are very hliu', hut 
the atmosphere is w«*ll pivserved, and tho brightness of 
them IS nilentionai, being painted with the view of balaneing 
the general brilliancy of his style rif painting. We oecasionully 
iiH'et wdh pietur<*s l>y Vamh'i* Meulen which do not exlnlnt 
liis usual gay assortnumt of colours; ^et they aro very 
, spirited and very (‘Ih'clivc, and wo like them all the inoro 
j for not having so much vermilion in them. Vander Meulen 
was eonsidorod a famous horse-painter, and the fertility of 
liis talent in this line of art may be conveniontly and usi*- 
fully studied by examining some of tho line large prnits 
which have bo<‘n publisinal from his pictures. lieing accus- 
tomed to paint in miniature, ho found no diilleulty in 
finishing up tho heads of the warriors or liuntsmon in his 
landscapes in a jileasing and delicate manner, and with tho 
view of making many of his battlo pieces and hunting se(>ri<<M 
portrait pictures. Before dismissing this painter, it will he 
well to remind tho reader that Vuiidcr Alonlen had sonio 
ch*V45r imitators, particularly Pierre Dedis Martin, ealhd 
Le Jcune, whoso works are sometimes uscribud to Vander 
Mculcii. Another successful imitator was a painter who 
useii to sign ills pictures J. D. V. R. XX. The works of this 
latter painter are very good, but ids horses «Io not p(»s>esa 
the .spirit and freedom of Vander Meuloii’s: like Vander 
Meulen, ho imhilged freely in brilliant colours, yet liiiwas 
happy ill preserving the harmony of his works, and the 
aerial penspectivo of them. 

MEIJMER. 

Sale in 1813. 

M. La Fontaine. 

A Pair of small Gothic Interiors, with Figures . £0 10 0 

A Pair of small circular Landscapes . . . 3 10 0 

A Pair of ( 1 arden Scenes 5 15 6 

MEYER, Jeremiah, R.A. Born at Tubingen in 1728 ; died 
in England in 1789. Pupil of Ziiicke. English School. 

Sale in 1829. 

John Wehb, Esq. 

A Miniature of Dr. Franklin £1 10 0 

This miniaturist was represented in the Loan Collection 
of Miniatures at South Kensington in 1865. 

MEYERS, Felix. Born at Winterthur, in Switzerland, in 
1653; died in 1713. Pupil of John Francis Ermels. Ger- 
man Scliool. 

Sale in 1802. 

A View on the Rhino £4 14 6 

1830. 

Frederick Benjamin King, Esq, 

A Swiss Cottage, with Cattle and I'iguros . . 11 0 0 
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A pi<;tiirt?sqne Brfck Building, with a Water- 
iriill, &c., by H. Meyer, 1780 .... £.>413 0 

Ditto 31 Irt 0 

There is nii intercstin,i^ account of this painter in Bryan's 
Dictionary. Tlio work also furnishes us with notices of 
eipht other painters of the inune of ‘ Meyer ’ or ‘ Meyers.’ In 
audition to those referrc*d to in Bryim’s Dictionary, we 
may speak of a jiortrait-painter of the name of Felix Meyer, 
or Mayor, wlio painted portraits about the sarao tiin« as 
Lawrence : ho may have been a relation of Mademoiselle Con- 
stance Mayer, Hie paintress. There was likewise a painter 
who siKimd his pictures ' H. Meyer,’ and p.iintcd views of 
Duteh towns, liis works are curiously finished, yet they 
do not possess much interest. Tiie figures and animals in 
his pictures rfirt) very smoothly painted. As some of his 
pi.'lures are signed ‘ 174(1,’ he could hardly have been the 
same painter ns ‘ Hendrik Meyer,’ who, according to Stan- 
ley, was horn in ‘1737.’ The brickwork in Tsehaggeny’s 
conrtyanl scenes is worked up iu the neat and curious man- 
ner of HcfVdrik Meyer’s vic'ws of towns or villages. Tsehng- 
geny painted smoothly, and was fond of casting an elf ct of 
sunshine over his pictures in the manner of Horkheyden. 
Tlie elder .Jan Bkels would oeeaaionall,y work up the iiriek- 
work of his town views in a similar manner; audit is not 
unlikely that I’rins, Fkels, and other painters of the same 
class endeavoured to rejirodnee in their buildings tho 
beautiful manipulation of Vander Ileyden. Ekels’ land- 
scapes are generally sunny in ellect. 

MICHAUD (or MICHAU), TitKon.u.T). Born at Brussels 
iu 107(1; died iu 17.')3. Flemish School. 

Salci/*^ 

View of a Flemish Coast . £2 2 0 

A Landscape, with a Cowhons<> and Cattle . 2 7 0 

A Village Scene, with Market Figures and Cattle 6 0 0 

A Fair of Landscapes, with Jllarkct Figures, &c. 17 6 6 

1S27. 

View of a Village, with numerous Figures at a 

Fair 7 15 0 

1820. 

Laiidsenpo, with Cattle 4 10 0 

1830. 

A Fair of Village Scenes . ..... 850 

1831. 

John Maitland, Esq. 

A Dutch Farm, with Cattle and Figures, and a 
Harvest Sceiio 6 10 0 

Michau was fond of painting small pii'turcs. His ‘toneh,’ 
or manner of pencilling, reminds ns of N. llondewyns, and 
in some of his works his ‘style’ reminds ns of .1. Brueghel. 
He intriHlueed agreatdi'al of ultramarine in the distances 
and skies of his pictures, and Iiis figures and horses arc 
prettily finished. 

MICIIAIJLT. 

Sale in 1S13. 

M. La Fon/'fini*. 

A Fair of Flower Ficces; enamels . . . £7 17 6 

MICH MB. 

Sale in 1802. 

A Cattle Market, and a Fair .C 7 0 0 

MILL, J/V?J. Born near Antwerp in 1599; died at Turin in 
loot. Fupil of C-Jerard Seghers and of Andrea Sacchi. 
Flemish School. 

Sale in 1796. 

Jacob More, Esq., and Mons. Liss. 

Italian Feasants Dancing and Jtegaiing . £S 8 0 

1801. 

Italian Peasants 9 9 0 


His Own Portrait, in the Character of an Itine- 
rant Hiusieifin ....... 

Italian Peasants at a Market 

1813. 

A Dancing Dog 

1816. 

Italian Peasants Merry-making .... 


£ 8*0 
19 19 0 


Edward Co.re, Esq. 

His Own Portrait, with a Guitar 

1810. 

Henry Hope, Esq. 

A Fortune-teller 

A Fruit-stall 


John Webb, Esq. 

Scene from the Fable of tho Satyr entertaining 
the Traveller 0 9 0 

1823 . 

Gcorqe Watson Taylor, Esq., M. P. 

A sni:ill Portrait of Himself; from tlio collection 
of iiaron Nagel 23 2 0 

1827 . ' 

A Baker’s Boy seated upon liis Basket . . . 16 1C 0 

1830. 

Peasant Boys with a White Horse, near somo 

liuins 9 5 0 

1832 . 

Geortje Waf.son Taylor, Esq., M.P. 

Interior of a Duteh Cottage, witii Boors regaling l.'i 15 0 

Small Portrait of Himself 11 11 0 

1830 . 

View of a Palace, with Figures, by Vlviani and 
Jan Mid 14 14 0 

TT'i7/mMi Mellish, Esq. 

A Camp Scene , 35 14 0 


Italian Peasants 
Tho companion 


A Monk distributing Bread and Soup to the 
Poor 

Sir William Hamilton. 

Miniature in OiJ of Himself 


22 1 0 
14 3 6 


A Conversation 

1802. 

6 6 

0 

A Halt of Peasants , 

imi. 

7 17 

6 

A Country Barber 


7 0 

U 

— Bryan, Esq. 
Italian Peasants 

1804. 

4 0 

0 

Ditto .... 


3 16 

U 


Iv807. 




Edward Coxe, Esq, 
Buildings and Figures 


Sir Henry Oxenden, Hart. 

Horsemen reposing in a ('averii . . . . 10 10 0 

1840. 

William Hastings, Esq. 

Italian Peasants in a Landscape . . . . 9 19 6 

1841. 

Jeremiah Harman, Esq. 

Italian Peasants playing near a Fountain . . 40 19 0 

1861. 

Charles Scarisbrick, Esq. 

A Lamlseape, with a Peasant baiting a White 

H<»i'se, near a Shed, Ac 5 6 0 

During his sl:iy in Italy, Jan Mid vvas known as a painter 
* of religious and historical inetures, hut in England he is 
chiefly known by Jiis ealiiiiet pictures of fairs, markets, and 
sporting cavaliers, and we generally associate Ins works with 
those of Bamboecio and Michael Angelo di Battagli.*^; y<*t, 
injustice, to .Ian Miel, we must acknowledge that lie was 
the greatest painter of the three, even in his Bamboeeiato 
subjei'ts, ultliuugli they are far from being always equal j 11 
‘ qua ity.’ Jan Mini took a pleasure iu representing ellects 
of 'light and shade;’ he managed tlui .same with great 
success in courtyard scenes and interiors of Italian inns. 
In his courtyards ho introduced wells, and iu tho distaiiee, 
perhaps, are somo ruined towers and fiictiiresquo cottages 
covered with foliage and ivy. Like Battaglia, Jan Miel was 
a good painter of horses, but it will bo seen that his horses 
are very unlike Wouwermaii’s ; they are jiaiiited with a 
iiroader pencil, and he gave quite an Italian character to 
them ; they arc broadly pencilled, there is little attempt at 
blending the shadow tints and the light tints, tho latter 
j being expressed with strong and simple strokes. Jan Miel 
I was equally ready at painting goats, asses, dogs, and Oliver 
; animals. If not a master of a very high class, yet there is 
j much artistic merit in many of Jan Mid’s works. He had a 
j way of finishing the heads and hands of hi.s little figures 
' very highly, and yet without loading them with colour iii^ 
any way. His practice in painting small portraits was. of 
course, a great assistance to him when painting his lait<i’ 
scapB figures. Whilst most of his cabinet pictures remind 
us of Bamboecio and of Michsel Angelo di Battaglia, at the 
8 a.me time there are some which are more analogous to tiie 
works of Lingelbaidi, and are grey and silvery in colour. In 
his pictures of this class there is a greater variety of tints, 
the garments of the figures being sometimes painted with 
ultramarine and vermilion. Referring again to the figures 
, of this fiainter, it may be justly remarked that they are far 
I from being mere Iniidaeapo figures, but, like Lingelbaeli, ho 
. etidi'avoured to make separate pictures of his little groups 
j of beggara, gipsies, and banditti. Battaglia’s landscapes are 
very pi’etlily euiiipo.sed : his ruined castles and old wells at e 
put ill with a great deal of taste. Battaglia gave as much 
importance to liis figures as J.au Miel did, whether tliey be 
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the flfj^htinp: horsemen in his battle pieces, or merely picnic 
pnlf ies, or halts of cavaliers. He introduced a ^reat rleal of 
yellow in tlie horizons of his pictures, afraiiist which he would 
place his dark ligures in relief. Hans Van Lin iH,refcrred to 
by Stanley as a painter of battles and hunting pieces; he 
also painted interiors, with troopers regalinjc, in the Jan 
Kiel style. His suhjccls are ‘ unequal ’ in execution ; we 
notice this particularly in the heads ; he bestowed, however, 
great care on the drawing of the haiulst lie succeeded in 
ciKstinif over his pictures an agreeable warmth or brilliancy, 
and the accessories are finished in the pleasing manner of 
Teniers and Ryckaerts. 

MlIilRIl^. Fkancis (the Elder). Born at Leyden in 1635 ; 
died in 1681 • Pupil of Gerard Dow. Dutch School. 

Sale in 1801. 

Earl of Beubnrough, 

A Mugdaloii in a Desert £34 13 0 

1802. 

Sir Simon Clarke, Bart., and Ocorge Uibhert, Esq. 

A Conversation ; from the Orleans Collection . 152 5 0 


1806. 

Sir George Yonge, Bart, 

Cat and Buys 341 5 0 

1807. 

Edward Co.ve, Esq. 

Portrait of a Cavalier; from the collection of 

l\f. Lis. of Brussels 31 10 0 

The com pauiou ; a Female in Dark Drapery . 31 10 0 

1809. 

A Bacchanalian Subject 70 8 0 

1816. 

Henry Hope, Esq. 

A Boy blowing Bubbles 84 13 0 

1821. 

John Webb, Esq. 

A Lady taking Refreshment, and a Cavalier 
attending her 42 0 0 

1823. 

David Garrick, Esq. 

A Centleiiiau playing on a Guitar, and a Lady 
singing 79 16 0 

1821i. 

Ralph Bernal, Esq. 

A Lady at her Harpsichord 115 10 0 

1833. 

An Historical Subject ...... 178 10 0 

1830. 

Sir Charles Bagot, G.C.li. 

Portrait of a Gcutleuiaii ; from the collection of 
M. Roihaan, of Amsterdam . . . . 70 7 0 

1818. 

Count de Horny. 

Inferior, with Portraits of the Painter and his 
Family 388 10 0 

William mils. Esq. 

A Traveller seated on a Bank , . . . 493 10 0 


Richard Sanderson, Esq. 

Boy at a Window blowing Bubbles, and a 
Female behind him ; from the Caloiino Col- 
lection 86 2 0 

The finest works of this master are very^ valuable. ^Liko 


esteemed by hu us mo nuciu oi- iiaiiii/t'i wi iahiuj. 
It will bo seen by the sale notes that lie painted portraits, 
and many of his fancy pictures are miiiiaturo portraits 
treated as such. His single figures of Dutch women, and his 
conversations of two or more figures, are frequently s(*en 
through an arched casement or window. Unlike William 
Mieris, he rarely cared to carry the eye from the beautiful 
painting of the figures, by working up or covering the base 
of the casement with highly finished bas-reiiefs, represent- 
ing araorini, Ac. That kind of thing may be looked for in 
William Mieris's curiously finished pictures, but certainly 
is not wanted in the works of Francis. His female figures, 
independently of being always well painted, are often 
graceful and pretty ; he could paint a lady at her toilet with 
the delicacy and feeling of Metzu aiid Terberg, and was 
besides happy in varying the expressions and faces of his 
female beauties; ho was fond of painting them in iiead- 
dresses, and in richly coloured jackets trimmed with fur. 
In costume and general character bis beads of philosopher 
and old men remind us of Gerard Dow, but not beyond this 
in any way, for Mieris’s taste generally, and even his man- 
ner of pencilling and colouring, are very dissimilar to 
Gerard Dow’s. His interiors display admirable specimens 
of accessory painting; we find in them a profusion of 
carved furniture, old armour, and china, and ail equally 
well painted ; he was also a capital hand at painting live 
birds. In conclusion, we may notice the fact that what 


makes Francis Mieris’s works so superior to most of the 
works of the Dutch painters of his class is, the superiority 
of the figures in grace and elegance, and the pleasing, and 
often pretty, expressions of the faces. 

MIERIS, John. Born at Leyden in 1660. Pupil of his 
father, Francis Mieris the Elder. Dutch School. 


Sale in 1803. 

Walsh Porter, Esq. 

The Departure of Hagar and Ismael 
VortuiQims and Pomona 


O. J. Cholmondeley, Esq. 

A W^omau Writing by Candle-light 

MIERIS, O. W. 

Sale in 1796. 

Jaa^b More, Esq., and Mons. Liss, 
A Pairof small Portraits 


;} £42 0 0 

. 19 8 6 

. £31 10 0 


MIERIS, William. Born at Leyden in 1662; died at 
Leyden in 1747. Pupil of his father, Francis Mieris tlio 
Eider. Dutch School. 


Sale in 1802. 

Countess of Holderiiess. 

A Woman Suckling lier Cliild . . . . 

A Fruit Shop, with uii Old Woman selling 

Chestnuts to a Boy 

Interior of a Kitchen 

A liady, with a ( 'hild in a Cradle .... 
The B^iree Showman 


£90 6 0 

150 13 0 
91 7 0 
204 ir» 0 
210 0 0 


17 6 6 


!., and George Uibbert, Esq. 

189 0 0 

307 JO 0 


1804. 


Lucrctia 


tSir Simon Clarke, 

Conversation 

Conversation with the Cat 

— Bryan, Esq. 

A Portrait ... . . 

1811. 

Henry Hope, Esq. 

A Garden Seene, with David and Bathshoba 
A Family at a Repast 

1822. 

Marquis of Bute. 

Silenus and yEgl(3, in a Landscape 

1824. 

Ralph Bernal, Esq, 

Interior of a Fruiterer’s Shop, with Figures 
Interior of a Grocer’s Shop, with Figures . 
All Interior, with Figures .... 

1827. 

Bacchanals and Nymphs in a Woody QIado 


25 4 0 


157 10 0 
30 lU U 


42 0 0 


112 7 0 
117 12 0 
145 19 0 

106 1 0 


./o/in Dent, Esq. 

A Fisherninn oll’oriiig Fish to a Maid at an 
A relied Opening 388 10 0 

1836. 

Sir Charles Bagot, O.C.B. 

The Trumpeter; from the collections of the 
Grand Pensionary Schiramelpeiiiiinck, and the 

Prince de Cond6 108 3 0 

1838. 

William Esdaile, Esq. 

Interior, with a Woman rocking a Child, and a 
Boy saying Grace at a Table ; Irom the Holder- 
ness Culloction 87 3 0 


1810. 

Sir Simon JT. Clarke, Bart. 

A Man .and Womim at a Window, with Crimp^'d 

Fish and a Glass of Liquor 236 6 0 

1848. 

William Wells, Esq. 

A Young Woman with a Basket of Eggs on her 
Ann, accosting a Man with Rabbits . . . 273 0 0 

A Woman at a W indow, with a Dish of Flounders, 
and a Man with a crimped Codfish . . . 2io 0 0 

1804. 

Earl of Clare. 

The Drawing Lesson ; a Lady cutting a Pencil, 
an Old Man behind her examining a Drawing 92 8 0 
An Old Woman and a Boy giving Bread and 
Fish to a Beggar 182 15 0 

Although a pupil of Francis Mieris, this painter must not 
be regarded as a servile imitator of bis fath(*r. True, some 
of his subjects arc similar to his father’s, y(*t for all that lie 
had a style of his own. It would appe.ar tluit according to 
his own taste lie could never finish his pictures liighly 
I enough; some of them have more the appearance of enamels 
I than of pictures painted in the usual way. Neither the groat 
I Gerard Dow, nor Wiliiarii Alieris’s famous father, Francis, 

I could excel VV’illiam Mieris in the microscopic finish which 
1 he bestowed on apples, herrings, onions, and things of the 
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same class. Of course the other parts of his pictures are 
equally well flnislied, and his colouring is silvery and ^rec> 
ai>le. Still there is one ohjection in the works of William 
Mieris, and which diminishes the interest and pleasure 
which we should otherwise feel in them -viz., a great same- 
ness in his models, and, we may add, a lack of beauty boll, 
in his female faces and in his children's laces. An artist of 
the name 'of Fucdiseger painted conversations on copper; 
he gave an enamel tlinsh to them, perhaps partly in emula- 
tion of the Mieris .sidiool; he paiiitiMl lobsters and things of 
that clas.s very nicely. Millar tlnishcd his small portraits 
very highiy, and a little in emulation of the Mieris school. 

MltiXARD, PiEURK. Horn at Tro.ves iii 1610 ; died in Paris 
ill 1095. Pupil of Houchcr, painter fruiii Bourges, and of 
Vouet. French School. 

Sale in 1763. 

Earl Waldrgrave. 

Our Saviour and the Samaritan Woman . . *63 0 0 

mi, 

Dnkeoffit. Alhans. 

Portrait of a Lady . 

Adoration of the Shepherds 8 18 6 

— NesbHt, Esq. 

The Holy Family, with St. John and a Group of 
Allgels ill a Landscape 52 10 0 

Nino Pictures of the Muses 8 8 0 

1H19. 

Mathew Mitchell, Esq. 

A siiiall oval I'ortrait of Madai»e do SCvigiid; 
from tlio cullectioii of Mons. de Caloniie . . 27 6 0 

182;}. 

Ocorge Watson Tauhtr, Esq., M.P. 

Two siMull Portraits of Madame de Maintnrion 
and Madame de Montesiniu . . . . 28 7 0 

Portrait of the (Land Dauphin, Son of Louis 

XIV 9 9 

Dittoof the Young Dauphin 15 4 

Ditto of Cardinal ]\lazaiile ..... 26 5 

JS27. 

Portrait of a Lady 3 10 

1829. 

TIio Virgin and Child 10 10 

1832. 

Ocorge Watson Tai/lor, Esq., M.P, 

Portrait of Cardinal Flciiry .... 660 

Ditto of Cardinal Muzaino .... 16 16 0 

Ditto of TiOitis X LV 27 6 0 

Ditto of Madame de Maintenon ... 56 14 0 

1837. 

Sir Francis FreeJingt Bart. 

Portrait of Louis XL V 4 8 0 

1839. 

William Mellish, Esq. 

The Itiposo 

1848. 

Sir Robert Gordon, O.C.B. 

The Family of Louis XIV. . 14 3 C 

1856. 

Samvel Rogers, Esq, 

The Virgin, holding tlie Infant on a Sculptured 
Pedestal, St. John standing before her; after 
Itairaello 22 1 0 

There wore two Migmirds. brothers— namely, Nicholas and 
Pierre; and it is helicved that the historical and mytholo- 
gical studies and pictures of the former arc sometimes as- 
cribed to Pierre, the subject of the present notice. The 
works of Pierre, however, are best known. He excelled both 
in portmiture ami in faney pictures; the latter are usually 
illustrations of tlie life of the Saviour, and we find consi- 
derable elegance and delicacy of feeling displayed in them. 
Mignard was also succeKsful when he copied the religious 
subjects of the great Italian musters. There is a Guido-liko 
refinement about his pictures of this class. The expressions 
of the faces are natural and good, ami the drawing and 
finishing of the hands are likewise very delicate and charm- 
ing. li is historical .and allcgoricul subjects display a great 
deal of study and academic knowledge, but in order to ap- 
preciate tlunu it is sometimes necessary to study certain 
passages by themselves as a whole or as a composition. They 
rarely please us so much as his religious subir}cts. In refer- 
ence to his portraits, it must be admitted that Mignard 
nobly displayed or rcpi*e8eiitod that particular .style of 
portrait-painting which was so fashionable, and which j 
found so many admirers, in France al>out the time of Louis ' 
XIV. The style uliudeil to continued fashionable in France j 
long after the death of Mignard, and may be siudiod in the 
portraits of Largillidre and other masters. It may be re- 
marked that Migiiard's portraits, and the portraits of other 
French painters of the same class, are greatly admired by 
many collectors of tho present day. On the other haud, < 


some connoisseurs cannot appreciate or admire their s^le. 
There is great o iginality in tho portraits of Mignard ;*his 
style is entirely distinct from that of Vandyck, Lely, Knellcr, 
or any of Wie iiiiincrous followers of these men. He was a 
good dramrhtsman, and his portraits show considerable de- 
cision of toucli. Ho apparently found no difficulty in draw- 
, ing the hands and other difficult parts of his portraits, 

I There is an equality of handling throiigliout his portraits ; 
tlicre is something about tiiom which leads us to infer that 
he always finisiicd them to his own satisfaction. It may ho 
noticed further that there are a brightness and force about 
Ins' female heads which are generally admiri'd; they come 
out, as it were, from tlie canvtus and attract tho eye when 
seen in a picture gallery. As already inferred, in order fully 
to appreciate the portraits of tliis painter it is necessary to 
ho endowed with a taste and feeling for the particular stylo 
which is displayed in his works. The writer feels that his 
works would be better if the compositions were more simple 
—if tho parties represented seemed less sensibU^ that they 
were sitting for their portraits— if he had given less of that 
staring appearance to them. And, further, the writer feels 
that, without giving up tho elaborate finish or laying aside 
the gorgeous draperies, because such features are character- 
istic of tho style which lie aimed at, Mignard might liavo 
given greater force and value to his family groups and por- 
trait.s had he introdiiocd a less variety of brilliant colours; 
for when a painter finds it necessary to .scatter over his pic- 
ture ultramarine, lake, purple, and perhaps half a dozen 
more bright colours, it is rarely that he is able to preserve 
the power and harmony of liis work. Tourniery’s portraits 
arc a little like Mignartl’s. He made the faces of his sitliu-s 
pretty, and introduced flowers and cheerful colours about 
his figures. 

MKIXON, Ahraiiam. Horn at Frankfort about 1640; died 
at Wcdzlar in 1679. Vuiiil of Jacob Murel, or Morccls. 
Dutch School. 

Sale in ISOl. 

Earl of Be.sboroi'gh. 

Peaches, and other Fruits and Flowers , . .£38 17 0 


1802. 

A Fruit Piece 8 18 6 

Sir Simon Clarka, Bart., and George Ilibbert, Esq. 
Fruit 29 8 0 

1803. 

A Vase witli Flowers 26 6 0 

IFatsh Porter, E.<tq. 

Fruit, Flowers, and Insects 42 0 0 

A Vase with Flowers 22 1 0 

1807. 

Edimrd Co.re, Esq. 

A Flower Piece 21 0 0 

1819. 

A Group of Flowers, with numerous Insects, &c. 46 4 0 

1821. 

John Webb, Esq. 

Fruit 24 3 6 

Flowers 34 13 0 

1823. 

A Flower Piece, with Insects and lleptiles. . 21 0 0 

1861. 

Charles Scarisbrick, Esq. 

A Group of Fruit on a Marble Slab . . . 23 12 6 


If it be true that during his stay in Holland Migiion be- 
came a scholar of Jan David do llocm, it may ho confessed 
that that great master had a pupil worthy of him. At the 
same time wo will take tho opportunity of reminding tho 
reader that Mignon’s manner of painting fruit ami flowers 
is very dilferent from De Hceni's. There is soim-thing very 
original about Mignon’s style ; he finished highly and painted 
witli extraordinary delicacy. At the same time his works aro 
very different from the flower pieces of Huysuin and Van 
Os. When ho painted garlands and vases of flowers he was 
happy in avoiding an artificial or liouipict appearance. In 
fact, nis compositions arc alw'ays jileasing and natural, and 
look wcdl wlien viewed from a little distance. Ue u.sually 
preferred dark backgrounds for his pictures, and in tho 
centre of his gr()U])s of flowers lio jrcnerally placed some 
large red and white roses. In his fruit pieces it will be no* 
ticed that the netted inclor.s aro p 'rticularly well painted, 
and as kind of accessories ho was fond of introducing ears 
of corn, Indian wheat, insects, and sometimes birds. All of 
these are capitally painted, unless we except the birds, 
I W’hich, altliough well painted, hardly look suttlciently liko 
j live birds. In some of his works he introduced trunks of 
i trees, which are elaborately worked up. and covered in parts 
with rich mosses. Mignon pencilled wilh a smooth and de- 
licate touch, yet there is iiuthiiig tliiit is tame or laboured 
about his p.ain ting. Tho flower pieces of Walscnpcl, which 
arc usually represented in vases, class very well with Mignon [s 
pictures. He finished tho acccs.'^orics and every part of his 
pictures carefully, and, like Mignon, he gavea oeriaiu degree 
of smoothness to his finish. 
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MILANESE, Antoniani. 

’• Sale in 1801. 

Bight Hon. Sii* William Hamilton, 

Two Vh*\vs uf Palermo £5 5 0 

Four Views of Naples ...... 330 

MILfi (o^* MILLET), Fkancis. Born at Antwerp in l&M; 
died ill 1080. Pupil of Laurent Franck. French School. 

Sale in 1802. 

Nymphs Bathing .£500 

Duke of Bridgewater, <Cr. 

A small Landscape and Figures .... 300 

1803. 

A Landscape and Figures 4 0 0 


Ditto « 10 0 

A Landscape with Buildings and Figures . 36 15 0 

Walsh Porter^ Esq. 

Landscape, with Architecture and Figures . 10 10 0 

L tndscape and Figures 22 1 0 

Ditto 22 1 0 

A Landscape with Figures 0 0 

1804. 

— Bryan, Esq. 

A Landscape 11 11 0 

Ditto 32 11 0 

1807. 

Edward Core, Esq. 

A rockv Landscape 11 11 0 

A Lannscape; from the collection of GrcfTier 

Fagel 12 1 G 

1811. 

Henry Hope. Esq. 

Landscape, with Buildings and Figures . . 21 0 0 

Charles Lambert, Esq. 

An upright Landscape . 8 8 0 


buildings are very like Poussin’s, are a kind of small sheds, 
built, however, in a sciiii-classicul manner, and ornamented 
with columns and arches. But occasionally Mild iniroduced 
into his pictures huildinus of u more mod<*rii clmractcr— 
villas of a semi-.Jacobite typ«*, winch were probably pictures 
of houses built either in France or Italy about his own 
time. Mild‘s skies are usually light and pretty, and iu hia 
richly wooilcd Juiulscapcs lu* used to introduce the blue sky 
between the trees in a very clever way. Wo are told (hat 
the paiiitm* Abraham Genoel-s, during liis stay in Paris, w'as 
very iutiuiate with Mild. There is a great deal of merit ui 
(h'lioers eouipositioiis, hut tliey are wilder than MilO's. lie 
introduced iii them a Savator Kosa kind uf trees, and clusters 
of ineoiigruous hnildiiiKS and ruins, and some of his llgurcs 
appear to he pastoral or homely, wliilst otliers are of u chw- 
sieal character. 

MILLAR, Bee Mikrts. 

MILLER, W. See M. BnoWN and Rev. W. Pkteus. 

MINDEIUIOUT, llENimiK. Born at Antwerp in 1637; 
died in IG'JG. Flemish School. 

Sale in 1861. 

Charles Scarisbrick, Esq. 

A Seajiort in the Mediterranean .... £29 8 0 

MJRKVELT (or MlREVELD'f), Michael Janson. Horn 
at Debt ill luGS; died at Delftlii Kill. Pupil of Anthony 
do Montfort, called Hlocklamlt. Dutch School. 


Sale in 1802. 

Countess of Hohierness. 

Portrait Ufa Geulhuiiau £14 14 0 

1803. 

Portrait of a Gentleman . . . 7 J7 6 

Ditto of a Lady 6 10 G 

1S21. 

Portrait of a Prince of the House of Nass.'iii . 10 0 0 

is2r». 

Portr.iit of \Villiain IVitico of Nassau . . 12 12 0 

Ditto of Prince I l<*iiry 11 11 0 

Ditto of Prince Maurice of Nassau . . 10 10 0 


1813. 

A View in Italy. Bought in at . 

IHIC. 

Henry Hope, Esq. 

A Landscni>e and Figures 

1821. 

Marquis of Bute. 

A Landscape, with Uuilding.s and Figures . 

1829. 

Lord (hvydir. 

A classical Landscape 

1830. 

Frederick Benjamin King, Esq. 

Landscape and Figures 

1833. 

Chevalier Sebastian Erard, 

A Jiandscape, with Buildings on an elevated 
Site; iu the foreground Christ with Ilis Apos- 
tles and the Woman uf Samaria 

1839. 

Sir Henry Oxenden, Bart. 

A classical Landscape, with St.John baptizing 
Christ 

1840. 

William Hastings, Esq. 

A .Landscape, with Figures ; from Baron Fagel’s 
collection 


1829. 

20 9 G Lord CwyiHr. 

A Man’s Pori ruit ....... 5 15 G 

irt K rt John Webb, Esq. 

® ” A Miniature of Frederick Jfenry, Priiico of 

Orange 4 10 0 

11 ft ft 

11 u o Qeorge Wafso?i Taylor, Esq., M.P, 

Portrait of the Queen of Bohemia . , . 4 4 0 

1A 1ft ft 1830. 

j lo o Portrait of Frederick Henry, Prince of Orange . 9 9 0 

1848. 

4 4 0 Count de Morny. 

^ ” All Interior of an Apartment, with Cavaliers 

exaniiiiiiig a Collection of PaiiiLiiigs . . . 74 11 0 


Some of this master’s portraits are analogous (o Cornelius 
JaiKsen’s works, yet usually he painted in a coarser stylo 
38 17 0 *''*'*” Jansen, and with a greater body of colour. His por- 
oo 1 / V traits are dressed in the, large mil’s of tbe, period. II is 
men are usually in dark dresses, ruddy worked, whilst over 
the .shoulders is a cloak or .scarf of fur. All this reiniiuls us 
of Cornelius Jansen’s ])ortraiis, only. ns a nd(', Mirevebli <lid 
20 9 G not .spend so uiiudi time on tlit^ details of ins pictures. Tins 
diifereiiee may hi; seen very forcibly by eoniparing t'x* small 
cabinet pictures of the two painters, where the heads arc 
only about three inches long. Even in his life-si/.e portraits 
8 16 0 found that Mirevtdilt rarely eared about iiiLrodue- 

iiig much elaborate work in tbe riilfs and lais- eiilVs : the l>or- 


Sir Sitnon H. Clarke, Bart. 

A classical Landscaiie, with Buildings and 

Figures 11 0 0 

We are told that this painter is sometimes called Ejaiii- 
cisque, or Fransisque, as the French write his name. Hia 
Works are not unfrequently met with, and it may be re- 
marked that there is nothing of the Dutchman about them ; 
on the contrary, in character and modus they arc quite as 
Italian as the works of Gaspar Poussin, altliough it must bo 
admitted that they are not of the satiie value. His colouring 
often reminds us of the landscapes of both NicqlG and 
Gaspar l^oussiu; he was, in fact, an elegant painter as well 
as a good colourist. His subjects may bo described as clas- 
sical, and many of them are made up of groups of buildings 
and ruins, arranged according to fancy, and are not actual 
views of particular spots. In the foregrounds of bis pictures 
be was fond ofintroducinglofty buildings or ruins of colossal 
columns, whilst under the shade of the same are pastoral 
figures watching their flocks; his tail and widespreading 
trees, with their elegantly curved stems and trunks, remind 
us a little of Orizonte’s trees, only his lerfves are put in with 
smaller touches, and there is more ' Quality ’ in the painting 
of them. Like Poussin, he was fona of introducing a lake 
or a waterfall in his landscapes. Sometimes his distant 


dors of the snirie lire not oniameiitcd, and tin; luffs roiiixl 
the neck are plain and large, and exhibit aiipavenily a 
countless number of folds- -quiti* a confusion of tblds Ilis 
heads are remarkably well drawn, and possess a great (1< :il 
of elm racier. Some of them, h(»vvever, arc a little harsh iii 
colour, and have too mueli re«i in the shadows and on the 
lip.s. Hoiibraken says that Peter Minwelt’s portraits are 
.siiigularl.v like his father’s— iianiely, Mielinel’.v. .Jolin Van 
Ncs, or Nees, the fiortrait-pamter, is iiieiitmin-d by Van 
Maiidcr as a successful pupil of Michael Mirevell. 

MOINE (or MOYNE), Fiiats^oia Le. Born in Paris in 
K588; di«‘d ill Paris iu 1737. Pupil of Jmuis Galloche. 
Frciii h School. 

Sale in 1801. 

— Slade. Esq. 

Apollo and Daphne; and the companion, Venus 
appearing to Atliicas £2 0 0 

1802. 

Npmphs Bathing . 4 4 0 

The Departure of Audromacho and Hector . 9 9 0 

Duke of St. Albans. 

A Turkish Courtship 11 0 6 
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1803. 

Mercury and Argus £6 6 0 

1804. 

— Bryan, Ettq. 

Cymoii and Iphigeiiia 7 7 0 

1806. 

Marquis of Lansilowne. 

An Hiiiturical Conipusitiou . 6 0 0 

It 

Mathew Mitchell, Esq. 

Psyche and Cupids . . 7 17 0 

18.37. 

Sir Francis Freeling, Bart. 

Susannali 0 6 0 


MO LA, Pi ktro Prancesco. Born at CJoldra in 1600 ; died ut 
Rome about 1665. Pupil of Cav. d*Arpiiio and of Francesco 
Albano. Bolognese ISchoul. 


Sale in 1801. 

Earl of Beshorough. 

A Landscape and Piguros £26 15 6 

lion. Sir William Hamilton* 

St. Jurome» &o 13 2 6 

1802. 

A Landscape 66 14 0 

Lord Darnley, 

BRcchanalian Boys 32 11 0 

The cuiu panion 26 6 0 

Sir Simon Clarke, Bart., and George Ilibbert, Esq. 

Miirriane of St. (Catherine 04 10 0 

Landscajio and Pigurcs .34 13 0 


180.3. 

Landscape and Pigurcs 24 3 0 

1804. 

— Bo.r€llis, F.^q. 


A Magdalen, in a Landscape 16 15 0 

1807, 

Edward Coxe, Esq. 

A Woody Landscaiie, representing in the fore 
ground the Pamily of Jacob ... 20 8 0 

181,3. 

John Willett Willett, Esq. 

The Holy Pamily in Bgypt 21 0 0 

Abraham offering Isaac. Bought in at . . 78 15 0 

1810. 

John Knight, Esq. 

The lliposo 102 18 0 

1821. 

Marchioness qf Thomond. 

A Magdalen and Angels, in a Landscape , . 13 2 6 

1820. 

AjJmiral Lord Eadstock. 

An upright Landsca)>e, with a Petnale in the 
fon'grouiid. about to undress for the Hath . 23 2 0 

Landscape, with 8t. Catharine, and a group of 

Clicrubim 105 0 

Lnndscnne, with Christ and the Woman of 
Samaria 44 2 

1829. 

Lord Owydir. 

A small upright Landscape, with a Hermit at 
Devotion 10 10 0 

Earl of Liverpool. 

Landscape, with the Angel directing llagar to 
the Spring 10 16 0 

Thomas Emmerson, Esq. 

A Landscape, with a Magdalen attended by 
Angels 26 6 0 

1831. 

John Maitland, Esq. 

A Magdalen, in a Desert 90 6 0 

George J. Choi mondeleu. Esq. 

Landscape, with Pigure.s Bathing ; formerly in 
the collection of Sir J. Reynolds . , . 107 2 0 

18,32. 

George Watson Taylor, Esq., M.P. 

A Eomantic Landscape 36 15 0 

1830. 

William MelHsh, Esq. 

St. John Preaching in the Wilderness , . 89 18 0 

1810. 

Sir Simon H. Clarke, Bart, 

The Riposo, with St. Catherine . . . . 43 1 0 


1860. 

Earl qf Ashhurnham. • 

St. John ill the island of Patmos, and the Virgin 
attended by Angels, appearing to the Apostles £157 10 0 

1856. 

Samuel Eogers, Esq. 

ThoTtiposo, with a Glory of Angels 37 16 0 

The Angel npueariiig to Hngar and Ishmael; 
from tlie Earl of Carysfort’s collection . . 86 2 0 

1868. 

Colonel Hugh Baillie. 

A Landscape, with Hagar and Ishmael. Bought 

in at 210 0 0 

186.3. 

St. John in the Island of Patmus ; from the Earl 
of Ashburiiham’s collection . . . , 63 0 0 

John AUnutt, Esq. 

Landscape, with Diana sleeping on the Edge of 

a Lake 32 11 0 

1867. 

Colonel Hugh Baillie. 

Hagar and Ishmael 173 6 0 

The works of this painter are deservedly esteemed as flue 
cxamnles of the Bolognese School ; but it must not he in- 
ferred from this remark that MoIaWas a master who could 
vie with the Caracei. (Juerciiio, and others, as an liistorical 
painter. Although he painted important religious picturi's, 
and oecasionally inserted largo figures into the landscapes of 
Caspar Poussin, yet his caViiiict works, which arc best known 
ill this country, are altogether of a Ic.ss ambitious character. 
Mola had an excellent c‘ye for landscape, he quite under- 
stood the great masters of the Bolognese School in this 
rc8i>(‘ct; his management of ‘ light and shade* is admirable, 
he had such a hold way of bringing his distant rocks against 
the bright horizon ; yet the perspective of his pictures never 
apnears to be injured by his powerful contrasts of dark and 
hglit colours. H is trees a re coloured with the rich dark greens 
and browns whicli the Caracci were so fond of, hut in liis 
religious compositions lie introduced trc'esof a semi-tropical 
or eastern <*haracter. In some of his laiidsca|ies Ik* merely 
introduced pastoral figures attending to their flocks, but 
more f requcii tly the subjects r(‘prescn t some j lassage of Sacred 
Writ. Ilis groups are both graceful and dignified ; and ins 
female figures, esiiecially when painted on rather a large 
scale, are remarkably fine. They are more than mere land- 
scape figures, and the heads are full of feeling and character. 

MOLA, Joirx Baptist. Born in France about the year 
1620; died about HiOl. Pupil of Simon Vouet and of 
Francesco Albano. Frcneh and Bulogiiese Schools. 

Sale in 1827. 

Duke of Bedford. 

A Boy with a Pigeon £36 16 0 

The works of this painter are not so well known in England 
as the pictures of Francesco Mola. H is Bolognese landscapes 
arc pn*ttily composed, are a kind of classical landscapes, .and 
aro made up of lakes, mountains, and lofty trees. In some 
of his landscapes he introduced religious subjects, which aro 
rather elegantly treated. At the same lime it may he re- 
ni.arkod tliat, like many of the Bolognese painters of that 
period, lie would sometimes arrange his groups in imitation 
of the designs of tlie great Roman and Venetian masters. 
MOLENAE R (or MOLINAER), Jan. Flourished about the 
middle of the seveuteentli century. Dutch School. 


Sale in 1801. 

— Slade, Esq. 

A Frost Piece, with Figures skating . . .£180 

1802. 

Boors at Cards 110 

A Dutch Courtship . . 4 0 0 

Guy Head, Esq. 

A Landscape and Figures 4 4 0 

An Interior, with Figures dancing and regaling 3 3 0 

1813. 

John Willett Willett, Esq. 


Boors Merry-making 17 17 0 

1816. 

An Interior, with Dutch Figures .... 600 

1S16. 

Henry Hope. Esq. 

Dutch Peasants Regaling 6 0 0 

1822. 

Marquis of Bute. 

Interior, with Figures at a Repast playing and 
singing . ........ 10 10 0 

A Conversation . ' 7 17 6 

I A Courtship; Interior 77 14 0 

1826. 

ATew of a Village during a Fair , , . . •’2 10 0 
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. 1827. 

F. Jl. Standish. Eaq. 

A Winter Scene, with Figures skating . . .CS 12 0 

1828. 

A Winter Piece, with many Figures ... 560 

1832. 

A Frost Piece, with Figures C 15 0 

1833. 

Interior, Merry-making 19 19 0 

1818. 

William Wells, Esq, 

Ihiildings on a River ; a pair 15 4 A 

As there were several painters of this name, it is doubtful 
whether all the pictures described in tlie above notes are the 
works of Jan Molenaor. His interiors, with figures nierry- 
niaking. are painted a little in emulation of V"an Ostade, and 
.are warm and sunny in eilect. The figures in these nictures 
are often numerous, but are not of equal merit ; ana it may 
be further noticed that ho was fond of representing innle 
and female peasants caressing each other. Somotinies 
Molenacr painted figures on a much larger scale th.nn those 
w'hich we usually see in his interiors. These larger figures, 
although not badly coloured, are not of much interest. 
Molenacr had a nice taste for landscape>])ninting, and his 
winter scenes and other views are very jjretty pictures of 
their class ; without any pretention to brilli:uit colouring, 
tliey appear light and agreeable in effect. In his manner of 
representing the sun playing on the ground he reminds us | 
of Solomon Ruysd.ael. As already remarked, ho did not i 
introduce many bright tints into his landscape, and his 
trees generally partake of a brown tint, and his c.ottfiges are 
often of a slaty colour. The rustic figures which Molenacr 
put into his landscapes are grey and sombre In colour, and 
are similar to Rrower’s small figures. Molenacr the land- 
Kcapo-pai liter, who is referred to above as being skilful in 
representing sun-efiects, is sonn:times callcil (». M. Molenacr, 
but the writer does not know on what authority, unless it be 
that the initial letter on some of his ]>ictures looks as much i 
like ‘ G.’ as ‘ .1.* He was a clever painler,and a man of about , 
the same talent as Van (Joyen. There are snow and frost • 
scenes by a painter of tlio name of Mtilenacr, y<>t tluiy 
appear to bo by a diircrent hand from tl\« above; many of 
them are neatly and prettily finished, the brickwork of the 
buildings being worked up a little in emulation of Vander 
Ileyden, and they are sufllciently good to class with tlio • 
early works of I)e Vries. Tlu'y appear to be by a jiainter of j 
the name of K. Molenacr. Lmnwacrdt’s frost jiieces may bo 
classed with K. Moleiiaer’s; bis works are prettily coloured, 1 
and lie spent a great deal of time in working up the faces of • 
his small figures. The animals in Lemwaerdt’s pictures are 
curiously painted, apparently in emulation of l*aul Potter; 
and there is a singular variety of cottages and buildings in 
his pictures. K. Beclt was unotlier painter of the Molen.aer 
class. His coast scenes and other landscapes are richly 
coloured, and the brickwork of his cottages is defined in the 
curious manner of Molenacr. 

MOLYER, Fbtek. 

Sale in 1813. 


Landscape and Figures 

£3 13 

G 1 

MOLYN, ?ETi<:u (tho Elder). Born at Uaerleni about tho ! 
year 1(300. Dutch School. 1 

Sale in 1802. 

A View on the Banks of a River .... 

.Ct 1 

«l 

A Landscape and Figures 

A Laudscapo 

13 2 

5 15 

0 

1813. 

— Clay, Esq. 

A Landscape 

6 0 

1 

0 

1819. 

A Landscape 

6 10 

0 

1823. 

A liRndscapc, with a Waggon and Figures in a 
Village 

17 G 

i 

0 : 

1827. 

John Dent, Esq. 

A Landscape, with Figures by a Roadside . 

3 0 

1 

0 ' 

1837. • 

A small Landscape, with a Cottage 

2 2 

0 

1862. 

Thomas Oarle, Esq. 

A rustic Landseai>c, with Cottages, three Pea- 
sants in tho foreground 

14 14 



The works of this painter are not valuable, yet they pos- ! 
sesH considerable merit. Like Van Ude?i, he was happy in 
giving extensive distance to his landscapes, only his dis- 
tances are more sketchy and less defined than Van Uden’s. 
Sometimes his landscapes are broken in parts by fields and 
rocks of a pale reddish colour, whilst a similar tint is seen 
in parts of the sky. His foreground foliage is beautifully 
pencilled in the neat manner of Jan Vander Veldt, whilst at 
the same time it will bo remarked that there is a similarity 


MOM 

in tho figures of the two painters. Molyii oeeasionnlly loft 
this st.vle, and painted dark woody landscapes, which are 
darker than the darkest Ruyndaela. His pictures of this 
class are far from being the least masterly of his produe- 
ti<»iis, only some of them are so very dark that it is impos- 
sible to npprci'iate them unless we are able to examine them 
in a powerful light. 

MOLYN, Peter (the Younger), called TEldPESTA. Horn 
at Hncriem in 1(337: died in 1701. Pupil of his father, 
and imitator of Snyders. Hutch School. 


Sale in 1801. 

Earl of Beshorough. 

A Land Storm .C21i 3 0 

1802. 

Lord l)nr)dcy. 

A Laudscapo 10 10 0 

1805. 

A small Landscape— Moonliudit . . . . 12 12 0 

A View on the Hanks of a River . . . . 13 2 (5 

A Landscape, with a Waterfall . . . . Jl 0 (5 

Ditto, the com pan ion 13 13 0 

1813. 

James Poole, Esq. 

A Storm in tho Mediterranean . . . . 20 5 

1830. 

Edward llolhtiul, Km]. 

View of a Harbour, willi Hiiihliiigs .and Ship- 
ping I.'; I.’i 0 

Ditto, a Seaport Jj 15 0 

1833. 

A Cascade, with Rocks and Warriors . . . 15 15 0 

1830. 

A Storm on a Rocky ('’o.ast 14 0 0 


The grand cl.assicnl landscapers which Molyri painted when 
ho was ill Italy, and which jirociired for liiin the name of 
‘Tempesta,’ are well known, and. as may be easily inferred 
by the name, an* freciuently n'presentations of land storms, 
Alanj’^ of bis landscapes are v(‘ry bold works, and remind us 
of Hio comi'ositions of Mola and other Holognese painters. 
He took great pains with his foliage, working up the same 
until ho got it surprisingly rich .and brillliint in colour. Jt 
will be Ke(Mi that be introduced a variety of lints in bis 
foliage', lints of reddish brown and bright yellow ; and tliis 
briglitncss about the foliage bahinei's agreeably with tho 
dark blue hills in the distances of bis pietun's, which aro 
introduced in bold n lief against the horizon. Wo aro told 
that Antonio Helluei, a Venetian artist, sometimes painted 
tho figures in Tern pc-'sta’s laiidseapes. Joan Fa reel Ics was a 
painter of similar taste to Tem|)esta. lloubrakcn says that 
he delighted to paint coast scenes during violent galos, and 
sea pieces with vessels in distress. 

MOMM EIIS, 1 1 KN I) i{ 1 K . Horn at Haerlcm in 1023 ; died in 


10U7. Dutch School. 

S.ile in 1802. 

Paul d*Aigreinonf, Bsq. 

A Cattle I'ieco .C3 5 0 

A Landscape and Figiire.s 13 13 0 

A Landsciipe, with Cal tie 3 18 0 

1803. 

Walsh Porter, Esq. 

The (lleauer.s 36 14 0 

1823. 

A Landscape, with Cattle, Shet'p, and Figures . 9 1.5 0 

1S24. 

Ralph BerVid. Esq. 

Italian Laiulsciijie and Figures . . . . 2t 3 0 

1828. 

Landscape and Cattle 3 0 0 

1S.3S. 

William Esdnilc, Elsq. 

Italian Market Figures, with Fruit ; from tho 
collection of R. Hemal, Esq., M.P. . . . 11 11 U 

18 to. 

Landscape, with a Water-mill, .and a Woman 
milking a H oat 11 0 0 


Tho works of this painter aro sometimes compared to Old 
Weeiiix’s; ho reminds us of him in his neat way of finishing 
his dogs and other animals. Then again, like Stoop, ho was 
happy in giving a sunny Cu>p-liko etfeet to his laiidseapes, 
ill wliieh are horses, cavaliers, and other figures. His 
market scenes, although rather dark, yet repay inspection, 
as we find a great deal of nice painting in parts ; and oeea- 
sionally the figures are enlivened by ono or two bright 
dresses or coats. Bernard Schyndel was one of his pupils ; 
lie painted conversations as interiors and f^.le champetre 
scenes. His figures are not remarkable for refinement, but 
they aro neatly and prettily painted. He was partial to blue 
draperies, and bis pictures are cool and greenish in tone. 
Tlio backgrounds of his garden scenes remind us of Forg ; 

b 
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and we may further notice that the foreground objects are 
nicely pul in. 

TdOMPER. 

Sale in 1802. 

Duke nf St. Alhaus. 

A IjanUsciipo; View in lO^'.ypt . . . .£880 

The writer is not aeqi tainted with any hiojfraphieal notice 
of this painter. Mr. T. Wright, in hia intcrestiinr ‘Life of 
Kiehard Wilson,’ published in 1824, lias devoted several 
im^es to the eonsidenition of this painter’s style, with tl»o 
view of proving that Jtuilianl Wilson was indebted to him, 
and that Wilson iiinst have stiulied his works attentively. 
Mr. Wriglit ai)))ears to have kn»)vvn Moinper’.s works, and 
Isonio of his reinarks seem correctly applied, but from an 
unfortunate reference to Aryan’s Dictionary and some other 
works on jaiinting, ho Inis attempted to deseribe his style 
by eoiifounding him with Jodoeiis Moniport, tho Plcming. 
\i^e meet with landseapes aserihed to this painter whieh 
cxhii)it h‘SH of the. lliciiant Wdson feeling than many of us 
expect after rea«Ung Mr. Wright’s neeount of him. Some of 
tlieni arc boldly yet eoarsely peneillcd, and class ivell with 
classical landscH))Cs of the Marco Ricci typo. 

MOMI’ER'l', JoA9 (or JoDocrs). Born at Antwerp in 
1580; died in ItioH. Flemish Scliool. 


Sale in 1801. 

A Frost Piece £5 15 6 

— Slftde, Esq. 

A Snow Piec.e, i)y Mompert and Brnegln'l . 12 0 

A Landscape, with Rocks and Fignres . 18 0 

A Frost Pioeo by Mompert and itmeghol . 14 0 

Ditto a 12 0 

1802. 

^ Lord Darnleu. 


A Mountainous Liiiidscapc, with a Skirmish 
Duke of Jirid{fewnte}\ iVc. 

Figures iu u Landseapo ..... 0 19 0 

1803. 

Earl of Oodolphhi; 

A Frost Piece, with Figures by Brueghel , 

1S12. 

Charles J.anihert, Esq. 

A Pair of Laudscaiies 

1813. 

John WilhU Willett, Esq. 

A Landscape and Figures .... 16 15 0 

1821. 

Marchioness of Thomond. 

A Landseiipo ....... 770 

Ditto, the cumpaiiiou 8 0 0 

1839. 

William Mellish. Esq. 

A Mountainous Liiudscape 4 10 0 

1856. 

Samvel lingers, Esq. 

A Bay Scene, with Roman Ruins and adroup 

of Figures 6 0 0 

An Italian Scene, with a ruined Roman Bridge 
across a River, Peasants with a Mule, iu tho 
foreground ; from the llolderness Collection . 13 0 0 

As Viuidyck included this artist in his series of portraits 
of eminent painters, it seems but fair to assume that Ins 
works were not tonsidered unworthy of regard by that 

( creat painter; anyhow, he lias left us acanital portrait of 
lim, and in tlic background has introdiieea a succession of 
rocky mountains, as if to show Mom pert’s londiu'ss fur that 
style of painting. At the present day few care about Mom- 
peri’s landscapes ; lie liad a cold wiry touch, which often 
reminds us of old Teniers, only ho could never equal old 
Teniers in painting tho ligurcs, but when the latter nut iu 
tin; ligurcs for liim his pictures arc nleasing enough. As 
airentiy remarked, Mompert was fond of painting moun- 
tainous scenery, when in tlio foreground he would introduce 
large masses of stone, whilst not un frequently between his 

f :reat luttsses of stone a rivulet may be seen gently running ; 
u other examples the stream is more violent, and is repre- 
sented as n wuterftill. It must be borne in mind tliat his 

I iietUM^s are not all alike; in some examples he was not 
lappy iu tho colour of his rocks *, lie got the stone too brown 
and trail sp.arcnt, and there is a want of substance iu the 
largo oetanguhir masses ; they have a lint appearance. Of 
course there is less interest in his picturesof this class when 
merely eniivened witli his own brown-look thg iigures, and 
perhaps a few scraggy goats. Mompert was probably fond 
of trees and plants, as we find that in his mure liighly 
finished pictures he took considerabht pains when working 
lip some of tlie foreground shrubs and plants, 'riien, again, 
he would often represent with much truthrulness the trunks 
of large trees nartially destroyed by liglitniug. Further, there 
are pictures uy this painter which appear to bo iiitie more 
than studies of tre€>s, and seem, in some ex.ainples, intended 
to represent a small open space or plot of grass on the top 
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of some lofty mountain, whilst under the shade of tho trees 
a few figures and animals are resting. The height is rejJlrft- 
sented by showing the tops of a few trees on either side, 
whilst in the extreme distance may he seen the outlines of a 
range, of liills. it may be noticed that his pictures of this 
, class are very light in colour, and are more agreeable than 
j those examples in whieh he has introdueed a great deal of 
1 rich brown colour. Leeven’s classical landscapes, with nude 
{ figures, bear a slight rcsomblaiico to Mompert’s works. 

I Lcevmi’s landscapes are delicately finished, and ho intro- 
! duced ti considerable quantity of red in the skies. 

I MONAMY, Petkr. Born at Jersey about tho year 1670; 
died in Westminster in 1749. English School. 

Sale in 1802. 

A Calm at Sea £3 15 0 

1838. 

M. M. Zacharg, Esq. 

A Calm, with a Man-of-war saluting, and other 
Vessels 900 

Monamy's best works aro remarkably nice pictures; tliey 
are quiti* Eimiish iu character, and many of them remind us 
strongly of William Vando Velde’s English pictures, hut 
they have no analogy to Vande ViOde’s foreign pictures. 
Monnmy excelled as a painter of ‘ calms’ and sliore scenes, 
with fisiiing-boats; in the, foregrounds of the latter class ho 
soiiictiuies introduced large figures of fishermen engaged in 
carrying fislv, nr in atteiuling to thedr nets. Monauiy was 
an agreeable colourist, and many of his sea pieces are Warm 
and sunny in effect. 

MONAVILLE, F. 

Sale in 1801. 

Earl of Beshornngh. 

The School of Athens ; after Raffaello . . . £57 15 0 

Mount Parnassus; after llalfacllo ... 43 0 9 

MON I, Louis T>n. Born at Breda iu 1698; died at Levfh'U 
in 1771. Pupil of Van Kossel, Emanuel Biset, aud Philip 
VanUyek. Dutch School. 

Snlo in 1802. 

Countess of Tlolderuass. 

A Kitciien Sceno £33 12 0 

3 863. 

A Dutch Kitchen, with Figures . . , . 17 6 6 

18U. 

Henry Hope, Esq. 

A Boy at a Window, with Fish before liini , . 11 11 0 

A YToung Woman at a Window, with Fish and 
Onions ......... 14 14 0 

IStl. 

Lady Stuart. 

A (lirl and Boy at a Window blowing Bubbles . 16 16 0 

It appears from tlie above nolo tliat Do Moni studied 
under several masters, and Stanley compares his works to 
(ierard Dow’s. I’erhaps on the whole they remind us uioro 
of Philip Vandyek’s small conversations than of the works 
of the other painters; for, like De Moni, Philip A’andyck 
was fond of painting figures standing at casement windows. 
Tho works of Do Moni may bo described as highly and 
prettily finished. 

MONIER, Petek. 

Sale in 1830. 

The Birth of Bacchus £5 0 0 

MONNICKS (or MONNIX). Born at Bois-le-Duc in 1606; 
died at Bois-le-Duc in 1686. Fleniisii School. 

Sale in 1831. 

John Maitland, Esq. 

A Landsea]>e, with Market Figures ; from Cap- 
tain Armstrong’s collecUou .... £3817 0 
Tho works of this painter possess considerable merit, 
because ho was a good colourist, and besides was happy in 
giving a clicerlul elfect to his compositions. In the back- 
grounds of his pictures ho often painted elegant arche.s and 
H variety of buildings and ruins, which aro tastefully 
managed. The figures iu his pictures are spirited, and 
remind us a little of Liiigcl bach’s figures; and his market 
scenes display fine studies of fruit and vegetables, which 
look fresh and nice. There is an agreeable ligliiness about 
his works, and Houbraken tells us that wlien Monnix went 
to Rome the Pope took such a fancy to his pictures that ho 
retained him in his service for tiiirtcen years. 

MONNOYER. Jean-Baptistk, called Baptiste. Born at 
Lislo ill 1634 ; died at London in 1699. French School. 

Sale ill 1826 . 


Flowers £6 0 0 

1827. 

A Pair of Flower Pieces . . . , , , 11 15 0 

F, H. Siandish, Esq. 

A Flower Piece 11 1 6 


1839. 

A Flower Piece . . 


2 4 0 
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1831. 


• John MaUl<iLnd, Bsq, 

Pair of Baskets of Flowers 


£ <i 6 0 


This once faslviotiablo artist atudied at Antwerp with 
the view of becouiing an historical painter. As a tlower- 
nainter he is well known in KiiKland. ilis works, or per- 
haps wo should sjiy the pictun s' as('ribed to hiiii, are far 
from equal in ‘ quality ; ’ only it is well to reinciuher that lie 
had a son who jaduted flower pieces in the manner of his 
father, and several other imitators; therefore it is not neces- 
sary to assume that all the pictures which are painted in the ; 
manner of Haptisto are hy Moniioyer the elder. Monuoyer’s 
best works are worthy of a jilaco in a picture Kullery ; at the 
same time we must admit that he was not one of tlie most 
avcrceable of flower- painters It is very ddlicult to paint 
flowers tenderly and agreeably. Jtaptiste’s are usually cor- 
rectly drawn and nicely arranged, yet tlu'y appear to bo 
wanting in life ; his tomdi was so linn and opaque that wo 
feel that it would ho utterly vain to attempt to blow the 

S etalsofl* his flowers, or even to shake the p(»llenless stamens. 

taptiste generally pr. lcrred representing his flowers in 
baskets, and they are often piled up so as to form a pyramid 
of great height. Ho appears to have been rather curious iu 
plants, and, unlike many of the old Dutch ))aiuU*rs, rarely 
cared to make a group of only three or four kinds of flowers ; 
on the contrary, we liiid a great vari<‘ty of plants iu a single 
picture, hi his spring bouquets we liud snowdrops, yellow, 
lilue, and other variet ies of erocusea, dark red anemones, the 
polyantlius, the white and hlu ‘ lu'patica, the wluto and red 
canmua, the hyacinth, the narcissus, with many other 
plants. Baptiste's stylo of painting does not resemhle 
M giion’.s, .Spaendonck’s, or otli(*r painters of that class, 
hut in pencilling it reminds ns more of the works of the 
Italian llowcr-painters; some ex.mi pies arc not unlike the 
lit Aver jiieces of Michael Angelo di Camj)ido>?Iio. Baptiste 
has left us a few botanical etchings*, soiue of these are small 
boiupiets, eonsisting perhaps of a white lily with only three 
or four other llowtrs; they have not much force, yet the 
notals and grasses are tastefully a rrangiid. On the whole, 
he appears to have bemi most successful in his small )»ic- 
lures. Dr<*chsl(M’’s gay flower picc-cs may bo classed wdth 
Moiinoyer’s. We are told in the dictionaries that Baptiste 
souK'times painted in w’atcr-colours on v<*llum. W'o not 
imfre(|u<‘nt]y see crayon porlfaits on vellum; and we read 
tiiatJohn Bailie, .a Dutch painter of the seventeenth cen- 
tury, used to draw portraits on vellum with a pen, w'liich 
he aftm-wards heightened willi black lead, M'e occasionally 
meet with very pleasing engravings on satin, and we are 
told that Jeremiah Davison, a pu|)il of Sir Peli'r Lely’s, 
somelimes painted portraits on satin. 'I'here was a Dutch | 
flower* painter, of tlie. name of Isaae Ducart, of tho seven- 
teenth century, who painted his pictures on satin; and wc 
read that the same had great lustre and beauty. Botanists 
are not always satisfied even with tho w'orks of our greatest 
llowcr-painters ; it would appear that most of them display 
a ci'rlain ignor.'ince in t he tiichnicalitios of the science, which 
only hotanisls are able to detect. Some flower-painters 
profess to he botanical painters, and such artists are not 
coiilined to our own day. We meet with lliem as illuslrators 
of books in former centuries. Khrct G(;orge Dionysius, a 
Ctennaii paiiit(‘r of the last ceiilury, jiainled flewers, and 
aUo illustrated botanical works. Wo read that in 1730 ho 
Was employed by Mr. Clilford, in Holland, to illustrate the 
‘ Hortus Clill’urt laiius.' He painted a iiniiibor of figures in 
the Fnglisli Botanical (hud<-iis, of wliich one ]tniidrcd wi-re, 
engraved, under tlie title of * Plant a* Select ;o.’ (lould men- 
tions .Sydenham Bdwards as a successful Ijotaiiical painter ; 
ho also painted animals. Bdwardsdied in IMd, aged lifty-ono. 
lloubiaki'ii refers to Johu Van JMickkcJeii as another 
painter of flowers on satin. 


MOOL, Van. 

Sale in 180i. 

— Bfyan^ Bsq. 

Diogenes £%% 11 0 

MOOll. Karel p?:. Born at Leyden inlik'iO; died at tho 
ilagnein 17;iS. I’lipil of Gerard Dow, of Abnihnm Vaiiden 
'J’einpel, of Francis Micris, and of Godfrey Schalcken. 
Dutch School. 

Sale iu 1822. 

Mar quia of Bute. 

Boy blowing Bubbles £17 C 6 

1861. 

Charles Scnrisbrick, Bsq. 

A Lady in a Blue Silk Dress, with a Spaniel 
seated at a Table, a Gentleman standing at 
her side 18 18 0 


Bari of Clare. 

Interior, with a (tentleman playing on a Guitar, 
and a Lady singing 53 11 0 

Although Karel do Moor sometimes painted historical 
pictures and portraits, yet he is best known as a painUir of 
cabinet interiors, lie bad the advantage of studying under 
several eminent painters; thus his style is of a composite 
character, and we can trace tho influence of tho suveral 
masters already named in his works. Karel do Moor had 
&n excellent knowledge of landscape-painting, and the 
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avenues of trees and park scenery in tho backgrounds of his 
pictures are very charming. In the fori‘icrounds of tlicse 
pictures ho would paint a kind of fete cfiampe/re sctmcs, or 
jierhaps only elegant lathes atti'mled by Mn ii* servants, ills 
ft'iiialc models aic an improvtMnent on the rt'iinirkubly bulky 
women which Jan Slccn, Gerard Dow, and otlicr painters 
of that time usually rcjjresentcd : tliero is a Wattean-hko 
elegauett about Karel de Moor's female lignres. In liis ela- 
lH;r:i to finish he reminds ns of Francis Micris, and also of 
Netchcr; and notwil iistainliiig that his works are so highly 
finished, yet, ns a rule, it will be seen tliat lie did not paint 
with nincli imjiasto. Karel tie Moor was a bright anti gtme- 
rally a charining colourist ; further, he bt'stowcd gre.'it pains 
on the tlraperies and acct*.ssories of his pictures. Ht* was a 
wonderful painter of white satin, and the vases of flowers 
and bouquets which he was so foini of painting in his in- 
teriors well repay a close study or cxaminalion. 

MOORF (or MOllF). Jacoh. Born at Edinbnrgli about 
the year 1710; ilicd at lloiiio in 1705. Pupil of Alexander 
llunciinaii. Fnglish School. 


Sale in 1706. 

A Landscape, with Diana ami Kymphs 
Cliase 


at the 

. . £110 5 0 


ISOI. 

View of the O.asende at Tivoli 
Ditto of tho Bridge of Narma 


18 IS 0 
10 10 0 


The Meeting of Jatrob and Uaelnd 

]S02. 

Guy Umtl, Bsq. 

Landscape, with Aptdlo and f lie Muses 
ISMJ. 

View of a Lake in Italy .... 


17 6 G 


Jlohert Tltisili ivai/e, Bsq. 

A View near Tivoli, with Pignrcs . 


Ditto, the conipanioii 

1816. 

Henry Hope. Esq, . 


A View near Romo . 

ls;i0. 


A View of the ancient Walls of Romo . 
A rocky Landscape, with a Cascade 


5 0 
5 5 U 

23 2 0 
3 0 0 
2 5 0 


This painter’s name was M-ovo; and it wiaild njipear fn iu 
the sale in 1706 that his iiictnvcs have, oceasionally sold for 
rather large sums. Some of liis works class better with 
Glover’s and Aniald’s tlian w'ilh pieturcs of the Wilson 
.School. He selected gram! wild scenery, yet he did not re- 
present the same wiMi much force. There area smoothness 
and delicacy in his way of finishing which scarcely har- 
monise well with his compositions. The antuiiiiial tints 
of his foliage are very pretty, but his pinky dislaii<*es and 
chroiiiy rocks and hillocks arc Joss ngrecabh'. Jn Mon*’s 
lime u taste still prevailed amongst our early Brit’sh 
tiaiiiters for introducing into their loeiil ami um’lassical 
iaiulscapes subjects from the Bildo, or IVum myth(ilogy. 
Mullins, the Jrisli landscape-painter of the last centuiy.and 
oth«’r.s were fond of doing the same kind of tiling. More’s 
lignres arc neatly and earifully linishod, and they are also 
graceful, but usually they arc not linely pencilled. Mullins 
jirodnced pretty i ffects in Ins landseapes, and was sneces'^ful 
in representing the sun shining tiirongli trees. Jlis foliage, 
although dai k, rarely appears heavy ; it is jieiicilled w ith a 
delicate feathery touch, and it may he (iirtlier noticed that 
there is a nice variety in the forms of his tiei*s. \V. M'esi’s 
clever pictures of ronianlic scenery ami lofty castles remind 
us a little of Jacob More’s compo.sltioiis. West, however, 
wns a iiiueli later painter. 


MOQLE. 

Sale in 1836. 

.Shepherds and Cattle, in a Landscajie 


£17 17 0 


MORA Lies, called El Dj vino. JSeo Carlo Dolci. 
MORCALESE. 

Sale in 1801. 

Itight lion. Sir Will tarn JIamtUon. 

St. Francis^ .£7 17 6 


MORE (or MOItO), Sir Anthony. Born at Utrecht iu 
l.'jiy ; died at Antwerp about l.'iM). Pupil of John ISchorcel. 
Dutch School. 

Sale in 1801. 

— Slade, Esq. 

Portrait of Lord Cromwell £31 10 0 

1801. 

— Bryan. Esq. 

A Portrait of a Spanish Xobloman , . . 3 18 6 


1827. 

John l)eut, Eaq. 

Portrait of Uueeu Mary, tho Wife of Philip . 27 16 6 

is;t2. 

George Wat. •son Taylor, Esq., M.P. 

Portrait of Sir Thouiub Greal null . . . . 42 0 0 
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Portrait of a Man (£15 0 0 

1«41. 

Marquis ofCnmdsn, K.G. 

Small oval Portrait of the Ardiduko Albert . « fl 0 


Colonel Hugh liaillie. 

Portrait of the Archduchess Jeanne of Austria ; 

from Pon thill 105 0 0 

Ditto of Jean d’Archcl, of the House of Dginont 173 6 0 

The portraits of this painter arc much admired. They 
seem to bi'lciig to a more advanced si age of portrait-paiiit- 

ilintl «..rl rTlw.MA ia 
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his portraits. It will bo found that his pictures are not aii 
linished with equal care. About his coarser portraits there 
is often something in the colouring which reminds us of the 
Veneti.nn painters— a Vi'roneso style of colouring— and a 
great deal of rich red and brown in the shadows : and his 
portraits of this period arc full and well relieved. There are 
examples by him of an earlier period, which are stiff and 
formal in style, and seem particularly so when painted on 
panel, and the heads are pale and delicately pencilled; the 
llesh tints are of a jiearly colour, being similar to the flesh 
tints of Zuecliero and i^lark Gi'rard. The dictionaries in- 
form us that a Ihitcli painter, of the name of William Kay, 
painted some good iiortraits in the style of Antonio More. 
MOltMPJjZli), PAi^r,. Porn at Utrecht in 1571; died about 
1038. Pupil of Michael Mircvolt, Dutch School. 

Sale ill 1815. 


IV. Comyns, Esq. 

Portrait of a Lady £4 4 0 

1819. 

John Knight, Esq. 

A Sheplicrdess 28 7 0 


MORMLli (or MOPEKLS), Nicolas. Born at Antwerp in 
loot; died at Brussels ahoiit 1732. Pupil of N. Vcrcii- 
dacl. Flcmisli School. 

Sale in 1790. 

Jacob More, JCsq., and 3[ons. Liss. 


A Shepherdess £10 0 

1802. 

A Girl and Boy with Fruit 3 5 0 

18.03. 

Richard Walker, Esq. 

A Shepherdess 9 19 6 

A Flower Piece 2 18 0 

MOJIETTO. IL. See Bowvicijro. 


MOKG ENSTBTIN, Joifanx Lr nwro Ernst. Born at Itii- 
delstadt in 1738; died at Frankfurt in 1819. Dutch Schuoi. 

Sale in 1821. 

Interior of a Churcli, by Torch-liglit . . .£000 

MOllliAND, IlKNiiY Bouekt, called Old 3Ioiiland. Died 
in 1797. English Scliool. 

Sale in 1819. 

Mathew Mitchell, Esq. 

A Ballad-singer, by Lantern-light . . £3 18 0 

1832. 

Sir George Duckett, Bart, 

A Ballad-singer 8 10 

A Washerwoman 8 o 

The iiortraits and fancy pictures of this painter are not 
frequently met with, Imt when we do meet with them they 
always plea.se us. As it is with Cotes, we can trace the work 
of tlie erayon-p'iinter in his portraits. There is a paleness 
in tlie eolunring, with adclicm*y of pencilling, which is gene- 
rally peculiar to crayon-painters. Ho was linnpyin pHinting 
pretty smiling women. His heads are usually very taking, 
and lie had a careful, neat way of painting the hands; but 
there is a tameness or weakness about the backgrounds and 
inferior jnirts of his pictures. 

MOllLANl). George. Born in 1704; died in ISOL Pupil 
of his father, Henry Robert Morland. English School. 

Sale in 1801. 


A View in the Isle of Wight .... 

. £11 

6 

0 

— Slade, Esq. 




I'ortrait of a Dog 

18 

16 

0 

A Sportsman going out . . . . - . 

. 17 

17 

0 

1802. 




A Winter Scene 

. 1 

11 

6 

A Pair oi small Landscapes .... 

. 2 

3 

0 

A Landscape, with a Group of G ipsies . 

8 

IvS 

6 

Travellers in a Thunderstorm 

. 30 

19 

0 


1803. 

Richard Walker, Esq. • 

Halt of a Traveller at a Public-houso Door . . £34 13 0 

A Shepherd, with Sheep 6 10 o 

A Landscape, with Horses and Travellers . . 9 9 0 

1808. 

A Landscape, with Horses and Figures . . 16 16 0 

1813. 

A Winter Scene. Bought in at . . . . 28 7 0 

IN'asants Refreshing. Bought in at . . . 25 4 0 

Pigs Feeding at a Frozen Trough. Bought in at 28 9 6 

1815. 

W. Comyns, Esq. 

Peasants Travelling 15 4 6 

1819. 

Mathew Mitchell. Esq. 

Interior of a l^iblic-house 19 19 o 

interior of a Stable 25 2 0 

A Stable-boy with an Ass and some Pigs . . 7 7 0 

W. N. Jtewett, Esq. 

Sheep in a Stable 15 15 0 

1823. 

A Landscape, with Cattle watering . . . 28 17 0 

182 L 

William Clay. Esq. 

Interior of a Stable, with Figures . . , 0 9 0 

A woody lAindscape, witli IVasants, a Donkey, 
and Pigs 35 14 0 

1825. 

Conversation between a lb i teller on a White 
Horse, and a Grazier in a Farmyard . . 78 10 0 

1820. 

An Interior, with Figures 10 10 0 

J. IV. Stcci'S, Esq. 

A Young Negress tak ing Shelter from a Storm of 

Lightning 7 6 0 

A Gale upon a Coast 22 1 u 

1827. 

Robert Grave, Esq. 

Interior of a Country Alc-lioiiso, and a small 


IjandacaiH) 12 12 0 

A Landscape, with a Pig and Vegetables . . 15 t 0 

A Man feeding a Pig 0 0 0 

A AVoinan feeding a" Sow and. Litter in a Farm- 
yard 31) 2 0 

1828. 

Rev. C. Este, 

A Shipwreck . 11 11 0 

1832. 

John Ewer, Esq. 

A Landscape, with Figures 10 10 o 

Sir George Duckett, Bart, 

A Peasant Boy at a Window 5 10 0 

A Pig, in a Landscape 3 19 0 

Sir Francis Morland. 

Tiio Siiipwreek ; painted for the late Sir Serope 
Morland 74 11 0 

George Watson Taylor, Esq., M.P. 

A Pair of small Landscapes 24 3 0 

1833. 

Landing Goods 8 8 0 

Smugglers landing Goods 73 10 0 

1840. 

Sir Simon IT. Clnrke, Bart. 

Baggage- waggons descending a Boad ; a sketch 5 15 6 
1862. 

A Thatcher 73 10 0 

A Landscape, with Figures and a Dog resting in 

a Wood 42 0 0 

Duck- shooting 33 12 0 

1884. 

A woody Dell, with a Woman washing Linen at 
the Side of a Stream ; a study .... 880 

Cottages on a Hank; ditto 5 5 0 

Two Dogs; ditto 4 14 6 

An overshot Water-mill, with Figures, and a 
White Horse in a Cart ; ditto . . . . 11 11 0 

1866. 

Two Children at the Entrance of a Fodder-yard, 
with a Sow, Pigs, and a Donkey . . . 35 10 0 

A Farmyard. Bought in at . . • . . . 220 10 0 
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Samuel Cartwright^ Esq, 

Tw^PeoNaiits before the Door of an Inn . . £11 0 0 

The Wroekers 60 18 0 

A rustic Landscape, with a Sawyer and his 

Family in coiiversation with a Shepherd . . 10 16 0 

A Coast Scene, witli Figures and a Boat . . 27 0 0 

1808. 

W. K. Oratwicke, Esq. 

A Landscape, with Gipsies 60 18 0 

A Stable, with Horses and Figures . . . 40 10 0 

A Farmer leaving for Market . . . . 03 0 0 

A Oow-yartli with Figures 132 6 0 


This favourite artist commenced his education in liis 
father’s painting-room, yet wisely he did not make his father’s 
works his models. Morland doubtless felt that the calling 
of a portrait-painter would ill suit his temperament, would 
be too conlining to one who could breathe freely only in 
country air. If Morland, like many of the painters of his 
day. had conlined himself to the prolitablo employment of 
painting small pictures for the engravers, such as illustra- 
tions of Shakespeare and other works, he most likely would 
have done well for him.self, and would have acquired a 
name ; yet it is hardly likely that Jlorland would ever have 
been so greajt in any other line of art as he was in his ruslic 
subjects. Having chosen the part which he intended to act, 
he gave himself up entirely to it. We can often seo by bis 
works that he was in a hurry, hut we can never see any- 
tliiiig in them that would lead us to infer that he was tired 
of liis w'ork. Jlovv few his materials were, yet how nume- 
rous Ills jjaintlngs are ! If we were able to gather together 
all his pigsties, how little monotony we should tliid in tlio 
treatment of them ! Similar ns the sulnects at first apjiear, 
yet there is great variety in them. \Vc oeea.sionally meet 
with small palely coloured landscapes, with lanky pastoral 
figures, whicli remirnl ns of the elder Morland, and were 
Ijrohably painted by Goorgo before be forsook his father’s 
studio. With the same may be classed, although decidedly 
of a later period, some of Morlimd’s illustrations of storU’S; 
for, like the early landscapes just noticed, they exhibit much 
of his father’s taste or style of painting. Morland loved tho 
society of our English rusti(?s, lio loved to rusticate with 
them, tho roadside inn and the farm were his studios, and, 
to judge from the number of pictures which ho has be- 
queathed to his country, it is Init fair to his lueinory to claim 
for him a place among the hard-working men of England. 
How many would bo ghul if they could only leave behind 
them half the number of good pii-tures that Morland has 
left I Englishmen are fond of talking about their horses 
and their farm pets, and our groat ]>aiut<!r has done much 
to increase the pleasure and interest we feel in them ; for it 
is impossible to .look at a pen of lino sheep, or a sty of well- 
kept pigs, without thinking of Morland and vainly wishing 
that we could draw and colour as well as lie did. Without 
knowing Morland’s works, one would hardly suppose that 
there could be so much that is picturesque in farmhou.se 
sheds, broken palings, troughs, and similar objects, which 
are managed with so much taste in liis furniyard scenes ; 
whilst his stable views, in which ho would introduce one or 
two old horses, are equally clever, althoitfeh these are perhaps 
surpassed by his small enclosures eoiitHining a few donkeys. 
Morland’s large pictures generally represimt tho amuse- 
immts of sportsineu : they are fine lively pictures of tlu*ir 
class, and are very .supericir to old Seymour’s hunting pieces. 
Many of them have stormy skies, which look well against 
the rod coats of the sportsmen. The hor.ses in these pictures 
are good, but are rarely as well painted as the hounds. 
Sometimes he painted his farmyard scenes on a large scale : 
of course tliey possess great merit, yet the animals in them 
are rarely so nicely finished or so correctly drawn as they 
are in his smaller pictures. Morland’s most delightful pic- 
tures are his woody landscapes, with encampments of 
gipsies, and his pictures of roadside inns, at the doors of 
which are little groups of travellers and peasants refresh- 
ing themselves. England is rich in old country inns, the 
nieturesquo roadside taverns which are so much admired 
hy landscape-painters and others; yet England is not so 
rich as she was in these picturesque cottages; every year 
they are rapidly di.sappearing, and are being replaced by 
now and unintcrcstiiig-iookirig modern taverns. There is 
something so pretty about tho old thatched inns which 
Morland used to paint, with their small casement windows 
and pigeon-houses ; whilst in tho foreground, perhajis, is a 
farmer’s cart, with the horse drinking or eating hay out of 
a trough ; and about the legs of the horse are most likely a 
few fowls picking about, and painted in Morland’s usual 
spirited way. At the door of the inn he generally represented 
a pretty rustic female giving drink to some thirsty waggoner 
dressed in a smock. Morlaiid’s peasants are always such 
fine rosy-looking peasants, and ure such good specimens of 
happy English rustics. When Morland painted interiors he 
often confined himself to one or two figures, and these 
examples are usually on a small scale. His pictures of ani- 
mals generally represent one or two horses in a stable, an 
ass and foal, but more frequently a sow with a litter of pigs. 
Many of those little pictures have one or two figures in 
them, but they are usually very slightly yiaiutt'd, so that the 
animals make the picture. Speaking of Morland’s small 
pictures of animals, it will be well to obsciwe that his most 


highly finished works aro often pictures of sheep, which aro 
not only highly finished, but are more brilliantly coloured 
than his pictures of this class usually are.‘ As already 
remarked, his favourite subjects of this kind are pictuivsquo 
little sketches of pigsties, some of which aro so hastily 
painted as to lead us to suppose that he finished them with 
one palette, in one sitting, as it were. Morland’s style of 
nainling and his manner of colouring aro pretty generally 
known, yet it would ho well if his penciling and the excellent 
‘quality ’ of his works w(‘ro better understood, as we should 
then seo fewer copies in collections tliaii wo now do. His 
skies are remarkably clear and fresh, and he was a famous 
hand at painting a March sky. 'LMiere is also a charming 
freshness aliout hi.s foliafiflv, the leaves, shrubs, and blades of 

5 i‘asHare distinctly pencilled with very fat touches of colour, 
ill of us aro fond of Morland’s favourite green, allhoiigli in 
soino pictures we feel that wo have too much of it ; for 
instance, wc somptime.s find largo foreground trees which for 
want of a little more cxin'C.ssjon, or variety of colour, soeni 
to sink into tho background foliage, and at a little dLstaiicu 
the landscape aiipears to be entirely of one colour. Wo 
know that painti'rs will somctinies get too fond of particu- 
lar Colours, and thus they remind us of novelists when tlioy 
dwell too long on their favourite characters. Most of Mor- 
latid’s sea pii'ces reproent rocky shores ainl stormy seas; 
many of them are ca])ital pictures, yet in order to enjoy 
Morland thoroughly wo cannot do bettor than select his 
farmyard sceiK's, or endeavour to find him at the door of a 
village ale-house. 

MOROXI, Giov.vnni Battista. Born at Alliino, near 
Bergamo, about 15lh ; tlieil alK*iit 1578. Pupil of Alessan- 
dro Bonvicino. Venetian School. 

Sale in 1S0.5. 

A Portrait. . £13 0 0 

His Own Portrait 53 11 0 

There wore several painters of this naiiip, all of whom were 
artists of distinction. IndependenUy of his rank as an his- 
torical iiaiiiter, Giovanni Battista is much esteemed as a 
portrait-painter. Coniioisscnrs greatly admire the texture 
j ainl colouring of his portr.aits, and can ti aco in them tho 
feeling of Titian, as well as of the Vm-oiiOHO Sc.hool. lie was 
most successful in painling senators and aged men, lio 
gave so mncli dignity and charaidcr to ihem. Sometinn‘S ho 
represented his figures seated and apparently eiigrossi'd in 
thought, ainl then they remind us of the works of earlier 
painters. 3Ioroni’s fie-sli tints aro warm and sunny, and, as 
a rule, his draperh's aro sombre, in colour, ainl it may lio 
noticed tlmt ho rarely introduced any subject ill tlio back- 
grounds of his portraits. 

MORTIMER, d.H., A.R.A. Born in 17M at Easthonrno, 
Bns.sex; died in 177'.), Pupil of Hudson and of Pine. 
English School. 

Sale in 1S03. 

Robert TiiKstlcimife, Esq. 

A Portrait of Henderson, the C/Oinediaii . . £3 0 0 

isot. 

— lirynn. Esq. 

A Sketch ; Eirclight 0 15 0 

1806. 

Marqvts n/ Lansilutcne. 

Mose.s; a .sketch , 8186 

1S07. 

Edward f’o.rc, E.sq. 

Banditti carrying oil a Female; a sketeli in 

chiaroscuro 7 0 0 

1813. 

Charles Lambert, Esq. 

.A Drawing on the; Signing of Magna Cliarta . 8 18 0 

A Subject from English History . . . . 4 4 0 

1813. 

Diana 1116 

1816. 

I)nke of Norfolk. 

A Baccliaualian Group 21 0 0 

isiy. 

3T(t1hew Mitchell, Esq. 

A Scene from tho* Tempest’ . . . . 1 11 6 

1820. 

J. W. Steers, Esq. 

A Dance of Bacchanalian Nymidis . . . 21 0 0 

I Orniiciis torn to piccc.s iiy the Thracian Women ; 

tho landscape by Jones 27 0 0 

1828. 

Earl of Carysfort. 

King John Signing Magna Charta . . . 31 10 0 

' A Mr. Condell, a collector of English pictures, and an 
I intimate friend of Morland, used to r(‘lato an anecilote of 
i his calling upon Morland one day, and finding him painting 
from the’heads of three sheep, which were lyin^ on tho table, 
and had just lieeii procured from a neighbouring butcher s. 
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1832. 

Sir Qe(yrge Duckett^ Bart, 

Tho Captive .... £400 

Sir Francia Morlnnd. 

A Bandit Chief, witli iiiioLher Pigure standing 
at the Entrance of u Cavern . . . . 10 10 0 

1830. 

Sir James Stuartt Bart. 

Bclisarius 0 19 0 

Mortimer, like many of our early English painters, was 
an ambitious man, and attempted to paint many great 
works; most of tlioso works jileased the taste of that time, 
and enhanced Mortimer’s reimtation as a painter. In 
studying his sketches and drawings wo are often reminded 
of Barry. Mortimer enjoyed a facility in representing nude 
subjects, and his female ligures of tins kind are elegant and 
graceful ; and it may be further noticed that lie showed 
great taste in arranging the background scenery of his illus- 
trations to books and other small pietures. lie used to put 
in the leafage and distant scenery with a delicate pencil, 
and {had a charming way of breaking up the foreground 
masses, and of introducing largo leaves and flowers growing 
about the same. Strutt gives us a short account of one of 
Mortimer’s pupils— namely, Mr. Charles lleuben Riley, a 
*gold medal man ’ of the Royal Academy, lie was employed 
by the nobility of his day in painting historical decorations. 

MOSER, Ceorof. Michael, R.A. Horn in Switzerland; 
died in England in 1783. English School. 

Sale in 1813. 

Tho Muse Erato £2 2 0 

Mr. Moser was much esteemed as a draughtsman and 
painter in enamel, and was honoured with the Appointment 
of k<?epei* of the Rco’al Acudoiny. One of his priv.ate pupils 
was Mr. James Sowerby, afterwards celebratoil as a botanist 
and naturalist. Mr. Sowerby’s pencil miiiiat urea, executed 
in tho manner of FaImt, are very cU ver, and for a painter ' 
of that time ho showed a great deal of taste in painting 
incturcH of still life. George Michael Moser was tho fatlicr 
of Mrs. Xiloyd, whose flower pieces were so much admired 
that she was elected a member of the Royal Academy. Her 
drawings and cabinet flower pieces painted in oil-eolours 
tire very pretty ; they are not brightly coloured, but the 
flowcr.s are arranged with a great deal of taste, and arc often 
represented in baskets. 

MOSNIflR, Jean. Born in Blois in 1(100 ; died in Blois in 
1050. Bupil .of bis father and of Oliristofatiu Allori. 
French and Italian Schools. 

Sale in 18.32. 

G forge Wnfson Taylor ^ Feq., M.P, 

Portrait of Louis XVI. £10 10 0 

MOSTAE RT, J a n. See U OLPEIN. 

MOUCIIERON, Fki dukkk. Born at Eiiibden in lOiVl; 
died in 1080. Pupil of John Asselyii. Hutch School. 

Sah> in 1706. 

A Coloured Drawing ; a Landscape ... .£2 12 C 


A View near Romo .... . 23 2 0 

1802. 

Wm. Beokford, Bsq.y of Fonthill. 

A Sunny Ijandscapc ... . V 17 0 

A warm Landscape 15 4 6 

1803. 

A View near Romo 10 10 0 


— Bryan, 

A Landscape, with Figures by Lingelbacli . . 21 0 0 

1807. 

Edward Coxe, Esq. 

Landscape, with Deer by Adrian Vando Vcldo; 
from tho collection of Miss Vansitlart . . 31 10 0 


Henry Hope, Esq. 

The Walls of Tivoli 14 3 6 

A View of Tivoli, looking towards Romo . , 17 6 6 

1813. 

M. La Fontaine. 

A Scene in the (lartlcn of a Villa, with Fifi-uros 
by A. Vando Veldo 82 19 0 

1813. 

W. Comyns, Esq. 

A woody Landscape, witli Figures reluming 
from Hawking by JBerghem . . . . 36 15 0 

1826. 

Lady Holland, 

A L^dscape aud Figures . . , . , 28 17 0 


1829. 

Lord Ouyydir. • 

A woody Landscape, with Figures by Adrian 
Vando Velde £52 10 0 

Landscape, with a Road at the Foot of a Mass 

of Rocks 59 7 0 

1834. 

Viscountess Hampden. 

A Landscape, with Figures by Lingclbach . . 35 0 0 

A Landscape, with Fishermen . . . • 213 0 

1839. 

A woody Landscape, with Figures . . . 62 10 o 

1840. 

William Hastings, Esq. 

A Landscape, with Cattle aud Figures by Adrian 
Vando Veldo 47 15 6 

1841. 

Marquis of Camden, K.G. 

A warm Landscape, enriched with Figures and 

Cattle 75 12 0 

1848. 

Count de Mornp. 

A Landscape, with Figures by Lairesso . . 22 1 o 

ISOl. 

Charles ScaHshrick, Esq. 

A View in Norway, with a Party of Horsemen 
halting on a Mountain Road . . . . 10 5 0 

A Landscape, witli a Peasant keeping a Cow and 
Sheep ben<‘ath a Bank 47 5 0 

An Italian Landscape, with a Convent on a 

rocky Height 22 11 0 

1805. 

— Bryant, Esq. 

A Landsc:i))e, with Figures and Cattle by Adrian 
Vando Velde 42 0 0 


From his works it would appear that Moucheron forsook 
tho manner of his master, John Asselyn, from prelVrmice to 
tho stylo of John Both. Likotbc famous Hotli, he selected 
for his subjects mouutain passes of the most romantic clia- 
racter, and the scenery is gmicrally enlivened hy tnivellers, 
or peasants wiiii their cal tic. Moncheron’s landscapes are 
very sunny, and between the trees lie would introduce liMlo 
bits of bright scenery, which seem to sparkle in the sun. 
As a rule, ho introduced more blue in his skies than Both 
did, and we find a greater variety of tints in the foreground 
shruhs and flowers. Although in choice of siihjects this 
liainter greatly resembles llolh, yet the pencilling of his 
foliage is more analogous to tho pencilling of De lleusch. 
Occasionally Monclioron would leave his mountain passes, 
aud p.aint woody but flat sceu(*ry ; in composition bis pictures 
of this class are inferior to his grand mountainous land- 
scapes, but neverthelcsH possess considerable merit. His 
pictures vary a great deal iucflect, partly because the ligures 
are by diflerent hands; sometimes we find in his pictures 

f :ay little ligures habitinl in gannenis of bine and other 
iriglit colours, and almost as smoothly finished .as Poclem- 
burg’s. Moucheron had a son iianu'd Isaac, and Bryan 
speaks of him as emulating the grand manner of Gasiiar 
Poussin. It would appear that, like his father, he occasion- 
ally varied his style of painting, as there are landscapes hy 
him which, although ))uinted in Italy, are of a vit.v homely 
Dutch character, and represmit winding rivers with bridges, 
ill the manner of Adrian Ostmle, on which rustics or cattle- 
drivera are j)as8ing ; in the distance ho was fond of iiitro- 
diiciiig round towers snugly surrounded by trees. According 
to lloubmkcn and Sandrart, the eUler Moucheron employed 
Adrian Vande Velde to insert figures into his r»ictnres whilst 
he was at Amsterdam, hut when lie wont to Franco he em- 
iihiyed Theodore Hcimhreker for that jnirposo; but Isaac 
Moucheron usually employed Verkolie and l)e Wit to paint 
his figures for him. 

MURA NT, Emanpel. Born at Amsterdam in 1622 ; died at 
Lewardc. in Friesland, iu 1700. Pupil of Philip Wouwer- 
uians. Dutuii School. 


Sale in 1827. 

F. 77. Sfamlish, Esq. 

Landscape, with a I'^irmliouso and Windmill . £18 7 6 

MURILLO (tho Elder). 

Sale in 1803. 

Walsh Porter, Esq. 

The Seven Works of Mercy ; from the collection 
of tho Chanohie Clynfs of Antwerp . . . £388 10 0 

MURILLO. BaktolomIs Esteiian. Born in Seville in 1618; 
died in Seville in 1682. Pupil of Juau del Castillo and of 
Dicgo Velasquez. Spanish School. 

Sale in 1796. 

Jacob More, Esq., and Mo7ts. Liss, 

Bclisarius, with other Figures .... £10 19 0 
1801. 

Earl of Besborough. 

The Virgin and Infant Christ, w'itli Angels . 82 0 6 
Jacob and Rachel, in a Landscape . . . 66 3 0 
The Madonna, with tlie Infant Christ and St. 

John 43 1 0 
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Tho^Assumption of the Virgin 

'Right Hon. Sir William Hamilton. 

Thp Infant Christ, with a Cross in Ilis Left 

Hand 

1R02. 

Wm. ReckpircU Hsq., of Fonthill. 

The Holy Family; from Sir Lawrence Dundas’s 
collection 

Sir Simon Clarke, Bart., and George Hibhert, 

Christ Sleeping on iho Cross 

Tlic Hesceut from the Cross ; from 3Ir. Purling’s 

collection. 

1803. 

"Earl of Ooilolphin. 

Spanish Beggar Boys 
The conipatiioii 
A Sibyl . 

1806. 

3farquis of Lansdowne. 

A Laughing Boy 
Portrait of a Girl 


Edward Co.re, Esq. 

The Virgin and the Infant Saviour in thoClonda, 
surrounded by Angels ; from the collection of 
the Earl of Besboroiigli 

1808. 

Sir Richard Sullivan, Bart. 

A Mudoniia 


Esq. 

30 0 0 


267 10 0 
283 10 0 
69 17 0 


116 10 0 
105 0 0 


1813. 

John Willett Willett, Esq. 
Young I’easants 


St. Rosalie crowned by Angels . . . , 

1815. 

The Infant Saviour, with St, John ; from tho 
gallery of tho lufaiitc Dun Luigi of Spain . 

1816. 

Henry Hope, Esq. 

The Holy Family 

St. John writing the Revelation . . . . 

Th(! ll(»ly Family ; from tho collection of M. do 
Caloniie 


71 8 0 
115 10 0 


John Knight, Esq. 

Tho Dead t;!hrist 

1821. 

John Webb, Esq. 

The Announcing Angel 

1822. 

Marquis of Bute. 

A small I'loturo of tho Assumption of tho Virgin, 

on marble 

182.3. 

George Watson Taylor, Esq., M.P. 

A small Head of a Female 

Portrait of Fatistino Neve, a Canon of Seville, 
seated in a Chair, with a Dog at his Feet; 
from the Refectory at Seville .... 
St. Joseph, with tho Infant Saviour . . 

1826. 

Admiral Lord RadstoeJe. 

Portrait of Aloysius Gonzaga, with an Infant 
Angel descenaiiig to placo a Chaplet upon his 
Head 

1820. 

Lord Qwydir. 

Tho Virgin, with tho Infant Saviour on her Lap 
St, John in Prayer 

George Jlibbert, Esq. 

A Boy astride upon a seated Mastiff, ns if about 
to let him loose upon a Wolf who has attacked 

his Flock 

A Bacchanalian Figure, mounted upon a Goat, 
to which a Child is offering Vino-leaves . 

1831. 

George James Cholmondeley, Esq. 

The Riposo 

1832« 

George Watson Taylor, Esq., M.P. 

A full-length Portrait of Faustino Neve, Canon 

of Seville 

1833. 

The Assumption of tho Virgin, attended by 

^Angels 

Ditto 

Chevalier Sebastian Erard. 

Ilie Nativity .... 


9.5,5 10 0 
32 IL 0 


69 6 0 
105 0 0 


Right Hon. Lord Charles Townshend. 

A Spanish Youth drinking £393 0 0 

General Viscomte d'A rmagnae. 

A Magdalen in a Desert ; ))rcsenteti to General 
d’Aniiugnac by Joseph Bonaparte . . . 230 0 0 

1838. 

M. M. Zachary, Esq. 

The Assum])tion of tlio V'irgin ... 62 10 0 

1839. 

John Knight, Esq. 

The Dead Christ . 77 14 0 

18 to. 

Sir Simon II. Clarice, Bart. 

The (looil Shepherd ; from the collection of 

It<>hit 3,015 0 0 

llu* Infant St. John; from tho collection of M. 

Bohit 2,100 0 0 

1842. 

Head of St. John ; a sketch 52 10 0 

lvSl4. 

Jeremiah Harman, Esq. 

The Good Shepherd; a small finished study . 201( 0 0 

1848. 

William Wells, Esq. 

Head of a Spanish Girl, crowned with a Wreath 
<>f Vino and Grapes, and holding a Glass in 
her Hand 320 5 0 

St. Thomas distributing Alms to tlio Poor . , 2,992 10 0 

Richard Sanderson, Esq. 

Head of a Lady; formerly in Lucien Bona- 
parte's colUiction, and afterwards in that of 
E. Gr.iy. Esq 04 10 0 

Tho Assumption of tho Virgin ; from tho Sohas- 
tiaiii collection ; brought from Spain by jM. lo 
Brun, and afterwards in tho collection of 
E. Gray, Esq 756 0 0 

1850. 

Earl of Ashbiirnham. 

Portrait of the Pain ter, in a Black Dress, in a 
Stoiio Niche, ou tho Hottoin of whi<'h his 
Haml rests; his Paletto lies on th(‘ Plinth at 
the Side ; from tho collection of Sir Thomas 


St. Francis in Prayer, a Glory of Angels appear- 
ing to him; from Sir Thomas Duudas's col- 
lection 1,050 .0 

1856. 

Samuel Rogers, Esq. 

The Infant Saviour, luJding tho Sphere, appear- 
ing to St. Francis, who kneels before a 'lahlo . 241 10 

St. Josc|ih embraeing the Infant Saviour; from 
the collection of li. Hope, Esq. . . . 390 0 

1858. 

Colonel Hugh Baillie, 

Portrait of Don Diego Ortiz de Zuniga . . 194 5 

The Virgin and Child; from tlio Aitamira Col- 
lection . . . . 1,575 0 

1861. 

Charles Scarisbrick, Esq. 

Portrait of Don Louis do Haro, Nephew of the 
Duke Olivarez; from Alton Towers . . . 50 8 

1862. 

Tho Nativity, and the Angels appearing to tho 

Shepherds ; a pair of drawings in bistro . . 5 5 

1863. 

John A Unutt, Esq. 

The Virgin and tho infant Christ . . . . 766 10 

186 L 

Earl of Clare. 

A Po.a8aiit holding a Bottle, and drinking from 
a Glass; from tho colloctions of Prince Talley- 
rand and Lord Charles Townshend . . . 1,366 0 

The Annunciation ; from the collection of Lady 


472 10 0 
283 10 0 


The value and merit of this great painter’s works are so 
well understood and appreciated, not merely in Ins own 
country, but in every country, that tho high prices affixed 
to some of the above sale notes afford us no surprise ; for 
most of us have seen the famous Murillo of the ‘ Immacu- 
late Conception,* or, as it is generally called, the 'Assump- 
tion of tho Virgin,* in tho Museum of the Louvre, and have 
read the following note entered in the catalogue ‘ Bought 
May 19, 18.5*2, at the sale of tho collection of Marshal- 
General Soult, Duke of Dalmatia, for tho sura of 616,300 
francs.’ As another instance of the extraordinary prices 
which are now offered for his finest works, we may refer to 
the late Sir Culling Eardley’s picture of the same subject, 
for which more than J&9.000 was bidden at a public sale. 
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We feel that this enthusiasm or liberality on the part of 
modern collectors is not confined to the works of this 
painter; at the present day collectors are rarely afforded 
the opportunity of competiiiK at public auctions for the 
Kema of the greatest masters, more especially of the Italian 
School. As a rule, the treasures of art in the private col- 
lections of the noble families of England pass by entail- 
niont' from one generation to another, whilst the magni- 
ficent works which adorn the walls of many of the foreign 
palaces and museums are still more out of the reach of the 
auctioneer’s * hammer ; ’ thus every year it beoomes more 
difficult to value correctly the lincst works of the great 
masters. There was a time when we thought that two or 
three thousand pounds would purchase almost any picture, 
but that time has passed away, and the enjoyment of the 
beautiful is far mure precious to us than money. And tlicro 
are many pictures besides Murillo’s which, if brought to the 
auction mart, would sell for from ten to twenty thousand 
pounds, whilst there are a few wliich might even realise the 
almost fabulous prices which ancient writers tell us were 
given for the works of Apelles and Nicias.’ Murillo’s favourite 
subicct was the Virgin standing on the crescent of the moon, 
in tiie midst of a glory, and surrounded by groups of infant 
angels. We meet with this subject iii pictures of various 
sizes, and of very difl’erent quality, some of them being 
little more than sketches, whilst others appear to be school 
pictures, or only partly painted by Murillo. Jly the hand of 
this painter wo have likewise numerous important pictures, 
the subjects of which are selected from different passages of 
the llible. His other works are chielly portraits, which he 
was fond of treating in the manner doseribed in the note on 
Lord Ashburnliam’s sale: and it may be remarked that 
Murillo was very successful in representing humorous or 
witty countenances, which may be seen to advantage in his 
pictures of beggars and courtesans. He gave wonderful 
gaiety and spirit to such sulgocts ; many of them exhibit 
almost the force and vigour of Valasquez, whilst, at the same 
time, many of them reserulde the works of Velasquez by 
being painted with few colours. The dark, heavy jiietures 
of Murillo, although they possess considerable merit, are 
the least valuable of his works ; but Muriilo, like most of the 
Spanish painters, was never a gaudy colourist. Ho loved 
Spanish brown almost as much as any of them ; yet wo 
must confess that there is something agreeable in his browns, 
there is a transparency about them which is very nice. Jn 
his driest works there is less brown and more ultramarine 
in the shadows ; and, again, in these liner works tho pen- 
cUling is less solid, and may bo described as wavy or sketchy, 
and this afterwards became his most characteristic style of 
pencilling. Amongst the followers or imitators of Murillo 
we may mention Antolinez. There is a great deal of sweet- 
ness in ihispainter’s compositions, luii they are generally loo 
slightly and coarsely painted to bo valiiablfi; many of them 
look like studies for larger works. In the colouring lie intro- 
duced a groat deal of red and brown ; his infants are usually 
his best dgurcs. Antolinez died in 1700. And amongst other 
Snanish painters, we may notice Alonso Sanchez Coello and 
Claudio Coello. Bryan says that the former painted several 
pictures for the Esciirial, but there is no account of them in 
Thompson’s ‘ Description of tho Escurial,’ published in 1700. 
In the treatment of his religious subjects, Claudio Coello 
was less severe than most of the Spanish artists of his time, 
the texture of his pictures being ratherlsmootli than otherwise. 
We read of Do Valdes Leal as a friend of Murillo: little is 
known of his works in England ; there are some ascribed to 
him which rather disappoint us. He worked up the jewels 
and aocesaoriea of his pictures very nicely. De la Cruz Juan 
Pantoja, tho Spanish portrait-painter, worked up the oriia- 
inoiits oil his portraits in tho delicate raannor of Zucchero 
or Mytens ; but in other parts his handling is more like 
the treatment of Velasquez. 

* Tho following moinorandiun is copied from a recent 
newspaner ‘ At tho same hour were sold, at the residence 
of the late M. Dclcssort, his magnifleont irallery of paint- 
ings. ** The Infant Jesus,” an undoubted Raphael, dSG.OOd ; 

"Cows,” by Cuyp, dCMXlO; a Hobbema, £1,800; a Greuze, 
£1,800; a Backhuyson, £780. It was said that the Raphael 
had been purchased for the Due d’Aumale.’ 


MURPHY. « 

Sate iit 1833. 

Master Crewe, as Henry Vlll. ; an enamel, after 
Reynolds £3 13 0 

MURRAY, Thomas. See Riley. 


MUSSCHER, Michael Van. Born at Rotterdam in 134.5 ; 
died at Amsterdam in 1705. Pupil of Martin Ziiagmoolen, 
Abraham Vanden Tern pel, Gabriel Metsu.and Adrian Van 
Ostade. Dutch School. 


Sale in 1831. 

John Maitland, Eaq. 

His Own Portrait, standing before an Easel; 
from tho Geldermeister Collection . • . £87 3 o 


IWW. 

Interior, with a Notary seated at a Table, 
writing, receiving a Present of Game from a 
Sportsman ; from the collection of the Baron 
Verstolk Van Solen 90 6 0 


1807. 

Portrait of a Gentleman, with a Landscape 
Background 6 5 0 


Musscher is best known as a painter of garden scenes with 
figures, and of interiors. Tho latter are highly and delicately 
finished, and remind us more of Netclier ana Terburg than 
of the Ostade School. The outdoor scenes of this painter 
are also pretty. The sheep and dogs which he introduced 
in them are highly finished, and the landscape part richly 
coloured : ho was fond of introducing a great deal of blue 
in the distance and sky. As a rule, his interiors arc sunny 
and agreeable in tone, although dryly pencilled. 


MUTIANO. 

St. Jerome in his Cave 


Sale in 1S09. 


£i 4 0 


1819. 

John Knif/Jtt, Eaq, 

Christ ill tho Garden 63 H 0 

This painter may bo the same ns Girolamo Muziano. 
Stanley’s edition of Bryan’s ‘ Jlictionary of Painters.' 

MUYS, Van. 

Sale in 1802. 

A Calm, with Shipping £7 17 3 

MYN, Hehman . Vanpee. Born at Amstmlam in 1081; 
died in London in 1741. Pupil of Ernest Sluven. Dutuh 
School. 

Sale in 1813. 


— Clay, Esq, 

Portrait of a AVoman Cl 0 0 

Beggars Quarreling 0 14 0 

181G. 

Henry Hope, Esq. 

His Own Portrait, holding a Goblet . . . 4 4 0 

Portrait of a Lady 14 14 0 

1830. 

William Mellish, Esq, 

An Ancient S])ortsmaii 3 3 0 

Tho companion picture 3 5 0 


The pictures referred to in the above notes are supposed 
to be by Herman Vandor Myii, but it will bo well to re- 
member that there were several painters of tho name of 
Vander Myii. As a rule, llerniau Uiiished his portraits and 
fancy subjects smoothly and rather highly, but ho was not 
always happy in tho expressions nor in the choice of his 
subjects. Some of his portraits remind us of V^an Loo, and 
they are more highly finished than Van Loo’s, and the tex- 
ture or modus is too smooth to be agreeable. Vander Werf 
gave a smoothness to his manner of finishing, but liis touch 
and drawing are far more masterly than Vander Myn’s. 
Sometimes we meet with candle-light scenes ascrilicd to 
Vander Werf; they possess merit, but are not equal to 
Schalcken’s pictures of tho same class. * 

MYTENS, Daniel (the Elder). See Vaitdtck. 


N 


NAIN, THE Brothers Le. Born in Laoii. Painted about 
the middle of the seventeenth century. Frencli School. 

, Sale in 1706. I 

Jacob MorCf Esq., and Mans Lise, 

A Group of Italian Peasants . . £15 16 0 


Earl of Besborough, ' 

The Last Sunper 51 13 0 

A Group of Beggars 103 0 9 i 

1802. 

Sir Simon Clarice, Bart, and George Hibbert, Esq. 

A Landscape and Figures; firom Mr. Gains- 
borough’s collection 35 14 0 


1803. 

Walsh Porter, Esq, 

A Farmyard, with Figures and Still Life; from 

General Knox’s collection 

1821. 

Marchioness of Thomond. 

A Musical Conversation 

1822. 

Marquis of Bute. 

A Cobbler’s Stall in an Italian Market-place 
A Beggar and Cottage Children . 

1823. 

David Garrick, Esq, 

Italian Peasants playing at the Morra . 


£15 15 0 

21 10 G 

25 4 0 
IG IG 0 

7 15 0 
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mLady Holland. 

Italian Peasants at a Bepast . 


Henry Wallis, Esq, 
£17 17 0 A Highland Lake Scene . 


1861. 


£111 15 0 


1828. 

Charles Birch, Esq, 

A Musical Party 1 1 3 6 

Earl of Carysfort. 

A Family at their Bepast 24 13 6 

1829. 

Lord Oivydir. 

A Peasant's Family 8 8 0 

George Hibbert, Esq, 

A Landscape, with Peasant Children piping. 

(‘ This picture was twice in Gainsborough’s 
possession.’) 14 14 0 

1830. 

A Family Party at a Bepast 30 9 0 

1832. 

George Watson Taylor, Esq., M.P. 

Interior of a Dutch Cottage, with a Family 


seated at a homely Bepast 8 18 6 

1836. 

Right Hon. Lord Stowell. 

Interior of an Apartment, with a Woman nursing 

a Child 34 13 6 

1840. 

William Hastings, Esq. 

A Family Party 21 0 0 


Sir Simon H. Clarke, Bart. 

Soldiers seated round a Drum, Gambling . . 115 10 0 

1856. 

Samuel Rogers, Esq. 

A Group of live Peasant Children, one playing 
a Violin, and another a Pipe . . . . 63 11 0 

It is usually stated that there were three brothers— viz., 
Louis, Antoine, and Matthieu Le NaiiL— who painted in 
conjunction ; and although the pictures ascribed to them 
vary in ‘quality,’ yet in catalogues they are generally simply 
described as the works of ‘Lo Naiii,’ and in the first edition 
of Bryan's Dictionary, Le Nain is introduced as a single 
painter. In reference to their style, we may remark that it 
18 rather peculiar. Thus we easily recognise their works in 
a picture gallery. The above sale notes show that most of 
their subjects are of a homely character ; yet they sometimes 
painted scenes from Holy Writ. Whether the best works 
ascribed to Le Nain are entirely painted by Louis Lo Nain, 
or by one of the other brothers, does not appear to bo 
known ; they certainly appear to be painted by one hand. 
For example the writer would refer tosomcof the small groups 
ofbeggarchildren, rustics playing or piping,and other similar 
subjects. Most of the pictures just referred to are beauti- 
fully finished, although there is nothing very striking in the 
colouring of them. Whoever painted them must have 
studied expression and character very CRrefiilly, for there is 
much variety of expression shown in the faces of the chil- 
dren, and not unfrequently a great deal of rustic beauty in 
the heads of the girls. Wo are told in the notes that Gains- 
borough had a specimen of Le Nain in hi.s collection, and 
wo can quite understand a man like Gainsborough taking a 
fancy to Le Naiu’s piping ru.<>tic8. 

NASM, P. 

Sale in 1837. 

Portrait of a Gentleman £1 It 0 

NASMYTH, Patrick. Born at Rdinburgh in 1786 or 1787 ; 
died at Lambeth in 1831. Pupil of his father, Alexander 
Nasmyth. English School. 

Sale in 1821. 

John Webb, Esq. 

A View of Riqlimond Hill " £17 17 0 

1829. 

A View of Arthur's Seat, near Edinburgh . . 12 10 0 


Lord Gwydir. 

View of a Loch in Scotland 12 12 0 

Ditto U 19 0 

A Pair of Views of the Lakes in Scotland . . 24 13 6 

. 1830. 

A View on the Sea-coast 16 15 0 

Ditto 16 16 0 


iWHI. 

A View of Battersea Meadows, with Cattle . 

1848. 

^ , Sir Thomas Baring, Bart. 

A View in Hampshire, with Cottages and Trees, 
and Ducks in a Pool of Water .... 

1860. 

Henry WcMis, Esq. 

A Landscape; fh>ixi Lora North wick's collection 


15 0 0 

210 0 0 

86 6 0 


1863. 

Elhanan Bicknell, Esq. 

A View near Edinburgh 173 6 0 

A Lane Scene near Epping 20t 15 0 

The landscapes of Alexander Nasmyth are not frequently 
met with. We may call him an excellent painter for the 
time he lived. Many of his scenes are grand, without being 
unnaturally wild, and his best works display niucii skill in 
composition, lii the details and foreground manipulation 
of his pictures ho reminds us of his son Patrick. As his 
works are not very well known, particularly his historical 
subjects and portraits, it is not uncommon to meet with 
very poor pictures ascribed to him. We are told that later 
in life he formed a school, and iiistruoted his pupils in land- 
scape-painting. Besides-liis celebrated son Patrick, he gave 
lessons to Anthony Stewart and John Wilson the elder, the 
well-known landscape and marine painter. Within the last 
few years Patrick Nasmyth’s works have increased very 
much ill value; even our collectors of modern pictures are 
very anxious that ho should bo represented in their collec- 
tions. Perhaps some are over anxious about securing his 
works; anyhow, wo fre{iiu3ntly meet with clover co)Hes 
bearing his name. To judgu from bis subjects, ho appears to 
have been essentially a pedestrian artist— one who saun- 
tered from onevillogo to anotlier with a knapsack on his 
back and his colour-box under liis arm; and no one knew 
belter where to pitch a tent and how to sketch a village or a 
rustic cottage, or how to make notes for a pretty picture 
than Patrick Nasmyth. His selections are charming, and 
he was most happy in his representations of broad dayligiit. 
We have landscapes by Iiim which are full of sunshine and 
daylight; the sun, however, is not seen, hut appi'ars to ho 
quite over our heads. Nasmyth’s best skies are liis bohl 
slaty or stormy skies, and tliesc we iisiuilly sec in liis small 
pictures. His pale l>lue skies, with yellow and ninkish cloiida 
lloating in them, often show a nice ’ quality ’ of touch, yet 
are generally less pleasing than his stormy skies. Many 
compare liis trees and foliage to Hobbema, and other painters 
of the old Dutch School. Certainly, when wo look at his 
largo foreground plants, trunks of trees lying on the ground, 
and the details of his foregrounds generally, we think of 
Wynaiils and otluT painters of that tune ; and doiilitloss 
Nasmyth was acauaiiited with tlie works of the Dutch land- 
scape-painters of the seventeenth cutuiiiry, and loved to 
study them; hut beyond this we must not call him an imi- 
tator of the old Dutch landseapo-paintcrs, for Nasmyth was 
a very original artist. Nasmyth’s gremi tints are beau- 
tiful, and he gave extraordinary frcsIinesH and brilliancy to 
his foliage, liis ‘touch’ is ‘liquid’ and ‘ creamy,’ leading 
us to feel that he mixed a great deal of vehicle with his 
colours. Ho was succes.sful in representing rutted roads, 
hedge foliage, ditches, and running streams, and also iu 
painting farmyard and cottage accessories. His .sketches 
are particularly beautiful, and he sometimes painted small 
sea pieces with little more than hliuik and white ; and tlie 
tigures, enlivened with red, tell very well in them ; but, ns a 
rule, Nasmyth’s figures are not very clever. Alexander 
Nasmyth’s landscapes vary a good deal in ‘style’ and 
‘quality.’ Ilo would sometimes cast over his pud-ures a 
strange haze of a pinkish or reddish hue, wliicli is hardly 
agreeable or natural. He finished his foliage carorully, and 
his compositions remind us more of the Smith of Chichester 
‘type’ than of the works of his son Patrick. Hut it must 
be borne iu mind tliat there are landscapes ascribed to 
Alexander on some aiitliority which are a good deal like the 
painting of Patrick. Alenander occasionally painted por- 
traits. but not with any great success. The writer believes 
that he had two daughters, Elizabeth and Jane, both of 
whom painted landscapes prettily. They worked up their 
pictures in a delicate and minute manner, sometiineH giving 
a semi-clussicat cliaracter to them ; and we can trace a little 
of that pink in the sky and distance which Alexander was 
so fond of; at the same time their skies are paiiitiMi with 
much of the delicacy of their brother Patrick ; they finished 
the foliage, rock scenery, and other parts with a firm and 
singularly neat touch. Anthony Stewart’s sketches of 
Highland 80011617 in water-colours exhibit great purity of 
taste and feeling. We can trace the influence of Alexander 
Nasmyth in his neat way of manipulating the trees, and in 
his manner of pencilling buildings or distant villages lying 
in valleys, Ac.; yet it would appear from his sketches gene- 
rally that Anthony Stewart’s natural inclination or taste 
was more influenced by studying the works of Richard 
Wilson and John Cozens. His landscapes ^rhaps will bear 
classing with Crone’s; anyhow, Richard Wilson and John 
Cozens were the painters whom Anthony Stewart loved to 
study; for we find the colouring of the former in his 
sketches of lakes surrounded with lofty mountains, whilst 
in compositions where he has introduced tall foreground 
trees we are strongly reminded of Cozens’s eleraiit studies. 
Anthony Stewart was one who could profitably study the 
works of eminent landscape-painters, whilst at the same 
time he avoided making his own mere imitations of them. 
At the present day few remember Anthony Stewart as a 
landscape-painter, out in /mother and a higher line of art he 
will never be forgotten— viz., as a miniature-painter. His 
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portraits in miniature were much appreciated by the Scotch I 
nobility of his time ; and» as he was a man of superior edu> l 
cation, and at the same time possessed considerable know- 
ledge of the workd of the old painters, he was honoured by 
his patrons with many attentions. On coining to London 
his talents were as much appreciated as they were in Scot- 
land, and he had tho honour of jiainting Die first portrait 
of our Queen, viz., a miniature, which being considered a 
great sueces.s, ho was afterwards engaged to paint several 
other iiiiniatures of her Majesty, the last being engraved by 
T. Woolnoth. Some of these miniatures of the Queen have 
likewise been copied in enamel, lie likewise painted some 
miniatures and sketches of the Princess Cliarlotte, daughter 
of George IV. Mr. Stewart had two daughters, Margaret 
and (irace Campbell Stewart, botli of wiiom were excellent 
painters of children in miniature. Tlie latter lady was 
named ‘ Canifihcll ’ in memory of Die Camphells of Motizie, 
in Perthshire, who were the first to discover Anthony 
Stewart’s taste for painting, and to assist him in pursuing 
the same. There are some beautiful examples of Mis.s Grace 
C. Stewart’s miniatuns in the collection of Sir William 
Tleathcote. Tlie works of the other painter alluded to— -viz., 
John Wilson the eklei— have always been favourites with 
connoisseurs. Ho is usually spoken of as a marine-painter, 
yet ills small views of Edinburgh and other places show that 
he was quite at home in any kind of landscape-painting. It 
is not ea.sy to trace in his works tho manner of Alexander 
Nasniytli, yet some of them remind us of Geddes’s small 
landscapes. It will bo noticed that there is a great deal of 
atmosphere in John Wilson’s pictures. Ho was quite up in 
tho management of floating clouds, and in representing 
hazy nioriiings. As a rule, lie kejit to lew and simple co- 
lours, and many of his marine sketches. alDiough {laintetl 
with hardly any colour, are woiuterfuliy full of breadth and 
dayligiit. Andrew Schelfliout, the Hutch painter, reminds 
us of P. Nasmyth in his manner of composing and liiiisliing 
up his laiid.seap<‘s, lint Schelfliout is better known as a suc- 
cessful paintiT of frost jiiecos. T'lte frost pieces of Houselaer, 
a COM temporary pain tress, are also linished in a neat and 
deliente manner. Edwnnl W'illiauis’s clever moonlight 
scenes class very well with J. A. O’Connor's, iiut the bnild- 
ings in Williuuis’s more classical subjects arc painted partly 
in the stylo of Alexander Nasmyth. 

N AT A S. See D ii H oo( J E. 

N E HOT, B. See S.\ .\i cel Scott. 

NECK, John Van. Born at Xuiudcn in 1(^36; died at. Am- 
sterdam in 1711. Puiiil of Jacob do liackor, Hutch 
School. 

Sale in 1832. 

Diana and Calisto X3 10 0 

1803. 

TV. TV. Bunion, Bsq. 

Abraiiam sending away Hagur . . , . 13 13 0 

Bryan speaks of thi.s artist as a painter of history and 
portraits. Ho flnished liis works very delicately, and aj, 
parently in emulation of Metzu. 

NEEE (or NEEFS), Petek (tho Elder). Born at Antwerp 
in l.'ijo ; <lied in K dl. Pupil of Henry Steen wyck, the 


Elder. Flemish School. 

Sale in 1700. 

Jacob More, and Mens. Lies. 

Interior of a Churcli £9 9 0 

1801. 

Interior of a Cathedral 32 10 

A Churcli Piece 8 18 6 

A View of Antwerp Cathedral J , . , 90 12 0 

A Church Piece 80 10 0 

1802. : 

Cowiteaa of Holderneaa. 

Interior of a Cliurch, with Figures by Old 

Francks 27 16 

Interior of a Church in Flnndpr.s . . . , 39 18 

The companion ; a CaiidlO'light Scene. . • 40 0 0 

1802. 

A Church Piece 8 8 0 

Ditto 880 

A Church Piece . . 16 6 6 

Paul d*Aigremontt Esq. 

A small Church Piece . 4 10 0 

Duke of Bridgewater y drc. 

Exterior of a Cathedral in Ruins . 6 6 0 

Interior of a Church S7 16 0 

180S. 

A Church Piece . 0 19 6 

1804. 

— BryatSy Eaq. 

Interior of a Church 8 18 6 


1806. 

Marquis of Lanadowne, ^ 

[nterior of tho Great Church at Antwerp . . £22 1 0 

Sir Oeorge Yonge, Bart. 

!nD*rior of a Church, with Figures by Old 
Franks 42 0 0 

1807. 

Edward Coxe, Esq, 

'nterior of tho Great Church at Antwerp; ft*om 
the Holderiiess Collection 64 1 0 

1813. 

Charles Griffier, Esq. 

St. Peter delivered from Prison . . . , 11 0 6 

John Willett Willett, Esq, 

[nieiior of Die Great Churcli at Antwerp . . 86 2 0 

Interior of a Cathedral. Bought in at . . 2C2 10 0 

1S15, 

Interior of a Church, with Figures . . . 69 17 0 

1821. 

Interior of a Church, with Figures by Old 

Francks 7 15 0 

1827. 

Interior of the Great Church at Antwerp . . 63 0 0 

Duke of Bedford. ' 

Interior of a Cliurch ...... 37 5 6 

Robert Grave, Esq. 

Interior of a Flemish Church ... 760 

Interior of a Church 7 7 0 

John Dent. Esq. 

Interior of a Cliureh in Flanders ; from the col- 
lection of Lady lloldcrness . . . . 38 17 0 

1829. 

Thomas Emmerson, Esq. 

A circular View of a ChuiTh; from the collec- 
tion of the late Mrs. Manners ^ . . , , 18 7 6 

1848. 

Count de Momg. 

Interior of a Cathedral, with numerous Figures 
by Brueghel 30 9 0 

1866. 

Samuel Rogers, Esq. 

Interior of a Flemish Cathedral, with Figures' . 16 6 6 

Interior of a Church 21 10 6 

1859. 

Jlon. Edmund Phipps, 

Small Interior of a Cliurch, with Figures by Van 
TTiuldeii 16 10 0 

1863. 

Interior of Antwerp Cathedral, with Figures by 
Francks 49 7 0 

As there are many original pictures signed *P. Neefs,’ 
which at tho same lime vary a good deal in ‘quality,’ it 
will bo well to bear in mind that he had a son of Dm same 
name, who painted similar subjects to his father, although 
ins works are not considered of the same value. Neefs’s 
pictures are analogous to Steenwyck’s, but there are points 
which plainly distinguish the works of tho two painters. 
The ‘light and shade' of Neefs interiors is well managed, 
sometimes very sweetly expressed, but he never attempted 
broad effects of ‘light and shade* as He Wit did. Wo can 
hardly call Neefs a picturesque painter; his churches are 
always in thorough repair, and are tine specimens of archi- 
tectural drawing and perspective, many of them appearing 
more wonderful on account of the smallness of their size. 
His tiiclures arc frequently ornamented with llgures by Old 
Francks, a favourite subject with tho two painters being tho 
‘ Liberation of St. Peter,* a Flemish crypt representing tho 
prison. It should be noticed that Neefs’s church pieces are 
painted with a firm touch, the coiumiis and arches being 
outlined with light lines, which do not appear unpleasant in 
his works, and are very characteristic of the painter. 

NEER. Abnold Yandeb. Bom at Amsterdam in 1619; 
died in 1683. Hutch School. 

Sale in 1802. 

Sir Simon Clarke, Bart., and George Ilibbert, Esq. 

A Winter Scene 111 Holland £14 3 6 

A Frost Scene 16 6 6 

1806. 

Sir George Yonge, Bart. 

Landscape; Moonlight . . . . , . 95 11 0 

1807. 

Edward Coxe, Eaq. 

A smalL Moonlight Piece 38 17 0 
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1848. 


NEE 


* M. La Fontaine, 

View of a Village on a River in Holland . 

John Willelt Willett, Esq, 

Landscape, with Moon rising . . . 

1816. 

A Landscape and Figures ; a drawing". 

1819. 

W, N. Hewed, Esq, 

A Landscape; xMoonlight . . . . 

1821. 

A River View, with the Moon rising . 


John Wehh, Esq. 

A Frost Piece, with Figures skating . 

1820. 

Admiral Lord Radstock. 

View of a Town and a Frozen River, with 

Figures skating 

View of a Rivt*r and a Village by Sunset . 
View of a Village on tlio Bank of a Frozen River 
Landseape, with Figures, and a Town in the 
background 


Lord Oioj/dir. 

View of a River and Village, with Figures . 
A River Scene by Moonlight . . . . 

Ditto 


Viseonni Rnnelagh. 

Landscape; livening Scene; from the lOrleans 
ColiecLioii 


Oeorge ITihhert, Esq. 

View of a River by Moonlight, with Buildings 
and Figures 


Richard Mortimer, Esq. 

A Landscape; Daylight Scene, with Fishermen 
drying their Nets 


Thomas Emmerson, Ef0k 

View on a Canal by Moonlight .... 

View of a Dutch Village by Moonlight. 

A Landscape, with an Avenue of Trees leading 
to a Dutch Villauo 

Landscape, with the Moon rising; on the left a 
Farrier’s Shop, and on the right sonic Figures 
near a Fire ; from the collection of Mr. Meyer 

of Strasbourg 

isai. 

John Maitland, Esq. 

Lnndscajie, with Figures crossing a Wooden 
Bridge; Jiarly Morning Scene . . , . 

1832. 

Earl of Mid gratae. 

A Moonlight View on a River .... 


George Watson Taylor, Esq., M.P, 

A River Scene ; Sunset 

1833. 

Chevalier Sebastian Erard. 

A Landscape; Moonlight, with Figures by Cuyp 
. 1834. 

Viscountess Hampden. 

A Dutch Village, with Caltio and Peasants 

1836. 

Sir Charles Eagot. G C.B. 

A View ill Holland by Moonlight; from the col- 
lection of M. Saportas, of Amsterdam 

1H37. 

Sir G. Warrender, Bart. 

Mordecai ; a Scene in the Streets of a City, with 
Tiuincrous Oriental Figures .... 
A Fru.st Piece, with numerous Skaters and Sledges 
on the Ice 


William Esdaile, Esq. 

A Dutcli Town by a River, with Figures .skating 


3f. M. Zaehary, Esq. 

A Frozt ‘11 River near a Town, with numerous 

Figures on the Ice 

1839* 

A Dutch River View, by Moonlight . 

1840. 

William Hastings, Esq. 

A River Scene; Moonlight; from the collection 
of Lord Gwydir 

1844. 

Jeremiah Harman, Esq. 

A River Scene in Guelderland .... 
A Dutch River Scene ; Moonlight. . 


£45 3 0 
25 14 6 


William Wells, Esq. 

A Woody Landscape 

.\ Village on the Bank of a River, by Moonlight 
A Village on the Bank of a Frozen River, with 
Figuns 


£4.3 11 0 
52 10 0 

210 0 0 


0 10 0 

147 0 0 
24 3 0 

38 17 0 

26 5 6 
73 10 0 
116 11 0 

309 15 0 

61 9 0 
34 13 0 
64 1 0 

66 14 0 

73 10 0 

62 10 0 

30 9 0 
00 18 0 

91 7 0 

130 10 0 

31 10 0 

72 9 0 
23 2 0 

808 10 0 

200 0 0 

116 U 0 

68 16 0 

73 0 0 

49 7 0 

78 6 0 
30 9 0 

69 17 0 

341 5 0 
220 10 0 


Count de Morny. 

View of a Town on the Banks of a River, with 
Figures at the Gate of a Mansion, &c. 

A Moonlight Scene 

1859. 

Hon. Edmund Phipps. 

A River Scene; Sunset, with Cottages and Trees 
1861. 

Charles Searisbriek, Esq, 

A Dutch V’lllago on the Banks of a Winding 

Stream 

A Coiilhigration in a Dutch Town on the Bank 

of a River 

A Dutch River Scene ; Moonlight .... 

18C3. 

Robert Craig, Esq. 

A Dutch V'illago on the Banks of a River, with 
Figures 


40 10 0 
21U 0 0 

210 0 0 

23 2 0 

,33 12 0 
67 15 0 


77 14 0 


Amongst the old masters, Vandcr N<*er was the prince of 
moonliglit painters, and lliiis it is singiilnr that then* is no 
aci'oiijit of biiii in Camno Weycrinan's ‘Lives of tlie DuUli 
and Flemish Painters.' Niciiwculiuys says that Vandcr 
Ncer ‘ in his youtli was a major in tlic corps Of tlic Geiillc- 
man of Arkel, with whom lie did not nsiiain long, having 
taken the resolution of following entirely the art of iiaint- 
ing.’ This quotation is intcresi iiig, as we may iiilcr from it 
that Vandcr Necr tried his hand at painting some lime 
heforo ho entirely followed it as a professioii ; and Hie writer 
once m(‘t wit h a iiietiire by him painted whcii he wiLsonly 
sixteen. The picture which the writer relers to is a (lUaiiTt 
one, altlK'Ugh not eiitindy void of iiwrit ; the sul»ject is a 
daylight scene, and represents a woody landscape, the trees 
and landscape part being richly coloured and painted with a 
good deal of impasto; yet in modus the work is not very 
superior to the handling of Alstoot and other painters of tho 
same class. It is not known from- whom N’ander Noer re- 
ceived instruction in painting, but in arter-lift'. as he iimmI to 
work ill eoiijiinctioii with (hiyp, it is not unreasonalile to 
suppose that lie was partly indeliled to tlnit gi'oat master. 
It should be remembered that Vander Neer did not coniine 
himself to moonlight suhjeets; wo have seen that he some- 
tiim‘8 painted woody landscapes, and even historical subjects, 
ns it would appear from tho note oii Sir G. M’arreinler’s 
sale iu 1837, unless this pieiuro be liy Fglon Vander Neer; 
whilst he very frequently i»ninted frost pieces by dayligiit. 
Many of bis daylight pictures are as valualilo as his moon- 
light scenes; yet, artistically speaking, wo cannot feel that 
they possess tho samo interest and ehariti. Wo always asso- 
ciate Vandcr Neer 8 riamo with moonlight scenes, and Miero- 
fore always like them better than any of Ids other subjeets, 
even more than Ids oonllagration scenes, or skating piii ties 
by sunset, be they ever so clever. V'ander Neer may 
always be spoken of as a wonderful sky-painter. When wo 
see 1dm in his best works, wo foel that he has never been 
excelled in his skilful manner of iiitrodiieing a variety of 
clouds or sky effects in one picture. Tli(!y are so eloverly 
iiiaiiaged that wo do not appear to see. Hie whole at once; 
tho eyo is carried from one passage to anoLlier, so tiiat his 
skies have a kiinl of diorama elfect, and appear to lie in 
motion. And he was not only skilful in llio modelling of Ins 
clouds, but likowi.se in tho nuinher of tints whieli are 
olwcrved by a jiractisod eyo. Thi*se remarks, liow ever, aro 
only ap))lical)lo to his best picturi-s. We have all eady oli- 
served that Vander Neer’s .skies vary in 'quality,' and in 
like manner the landsi^aiie parts of his picture- vary a goo<l 
deal ill manner of execution and ' (piality.’ He usually pre- 
ferred painting on Virowii and other dark grounds ; bis trees 
and buildings are i>uL in with great precision and neatness, 
particularly Hie distant olijecls. It will be seen that Ins 
pencilling ‘is often Him and way, yet it cannot he called 
niggling or mechanical. Vandcr Nccr was always partial to 
his thin and dark tints, whether painting a moonlight piece 
or a day .scene ; he used to make an agreeable transparent 
brown serve as the groundwork of many of his trees and 
portions of the foreground, and then would nicrea e the 
depth of parts by introducing a nearly black tint, and af.er- 
wards would give form to the diil'erent olijects, and pei>pe»r. 
live to the roads by a few touches of ligiit green, white, imd 
yellow. Such remarks appear to apply to little more than 
‘light and sliade ’ painting, or to painting in two or Hiioe 
colours ; still they deline clearly enough Vander Neer’s .stylo 
of painting; and there is soinetliing very charming aiieiu 
ins nietliod of painting, for fie u.sed to produce .sii<’h beaiiti- 
fui effects appanmlly with little trouble. As a rule, lie kept 
to bis plan of painting on d.ark gronnd.s, and the greens of 
his dayligiit subjects are not very bright in colour, whilst 
the bariKS and distant scenery partake gem*rallv of a 
yellowish-brown tint. Vander Neer was a famous hand at 
painting stunted roadside trees, and the trunks of large 
trees lying on the ground ; at a little distance they scorn as 
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bcautirully flnished as Kuysdaol's tninVs, yet when ex- 
amined closely it will be seen that they are thinly painted, 
and often when the paint was still wet he would take the 
handle of his pencil and make some curious scratches in 
the colour. A great many of his subjects are river views, 
and he was an admirable painter of boats of all kinds, and 
was very clever in representing small rowing and ilshing- 
boats in ncr>>peetive. and the same are generally drawn up 
against the banks. When we turn to his frost pieces we still 
find that ns a rule he was not fond of labouring his pictures, 
partieularly iiis larger piirtures ; but his skies are always 
flue, and he was fond of introducing a great deal of colour 
into those of his frost pieces. Perhaps his winter sunsets 
area little too yellow and warm in colour, whilst the pink 
which he would introduce about the horizon, instead of 
giving coldness to the sky, seems to increase the sunny 
effect. He represented snow and frozen lakes very nicely ; 
yet there is notliiiig extraordinary in his manner of paint- 
ing tlic samo. There is some mystery in connection with 
the figures in Vaiider Ntier’s pictures: some imagine that, 
like many other great landscape-painters, be could not 
paint figures worth looking'at, and this want induced him 
to associate himself with the famous Cuyp, by whom it is 
supposed the flgure.s are always painted, that is to say" if 
they possess any merit. That Cuyp sometimt's inserted 
figures into his pictures is certain, and it is equally certain 
that Viinder Neer could paint figures himself. The difficulty 
lies with the figures which exhibit a great deal of the cha- 
racter and maimer of Cuyp. yet without appearing to bo 
altogether in his style. Those figures are full of character 
and action, and the sportsmen have a cavalier-like appear- 
ance; tl ley arc often represented in vermilion jackets and 
cloaks, large fiincy hoots, and hats adorned with feathers. 
His rustic figures when viewed from a little distance, appear 
highly finished, hut in reality they are exprea.sed with very 
few tints, the darker parts or the shadows being of nearly 
the same colour as the ground of the picture, whilst form 
and character arc given to them by touches of vermilion 
and touclu's of while and yellow; in fact, his figures are often 
represented in shadow, and are then relieved by these sharp 
li^ht touches or else bright touches of orange and red, ns in 
his contlagration scenes and sunsets. The writer's impres- 
sion is that many of those clever figures are painted by I 
Vander Noer in emulntion or imitation of Cuyfi's stylo of I 
painting ; and Stanley, in his ‘ Sketches of Dutch and 'Flemish 1 
Painters,’ favours this opinion when ho says, ‘ A mistake has 

{ irovailed with regard to the figures in his (Vander Neev’s) 
argor landscapes, many supposing that they were inserted 
by other artists ; there are good reasons for believing that 
they are by his own peneil.* In the foregoing remarks we 
have shown that Vandeer Neer’s usual manner of painting 
was very .slight and transparent, which, added to the fa<*t of 
his painting on dark grounds, well explains the reason why 
so many of his pictures are in a bad state, partieularly in 
the skies, and consequently a pure and untouched moon- 
light scene by Vander Ncer is a great treasure. In the com- 
inencomcnt of the note the writer referred to a quaint 
picture by Vander Neer, painted when he was only .sixteen. 
The early works of a grent painter are most interesting, and 
yet there are stories afloat of modern painters burning 
their early works, which, if true, is much to bo regretted. 
AVo read that Adriano, a Spanish painter, wa.s so diflldont of 
himself that he used to destroy many of his pictures a.s 
soon as he had painted them. 

NEFiR, Eolon Hen prick Vander. Bom at Amsterdam 
ill 1041 ; died in Pupil of his father, Arnold Vander 

Neer, and of Jacob Van Loo. Dutch Scliool. 

Sale in 1801. 

Earl of Beshorougli. 

View of a Village in Holland, by Moonlight . £17 17 0 
A Village Scene 16 6 6 


Terburg and other painters of that class, and consist of 
interiors with one or two figures and music parties, Iftie 
draperies and other parts being beautifully worked up. Yet 
there is rarely greater impasto in his touch than we find in 
the pencilling of Netcher or Hand de Moor. There are also 
market scenes hy this pajnter which, in treatment, remind 
us of some of Jan Steen’s market views. Good painting 
will be found in the vegetables and other accessories ; and we 
are told in the sketch of his life that he enjoyed a fondness 
for painting flowers and plants. Houbraken speaks highly of 
Vander Neer’s wife as a portrait- paintress in crayons. Her 
maiden name was Adriana Spiiberg. 

NETCHER, Caspar. Bom in Heidelberg in 1C39; died at 
th(‘ Hague in 1684. Pupil of Koster and of Terburg. Dutch 
School. 

Sale ill 1802. 

Countean of ffoldemess, 

A Boy blowing Bubbles £-27 6 0 

A Lady at her Toilet 64 1 o 

A Lady and Fortune-teller 6 16 6 

1807. 

Edward Cox^, Esq. 

A Lady at her Toilet, attended bv a Female Sit- 
vant and a Page; from the Holderno s Col- 


lection . . 67 16 0 

1816. 

Henrp JTope, Esq. 

Portrait of King William 24 13 

1821. 

John JFehh, Esq. 

A Lady seated at a Table 31 10 

1823. 

Oeorge Watson Taylor, Esq., M.T. 

Portrait of William Vande Velde, holding a 
Sketcii of a Marino Drawing . . . . 50 8 0 

1824. 

Ralph Bernal, Esq. 

A Conversation 141 15 0 

Sir William Temple. — 

Portrait of Sir William Tempw^, and the com- 
panion, Miss Diana Temple, presenting a 
Salver of Fruit and Flowers to Lady Gilfard . 81 18 

Portrait of Lady Temple 32 jl 

Ditto of a Lady 43 1 

1826. 

Admiral Lord Radstock. 

A Female olfering a Salver of Fruit to a littlo 

«irl 79 10 0 

1827. 

A small whole-length Portrait of King William . 13 2 6 

A Portrait of the Duchess of Portsiuouth . . 8 12 0 


Viscount Cremorne. 

Earl of Arlington, and his Wife and Daughter . 20 9 6 

1S29. 

Thomas Emmerson, Esq. 

Portrait of a Gentleman 17 17 ) 

A Lady and Gentleman, with two Children 
playing with Flowers in a Garden . , , 64 12 0 

1830. 

Hagar; from the Orleans Collection , . .167 10) 

1831. 

non, Mr. Vernon. 

A Lady in a Satin Dress, standing before a Toilet 
Table 49 7 » 


A Landscape, with a Drawbridge . . . . 16 16 0 

1823. 

George Watson Taylor, Esq., M.P. 

A Landscape, with Figures 71 8 0 

1838. 

M. M. Zachary, Esq. 

Two Ladies and a Gentleman, in the Vestibule 
of a Palace ........ SO 0 0 

1868. 

Colonel Hugh Raillie. 

Interior of an Apartment, with a Cavalier and 

Lady playing at Cards 161 14 0 

1861. 

Charles Scariebrick, Esq, 

A Lady, seated near a Table, drawing from a 
Marble Bust 162 15 0 

This painter excelled in a variety of subjects, but his in- 
teriors and small conversations are most admired, and ex- 
hibit much of the feeling of Terburg. Having studied land- 
cape-paintiiig under his father, lie would sometimes introduce 
rather efifective scenery into the backgrounds of his figure 
pictures, consisting of rocks, castles, and other picturesque , 
objects. His subjects are often treated in the manner of 


John Maitland, Esq. 

A Boy blowing Bubbles at a Window; from the 
Uolderness Collection 718 

1832. 

George Watson Taylor, Esq., M.P, 

Portrait of William 111 , 26 6 > 

A Boy blowing Bubbles , , , . , . 167 10 » 
A whole-lenglh Portrait of William Vande Velde 26 5 i 

1848. 

William Wells, Esq, 

A Young Girl, in a White Satin Dress, receiving 
Peaches from a Woman Ill 6 0 

Count de Morny. 

A Landscape, in which are introduced the Por- 
traits of a Lady and her Children , . . 66 15 0 

1863. 

Elhanan BickneU, Esq. 

A Portrait of Defoe ....... £27 6 

1864. 

Earl qf Clare. 

* La Tricoteuse ; ' a Female seated at a Window, 
knitting ; from the collections of M. Lempe- 
reur and the Comte de Merle .... 


409 10 
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NOB 


ises. 

w Bryant E»q. 

Portrait of a Lady seated near a Fountain in a 
Garden . . . £37 16 0 


ICKELS,Van. 

Bale in 1831. 

Oeorge Jamei Cholmondeleyt Esq. 
nterior of a Church £3 17 0 


There were three Netchers— viz., Gaspar. and his two sons 
Theodore and Constatiiinu—and tiieir works are often de- 
scribed indiscriniiiiately. Gaspar was a scholar worthy of 
tlie famous Terburgr, and, like that master, often painted 
his ladies in white SHtiii ; most of his purtraitsare on a small 
scale, and, notwitliatandiiiK that they are hiKhly finished, 
wo never feel that there is anything tame or feeble about 
them. His single figures are soniotiines represented stand- 
ing at casement or arched windows, in the manner of Micris, 
whilst the base of the window is ornamented with bas-reliefs. 
Netcher was a skilful painter of richly embroidered table- 
covers and scarf's, and it is not uncommon to see some dra- 
pery of this kind lying on the parapets of his arched 
windows. Again, we finu dogs, parrots, and other animals 
introduced into his interiors, which are prettily painted, 
and it will bu remembered that aiiinial-painting was first 
selected bv his friends as a deilrable line of art for him to 
follow, wnich will partly account for his fancy for intro- 
ducing animals into his portrait subjects. In reference to 
his portraits, Netcher may bo spoken of as a charming and 
intelligent head-painter; we may almost call him a minia- 
ture-painter, as his portraits are usually on.!a small scale, 
and are highly finished, in his way of finishing the heads, 
in his manner of giving full life and great intelligence to the 
eyes, and in placing them so as to meet those of the spectator, 
his works remind us of the highly finished heads of Alignard, 
Tuste, and I^anteuil. There is a sparklo of humour in his 
heads, but we feel that his small portraits wouhi be more 
agreeable if they were not quite so forcibly pencilled ; the 
writer refers to the dark lines wliich may be seen about the 
features, and especially about the eyes. It should i>o rc- 
meiubered that Netcher was always fond of making a 
portrait more or less a fancy picture. Tims, he would repre- 
sent as much of the figure as possible, and the figure is 
seated by. or leaning on, one of liis beautifully painted table- 
covers. Then, again, on the table we usually see elaborately 
painted objects of virtCi, or perhaps a birdcage with a 
parrot in it, and in the background a gorgeously coloured 
curtain, a casement window, and other portions of an apart- 
ment. Theodore Netcher, Gaapar’s eldest son, painted 
portraits very delicately, biiriie was less anxious than his 
father to give a fancy character to them. Ho reminds us of 
the French School of that period in his taste or feeling for 
portraiture. Sometimes ins portraits are represented in 
gigantic wigs, which arc carefully worked up, and they have 
large white cravats or neckclotlis, wliilst over the shoulders 
he would cast loose llowing robes or cloaks. As already re- 
marked, he did nut care ^out giving a fancy character to 
his portraits, and they are often simply enclosed in aspandel, 
whilst the background is treated as relief-shadow to the 
portrait. Caspar’s younger son, Constantino Nctcher, ex- 
celled in painting a variety of subjects, and imitated tin 
style of his father ; a few of his works are mentioned by 
Mr. Nieuwenhuys, in his ’Lives and Works of Fmineiit 
Painters.’ Bikyadel’s pictures may be classed with the works 
of the Netcher family; he painted fashionable conversa- 
tions. and was fond of representing an effect of sunshine in 
the backgrounds of his pictures. 


lEULANT (or NIEULANDT), Adhian. Died about 
1601. Flemish School. 

Bale in 1802. 

-iandscape, with Rebecca at the Well . . . £7 17 6 

1803. 

t, John preaching in the Wilderness . . 6 0 0 

1828. 

David Oarrick^ Esq. 

he Multitude worshipping the’ Golden Image* 10 0 0 
Nieiilandt was notan agreeable colourist, but his pictures 
.re line examples of elaborate manipulation. There is a 
portrait of this artist engraved by Jean Meyssens, and on 
-he plate is a short account of the painter, written in French. 
Some of Nieulandt’s pictures are large. 


^IKEELEX, Isaac Van. Dutc^ School. 

Bale in 1815. 


IV. ComynSt Esq. 
nterior of a Dutch Church . 


£15 15 0 


This painter may have been the father of Jan Van Nikkc- 
Icii, who was born at Haerleiu in 1649. and died in 1710. 
Piikington speaks of the latter as a landscape-painter, as 
well as a painter of churches ; ho also says thfit lie was 
clever in representing flowers painted on satin. It is not 
mcommon to meet with old engravings on satin. 

NOGAllI, Giuseppe. Born about 1700: died in 1703. Pupil 
of Antonio Baiestra. Venetian Scliool. 


Sale in 1790. 

Jacob More, Esq., and Mona. Lisa. 


Two Heads £7 7 0 

1802. 

Guy JTead, Esq. 

Portrait of Nogari, by Himself 4 4 0 


1827. 

JoJin Dent, Esq, 

Head of a Child . . . 

1804. 

Earl of Clare. 

ilhrist at Emmaus . 53 11 0 

This artist, like Piagetta, was a clever painter of single 
Heads; there is generally soinelhing striking about them, 
and tjiey are painted with the view of exiiibiting powerful 
effects of * light and shade,’ the backgrounds being imioh 
subdued, and the features highly worked up. His iiis- 
torical works and large pictures also display a careful study 
of the ’ chiaroscuro ; * he gave a bright or liiniiiious cH'ect to 
his works. His pencilling is clear and decided, the marks 
or strokes of the brush being (juite visible, and the colours, 
particularly the light colours, are put on witli a great deal 
of impasto. 

NOIET (or NUETT), Cornelius. See Vandyck. 
NOLLEKENS, Joseph Fkancis. See C. J'iijli ps. 


NEVEU, Matthew. Born at Leyden in 1647 : died in 1721 
Pupil of A. Toron Vliet and of Gerard Dow. Duteb 
School. 

• Sale in 1801. 

— Slude, Esq, 

A Music Party ..£35 

Neveu painted interiors very prettily, and was happy in 
representing effects of suiishino in apartments ; his femali 
figures and children are also well painted. 

NEWTON, Gilbert Stuart, R.A. Born at Halifax, Novt 
Scotia, in 1794 ; died in London in 1835. Pupil of Gilberl 
Stuart. English School. 

Sale in 1858. 

Colonel Hugh Baillie. 

Head of a Norman Peasant Girl, in a Red Dress 


and high White Cap £115 10 

1859. 

^ Hon. Edmund Phipps, 

The Gentle Student 210 0 


Newton was a capital painter of conversations and illut 
tratioDsof books, there is so much prettiiiess and humoui 
in his characters; besides, he was a good colourist, am 
know how to give brilliancy to his pictures without loadint 
them with asphaltuiu and rich glazes. His stories are re 
markably well told, and his pretty women are siiigularf 
pretty. His flesh tints are pearly and charming, but be wi 
inferior to Wilkie in the working up or finishing of hi 
subjects. As a rule, his colouring is browner and more tram 
parent than Wilkie’s; in fact, there is much less analogy 
between his mode of pencilling and Wilkie's than there i 
^tween Wilkie’s and Sir William Allen's. Borne of Wyatt’ 
^oy pictures of children remind us of Newton’s workb 
but when Wyatt painted with a good body of colour or im 
pasto, his modus is more like Hilton's. 


NOllTHCOTE, James, llA. Born at Plymouth in 1746 ; 
died ill London in 1831. Piijiil of Sir Joshua IU*ynolds. 
English School. 

Salo in 1810. 


Henry Hope, Esq, 
A Dog with a llawk 


£11 11 0 


. 1825. 

A Portrait of Coleridge 


5 0 0 


1827. 

Lord de Tahley. 

A Tiger’s Head .... 880 

A Horse's Head .... 26 6 0 

Four Infant Angels in the Clouds 33 12 0 

Portrait of Himself .... 31 10 0 


1832. . 

George Watson Taylor, Esq., M.P. 

Portrait of Sir Simon Taylor, Bart. . . . 5 6 0 

Ditto of Sir Simon Taylor, Bart., when a youth . 14 14 0 

• 1837. 

Thomas Wagstaffe, Esq, 

A Study of an Old Man’s Head .... 220 

When examining the works of this painter we feel that 
we can trace the influence of Reynolds in a great many of 
them, yet his style is far from being simply an imitation of 
tliat great master’s. Northcote’s style displays many origi- 
nal ^aracteristics, and there are fancy pictures by him 
which are wholly unlike R^-ynolds’s. In addition to his 
recognised skill as a head-painter, Northcote was a bold and 
often very successful designer of historical subjects ; some 
of his historical works, however, are not very agreeably 
coloured, the harmony being disturlied by the crudeness of 
his reds, and the unpleasant brightness of the flesh tints. 
We like his historical pictures best when they are coloured 
more in emulation of Reynolds, whilst exhibiting at the 
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same time Northcote’s power In showinic powerful effects 
of * light and shade/ and his much-adtiiirod vigorous Ini'* 
pasto; there is a tone and richness about all his figures of 
this class. As a rule, we may observe that lie was more 
successful ill representing men tlmn women, for, both 
in bis historical pictures and portraits, there is a certain 
heaviness about his female figures, whitdi even verges on 
awkwardness in some examitles. Wo have children's heads 
by hini, and stucMes «)r infant angels, which are sufficiently 
heaiitiful to claim for their author a rank in art. llis por- 
traits of men— and it will be remembered that ho painted 
many great men— are generally capital pictures, especially as 
reganls tlie head-pninting ; and his fondness for anitnal- 
lainting may he seen tiy his occasionally introducing thorn 
n tiie backgrounds of his portraits. Animal-painting may 
bo spoken of as another lino of art in which tills painter 
excelled, yet his taste for the same is chiefly known by ids 
studies, his heads of wild animals being the most successful. 
Nortlicoto being a pupil of Reynolds, it is but reasonable to 
suppose that ho executed portions of many of that great 
master's works; ho was also employed by Reynolds to copy 
some of his pictures ; and there is every reason for believing 
that R(!ynohis was greatly pleased with these copies. Some 
of them appear to bo painted entirely ’by Northcoto, for, 
after the most careful scrutiny, wo cannot trace Reynolds's 
handling in any part ; there are no corrections, no after- 
touches, visible in the faces. On the other hand, these copies 
are often so good, and are so like Reynolds's painting, that 
we feel no surprise that so many are unable to distinguish 
them ; for, in tlie first place, we must remember that the 
copies which we refer to are contemporary copies; secondly, 
they are so well painted, are so admirably coloured, that it 
is only by examining them closely that we can distinguish 
them from original works. Then we generally find that they 
are painted with less body of colour or impaato than 
Reynolds’s works. There is often a smoothness in the texture 
of Nortlicote’s copies, whilst not unfrequeiitly they are 
painten so as to show the threads of the cloths very visibly, 
yiarticularly in the face. Lastly, Northcoto always had his 
own way of painting lake and vermilion robes or drapery, 
and tlie^-e colours never appear so rich in liis pictures as 
they do in Reynolds’s. The foregoing remarks apply to copies 
of Reynolds’s works, and not to Northoote’s own portraits ; 
for, as a rule, instead of painting his flesh tints thinly, he 
used a great b(»dy of colour, even more than Reynolds gene- 
rally used, and his manner of pencilling the features in his 
original portraits is firm and decided ; but in his copies we 
notice a peculiar raggediiess of touch, which is most striking 
in the eyes and lips. 

NOTER, David de. 

Sale in 1848. ^ 

Count do Mnrny. 

A Table, with Dead Birds, Fruit, and an Ancient 
Bowl and Jug ....... £21 0 0 

NOVARUA. 

Sole in 186G. 

Samuel Rogers, Roq. 

Portrait of a Cat; from the Archbishop of 
Toronto’s collection £2 7 6 


NOVELLARA. iSTse Lelio Onsi. 

NUSCHATTEL. 

Sale in 1801. 

— Slade, Rsq, 

A Gentleman's Portrait £l So 

NUTHALL. 

Sale in 1822. 

Marq^Hs of Buie. 

A Battle Piece . . .Gl 1 0 

NUVOLONE, pANPiro. Born at Cremona. Flourished in 
tlie early part of tlio seventeenth century. Lombard 
School. 

Sale in 1829. 

John Wehh, Esq. 

Abraham and Isaao in a Landscape . . . £2 12 6 

NTJZZr. Mario drlla Pexna, called Mario da* Froi;r. 
Born at Penna in 160;4; died at Rome in 1673. Pupil of 
Tommaso Salini. Roman School. 

Sale in 1803. 

Richard Walker, Esq. 

A Pair of allegorical Figures, with Flowers and 


Fruit £3 3 0 

1806. 

Marquis of Lnnsdotvne. 

A Festoon of Flowers ; in the centre some Boys 

by Carlo Maratti 21 0 o 

Ditto, the companion 33 12 0 


1841. 

Marquis of Camden, K.O. 

The Virgin, painted by Lauri, encircled with 
Flowers painted by Fiori 15 4 6 

Mario da’ Fiori is remembered as a charming painter of 
wreaths and festoons of flowers. On examining his works 
it will 1)0 seen that lie was ratluT sparing of his colours, as 
regards variety, red, white, and lake being his favourite 
tints. He was particularly happy in giving relief and liriglit- 
ness to his flowers ; thus his wreaths attract us when viewed 
ft*om a distance, and we are quite as pleaseil witii the 
painting of tliom when we examine tlu*in elostdy. It will ho 
found Unit his flowers are not traiisparentl.y coloured, hut 
then there is so much feeling and spirit displayeil in tho 
touching in of them that tin*.v never appear opaque or 
heavy. It will be seen by the above ‘sale notes’ that his 
wreaths are often painted round figures by Carlo Maratti 
and other painters, and it will fiirllier lie seen that Carlo 
Maratti’s figures are generally palely coloured, and so deli- 
cately pencilled that tiny do not intrude in any way, to 
interrupt, ns it were, the pleasure w© lake in examining 
Fiori’s flowers. 


0 


OCCHIALI. /S'caWiTEL. 

OCIITERVELDT (or UCHTERVELDT), Jan. Flourished 
about ilie year 1670. Dutch Seliool. 

Sale in 1829. 

Lord Gwydir. 

A Lady at her Toilet £69 6 0 

1836. 

An Interior, with a Cavalier and Lady . . 39 18 o 

The Music Lesson 86 2 0 

1838. 

M. M. Zachary, Esq. 

An Interior, with a Lady and her Attendant; 
from the Due do Bern’s collection . . . 59 17 0 

1864. 

Right Non. Ed ward Ellice. 

An Interior, with a Music Party • . . . 27 6 0 

We have a description of the subjects which this artist 

nsually painted in the proceeding ‘ sale notes/ and art critics 
in speaking of him. generallv compare his works to Ter- 
burg’s, Metsu’s, and P. de Hooge’s. In making the fore- 

g oirig comparisons, it will be necessary to bear in mind that 
►ehtervelut only resembles Do Uooge in his nianuer of 
treating the backgrounds of some of his pictures. His 
compositions are certainly like Metsu’s and Terhurg's, and, 
like them, he was a most painstaking painter of white satin 
dresses ai d rich drapery. Still it must be borne in mind that 
ho never equalled these painters in their * quality ’ and deli- 
cacy of touch ; there is a dryness and smoothness about 
tha|>tncilling of all his works which is more like the pencilling 
of William Mieris than of Metsu or Terburg. Ocliterveldt is 
called Jan Ochtervcldt in the dictionaries, yet the writer 


helievos that there are pictures by him which are signed 
E. Ocliterveldt. He occasionally painted small portraits, ns 
conversations, in tlie manner of Gonzales, but they are 
hardly equal to his other works. 

O’CONNOR. J. A. See Sebastian Pether. 
OFFERMANS, Jan. Born at Dort in 1646. Dutch School. 

Sale in 1827 • 

F. II. Standish, Esq. 

A Dairy-farm £10 10 0 

OLIVER, Isaac. Born in England in 1556; died in London 
in 1617. Pupil of Nicholas Hilliard and of Federigo Zuc- 
chero. English School. 

Sale in 1801. 

Earl of Beshorough. 

A Miniature ; after Titian £12 12 0 

Sleeping Venus, with Cupids and Satyr; after 
Correggio 16 16 0 

A Winter Piece, with Figures skating . . . 31 10 0 

1802. 

A Miniature of Titian's ‘Venus' • . . . £8 18 6 

1829. 

John Wehh, Esq. 

Miniature of Lodowick, Duke of Richmond . 1116 

Ditto of Sir Thomas Lucy 14 0 

Ditto of Sir John Clenche, Baron of Exchequer 2 10 0 

Ditto of Sir Philip Sidney 2 2 0 

From the 'sale notes' we see that Tssac Oliver, like some 
of our great enamel-painters, occasionally copied in minia- 
ture the works of other masters. The * sKatiiig scene ' de- 
scribed as sold in 1801, if it bo a correct entry, is a singular 
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variation from hia usual subjects. As a (portrait miniature- OOK, B. Van. 

painter, his memory is entitled to a disiiTiKuished place in Sale in 1830. 

tiie annals of art. He was a kind of Cornelius Jansen in A Frost Scene, with Figures skating 


miniature; in fact, in many of his miniatures ho appears n 4 . * ^ 

almost to surpass that eminent portrait-painter (n the OORT (or OUT), Adam Van. Born at Antwerp inlSaT; 
sweetness of liis taste, whilst the finish and delicacy of his ”r**^*^/\*' ^ “P'l father, LamUroclit 

Jacework and other parts is not inferior to Jansen's in vauurt. luemish Scliool. 

' quality ; ' at the same time, the elaborate manipiilatiou ap- Sale in 1836. 

pt ars more wonderful by being exliibited on so sinali a scale. hrist blessing Little Clnldreu . . . . XG 10 0 

Unless we except Samuel Cooper, IsaJic Oliver ranks before . ... ,, 4 , « , . 

all our great miniature-painters in bis power of giving high- ^ ^ painter is generally complimented for being the grcjit 
relief to his lieads; the power being partly produced by the hrst instructor. Little is known of Ins \yorks in 

brightness and purity of the llcsTi tints. The llcsh tints England, and bis style may bo described ns dry and .sevinv. 
of Oliver’s miniatures are niar\iellously beautiful, which [le bestowed a great deal of [nuns on tho drawing ot tbo 
all must acknowledge when they are forluuivto enough filatures and extremities, but he introduced too many angles 
to meet with well-preserved siieeiiiiens. A.s a rule, it may »» the contours and aceessorK s of his pictures, lie oeca- 
bo noticed that lie was very careful in working up the back- »‘onally painted candle-light scones. 

grounds of his miniatures; the treatment and colouring of DOST. .lACon Van, the Younger. Born at Bruges in 1G37; 

the inferior parts display great taste; tlie colours of Ins died iu 171.3. Pn[)il of his father, Jacob Van Oost, tlio 

drufieries are sometimes very bright. We oceasitmally iiu'ct Elder. Flemish School. 

with small full-length portraits by this artist painted in oil ; c 1 • iqai 

they are eliarmiiig little pictures, but are scarcely finished w i 7 t 

jna..muiierto»dmitorourcla»,mgthemwUI. hismima- p„rtS , . . £11 0 fl 

_ iiiUoorjoiiuBiucgiii'i «i« a 

OLIVKR, Pktkb. Born in London in ICOl ; died in ICOO. lOSTERWYCK rorOSTKRWTCK) Mamta Vav iWh nf 
Pupil of hi. futhcr, Oliver. Eu«IUU School. ‘ N^™, "upU of 

Sale in 1815. John David de Heem. Dutcli School. 

Tjdward Coxe^ Esq, « , . 

JupittT and Antiopo ; after Correggio; from the p;..;,/,-,; aw. 

eollectiouof OharlcI £23 2 0 , **' 

Mercury teaching Cupid to read; after Cor- A \ oso of 1 lowci s X13 2 0 

reggio; from the collection of Charles I. . . 21 0 0 Ostervvick painted flowers and insects very neatly, and 

jg 29 ber stylo sometimes reminds us more of De V^reo than of 

John Webb, Esq. * 

A MiniHluro of the Countess of Essex . . . 1 15 0 OFIE, Edwaed. See John OriE, Il.A. 

l5lurolsn,"derTM^ ' • ’ " * “ ^ZudolTlwi^P* 


the inferior parts display great taste; tlie colours of his 
drufieries are sometimes very bright. VVe oeeasitmally iiU'ct 
Willi small full-length portraits by this artist painted in oil ; 
they are eliarmiiig little pictures, but are scarcely finished 
in a inuuiier to admit of our classing them with his minia- 
tures. 

OLIVKR, Pktkb. Born in London in ICOl; died in 1000. 
Pupil of his father, Isaao Oliver. English School. 

Sale in 181.5. 

Edward Coxe, Esq. 

JupittT and Antiopo ; after Correggio; from the 

collection of Ciiarles 1 X23 2 0 

Mercury teaching Cupid to read; after Cor- 
reggio ; from the collection of diaries I. . . 21 0 0 

1829. 

John Webb, Esq. 

A MiniHluro of the Countess of Essex . . . 1 15 0 

Ditto of Ihiihc Ca.sauboii 6 5 0 

Ditto of Snyder (tlie painter) . . . . 2 0 0 

Like his father, Peter Oliver did not confine the whole of 
his time to mmiature iportrait-paiiitiiig, but occasionally 
painted historical and lancy subjects, luanj' of them being 
eo))ics. His miniutunts resemble bis father’s and are gn>atly 
admired, yet few connoisseurs esteem tbcm quite so liigbly 
as his father’s fine.st works. Ho was well represented at 
Kensington iu llio Miniature Loan Exhibition of 1805. 

OMMEGANCK, Balthas.ah Paul. Born at Antwerp in 

1755; died at Antwerp iu 1820. Pupil of H. Antonissen. 
Flemish School. 

Sale in 1790. 

Jacob More, Esq., and Mans. I Ass. 

Five deeoralivo Landscapes, with Cattle and 

Figures X50 li 

1802. 

A Landscape, with Cattle and Figures . . 6 5 0 


Ilia , X uuvx uiti ituu UU11111112 i/iiii » iiiiivj ui SnlftinlSn’l 

liis time to miniature iportrait-painting, but occasionally 

lainted historical and lancy subjects, many of them being a'to -. x » 

tiopies. His miniatures resemble bis father's and are greatly ocoiui com tsiiip A78 lo 0 

[idmired, yet few connoisseurs esteem tbcm quite so higlily 1823. 

ns his father’s fine.st works. Ho was well represented at George Wafson Taylor, Esq,, M,P, 

Kensington iu tlio Miniature Loan Exhibition of 1805. A Village Schoolmistress, with her Pupils . . Ot 10 0 

3MMEGANCK, Balthasah Paul. Born at Antwerp in , 1820, 

1755; died at Antwerp iu 1820. Pupil of H. Antonissen. 4 0 0 

Flemish School. 1827. 

Sale in 1790. Lord de Tahley. 

Jacob More, Esq., and Mans. lAss. Musidora Pro[)arlng to undress for Bathing . 82 19 0 

Five deeoralivo Landscapes, witli Cattle and 
Figures X50 1 i 'pjioinas Laio'ence, P. it. A, 

1802 . The Last Moments of (^Lieen Elizabeth; a sketch 5 5 0 

A Landscape, with Cattle aiui figures . « 6 5 0 This clover artist, when ho commenced painting, selected 

A T lo tT n portmituro as his line of art, and although ill after-life ho 
A Landscape, with Cattlo 18 7 6 painted many rcqiutable hi.storieal and fancy pi(;tur(‘s, soino 

1803. of them beingof a very largo size, yet wo must confess that wo 

A Landscape, with Cows 21 0 0 are able to a[)preciate him best as a jiortrait-painter, and par- 

ticularly ill bis singlo figures of eliildren, represented not 

1 T •*!. rt 4 X 1 ,/v uiifrequenlly in some fancy eharaeter, and enriebed with a 

A Landscape, with Cattle and f igurcs . . 73 10 pretty landscape background. In treatment, bis fcnialo 

1819. portraits remind us of Harlowe’s and Hopjmer’s, the figures 

TF. JV. ITewelt, Esq. licing set, and the uncovered arms displayed, with tlie vn*vv 

A Landscape, with Cattle and Figures . . 27 6 of showing a variety of elegant contours.x Opie bad his 

own style of colouring, and was less an imitator of Reynolds 
sr sr than many of the portrait-painters of bis time. He was a 

A T oi'i . I 1 4 x great admirer of ‘breadth’ and ‘force,’ and as a rule loailed 

A Landscape, with a (Shepherd attending Sheep 10 10 jjjy pictures with colour more than any otlier painter of 
1830. the English School. Unhappily, many of his best works 

Cattlo reposing in a Landscape .... 35 3 have suttered sadly from bis liberal aiijilieation of J'lgyptian 

brown or asphaltum in tbo backgrounds and shadows; wo 
j ^ ai X 1841. depended so much on this colour that he 

4 • X- J /x - would sometimes lay it on his pictures with a trowel, being 

Icasants in conversation, and a Group of Cows unable to take up a sutllcicnt quantity with a brush, lie 

A *n.?r ? I?*- ^ ; ti • : 45 e O likewise in the habit of inserting separate studies, cx- 

Dairy-farm, mth a mounted leasant ecuted most likely on paper, into the baakgrouiids of bis 

and females driving Cattlo .... 120 15 0 jarge compositions, and would afterwards plaster them 

1861. round with liis favourite asphaltum. It will bo remembered 

A Landscape, with a mountainous Pass, through that Sir Augustus CalJeott would sometimes do the same 

which Peasants are driving Sheep and Cows . 8G 2 0 kind of thing, and we are told that ion one occasion some 

1 X- 1 1 ^ 1 small paper figures which he had secured loan oil-painting 

-^ 4 *^ particularly fond of painting meadow white lead, from some cause sejiarated from the same, 

mallmii. . pictures are finished in a neat and pleasing commenced peeling up at tlie corners, very much to the 
of selections ho became a kind of Paul Potter astonishment and vexation of the proprietor. It is curious 

xuWfeenth century. Amongst his animals it will bo x_ remember that although Opie was more beguiled tlian 


ISP4.1. Ak®* xu-T U T*' I ..... — CO reilieiUDer nitiiuugu v/pic wna luuro uoguiieu idiua 

laHv possess most merit, particu- English painter, unless we except Hilton, by the 

arn^niifi f caiiiiot say that they reductive power of ' the new Venetian brown,* yet in one of 

Potter’s. His landscapes usually sunny lectures he cautious hia hearers, and in a tone of satire, 
occaSfiSiii^^ll^l *"^^4 grwn tints of his pictures, and ^^ainst the deceptions of quacks. ^Not long since,’ lie says, 
painted the skies with ® great deal of im- « ^^pe astonished by the proposals of a very young lauy, 


to remember that although Opie was more beguiled tiiun 
any other English painter, unless we except Hilton, by the 
seauctive power of ' the new Venetian brown,* yet in one of 
his lectures he cautious his hearers, and in a tone of satire, 
against the deceptions of quacks. *Not long since,’ lie says, 
* we were astonished by the proposals of a very young lauy, 
scarce in her teens, for unveiling her Venetian secret, and 
teaching Roysd Academicians to colour at five guineas a 


z J * Y. — r 1 Y . . . — M wo were tlBl/omsuou ujr biiD pi uuwBius it vcijr vuuii^ inuv, 

Ev 8 Stylo appears to have been admired g^p^e in her teens, for unveiling her Venetian secret, anil 

his own tune, particularly by the con- tj^aching Royal Academicians to colour at five guineas a 
csttii . may speak of Kroble ^o jj^ad. At another time still more wonderful recipes are 

mue-pamter as one who was partly influenced by bu announced for making Titians and Coreggios by a chemical 
^ process, at tho same time offering their secrets, with a con- 

ONOFEIO, Cbebcbnzio di. See DcanET. hdenoe that stupeflos common sense, and dares incredulity 
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to silence. Others burst upon us» and boast the infallibility 
of their nostrums for producing fine pictures without the 
help of science, genius, taste, or industry ; oils, varnish, 
water, gums, wool, worsted, pokers, chalk, charcoal, and 
brickdust have each their several champions, who triumph 
and fkll by turns. 

Thus have 1 seen, engaged in mortal BtrifSi 
A sturdy barber beat a collier white ; 

On comes the brickdust man, with grime bespread. 
And beats the collier and the Viarber red.' 

As a rule, Opie's reds are not so bright asNorthcote's ; there 
is more tone and richness about them, and he was always a 
lover of powerful effects of 'light and shade.* Me often 
overdid the same, particularly in his pictures of children. 
There is a frowning sternness about the 'light and shade* 
which he would cast over their pretty faces, and which is not 
always pleasing; and in his portraits of men his face- 
shadows are often too red and violent. Edward Opie was a 
portrait-painter; the flesh tints of his works are very i^ree- 
ably coloured, but his pictures are not often seen. 

0RAM,0. 

Sale in 1803. 

Robert Qrcme^ Esq. 

A Landscape £2 15 0 

A Land Storm 3 3 0 


A Landscape; after Claude 


1815. 


3 0 0 


ORCAGNA (or L’ARCAGNUOLO, or ANDREA DI 
CIONE). i^eeCiMABUE. 

ORIZONTE. iSfee Bloemen. 

ORLEY, Bernard Van (or Bernard op Brussels). 
Born at Brusaeis about the year 1490; died in 1560. 
Studied in the School of Raffaelle. Flemish School. 

Sale in 1803. 

Meleager and Atalanta . . * . . . . £5 18 0 

1866. 

Samuel Rogers, Esq. 

A Knight on a White Horse (supposed to repre- 
sent Charles Y. trampling on a Moorish 
Prince) 100 0 0 

There are certain peculiarities by which we are able to 
distinguish the works of tins painter more readily tlian we 
can the pictures of other contemporary Fiemisii and Dutch 
masters who studied in the Italian Schools. Bernard Van 
Orley’s religious subjects, particularly his pictures of the 
Holy Family, often remind us more of the Lombard School 
than of the School of Raffaelle. He painted with beautiful 
materials, and usually on thin panels. His flesh tints arc 
light and nearly, and his draperies brilliantly coloured, in the 
manner or most of the Flemish historical painters of his time. 
As a rule, his pictures are well preserved, and are so pure 
and smooth in texture that they have the appearance of 
copies of older works. It would appear from his biography 
that he tried his hand on a variety of subjects, and was fond 
of painting landscapes. 

ORSr, Lelio. called Lelio da Novellara. Born at 
Reggio iu 1511 ; died in 1587. Lombard School. 

Sale in 1807. 

Edward Coxe, Esq. 

The Adoration of the Kings; from the Purling 
Collection £45 3 0 

1822, 

Marquis qf Bute. 

The Assumption of the Virgin • . 21 10 6 

1824. 

Lor4 de Vunstanville. 

The Adoration of the Kings . • . • 12 12 0 

Sir Mark Master man Sykes, Bart. 

A School, with Four Infants (allegorical of the 
Liberal Arts), «nd a Sehoolinistress looking 

over a Fence behind 6 6 0 

1820. 

The Adoration of the Magi ; from the collection 
of W. Purling 22 1 0 

This artist appears to have made the designs of Raffaelle 
the basis of his style, similar to the way in which Samac- 
chini strove to preserve in his works the feeling of Parme- 
giano. The expressions of Orsi's heads are not always 
pleasing, and his drawing is sometimes poor ; but we like his 
manner of pencilling, which is Arm and masterly. His 
landscape backgrounds are rich and transparent in colour, 
and contrast agreeably against the light clear blue of the 
distant scenery. 

ORRAY,d'. 

Sale in 1813. 

Ad Interior, with Figures £3 0 0 

OS, Jan Van. Bom at Middelharnis, in Holland, in 1744 ; 

died In 1808. Pupil of A. Schouman* Dutch School. 


« . Sale in 1801. 

EarlofBesborouffhf ^ 

Fruit and Flowers £60 18 

Fruit, Flowers, Animals, Insects, Ac. . • 53 11 0 

1803. 

Richard Walker » Esq, 

Two Sea Pieces 21 0 o 

1811. 

Henry Hope, Esq. 

A Vase, with a large Group of Flowers. Bought 

in at 105 0 0 

A Fruit Piece. Bought in at 147 0 0 

1810. 

Mathew Mitchell, Esq. 

A Fruit Piece 21 10 6 

Ditto, Flowers 21 10 6 

1823. 

Fruit and Flowers 25 4 0 

1831. 

John Maitland, Esq. 

A Vase of Flowers, with a Bird's Nest and 

Insects 32 11 0 

A Fruit Piece 61 0 u 

1838. 

William Esdaile, Esq. 

A Vase of Flowers and Fruit, and a Bird's Nest, 
on a Marble Table; from the Earl of Bes- 

borough's collection 63 11 0 

1861. 

Charles Scarisbrick, Esq. 

A Group of Flowers and Fruit, on a Yellow 
Marble Slab 53 11 0 

Van Os did not confine himself entirely to fruit and 
flower painting, but occasionally painted landscape and 
marine views. He is best known as a successful imitator of 
Van Huysum, and has left us many charming fruit and 
flower pieces, executed in the manner of that master. His 
bouquets of flowers are splendid, and are generally repre- 
sented in a single vase, or his fruit and flowers are crowded 
together in one vase, whilst on the table and round the vase 
he would introduce bunches of beautiful grapes, nests full 
of bird’s eggs, and other things. He painted minute insects 
with a precision and delicacy of touch scarcely inferior to 
Van Huysum, in fact, his pictures are always chnriningiy 
finished ; if there bo any fault to find with them, irts that 
they are sometimes too cold and Kiriooth in appeamnee, 
and we cannot always divest ourselves of the same impres- 
sion even when studying the works of the great Van Huy- 
sum. In comparing the fiower tneces of these two painters, 
we may further observe that whilst Van Huysum was usu- 
ally satisfied with a cool smooth background to his vases of 
flowers, and without any subject in the same. Van Os pre- 
ferred introducing a little landsenpe scenery, or the Vialus- 
trades of a terrace, behind his groups of fruit and flowers. 
The highly finislied fiower pieces of A. Bosschaert are 
painted in the style of Van Os. A. Bosschaert may have 
been a relative of Thomas Willeborts Bosschaert, one of 
Gerard Seger’s pupils. Honbraken, when speaking of Con- 
rade Roepel, a Dutch flower-painter, but rather an earlier 
artist than Van Os, says that one of the greatest florists at 
the Hague furnished him with the most beautiful flowers in 
his collection, in order to have a picture painted from them 
according to his own taste. It appears that Roepei was at 
one time Director of the Academy of Fainting at the 
Hague. 

OSS, Van. 

Sale in 1827. 

John Dent, Esq. 

A River Scene, with Cottages, Banks, and 

Figures £7 0 0 

1830. 

A Pair of River Scenes 4 6 0 

1836. 

Cows in a Meadow 8 7 0 

This painter may be the same as Pieter Gerard Van Os. 
whom Stanley describes as an imitator of Paul Potter ana 
Karel du Jardin. 

OSTADE, Adrian Van. Born at Lubeck in 1610 ; died at 
Amsterdam in 1686. Pupil of Francis Hals. Dutch 
School. 

Sale in 1796. 

Jacob More, Esq., and Mans. Liss. 

Interior of a Dutch Cabaret ...» * £168 0 0 

1801. 

^ Interior, with Boors drinking . . . . 34 13 0 

Jt Woman cleaning Fish 60 18 0 

Peasants dancing 60 18 o 

1802. 

William Beekford, Esq., qfFonthilt, 

The Doctor 76 13 0 

The Burgomaster 50 8 u 
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Couwtm ofHoldemess, 
Interior, with Boors drinking 
Interiorof a Dutch Cabaret . 

Boors Regaling 


A Dutch Schoolmaster 

A Bair of Interiors 

Lord Damley, 

Boors Regaling 

Sir Simon Clarke, Bart^ and George Hibbert, 

Dutch Peasants Regaling 

* Tni)agie ' 

Interior of a Dutch Cabai*et 

1803. 

Walsh Porter, Esq, 

An Interior, with Boors regaling .... 

1807. 

Edward Ccxe, Esq. 

A Dutch Cabaret ; from the Orleans Collection . 

1811. 

Henry Hope, Esq. 

Interior, with Figures 

1813. 

John Willett Willett, Esq. 

A Game of Bowls. Bought in at . 

1819. 

Willett Willett, Esq. 

Exterior of a Public-house, with Boors playing 
at {Skittles 

Interioiv with Boors drinking .... 

1821. 

John Webb, Esq. 

Interior, with a Man and Woman drinking . 

1826. 

Admiral Lord Badsfock, 

Portrait of Himself, of the size of life; a Bust 
of Hadrian in the background .... 
A Conversation of three Boors at a Table . 

A strolling Musician at a Cottage Door, over 

which a Boor is leaning 

1827. 

Interior of a Public-house 


John Dent. Esq, 

Interior of a Parui house, with Figures ; from 
the Calonno Collection 

1828. 

M. M. Zachary, Esq. 

Interior of a Dutch Cabaret ; from T. Hesketh’s 
collection 

iEaterior of a Dutch Cabaret, with Figures . 

1829. 

Lord Gwydir. 

An Interior, with Figures 

Thomas Emmerson, Esq. 

An Alchemist in his Laboratory ; from the col- 
lection of the late M. Meyer, of Strasbourg . 

Interior of a Cabaret, with about twenty Figures 
dancing and carousing 

, 1831. 

John Maitland, Esq. 

Interior of a Tanagic, with Smokers in conver- 
sation : from the Gcldermeister collection 

Sir Francis Freeling, Bart. 

A Man reading the Gazette 

1838. 

M. M. Zachary. Esq. 

Interior, with an Old W oman with a Bottle and 
Glass 

A Woman with her Children buying Fish at the 
Door of a Cottage 

^ 1840. 

Str Simon H. Clarke, Bart. 

Interior of a Cottage, with a Company of four 
Men in front; from the collection of the 
Prince de Conti 

The companion; two Peasants at a Table, on 
jnnch are some Cards, with other Figures in 
the background 

* Hon, Lady Stuart. 

Interior of a Cotta|m, with an Old Woman clean- 
ing Fish and a Peasant in conversation with 
her . , 

1844. 

Jeremiah Harman, Esq. 

Interior of a Cottw, with a Peasant Family . 


178 10 0 
92 8 0 


John Penrics, Esq. 

Interior of a large Room, with Figures merry* 

making £1,375 10 0 

1848. 

William Wells, Esq. 

Dutch Courtship 116 11 0 

View in the Back-cfiurt of a House, with various 
Objects of Still Life; from the collection of 

Baron Denon 435 15 0 

Inte.rior of a rustic Cottage, with Boors playing 
at Cards; from the collection of M. Moutri- 

blond 804 10 0 

A Country Fair; from the collection of Lord 
Rendlesham . . • 325 10 0 

Richard Sanderson, Esq. 

A ViHago Fair; from the collection of Baron 

Fagel 199 10 0 

Interior, with Boors in conversation . . . 149 2 0 

Count de Morny. 

Four Peasants drinking and smoking near a 

Window 68 5 0 

Peasants listening to a Hurdy-gurdy Player in 
front of a Country Inn 840 0 0 

1801. 

Charles Scarisbrick, Esq. 

A Cottage Door, a Pensunt playing the Hurdy- 

gurdy 493 10 0 

If we were only acquainted with the etchings of this 
master, we might naturally imagine that he was a pupil of 
Rembrandt, simply because many of them display such a 
wonderful knowledge of ‘light and shade.’ However, as 
Wcyeriuan, whoso ‘ Lives of the Dutch Painters ’ was pub- 
lished only about forty-four years after Ostade’s ileath, s lya 
nothing about Rembrandt, we must rest siitislled in giving 
to Frank Hals the credit of bringing forward one of tho 
greatest of the Dutch painters. Frank Hals tiimself was by 
no means a bad painter, yet his works were not of a class, 
were not sufllciently important to demand tho aspiration, 
or the servile imitation of a painter like Adrian Ostade. 
Thus wo feel compelled to acknowledge that he was only 
indebted to Frank Hals for his rudimentary lessons, and 
afterwards quickly formed his ow»i style of painting. Con- 
sequently, both in the selection of his subjects, and in his 
manner of painting, ho differs matt'riully from Frank Hals. 
There are many painters who possess extraordinary facility 
ill grouping or arranging their subjects so as to exliibib tho 
same to the greatest advantage ; their mental pictures are 
so vivid and so truthful, the.y appear to know how to place 
a single llgure, or any nmnher of tlgures, in positions which 
are sure to please; their compositions are so natural that 
they seem to defy all attempts at alteration or improvement. 
Of course such a power as just di'scriiied indicates great 
genius and a cultivated taste, yet it is far from being ail that 
naintiiig professes to exliibit; for let the idea or conception 
be ever so line or so good iu its way, fow will stop to study it 
unless the ‘carrying out,’ the ‘quality,’ or ‘ exceiitlou ’ of 
tho work bo worthy of the * coinposilioii ’ or ’idea.’ Wo 
know that some painters are partieularly happy in designing 
and composing their subjects, their inventions are sigriill- 
cant and beautiful, yet they cannot build, tht*v cannot give 
rellneuient or ‘ quality ’ to their structures. Now much of 
the charm or fascination of painting depends on tho em- 
bodying or amalgamation of these two principles. Wo do 
not want to see an artist, carried away by the fervour of liia 
imagination, wildly cuneeiviiig subjects whicli he has not 
the power to ‘ carry out,’ or to paint in a manner pleasing to 
any person of taste; we know how many of the Etigli.sli, 
and more particularly of the Frcneh painters, in the early 
part of the present century, were led astray by inistakes of 
this kind. On the other hand, iiow pleiisaiit it is to feel 
that an artist has been able to express the whole of ids in- 
tention, that, however simple the subject may be the whole 
thing i.s cuiiipleto and perfect so far as it goes I When artists 
attempt ‘the grand’ and utterly fail, we feel that it is bad 
enougn ; yet we are naturally more annoyed if tho most 
homely and simple subjects aretio poorly executed that they 
afford us no pleasure whatever. Such subjects as Ostado 
usually painted must bo done well, otherwise for tho credit 
of art they would bo better left alone. The Dutch and 
Flemish artists of the seventeenth century have rarely 
been commended for their taste iu painting religious sub- 
jects, yet we feel that there are a simplicity and sweetness 
about some of Ostade’s illustrations of the Bible ; he know 
how to give a mild and virtuous expression to his Madonna, 
and an air of soberness and respectability to his chub- 
faced rustics, which, if they do not quite qualify them to re- 
present the great characters of Sacred Writ, yet go far to 
remove the impression of coarseness or vulgarity which we 
naturally associate with these painters. Of course, in speak- 
ing of religious art, nothing pleases us so much as the way 
it which it was treated by the early Italian Schools, and 
more particularly the schools of the sixteenth centuiw. Yet 
we do not pretend to affirm that the efforts of these Schools 
were resdistio ; on the contrary, their treatment of religious 
subjects was generally more or less symbolical orallegorioai ; 
there oertaiiuy appears to be very little that is Eastern in 
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their interpretations of Bible subjects. We love the reli- 
gious pictures of the early Italian Schools, not because they 
are realistic, but because their ideas or compositions are 
full of poetry, are so lovely, so taking, and awaken the 
religious syiiinathy of many, even when there is little to 
recommend tliem in the execution. We quarrel with the 
Butch painters, not because tlicir religious pictures are 
wholly un- Eastern and unrealistic, for the writer applies 
the term to the reprodueing of the story or subject in its 
original garments; but we often dislike Butch pictures 
because we find in them jirofanity and indelicacy. For in- 
stance, there was Jan Steen, who seemed never to tire in 
representing scenes of debauchery. It is generally supposed 
that ho was a drunkard himself, yqt Mr. J^fieuwenhuys, in 
his ‘ Lives of the Painters,* expresses his doubts on this 

S olnt, and believes rather that nis pictures were painted on 
^le Hogarthian principle of exhibiting in ginring colours 
the folly and hideonsiiess of vice. Still wo feel that Jan 
Steen might have spared us the lesson in his famous, and 
the writer may add often repeated, picture of ‘ The Marriage 
in Cana of Oalilco.’ Of course tlie llgures are eapitallv 
painted, hut there appears to bo much coarseness of feel- 
ing displayed in representing some of the company in the 
bestiality of drunkenness, whilst our Lord is at the table, 
and apparently unmoved by the debauchery around Him. 
In proceeding do examine some of the peculiar features of 
Adrian Ostaao’s works, we may notice nis foliage, the vines 
which hang over the liowers, and«cover the fronts of his 
cottages. We meet with this kind of leafage in so many of 
his pictures that we may call it his favourite foliage, the 
leaves being rather distinctly made out, and put in with 
brilliant and remarkably fat touches of colour. This 
should be studied, because there is much that is distinctive 
and peculiar in the jiainting of it, and his most successful 
followers havo generally failed in imitating it. It is not 
niiinteresting to observe, in examining copies, that even the 
best copyists frequently stumble over the accessories and 
inferior parts of the works which they try to imitate; they 
seem to fail in what would appear the least dilficult parts, 
so that there is often far more feebleness shown in the 
working up of the backgrounds than th<‘re is in the figures. 
Isaac Ostade, this great painter’s brother, was one of the 
first to notice and admire Adrian’s facility in painting wall- 
creepers and vines, afterwards taking great ])Juns to imit ite 
the same in some of In’s own pictures of • travell(*rs halting 
at inns,’ &c. lie jiainted the same very well, but his touch 
is sudden and rank compared with his brother’s. Next to 
itemhrandt, Adrian Ostade ranks the highest as a colourist 
in the school to which lie belonged ; yet we do not infer that 
they were the only painters of that school who properly 
iinuerstood the charm and jiowi'r of colour, for there is 
such a variety of ways of acciqiting and expressing what we 
feel to bo beautiful in the elVcets of nature. Ibiinbrandt 
and Ostade were tho Oiorgiones of the Dutch School, but 
we cannot ri'gard their interpretations as tlio only standard 
of excellence. If it wero so, art would soon bceoine incehani- 
eal and monotonous. Coiiseiiuently one of T«'nicrs’ coolest 
and most silvery pictures wijIoft<*n nlford us quite as much 
jiioasuro as tho ruddy flesh tints of Ostade. In point of 
cuni))arisoii, wo must admit that Ostade surpassed all his 
imitatoi's in the arrangement and harmony of Ids warm 
tints. Ills best know'ii imitators in this respect were Curno- 
lius Dusart and Cornelius Hoga, but in the scattering of tho 
hot colours their works generally disiilay more or less want 
of harmony. 


OSTADE, Isaac Vax. Bom at Lubeck about the year 
died in 1054. Pupil of Adrian Ostado. Dutch 
School. 


Sale in 1802. 

Sir Simon Clarice, Bart., and George Jlihhert, Esq, 

A Landsca|)e. with Travellers ; formerly in tho 
collection of the Abb^ Lozay .... £9d 6 0 

A Winter Scene in Holland ; from Baron Nagel’s 
cabinet 1C2 15 0 


1803. 

Walsh Porter, Esq. 

A Frost Piece .... 


33 12 0 


Earl of Godolphin. 

A Dutch Cabaret 43 1 0 

1800. 

3/a rnn /.? of Lan sdowv e, 

A View or Scheveliug . . . . . . 69 17 0 

1807. 

Edward Coxe. Esq. 

A small circular Picture of Buildings, Figures, 

ami Poultry 8 18 6 

1810. 

Henry Hope, Esq. 

A Landscape and Figures 104 0 0 

1827. 

Duke of Bec(fot'^‘ 

A Public-houso, with a Halt of Travellers . . 110 5 0 

1829. 

Lord Qwydir. 

A Landscape, with a Cabaret and Figures, and a 
Market Cart in the foreground . . . 216 0 0 


George Hihhert, Esq. 

Peasants (daying at JLlowls ; from tho collection • 

ofM. Rohit £223 13 0 


Jtichard Mortimer, Esq. 

A Winter Scene, with Ij’igure.s Skating . . 33 12 0 


Thomas Eminerson, Esq. 

A Landscape, in which is represented a Wake . 
A Landscape, with Cottages ; through aii Arch- 
way is seen a \\ hito Horse, and in tlie front a 
Woman selling Vegetables, and Children at 



315 0 0 


320 6 0 


i:h:?3. 

A Landscape, with a Post Waggon 


30 18 0 


Chevalier Sehiusfian Erard. 

A Frozen Canal, with a Wom.in and Child in tho 
foreground watching a Man who is breaking 

the Ice with a Hatchet 295 1 o 

1836. 

Sir Charles Bagot, O.C.B, 

A W'inter Sc^*iie in Jlolland . . . , , 44 2 0 

A Post Waggon, with Horse.men and Travellers 
upon a iioad, and a V’^illago Church in tho 
distance 40 0 () 

1838. 

William Esdaile, Esq. 

A Woman, seated with a Spindle at tho Door of 
a Stafde, in conversation witli a Peasant; from 

the Colonne Collection C-t 1 0 

1848. 

Richard Sanderson, Esq. 

Halt of a Post Waggon at a Country Inn, with 
Horses and Figures round tho Door . . . 121 10 0 


Count de Moray . 

Travellers halting at a Country Inn ; from tho 
colh'ction of the Duchess de Ilerri . , , 411 0 0 


William Wells, Esq. 

A I«niidscn.pe, with a J’easant talking to a Tra- 
veller at the Door of a (Joltage; from the 
collections of Count do Merle, M. Destuuches, 

and M. Itobit 330 13 0 

1801. 

Charles Scarishrick, Esq. 

A Laudseape, witli a Cottage among Trees; a 
Sportsman reposing on a Dank ; a Village Fair 

ill tlie dislanee 37 10 0 

A Laiidsonpe, with a Cottage among Trees on 
the llaiiK of a Stream, which is crossed by a 
Wooden Bridge, a Peasant se.ated in tlie Centre 36 14 0 

1803. 

llohert Craig. Esq. 

A View near a Village, with a ITorsoman and 

other Figures 63 11 0 

A View near a Village 63 11 0 

Isaac Ostade claims tho first place amongst the scholars of 
the great Adrian Ostade, and we like his works all the more 
because they are always sutticiently original in gCBcral cha- 
racter and composition to claim a rank for their author 
distinct from tlial of a mere copyist. Prasteel was a capital 
imitator of Adrian Ostade, yet he was nothing more than an 
imitator. We are told that Fuseli used to tell his pupils to 
buy ‘ a tube of light.’ Now Isaac never thought of looking 
for *a tube of light’ amongst his brother’s colours, yet ho 
soon perceived that his brother put it on his canvas most 
freely and most judiciously. Isaac studied this point in 
Adrian’s works with much profit, so that we are able greatly 
to enjoy the clear and sunny atmospheres of his largo 
pictures of roadside inns, which are often densely crowded 
with figures. Isaac likewise studied carefully his brother’s 
stylo of painting trees, foliage, and wal I- creepers ; but ho 
touched ill tho same with more im paste than his brother 
did ; and there is an opacity in the colouring.of his fore- 
grounds which wo rarely see in his brother’s works. Wo 
Iiave also sunny landscapes Isaac Ostade which may be 
compared to Cuyp’s.early pictures— viz., those which ho 
painted in the manner of Van Goycn, with little more than 
two colours. Isaac Ostade’s pictures of this class are much 
enhanced in value by tho pains which he bestowed on the 
figures. Tho roadside inn scenes of this painter are geiio- 
rally great favourites with collectors; tho subjects are so 
nicely broken uri in a varietjr of pretty passages, there is 
never anything formal about bis winding roads. Ho reminds 
us of Van Uden in his fondness for iiitrodinring into his 
pictures a spire or church. If we admit that most Dutcli 

K ictures are of a homely character, and the subjects selected 
y the painters of that school comparalively simple and 
easy, still we must allow that when they came across ililfi- 
cultios they invariably got over them hi a marvellously clever 
wav. We can judge of this to advantage in Isaac’s pictures. 
If his groups of figures conversing by the side of a waggon, 
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or at the door of a cottage or inn, are so arranged as not to Sale in 1810. 

calkfor any great skill in the composition or execution, yet H&nry Hope, JFSsq, 

we often see horses and ilgures tramping along, which A Girl with a Pitcher £42 0 0 

naturally demands a great deal more skill in the jiainting. 1827. 

Now we find Isaac Ostade quite as ready in painting these J^ord de Tahley. 

more difficult parts, and few artists could represent figures , Portrait of a Lady . . . . . . . 30 15 0 

in motion better than he could. The writer’s father once \ A Female Fortuno-tellor predicting the Fortunes 

met with a picture of a man’s head of the size of life, painted I of a Cottage Girl 110 5 0 

with a great dejil of the feeling of the brothers Ostade, and ; A Girl at a Spring 78 15 0 

signed S. Ostade in large letters. Owen’s portraits are canital specimens of the early Knglisli 

School of portraiture. If not a pupil of liA^ynolds strictly 
OUPEVAER. speaking, yet ho was indebted to him for instruction, and 

Sale ill 1813. may be ciassed with the successful followers of Reynolds. 

Slaughtering an Ox .1 ia a Owen gave great character to his portraits, and was parti- 

Kiliiiig a Pig . . j- lu 0 cularly happy in retaining tlui likenesses of his sitters, ilia 

modelling is exeelleiit, ami by the sweetness of bis colouring 
Oil DRT, Jk AN Baptiste. John Wootton. and his skilful management of light and shade ho proves 

that he did not unurotitaiily study the works of his groat 
OVERBECK, Frtkperich. See George Stanley’s note in master, Reynolds. In carefully examining Owen’s portraits 
Bryan’s ‘ Pictionary of Painters.’ it will bo found that most of them donut exhibit that rough- 

ness of texture in the ftesh tints which is so peculiar to 
OWEN, William, R.A. Born in Shropshire in 1769 ; died Sir Joshua— that breaking up of the surface, as it were. On 

in lioiidou in 1825. Pupil of Sir Joshua Reynolds, P.R.A., the contrary, there is a creaminess about the texturo of 

and of Charles Catton, R.A. Owen’s llcsh lints. 


PAPOUANINO, Alessandro. See Varotaei. 
PALAMEDES. Sta everts. 

PALMA, Jacopo, il Vkccjiio. Born at Seriiialta, near 
Rergarao, about the year 1480; living in 1521. Pupil of 
Titian. Venetian School. 

Sale in 1803. 

The Entombment . £13 1 0 

The Three Maries at the Sermlcliro , , . 25 4 0 

1800. 

Marquis of Lansdowne. 

Mary lamenting over the Pcad Christ . . 30 9 0 

1830. 

JR. Wcsfall, Esq.. R.A. 

Mary Magdalene bathing the Feet of Christ 62 10 0 

1833. 

Clk^valier Sebastian Erard. 

The Holy Faiuilv, with St. Eli7.abeth, St. Cathe- 
rine, Zacliariah, and St. John the Baptist \ 74 11 0 

1850. 

Samuel Itogers, Esq. 

The Virgin, wil h the Infant Saviour on her Lap, 
who is presenting a Cross to St. Francis . . 330 15 0 

This master holds a high place in the Venetian Sidiool; yet 
it sliould bo remembered that all his work.s are not im- 
lortsint, and at the .same time tluTO are many old pictures 
jy the inferior painters of liis school which are attrilmted 
to liiin. We naturally expect to find all the scholars of Titian 
good colourists, and Palma Vecehio was something more than 
a rich Venetian colourist, for his heads exhibit fine studies 
of expression as well as great dignity. His flesh tints, ol 
course, are warm, and not unfrequently rather sahnony in 
colour, and whilst some of the touches in the faces are very 
yellow, there arc like\vi.se certain jiarts which are singu- 
larly cool and pearly. Besides his tine colouring and Wie 
general grandeur of liis style, connoisseurs love to study the 
teiidoruess of his modelling, particularly in his figures of the 
Infant Saviour, lus well as his graceful contours gcuerallj'. 
Palma Vecchio reminds us of Bellini by his fancy for paiiit- 


in me rich lake-coloured draperies which he would cast over 
others of a bluish-green, or some cool colour, liis pictures 
as a rule are most satisfaHory when the blue and orange 
draperies are pure and brilliant, although he sometimes got 
them heavy and opaque even in his iiiipurtaiit work.s. The 
landscape distances to his religious and hist<irieal subjects 
are painted in the usual man nor of the Venetian School of 
jus time. In tlio sky we find warm clouds rising as it were 
111 horizontal strata, and intermixed with streaks of blue of 
a greenish tone; the distant hills are of the same colour; 
the nearer parts of the landscape partake of a rich brown, 
the trees being of a still darker or richer tint, the leaves 
being put in with a colour similar to Vundyck brown. 

PALMA, Jacopo, called Tl Giovani. Born in Venice about 
J544; died in 1628. Pupil of Antonio Palma. Venetian 
School. 

Sale in 1801. 

Right Uon. Sir W, Hamilton. 

A Chiaroscuro Picture of a Satyr admiring a 
Sleeping Venus . , . . . . . £11 11 0 

In studying the works of the younger Palma it will be 
well to bear in mind that many of them are much less 
Titiauesque in character and less Venetian in texture than the 


works of the elder Palma. Then, again, there arc other pic- 
tures by ilio younger Palma which in style are closely allied 
to his grand uncle’s, allowing of course for a certain dill’cr- 
ciice in the age of the works ; yet as a rulo it will bo found 
that the handling of the younger Palma is smoother and 
heavier. His subjects are often more V^*roncsc than 'ritian- 
esque in cliaractcr; lie was fond of representing undo or 
semi-imdo figures from heathen mythology, and delighted 
to introduce a pleasing open landscape round the same. 

PALMIER!, Giuseppe. Born at Genoa in 1074; died in 
1740. Genoese School. 

Sale in 1796. 

Jacob More, Esq., and Mans. Liss. 

A Pair of Drawings of Horses and Figures . .£300 

PALTllE, Gerard. See Sciialceen. 

PANNINI (or PANINl), Cavalihke Giovanni Paolo. 
Born at Piaijeiiza in 1691; died in 1758. Pupil of Andrea 
Lucatelli and Benedetto Luti. Roman School. 


Sale in 1766. 

Two coloured Drawings of Ruins and Figures £3 3 0 

Ditto 1 12 0 

Ditto 400 

Ditto 3 3 0 

Ditto 2 10 0 

1801. 

Earl of Besborongh. 

Ruins 14 14 

Architecture and Ruins . 6 6 0 

Roman Ruins ... 49 7 0 

Ditto, the companion . 43 1 0 

— Slade, Esq. 

Architecture ... 3 15 0 

Architecture and Figures 5 5 0 

1802. 

Ruins and Figures 18 7 6 

Quintus Curtius leaping into the Gulf G 16 6 

Duka of St. Albans, 

Ruins and Architecture .... 770 

Sir Simon Ularke, Bart., and George Hihbert, Esq. 
Ruins * 33 12 0 

1803. 

Ruins and Figures; a pair 22 1 0 

Front of the Pantheon 8 8 0 

Robert Thisilewaite, Esq. 

Roman Ruins, with. Figures . 20 0 0 

Ditto ; a pair .... 18 18 0 

Ditto, ditto .... 24 13 6 

*— Borellis, Esq. 

A View of tlie Cajiitol 31 10 0 

Ditto, the companion 21 0 0 

1806. 

Marquis of Lansdowne. 

A View of the Interior of the Pantheon at Romo 22 1 0 

A Pair; Ruins and Figures 21 0 0 

1 Exterior of the Panihcon 44 2 0 
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FT. Comynt^ Esq. 

tne( 


1816. 


A View of the Pantheon and other Buildings 

Ditto of the ColosHeuin, Ac 

The Arch of VespuHiaii 

The Temple of Jupiter ..... 

1823. 

Rev. Edward Balme. 

A View of the Interior of St. PauPs at Rome 
1820. 

Lady Holland. 

Ruins and Figures 

A Pair of Pictures of Ruins and Figures . 

Ruins and Figures 

1827. 

Roman Ruins and Figures 


Charles Birch, Esq, 
A View in Rome 


1828. 


1829. 


Lord Owydir. 

Ruins and Figures, with St. Paul preaching 
1830. 

Visconnt Hampden. 

Roman Ruins and Figured .... 

1839. 

Roman Ruins and Figures .... 


£14 3 6 
16 4 6 
0 9 0 
10 6 0 


86 13 6 


9 10 6 
10 16 0 
12 1 


10 0 0 


18 16 0 


82 12 0 


44 2 0 


16 16 0 


William MelHsh, Esq. 

A View of tiui Campidoglio, with Figures 

A View in Rome ... 

1850. 

Earl of A shburnham. 

A Composition of Architecture and Sculpture, 
witii n (iroup of Banditti in the Foreground . 

Ruins of two Temples, with Figures examining 
Sculpture near a Pool of Water. 

Ruined Temples, with the Column of Trajan 
and Statue of Marcus Aurelius, and a Group 
of Banditti 

Rouiau Architecture and Sculpture, with Fi- 
gures 

1861. 

Charles Senrishrirk, Esq. 

A Composition of Roman Ruins and Sculpture . 

1864. 

A Composition of Roman Ruins and Figures . 


14 14 0 
14 3 

31 10 0 

28 7 0 

29 8 0 
39 18 0 

26 6 0 
80 9 0 


The most Interesting and important works of this painter 
are his interiors of some of the grandest buildings in Romo. 
Many of them are magnificent specimens of architectural 
painting, and may fairly rank with Canaletto’s pictures of 
the same class. Canaletto’s exterior views of ancient build- 
ings and ruins, however, always appear more real than 
Pannini’s, and it is to bo regretted that a painter of Pannini’s 
talent should have confined himself so much to painting 
'compositions.' His pictures are usually made up of a 
variety of buildings and architectural fragments, such as 
the capitals of Corinthian columns, gigantic sculpture vases, 
and ruined bas-reliefs, all strangely jumbled together, many 
of tiiem being n^presentutions of well-known buildings, 
whilst a few appear to be imaginary d<'signs of temples 
and ruins. The walk or selection which this painter so 
pcrseveringly— almost invariably— adhered to was scarcely 
calculated to produce any very important works. On the con- 
trary, the unfortunate repetition of his subjects has almost 
led to the classing of them with ' decorative pictures;’ and 
the semi-antique character of the figures, altliongh often 
capitally painted, appi'ars to add to the decorative elfect of 
Ids works. ‘When viewing Paiinini's best landscapes, we find 
that the skies are silvery and pretty, the buildings truth- 
fully and freely drawn, the jierspective natural and plesaing ; 

J 'et on the wiiole we cannot call Pannini an agreeable co- 
oui isl, and we often feel that there is a great want of har- 
mony in the yellow and green tints which are scattered 
over ids pictures. One of the most clianuing designers and 
engravers of Italian ruins and Italian views in the last cen- 
tury was Giovanni Battista Pirancse. Stanley says that he 
has been called the Rembrandt of arcldtecture: but the 
designation may now lie more fairly claimed for good photo- 

S raphers, It appears that B. Piranese had a son and 
aughter.both of whom were successful engravers of archi- 
tectural views. 


PANTOJA DE LA CRUZ, J uak. See Mi aillo. 

PARKER, William. 

Sale in 1801. 

Earl 0 / Besborough, • 

Two Ihnwings of Views in Italy , . . . £2 12 6 

pour Drawings; Views ill Italy .... 440 

PARMEGIANO. See Mazzuoli. 

PARROOEL, Joseph. Born at Brignolles, in Provence, in 
1848; <Ued lu 1704. Pupil of Cortesi. Freuch School. 


Sale in 1881. 

Marchioness qf Thomond. 

A Battle Piece, with distant View of a Fortified 

Town .... 

The Day after a Battle 

1827. 

An Engagement of Cavalry 

1829. 

Lord Gwydir. 

A Battle Piece 

The Battle of Joshua 


1836. 

Sir James Stuart, Bart. , 

An Engagement of Cavalry before a Fortified 
Town 

1869. 

Hon. Edmund Phipps. 

The Conversion of Constantine .... 


£23 8 0 
8 18 6 

6 6 0 

7 15 0 
16 6 6 

7 10 
19 8 6 


Bryan tells us that Joseph Parrocel occasionally painted 
history as well as battle subjects. There were several 
painters of the name of Parrocel. and their initials are apt 
to be coiifusc'd. Some of Joseph Parrocol’s pictures remind 
us of Bredael’s battle (ncccs. Charles Parrocel was a capitid 
designer of horses and sporting figures, and his st,> le may 
be conveniently studied by referring to M. l)e La Gueri- 
idOre's ‘ J^cole de Cavalerie,^ published in Paris in 1754. 


PARSONS (the Comedian). 


Sale in 1859. 

Hon. Edmund Phipps. 

A small Landscape, witli Figures . • . . £l 13 0 


PASSEROTTI, Bartolomeo. See Taddeo Zucchero. 
PASSION AND. See Cavalieri Domenico Cresti. 


PAT, DE. 

Sale in 1822. 

Marquis of Bute. 

Interior, with a Dutch Family at a Kitchen Firo £5 10 0 
PATCH. See Hogabth. 


PATEL, Senior (or Peter Patel). Born in Picardy 
about the beginning of the seventeenth century; died 


about 1676. 

Sale in 1763. 

Earl Waldegrave. 

The Virgin, Infant Saviour, and St. Joseph . £57 15 0 
1766. 

A coloured Drawing ; a Landscape ... 260 

Ditto 360 

1801. 

An Italian Landscape, with Buildings and) 

Figures |- 27 6 0 

Ditto, the companion . . . . j 

1802. 

Angelica and Medora 4 14 6 


Paul d*Aigremont, Esq. 

A Landscape .... 3 13 


A Landscape, with a Bridge 
Two Landscapes 
A small Landscape . 

1804. 

— Boxellis, Esq, 

A Landscape 

1813. 

— Clay, Esq. 

A Landscape, with Ruins and classical Figures . 
A Pair of Views in Italy 


M. La Fontaine. 

River Scene in Italy 

1819. 

W. N. Hewitt, Esq. 

A Pair of Landscapes and Figures • . . 

1822, 

Marquis of Bute. 

Ruins and Figures in a Landscape 

A Landscape, with Ruins 

V'iew of tile Front of a Cathedral .... 
A Landscape, with Buildings and Figures . 

A Fisherman and his Family on the Bank of a 
River 


1824. 

Ralph Bernal, Esq. 

Our Saviour and His Disciples going to Emmaus 


1827. 


John Beni, Esq. 

A Hawking Party at a ruined Temple . 


7 7 
2 3 0 
14 0 

19 8 6 


6 2 6 
10 10 0 


10 10 0 


60 8 0 


43 11 6 
22 1 0 
4 0 0 
10 5 0 

7 0 0 


68 16 0 


U 0 6 
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1838. 

tWUliam Esdaile, Esq. 

Buiiis of a Roman Temple, with classical Fi" 
ir tires in the ForeKrouiid ; from the collection 
of W. BeckfurU. Esq., of Fontiiill . . . A2t 3 0 

Patel sometimes introduced into his landscapes subjects 
from tlie Bible. liis works are much admired fur their 
pretty effect, and for the delicate finish which he bestowed 
on the figures and cattle. In the Museum of tlie Louvre are 
ft)ur pictures of * The Seasons,* altributed to Patel junior, 
or Ap. Patel. There is somethinir fascinating in the colour* 
ing of Paters somi<classical or Ciaude*like landscapes ; he 
gave to them that kind of effect which Thomas Wyck gave 
to his sunny seaports. The best part of the picture is often 
the^ect, the trees and temples being pencilled and finished 
in the semhdecorative manner of Locate! li. The classical land- 
scapes of Chancourtois are delicately finished, apparently in 
om Illation of Patel. 

PATER, Jean Baptiste Joseph. Born in Valenciennes 
in 1696; died in Paris in 1736. Pupil of Watteau. 

Sale in 1829. 

Lord Owydir. 

A Fair of Conversations £21 0 0 

1804. 

Retour de Chasse 44 2 0 

Not many years ago the beautiful file champStre scenes 
and other works of this painter were little known or under- 
stood, and wore not uufreqiiontly confounded with Wat- 
teau’s. But in speaking of Pater s works it is desirable to 
remember that tliey are scarce; therefore we do not feel 
much surprise that so little is known of them. When we 
see tlie best works of this painter we are hardly disposed to 
feel that the question of Watteau’s superiority is decided 
beyond dispute. Anyhow, we are quite prepared to admit 
that many may prefer the pictures of Pater, because they are 
BO extremely taking and pretty. The heads of his frolic- 
some or sportive nymphs and coquets are quite miniatures, 
b<dng finished so liighly and with so much loveliness. In 
fact, many of his figures altogether may bo studied as minia- 
lures, because they are so delicately and beautifully finished. 
The texture of his works is usually very smooth. When in 
nice condition, his painting is smooth rather than thin. We 
do not find in his works the rich colouring of Watteau, nor 
bis briglit spirited pencilling; yet these deficiencies are, in 
a great measure, repaid by tlie tenderness of his execution 
and the pearly liglitness uf his colouring. Pater was also 
happy in liis compositions. Although some of his pictuci's 
contain numerous figures, yet the different parts or pas- 
sages seem always well carried out. All his figures appear 
to be equally well painted. Thus we rarely leave his works 
distressed by the weakness or iiisulficicticy of parts. Like 
most of the painters of his school, he had a decided taste 
fur landscape- painting, and the backgrounds of his garden 
scenes and pastoral subjects are very charming. He painted 
his trees in a feathery manner. The colouring of his land- 
scapes is often too conventional ; still wo like them because 
they are always pretty. 

PA TON, Bichabd, Flourished about the year 1758, Eng- 
lish School. 

Sale in 1802. 

Portrait of the * Monmouth,’ a mau-of-war, 1768 £2 10 0 

1803. 

Bxibert Tkist7ewait€t Esq. 

An Engagement between the * Foudroyant’ and 

the * Monmouth ’ in 1758 2 2 0 

Patou was a faithful sketchcr of vessels, dockyards, and 
similar subjects. As a rule, he succeeded better in colour- 
iiig the skies or coast scenery than he did when painting the 
water. In his manner of painting the sea he reminds us of 
Francis Swaiue. 

PATRY. 

Bale in 1848. 

Count de Morny. 

An Interior, with a Lady reclining on a Couch . £29 8 0 

PAYE, R. M. Flourished about the latter part of the 
eighteenth century. English School. 

Sale in 1824. 

William Clay, Esq. 

A Scene at an Oyster Stall, with many Figures . £8 6 0 

The early examples of this painter are very interesting. 
His subjects are simple enough, but there is a truthfulness 
about them which wo cannot help admiring. Tlie scenes 
often appear as real as tho subjects of the Hutch painters 
of tho seventeenth century. The perspective of bis interiors 
seems correct and easy, and they are good illustrative pic- 
tures of their class, there is such a genuine old-fashioned 
character about them. We see in his pictures the same 
turitiiure which we still sometimes see iuold country houses 
and country cottages. There are the fine old easy chairs 
without castors, and with thin arms and legs, elegantly 
formed, and polished like agate, whilst tho backs are co- 
vered with bright specimens of needlework, representing 
Itowerti and various devices. The Inlaid cabinets, chests of 
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drawers, prettily formed and ornamented with brass fittings, 
terribly dark landscapes in old ebony frames, and all tho 
numerous accessories in Payo’s early pictures of interiors 
are worth noticing, particularly the dark landscapes on the 
walls, because they are good representations of the kind of 
laiidhcaue-imintiiig followed by our English artists before 
Richard Wilson’s beautiful style was appreciated. Paye 
must bo classed with the early English School. His first 
works were painted at a time when bright colouring was 
not understood. Most of the English painters of his time 
were dreadfully afraid of putting bright colours on their 
canvasses. Consequently in colouring Paye’s early pictures 
remind us of the colouring uf Hemskerk and other repre- 
sentatives of the last oY the old Hutch School. From this 
welexpeot to find a sombre brown pervading many of his 
works. Still, like other early English painters, we must 
acknowledge that Paye’s colouring is not heavy ; and wo 
must remember that Hogarth, Gavin Hamilton, and many 
more of that time were quite as fond of brown as Paye was ; 
but, as already remarked, their browns never appear heavy, 
nor their pictures wanting in effect, because they gave so 
much iraitsparuncy to their colouring, there is such a 
variety of shades throughout their dark tints. Tho * light 
and shade ’ in Payo’s pictures is well managed, and he was 
particularly successful in casting over his small fancy pic- 
tures a sunny haze ; and he always displayed much skill in 
managing rellected lights. He usually painted thinly and 
slighlTy, sometimes hardly covering the twill of the cloth. 
As a rule, he was not so happy in his drawing as in liis 
colouring, the former being sometimes feeble and undefined. 
During tho latter part of his life his taste for colour became 
more striking, and he ventured to paint family groups and 
life-sized portraits, which are richly coloured, and appear to 
bo painted in emulation of Reynolds. 

PAYNE. 

Sale in 1836. 

JTenry John Ilinchclijffe, Esq. 

Four small Landscapes, in water-colours . , £10 0 

Drawing of a Cottage in Hovoushiro, with 
Figures 0 9 0 

PEACOCK. 

Sale in 1813. 

Charles Griffin, Esq. 

Shipping, with a Man-of-war firing a Salute . £4 10 0 


PEAKE. SiE Robebt. Born in 1592; died in 1607. Eng- 
lish Sciiool, 

Sale in 1829. 


John Wehh, Esq. 

Miniature of Jlobbes of Malmesbury . . .£090 


In the Loan Exhibition of Miniatures at South Kensington 
in 1865 there was a miniature of Thomas Hobiies, the piiilo- 
sopher, exhibited by John Heyward Hawkins, Esq., and 
ascribed to this painter. According to tho biographical 
notice appended to the catalogue. Sir Robert was a military 
man and an amateur painter and draughtsman. 


PEETERkS, Claba. 

Sale in 1836. 

Still Life ; a pair £5 5 0 


PENNE. Battoni. 


PENNI, Luca. Born at Florence about the year 1600: 
Studied in tho School of Raffaolle and under Perino del 
Yaga. Roman School. 

Sale in 1862. 

A Battle Piece, after Raffaelle; a drawing from 
Sir Thomas Lawrence’s collection . . .£2 15 0 

Luca Penni was the brother ot Giovanni Francesco Peiini, 
called 11 Fattoro, and both of them are classed among tho 
pupils of RaffjMjlle. There is a great deal of talent displayed 
in Luca’s works, but his designs are more severe than Perino. 
del Vaga’s. He gave power and effect to his figures, and 
bestowed a great deal uf study on the drawing, jiartieuiarly 
on the drawing of tho extremities, liis subjects are not 
always pleasing, and they are suiiietimes as confused as tho 
compositions of Mazzolini da Fei'rara. As a rule, his infants 
are pretty ; in fact, they are more Vjeautiful than the infants 
of Perino del Yaga, the muscular development being less 
obtrusive. Yet his female figures lack the taking simplicity 
of Raffaelle. The landscape backgrounds of his pictures 
may be compared to the landscape backgrounds of Poltdoro, 
and exhibit a vast amuiiiit of curious painting and elaborate 
finish. Some may be able to trace more of tho feeling of 
Primaticcio than of Raffaelle in his works. The contours of 
his figures are long and elegant. As a designer of religious 
subjects, he exhibits great taste and feeiiiig, and at the same 
time a desire of purpose which he had hardly strength to 
carry out or express. He bestowed pains on the draperies 
of his figures. We find a great deal of variety in the same, 
such as the tight dresses of tho female figures, and the 
elegant robes and veils which ho used so successfully to 
place round them. 

PENNY, Edwabd, R.A. Bom at Knutsford, in Cheshire, in 
1714 ; died at Chiswick in 1791. Pupil of Hudson and of 
Marco Benefiali, Eoglish School. 
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Sale iu 1824* 


William. Clay, Egq. 

A Gipsy Fortune-teller and a Showman ; a pair 


£4 0 0 


Fenny was a very pleasinfi; painter of his class, and there 
is less sameness in his iiictures than in the works of most of 
the painters of his time. W’hen a pupil of Hudson he 
devoted his time chiefly to portrait-pain liiiK; he painted 
small wholo-leiiKtha with a great deal of force and cha- 
racter. llis ^portraits are not brightly coloured ; they are 
rather cool than otherwise in tone ; some of them remind us 
of ilayman’s. Fenny’s rustic and pastoral subjects arc 
paintecl with a little of the feeling of old Morland; they are 
light, cheerlully coloured pictures, a<id the landscape back- 
grounds of them are very pretty ; he gave a great deal of 
perspective to them. Later in life Fenny painted some 
more important subjects, yet on the whole these may not 
please so well as his less pretending works, because the 
t(‘xturG of them is too smooth, and he was rather tame in his 
pencilling. 

FENTZ (or FEINS), Geegobt. See Albert Dubeb. 


PERINO DEL VAGA. See Vaga. 


PEROTTI, A. 

Sale in 1802. 

A Dmwing in Crayons of the Finding of Moses £0 6 0 
PERRIN, Jean CnABLKS Nicaisb. Born at Paris in ITSt ; 
died in 1831. Pupil of Doven, and of Duraiueau. French 
School. 

Sale in 1829. 

John Webb, Esq. 

The Death of Virginia £8 18 6 


Some of this painter’s classical and allegorical pictures are 
in the Museum of the Louvre. 


PERIfGlNO, Pietro. /See Vann uccr. 

PERIJZZI, Baldabsare. /See Folidoro Caravaggio. 
PESARO, Simone da. Sec Cantarini. 

PESELLO PESELLI. See Tommabo Guidi. 


PETERS. 

Sale in 1833. 
Alexander Bay, Esq.'- 


A Turkey Cock ,£100 

Ducks 1 11 6 


PETERS (or PEETERS), Bonaventura. Born at 
Antwerp ui ICU ; died in 1071. Flemish School. 


Sale in 1802, 

Wm. Jieckford, Esq., ofFontliUl, 

The Storming of a Fortress . . . • • £6 10 6 

A Storm 770 

A Calm 770 

Countess of IToldcrness. 

A View oil the Scheldt 39 IS 0 

A Sea Engagement 9 19 0 

A Storm 1 10 0 

1810. 

Sir IT. T. Goff. 

A Pair of small Sea Pieces . . 3 3 0 

1821. 

A Storm at Sea, near a rocky Coast 2 0 0 

1825. 

The Storming of a Seaport, with Boats and 
Figures 330 

1826. 

Lady IfoUand. 

Vessels entering a Harbour 3 3 0 

1827. 

F. JI. Standish, Esq. 

A Shipwreck ... 990 

John Bent, Esq. 

A River Scene, witli a Yacht saluting; from the 
JLLolderucss Collection 48 0 0 

1829. 

John Webb, Esq. 

A Sea Piece . . 2 15 0 


1837. 

Sir Francis Fncling, Bart. 

A Dutch Sea Shore, and the companion . . 4 16 0 

1856. 

Samuel Rogers, Esq. 

A River Scene, with two Vessels at Anchor . 11 0 6 

When introduced amongst his own class of marine- 
painters, Bonaventura Peters liohls rather an Iionourable 
position, and perhaps he might liave done more liad he not 
devoted so much of his time to painting small pictures. As 
a rule, his water tints aro cool, aud lie exoellecl in iiaiuting 
rough seas ; he managed the {Kuspectivo of the same well. 
Ill examining his pictures it will be found how simply ho 
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coloured: he would commence by mixing up a *tint* of 
white, darkened with a little brown, black, and ultramarisio, 
for the darker parts of the water; the surge is notliing 
more than a little of the same tint mixed with white and 
yellow, for there is a warmth about the surge in Peters’s 
pictures. As already remarked, the perspective of bis 
pictures is good; there is a boldness given to it. High 
above the surge he would mark in tlio horizontal lino 
of the water with dark colour, in powerful contrast 
against the light clear sky, the effect being rendered 
more imposing by the little dark sails on the horizon. 
In the foregrounds of his pictures ho often introduced 
weather-worn jiiers and fishermen’s huts. Sometimes liis 
subjects re])resent dark stormy seas, with fishermen btrug- 
gling to bring in their square-sailed llshing-boats. or engaged 
in the hazardous occupation of landing their slimy cargo 
during heavy weather. It will be seen that there is not 
much line painting in the foreground parts of his pictures, 
the same being usually thin and brown in colour ; tlierc are 
always more spirit and taste iu his inauner of colouring the 
water. Peters’s skies in his best works arc light ami agree- 
able, but ill somo specimens, most likely his early pictures, tlio 
skies appiiar hard and unpleasant. Mr lieu he painted larger 
and more important works he gave value to them by intro- 
ducing a high sky, and painting on the coast castles and 
other largo buildings, whilst in the foreground wo see again 
a little of his favourite pier arcliitocturo, consisting of vene- 
rable piles, and planks rendered glossy by sca-nolish ; yet 
whether he painted noble casth^s witli terraces, churclies* or 
fishing-boat I'/iors, he rarely attempted to make them appear 
gay, but kept to his tints of thin transparent brown. Peters’s 
pietures of naval engagements, although more brilliant in 
colour, aro on tho whole less interesting than his little coast 
scenes. Bonaventura Peters had a brother named John, 
who reeeived instruction from him, and painted similar 
subjects. 

PETERS, John. Born at Antwerp in 1625 ; died in 1677. 

Pupil of Bonaventura Peters. Flemish IScliool. 

Salem 1830. 

The Battle of Lopanto £3 10 0 

PETERS, Rev. M'irj,iAM. Born in Dublin ; died in Kent in 

1814. English School. 

Sale it) 1836. 

Henry John Jlinchchjfe, Esq. 

Drawing of Luther ana his Wife by Peters; after 


Holbein 0150 

Drawing of a Head of Melancthon . . . 0 11 0 


This painter is commonly called tho Rev. Mr^Peters, and 
we are further told that he wtus chaplain to tlte Marquis of 
Westminster. Some idea of liis styhj may be gathoriai from 
the prints alter his designs in Boydell’s Shakspeare. flo was 
certainly a man of considerable giodus for an amatcotr 
painter of that time. lie was singularly ready in inventing 
subjects, and would venture to tratislate very ddllcult con- 
ceptions. He kept to the colouring of the old English 
School; his colouring -is neither eireetivo nor gaudy, yet 
with all its sombrencss it is not unpleasant, for it is trans- 
parent and in harmony. He appears to have stiulied draw ing 
carefully, which will bo seen l»y examining tho extromitii'S 
of his figures. The ilesigiis of VVoodforde, Ivirk, and W. 
Miller, in style, are not unlike Peters’s works. 

PETIIER, Auraiia m. Born at Chichester in 1756. Pupil of 
George Smith. English School. 

Sale iiLl838. 

IViUiam Esdaile, Esth 

A rocky Landscape, with Cattle and Sheep ; from 
M. Piozzi’s Qollectiou £17 17 0 

This artist’s works remind us a little of Richard Wilson 
and Rathbonc. He excelled in painting river scenes; ho 
also painted niountainoua scenery, with classical buildings 
and tall trues : his distances are very pretty, and he would 
sometimes introduce a little white smejee about tho same iu 
a clever manner. Some of liis pictures are slight and de(M»- 
rativo, aud, like llodgi'S, ho was rather partial to sunny 
foliage. According to Stanley, Abraliain Pother was the smi 
of William Pether.a painter and engraver. It is not unlikely 
that this AVilham PcLlier was tho conductor or master of a 
school ;of artists, for wo read in Edward’s ‘Aiiirdotes’ of 
Edward Dayes, who is described sb a pupil of AVilliam 
Pet her. Dayes is best known as a miniaturist and landscape- 
painter, hut it seems that ho occasionally painted portraits 
1)1 oil; the latter are rather nicely drawn and widl coloured* 

PETIIER, Sebastian. Born in 1790 ; died in 1814. Pupil 
of his father, Abraham Pother. English School. 

Sale in 1802. 

A Moonlight, by Pother .£220 

Wm. Beckford, Esq., of Fonthill. 


A Rural Scene 4 4 

A Moonlight 7 7 

A Landscape and Figures . . • » . 10 10 0 

1803. 

A Pair of Landscapes • . • . 7 10 0 
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1819. 

M9Unt Vesuvius by Moonlight , . . £ll 11 0 


1827. 

Lord de Tahley, 

A Scene in Africa, .... . . 20 5 0 


An Kveniiig Scene, with Boats on a Lake, and 
the Ruins of an Abbey in tiio foreground . 19 8 6 

18:}({. 

A View of Rochester, with tlio Bridge . . 8 8 0 

Mount Vesuvius 9 19 6 


Sebastian Pother is best known by his moonlight subjects, 
which are singularly truthful in effect. Ono of his most 
successful imitators in tho early part of the present century 
wfis N. Fielding. Edward Williams, a contemporary of 
Pether, and tho father of the well-known painters of that 
name, occasionally painted landscapes by moonlight, which 
are coloured in a pieasing and truthful manner; tho cool 
colouring of them reminds us of Arnald. O’Connor was 
another successful painter of moonlight scenos, ho used to 
tiirow the light on certain parts of the ]amlsca ))0 so nicely; 
consequently tliero is a groat ileal of force and effect in his 
moonlight pictures. Many of O’Connor’s woody landscapes 
class very well with the works of P. Nasmyth, and with the 
works of Nasmyth’s sisti'rs. O’Connor’s ligures are often in 
red coats and red dresses ; his skies in pictures of this class 
are smoother than Nasmyth’s. 

PETITOT, John, tho Elder. Born at Geneva in 1007; 
died in 1091. French School. 

Sale in 1829. 

John Wehh, JEsq. 

Miniature of an Admiral . . « . . £0 12 0 

This extremely delicate miniaturist and cnnmeller was 
well represented at the Loan Collection of Miniatures at 
South Kensington in 1805. 

PHILIPS, C. Painted about ilio middle of tho eighteenth 
century. English School. 

Sail! in 1806.' 

Marquis of Lansdowne. 

Portraits of part of the Royal Family of Great 
Britain £15 0 

This painter’s talent was not very great, yet ho showed 
sufriciont love for his art to ent itle Inm to a plnc<; or rank 
amongst ‘ known nainters.’ His interiors, with numerous 
small portraits, although not i)ossessing so much artistic 
merit as some of his life-siz'-d portraits, are nevertheless the 
most interesting of his works. We find a iminstaking sin- 
cerity bestowed on tlui ilnishing of the looms ami furniture, 
which gives an historical interest to tliom ; in the same w'ay 
tho figures are faithful descriptions of tho costume of tiie 
day. But the luiniaturc figures, us portraits, lack artistic 
smrit.aud there is generally an annoying sameness in them ; 
they have not the wit and life of Hogartli’s sm.all heads, and 
are also inferior to Gavin Hamilton’.s. His equehtrian por- 
traits are usually poor and hard ; yet, as already rtJinarked, 
some of his lifc-si/od portraits may be classed amongst his 
best works. They are painted in an intelligent luaimei 
and with considerable force of ‘ light and shade; ’ his fane, 
was to subdue the background colours and dress, and even 
the lace cravats and embroidered vests, and, by throwing on 
tho face a considerable amount of light or sunshine, he often 
produced very pleasing effects. He introduced a great deal 
of vermilion about the flesh tints, and his shadows are warm 
and brown, but not heavy. From his constant practice of 
painting small portraits as groups, or portraits in miniature, 
he acquired considerable correctness in the drawing of the 
features, and this was an advantage to him when painting 
large portraits, and thus we find that the features iu the 
same are correctly modelled, and are put in witli firmness. 
The lake tints about tho nostrils and lips are bright and 
florid, but the vermilion touches are not tlirown about iu 
the maiinef''of Vanderbank. There were in England about 
this time other painters of interiors with small portraits, and 
their works are sometimes erroneously ascribed to Charles 
Philips. Philips generally signed Ids pictures ; therefore it 
is well not to be too certain iu ascribing to him pictures that 
are not signed. Joseph FrancisNollekens, the father of the 
well-known sculptor, followed a similar walk to Charles 
Philips and was very successful when painting interiors 
with small portraits ; in fact, in this stylo of painting ho 
was very superior to Philips. I’here is a ‘ gusto ' about his 
small portraits of ladies which is very taking, and we also 
like the bright carmine touches which ho introduced about 
the features ; in his fondness for painting smiling faces he 
reminds us of Philip Mcrcior. He finished the backgrounds 
of his iuteriors with singular neatness and precision; it 
was tho lot of Nollekens to paint London’s old-fashioned 
panelled rooms, with their quaintly shaped mirrors and 
other oddities, but he had the good taste to represent the 
same under the effect of broad daylight ; consequently tho 
backgrounds of his pictures appear light and pleasing. He 

The author is not certain that this note refers to Charles 
Philips. 
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K aintod his pictures on light grounds, which are so much 
otter than Philips’s heavy brown grounds. Nollekens occa- 
sionally painted outdoor views and park scenes, and tho 
ligures in them have l)cen compared to Watteau’s. Le Deux 
may be menlioned as another pleasing painter of old- 
fashioned ‘conversations.* He mamigod the perspective of 
his interiors very well ; lie also introduced into his pictures 
bright draperies and eifects of sunshine with coiisiderablu 
success. Edwards, in his ‘Anecdotes,’ refers to a ])ortrait- 
nainter of tho latter jiart of the la.st century of the name of 
Robert Pyle, and it appears that there was another artist, 
a contemporary painter, (»f the name of P. Pyle. The latter 
painted small groups of portraits as ‘conversations;* his 
works of this class are hardly so neatly iinished as Philips's, 
hut, as there is a greater variety in the countenances and 
expressions, they are most likely better hken(‘sses. Hou- 
hraken says that .Jacques Tooniviiet generally painted por- 
traits as ‘ coAversations.* 

PHILLIPS, Thomas, R.A. Born in Warwickshire in 1770 ; 
died in ISiO. English School. 

Sale ill 182G. 

J. W. Steers, JiJsq. 

Sketch of tho Head of Bonaparte . . . £11 0 6 

1828. 

Harl of Caryifort. 

Adonis quitting tho Couch of Venus and start- 


ing fur the Chase . 166 1 0 

1832. 

George Watson Taylor, JJsq. ,3l.P, 

Portrait of Lonl Byron .... 68 6 0 

Portrait of Sir Walter Scott . . . 52 10 0 


'I'll is clever artist was far from being a washy portrait- 
painter, neither did ho depend on tone or-'^glasso for the 
power of his portraits. He was a good drauglitsnian, ami 
loved to display his knowledge of drawing in his works. Ho 
was particularly successful iu his male portraits ; his lady 
portraits are also good, only the stilf curls, heavy head orna- 
ments, and short waists wliich wo sec in his early pictures 
arc scarcely recoiieilable with tho taste of tho present day. 
At one time Phillips got partly into the Romney way of 
colouring, tho flesh tints in tlu‘se examples being fresh iu 
colour, and the shadows very red, but it is not the most 
agreeable time of his painting. Phillips’s portraits class very 
well with Briggs's, whilst his fancy pictures class very well 
with Owen’s ; tlie latter possess eonsiderablo int^rit, and are 
swoi'tly coloured. 'I'here are some interesting examples of 
Phillips iu the colleges of Oxford. 

PIAZETTA (or PlAZETTl), Giovanni Battista. Born 
at Venice iu 1082; died in 175K Veuctiau iSciiuul. 

Sale in 1801. 

night lion. Sir }F. Handlton, 

Two Heads in Black Chalk . . » . . £0 10 0 

In England this painter is best known by his clever chalk 
Jieads, but on the Continent he ranks among the known 
painters of religious subjects. 

PICKERING, U. See Knelleh. 

PlGANl. 

Sale in 1832. 

A Pair of Landscapes £3 2 6 

Ditto 4 2 0 

PILLEMKNT, John. Born in France; died at Lyons in 
1808. French School. 

Sale in 1796. 

Jacob More, Esq., and Mans Liss, 

A Pair of Landscapes and Figures ; iu crayons . £5 5 0 

ISJJO. 

Henry John Ilinchcliffe, Esq, 

Drawing of a Group of Sheep .... 110 

1837. 

Thomas Wagstnffe, Esq. 

A Harvest Homo ; a Scone in a Farmyard, with 

Figures dancing 5 6 0 

18iJ8. 

M. M. Zachary, Esq. 

A Harvest Home 15 0 0 

PILLEMET, Jjs. See Beekmbeuo. 

PINAS, JouN. Born at Ilaerlem in 1597. Dutch School. 

• Sale in 1821. 

A Battle betwoon tho Saracens and Cruisers . £14 14 0 

PINE, Robeet Edqe. Born in London about the year 
' 1742; died about 1796. English School. 

Sale in 1802. 

Portrait of a Gentleman .... £1 13 0 

There is a great deal of character and expression in this 
master’s portraits ; some of them remind us a little of 
Barry’s ; at least, they are more like Barry’s than ^synolds s. 
'I'he shadows in his portraits are rather thin, and he touched 
up the nostrils and lips with a little thin lake. Ihe hands 
of his portraits are put in with eonsiderablo freedom,' and 
ho was not afraid of placing them in difficult positions. 
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The hair In Pine's picturee is seldom so well painted as it is ’ 
ill the works of Keynoids’s followers. The draperies and 
backgrounds of his pictures are richly coloured; he was 
partial to a rich or rather dark lake, which ho often intro- 
duced with much taste and effect. Nicolas Farrer was one 
of Pine's pupils, and we are indebted to him for some good 
portraits of the worthies of his day. His manner of paint- 
ing is rather thin and dry, and there is a preponderance of 
brown and red intlie shadows. His grandson. Henrjj Farrer. 
praetised miniature-painting at one lime, but he is better 
remembered as a successful picture-restorer and picture- 
valuer. Pine occasionally painted fancy subjects; sorno 
coiinoisseurs admire them very much, yet they appear 
hardly to possess the merit of his best portraits. R. Dellow 
was an earlier painter than Nicolas Farrer, yet their por- 
traits class pretty well together. Hellow introduced a great 
deal of pink and red in the flesh tints, and worked up the 
court-dresses and eravats of liis portraits in a very neat 
mariner. Thomas Beacli, an artist of tho latter part of the 
last century, painted intelligent and rather powerful heads, 
a little in tno manner of Pine, and. like tho portraits of the 
latter, they appear to be good likenesses. 

PINTURICCHIO. Bebnaudino. See Pieteo Vamnucci. 

PIOMBO, Fra Sebastiano del. Born at Venice in 1486 ; 
died at Romo in 1.547. Pupil of Giovanni Bellini and of 
Giorgione. Venetian School. 

Sale in 

John Knight, Esq. 

The Raising of Lazarus ...... £48 6 0 

182.8. 

George Watson Taylor, Esq., M.P. 

Portrait of a Roman Knight; from the collec- 
tion of Mr. Champeruuwno . . . . 178 10 0 

1825. 

Simon M'Oillivray, Esq. 

The Virgin and St. Joseph watching the Infant 
Saviour 635 5 0 

1840. 

Sir Simon JT. Clarke, Bart. 

Portrait of a Knight of Malta, in Armour . . 63 II 0 

1814. 

Jeremiah Harman, Esq. 

Portrait of Michael Agnolo . . , . . 25 4 0 

1848. 

Richard Sanderson, Esq. 

Portrait of Lorenzo de* Medici, in a Black Dress 46 4 0 
1850. 

Earl of Ashburnham. 

'Noli me Tangere; ’ a small picture « . • 42 0 0 

Fra Sebastiano’s name ranks very high among the masters 
of Italian art. He was unquestionably a grand and powerAil 
painter, and wc cannot look at his best works without 
thinking of Michael Angelo, and without feeling how linely 
he has preserved the ‘ style’ of that great man. We speak of 
him as a member of tho Venetian School, yet it will be seen 
that his colouring and modus differ in many respects from 
tlie peculiar 'type' of that school. It is well to bear in 
mind that he studied in Rome, and thus ue And that hi.s 
portraits and known historical works exhibit in a striking 
manner, and, as it were, iu combination, the splendid 
‘ types ’ of the two schools. 

PIRANESI, Giovanni Battista. See Paolo Pannini , 
PLATZER, J. See Gbbabd Host. 

PISCOPS. 

Sale in 1842. 

Tlie Israelites worshipping tho Golden Calf . £110 

PITTONI, QiovaInni Battista. Born at Vicenza in 1690 ; 
died at Venice iu 1767. Pupil of Francesco Pittoni. 
Venetian School. 

Sale iu 1801. 

Earl of Besborough, 

The Nativity . £2 12 6 

PLAAS, David Vandeb. See Vecellio. 

POCOCK, N. Painted in the latter part of the eighteenth 
century. English School. 


. « 'n 

A Sea Piece, with a View of Plymouth in the 
Distance . £8 18 6 

1603. 

Richard Walkert Esq. 

A Calm at Sea, with Shipping ... 3 15 0 


18.37. 

Sir Francis Preeling. Bart, • 

The Action between the * Hebrus 'and * L'Etoile,* 
ill 1814 £3 10 0 

This artist must be classed with the numerous family of 
portrait-painters of vessels and naval engagements. Hig 
pictures are capital works of their kind, but, so far as the 
writer knows, he never sought to make them more than his- 
torical works. When painting the sea, he usually kept to a 
pale green colour, covering the same with ripples in regular 
succession. There is very little blue iu the skies, they are 
rather pale than otherwise, and he introduced iu many of 
them light reddish clouds. The ships are correctly drawn, 
and the rigging is put in with singularly accurate strokes; 
the figures, guus, and other accessories are finished as neatly 
as an engraving. The works of Chambers, Huggins, and 
Butterworth class very well with Pocock's. Luny, a Devon- 
shire marine painter, of the early part of the present cen- 
tury, may also bo noticed iu this place. liike the foriiuT 
artists, he painted portraits of ships, but he contrived to 
make fancy pictures of most of his subjects. He arranged 
the small boats and accessories of his pictures particularly 
well. His skies are warm, consisting of light yellow clouds 
of a smooth or delicate texture, the tints being carefully 
blended in parts. The sea is like the sea in many of Pocock’s 
pictures, and partakes of a greenish tint. Luny’s pictures 
vary a great deal in * quality,' and some are much belter 
fiuished than others. Some of Huggins’s marine pictures 
are large and important works. It appears tliat Butter- 
worth was originally a Government accountant; most of his 
pictures are simply portraits of vessels ; but they are very 
good of their class, and are finished in a careful and deli- 
cate manner; they are usually very light in colour. Whit- 
combo was another clever marine painter of tho Luny 
class; he was particularly successful iu his coast scenes 
during rough weather. 

POCOCKB. 

Sale in 1816. 

Henry Hope, Esq. 

Musidora £19 19 0 

POEL, EfiniERT Vandeb. Born in Holland ; died in 1690. 
Dutch School. 

Sale in 1802. 

A Town on Fire . £4 10 0 

1803. 

A House on Fire . . 2 10 0 

1810. 

Sir H. T. QoH. 

A Village on Fire , 2 8 0 

1819. 

An Interior 10 10 0 

1826. 

The Shore at Schevcling, with Boats and Figures 7 7 0 

1827. 

F. H. Standish, Esq. 

Interior of a Kitchen, with Figures ... 850 

Viscount Cremorne. 

A Dutch Boat, with Fishermen .... 500 

1839, 

View of Soheveling . 13 13 0 

1842. 

Peasants driving Sheep on a Road, under the 
Walls of a Dutch Town ..... 400 

1866. 

— Bryant, Esq. 

I Exterior of a House with Figures . . . . 19 8 6 

I POELEMBURG, Cornelius. Born at Utrecht in 1586; 
died in Utrecht in 1660. Pupil of Abraham Bloemaert. 
Dutch School. * 

Sale in 17i:6. 

A Drawing in Bistro ; a Landscape and Figures £14 0 


1801. 

Earl qf Besborough, 

A Portrait of Himself 18 18 0 

Right Hon. Sir W, Hamilton. 

Landscape and Ruins, with Satyrs and Nymphs 
dancing 2870 

1802. 

Duke qf St. Albans. 

Nymphs Bathing . . . . . . . 24 8 0 

Nymphs in a Landscape 14 3 6 


Marquis qf iMnsdowne, 

Bis Majesty’s Packet * Chesterfield,' Captain 
Jones, boarding in the ' Western Ocean and 
rescuing the Crew of a Ship tliat was tiieu 
sinking 17 6 6 


Sir Simon Clarke, Bart., and George Hibbert, Esq. 


Story of Tobit; from the collection of Mrs. 

I^odhouse 19 8 6 

St. Joseph with our Saviour, and St. Elizabeth 
with the Virgin 26 5 0 



163 


THE WORKS OP PAINTERS. 


PON 


William Beckford, Esq., Fonthill. 

A small Landscape and Figurca .... 

£7 17 

1807. 

Edward Coxe, Esq. 

Nymphs Bathing 

21 ft 

1809. 

Sir Oeorge Paunc^ote, Bart. 

The Island of Calypso 

36 13 

1811. 

Henry Hope, Esq. 

The Judgment of Midas 

A C’avern Scene, with a Magdalen in Solitude . 

43 1 
43 1 

1813. 

A Landscape, with Diana reposing. Bought in 
at 

51 15 

1819. 

Mathew Mitchell, Esq. 

Nymphs Bathing; from the collection of Count 
d’Ademar 

26 15 

1821. 

A Landscape and Buildings, with the Holy 
Family, attended by Angels .... 

39 7 

John Webb, Esq. 

A Landscape and Figures % . . . . 

Venus and Cupids, &c 

31 1ft 
73 10 

1823. 

Oeorge Watson Taylor, Esq., M.P. 

A small Portrait of Himself; from the collec- 
tion of M. Gcldermcistcr 

27 6 

1827. 

Viscount Cremorne. 

Assumption of St. Catherine 

21 10 

1829. 

Earl of Liverpool. 

The Riposo, near some Ruins .... 

18 18 

1833. 

Chevalier Sebastian Erard, 

A Bacchanalian Scene 

49 7 

1838. 

William Esdaile, Esq. 

The Riposo, near a ruined Temple 

24 13 

1841. 

Marquis of Camden, K.O. 

Nymphs Bathing 

A small Landscape, with Buildings and Figures 

SO 9 
26 4 

1848. 

William Wells, Esq. 

A Landscape, with the Riposo .... 

31 10 


6 


0 

0 

0 


6 


6 

6 


0 

0 


0 

0 


0 


to have been a disciple of Poelcmburg, from the similarity of 
their style. 


POLCK. 

A Man's Head 


Sale In 1S33. 


£2 12 0 


POLIDORO, DA CAttAVAflCHo. See CARAVAdaio. 

POND, AaxuuiL Born in England; died in 1758. English 
School. 

Sale in 1829. 

Lord Qwydir, 

A small Picture of the Virgin and Child . . £5 5 0 


PON PE, Giacomo da, called II Bassano. Born at Bassano 
in 1510; died in 1592. Pupil of Bonifacio. Venetian 
School. 


Sale in 1703, 

Earl Waldef/rave. 

The Angels appearing to the Shepherds 


£32 11 0 


1796. 

Jacob More, Esq., and Mans, Lias. 


One of the Seasons 11 0 6 

The companion 13 2 6 


1801. 

Eight Hon. Sir William Hamilton. 

The Descent from the Cross .... 29 8 0 


— Slade, Esq. 


St. Jerome 4 4 0 

A Man’s Portrait 2 0 


Noah entering the Ark 61 9 0 

The Presentation in the Temple .... 7 17 6 


William Young OttUy, Esq. 

The Journey of Jacob and his Family . 441 0 0 

1802. 

Lot and his Daughters .... 82 11 0 

An Angel appearing to the Shepherds 4 4 0 


The Circumcision 16 5 6 

Luke of Bridgewater, d'C. 

The Birth ; a Domestic Scene . . . . 7 17 6 

A large Landscape, with Fruits, Figures, and 
Animals 42 0 0 


Sir Simon Clarice, Bart., and Oeorge Hibhert, Esq. 

St. Jerome ; from the Orleans (’ollection . . 84 13 0 

The Angel appearing to the Shepherds; for- 
merly in the Aldobrandini Palace 04 10 0 


The Flight into Egypt . 

1803. 


8 18 6 


Poelemburg excelled in painting small nude flgures, chiefly 
of nymphs attended by ciipids. The treatment of his sub- 
k'cts is delicate and unairocted, and they are finished so 
highly as to have almost the appearance of SCvres work. He 
occasionally inserted figures into landscapes by other 
painters: we may mention Both and Kierings for example. 
They do not harmonise well with Both’s landscapes, and 
scarcely more agreeably with Kiering’s richly coloured but 
mechanical avenues. Poclemburg’s figures look best in his 
own brilliant landscapes of a semi-enamel texture, whilst the 
scenery is more analogous to the landscapes of Breeniberg 
than to any other painter. As already noticed, we always 
associate his subjects with nude flgures, and we discover the 
same fancy when we meet with him in his religious sub- 
ject ; at the same time he treated them in a thonghtrul and 
nisjestic manner. Those who are acquainted with Pcelom- 
hurg’s elaborate stylo of painting might reasonably suppose 
tliat few would care to imitate it, yet it will bo seen by re- 
ferring to the dictionaries that tliere aro seyeral painters 
wJiose names «ee associate with Poelcmburg’s. Some of the 
dictionaries speak highly of Van Ly.s, or Lis, and his imita- 
tions of Poelemburg are certainly very nice pictures. We 
may also notice the following: — Bylert coloured his pictures 
in the manner of Poelemburg, but lie painted with le.s.s body 
of colour. Vertange was happy in imitating the flue enamel 
jurf^es of Poelcinburg’s worha, and there is a charming 
brightness about tlie skies and distances of his pictures, 
xet, viewed as a whole, even his best works will hardly bear 
comparing with the elaborate pictures of his celebrated 
master. There is an unfortunate redness about Vertango’s 
j^regrounds, and the drafieries are not properly relieved. 
1 he heads of his clierubim are very pretty and are quite 
miniatures. Uaaiisbergen was a careful and elaborate 
imitator of Poelemburg. but his touch is considerably heavier 
*md more opaque. The flgures in his cabinet pictures 
are capitally grouped : there is a semi-ltalianesque character 
about the drawing. His infants are also pretty, and in spirit 
approach nearer to Poelemburg than the works of the 
lormer painter. Vertangq, Haansbergen’s compositions are 
enlivened by bright ana sunny landscape backgrounds, with 
juins, worked up much in the manner of Poelemburg. Pil- 
kington says that Moses, called 'Little Moses/ is supposed 


Noah entering the Ark 

The Nativity . 

42 0 0 
12 1 6 

Earl of Qodolphin. 

The Story of Lazarus .... 

The Shepherds’ Olfering 

Jacob’s .Journey 

Noah Preparing to go into the Ark 

8 12 0 
33 12 ft 
11 11 ft 
8 18 6 

180t. 

A Baptism ; from the Palazzo Bolognetti 

99 15 0 

— Bryan, Esq. 

The Mocking of Christ .... 

31 10 0 

1800. 

Marquis of Lansdowne. 

Christ driving out the Moiiiy-changers 

53 11 0 

1807. 

Edward Coxe, Esq. 

The Mocking of the Saviour; from Commis- 
sioner Brett's collection 

His Own Portrait ; from the Orleans Collection 

16 5 6 
42 0 0 

1808. 

Hon. Sir Giles Eooke. 

A Landscape, with Cattle and Figures 

11 11 0 

1809. 

The Adoration of the Shepherds .... 

17 6 6 

1818. 

John Willett Willett, Esq. 

Christ praying on the Mount of Olives • 

Christ bearing His Cross 

Christ healing the Sick . . . . '. 

The Day of Judgment 

21 0 0 
26 6 0 
10 10 0 
17 6 0 

Preparing for Winter 

7 7 0 

1815. 

W. Comyns, Esq. 

The Adoration of the Shepherds .... 
An Angel appearing to the Shepherds : from the 
collection of Sir Gregory Pago, of Blackheath 

21 10 6 

26 16 6 
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Edward Coxe, Esq. 

The Adoration of the Shepherds; from the col- 
lection of Sir J. Reynolds £15 15 0 

1816. 

Henry Hope, Esq. 

Christ praying on the Mount . . . . 13 13 0 

A Domestic Scene 32 11 0 

1821. 

Harchioness of Thomond. « 

■ The Good Samaritan t? S 2 

. A Farmyard and Figures 11 0 6 

John IFedb, Esq. ^ ^ ^ 

The Nativity 29 8 0 

'The Wise Men’s Offering 60 19 0 

1822. 

Marquis of Bute. 

Landscape, with the Marriage of St. Catherine . 16 16 0 

1824. 

Lord de Dunstanville. 

Christ bearing Ilis Cross 21 10 6 

1825. 

A Market Scene, with many Figures . . . 10 10 0 

1827. 

The Queen of Sheba’s Visit to Solomon . . 11 11 0 

1828. 

Earl of Carysfort. 

The Adoration of tlie Shepherds . . . . 29 8 0 

1829. 

Lord Ouydir. 

The Adoration of the Shepherds . . . . 21 0 0 

1830. 

Je. Westaff, Esq., B.A. 

Susanna and tlie Elders 26 6 0 

Sir Thomas Lawrence, P.R.A. 

Christ bearing His Cross 12 12 

The Rich Man and Lazarua 34 13 

1832. 

EaH qf Mulgrave. 

Portrait of a Doge and his Young Family ; for- 
merly in the collection of Lord llcndlesham . 131 5 0 

18.18. 

William Esdaile, Esq, 

An Italian Family ; from Mr. Hope’s collection . 6 6 0 

1839. 

Sir Henry Oxenden, Bart. 

The Creation ; and the Angel appearing to the 
Shepherds 19 19 

1840. 

Tlio Adoration of the Shephords . . . . 11 0 0 

The Animals entering the Ark . . . . 10 10 0 

Sir Simon II. Clarke, Bart. 

The Angel appearing to the Shepherds . . 32 11 0 

Christ entering the House of Mary and Martha 37 16 (] 
Tlie Adoration of the Magi 46 4 (I 

1844. 

Jeremiah Harman, Esq. 

The Adoration of the Shepiierds . . . . 31 10 0 

1850. 

Earl of Ashburnham. 

Landscape, with three Nymphs bathing . 12 1 6 

1856. 

Samuel Rogers, Esq. 

The Adoration of the Sliepherds ... 25 0 0 

Dives feasting with his Friends ; from the col 

lection of Benjamin West 60 8 0 

The Virgin, with the Infant in Glory, presenting 
a Rosary to a Venetian Lady ; a Pope and Doge 

kneeling on the other side SO 9 0 

The Adoration of the Magi; from Benjamin 

West’s collection 136 10 0 

The Good Samaritan ; from the collection of Sir 
J. Reynolds 241 10 0 

In picture catalogues we rarely see initials prefixed to the 
namo of Bassano, out, as there wore six members of this 
family, all of whom painted in the same school, it is not 
necessary to suppose that all the pictn*ws named in the 
above sale notes are by the same hand. The works of the 
first Bassano— via., Francesoo— are little known in this 
country. His son, Giacomo, adopted a type or style of 
painting which is not easily forgotten, and which was copied 
with more or less 8UC0(^ by liis three sons— Francesco 
Giovanni Battista, and Girolamo. Another son — viz., Lean- 
dro— also imitated his father’s stylo, but as a portrait-painter 
he was sufficiently distinguished from the rest of the family 
to claim from us some separate remarks on his style of 
painting. The writer, however, cannot speak positively on 
the initials of the other members of the family, because the 


Sadelers have loft us some engravings from what appear to 
lie the works of Giacomo, vet they bear the initials ' I. P.' 
We have no account of tno family of Ponte in the KttT 
edition of Vasari, nor in the ‘ Abeeodario Pitlorico ;* ami we 
do not find the initials ' I. P.’ in Bryan ; but Do Piles speaks 
if a Jerome Bassano. although he does not name the other 
^nitial. Giacomo Bassano and his sons had a singular 
weakness for reijeaiing their subjects, the favourite ones 
iieing * The Going into the Ark,’ or ‘ The Coming out of the 
Ark,’ ‘ The Annunciation to the Shepherds.* ‘ The Nativity,* 
and ‘ The Adoration of the Shepherds.* The best specimens 
of the latter sniiject are usually the narrow upright pictures, 
which arc splendidly bright in colour, and have a glory of 
angels in the sky. There are a miaintness and originality 
about the pictures of Bassano wiiich rather increase than 
otherwise the estimation of them in the eyes of connoisseurs. 
Then again the school or family were far from being con- 
temptible colourists. True, their colouring is convcntiomil, 
yet there is often a Titianosque brilliancy and transpai eney 
in the draperies of their best works which is hardly inferior 
to the colouring of Sehiavoni. They paid considorablo at- 
tention to the landscape part of their works. They were 
fond of representing extensive distance, which is made up 
of woods, sundry detached cottages with singularly high 
roofs, whilst the boundary of the landscape is not unfre- 
quently lofty mountains. Many may consider the colouring 
of their skies and landscape backgrounds unnatural. Wo 
describe it as conventional. The general colour of the sky 
and landscape is a greenish blue, rather dark, but very 
transparent in tone. But the customary tint is usually 
relieved by some bright streaks in the horizon to indicate 
the setting sun, or by a magnificent circle of light, in the 
centre of which angelic figures are represented. Now wo 
never like Bassano so well unless we find one or other of 
those bright effects represcnled in the sky. Th(*ii wc come 
to the figures. There is more mannerism, perhaps, in th in 
than in the figures of any other painters ; yet many of them 
are very clever. Their well-known figure of a womnn 
kmsOiiig, with her back towards tlie spectator, we find re- 
presented over and over again in their pastoral subjeets ami 
pictures of ' The Ark.’ There is a great ileal of boldiu'ss ami 
character displayed in the designing of their figures. Still 
we go back to their e«*louring, particularly to the colouring 
of Giacomo, and all lovers of the old Venetian School can 
appreciate the rich transpareney of his red, purple, green, 
and lake draperies. Sometimes wo meet with pastoral tiim 
tnres by the painters of this sehool which are less brilliant 
than the class already describtMi. yet possess consirlenblo 
merit, and may be characterised as very silvery in parts ; it 
is not unlikely that these specimens are by Leandro Bas- 
sano, and painted before ho devoted so mneli of his tinn* to 
Iiortraitnre. As onr artists of this school were so fond of 
jiainting ‘ The Nativity,’ ‘The Going into the Ark,’ and a 
variety of pastoral subjects, and sometimes scenes Crom the 
lives of the Vatriarelis, we often find animals painted in 
their pief ures, and, as a rule, they are as quaintly drawn as 
the animals of most of the Venetian painters of that time. 
Gxen with small angular heads, and remarkably round 
sheep and lambs, also with very small heads, are as.sociated 
with the type of their school. Both Giacomo Bassano and 
his son licaiidro Bassano were highly esteemed portrait- 
painters, and there is more of the feeling of Tintoretto than 
of Titian or Bonifacio in their portraits. The productions 
of Giacomo possess the warmth and richness of his other 
works, whilst the pictures of Leandro are usually cooler or 
more slaty in texture. The life-.sized portraits of Leandro 
are very good ; tliere is a great deal of expression in the 
heads, a life-like character in them. Heavy dark eyes are 
quite characteristic of this painter. Leandro's pictures 
seem to exhibit the 'tempera texture* more tliaii any of 
the others ; we can almost fainiy that some of them were 
painted in body-colour, and afterwards glazed with trans- 
parent oil-colours. 

PONTORMO, Jacopo. See Buonarroti. 

POORTER. 

Sale in 1827. 

Solomon’s Idolatry £2 8 0 

POPE, Alexander (the Poet). See Enelleb. 

POPE, Alexander (the Actor). See Knelleb. 
PORDENONE. /S'ss Licinio. 

PORTA, Baccio della, called Fra Bartolomeo di S. 
Marco. Born at Savignano, near Florence, in 1469 ; died 
in 1517. Pupil of Gosimo Ruelli. Tuscan School. 

Sale in 1802. 

The Holy Family, with St. John and St. Joseph £22 1 0 
1804. 

— Boxellis, Esq, 

Madonna and Child, with St. Catharine and 


St. Francis 26 5 0 

— Bryan, Esq, 

The Holy Family ; from Monte Cavallo . 73 10 0 

1819, 

John Knight, Esq, 

The Holy Fai^ ^ . 283 10 0 
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11824. 

• Sir Mark Masterman Sykes^ Bart, 

The Ascension of Mary MaKdaleu . . . £106 0 0 


1837. 

W. O, Coesvelt, Esq. 

The Virgin, with the infant Jesus in her Arms . 472 10 0 

1839. 

John Knight, Esq, 

The Moly Family 210 0 0 

1848. 

Richard Sanderson, Esq. 

The Virgin with the Infant in her Anns, to 
whom St. John is presenting the Cross . . 84 0 0 

18.56. 

Samuel Rogers, Esq. 

St. Matilda, and St. John the Evangelist . . Ot 1 0 


There is nin<;h in this master’s style that recalls both 
Ralfaelle and Francia. Amongst the early Italian painters 
he ranks very high as a ool()un.st; but Hartolonieo s talent 
is not confined to colour, but he likewise distinguished him- 
self as a careful studier of ‘form.’ Many of Ills composi- 
tions, as well as his single figures, are very graceful and 
elegant, althonidi a few may setmi to bo dt'signed in rather 
fanciful attitudes. Ills figures of the latter class remind us 
a little of the ancient Pompeian figures. His pictures of the 
Virgin and Infant Saviour are very Rafl’iiellcsque and beauti- 
ful, and some may feel that his infants are not unlike Leonardo 
da Vinci’s. The famous Mariotto Albertinelli was one of his 
pupils. Albertinelli finished his small pictures highly, and 
sought to introduce in his com])ositions a mure advanced 
treatment, which is more like the execution of Garofalo 
than of Fra Eartolomeo. Ridolfo CThirlandaio was another 
pupil of Bartolomeo; the works ascribed to him in different 
collections are extremely pure in taste, in fact are fine speci- 
mens of early Tuscan art. 

PORTA. OiusErrn, called Del Salviati. Born at Castel 
Nuovo, about 1520; living in 1572. Pupil of Francesco 
ISalviati. Tuscan School. 

Sale in 1804. 

Bryan, Esq. 

The Sabines £.51 9 0 

(liuseppo Porta was an elegant designer and painter; he 
is classed with the Tuscan artists, but be studied b(»th in 
Rome and in Venice, and it will be seen that the buildings 
in his pictures and other parts of the backgrounds strongly 
roiuind us of the Venetian School. liis colouring is light 
and checerful, and ho was fond of representing broad masses 
of light on the draperies. He arranged his compositions 
cleverly, and in his crowded subjects tlio relativesizes of tlio 
figures are well observed. His stylo of drawing reminds us 
a little of Parmegiaiio, and amongst other works the reader 
may refer to Mr. F. 0. Lewis’s little book, called * The World 
Turned Upside Down,’ published in London in 1H22, which 
contains several plates from the designs of Giuseppe Sal- 
viati. 


PORTE, LA. 
A Landscape 


Sale in 1816. 


£12 12 0 


Edward Core, Esq. 

A Park Scene; a drawing ..... 220 

1824. 

William Clay, Esq. 

A woody Landscape, and a Peasant Boy, with 
Sheep . . 12 12 0 

We do not often meet with La IMrto’s works, but most of 
them are pleasing examples of landscape-painting. He 
painted sunny skies, and llnished his pictures in the manner 
of Arnold. His body-colour ilrawiiigs are very ma.sterly ; he 
introiiuced a greater variety of tints in his foliage than old 
George Barret did, and Ins pencilling is also sharper and 
more decided. In tln^ Louvre is a picture of musical instru- 
ments, &c., by Henry Horace Roland de la Porte. La Porte’s 
horses remind us a little of James Ward. 

PORTER, W. D, 

Salo in 1803. 

Richard Walker, Esq, 

An Offering £7 7 0 


Count de Balch Poleff. 

A View in the West Indies £19 0 

We are told that this artist accompanied Prince Maurice 
to the West Indies and South America. His views in the 
West Indies are very interesting; the style of the Dutch 
painter is retained in them ; thus the trees soinctimos remind 
us of Do Koning, only Post’s are greener, aiul his skies 
remind us of Waterloo. His landscapes are richly coloured, 
and there is a great deal of blue in the horizons ; in some 
examples we have a great deal of blue in the sky, and ex- 
tensive distant scenery. He worked up the foregrounds of 
his pictures curiously, and introduced in them flowers, 
birds, and reptiles. The figures are not unfroquently tlie 
black natives of the country. 

POTTER, Paul. Born at Enkhuysen in 1625; died in 1654. 
Pupil of his father, Peter Potter. Dutch School. 

Sale in 1802. 

Lord Darnley. 

Cattlo in a Landsca ])0 £U 2 0 

Duke of Bridgewater. At. 

A Landscape, with Cattlo and Figures . . 809 15 0 

Cattle ill a Landscape 81 18 0 

1804. 

— Bryan, Esq. 

Two Cows in a Landscape 315 0 0 

Cattle in a Laudseapu 030 0 0 

1806. 

Marquis of Lansdo wne. 


Pigs 28 7 0 

1813. 

M. La Fontaine. 

A Landscape and Figures 241 10 0 

John Willett Willett, Esq. 

CattUi a!id Figures in a Landscape. Bought 

ill at 698 6 0 

1815. 

Edward Core, Esq. 

Horses in a Landscape; a drawing in pen and 
Imlian ink 3 7 0 

1819. 

Willett Willett, Esq. 

A Dairy-farm . 420 0 0 

1821. 

A Group of Cattlo 168 0 0 

1823. 

George Watson Taylor, Esq., M.P, 


A Bull and two Cows in a Landscape, one of 
the annuals lyitig down ; from thi‘ collection 
of Burgouiuster Hogour, of Amsterdam . . 1,270 10 0 

1825. 

Simon M'Qdlivray, Esq. 

A large Laudseapu, with Cattle and Figures • 116 10 0 

1826. 

Admiral Lord Rad stock. 

View of a Dairy-farm, with Cows, &c. . . . 90 6 0 

Landscape ; a Farm Scene 372 15 0 

1827. 

Duke of Bedford. 

A Burgomaster and his Family going out 
Hawking 420 0 0 

1828. 

M. M. Zachary, Esq. 

Landscape with three Cows 199 10 0 

‘The Rabbit Warren* 409 10 0 

1829. 

Thomas Emmerson, Esq. 

A Landscape, with three Cows, and a Woman 
milking; from the Museum at Amsterdam . Ill 6 0 

A View in a Wood at tlio Hague; from tho col- 
lection of President St. Victer, of Rouen . 123 18 0 

1831. 

George James Cholmondclcy, Esq. 

Portrait of Cliarles 11. on Horseback, with At- 
tendants as Sportsmen, in a Landscape . . 70 10 0 


Tho writer cannot find any account of W. D. Porter. Tlio 
well-known painter of this name was Sir Robert Ker 
Porter, and the reiider will find an interesting account of 
him by Stanley, in Bryan’s * Dictionary of Painters,’ &c. 
We do not often see his works in England. Some of his battle 
pieces would be better if they were not so red in colour. 
His small figures remind us a little of Benjamin West’s 
tttyle of painting; tlu'y are finished neatly, and he gave a 
great deal of expression to tho heads. Sir Robert was born 
in 1780, and died in 1842. 

POST (or POOST), FfiANCis. Bom at Haerlcm about the 
year 1620 ; died at Haeriem in 1680. Dutch School. 

. _ Sale In 1802. 

A View in the West Indies £0 16 0 


Hon. Mr. Vernon. 

A Groom with two Horses . . . ^ . 180 12 0 

1832. 

George Watson Taylor, Esq., M.P, 

A Group of Cattle 787 10 0 

18:13, 

Chevalier Sebastian ErarU. 

A Group of three Cows in a Meadow, near Trees 325 10 0 
1838. 

M. M. Zachary, Esq. 

Three Cows near an Oak-tree . . . 150 3 0 

‘The Rabbit Warren ;’ from the oollcctions of 
M. Brsamcamp and M. Eynard . . 351 15 0 

X 2 
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Jeremiah Jlarman^ Eeq. 

A View near HiuTleui ; a Carriage followed by a 
Page it* fiasaiiiK along a Road towards an Inn ; 
two Cows and some 8heep are reposing by the 
Roadside ; from the Poullain Gallery and M. 

Randon de Boisset's collection . |£S40 0 

1818. 

William Welle, Esq. 

A View in a Wood, with Cattle and Sheep . . 77 14 

A BIaek-and> White Ox Ntandiinr near the Stem 
of a Tree, and a Red*aud- White one lying 
down 220 10 


Apollo and Daphne 

The Holy Family 

William Young Ottley, Eeq. 

A Landscape and Fkiires, with a distant View 

0 of Olevano, in L’Abruzzo 

A Landscape, with Figures ; from the Falconierl 

Palaco 

Q Noah’s Sacrifice ; from the Corsini Palace . 

1802. 

W. Beckford, Esq., qfFonthill, 

0 A Landscape and Figures 


Richard Sanderson, Esq, 

A Meadow with a Groom and Horses, a ChA^teau 
in tlKulistaiice; formerly in Lord Ashburton’s 

collection 326 10 0 

Like Adrian Vande Velde, this painter showed very early 
a taste or talent for painting iiors ‘S and cattle ; and, like 
Adrian Vande Vnlde, lie died young. With the accompany- 
ing * sale notes,’ it is needless to say that his works are 
highly esteemed. Most connoisseurs are passionately fond 
of Paul Potter’s vehement style of painting, and most con- 
noisseurs are ready to admit that, however jcood a teacher 
his father may have been, yet Paul Potter’s pictures plainly 
enough tell that the field or the farm was his studio, and 
Nature his instructor. This inference may ho drawn, not 
simply because the dictionaries furnish us with no account 
of his having studied under Adrian Vande Vehle, or any 
other cattle-painter emially great, nor because his compo- 
sitions do not roininu us of any other eminent cattle- 
painter, but simply from his modus, or method of paint- 
ing; tlK're is something about it which is so peculiar 
and original. TJie modus which Paul Potter adopted is 
a very dittlcult one; it may be described as a species 
of modelling, for we liavo not merely substance prouucod, 
as it were, by * light and Rh.atle,* hut wo have protiii- 
iienees expressed by actual relief, and that without any 
vulgar loading ; they are expressed by the decision of the 
touch and the fulness of tlie impasto. Study, for example, 
his patches of white hair on dark cattle, and other similar 
touches. Paul Potter, as it is well known, sometimes 
painted auiimils oLthe size of life: they are very clever 
works of their class, althoiigli l(‘ss interesting than his small 
pictures; of course, in pencilling they remind us more of 
Fyt than of Snyders. 

POURHUS (or PORBUS), Francis, the Elder. Bom at 
Bruges in 1510; died in 1580. Pupil of Francis Floris. 
Flemish Scliool. 

Sale in 1801. 

Earl qf Besbornvgh. 

Portrait of a Jeweller £40 4 0 

1802. 

Portrait of the Duke d’AleiiQun . . . . 24 3 0 

1829. 

John Robert Udny, Esq. 

Head of a Man iu Armour; a sketch on paper . 15 16 0 

1861. 

Charles Scarisbrick, Esq. 

Portrait of a Lady in a Black and Yellow Dress, 
with a Ruff, holding a Gold Fan . . . 43 1 0 

The portraits of this painter exhibit great force and ex- 
pression. They are warmly coloureii. and are often richly 
ornamented with jewels, hut the precious stones and acces- 
sories do not intrude in any way so as to interfere with the, 

} >owcr of the heads. Ho was very successful in his half- 
eiigth portraits of females ; they are usually represented in 
ruffs, quiet head-coverings, and black ilresses, ornamented 
with a few jewels. They appear to ho good likenesses, and 
there is always something grand and dignified about them. 
Ho had a sou of the same name, who likewise painted por- 
traits. 


POUSSIN, Nicol?), or Nicolas. Born at Audelys, Nor- 
mamly, in l.'iSi; died in Rome in 1665. Pupil of Quentin 
V.irin, of Ferdinand Elle,*and of L'Allemaiid. French 
School. 

Sale in 1763, 

Earl Waldegrave, 

Venus and Adonis, with Cupids .... £94 10 0 
1796. 

Jacob More. Esq,, and Slons. Lies, 

A small Landscape , 24 3 0 


Earl of Beshorough. 

The Adohrandini Marriage . 
Venus dormant, witli Cimids , 
Head of Quesnoy del il Fiamingo . 
Venus and Adonis .... 


7 7 0 
67 4 0 
29 8 U 
262 10 0 


A Sketch of Daphne and Apollo . 


6 15 6 


The Birth of Bacchus ... 30 9 0 

Theseus liRinK the Stone . . 192 3 0 


The Plague of Athens ; a sketch . . • . 

Duke of St. Albans. 

A Bacchanalian Subject . . . . . 
The Cyclops forging the Armour of Achilles 


Lord Darnley. 

A small Picture of Bacchanalian Boys . 
Itomulus and Remus . . . . 


Sir Simon Clarke, Bart., and George Hibhct 
Nymph and Satyr passing a Brook ; formerly in 
the possession of the Duke of St.-Albans . 


— Nesbitt, Esq. 

A Nymph sleeping, with Satyrs admiring her . 

1803. 

Richard Walker, Esq. 

A Bacchanalian Subject ; painted for the Prime 
Minister of Louis XI II 


A small Landscape ; from the Palazzo Cavalicri . 
— Bryan, Esq. 

Portrait of Fiamingo . , • 

A Bacchanalian Suliject . 

The Birth of Bacchus . . 

A Landscape 

David and Bathsheba 

1806. 

Marquis of Lansdowne. 

A Repose of River Gods . . . 

Venus and Cupid attended by a Fawn . 

The Riposo 

1807. 

Edward Coxe. Esq. 

Narcissus; from the Oalonne Collection . 

Landscape ; Morning 

Landscape ; Evening ; formerly in the posscssio 
of Sir Joshua Reynolds .... 


A Bacchanalian . 

Sir IL T. Oott. 
The Birth of Bacchus 

M. La Fontaine. 
The Flight into Egypt 


1809. 


1810. 


1813. 


John Willett WilUlt. Esq. 

The Birth of Bacchus ; from tlie Orleans Collec- 
tion 


Edward Core, Esq. 

A Landscape, with Figures 


1815. 


Henry Hope, Esq. 

The Holy Family, with St. Elizabeth and St. 

John 

A Landscape, with Figures 

Ditto, the companion 

A Landscape, with Figures 

A sleeping Nymph surprised by Satyrs 

The Plague at Athens 

1819. 

Willett WilUtt, Esq. 

Mercury delivering the Infant Bacchus to be 
reared by Nymphs 


John Knight, Esq. 

Phaeton driving the Chariot of the Sun 
Acis and Galatea. Bought in at . 

The Holy li'amily 

Tancred and Erminia. Bought in at . 
The Dance of Human Life . 

The Discoveiw of Achilles. Bought in at 

Venus and iEiieas 

The Education of Bacchus . 

Ck'phalus and Aurora. Bought in at . 
Bacchanalians 


156 
£210 0 
199 10 


49 7 

189 0 
1,365 0 


22 1 

4 4 


21 1 0 
29 8 U 


39 18 0 
2.3 2 0 

E.sq. 

105 0 0 


26 5 U 


840 0 0 


S9 IS 0 


6r, 1 1 0 

>u 1(5 0 
10 .> 0 0 
;..s 17 0 
ISO 0 0 


48 6 0 
114 is 0 
600 10 0 


30 9 0 
111) 5 0 

157 10 0 


C3 0 0 


01 10 0 


462 0 0 


291 0 0 


8 .) 1 0 


61 11 0 
62 10 0 
.50 8 0 
61 .3 0 
152 a 0 
210 0 0 


177 9 0 


20 8 0 
2U 10 0 
40 7 0 

68 5 0 

69 17 0 
150 3 0 

99 15 0 
517 10 0 
7.16 0 0 
02 10 0 
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• John Wehb, JBsq. 

Jupiter and lo, in a Landscape ; from the col- 
lection of Lucien Bonaparte .... £106 0 0 

1822. 

Marquis qfBute, 

Landscape, with a Figure angling . . . 80 6 0 

1823. 

David Garrick, Esq. 

Landscape, with Bacclmiialian Figures . . 0-1 10 0 

Bacchanalian Boys at Play " 61 1 0 

Venus and Apullo, in the Island of Rhodes; 
formerly in tlie collection of Mons. de Meyer, 
of Munich 80 6 0 


George, Watson Taylor, Esq.. M.P. 

St. Paul caught up into the Third Heaven ; from 
the Orleans Collection 320 5 0 

1824. 

Lord de Dunstanville, 

Landscape, with Mountainous Scenery . . 115 10 0 


1830. 

John Knight^ Esq, 

Theseus discovering his Father’s Sword • . £315 0 0 


1840. 

Sir Simon U. Clarke, Bart. 

St. John in the Island of Patmos'. . . . 00 6 0 

The Holy Family, with St. Elizabeth and St. 

John 273 0 0 

Venus appearing to jEnCas ; from the collection 
of the Prince de Carignan and M. Robit . 202 10 0 


1860. 

Earl of A shbumham. 

The Marriage of St. Catheriiio .... 1^9 0 (> 

The Triumph of Bacchus ..... 1,218 0 0 

The Triumph of Pan 1,239 0 0 

Land Sturm, with Cephalus and Procris in the 
foreground 420 0 0 


1850. 

Samuel Rogers, Esq. 

The Adoration of the Shepherds; from Lord 

RiuiHtock's collection 116 10 0 

The Campagna, with Figures ; from the collec- 
tion of A. Chaiiipernowne, Esq. . . . 307 10 0 


Sir Mark Masterman Sykes, Bart. 

Noah’s Sacrilice ; formerly in the Corsini Palace 
at Rome 

1825. 

A Landscape, with Buildings and Figures . 


1826. 

Admiral Lord Radstock. 

A Landscape, wnth Satyrs and Nymphs . . 

A Landscape, with Pjistoral Figures; from the 
collection of Sir J. Reynolds . . . . 

Venus alighting from her Car into the Arms of 

Adonis 

View near the Lake of Balseua, with a Shepherd 

watcliing his Slieep 

St. Peter and St. John healing the Lame Man at 
the Beautiful Gate of the Tcuiple ; from the 
collection of the Marquis de Louvais 
The Holy Family, with the Infant at the Bath, 
attended by Angels ; finished sketch 
A Landscape, with two Nymphs reposing . 

A Sacrifice to ihiapus by a Group of Bacchana- 
lian Figures ; from the collection of the I)uo 

de Valentinois 

The Adoration of the Shepherds, with Architec- 
ture and Landscape in the background . . 

A Landscape, with Nymplis and Bacchanals • 
The IIolv Family, with the Infant at the Bath ; 

from the collection of M. Robit 
Apollo and Daphne . 

1827. 

Viscount Cretnome. 

A Landscape and Figures 

1829. 

Lord Gwydir, 

Perseus exhibiting the Head of Medusa . 

Thomas Emmerson, Esq. 

A Landscape, with Buildings, Cattle, and Fi- 
gures 

1831. 

Hon. Mr. Vernon. 

Perseus exhibiting the Head of Medusa ; from 
the Pembroke and Gwydir Colleotioiis . • 

Earl of Mulgrnve. 

A Landscapu, with Figures 

A Landscape, with Sportsmen .... 

1832. 

George Watson Taylor. Esq., M.P. 

The Assumption of St. Paul 

1833. . 

A Landscape, with Figures and Sheep; from 
the collection of Lord Cremorne . 

Chevalier Sebastian Erard. 

A Landscape, with Mercury and the Infant 
Bacchus 


1836. 

Henry John Hinchcliffe, Esq. 

The Holy Family under a Portico . . • 

The Annunciation 

1837. 

Sir Francis Freeling, Bart. 

A Satyr with a Nymph, and a young Bacchanal 
mounted on a Goat 

IT. G. Coesvelt. Esq, 

A Classical Laudscitpc 


315 0 0 
30 18 0 

64 1 0 
60 18 0 
89 6 0 

167 10 0 

483 0 0 

107 0 0 
299 5 0 

66 3 0 

162 15 0 
136 10 0 

630 0 0 
309 15 0 

170 2 0 

105 0 0 

262 10 0 

73 0 0 

39 18 0 

65 2 0 

71 8 0 
451 10 0 

320 5 0 

252 0 0 
135 0 0 

42 0 0 
70 7 0 


1862. 

The Destruction of Pharaoh’s Host ; a drawing 12 12 0 

The works of this eminent French master vary consider- 
ably in stylo and character. His cabinet pictures proper 
are usually scenes from the Bible or mythological com posi- 
tions; with ins historical pictures we may class many of his 
subjects from S;icred Writ, and both are generally on rather 
a small scale for historical pictures. Again, we meet with 
NicolO Poussin in conjunction with Guspnr Pou.'Sin, and 
the best classical ligures in the landscajics of tho latter aru 
usually attributed to Nicold. Lastly, wc meet with NicoK^ 
Poussin as a Jandscape-painier. The best examples of tiwi 
first class are works of Iiigh artistic merit and quality. II is 
groups of the Holy Family or the Virgin with the infant 
are simply treated; the backgrounds an; of the old-fashioned 
senii-architecturai character. Thu colouring is ligliter and 
more cheerful than we usually expect to see it in NicoUVs 
pictures, yet the colouring does not make them valuable ; 
they are valuable because there is so mucli animation and 
spirit in tlie figures, particularly in the infants. There aro a 
liveliness and artistic ’quality ’in the infant angels and 
auioriiii of this painter which greatly please dilettante 
people. Similar remarks may be made on the inytliological 
and bacchanalian subjects of this painter ; only, as a rule, 
tliey exhibit the artist to greater advantage os a colourist. 
Sonic may look upon them as his best works; anyliow, 
the subjects appear naturally to demand tho utmost exer- 
tion of the painter ; they represent thu boisterous sports of 
goils and goddesses, and the gambols of infant bacchanals. 
Whatever Nieolft may have been in some of his other 
works, we know that chilly or inonocliromatio colouring 
in sucli subjects would be valueless, and as out of place as 
Romanesque or academic drawing would ho in the design- 
ing. Now Nicold felt all this, and wlicn iie painted Jiis my- 
thological and bacchanalian groujiS he threw all his powi^r 
into them, and we are astonished at tlie freedom and vivacity 
of his drawing, and still more at tho riehiiess and brillianey 
of thu colouring. Bucii examples as described may be com- 
paratively rare, still the few bear faithful tesliinony of the 
power of the great French painter. The icligious and his- 
torical subjects of this master referred to under tlie si;coiid 
class possess considerable merit; moreover, there iiisy Imj 
much ill them worthy of study as respects the composiiioiis 
or art of designing. On the other hand, we cannot belli 
fueling that tho treatment is too Romanesque and acadciiiic, 
and the colouring of them is too bnekdusty to be agreeable. 
His works, however, of this class are very iniuierouH, and 
they vary considerably in merit and importance. Many of 
them are crowded with figures, and are not unlike the com- 
positious of Bebastian Bourdon, only they belong to a liigher 
type of art, and, admitting tliat in many respects he was an 
adapter of thu types of other schools, we must still speak of 
him as one of the fathers of the French School, and as one 
of the models of the Fiench masters of the eigiitecnth cen- 
tury. VVe meet with Nicold in conjunction with Caspar 
Fonssin, the famous landscape-painter. It is not necessary 
to suppose that all tho small classical and semi-antiqiie 
figures which we see in Guspar’s landscapes are by tlie 
hand of Nicold, partly because we can trace G.isjiar’s pecu- 
liar ragged touch in them. As a rule, Nicold's figures aro 
larger than Guajiar’s, and are introduced when th(>y aru 
intended to represent a prominent part of the picture, 
when tho interest of the picture is divided between the 
figures and the landscape. They resemble Gaspar’s tigures 
in being semi-nude, and if the anatomy of them will nut 
bear much criticism, still we can admire tliem, because there 
is a great deal of spirit and character in them. Borne of 
Nicold's figures in pictures of this cla-ss arc eight or ninor 
inches Iiigli, and they are generally darker and more Vene- 
tian in character than Gasfiar’s figures. Lastly, wo meet 
with landscapes ascribed to Nicold FouDsin which aro 
grandly composed, and arc not sufficiently like Gaspar’s to 
be confounded with them. Some may feed that they are less 
richly coloured than Gaspar’s, and wo may notice further 
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that the leafiige is put in with a flrmer and smoother pencil, 
whilst there is less of that raggcdness of touch which is so 
cliaracteristic of Caspar Poussin. Nicholas Loir is men* 
tioiied amufiKst the iiiiitHtors or followers of N. Poussin. 
He desif^ned infants or cupids very nicely, and gave a great 
deal of brightness and expression to the faces. 

POUSSIN, Caspar Duouet. See DuaiiET. 

POWKLL, 0. M. Flourished during the early part of the 
present century. English School. 


Sale in 1828. 

A small Sea Piece £3 13 6 

1827. 

Robert Grave, Raq. 

A Breeze, and a Calm ; a pair . . . . 6 15 d 

18.36. 

Shipping in a Breeze .... . 400 

♦ 1862. 

A Pair of Views of Clapham Common . . 2 10 0 

Ditto . 1 11 0 

Ditto . 1 10 0 


Powell's representations of English scenery are very 
pleasing, and his subjects are remarkably well selected. Uis 
b«*st sea pieces are very unlike Swaine’s, and they are more 
highly finished than Luny’s; some of them appear to be 
painted in emulation of Vande Velde. Mowell painted 
landscapes and coast scenes about the same time as Powell, 
and some of his stormy views are llnished iu the style of 
Powell. 

POZZI, Stepano. Born in Rome; died in Rome in 1768. 
Pupil of Carlo Maratti and of Agostino Masucci. Roman 
School. 

Sale in 1802. 

— Nesbitt, Esq. 

Portrait of Pozzi, by himself £11 0 6 

There were several painters of the name of Pozzi, and also 
one or two of the name of J'ozzo. We occasionally meet 
with pictures ascribed to Isabella or Signora Pozzo. Some 
of them are works of considerable merit, and partake partly 
of the feeling of Carlo Gignani. 

PRETI, Cav. Mattia, called II Cav. Catabrese. Born 
at Taverner in 1613; died at Malta in Pupil of 

Gregorio and of Guercino. Neapolitan School. 

Sale in 1801. 

Sir William ITamilton. 

Thu Departure of Hagar £23 2 0 

1H13. 

John Willett WilUtl, Esq. 

The Prodigal’s Return 10 10 0 


Michael Angelo and the sculptured heads in antique works. 
In fact, his sorrowful Michael Angelo kind of heads arc^his 
finest ; for he was less happy in his smiling beauties, and liis 
angels and cupids are usually too muscular and heavy. 
When Primaticcio was engaged at Fontainebleau he pro- 
cured the assistance of Nicold dell’ Abate. Nicold was a fine 
painter, and, like Primaticcio, was influenced by the Milam se 
and Lombard Schools. His contours are very graceful, his 
background landscapes are grand, and he was skilful in 
giving a fine metallic lustre to many of his tints. 

PRINCE, JEAJf Baptiste. iScs Boucher. 

PRINS, J. H. Born at the Hague about 1768; died in 1806. 
Dutch School. 

Sale in 1819. 

Mathew Mitchell, Esq. 

A View in Amsterdam ; from the collection of 

Baron Nagel £21 10 0 

Ditto 31 10 0 

1828. 

B. Home Gordon, Esq. 

A View in Brussels . ^ . . . . . 8 12 0 

1833. 

A Dutch Farmyard 7 0 0 

1804. 

Right Hon, Edward Ellice. 

A View in a Dutch Town, on the Bank of a Canal 15 10 0 

The Dutch towns and street views by this painter mo 
fliiishod in a very elaborate, and we are compelled to add 
laboured, manner. We feel that they are painted in emula* 
lion of Vander Hoyden, yet they are not snfiiciently like 
him to be called copies or imitations. Possibly Prius 
may have fallen in love with some of Vander Httyden’s 
* printed pictures,* which exhibit so curiously the inechanism 
of bricks and mortar. A contemporary artist of the name 
of B. Van Hove painted buildings and figures iu a similar 
stylo. 

PROCACOINI, Ercole, called Iu Vecchio. Born at 
Bologna in 1520 ; living in 1601. Lombard School. 

Sale in 1833. 

Chevalier Sebastian Heard. 

St. Catherine receiving the Crown . . . £198 9 0 

1834. 

Hon. Augustus Phipp.^. 

The Virgin, Cliild, and St. Joseph; from the 

Crevelli Palace, at Milan 316 0 0 

18;;8. 

M. M. Zachary, Esq. 

The Holy Family 131 5 0 


The painted ceiling in the Grand Cathedral of Valetta, 
Malta, IS ascribed to tliis master. Whilst in Malta he most 
likely obtained the assistance of native artists, as we find 
some pictures in tlic Governor’s Palace described in the 
Italian catalogue as oi the School of Calabrese, ilis best pic* 
tnros are very powerful in efi'ect ; the chiaroscuro is quite 
Neapolitan ; yet as a rule his shadows am not unplcasaiitJy 
dark, and his half-shadows are cool and silvery. In some of 
liis smaller pictures the pencilling is almost as crisp as 
that of Tintoretto. The characters of the heads are 
bold and dignified, and the backgrounds of his picture.s arc 
full of subject or accessories. Marco Cnrdisco, the Nea- 
politan painter, was likewise called 11 Calabrese. 

I'REVITALI, Andrea. See Bellini. 

PRICHBTT. 

Sale in 1837. 

Sir Francis Freeling, Bart. 

A Pair of Views of the Piazza at Venice, with 
numerous Boats and Figures .... £23 2 0 

PRIMATICCIO, Francesco. Born at Bologna in 1501; 
died at Paris iu 1570. I’upil of Iniioccnzio da Imola, 
Banacavallo, and Giulio Rouiano. Bolognese School. 

Sale in 1801. 

A liHdy claiming Justice from aii Emperor, and 
holding to him the Skull of her Husband . £32 11 0 

1862. 

The Finding of Moses; a drawing in bistre . 3 8 0 

Three Drawings— viz., Vulcan at his Forge, two 
Men reclining, and Jacob’s Dream . . . 8 0 0 

Primaticcio may be called the Michael Angelo of the 
Bolognese School, Ix'oause many of his works are so grand 
and imposing. At the same tiuio, the hmbs of his figures 
are sometimes unpleasantly long, and appear to he incor- 
rectly massive or bulky. He was not a monotonous painter, 
and we find considerable variety in the countenances of his 
* figures, with so much study of 'form' as to induce us to 
infer that he looked attentively at the ‘antique.* Prima- 
tiecio loved to study ‘expression ; ’ thus in his female beauties 
we can trace more of the Influence of the Milanese School 
than of the Giulio Romano ty’pe. We lose this feeling, how- 
ever, in those works or tnodeJs in which he has desired to 
depict graudeur and dignity. They remind us more of 


There were several painters of the name of Proeaccini, 
and the reader is referred to Bryan’s ‘Dictionary of 
Paiiiter.s,’ and other works, for separate notices of them. 
Besides those enumerated iu Bryan, it is possible tlint 
there was another, whose name is sometimes written 'M. 
Porcacini.* Jf tliis painter he one of the same family, wo 
may notice that his works display less feeling and simpli- 
city than the pictures of Camillo Proeaccini. 

PROCACCINI, Camilt o. Born at Bologna in 1546 ; died at 
Milan iu 1626. Pupil of his father. Lombard School. 

Sale in 1828. 

M. M, Zachary, Esq. 

The Holy Family, with St. Joseph • , . £126 0 0 

1838. 

M, M. Zachary, Esq. 

The Holy Family, with St. Catherine . . . 44 2 0 

The works of this master are painted with great feeling 
and tenderness, and we can easily trace in them the in- 
llucnce of the School of Parma. But there are also pictures 
ascribed to Camillo which are more Bolognese in character. 
We find his usual sweetness in the principal figures, but the 
h.ackgrouud figures certainly appear too large, or in some 
way to intrude. The landscape backgrounds of his works 
are worth studying, as he usually excelled iu them. They 
are very curiously finished, and exliibit » vast amount of 
iletail or subject. Tho arcliitectural parts of his interiors 
are likewise carefully linislied. Some of his small pictures 
of the Holy Family remind us of Schedone, tho flesh-shadow s 
being warm and brown, and the pencilling Is rather ragged 
tlian smooth. Uis females and infants are particularly 
pretty. 

PROCACCINI, Giulio Cesabe. Born at Bologna about 
1648; living in 1618 Pupil of his father, Ercole Fru- 
caccini. Lombard School. 


Sale in 1828. 
M. M. Zachary, Esq. 

The Holy Family 


. £.335 11 0 


PRUD’IION, Pierre Paul. Born in Cluny (SaAne-et-Loin*) 
in r68 ; died at Paris in 1823. Pupil of Desvoges. French 
School. 
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PYN 


oiuo III 

tiTohn Wehht ISttg. 

Portrait of Madaiuo Louis Monanarte, ex-Queen 
of Ilollaud ; painted for Napoluon JBoiiaparte 


1848. 

Count de Momy, 

*L*Innoceuce au Bain;’ a composition of six 

Figures 

1856. 

Samuel Royers, Rsq. 

A Finislied Study ; from Roman History . 


£5 0 0 

OSS 0 0 

43 1 0 


There are some [religious subjects and portraits by this 
painter in the Museum of the Louvre. 


PlILZONE, ScirioNE, called Gaetano (or Sciptone da 
Gakta). Died about 1590. Pupil of Jauopiiio del Conte. 
Roman School. 

Sale in 1804. 


Portrait of a Nobloman .... 

. . £15 15 

1833. 


Alexander Bay, Esq. 

Portrait of Cardinal Faruose . 

. . 12‘ 12 

1842. 


Count Pepoli. 

The Virgin 

86 0 


PUNTORMO (or PONTORMO). Buonakiioti. 


PYB. 

Sale in 1815. 

Edward Coxe, Esq. 

A Pair of Sea Views ; drawings . , , .£110 

Two Landscapes ; ditto J 6 0 

A View of Ruciiester Castle, and ono other . . 14 0 

PYLE, P. See C. Philips. 

PYMONT. 

Sale in 1804. 

— Bryan, Esq. 

A Landscape £l 11 6 


1831. 


JoJtn Maitland, Esq. 

A Laudsoapo, with a Road loading through a 
Ruined Archway, with Figures and Cattle . 

1838. . 

William Esdaile, Esq. 

A Landscape, with a Stream and a Figure 
angling 

William Ilastinys, Esq. 

Banditti in a Landscape 


1840. 


£27 6 0 


17 0 0 


113 8 0 


1841. 


Hon. Lady Stuart. 

A Landscape, with Figures. Engraved under 
the title of ‘The Humane Traveller* . , 189 0 0 

1848. ^ 

William Wells, Esq. 

View of an Italian Town on the Bank of a 
Itiver 64 1 0 

1850. 

Earl qf Ashburnham. 

A Mountainous Coast Scene, with Figures in a 
Boat 120 15 

1858. 

Colonel ITuffh Baillie. 

An Italian Landscape, with Figui'cs , . . 407 5 0 


1861. 

Charles Scarishrick, Esq. 

A small Italian Landscape, with' a Peasant and 

Cattle, Ac. 64 1 0 

A Ijandscapo, with H Female peasant )icar an Ox 42 0 0 

A Landscape, witli Peasants at a Fountain . , 23 2 0 

A Lainlsca»)(‘, with a Peasant driving a Mule, 

Cattle, and Sheep, Ac. . * . , . . 67 15 0 

A woody Landscape, with a Skirmish between 
Cavalry and Travellers 157 10 0 


PYN ACKER, Adam. Born at Pynakcr iu 1G21; died in 
1673. Dutch School. 


Sale in 1801. 

Earl qf Beshorough. 

Landscape, with a Watermill . . . . £53 1 0 


1802. 

Sir Simon JL Clarke, Bart., and George IJihhert, Esq. 


A Landscape 38 17 0 

Ditto, with Cattle and Figures ; formerly in tho 
possessiouof Mr. WoodUuuse • . . . 89 6 0 

1803. 

A River Seen©, with Boats and Figures 12 12 0 

Walsh Barter, Esq. 

A Landscape and Figures . . , , 36 1.5 0 

Ditto ; from the Choiseuil Collection . . 117 12 0 

1807. 

Edward Coxe, Esq. 

A Landscape, with Figures and Animals . 20 6 0 


1813. 

John Willett Willett, Esq. 

A Landscape and Figures 75 12 

A Landscape, with Waterfall and Figures. 

Bought in at 42 0 0 


A Halt of Peasants by a Roadside, &c. . . . 40 19 0 

1821. 

John Webb, Esq, 

A woody Landscape, with Ruins and Figures . 110 6 0 

1824. 

Ralph Bernal, Esq. 

A Landscape, with Cattle and Figures . . 105 0 0 


loao. 

A Cavern Scene, with a Shepherd and Cattle 
watering 42 0 0 

* T ^^27. 

A Landscape, with Peasants driving Cattle • 21 0 0 


If we cannot (Ind tho name of I’ynacker’s instructor, 
still in describing his style we are not at a loss to know 
where to place liiiii in tho cabinet, or whom to name for his 
associates, when following out our old plan of drawing com- 
parisons. Wo see from the ‘ sale notes* that, like Botli he 
loved to paint Italian landscape, and, like Both and Hak- 
kert, he chiefly preferred to paint sunny landscapes. In his 
trce.s and foliage we can trace the .same sharp and wiry 
pciicilling which we hko so much in Hakkerl's pictures. 
His trees are high and slender, the trunks and branches are 
well relieved, whilst entwined round the former are a 
number of pretty creeping plants and clusters of bright 
mosses. A.s a rule, he spent a great deal of time on the 
trunks of his lree.s ; sometimes the foreground object is a 
huge leafless trunk lying on tho ground, or lying )»i i haps 
half supported against the trunk of a standing tree, or 
resting in a labyrinth of tendrils and bushy plants, for 
Pynacker was a famous man for this kind of piiinting. His 
landscapes are adorned with figures, cattle, and sheep, and 
occasionally with ruined archways and other l»uihlings. 
Pynacker was a good painter of cattle ; in fact, it will bo 
noticed that his oxen and sheep are rarely subordinate to 
the picture. M'lien he painted largo animals we f eel that ho 
bestowed as much labour on them as Karel du .lardin <lid 
upon his cattle ; neither was it labour thrown away, for 
there is a great amount of spirit and life shown in tho 
heads. If we admit that hi.s rattle are as nicely finished ns 
Karel du Jardin's, vet it will bo well to notice that his 
modus or stylo of finishing reminds us more strongly of the 
ncncilling of Vaiider Meer de Jonghe. Then, again, the 
liackicrouiids of his cattle pieces remind us of Karel du 
Jardiii ; frequently we find a peculiar haze over them. At 
other times we are much pleased with the skill which ho 
displayed in Minting still transparent water, in which are 
reflected so happily tho sky and the sunny banks and 
mountains of his landscapes. Pynacker’s roadside scenes 
are less Italian and more homely in style; still most of them 
are sunny pictures, and we can always admire his way of 
existing the sun on the banks of his roadside pictures. In 
these examples he represented iieasants driving asses and 
goats, whilst in the distance, porliaps, are a few picturesque 
houses or windmills. If some of the pictures of Pynacker 
are sligliter than others, and the subjeets altogotlier less 
classical or offoctivo, yet it may be fairly stated that ho was 
never a careless painter, and in hfs least important works 
we can And pleasure in examining his pretty way of finish- 
ing the foregrouud-fiowera and ahruba. 
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QUADELL. 

Sale in 1823. 

A Bear and Boar Hunt ; a pair . 

QTJAST, Pktee. See Egbeet Hemskbek. 


Q 

1838. 

William Esdaile, Eeq. 

£111 6 Figures assembled near a Sculptured Eouiitain, 
a Cavalier playing the Guitar, and a Lady 
singing ; from Mr. Wyatt’s collection . . £10 9 6 


QUELLINUS, Erasmus. Bom at Antwerp in 1009; died 
at Antwerp in 1678. Pupil of Rubens. Flemish School. 

Sale in 1801. 

— Slade, Esq. 

Venus after bathing £t 0 

A Flemish Family . 9 19 

1803. 

Richard Walker, Esq. 

The Meeting of Lavid^nd Abigail 12 1 6 

The Trinity crowning the Virgin , 1 11 6 

1804. 

— Bryan, Esq. 

The Virgin and Saints 3 13 0 


There were two painters of this name— viz., Erasmus 
Quellinns, and his son, John Erasmus Quellinns. The suVi* 
ject of the present notice painted fancy pictures as well as 
portraits. In his life-sized examples we can trace the 
feeling of Rubens; the features are expressive and well 
drawn, and the hands are likewise well drawn. His 
portraits are simply attired, with the view apparently 
of making the head the chief or only attraction. Thus 
we find that his heads of old men and historical com- 
positions remind us of Rubens: but we do not trace so 
much of the Rubens feeling in his female ftgures, although 
the latter are prettily and delicately finished. His colouring 
is light and cheerfhl, but not brilliant or gorgeous. Wlien 
he painted portraits on a small scale his style is not very 
unlike Gonzales, only his pencilling is sharper. Qmdlinus, 
SialieOt And Thomas are all known as painters of galleries 
of pictures, interiors of studies, Ac. 


R 

RADEMACKER, Geeaed. Born at Amsterdam in 1672 ; 
died at Amsterdam in 1711. Pupil of A. Van Goor. 
Dutch School. 

Sale in 1802, 

JPaul ^Aigremont, Esq. ' 

View of a Town and Church in Holland ; a ^ 

Winter Scene £6 16 6 

Gerard Rademackcr painted portraits, landscapes, and 
fancy subjects. Abraham Rademacker is supposed to have 
lieen his younger brother. 'The views of the latter painter 
are very well chosen, and ho knew how to make a pretty 
nicturo out of very simple materials. The perspective of 
fits pictures is agreeable, and, like Molenaer, he was happy 
in representing effects of sunshine between roads or 
buildings. 

RAEBURN, Sir Heney, R.A. See SiE J. Reynolds. 
RAFFAELLE, Sanzio. See Sanzio. 

RAOENKT. Fainted in the latter part of the eighteenth 
century. Frencli Sciiool. 

Sale in 1802. 


Two Views in Paris £5 2 6 

Ditto 650 


The works of this painter arc very minutclv and prettily 
finished, and in style remind us a little of Occliiali. 
RAIBOLINI, Francesco, called Francia. Born at Bologna 
about 1460 ; died in 1618. Pupil of Marco Zoppo. Um- 
brian BchooU 

Sale in 1824. 

Sir Mark Masterman Sykes^ Bart, 

8t. Rooh, in a Landscape £99 15 0 

This master holds a high rank in the early Italian School. 
His works are greatly admired for the intense feeling and 
refined sentiment displnycd in them. His female beaus are 
usually the best. He was not so successful iu painting old 
men and children. Ui; painted firmly, and with a good 
body of colour, but avoided in his pencilling that delicate 
hatching which we frequently see iu the works of Raffaelle 
and other masters of that time. Like Perugino, Francia 
was fond of painting his females with red and auburn hair. 
His best works display an accomplished knowledge of * light 
and shade,* and we may speak of him as one of the fino 
colourists of that time. We are told that Bartolomeo Ra- 
inenghi, called Bagnacavallo, studied under this master 
before he entered the School of Raffaelle. Ramenghi’s son, 
called Giovanni Battista Bagnacavallo. assisted Priraatiucio 
at Fontainebleau. Innocenzio da Imola, whose adaptations 
of Raffaollisiu are much admired, studied at one time uuder 
Francia. 

RAMENGIIl. iSftfsF.RAiDOLlNi. 

RAMODYKE. 

Sale in 1831. 

George J. Cholmondeley, Esq. 

A Dog in a Landscape £5 2 6 

RAMSAY, Allan. See Francis Cotes. 

RAOUX, John. See Boucher 

RATHBONE. John. Bom in Cheshire about the year 1760; 
died iu 1807. English School. 

Sale in lso3. 

A Pair of small Landscapes, with Figures by 


Horiaud £6 0 0 

1830. 

Frederick Benjamin King, Esq. 

A Road Scene, iu a woody Landscape ... 200 


Thomas E. Flint, Esq. 

A River Scene, with a Ruined Abbey ; and the 
companion £3 6 0 

Although Rathbone sometimes painted sunny landscapes, 
yet, judging from most of his works, it would appear that 
he was a great admirer of Riehard Wilson’s sweet cool tints. 
Even in hi.s sunny landscapes wo notice that parts of tho 
foliage are cool and blue. In point of merit his works class 
better with old George Barret’s than with Richard Wilson's. 

RAUX. Blake. 


RAVELLI. 

Sale in 1825. 

A Pair of Groups of Shoop and Goats . . . £0 11 0 


RAZZI, Cav. Giannantonto, called II Sodoma. Born at 
Vercelli. in Piedmont, about 1479; died at Siena in 1549. 
Pupil of Gioveuone. Sienese School. 

Sale in 1801. 

William Young Ottley, Esq. 

Madonna, with tho Infant Christ and St. John . £185 10 0 


BEAD, Catherine. See Romney, 


BEDFORD. 


Sale in 1848. 

Sir Thomas Baring, Bart. 

Roman Peasants playing at the Mora . . , £5 6 0 
A Roman Peasant Woman seated . . , 18 18 o 


REGENMORTEL (or REGEMORTER) . Peter Van. Born 
at Antwerp in 1766 ; died in 1830. Fiemisii School. 


— Slade, Esq. 

Two small Landscapes 


Sale in 1801. 


£1 18 0 


1802. 

A Landscape; Moonlight 9 9 0 

REICHEXBACK. 

Sale in 1796. 

Jacob More, Esq., and Mans. Liss. 

A Fish Market £4 4 0 

A Doctor, by Candle-light 3 8 0 

The Fortune-teller 6 4 0 


RBINA. 

Sale in 1836. 

Cupid scared by Venus £10 0 


REINAGLE, Philip. R.A. Born in 1749 ; died in London 
in 1833. Pupil of Allan Rams<ay. English School. 

Sale in 1803. 

A Dog seizing a wild Duck £2 15 0 


A Hare and Dead Game 7 7 0 

1813. 

Two Pictures of Horses 1 10 0 

1823. 

Ren. Edward Balme. 

Pigeons and other Birds. ..... 3 15 0 

1827. 

Robert Grace, Esq, 

A Group of Cattle 4 0 0 


A Wood Scone, with a Waggon and Figures . 14 14 0 
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1836. 

ViMiT of Fart of the Navariuo Fleet at Valctta, 

HalU £79 IG 0 

It will be Been by referring to Stanley’s edition of Bryan’s 
* Dictionary of Painters* that Philip ReinaRle was a landscape, 
animal, and panorama painter. His landscapes usually 
please us very much, and they class well with some of 
Alexander Nasmyth’s. There may not be much * quality’ in 
the peucilling and manipulation, but, as a rule, we llnd a > 
great deal of breadth in them. Reinaglo’s early efforts at 
aniniaUpainting may disappoint some, only they must be ' 
viewed as specimens of a particular period of painting, or 
at least as examples of a particular type. Ills son, Richard 
Ramsay Beinagle, was a successful landscape-painter, and 
is also remembered as an admirable copyist of the land- 
scapes of the Dutch masters of tiie seventeenth century. 
Like his father, he excelled in various branches of the art. 
We have his copies of the old masters ; his original landscapes, 
which are generally richly coloured views of English scenery, 
for he was a capital painter of farms and groups of cattle i 
then again we meet with him as a portrait-painter. It woula 
appear that he made the style of Lawrence his model ; and 
his portraits class very well with Lawrence’s, so far as regards 
costume and general effect, but by examining them closely it 
will be seen that the handling and pencilling are dilferent, 
l^iiiagle’s portraits being heavier and mure opaque. There 
are portraits by him which are thinly painted, and are after- 
wards toned with an inky glaze, wliich is agreeable in some 
parts, but not in others. Bieiiiagle certainly had a clear good 
eye for landscape-painting, and his portraits are not un fre- 
quently benetitefl by the sunny landscape backgrounds. 
There was a third Reinagle, a marine painter, a son of 
Richard Ramsay Reinagle; ho died in 18;W, and the reader 
will find a notice of him in Stanley’s eilitioii already re- 
ferred to. An artist of the name of R. Ililder painted some 
clever landscapes, which in richness of colouring remind us 
of the landscapes of R. R. Reinagle, and also of Nasmyth. 

REITCHOOF (or RIETCHOOF). 

Sale in 1809. 

Sir George Paunre/ote, Part. 

A Sea Piece, with Sliipping £18 7 6 

1838. . 

M. M. Zachary. Psq. 

Vessels in a Storm, one of which, a Man-of-War, 
is driven upon the Shore 47 6 0 

REMBR.\NDT, Van Ryn. Born near Leyden in 1606; 
died in 1669. Pupil of Jacop Iv.akzen Van Zwanenborg.of 
Jak Pinas, and of Peter Lastman. Dutch School. 


Sale in 1796. 

Jacob More. Esq., and Mons. List. 

Portrait of his Wife £ 12 0 0 

1801. 

Earl of Besborough, 

His Own Portrait ... 29 8 0 

A Portrait of Ephraim Bonus 2.5 4 0 

Ditto of Jerome Cardan . . 62 10 0 

Bight Hon. Sir W. Hamilton. 

Portrait of the Painter’s Mother . . 61 9 0 

1802. 

W. Bedford. Esq., ofFonthill. 

The Flagellation of Our Saviour . . 60 18 0 

Countess cf Holderness. 

An Old Woman’s llead 6 16 

Head of a Rabbi 7 17 

Portrait of an Artist 62 10 

Portrait of Rembrandt 81 18 

A Hermit at Devotion ; from the collection of 
Lady B. Germaine 73 10 

Lord Varnley, 

A Landscape 18 18 0 

Puke of Bridgewater. &c. 

A Portrait 105 0 0 

Sir Simon Clarke. Bart,, and George Hihhert, Esq. 
Tobit anointing his Father's Eyes; from the 
cabinet of Le Brun 126 0 0 


Samson in the Temple; from the collection of 

Sir Joshua Reynolds 60 8 0 

A Landscape and Figures 262 0 0 

1803. 

Richard Walker. Esq. 

Portrait of a Turkish Nobleman 136 10 0 

Head of a Rabbi ... 96 12 0 

Bari of Oodolphin. 

Head of a Man 65 13 0 

1804. 

^ — Bryan. Esq. 

Head of a Warrior . . . . . .31 10 0 

Portrait of a La Jy 47 6 0 


A Rabbi . £«h lo o 

Ditto , l.;:i 7 0 

The Fortune-teller ... . no 6 o 

1806. 

Sir Qeorae Yonge. Bart. 

Abraham and Hagar . . 43 1 0 

Heraclitus and Democritus . 110 5 o 

Portrait of a Lady .... U 0 

1807. 

Edward Coxe. Esq. 

The Good Samaritan : from the Colonne Collec- 
tion 9t 10 0 

A Woman looking out of a Window . . . 202 lu u 

1808. 

Sir Richard Sullivan. Bart. 

A Rabbi seated iu a Chair ..... 252 0 0 

1813. 

M. La Fontaine. 

Portrait of his Wife 120 15 0 

John Willett Willett, Esq. 

Portrait of his Mother plucking a Fowl. Bought 
ill at 95 U 0 

Naaman cured of his Leprosy. Bought iu at . 202 10 u 

1815. 

Edward Coxe, Esq. 

A Candle-light Seeiie, with Figures; a drawing 
from the Caloiine Culleclion . . . . 2 10 6 

The Seven Windmills; a drawing from the 

Knapton Collection 10 10 0 

The Good Samaritan ; from the Calonne Collec- 
tion It; 10 0 

1810. 

Henry Hope, Esq. 

Portmits of the Burgomaster Pancras and his 
Wife .300 0 0 

1819. 

John Knight, Esq. 

A Head ... 26 6 0 

Earl of Upper Ossory. 

Portrait of a Young Female . ir>8 11 0 

Portrait of an Old Lady . 246 16 o 

Lord Charles TownsUend. 

A Lady with a Fan , . . 715 10 0 

1821. 

John Webb. Esq. 

The Tribute Money 86 2 0 

1823. 

George Watson Taylor. E'^q., M.P. 

A Philosopher ; from the Le Hrnn Collection . .32 11 0 

Landscape, with a View of a Cliateuu, &c. . . .’>67 lu o 

1826. 

Admiral Lord Radstock. 

A Portrait of Rembrandt’s (’ook at a Window, 

with a Knife in her Hand 79 16 6 

Portrait of the Constable de Bon rl)on . . . 2J0 6 0 

Portrait of Himself; from the collection of tho 

Due de Yalentinois 29o 6 0 

A Landscape, with Figures by Teniers , . 1.30 10 0 


1827. 

Puke of Bedford. 

A Girl leaning over tho Wicket of a House Door 210 0 0 

1828. 

Earl of Carysfort. 

Portrait of Himself ..... . 09 6 0 

M. M. Zachary. Esq. 

Portrait of his Wife as Lucretia; from tho col- 
lection of M. Lepeyriouc 116 0 0 

1829. 

Lord Gwydir. 

Portrait of a Burgomaster Ill) 6 0 

A small Portrait of a Burgomaster . . . .:2 1 u 

A Girl entering a Bath 173 5 9 

A Landscape, with Figures by Teniers . . 107 2 0 

Viscount Banelagh. 

The Piping Buy ; from the Orleans Collection . 61 9 0 

George llihbert. Esq. 

An Interior, with Tobit anointing his Fstlser’s 
Eyes; from the collection of M. Geld niieisLer lOH 3 6 

Tobit and the Angel 94 lu o 

Richard Mortimer. Esq. 

Hnnian in tho pr€*-senco of Queen Esth t and 
Aha.suerii8; from the Calonne (!ollo( tion S7.3 0 0 
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1S.10. 

Sir Tliomaa Lawrence, P.R.A, 

Bathsheha £157 10 0 

The Wife of Potiphar accuRiiiK Joseph . . 508 0 0 

18:3]. 

Unn. Mr. Vernon, 

Portrait of RiMnlirimdt’s Mother; from tI>o i 

H«‘.smo Oassol Ool loot ion 6.1 2 0 ' 

Bitthshel);) at tlie Hatli ; from tho collection of 
l^r Thomas Lawrence 100 13 0 

1832. 

JHarl of Mnlgratte, • 

The Jew Bride 120 15 0 

1833. 

Chevalier Sebastian Erard. 

Poriraitof liia Mother, in u Cap and a Black 
DrcMb and Frill 220 10 0 

1834. 

Viseonnfesa Hampden, 

Head of an Old Man 47 5 0 

The Descent from the Cross 130 0 0 

18:30. 

Ucnry John IIitichcl{ffe, Esq, 

Portrait of a Dutch Pensionary .... i:35 9 0 

Sir Charles Jlagnt, G.C,li, 

Head of an Old Woman in a Oreen Velvet 
Bonnet . 56 14 0 

18:50. 

John Knight, Esq. 

A Landscape ; MurniiiK 841 5 0 

1840. 

Sh' Simon II. Clarke, Bart. 

The Standard Bearer ; ^rmcrly in tho Rohit 

Ct>lltH*tit>u 810 0 0 

The Trihute Money; from the Rohit Collection 0:{0 0 0 

RiMiihrandt’s Wife represented in Prolllc, with 
both Hands placed on her Waist; from tho 
Rohit Collection 142 16 0 

1841. 

Hon. Lady Stuart. 

Portrait of a Gentleman 157 0 0 

1842. 

Portrait of tho Artist 81 18 0 

1844. 

Jeremiah Harman, Esq. 

Tho Fntry of Godfrey of Bouillon into Joru- ! 

Salem 45 3 0 : 

Portrait of a Jewish Rabbi; from the Duke of | 

ArKvIl’s eollection 4.15 10 o| 

Tho Hixhi’riest in tho Holy of Holies . . 157 10 o, 

Tho * Fcco Homo ' Ill 7 0 ; 

18-1.8. ! 

William Wells, Esq. i 

Portrait of a IMan in a rich Dress . . . 18:3 15 0 

Portrait of a YoniiK I/idy 65 2 0 j 

The Artist’s Mother; from the colloction of the . 

Chevalier Brard 252 0 0 j 


1862. 

Thomas Onrle, Esq, - 

A Portrait of liombrandt Al62 5 

1868. 

John Allnuti. Esq. 

A Lady in a Black Silk Dress seated in an Arm- 
cliair 672 0 0 

As the present Dictionary is not a biographical one, the 
writer is at liberty to commence at once his descriptive 
notes on tho works and style of this arcat painter; yet, as 
the incidents of his life are interesting, whilst being very 
differtMitly told, it may be desirable to say a word or two on 
1 tho same. Campo Weyerman, in his ‘Lives of the Painters,' 
I published in 1729, furnishes us with a brief outline of his 
’ cai'ly history, speaks of tho ‘ old mill,' but prosaically, leaving 
i it for later writers and lovers of Rembrandt to poetise on 
the * old corn mill.' Weyerman also speaks of the * grammar 
school,’ and Rembrandt's early love for the art of painting, 
and notices, Hnnlly, the masters from wlioin hois said to 
have received instruction. Little is known of any of them, 
so the reader must study Rembrandt without their aid, and 
must approach his works under the impression that their 
author was not only a great, but u very original painter. In 
>roceeding with his sketch, the reader will find rather a 
ong account of Rembrandt in tho Riw. J. T. James’s ‘ Lives 
of the Dutch Painters,’ published jii 1822. In this work the 
general outline of Riiiubrandt’s lihi may be correct, but the 
anecdotes must be taken for what they are worth, as well as 
Mr. James’s endorsement of Rembrandt’s character as a 

f ienuriuus and avaricious man. Twelve years after the pub- 
ication of Mr. James’s book a much better sketch was 
published from the pen of Mr. 0. J. Nienwenhuys; it is 
a neat business-like sketch, and wo feel that for the first 
time the records of the life of this great painter are put 
into ‘form.’ In addition to former 8ketciie.s, this review 
contains interesting transcriptions from archives pre- 
served in the city of Amsterdam relative to the monetary 
and private affairs of Rembrandt. Mr, Nienwenhuys does 
not agree with Mr. James in stating that Rembrandt de- 
spised the advantages of travelling and studying in Italy, 
for he tells us ‘ Rimibrandt purchased at a high price casts 
from antique marbles, paintings, drawings, and engravings, 
by tho most excellent Italian masters, to assist him in his 
studies, and which are mentioned in the inventory of his 
goods when seized for debt.* Mr. Nieuwenhuys evidently 
has no faith in the anecdoti^s which are told of Rembrandt's 
penurious propensities; on the contrary, he believes tho 
liberality of his disposition embarrassed his latter days. 
Two years after tho publication of Mr. Nii'iiwenlmys’ hook, 
an Rinatenr, hearing the initials *T. VV.,* published a de- 
se-riptive catalogue of Rembrandt’s prints, prefaced by a 
short life of the great master. When speaking on tho date 
of Rembrandt’s death, the writer says, ‘According to this, 
it would appear that R«*mbrandt and his wife were both 
dead in 1665; but M. Josi subsequently discovered au un- 
doubted picture by him, whieli ho considers to be a portrait 
of the Burgouuister Six, with an authentic ilate of 1667. 
This picture is now in the jiossession of Lord Aylesford. It 
does not sullieiently resemble Six to conclude’ th:it it is a 
portrait of Ihut illustrious individual, but is apparently that 
of a Swede, and this brings- us to Hie consideration of a 
curious oireuinstaiico. B;ildinueci tells us, but his account 


Richard Sanderson, Esq. 

A IMiilosopher in au .\rched Apartment; from 
Mr. Brysa’s collection ...... 

Count de Morny. 

Portrait of a Man with a Black Velvet Cap 

The Raising of Lazarus 

1850. 

Earl of Ashburnham. 

A Mathematician and his Pupils; ft’orn Sir 
Thomas Duiidas’s collection .... 

Portraits of Rainier Anslo and his Mother; 
from Sir Thomas Dundas’s collection. Bought 

in at 

1856. 

Samuel Rogers, Esq. 

The Eiuaiicipatioii of the United Provinces ; an 
Ailegorieni Ooinposition of many Figures; 
from the collections of Sir Joshua Reynolds 
and Benjamin West 

A Forest Scene, with Horsemen and a Beggar 
on a Road : from tho collections of Sir J. liey- 
nolds and Beniamin West 

Portrait of the Artist, in a Crimson Dress and 
Brown Cloak edged with Fur; from i.ie col- 
lection of the Earl of Carysfort .... 

1858. 

Colonel Hugh Baillie. 

A Head of Christ ; from the colloction of Ben- 
jamin West 

1861. 

Charles Searisbrick, Esq. 

Portrait of Rembrandt in a Brown Dress edged 
with Fur 


I is not erediteil, that Rembrandt retired to Sweden, and 
j died there poor, about 1670. It is remarkable that Mr. 
i Woodburu, whose judgment of art is well known, being 
I very recimtly at Stockholm, discovered there a superb 
I picture by Rembrandt, not only a genuine speeimen of the 
1 best talent of the master, but representing an historical 
event in Swedish history. It is the Conspiracy of Ziska, 
containing eleven llgures the size of life, “ unfinished,” says 
Mr. 'Woodburu, '' btit fine in expression, and of surprising 
effect.” We may perhaps at last fairly conclude that Rem- 
brandt, after his insolvency, did .actually retire to Sweden ; 
that he painted there for several years, and died, probably 
at Stockholm, about 1670. That he did not die at Amsterdam 
is now certain, as Mr. Josi searched every register in that 
city, from 1650 to 1680; it remains still to search those of 
Stockholm.’ Bryan says that Rembrandt died in 1674 at 
Amsterdam, hut we are justified in placing more reliance on 
the following note from Mr. George Stanley’s ‘ Synopsis of 
Dutch and Flemish Painters,’ published in 1855: speaking 
of Rembrandt, he says, * The ante of his death has been 
variously reported, but it would seem erroneously, from the 
di.aeovcry of the registers of deaths and burials in the 
'Wusterkerk at Amsterdam, in the latterof which the entry 
is “Tuesday, the 8th of October, 1669, Rembrandt Van Ryn, 
painter, on the Roosegruft, opposite the Maze, leaving two 
children.” Those who wish to he acquainted with the his- 
tory of the mail as well as the painter will do well in dis- 
. missing from their mind the scandalous anecdotes to be 
found in moat of his biographers relating to his habits and 
morals. A recent imblication in Amsterdam has vindicated 
I his char.'icter in those respects, and thrown a light on many 
parts of his history that have hitherto been obscure and 
unsatisfactory, ami’ occa.sioned false conclusions. The work 
alluded to is “ A Lecture on the Life and Merits of Rem- 
brandt Van Ryn,” by P.Scheltcma, published at Amsterdam 
ill 1853 ill Dutch.* Many are better acquainted with, and 
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perhaps more interested in, Hembrandt’sctchiniBrs than with 
His pictures. All lovers of art are supposed to feel a Kreater 
or less pleasure in studyitifri like * Mr. Fairlie.’ the beauties 
of Rembrandt’s etchings, whilst the price lately given for one 
is a good appendix illustration to the following note by Mr. 
Gullick: ’The marketable value of Rembrandt’s etchings 
has of late years risen ainazingly. The ’'Christ healing the 
Sick." called ” the hundred guilder print," as having once 
fetched that i>rice— about .£10, tlien considereil enormous— 
would now command, if a good impression, perhaps as many 
guineas as guilders. The presence or abstmee of scarcely 
perceptible appearances in the impressions, indurating the 
exact state of the plate, will cause the most startling dif- 
ferences in the value. Of the portrait of Rembrandt with a 
sword, hence called ” the Sabre Print,” only four impres- 
sions are known, and for one of these a Mr. liolford is said 
to have paid 400 guineas.’ ^ The writer believes that the Mr. 
Hoi ford here referred to died many years ago ; he appears 
to have been a great collector of prints of various schools, 
for which he was always willing to give the best nricos. An 
anecdote is told of this gentleman. It appears that he was 
in the habit of obtaining his prints chielly through one 
agent, who at the last otieiided his patron by refusing to 
buy some* of bis sheep. ‘ I have purchased many things of 
yon.’ said the connoisseur, 'and now 1 ask you to buy some 
of my sheep, as they are the best I have had on my estate 
for niaiiy years, and, if 1 cannot induce yon to purchase 
more, at least yon will oblige me by buying two.’ Tlie print- 
seller reminded his patron that ho was neither a farmer nor 
a liutclier, and therefore had no fancy for live mutton. On 
receiving this reply, we are told tliat the lover of Rmn- 
braiidt’s etchings left the printseller’s studio in piquo, and 
never tronhlcd him afterward-s. Referring again to Mr. 
CHulliek’s observations on the quality of Rembrandt's etch- 
ings, and the points which distinguish the valnaUlo from 
the comparatively worthless specimens, the reader can study 
for hiiuHidf the contents of Adam Bartsch’s ' Life of Rein- 
braiult,’ published in 1797. The book contains a catalogue 
of his prints, and memoirs of some of his principal fol- 
lowers. In tlie same work are some plates engraved for tho 
assistance of those who are desirou.s of studying his etch- 
ings scientilieally ; whatever may bo their value, the idea is 
ingenious. The plates contain passages from Roiybrandt's 
original etchings, varying from a head, to some of the most 
insignidcuiit strokes of the ‘ point* or etching tool, and by 
the side of each wo have facsimiles of the copies. The 
object, of course, is to show how the latter may bo detected 
when the opportunity is anbrded of nlacing the original 
and the copy side by side. In Bartsclrs book aru likewise 
some curious engravings intended to exhibit dilTerent 
states of the plates, and are illustrations of what are 
termed diirerent impressions. Tho preceding notes may 
be of use in showing the reader bow to proceed in 
sketching a life of Rembrandt, or a life of any other 
nainter. The story may bo explained in this way; — 
Wliilstall love the works of the fine old masters, yet few 
are disposed to investigate the annals of the 'everyday 
life ’ of these great men. The stories and anecdotes whicli 
are told of the old painters, and which writers have the 
courage to repeat over and over again in every iu!w work 
on the history of painting, os a matter of course worry us; 
but there the matter ends, and we must feign be content 
witli what we have, because wo liave no material.*) at hand 
to a8.sist us in drawing up a hotter and more faithful sketch 
of the life of a favourite painter. We can only console our- 
selves by reniemberiiig that there are some people, like Mr. 
Nieuwonhuys, whose lovo for art is not simply couUuod to 
the worksoi the great masters, but who are energetic enough 
to spend time and labour in furnishing the world with brief, 
yet truthful, biograiihies of tho paiiiter.s who have done so 
much to alford us plciusure — themselves too often so ill requit- 
ed, In com Dieting our sketch it but remain.s for us to follow 
our usual plan of saying a few words on the ‘ stylo * of the 
painter. As regards his subjects, the sale notes show us that 
they are very various. All his works aro good, but we find 
more 'quality ’ and * taste ’ in his portraits than in bis other 
subjects, llis portraits are universally admired. We cannot 
study the best examples without being impressed with the 
feeling how much our great Reynolds must have studied 
and admired them. We do not mind saying that he was 
in a great measure indebted to RemViraiidt for many of 
those wonderful examples of ‘colour’ painling which gave 
a new life, a kind of inspiration, to the English School of 
his day. Ileyiiolds’s master, Hudson, has left ns some ele- 
gant portraits of children ; yet there is nothing in his works 
which can be called Titianesque or Reinbrandtish. We 
often find the same ’square’ pencilling in Hudson’s por- 
traits that we see in Ileytiolds’s. Yet there is something 
very different in the texture of Reynolds’s ‘ first* painting, 
fur. his portraits will bear toning with a transparent Rcin- 
brandlisli glaze almost to any degree; but Hudson’s will 
not stand tne same process ; no more will Kneller’s, not- 
withstanding that Kucller was one of Rc;mbraiidt’s pupils. 
We easily recogniso Rembrandt’s portraits when wo see 
them ill a picture gallery, but if wo are afforded an oppor- 
tunity of examining several at once we find how much dif- 
ference there is iu the modus or workmanship of them ; 
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and much versatility may bo traced in the Imndling of 
them. In some examples the texture is smooth, at oilier 
times wiry, as though the fir.st colouring bad been scraped 
with a sharp instrument, and afterwards ulazcd with a 
layer of transparent colour, the bigli lights and promi- 
nences being subsequently expressed by broad and liipiid 
strokes of the pemdl. When Rciuliraiidt pencilled in Ibis 
way we usually notice that the red toiielies in i lie comers 
of the eyes and about the month and nostrils are dark and 
subdued; that is, the usual brdlinncy of these touches is 
reduced. We know that Rciiibriiiult in his portraits did 
not always trust to * iinpasto ' for effect, for we have powerful 
and elfective heads by him which aro comparatively thinly 
painted ; tho features especially are marked in with thin 
dark strokes of the pencil. Oii some of his most brilliant 
and richly glazed portraits we can detect surface touches of 
clear fresh-looking colour. To many th(>sc touches have the 
appearance of retouches by the hand of a restorer: yet these 
are Rom braiidt’s own touclios.aiid he most likely introduced 
them when coiisideritig his work too much lowered in tone. 
Although all the features are painted iu a masterly manner 
in liembrandt’s portraits, yet the great power of the artist 
is seen in the eyes, and they give that marvellously illusive 
appearance to a fine exiimple, particularly if the picture lias 
a gliLss bedoro it. llcuiinanUt’s religious and historical 
works are singularly liomely and realistic in style; there is 
even a burlesque character ahont them. A.s a rule, lie tried 
to paint bis models Iriitlifully, and without any attempt 
at ll-ittory. Some of liis nude figures an? uiiserahly bony, 
wlitlsi. others have a dropsical ap|)o;iranco. But if we do 
not like tho bodies wo can always return to tho beads, and 
are .sure to find tlicm well worthy of stmly. Whilst ready 
to admit (hat Itembrandt's pictnros are always as it wero 
intrinsically well painted, yet we should loso mneli of tho 
pleasure which wo take in them were it not for the lino 
colouring of them, and for the glorious elfects of ‘light and 
shade * sometimes exhibited as the i>benomen:i of sunlight, 
but perhaps more frequently of torelilig.'it. Numerous 

f iaintersof various seliools have made ‘sunlight’ and ‘toreh- 
iglit ’ their daily study, but Rembrandt in his best works 
beats them all ; and tlieir most suc(a‘s.sful effects seem 
sudden and violent when compared with Rembrandt’s, 
with his elfects of depth without darkness, and liis lovely 
gradation tints, whicli may be best stnilii'd in his Kinail 
interiors. Some of the Ihiteh painters of torchlight si enes 
have shown in tlicir works bow well tliey could cast a haze 
of transparent golden tints almut their figures; but then 
the charm too often ends here ; all beyond, all in the back- 
ground, is mere paint, all appears heavy and opaqm*. Now, 
on the <*tlier hand, Rembrandt would give space and relief 
to the inferior parts in the backgrounds of his pictures. 
That haze which be used to throw over Ins works gives a 
stereoscopic elVoct to every part, so that we can feel that 
there is room for us in tho jiieturo, and that wo can pass 
between the figures in the snlijects, or can pass round them. 
The walls, furniture, and accc.ssories of UcmbriMidt's pic- 
tnros aro so well painted that we can study them with 
pleasure by tbemsclves, or without the principal figures. 
Rembrandt’s landscapes are intiTCstiiig because they sliow 
how his feeling for colour could be adapted to lamlscape- 
painting, so as to be subservient to tho Jaws of abrial per- 
suective. Some of his landscapes are little more than mono- 
chromatic pictures, Jiis favourite colour being a rich brown, 
with its neutral tints. lie appears to have been fond of this 
style of painting, and occasionally made studies of figures 
iu brown and whiti^ over which he would pass a transparent 
glaze, afterwards introducing a little lake or pink iu the 
features. There is so much spirit in these studies, and the 
gradation tints are so agreeable, that the absence of colour 
is hardly observable. It will be found that even in his most 
valuable cabinet pictures Rembrandt was not lavish of his 
colours; that is, he did not care to introduce a great varietv 
of colours; on the contrary, ho always sought to avoid rank 
ainl painful contrasts. He so contrived his bnlliant elfocta 
of ' light and shade ’ as to give a share of the charm to every 
part, either by direct reflection or otherwise. Tho warm 
transparent haze given by the principal light is so skilfully 
transfused tlmt we hardly know where it commences or 
where it ends. In Rembrandt's. cabinet pictures represent- 
ing small figures it will be seen that tne finishing of tiio 
heads is diifcrent from Gerard How’s manner of finishing 
them. Rembrandt’s are not so firmly naiiited, in fact, are 
not so highly finished, and are generally very yellow and 
transparent in tone. Bryan refers to a painter of tho tinnie 
of N. Brest as one of Rembrandt's School. Brest painte.d 
powerful heads ; some of them, when seen from a little dis- 
tance, remind ns more of Guercino than of Rembrandt. He 
loaded his pictures with colour, particularly on the high 
lights, in a manner that seems almost extravagant. Tlie 
impusto is in mountains. Sandrart speaks very highly of 
Pandits as a clever pupil of Rembrandt. 

REN I, Guido, called Guido. Bom at Calvenzano, near 
Bologna, in 1575 ; died in 10 V2. Pupil of Beiiis Calvart and 
of the Caracci. Bolognese School. 

Sale in 1763. 

Enrl Waldegrave, 

St. Sebastian £24 3 0 

The Martyrdom of St. Andrew . , . . 20 15 0 

Susanna and the Eiders . . . . . 173 5 0 
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1801. 

The Infant Saviour sleeping on the Cross £52 10 0 

Uighi lion. Sir William Hamilton* 

Study of a head 4 4 

Ditto B 15 

Ditto of a Boy 7 7 

David with the Head of Goliath . SO 18 

Cupid and Psyche 152 6 0 

— Slajde, Esq. 

St. Sebastian 27 6 0 

William Young Ottley, Esq. 

St. Jerome 189 0 0 

St. Peter; from the Aldobrandini Apartment, 

Pulaee Borghese 600 0 0 

The Madonna Dolorata ; from the Borgheso 
Palace 399 0 0 

1802. 

William Bedford, Esq., of Fonihill* 

A Magdalen 27 6 0 

Lucretia ; from the collection of M. Lo llouge 189 0 0 

Duhe of St, Albans* 


Hero and Leander ; from the collection of M. do 
Calouno 36 16 0 

Ouy Head, Esq. 

The Infant Christ sleeping on the Cross 94 10 0 

Sir Simon Clarke, Bart., and George Ilibbert, Esq. 
Chri.st Crowned with Thorns ; liom the Orleans 

Collection 189 0 

A Sibyl ; from the Orleans Collection . . . 316 0 

— Nesbitt. Esq. 

The Virgin and Child; from the Calonne Col- 
lection 34 13 0 

lvS03. 

A Cupid ; from tho collection of the Countess do 
VerruO 78 15 0 

George Graves, Esq. 

St. Jerome • . * . 4 0 

Earl qf Oodolphin. 

Lucretia ... 31 10 0 

1801. 

— Boxcllis, Esq. 

St. Jerome . . 36 4 6 

t^mrity ... 147 0 0 

Cupid asleep *. 357 0 0 

St. Jevomo 81 18 0 

St . AugUNtine ; from the Ca])o di Monlo . . 65 2 0 

't he Holy Pamily ; a sketch from the Doria 

i’alace 65 2 0 

A Magdalen ; from the Palazzo Gliizi . , . 241 10 0 

— Bryan, Esq. 

Kuropa 37 16 

1865. 

The Magdalen in tho Desert 514 10 0 

1807. 

Edward Coxe, Esq. 

The Virgin, with tho Infant Saviour and St. 

John. attoiuieU by Saints 110 3 0 

Abigail soliciting David to pardon her Hush.«ind ; 
formerly in the collection of Augustino Pran- 

zone, of Genoa 304 10 

The Madonna and Child ; from tho collection of 
Dr. Newton, Bishop of Gloucester . . . 58 16 0 

1813. 

James Poole, Esq* 

St. Sebiistian . . 79 16 0 

A T<andsonpo. with a Figure of tho Magdalen. 

Bouglit in at 78 15 0 

Christ Ii!|t{)iring on the Cross. Bought in at . 367 10 0 

1816. 

Henry Hope, Esq. 

St. John caressiriK tho Lamb . . . . 42 0 0 

Tile Force of Love , . . 69 7 0 

Cleopatra 85 1 0 

A Magdalen ; from the Orleans Collection . . 220 10 0 

Salvator Mundi 215 6 0 

A Magdalen 131 6 0 

1819. 

W* N* Heweti, Esq* 

Tho Virgin at Work; from Mr, Purling's col- 
lection . . .• 325 10 0 


John Knight, Esq* 

'ortune Flying. Bought In at . . . . £262 10 *0 

The Genius of Music blinding Cupid . . . 42 0 0 

Ecce Homo 32 11 o 

Susanna and the Elders. Bought in at . . 194 5 o 

Venus and Cupid 09 16 0 

*»ucretia .... 

Head of a Magdalen ... 48 

1821. 

Marchioness of Thomond* 

A Sleeping Cupid, in a Landscape 5 0 


John Webb. Esq* 

Sports of Cupid 46 4 0 

The Patron Saints of Bologna; from the collec- 
tions of Marshal Talleyrand and Braamkamp 141 16 0 
1823. 

George Watson Taylor, Esq., M.P. 


The Magdalen accosted bv an Infant Angel . 826 10 0 
Head of St. Peter ; from Mr. Agar’s collection . 31 10 0 

The Martyrdom of St. Apollonia ; from the Or- 
leans Collection 420 0 0 

Eavid Garrick, Esq. 

Landscape, with small Figures of Pinabol and 
Bradamante 40 19 0 

St. Jerome 94 10 0 

St. John 226 5 0 

1824. 

Sir Mark Masterman Sykes, Bart. 

St. Peter 178 10 0 

1826. 

Admiral Lord Badstock. 

Head of St. Jerome; from tho Colonna Palace , 89 6 0 

Portrait of a Magdalen ; from the Colonna Palace 62 10 0 
St. Peter li<‘pen taut ; from tho Vatican . , 252 0 0 

Tho Ecce Homo . 183 15 0 

1828. 

Chafles Birch, Esq. 

St. Peter; from tho Colonna Palace . . 89 6 0 


Earl of Carysfort.- 

Tlio Decollation of St. John; from tho Orleans 


Collection 105 0 0 

1829. 

John Robert Vdny, Esq. 

An oval Head of St. Sebastian • . . 55 11 0 

The Virgin mourning over the Body of the Dead 
Christ 0 0 

George Hihhert, Esq. 


Christ Crowned with Thoms ; from the Orleans 
Colleetiou 60 18 0 

1S30. 

R. Westall, Esq., R.A . 

Fortune 105 0 0 

1832. 

George Watson Taylor, Esq., M.P* 

The Assumption of the Virgin .... 1,102 12 0 

Sir Francis Morland. 

The Mater Dolorosa ; from the Borghese Palace 115 10 0 

1833. 

Alexander Bay, Esq. 

Pharaoh’s Daughter presenting the Infant 
Moses to her Father; from the Bolognetti 


Palace 62 10 0 

ia36. 

John Parke, Esq. 

The Holy. Family; an interior . . . , 63 11 0 

1839. 

John Knight, Esq, 

Pandora 183 15 0 

1840. 

Sir Simon K. Clarke, Bart. 


Head of a Magdalen, with her Hand on her 
Breast, wliich is nearly covered by her Hair . 430 10 0 

The Magdalen seated, with the Alabaster Vase 

in the background 210 0 0 

1844. 

Jeremiah Harman, Esq* 

The Magdalen, in Adoration . . . . 106 1 0 

Head of the Infant Saviour, embracing St. John 409 10 0 
Tho Infant Christ sleeping ; a hnisheu study . 160 13 0 

John Penriee. Esq, 

Lot and his Daughters leaving Sodom ; from the 
Laiioilotti Palace, Borne, and the collection of 


the second Marquis of lAnsdowne . . 1,680 0 0 

Susanna and the Elders; from the Lancilotti 
Palace, at Borne 915 0 0 
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1849> 

•jTiKtflm WelU^ Esq, 

Head of St. Peter £13 1 0 

A Sibyl in a White Dress and Blue Drapery, and 
a White Turban on her Head . . . . 367 0 0 

1860. 

Earl (if Ashburnham, 

Bacchus and Ariadne, with Nymphs and Satyrs, 
on the Shore of the Isle of Naxos; from the 

Earl of Essex's collection 420 0 0 

Lucretia Stabbing Herself 400 10 0 

St. Peter in Prayer 326 10 0 

1861. 

Charles Seariabrick, Esa. 

St. James, in a Green and Orange Drapery, his 
Eyes raised to Heaven, his Hands clasped in 
Prayer, a Staff resting against his Arm ; from 
King Louis Philippe’s Gallery .... 1,312 10 0 

If not the grandest and most powerful painter of the 
Bolognese School, Guido has a fair claim to be called the 
sweetest and most refined follower of the Garacci. His sub* 
jects are well described in the sale notes; and he especially 
<«xcelled in representations of the Holy Family, attended 
by infant angels. Guido’s life*sized {^rtraits possess con- 
siderable merit ; ho wai^ucccssful in giving dignity to them. 
The flesh tints are usually rather yellow in tone, but the 
effect is often relieved by the introduction of masses of red, 
either in the form of curtains or drapery. Judging from 
the character of the heads, they appear to bo good likenesses. 
Occasionally his portraits are treated more simply than 
those already described, the sitters being represented in 
tight dresses with large collars, whilst the background is 
plain or merely relieved by a little stonework. His single 
figures of angels and Madonnas are beautifully drawn, and 
are characterised by a clearness and precision of handling 
which we never see in the works of his imitators. They are 
delicately, or rather palely coloured; ho gave a gritty or 
minerahlike texture to the flesh tints, probably produced 
partly by the dryness of his vehicle. Sometimes he ventured 
to heighten the expression of the high lights by a few wavy 
strokes of a still lighter colour; and ho usually introduced 
in the face-shadows a pale brownish red, which has the 
same dry appearance as the high lights. Giovanni Antonio 
Fasolo’s pi<!turG8 arc coloured a little in emulation of Guido. 
He bestowed a considerable amount of labour on his works, 
but they are sometimes wanting in spirit. Francesco Gessi 
is spoken highly of as a pupil or follower of Guido. His 
single figures of the Madonna are treated in a simple and 
pleasing manner, and remind us a little of Sasso Ferrato. 
Like Siisso Ferrato. he bestowed a great deal of time on.tho 
painting of the hands. , 

BENNETT. 

Sale in 1802. 

A Pair of Views In Faria . • . . . £9 19 6 

Ditto 990 

E.EYNOLDS, SiE Joshtta, P.R.A. Born at Plyra^on, in 
Devonshire, in 1723; died in 1792. Pupil of Thomas 
Hudson. English School. 

Sale in 1801. 

Count UgoUno. 

A Sketch for the large Picture .... £19 8 6 


Hon, Sir William Hamilton, 

A Bacchante 131 6 0 

— Slade, Esq, 

A whole-length Portrait of a Lady, with a Child ; 

uuUnished 8 18 6 

1802. 

Duke of Bridgewater t dtc. 

Cupid and Psyche 241 10 0 

1803. 

Head of Count Ugolino 9 19 6 


A Landscape 

1806. 

Marquis of Lansdowne. 

Portrait yf the Marquis of Granby, with the 
Plains of Miiideu in the distance 
Portrait of Colonel BarrO, with the supposed 
View of North America in the distance . 

1813. 

John Willett Willett, Esq, 

A Girl warming her Hands 

1 he Strawberry Girl 

St. John 

1815- 

whole-length Portrait of a Lady .... 
_ 1816. 

Henry Hope, Esq. 

Hope nursing Love 

ihe Snake in the Grass 

1819. 

John Knight, Esq. 

St. Agues. Bought in at 


28 7 0 

12 1 6 
16 16 0 

62 10 0 
204 16 0 
162 16 0 

29 8 0 


168 0 0 
163 16 0 


43 1 0 


Earl of Upper Ossory, 

Study of an Eagle . . £28 7 0 


John Webb, Esq. 

Portrait of Lady Littleton 32 il o 

Marchioness of Thomond, 

Designs for the Compartments of the Window of New 
Coll(‘go, Oxford, which were copied in stained glass by 
Jarvis : — 


Portraits of Sir Joshua Reynolds and Jarvis 
jw Shepherds at * The Nativity * . . . 

A Peasant Girl and Children, with a Torch; 

the companion 

A Shepherd Boy and Dog, with a Ruined Co- 

luiiui in the foreground 

St. John and the Lamb 

Cliarity 

Faith 

Hope 

Temperance 

Justice 

Fortitude 

Prudence 

Dido on the Funeral Pile 

Portrait of Admiral Lord Rodney ; his right 
Ann resting upon an Anchor .... 
Nymph and Cupid; called 'The Snake in the 

Grass ' 

Whole-length Portrait of the Duchess of Marl- 
borough, with a Landscape Background . 
Head of a Satyr and Bucchanaliau Nymph 

after Rubens 

Portrait of a Nobleman; after Vandyck 

Portrait of an OlBcer 

Ditto of the Hon. Mrs. Stanhope . , 

St. Peter; unAnished 

Portrait of a Gentleman .... 

A woody Landscape 

A Girl's Head 

Portrait of Mrs. Rainsford, in a Hat and White 

Feathers 

All elderly Man seated in a Chair ; called ' Resig- 
nation*^ . , 

Portrait of Lady Hamilton 

Portrait of Himself in Spectacles 

A View from Richmond Hill 

A Girl seated, embracing a Kitten . , 

Portrait of the Hun. Mrs. Stanhope . . 

Ditto of a Female, drawing 

Ditto of Mrs. Hartley ns a Bacchante, with an 

Infant on her Shoulder 

Ditto of a Young (Jirl with a Scarlet Muff . 

The Gipsy Fortune-toller 

The Piping Shepherd-boy ..... 
Whole-length Portrait of Mrs. Mathews, with a 

Spaniel 

Portrait of Lady llchcster sitting between her 

two Cliildren • . 

A Piping Satyr; after Jordaeiis . . . . 

Portrait of Sir Joshua when Young . 

Ditto of a Lady, with a Hat and Feathers ; un- 

Anished 

Ditto of the Earl of Shelburne, afterwards 

Marquis of Lansdowne 

Hope nursing Love 

Landscape and Figures : in the style of S. Rosa 
Study for the Head of King Lear 

Head of an Old Man 

A Young Shepherdess, with Lambs 
A small Study for the Equestrian Portrait of 

Lord Ligonicr 

Sketch after Raffaelle’s * Scliool of Athens * 

An oval Picture of St. John 

An early Portrait of Sir Joshua, sitting with a 
Paper in his Hand • . . . . 

'Contemplation' 

A whole-length Portrait of the Earl of Dunmoro 

in a Highland Dress 

A Girl’s Head, with a String of Pearls inter- 
woven in her Hair 

Portrait of an Officer 

Ditto of Miss Basil 

Ditto of an Officer 

Ditto of Mrs. Hartley (the actress), as Jane 
Shore ......... 

Portrait of a Lady 

Infant St. John, with a Lamb . • . . 

The Captive : a study 

Portrait of Sir Joshua Reynolds, with a Book . 
A Bacchante, with a Young Satyr on her Back . 
Portrait of a Nobleman, with a distant View of 

the Escorial 

A Female Portrait; painted by Sir Joshua when 

at Rome 

The Bard ; a large sketch 

Head of an Old Man 

Head of Mrs. Siddons; first study 


430 10 0 

420 0 0 

6;10 0 0 
183 15 0 
1,676 0 0 
420 0 0 
682 0 0 
0:i() 0 0 
1.165 0 0 
7i6 0 0 
367 0 0 
736 0 0 

120 0 0 

336 10 0 

04 0 0 

26 6 0 
64 12 0 
3 13 6 
42 0 0 
10 10 0 
» 19 6 
68 6 0 
38 17 0 

67 16 0 

131 5 0 
212 2 0 
103 0 0 
162 16 0 
869 16 0 

105 0 0 

106 1 0 

.304 10 0 
267 15 0 
262 0 0 
4:10 0 0 

49 7 0 

74 11 0 
11 0 6 
31 0 0 

31 10 0 

21 10 6 
22.6 15 0 
44 2 0 
.36 15 0 

32 11 0 
220 11 0 

21 0 0 
16 16 0 
32 0 6 

22 0 0 
152 6 0 

110 14 0 

44 2 0 
11 0 6 
21 0 0 
22 1 0 

•is 7 6 
10 10 0 

75 12 0 
29 8 0 

245 14 0 
24 8 0 

11 0 6 

13 2 6 
22 11 6 
6 6 0 
n 11 0 
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1823. 

George Watson Taylor, Esq., M.P. 

Portrait of Dr. Johnson 

Ditto of Signor Bn retti, reading . . . . 

Ditto of Arthur Murphy 

Ditto of Earl Macartney 

Ditto of Mrs. Sidduns, as the Tragic Muse . 

£193 10 
105 0 
94 10 
35 14 
1,837 10 

1826. 

J. W. Steers, Esq. 

Head of Omar ; a sketch ..... 

32 11 

1827. 

Portrait of tho late Marquis of Rockingham 

19 19 

Lord de Tahley, 

Design for ‘ The Snake in the Grass * , . . 

A Boy reclining in a Chair 

A Boy holding a Bunch of Grapes 

A Girl holding a Kitten to her Breast . 

89 5 
162 15 
168 0 
273 0 

A whole-length Portrait of Earl Moira 

72 9 

1828. 

Portraits of two Children as ‘ The Babes in the 
Wood’ 

78 15 

Earl of Carysfort. 

A Nymph bearing an Infant Bacchus on her 

Shoulder 

* The Snake in tho Grass ’ 

105 0 
260 0 

A Portrait, and one other 

0 8 

1829. 

Lord Gwydir. 

A wlmlc-loiigtli Portrait of the Duchess of 

Argyll 

Thu Riposo 

69 3 
1,995 0 

1830. 

Portrait of a Gentleman 

Ditto of Earl St. Vincent 

28 17 
94 10 

Sir 7'hovins Lnwrence. P.R.A, 

A Landscavie. with Cattle and Figures 

Portrait of Himself seated at his Easel . . 

Ditto of a Lady, with Landscape background . 

‘Contemplalioii * 

Head of a Man 

Head of a Female bearing a Vase of Water; 

after Raffaelle 

Tlie Nativity ; a sketch for tho window of New 

College, Oxford 

St. Peter 

Half-length Portrait of a Gentleman seated in a 

Chair 

Portrait of a Lady in a Hut and Feather . • 

All oval Portrait of Himself ..... 

126 5 
117 12 
173 5 
166 19 
8 8 

75 12 

86 2 
31 10 

131 6 
84 2 
115 10 

1831. 

George James Cholmondeley, Esq. 

St. Agnes 

111 6 

1832. 

Earl of Mulgrave. 

A Landscape; formerly in the possession of Mr. 
Hoppner 

30 9 

John Ewer, Esq. 

Study of u Head 

15 4 

George IJ^atson Taylor, Esq., M.P. 

Portrait of Sir Thomas Mills, Bart. 

Ditto of Signor Baretti ...... 

Ditto of Arthur Murphy 

a 8 

84 0 
2;i 2 

1833. 

Alexander Pay, Esq. 

His Own Portrait ; painted at Rome for Piranesi 

12 1 

1836. 

Sir James Stmrt, Part. 

Head of a Lady as St. Cecilia; utifltiishcd . . 

27 6 

1841. 

Lady Stuart. 

Head of a Bull ; a study for the picture of ‘ The 

Nativity * . 

Portrait of a Lady ; profile ..... 

12 1 
49 7 

# 1812. 

A Bncctiante, with an Infant Fawn on her 

Shoulders 

The Laughing Girl 

Jeremiah Harman, Esq. 

The Age of Iniioceuce 

82 n 
21 0 

1,596 0 

1848. 

Sir Thomas Raring, Bart. 

A Female, with two Boys ; from ‘ The Nativity ; * 
painted for New Collet, Oxford 

A Nymph iookiug at a J^ket of GratKs ; after 
Guido 

63 0 

23 2 


1306. 

Samuel Rogers, Rsq. 

0 The 8leepiii»r (iiirl dtir>7 15 0 

0 Richiiioiid Hill ; from the Marchioness of Tho< 

0 mond*M collection 4.'>l 10 0 

0 Cupid and Psyche 472 10 0 

0 * Puck/ as Uobi II Good fellow 1,0:0 0 0 

A small whole-length of the Marquis of 

Huntley ; after Vandyck 67 15 0 

^ * The Mob Cap ; ’ the principal Figure in * The 
” Infant Acaaciiiy 81ft 0 0 

A Girl with a Bird 2K> lo o 

6 ! A Girl Sketching; from the Marchioness of 

I Thoinund’s collection 307 1ft o 

1 The Strawijerry Girl 2,205 0 o 

0 A romantic woody Landscape, intersected by a 

0 Stream of Water lift 5 0 

0 1859. 

0 7/on. Edmund Phipps. 

A small whole-length of Charles, Earl of Har- 

0 rington 123 18 ft 

His Own Portrnit in a Robe, holding a Book ; 
from the Marchioness of Thomond’s collection 222 12 0 
A i Portrnit of Mrs. Nesbitt in a VV'hite Dress, with 

a Dove CJIO 0 0 

i 'Contemplation;* a Portrait of Mrs. Robinson 

I seated near the Sea 840 0 0 

A I Portrait of a Gentleman, in a Red Coat and 

0 J Drab Waistcoat . 103 19 0 

1860. 

0 I Henry Wallis. Esq. 

Portrait of Miss Reynolds; from tho collection 
of H. Munro, Esq 43 1 ft 


1862. 

0 lf\ W. Hurdon, Esq. 

0 Portrait of tiic Countess of Galloway . , . 42 0 ft 

1863. 

0 John Alhiutt, Esq. 

0 Portrait of tho Marquis of Granby; his left 

Hand resting on the Hack of his Horse . . 53 11 ft 

A fancy Portrait of a Lady 1,050 0 ft 

0 luo squeezing the Juice of the Grape into the 
0 Mouth of the Infant Bacchus .... 278 5 0 

;; 1868. 

W. Kinleside Grattvicke, Esq. 

® , Portrait of Mr. Chain ier . 61 9 0 

0 Our art libraries are well furnished with many interesting 
and carefully compiled sketches of the life of our great 
0 Reynolds; our portfolios are richly stocked with line en- 
0 gruviiigs from his works ; whilst more time has heim spent 
in cataloguing or registering his pictures than we iiiid 
0 bestowed on any other master of the Englisli Se.hool. The 
0 details of his life arc interesting, and his lectures on art will 
q always bo valuable. In addition to the same, iiis biographers 
have usually attempted to describe Reynolds’s taste for art, 
to illustrate the feelings of his large and gifted mind, in 
eulogistic comments on his compositions orsubj(*cts. Other 
0 writers with less descriptive powers have contented them- 
selves with a scientific investigation of his works, with the 
view of explaining his dilferent styles of painting, and the 
I peculiarities of his touch or modus. As the author has little 
I to add to the mass of materials collected by various able 
^ I writers who have undertaken at ditlVrenl times to write 
1 the life of or to lecture on the works of Reynolds, he will 
„ ' devote the present note to the consideration of some of tlio 
** technicalities or points which distinguish the different 
periods of ins painting, and which at the same liiue may 
. aid the student in separating tiie original works of Ri'^nolds 
J: from copies and school pictures. We will speak first of 
eerUiiu pictures which are attributed to Reynolds on the 
clearest historical or family evideuco. In composition they 
arc equal to any of his works, and when viewed from a little 
distanco seem to possess ail his usual gusto and feeling; 
6 but there is neither transparenciy nor rienness of colouring 
in them, and were it not for tho good credentials winch are 
sometimes preserved with such pictures, few would bo 
^ found to pronounce favourably on them. We know well 
^ enough tiiat neither Northcote nor Hoppner had anything 
to do with the works in question, but beyond that we know 
very little about them'. Some are of opinion that Sir Joshua 
painted these specimens when in Rome, and consequently 
6 at a time when he was influenced by the examples of foreign 
0 painters. We can appreciate the general reflnement of 
these specimens, and wo can study with pleasure the elegant 
contours in them, but we care less about the modus. Wo 
jv do not feel that there is anything very striking in the same ; 
y the colouring is like the colouring of Ramsay’s mast opaque 
^ works; the handling is as quiet and simple as the handling 
of most of Hudson’s portraits. If these are the most 
* puzzling of Rt*ynolds’s works, yet there are many others 
'' w^ich seem to bear the impress of the great man, and which 
puzzle many ; tho writer is referring to copies of his most 
esteemed works, which were got up in his own studio, noc 
uiifrequeiitly by Northcote, or perhaps in some cases tlicy 
0 are later copies made by Jackson. Let us now proceed to 
describe some of the different styles which are exhibited ni 
0 those works which ail who know anything about art know 
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to be by Reynolds, however much they may vary in texture, to enhance by the addition of more flRures. There is a 
colfuring. and manner of pencilling. First, there are his poetry in the solitude which wo would not disturb for the 
pale portraits, which are almost feeble as well as pale ; only world. Pie appears to have created these little angels to be 
we must remember that they were not so pale when they alone, and we like best to study and admire them alone, 
left Reynolds's studio. In some cases we appear to have little The woody landscape background, the whole thing, is so* 
more than the substance or groundwork of the picture : the life-like and so natural that we almost need interruption 
transparent glazings by means of which he gave such to arouse us when contemplating these inasterpieees of 
charm, vitality, and texture to the epidermis or fl^^sh tints English art. Wo have pictures by ll«‘yuolds wliich o#ntaiii 
of his portraits have unhappily proved of two evanescent many ligurea, and which are also wonderfully fine, but, 
or fugitive a nature to stand the light of the sun for any whatever the subject may be, in quality they do not surpass’ 
length of time. From this cause many of Reynolds’s works his single ilgiires of children. R<*ynolas’s portraits not only 
belong to this chuss; if they appear tame when placed by stand well, but are well relieved from the backgrounds. It will 
the side of his grander works of a later period, still these he found that his portraits are not all equally finished ; some 
white Sir Joshuas are excessively beautiful. Others are may be described as coarsely finished. In these specimens 
interesting because they are such early works, and exhibit the broad red touches about the nostrils and mouth are very 
ditferent stages of devidopment. It would appear that peculiar, and are wholly unlike the pencilling of most of hi.s 
Reynolds was fond of his early works, and would inscribe portraits. In com]>aring his different styles it should be 
tliem with his initials in a bold hand; as a rule, he was not borne in mind that we often see his works under the most 
in the habit of signing his pii^tiires. VVith the most charm- artificial effeets. Sometimes his ))ortraits are most euriously 
iiig of his early and pale pictures may he cla.ssed his Gams- distorted by the cracking of the colour about the eyes, nose, 
borough-like portraits. W e know that generally Sir Joshua and othi'i* jiarts where he has used asphnltuni ; then again 
and Gainsborough were very dissimilar in their mode of the glaze which he has )mssed over the flesh tints has so 
pencilling; still there is a considerable resemblance in a few changed or darkened in tone that possibly Sir Jn.siiua would 
of their works, and the writer has on more than one occa- hardly recognise some of his own works if liu could seo 
sion seen such works of Reynolds’s mistaken for Gains- them in their present state. Now it is a curious fact that, 
borough’s by intelligent people. In examining Sir Joshua’s let a Sir Joshua be ever so dirty or di.scoloured, there is .still 
portraits of this period, with the vie^ of comparing them 'force' in the work, with a kind of Rembrandtish richness 
with (iaiiisborough’s, the student must notice the wiry and and mellowness. Much of this is dependent on Reynolds's 
light fcathi'ry touches in the corners of the mouth and the judicious avoidance of opaque browns in tlie shadows, and 
upper lids of the eyes. So far the writer has endeavoured to the introduction of an agreeable dark grey tint, whieh 
show that Sir Joslma was a ]minter who varied his touch a meets the eye about different parts of the liair, and in tiie 
great deal at difiereiit periods of Ids painting ; ami if we aro shadows. lU^ynolds’s brilliant and highly glazed pictures — 
snpposiMl to ktiow his pictures better than the works of any his Titiunesque pictures— hold a righ rank amongst his 
other English painter, yet the more wo see of them the works, and are signed by the painter more frequently than 
more we are disposed to acknowledge how much he varied his less pretending pictures. Some connoisseurs prefer his 
his touch. Richness of tone, with a full body of colour, we more simply coloured paintings, which display an agreeable 
usually associate with the works of Rt‘ynolds, but wo have combination of rich and silvery tints. Tlius the cool tints 
seen that such was not his only way of painting, by our and the delicate lake draperies are more agreeable than the 
examination of his opaque and pale pictures, including brilliant orange draperies of his Titianesqiio pictures. Sir 
the few wliioli rcMiiind us of Gainsborough. Next we will Joshua Reynolds was likewise a liind.scape- pain ter, and, 
speak of those Sir Joshuas which are tldnlv and trails- like Sir F.ancis Bourgeois and Sir George Beaumont, was 
parently painted, and differ more strikingly from the fond of the landscapes of the great Venetian painters; and 
class just described by being Ijrightly coloured; some of it would also apiicar that he studied with interest the land- 
them remind us a good deal of Jackson, whilst others are scapes of Rembrandt. Whatever value or charm Reynolds’s 
more smoothly painted, and in ‘quality' will class with dark landscapes may possess, our love for them is not cor- 
Heynolds’s best works. The drawing in these pictures is respondent to our estimation of his portraits and historical 
generally very nice; in fact, is more defined than in most works; yet Sir Joshua possessed much taste in land scape- 
of his works. His smoothly painted portraits have the high painting, which is displayed to singular advantage in tlio 
liglits very yellow, or wo may say very sunny, whilst tlie backgrounds of many of his finest works. The landscapo 
shadows are rather brown or red, and consequently loss scenery of his pictures varies in style. Sometimes tlie 
agreeable than his cool and purpli.sh shailows. M'heii we bat;kground is richly toned ; a kind of golden brown seems 
come to his more characteristic works, we are struck by his to pervade the whole. When he introduced animals into the 
skilful management of goiden epaulettes and gold lace on backgrounds of his pictures, if they will not bear much 
the dro.sses of his military and naval otHcers; ho knew so well criticism, still we must acknowledge that they are very 
how to tone or subdue the brilliancy of the same; yet this w'as pretty; and the tall delicate trees in his woody landscapo 
not the entire secret of the effect; for ornaments of this backgrounds are also sweetly pretty. Occasionally Sir 
kind if poorly painted— that is, if painted witliout texture Joshua would spend a great deal of time on the backgrounds 
or impasto— would never look well, let them be ever so well of his portraits, and would enrich the foregrounds with 
toned. The painter Gerofi’ did this kind of thing very well large plants and leaves, whilst in the distance we have 
in his military portraits. Sir Joshua was great in the buildings and other objects. Now and then we meet with 
arrangement of his accessories as well as in the draperies of sketches, studies, and unfinished pictures by Reynolds; 
his portraits ; thus his light and dark lake dresses please they aro not so ell'ective or showy as the studies of some of 
us immenselv ; and he was equally pleasing in his white the old masters ; tliey aro very diilerent from Rubens’s lu- 
dr« sses. which aro sometimes ornamented with a small minous studies. Reynolds’s sketclies do not exhibit con- 


yellow pattern. Many feel that, notwithstanding R«*y- 
nolds’s surpassing p<twcr as a colourist, he was rather iii- 


trasts of brilliant tints lightly washed in, but are usually 
dingy or sombre in colour; ak the Name time they exhdiit a 


ferior as a drauglitsinaii, and his weakness in tliis point considerable amount of work or detail for sketches. Gene- 
may be sotm in the hands, although generally concealed by rally we are most pleased with tlie pretty and graceful 
the elegant form or by the happy position of the same, or outlines in the sketches; and if the subject is a group or 
perhaps the eye is too much enraptured with the finer parts conversation, we can further admire the easy manner in 

• J ^ .... wliioli flf»l1*«AU IX tt f 1 x) ■•/XUU 1 1 1 tl» CftA/kll A Cl 


to care to dwell on minor deficiencies. Connoisseurs talk a 
great deal about the incorrectness of Sir Joshua’s drawing, 
yet somehow or other wo scarcely ever see any points whicli 
distress ns in his iiictures. Viewing the English School at a 
later period, wo have sometimes been fascinat 


which tlie figures are addressing each other. As already re- 
marked, Sir Joshua’s studies are not usually brilliant in 
colour; the brightest colour in them is sometimes a sub- 
dued lake, whicli has the appearance of a tint of crituson 


distress us in his iiictures. Viewing the English School at a dued Jake, which has the appearance of a tint of criinson 
later period, wo have sometimes been fascinated with the and lac lake mixed with black. All are aware that Reynolds 
beauty of Westall’s and Howard’s profiles, only these was a most enthusiastic admirer of the works of the old 
profiles are usually small ; but wo have profiles by masters, and he would oceasionnlly condescend to copy or 
Reynolds which are of life-size, and which are not inferior make studies of them. He would sometimes copy a picture 
to his other works in sentiment and feeling, and tlie heads from admiration of the general efject ; then he would give 
are so well disposed that they never appear stiff. Sir Josiiua us the general effect of the original, without seeking to pre- 
was equally successful when he represented heads in per- serve the inimitiie or the characteristic pencilling. The 
spectivi^ or heads much inclined. In tlicse difficult positions general tone of these copies is often much subdued, and so 
he always knew how to manage the shadows agreeably, reminding us of the usual tone or colouring of the few 
Opie was very huppy in painting heads in similar positions, sketches and studies whicli he made of Ins own subjects ; 
for he had a bold way of putting in the shadows ; only, of but if tlie subject is intcrnled to rci>resent a fine effect of 
course, his heads have not the poetry of Reynolds’s. Speak- ‘ light and shade,’ he always managed the same admirably. 
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course, his heads have not the poetry of Reynolds’s. Speak- ‘ light and shade,’ he always managed the same admirably, 
big of his works of this period, we usually expect to see the Occasionally his copies have ins name written on the back 
flesh tints very warm, wliilst a similar wariiitii or tone is of the canvas with his own hand. Sir Joshua liaA some 
spread over the light draperies and other light colours in eminent assistants and followers ; and his works, as already 
the picture. The harmonv of his works is so well preserved, noticed, have been copied successfully by Northcote and 


spread over the light draperies and other light colours in eminent assistants and followers ; and his works, as already 
the picture. The harmonv of his works is so well preserved, noticed, have been copied simcessfully by Northcote and 
just as it is in some of Hogarth’s portraits, all the lighter Jackson. We are told that Ozias Humphrey, R.A., was at 
parts harmonising so well with the sunny flesh tints, one time anxious to enter the studio of Reynolds, hut m'rs 
R eynolds used to make such complete pictures of his single prevented by circumstances from doing so. Humphrey’s 
figures ; he gave so much grace and dignity to them, and portraits are clever, and retain a great deal of the feeling of 
bis* standing figures always stand well, whilst his single Reynoids. He painted the eyes nicely, particularly of his 
figures of eliildreii, treated' ba fancy pictures, are not infe- female portraits. It may not be out of place to nmiude in 
nor in interest and value to his grandest and most im- this notice a few remarks on Sir Henry Raeburn, R.A., the 
portant works. To our English ta-stesome of Reynolds's great Scotch portrait- pain ter. Wo are told by ^mdby that 
figures of diildren represent the perfection of art. in 1779 he yisiled Loudon, and was advised by Reynolds to 
^ here is a charm about them which it would be impossible "atwly in Italy. It appears that ho followed Reynolds s 
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advice, but whether he became a colourist after visiting Rome, 
or whether he was a good colourist from the first, the writer 
is not prt^pared to say. Baoburii’s atvlo is original and is 
greatly admired, and may bo regardecT a.s the model typo of 
several northern portraii-painters who came after him. His 
early works aro palely and slightly coloured, and in feeling ■ 
remind us a little of Hoppnor. The modus of them is j 
simpldland the effect does not depend on ‘gln»c* in any 
way. His more effective portraits may^ be divided into two 
classes—the solidly painted examples, in which we find so 
much brown in the shadows ; and the more thinly painted 
ones (sometimes showing the twill of the cloth very visibly), 
which aro glazed with transparent colour. It may be no- 
ticed that in effect the last are usually the most imposing of 
his works, although not necessarily the most masterly. In 
some of his portraits ho has given us the ehara<;ters of his 
sitters to perfection : we can almost guess the profession or 
rank of tno parties represented. In his glazed portraits he 
carefully avoided outlines, and the features aro expressed 
with broad semi-ragged touches, and the same may bo no- 
ticed particularly in the eyes. He was partial to reddish- 
brown touches ; and his most expressive touches about the 
eyeballs, nose, and in the centre of the mouth are verv 
dark ; in fact, almost black. The high lights of the flesh 
tints are luminous, and he gave considerable tone and rich- 
ness to the dresses and backgrounds of ids portraits of this 
class. In his more simply coloured portraits lie was very 
iiiccessful and vigorous in his semi-profiles, and he was 
quith a master in tlio management of face-shadows. He 
gave such wonderful depth and power to them, without 
making them appear opaque, and without losing the round- 
iiess of the face. Lastly, we meet with examples whii'h show 
how easily Raeburn could give a fancy character to his por- 
traits, and how well he could paint a landscape background. 
Amongst other eminent Scotcli portrait-piiiniers, we may 
mention Sir John Watson Gordon. His powerfully coloured 
portraits of men aro universally admired, and his works will 
always bo valued as fine examples of a transitiuii pi^iod of 
Hritish portraiture. Saxon was another clover portrait- 
painter of the Scotch School. Colvin Smith’s portraits may 
be described with^he same class, only thc^ aro painted 
without much body of colout*. and are neatly finished. Many 
of the Scotch artists of this iieriod were excellent head- 

f iainters ; and we must not forgot to notice the clever co- 
ourist Ciminiing. Taiinock’s portraits seem to class with 
the Raeburn and Watson Gordon Schools ; only his shadows 
are heavier. The works of Anthony Graff may likewise be 
described as vigorous examples of the same school. We aro 
told that Rising assisted Reynolds in tlio backgrounds of ins 
pictures. Rising's original portraits are very good, and they 
aro painted with a nice body of colour ; some of them re- 
mind us a little of Romney. Rising was less successrul in 
bis fancy sulijocts ; they class better with Thomas Barker’s 
pictures than with Reynolds’s. When we examine Mr. Tom 
Taylor’s records of Sir Joshua Reynolds, we are astonished 
at the enormous number of portraits which ho painted ; but 
Reynolds is not the only portrait- painter who has left us an 
immense number of works ; we may notice, for example, the 
numerous works of TliomasPlnllips, R.A., and other (ashion- 
nble portrait-painters of tlio present century. The dictio- 
naries say tliat'Roelef Koets, wlio was patronised by William 
111., painted live thousand portraits, all well finished. 


REYSSCHOOT, Vaw. See Vanderbank, or BA^iCK. 
RHODES. Joseph. See Babbet. 

RIIODOSKI. 

Sale in 1813. 

Two Views in the Levant. Bouglit in at . £3 5 0 

RIBERA, Cav. Giuseppe, called Lo Spaokoletto. Born 
at Xativa, near Valencia, in Spain, in 15S8; dird about 
1650. Pupil of Francisco Ribalta. Spanish School. 


Sale in 1763. 

Earl Waldegrave. 

An Old Man and Woman Drinking . 

£34 2 

1801. 

Earl of Beshorough. 

A Portrait of Galileo 

Pharaoh’s Baker and Butler in Prison , 

35 14 
157 10 

1802. 

Tf''i7f/aw Beclifoi'd, Esq., q/'Fonthill. 
Archimedes 

26 4 

Pan 

3 10 

Guy Head, Esq. 

An Old Man, representing * Winter ' , 

. ' 16 15 

— Nesbitt, Esq. 

Democritus ; from the Orleans Collection . 

7 7 

1808. 

Walsh Portor, Esq. 

St. Francis on the Thorns 

Portrait of an Architect . 

8 18 
16 15 


— Boxellis, Esq, 
St. Peter . . . 


1804. 


£16 \i 


— Bryan, Esq. 
Head of St. Peter 


Edward Cars, Esq. 

Portrait of Galileo; flrom the Earl of fies- 
borougli’s collection 

1813. 

John Willett Willett, Esq. 

An Old Man and Woman Drinking . . , 


W. Comyns, Esq. 
St. James . 


1810. 


1816. 

Henry Hope, Esq. 

The Roman Charity . . . . 

1824. 

Sir M. M. Sykes, Bart. 

Duns Scutus, writing his Commentary 


1826. 

Admiral Lord Badstock. 

A Figure of Joseph .... 

1829. 

Earl qf Liverpool. 

A Magdalen 

1868. 

Colonel Hugh Baillie. 

A Philosopher 

St. Paul 

St. James 

Archimedes 


6 16 6 

20 0 6 
68 10 0 
12 1 6 

22 1 0 

17 17 0 

11 0 6 

31 10 0 
.S3 1-2 0 
31 10 U 
62 10 0 


1861. 

Charles Scarishrick, Esq. 

St. John the Baptist when Young; from the 

collection of the Marquis’ Wellesley . , . 66 13 0 

Viewing them as a whole, the above sale notes aro hardly 
satisfactory or favourable as showing tliut Ribera was one of 
tlio great masters of the Spanish School, as well as a good 
representative of the ’naturalist!;’ but it is necessary to 
remember that whilst there are many important examples 
of this master in England, as well as in foreign churclK's 
and museums, yet we rarely meet with his grand works in 
the London market. When we see his name in a catalogue 
we usually expect to find that the correspomlent suiiject is 
simply a head or a single figure, or now and then, perhaps, 
an entombment, or a figure of a dead saint attended by 
angels. ’Light and shade’ was Ribera’s great delight, and 
there are an ugly severity about many of his works, imt still 
we like them because they are never tamo or weak ; and 
when we look at liis bony and emaciated saints we feel that 
there are a seriousness and earnestness about his stylo which 
we must confess jilease us. Many of his works are un- 
plea^ntly dark, but then much or tiiis darkness may be 
attributed to time and tlie natural sinking of the absorbent 
colours. Then, again, they are often much retouched and 
loade<l with bad varnish ; but when this is removed we notice 
that Ribera’s pencilling is very fine and masterly. His pen- 
cilling is very different from the pencilling of his imitators 
and cimyists. The liigh lights are put in with a great 
deal or inipasto ; there is a peculiar crispness about the 
touches which cross each other obliquely ; they arc broad, 
and yet at the same time are wiry strokes, and are often 
very beautiful specimens of pencilling. There is a peculiar 
sharpness about his pencilling which may be best examined 
on the foreheads of some of his figures. Many of his heads 
are grand studies, ho gave sucli depth to the shadows, tlie 
shadows about the eyes being strangely powerful and effec- 
tive. Ribera’s draperies are rarely such fine studies as 
tliose of Zurbaraii; the school and style which Ribera 
calculated to produce a’display 
of brilliant drapery or a gay assortment of interesting acces- 
sories. One of Ills favourite colours for robes and drapery 
wiw a briekdusty red, a colour less brilliant than our Indian 
wd. Ribera did not neglect landscape-painting, and would 
introduce it as background to his fancy pictures. In these 
parts there are a boldness and wildness in the style and 
touch which sometimes remind us of Salvator Rosa ; and his 
stunted trunks and brown rocks are picturesquely armng‘*d. 
His finest works creditably display nis knowledge of com- 
position, and are sufficiently im^Kirtant to show us that ho 
studied with profit the designs of the Caracci and of Cara- 
vaggio. It may further be remarked that his flesh tints are 
generally very yellow, and his way of puckering up the skin, 
which is so noticeable in the hands and feet of many of his 
figures, may also be very clearly traced in his etciiings. His 
great contemporary. Zurbaran, delighted to paint subjects 
which appear to call for power or to admit of severity of 
style. He was successful in his single figures, and was also 
a capital drapery-painter. In some of his works his touch 
is much smoother than Ribera’s, and he was not particu- 
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larly happy in the rendering of subjeots requiring sweet- 
neft or tenderness of treatment. Portraits ascribed to the 
Spanish artist El Greco are remarkable for powerful con* 
treats of colour, yet they do not possess more power or more 
character than the best portraits of Ribera and Zurbaran. 
The flesh tints of El Greco's pictures are very warm. £1 
Mudo was another Spanish painter who loved to give great 
force to his works. 

RICCI, Sebastiano. Bom at Belluno, in tho Venetian 
State, in 1669 ; died at Venice in 1734. Pupil of Federigo 
Cervelli. Venetian Schooi. 

Sale in 1801. 

Earl of Besborough. 

Tho Last Supper £46 4 0 

1812. 

Charles Lambert, Esq, 

A Sketch of the Finding of the Cross . . . 3 13 6 

1819. 

John Knight, Esq, 

A Sacrifice 25 4 0 

1821. 

John Webb. Esq, 

The Woman taken in Adultery . . . . 47 5 0 

1833. 

Esther before King Ahasuerus . . . . 21 10 6 

1850. 

Earl of Ashbnrnham, 

The Flight into Egypt . . . . . . 13 13 0 

1865. 

— Bryant, Esq. 

The Holy Family, with Saints ; from tho collec- I 

tion of the Baroness de Rothschild . . . 107 2 0 | 

We are told in the life of this painter that at one time he 
had almost more commissions than he could execute, and 
that ho worked so assiduously as hardly to allow himself 
proper time for refreshment. This statement seems to be 
verified by the enormous pictures which he contrived to get 
through without assistance; but tho fact that he was a 
rapid painter, a ‘fa presto,* or Luca Giordano, in his way. 
may be more strikingly proved by a closer examination of 
his works ; there is a semLroughness or want of finish about 
them which sometimes reminds us of the slighter works of 
Tiepolo. There are considerable grandeur and force in his 
compositions, with more refinement than we usually see in 
the paintings of Luca Giordano; and his female figures 
and infants are decidedly prettier than Luca Giordano's, 
wliilst his colouring and general treatment are less scenic 
than Verrio’s. As a rule, Sebastiano Ricci’s works are not 
sufficiently carried out ; his style is not sufficiently deve- 
loped to make his pictures valuable; at the same time wo 
never see his works without feeling that they display power 
and genius. 

RICCI, Masco. Bom at Belluna in 1680; died at Venice 
in 1730. Pupil of Sebastiano Ricci. Venetian School. 

Sale in 1766. 

A Landscape and Figures ; a drawing in bistro . £110 

1801. 

Earl ofBe^rough. 

Two Italian Scenes, with Ruins .... 2 15 0 

Bight. Hon. Sir Wm. Hamilton. 

Two damaged Drawings ... 220 

— SlaJ^, Esq. 

A Landscape 7 7 0 

1802. 

A Landscape, with Ruins 3 18 0 

IhJce of Bridgewater, d'c, 

A Land Storm .... 220 

A Pair of Architectural Pictures 3 0 

Ditto 4 10 

1803. 

Bobert Thistlewaite, Esq. 

A Landscape in Water-colours ... 550 

A Landscape 6 8 6 

1824. 

Sir Hark Masterman Sykes, Bart, 

A woody Landscape, with Pastoral Figures and 
a Flock of Sheep 8 8 0 

Marco Ricci's landscapes are painted in the same slight and 
hasty way in which liis uncle Sebastiano Ricci executed his 
ngure-subjects ; consequently in the market his landscapes 
^ looked upon as little more than studies, and rarely sell 
for more than a few pounds ; yet they are seldom without 
merit, and some of them are very clever pictures. His 
Roman ruins remind us of Canaletto's pictures of Roman 
ruins, only they are coarser and certainly not so valuable. 
Marco Ricci painted with a dry and gritty touch ; and he 


BIG 

was fond of painting sunshiny effects, so that there is a 
gnmt deal of yellow in the skies, as well as in the trees and 
buildings of his pictures. Yet he attended to contrasts, and 
his masses of yellow are iuMiiiously relieved by cool shadows 
and by cool light skies. Occasionally he painted a strange 
chiaroscuro-kmd of landscapes, consisting of wild and rocky 
scenery, and enlivened with small figures of monks, kneidiiig 
perhaps in devotion before crucifixes. There is hardly any 
colour in those figures, and they are put in with sharp light 
touches. There is considerable richness of effect in some 
of his pictures of this class, and tho blue of the distant 
mountains contrasts agreeably with the rich browns of the 
foreground, and with his Salvator Rosa kind of trees. In 
his pastoral landscapes the figures are prettily finished and 
pleasantly coloured, but, as he painted a great deal with his 
uncle Sebastiano, the figure*painter, wo cannot feel always 
sure whether we may give the credit of theso figures to 
Marco. That Sebastiano and Marco soniolimes painted in 
conjunction is certain, as both their signatures have been 
seen by the writer on one picture. .Tames Rousseau, tiio 
French painter, was fond of representing powerful effects of 
‘light and shade* in his architectural subjects and decora- 
tive landscapes. His skies are painted with a great deal of 
blue and yellow, in the manner of Marco Ricci. Wo occa- 
sionally meet with clover views of seupurts, with numerous 
figures, composed in the style of Thomas Wyck’s seaports, 
which are ascribed to a painter of the name of Carlovaris ; in 
texture and modus they are analogous to Marco Ricci's 
architectural works. 

RICCIARDELLI. 

Sale in 1801. 

Bight Hon. Sir W. Hamilton. 

Two Views of Naples £17 8 6 

APairof Views in tho Bay of Dublin . . . 0 10 6 

1803. 

Robert Thistlcioaite, Esq. 

View of the Bay of Naples 9 10 6 

1827. 

Viscount Cremorne, 

A small Landscape and Figures . . . , 2 12 6 

A Pair of Views of tho Bay of Naples . , . 8 18 6 

Ditto 8 18 6 

RICCIO, Domenico, called Brusaboeci. See Titian. 

RICHARDSON, Jonathan. Born about the year 1665; 
died in 1745. Pupil of Jolni Riley. English School. 

Sale in 1863. 

Portrait of Mrs. Doyley £l 1 0 

1832. 

George Watson Taylor, Esq., M.P. 

Portrait of Himself .... 7 17 6 

Tho reader may iirobably meet with many examples of 
this painter in dinerent country collections, and possibly 
will feel that they are not all alike — the writer means 
in regard to style. Most of his portraits are clever; tIuTo 
are character and dignity in the linads, whilst the less iin> 
portant parts are carefully finished. He introduced lake 
about the mouth and nostrils of his portraits, wliich gives 
lightness and transparency to the face-shadows. Carpeii- 
tier and some other portrait-painters of tlio same class fre- 
quently made tlio sliadovvs about tlio features too brown 
and opaque. We meet with portraits by Richardson wliich 
are very brown in colour, and are tliinly painted; tliey 
remind us of a particular period of Kucller’s painting. 
Richardson's heads are well drawn, and the shadows are 
placed so as to give force and character to the features ; the 
shadows about tho lower part of the face, away from the 
features, are very brown, whilst those about tho forehead 
are cool and more agreeable. Ho was rather partial to red 
garments, and some of his full-length portraits would look 
better and would stand better if we could take away tho 
ugly high heels from the boots : they remind us of the ugly 
boots ^at we see hi Zeemans r>ortraits. After seeing a 
number of his works, we do not feel that Richardson was a 

S ood colourist : on the contrary, we are rather inclined to 
clieve that h» drawing is injured by the poverty of his 
colouring. It will Airther be noticed that he soirietinies 
painted on thinly primed cloths, tho threads of the same 
being very visible in parts. It is supposed that John 
Williams was one of Ricliardson’s pupils. Williams painted 
his portraits in a pleasing manner, making tho backgrounds 
and inferior parts slight and transparent ; fur his female 
portraits, he was partial to light or white dresses. The 
features are prettily drawn, with the exception of tlie eyes, 
which are sometimes too long or loxeuge-shapcd. Tlio 
works of Sleplieii Slaughter may be classed with Richard- 
son’s. Tho colourlhg of the portrait-painters of this period 
is not generally bright, and we are often tired of the dif- 
ferent shades of brown coats. The portraits of Slaughter 
and other painters of the same time are difficult to remem- 
ber and to distinguish from each other. Blaugbter was fond 
of introducing a groat deal of red in the face tints of his 
portraits. Slaughter, and John Dixon the miniature-painter, 
were at different times Keepers of the Royal Collection of 
Pictures. Dixon, says Vertu^ once bouglit a picture at a 
broker's which he sold to the Duke of Devonshire for £600 ; 
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but. aays Gould, ho doos not specif^ the hand or subject, 
neither docs ho specify what he sravo for it, but it was most 
likely souiethinK very small. We not unfpeciuently hear 
curious anecdotes of valuable pictures lieing accidentally 
met with. It appears that George Kiiapton the portrait- 
alnter (the man who painted the members of thn Dilettante 
ooiety) succeeded Slaughter as Keeper of the Royal Col- 
lection of Pictures. 

IlIDINOKR (or RIEDINGER), Jons Elias. Born in 
Hiiabia in 1008 ; died in 1709. Pupil of Christopher Resell. 
German School. 

Sale in 1827. 

P. JL Stavdi4ih, Esq, 

Stags in a Landscape £26 5 0 

A Doer drinking, with Water Fowl , . . 10 10 0 

18:i9. 

William Mellish, Esq. 

Stags 600 

The compositions of this painter are 8omotiine.H very 
simple, the landscape part nerhans consisting of a single 
tree, with a portion of a bank, and some shrubs about the 
foreground, and in the centre of the pieture are a few of his 
animals. Like Abraham Hoiniius, llidingcr was a painter 
of live animals, and, like Hondius, he painted iiis ’'pictures 
of a (^abinet size, llis works are beautifully tinislied and 
firmlv pencilled, and many of them possess a great deal of 
* qiiality,* so that they arc much appreciated by cuiiiioisscurs 
of the present day. 

RIETSCHOOF, John Klaasz. See Ludolp Back- 
nUYSJiN. 

UIGAUI), Hyac[NTIIE. Born in Perpignan in 1650; died 
in Paris in 1743. Pupil of Pezet and of Rune. French 


School. 

Sale ill 1801. 

‘ Earl of Jieaborough. 

Head of Girardon tile Sculptor . , , . JEt 

Ditto of Anthony Coysevux 7 

1802. 

Hoad of Cardinal Fleury 7 17 6 

1823. 

Oeorge Watson Taylor, Esq., M.P. 

Portrait of the Regent, Duke of Orleans; battle 
in the lincKground by Paroci6 . . . . 23 2 0 

Louis XV. when young; with background by 

Paroc«*l 10 10 0 

Portrait of Cardinal Fleury 10 10 0 

Ditto of Mar6ehal Vauban 11 0 0 

Ditto of Louis, son of Louis XIV. . . . 10 lo 0 

1850. 

Eirl of AshlntrnJiam, 

The Nativity; a sketch . 7 10 0 


but it must be borne in mind that, as regards colouring 
and handling, Riley’s works belong rather totlie Lelylmd 
Walker period and type. We admire Riley’s heads because 
there is so much taste and feeling in the painting of them. The 
features are put in very slightly, and are curious to notice 
because there is such a studied avoidance of any tiling acade- 
mical or geometrical in the drawing. This is especially 
noticeable in the mouths and broad soft eyes of his portraits. 
Like Sir Peter Lely, he loved warm tints in the shadows, 
and a colour like Indian red may be traced in different 
parts of the flesh tints and round the eyelids and nostrils, 
as wi'-ll as in the shadows of the fingers. Tlie high lights of 
the flesh tints are very bright, and are intermixed with 
pleasing pearly tints. The accessories, drapery, and other 
parts of his portraits, although always nicely painted, 
somotimos appear to want finish and substanco, being too 
slight or sketchy ; consequeiitly the eye rests too much on 
tho face and hands. Thomas Murray was one of Riley’s 
pupils, and his works are not iinfreq^uently met with. They 
vary in ‘ quality,* and we occasioiially meet with specinn'iis 
painted with very little colour — a kind of brown and white 
jiortraits.* Brownovor’s best portraits remind us a little of 
Riley’s. 

RISCIANO. 

Sale in 1812. 

Charles Lnmhert, Esq. 

Christ witli tlie little Cliildren .* . . . £•>.') 1 V G 

RISING. See Sitt J. Reynolds. 

RIVE, De la. 

S<ale in 1838. 

William Esdaile, Esq. 

A View in a Swiss Village, with Peasants and 


Catrle £14 0 0 

ROBERT. IIuBER. Born at Paris in 1733; died in Paris in 
1808. French School. 

Sale’ in 1802. 

A Landscape, with a Bridge £4 0 o 

1805. 

Ruins, with Figures 4 4 0 

1806. 

JTarquis of Lansdowne. 

Tivoli 18 18 0 

1825. 

A Seaport in the Mediterranean , . , , 10 10 o 


There are clever examples of this painter in the Louvre, 
and the writer remembers seeing some of his cabinet 
works in tlic Governor’s Palace in Malta. His architectural 
pictures exhiliit studied clfeets of ‘light and shade,’ and tho 
perspective of them is good. There were one or two other 
foreign painters of this name, Louis Leopold Itobert, a 
Swiss painter, and a member of tho French School, is like- 
wise represented in tlie Paris Collection. 


1858. 

Cohmel Hugh BailUe. 

Portrait of a Lady, with a Paletto and Brushes 
in her Hand . . . . . . . 15 15 0 

Portrait of the Artist, in a Red Dress . . . 15 4 6 

There are a number of interesting portraits by this 
painter in the Louvre, but comparatively little is known of 
nis works in England. There were several artists of this 
name, and wo are most familiar with tho works of John 
Francis Rignud, R.A., who painted during tho latter part of 
the eighteenth century. In tho Private Collection of the 
Royal Academy then^ is a large picture by him of ’Samson 
banking his Bonds,’ whicii is boldly painted and brightly 
coloured, and it is inconceivably puzzling to understand 
how tho painter of iliis bold broadly pencilled work could 
have finished so elaiiorately some of ids small portraits. 
And, ftirthcr, to compare his signatures which we find on 
dilferont works is equally curious. His portraits appear to 
be good likenesses, and wlien painted in a fhney style — ^as 
figures in a study or drawing-room— they remind us of old 
Arthur Devis’s works. His portraits of tliis class arb 


ROBUSTI, Jacopo, called 1l Tintoretto. Born at 
Venice in 1512 : died at Venice in 1694. Pupil of Titian. 
Venetian Scliool. 

Sale in 1801. 


Earl of Besborough. 

Portrait of Gabriel Falapius £8 8 0 

The Last Supper ; a sketch 30 9 o 

The Raising of Lazarus 37 10 o 

The Golden Calf 25 4 u 


Riqht Hon. Sir William Hamilton. 

APiete . . 82 11 0 

Pontius Pilate acquittbu; Christ ; a sketch for 
his great picture at Venice . . . 14 14 o 

1802. 

Ouy Bead, Esq. 

The Last Supper 82 11 0 


painted in a singularly dry manner, but the accessories aro 
prettily fliiishcd. 

RILEY, John. Born in London in 1646; died in 3601. 
I’upil of Isaac Fuller aud of Gerard Zuust. English 
School. 

Sale in 1801. 

Earl of Besborough. 

Head of John Dty den £10 10 0 

1806. 

Marquis of Lansdowne. 

Portrait of Dean Swift 1 16 0 

Small oval Portrait of Sir Edmund Walldk . 8 12 0 

Riley was unquestionably an oniament to the School of 
British portrait-painters. As a painter of men, we may 
speak of liim as one of the most refined and sweetest por- 
trait-painters of his time. The finest examples display a 
greater amount of taste and delicacy than are usually seen in 
Ijely’s portraits of meiL It would appear that he often 
looked at Vaiidyck’s works, and strove to imitate that great 
master by giving gi*acoand dignity to his ligui*C8 and h^ds ; 


Ihike of Bridgewater, rfr. 

The Ijast Judgment; a sketch from the Orleans 


Collection 42 0 o 

Sir Simon Clarke. Bart. .and George Ilibbert, Esq. 

The Marriage at Cana 46 4 e 

1803. . 

George Graves. Esq. 

The Adoration of the Magi 87 16 e 

St. Sebastian 22 1 0 

1804. 

— Boxellis. Esq. 

The Adoration of the Magi 64 l o 

1805. 

Portrait of a Nobleman 157 10 0 


' Pilkington says that a portrait of Thomas Murray, 
painted by bimself, is honour^ with a place in the Gallery 
of Paiuters at Florence. 
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^ 1809. 

Portrait of a Dogo 

18W. 

John WnUtt Willett, Esq. 

Jupitor and Lcda 

1819. 

John Kniffht, Esq. 

Tho D«)tjcont from thu Cross. Bought in <*it 
1823. 

Rev. Edward Ealme. 

Christ and Mary Magdalen in the Garden . 

1831. 

Oeorge James Chtdmondeley, Esq. 
Portrait of a Venetian Gentleman 
1839. 

John Knight, Esq, 

Tho Descent from the Cross .... 


. £120 0 0 


. 37 10 0 


. Samuel Rogers, Esq. 

The Miracle of St. Mark ; from the collection of 

\V. Young Ottley, Esq 

18.58. 

Colonel Hugh BaiUie. 

Noli me Tangero 


1803. 

'J’hc Raising of Lazarus . 

The Worship <if the Golden Calf . 
Tlie Restirreetion .... 
Tlie Aniiunciutiun .... 


11.5 10 0 
1'6 10 0 
04 10 0 
63 0 0 


The writer does not intend to give a sketch of the life of 
Tintoretto, yet it seems necessary to remind the r<iader that 
Tintoretto only remained in the studio of Titian a short 
time, and on leaving him he gave much attention to the 
designs of Michael Angelo, the Florentine caposcuola, with 
the view of combining the charms of the two schools. The 
writer does not deny that Tintoretto may have studied 
usefully tho works of Miclujel Angelo, only he feels that few 
students wlien invited to study Tintoretto’s works critically 
would naturally, or of themselves, associate th(*m in any 
way with the works of Michael Angelo. Now the fact of 
his having rcinaiii<*d with Titian only a short time is worth 
noticing, because his works show us plainly enough that he 
was far from being a more imitator or Titian. Still he was 
altogether Venetian, and must always be classed with the 
Venetian painters of the time of Titian, whilst at the same 
time we mu.st acknowledge that he had a style of his own ; 
and wo must flirther maintain that he was the eapo of 
that style. Now, whether we consider him as a successful 
pupil of Titian, or as a capo of a new school, we must in 
either case speak of him as a painter of great ability. We 
have always been ready to endorse this statement, and after 
this, when wo remember that some of the largest oiLpaint* 
ings in the world are by the hand of Tintoretto, it requires 
but little effort of the imagination to conceive what these 
works are so as to be able to assign tho author of them his 
proper pla(% in the ranks of art. We feel sure that such 
works must be grand and important ; and they are so. AH Tin- 
toretto’s large works arc more orless grand and imposing, and 
they are scarce and valuable too ; at least, they rarelv appear 
in the market, the market pictures being generally heads 
or studies for larger works. In the splendour of his com- 
positions Tintoretto often reminds Us of Pnolo Vtironese. 
There is so much subject in them, the life-sized groups or 
figures in the foreground are so nice, that we do not wish to 
part with any of them; notwithstanding, we are litendly 
astonished by the immense iiuniber of them in some of his 
works. Then the landsciipo part is very fine, and the sky ex- 
ceedingly grand, whilst in the clouds we expect to see glories 
. of angels, many of them being exquisitely painted. But 
whether we study his designs as a whole, or are merely 
anxious to expatiate on the beauty or iiiiencss of parts, wo 
feel that he was a graceful and facile as well as a powerful 
painter. We said just now that some of his compositions 
remind us of Paolo Veronese’s, only it must be borne in mind 
that such a remark can apply only to some of his designs, or 
perhaps only to parts or passages of those designs, because 
Tintoretto’s models are different from Veronese’s, and his 
pencilling and colouring are quite dissimilar. The texture 
of his pictures is far more like the texture of Bassano’s, and 
his female figures display the fulness and rotundity of Carlo 
Cagliari’s. His colouring is flue and transparent, brilliant 
in some parts, but very silvery in others. It will also be 
noticed that there is great dryness about his surface touches. 


may sometimes be able to recognise a work of this master’s 
from nM'ollection of a single bead, having seen almost tho 
same head with the same expression in several of his works. 
Tintoretto’s little groups of the Holy Family are particulai ly 
nice, and, like most of the Venetian masters of his time, ho 
excelled in painting the Infant Saviour. Yet. as a whole, 
we must not expect to find in his groiqisof the Holy Family 
tho sweetness and reflueiueiit of Titian. Some of Tinto- 
retto’s must pleasing suluocts are his interiors, representing 
such subjects as ‘The Last Supper,’ or ’The Marriage .at 
Cana;’ in these pictures tlie stones are told in an easy and 
simple manner. We find in them pleasing heads and grace- 
ful figures, and, being generally cabinet picsturcs, there is no 
furor to distress us ; but we feel that every part hsis received 
its proper aUcution and finish, and, further, there is aquiet- 
uess as well as a richness in the colouring of them. Tinto- 
retto’s portraits remain to bo noticed. Wo can remember 
that his heads of aged saints or patriarchs in his Scripture 
subjects are always very fine. Now it is just tho same with 
his portraits of old men ; there is a great deal of fine cha- 
racter in them. Sometimes they remind us of Jhissaiiu’s 
and Moroni’s portraits, but, as anile, he gave more life to 
his portraits than B.issauo did, or at least more action to 
them. His portraits may bo described as dark and rich in 
colour; yet the heads, although richly toned, hardly a))pear 
dark, because tho drapery aiid rich furs which lie placed 
over the shoulders of his senators are so niucli more power- 
ful in tone than the flesh tints. Odoardo Fialcttl, when in 
Venice, studied under Tintoretto. Ho was a spirited de- 
signer of tlie nude, particularly of nymphs and cupids. His 
figiireis of siiints and other Scriptural subjects are enriched 
with < uriousJy finished landscape backgrounds, and asimilar 
ainuunt of detail is introduced in the foregrounds. Fialetti 
appears to have paid much attention to * form ’ and to thd 
study of anatomy, so that wo can trace a little of tho Calcar 
feeling in Ins designs. We occasionally meet with pictures 
ascribed to him which arc not badly colon icd, only they 
seem rather tood.nrk. Tinclli’s portraits remind us strongly 
of 'rinton tto’s, only the former .are tliinner and have leSs 
force. Odoardo Fialetti, the clever designer of nymphs and 
cupids, is referred to in this article. The Italian painters 
have been chiefly famous for designing subjects of this class, 
yet we occasioimllj^ meet with clever pictures of nude sub- 
jects by Dutch painters. Tlie dictionaries speak highly of 
Cornelius Holstein’s bacchanalian subjects. 

ROCQUE, M. 

Sale in 1802. 

Paul d* Aigremont, Esq. 

Apollo and Daphne . £2 10 0 


St. Paul on his way to Areopagus ... 1980 

l.S(J3. 

Moses striking the Rock .... 47 r> U 

1819. 

Mathew MitcheU, Esq. 

Flora surrounded by Cupids .... 800 

1829. 

Earl of Liverpool. 

A Pair of smull Landscapes and Figures . 3 0 0 

ROESTTIAE TEN, PiiTUR. See F. Hals. 

ROGHMAN, Roelanp. Born at Amsterdam in 1597. 
Dutch School. 

Sale in 1802. 

A Mountainous Landscape £3 13 0 

A Landscape 110 


His paintings are more gritty in texture than the paintings 
of any of the other masters of tho Venetian School. Tinto- 
retto was a fertile painter and executed a considerable variety 
of subjects. When he painted such scenes as * The Dead 

Chriuf. * a * A tt'iitif'.in A * ho 


a ngure of the Almighty, or else a knottea group or angelic 
beyiga. These figures are generally on a large scale, and are 
fine, even if they appear rather heavy. Tintoretto was fond 
of displaying the nude. His female figures are very charm- 
ing. wliilst the hea^ of some exhibit a marked or striking 
character which we omiiot easily forget. Thus the student 


Stanley compares this artist’s landscapes to Re.mbrandt's. 
His etchings are sliglitly Rembrandt isfi in ciiaraclcr, par- 
ticularly his semi-grutesque figures of beggars, Ac. 

ROKE8, Henry Martin, called Sorok (or Zorg). Born 
at Rotterdam in 1621 ; died in 1682. Pupil of W. Buy- 
tenweg. Dutch School. 

Sale in 1891. 

An Interior, with Boors smoking .... £3 13 0 

1802. 

Interior of a Dutch Dairy .... 13 2 0 

Interior, with a Group of Peasants 13 2 6 

Paul d^Aigremont, Esq. 

An Interior, with Figures 

1803. 

Interior of a Dutch House 

1819. 

Interior, with Figures at Cards » . 7 0 0 

W. N. Hewett, Esq. 

An Interior 


Ralpl^BernaZ, Esq. 

The Fish Market of Rotterdam, with Fign-es . 

X 2 
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1826. ! 

Admiral I^rd RadMock. i 

Interior of a Fannhuuso, with Figures . . £ 13 1 0 

1828. 

Interior of a Farmhouse 0 18 0 

1839. 

William Mellish, Esq. 

Figures at Cards 24 8 0 

1842. 

An Interior, with Figures playing at Cards . 22 1 0 

Interior of a Kitchen 9 0 0 

1801. 

Charles Scarisbrick, Esq. 

Interior, with two Men seated, drinking and 
smoking 31 10 0 

1803. 

Interior of a Cottage, with Peasants and Chil- 
dren regaling 33 12 0 

A View before a Farrahouse, with Figures pre- 
paring for Market 10 10 0 

It appears from the sale notes tlmt this artist was 

E artial to ‘interiors.’ Like ninny other painters of the 
luteh School, he was fond of studying, and partljr imi- 
tating, the works of liis great predecessors ; and if his 
designs are sometimes like Teniers’, his colouring, as a rule, 
reminds us more of Brower and Slingelandt. llis touch is 
liquid, soft, and transparent ; the backgrounds of his inte- 
riors are ohen curiously subdued or shaded, wliilst the light 
plays strongly on the principal figure or group. In liis 
pictures of this kind there is little colour, but the darker 
parts are enveloped in an agreeable brownish haze— a kind 
of sunny or llembrandtisli haze— which is very prettily 
managed. It will be remembered that Slingelanut used 
to introduce ilie same kind of haze about his pictures, 
only he generally painted with a thicker body of colour 
than Sorgh. As regards his models, some arc comical or 
humorous llgures, but his female figures are generally 
pri'tty ; they are painted with little colour, and arc p(‘neilled 
with a neat delicate touch; in some examples it may be 
described as wiry. 

EOMAN, Baktolome. Bom at Madrid in 1598 ; died at 
Madrid in 1059. Pupil of Fincenzio Carducci aud of 
Velasquez. Spanish School. 

Sale in 1809. 

A Portrait (unknown) ; from the Borghese 
Palace £30 0 0 

ROM.tNKLLT, Giovanni Francesco. Born at Viterbo 
about 1010; died at Viterbo in I0o2. Pupil of L’lncar- 
natini, of Doiuenichino, and of Pietro Berrettiui. lioman 
School. 

Sale in 1801. 


Earl of Besbor (nigh. 

The Ti iumpli of V'eiius £31 13 0 

The Virgin, Christ, and St. John, playing with a 

Goldfinch 52 10 0 

1803. 

George Graves, Esq, 

The Aiinunciatioii . . 62 10 0 

1800. 

Sir George Yonge^ Bart 

Temple of the Muses 1.5 15 0 


The works of this painter remind us a little of Pietro da 
Cortona, only he was not quite so cheerful iu his colouring. 
Mf’e have good frescoes and good copies liy his hand ; and 
sometimes we meet with single figures bv him, such as 
saints and sibyls; in these examples his models are nice and 
Ills figures pleasingly drawn, and ho was fond of represent- 
ing them iu fkney Iieaddresse.s. Roinunolli had a taste for 
aJlegory, and some of his most iiuportaiit works repre- 
sent mvthological subjects ; lie delighted in compositions iu 
wliieli he could Introduce his boldly executed nude figures, 
as well as his showy laudseape backgrounds. 

ROMANO, Giulio (or Giruo Pippi). Born at Rome in 
l-b>2 or 1498; died at Mantua in 1540. Pupil of Rafi'aelle. 
Roman Scliool. 

Sale in 1801. 

Earl qf Besborough, 

Salvator Miindi £21 0 0 

Charybdis and Scylla 24 3 0 

1802. 

Lord Earnley. 

Cupid and Psyche; on black marble . . . 189 0 0 

Ihtke qf Bridgeioater^ cC^. 

The Continence of Scipio; from the Orleans 

Collection 37 10 0 

Scipio rewarding the Soldiers after the Siege of 


Cartilage ; from the Orleans Collection . . 44 2 0 

The Rape of the Sabines ; from the Orleans ^ 
Collection ^42 0 0 


The Family of Coriolanus deprecating his 
Wrath ; from the Orleans Collection . . £45 8e 0 

The Taking of Carthago by Scipio; from the 

Orleans Collection 43 1 0 

The Battle and subsequent Reconciliation be- 
tween the Romans and Sabines; from the 

Orleans Collection 69 17 0 

1804. 

The Holy Family and St. Catherine ; from the 


Palazzo Borghese 102 16 0 

The Assumption of the Virgin . . . . 829 10 o 

1808. 

Sir Richard Sullivan, Bart. 

The Birth of Bacchus j from the Orleans^ Col- 
lection r . 147 0 0 

1819. 

Earl qf Upper Ossory. 

A Nymph, with a Sea God, Ac 202 10 0 

1820. 

Admiral Lord Radstock. 


The Holy Family ; from the Vicenza Spinola 

Palace at Genoa. 934 10 0 

1829. 

Jjord Gwydir, 

The Holy 'Family and St. John,, St. Joseph 
standing iu the Doorway with a Lantern . 33C 0 0 


George Hilbert, Esq. 

Interview between Conolanus and his Family ; 
from the Orleans Collection . . . . 43 1 o 

im. 

Earl of Mulgrave. 

A Subject from Roman History . . . . 32 11 0 

1S33. 

Chevalier Sebastian Erard. 

The Nursing of Jupiter 80 17 o 

18'M. 

Jeremiah Hannan, Esq. 

The Rape of the Sabines; from the Orleans Col- 
lection 44 2 0 

The Continenceof Scipio; from the Orleans Col- 
lection 4s3 1 9 

The Battle between the Romans and Sabines . 7l) 7 o 

The Siege of Carthago 42 0 0 

1850. 

Samuel Rogers. Esq. 

La Viergo au Berceau ; a small copy after Raf- 
faelle fit 1 0 

Giulio Romano’s name is more associated with Raffaello 
than any of the other artists of that school. We believo 
that lie not only assisted Rallaelle in .some of ins large works, 
but that he occasionally coloured or finished pictures origi- 
tiallv designed, and in some eases actually outlined, by 
Iluflaello. In his colouring Romano dis]>luys a great deal of 
taste and iudgnient ; iu cabinet pictures ascribed to him wo 
find the flesh tints of a warm sunny hue, whilst the dra- 
peries are cool in colour and rather opaque. This style of 
colouring is rather opposed to the taste of the Venetian 
colourists, who were not in the habit of concentrating tho 
warmth or sunshine on the flesh tints, but preferred dis- 
tributing or diffusing it over the draperies and accessories. 
Whichever may lie the finer stylo of colouring, Giulio Romano 
certainly obtained great breadth when ho coloured in the 
former manner; for example, round a Giorgianesque kind 
of face he would paint a white headdress, or a white shawl 
round the neck, whilst other sunny parts are brought in 
contrast with masses of blue, grey, and other cool colours. It 
may also be noticed iu pictures of this class that Giulio 
Romano would leave the ground exposed in parts, and the 
outlines are frequently enriched by those peculiar grey 
touches or hatchings which are so observable in Raffaelie's 
large pictures, and even in some of his small works. Tho 
grey curved strokes which the writer speaks of are peculiarly 
Raffaelie’s credentials, and when they can bo traced in Giulio 
Romano’s pictures, they favour the belief of Ratfaelle having 
been present during the painting of the work, and thus 
possibly assisting inlt. In regard to Romano’s merit as a 
master, the writer’s impression is that he was ‘ unequal * in 
his works. His flgiires of the Virgin are pretty, although 
they are not to be compared to Raffaelie’s ; his men are 
frequently represented with enormous beards, which give a 
somi-lion-like expression to their fiices. liis symbolical 
figures are very inferior to the antique, although there is 
an air of grandeur about them. The landscape backgrounds 
of his pictures are curious, particularly the rocky landscapes 
with ruins, which are classical and flue. Ho made the 
backgrounds and the foreground minutiae of bis pictures 
points of especial study ; his foliage is highly finished, rich, 
and transparent in colour, and of fine mineral texture. In 
his gallery works his general colouring may in some oa^ 
appear too red and crude, and his flesh tints too pink toTm 
agreeable ; neither can we praise his compositions in which 
are introduced numerous horses or other animals, because, 
like meet of the early Italian painters, he was very ignorant 
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of animal-painting. In summing up our observations on 
tbia painter, it is well to remember that whilst some judges 
of the present dajr are disposed to think lightly of him. yet 
he enjoyed the friendship of Ralfaelle, who conftdontly en- 
trusted a great deal of ditlicult and important work to him. 
Then, again, it is not unreasonable to infer that Giulio 
Boniano received assistance from pupils, so that inferior 
works or pictures unequally finished may be easily ascribed 
to him. If wo arc not to study his works in this light, our 
impression would be that his designs are usually grand, and 
that the forms and contours of his figures are sometimes 
very beautiful, but at other times extravagant and un- 
pleasant, and, lastly, that he was greatest in those passages 
which remind us most strongly of RafTaelle. The famous 
Giulio Clovio studied in the school of Giulio Romano. On the 
Continent he is known as a painter of religious and histo- 
rical subjects. We find grandeur rather than simplicity in 
the treatment of his subjects ; we find in them the feeling 
of Michael Angelo and of Xlaniele da Volterra. Giulio Clovio 
was a wonderful draughtsman, which is clearly seen in the 
heads and extremities of his figures. Some of Giulio Olovio's 
works remind us more of llaffaelle and Giulio Romano than 
of the Michael Angelo School; for instance, subjects in 
which we find glories of angels. Then, again, his horses are 
like Giulio Romano’s horses. Like many of the early Italian 
painters, he was fond of introducing rocks and ruined 
castles in the backgrounds of his works. Giulio Clovio 
studied miniature-painting under Girolamo dai Libri, and 
if he did not surpass his master, yet his name is better 
known in this country as the great Italian miniaturist of 
the sixteenth century. The Townley Missal is illustrated 
by this master, and at the Loan Collection at Kensington in 
1862 the public had an opportunity of comparing and study- 
ing the illuminated missals of various periods of art, the 
productions of different countries. Wo meet with flue 
specimens in various countries, but the most elaborate and 
costly do not always appear to bo the work of one hand ; 
some of the pictures, or portions of the pictures, appearing 
much finer than the rest. There are some nice sp(;cimens in 
the Governor’s library at Malta, particularly the ‘ St. .Jerome,* 
which is a thick book profusely illustrated. William Bonde 
in 1733 published an account of Giulio Clovio and his works ; 
the book is dedicated to John V., King of Portugal ; it is 
written in Latin and is scarce. Fra Giovanni da Fiesole, 
the famous painter of angelic choirs, with golden skies or 
golden accessories, occasionally illuminated missals with 
Ills costly paintings. Benozzo Gozzoli, the scholar of Fra 
Angelico da Fiesole, was another great master in the early 
Tuscan School. His small pictures are finished with an ex 
qnisite delicacy, which is quite analogous to miniature- 
pai»ititig. His grand frescoes in Italy have long been known 
and admired, even by those who know them only by en- 
gravings. Tie introduced less gold into his pictures than 
Fiesole did. 

ROMBOUTS, Theodore. Bom at Antwerp in 1697 ; died 
at Antwerp in 1637. Pupil of Abraham Janssens. Flemish 
School. 

Sale in 1848. 

William Wells, Esq, 

A woody Landscape £t 4 

Theodore Rombouts was an historical painter, but it 
appears that he sometimes painted nierry-inakiiigs and 
similar subjects, painting them most likely with landscape 
backgrounds. Rombouts can hardly be regarded as a very 
original painter. Although unmistakably FlemiNh, yet his 
works show plainly enough that their author studied in the 
Italian Sidiools. The names of different Italian painters are, 
as it were, written on several of his works, wlillst others 
exhibit an amalgamation of different schools ; thus wo may 
find in a single work parts which remind us of Rubens, 
whilst other parts are quite Italian in style. Then, agaitii 
there are an ease and luxury in those works in which he has 
introduced courtiers and beautiful women ; they remind us 
of the Venetian School, and of the followers of Giorgione, 
and are very different from his grand religious subjects. In 
all probability the above sale note refers to another painter 
of the same name— viz., an artist who painted woody land- 
scapes in the manner of Decker; he was very successful in 
representing stormy skies and old rustic bridf^es. 

ROMEYN, William Van. Born at Ufrocht. Flourished 
about the middle of the seventeenth century. Dutch 
School. 

Sale in 1803. 

Walsh Porler, Esq. 

A Group of Cows in a Landscape .... £10 10 
1801. 

— Bryan, Esq, 

A Landscape and Cattle . 18 IS 0 


1829. 

Samuel Tansley, Esq. 

Cattle and Peasants in a Mountainous Land- 
scape 13 10 

18;}3. 

Cows and Sheep in a Landscape . . . » 12 12 


1830. 

Sir James Stuart, Bart, 

Mountainous Scene, with a Female Peasant 
keeping Cows and Sheep ; from the Duch<‘ss 
do Bern’s collectiou 


£31 10 0 


Landscape, with Sheep and Goats . . 8 6 0 

1S61. 

Charles Scarishrick, Esq, 

A Landscape, with Cattle, Sheep, and Goats . 7 10 0 

Wo occasionally meet with small landscapes by tliis 
painter which are very prettily finished. Some of them 
seem to be painted in emulation of Bergliem and WynantvS. 

ROMNEY, Geoboe. .Bom in Lancashire in 1734; died in 
1802. English School. 

Sale in 1801. 

Right iron. Sir W. UamiUon. 

A Half-figure of a Lady with a Dog ; a drawing £16 16 0 
1806. 

Marquis of Lansdowne. 

Portrait of Mr. Duiiiiing 6 15 6 

1812. 

Charles Lambert, Esq. 

A Scene from the ‘ Tempest * . . . , 

Titania Reposing 


1813. 

Sampson 0 18 0 

J. W. Steers, Esq. 

Sketch of a Female Head 2111 6 

1827. 

Lord de Tabley. 

Portrait of a Fenialo 37 0 

Laily Hamilton . 107 2 0 

Titania and Puck . 162 16 0 


1865. 

Portrait of Mrs. Braddyll, in a White Dress, 
holding a Lyre 30 9 0 

This charming painter, whoso works continue to rise in 
the estimation of connoisseurs, delighted to produce feeling 
and sentiment with few and simple tints. Although his 
works vary considerably in ‘quality,’ yet there is a singular 
sameness in his touch and colouring, red and wiiitc being 
his favourite tints. Over and over again wo find his ladies 
clothed in white dresses and red scarfs; the red is a rich 
dark red, and looks like our Indian red, only Dr. Newman, 
whoso friends were acquaint(>d with Romney personally, 
tells us that the colour which he used is a dark vermilion, 
and not Indian rod. In some cases Romney has used ins 
favourite red so freely as to lend us to assume that it was a 
freak on the part of the painter, perhaps with tiie view of 
showing what effect could be given to a picture with ono 
colour. We all remember Gainsborough’s ' Blue Boy,* and 
we can also romembor that Sir Joshua occasionally paintial 
pictures in little more than two colours. Roinnev’s portraits 
which are painted almost entirely in red and wnite are not 
the most agreeable of his productions, still they are often 
redeemed by the pretty eyes. The eyes of his portraits are 
always well painted, particularly of his favourite model, Lady 
Hamilton. The arch smile and laughing eyes of this lady 
will never be forgotten by those who are acipiainted with 
the works of Romney. As already stated, Romney painted 
the eyes well, and he had a nice way of giving repose to his 
portraits by turning the eyes away from the spectator. His 
drawing is vigorous, and his touch extremely broad, and 
more like the handling of Opie than of Ri^ynolds. There is 
a great deal of fnishiiess in his flesh tints, and the hair, 
although slightly painted, is trutliful and effective. Romney 
did not coiifliio iiiinself to heads, for we have life-sized 
portraits with fancy backgrounds in tho manner of Reynolds ; 
these may be classed with his most important works, for in 
them he introduced a greater varietv of colours, and the 
value of them is further increased by the glow or sunny tone 
which plavs on tiie flesh tints and other liglit parts of the 
picture. Tlio backgrounds of these portraits are good, for 
Romney knew well enough the value of a gmid background, 
and how much it has to do in enhancing the effect and 
colour of the portrait itself. We find great taste shown in 
the landscape backgrounds of Romney’s pictures. A good 
landscape background to a portrait is generally more agree- 
able than a curtain or wainscot background ; tno latter docs 
much to destroy the fancy character or effect which all 
admit is so desirable in a portrait. Much as we admire 
Romney’s boldness of touch, yet we are not insensible that 
in some instances his boldness verges on negligence; and 
then his colouring is no longer glowing, but is absolutely 
opaque. Happily, this coarseness is chiefly confined to tho 
draperies and accessories of his works, whilst his heads 
almost invariably display that fulness of thought and intel- 
ligence which exhibit Romney’s greatness as a painter. We 
know that Romney was a chanuiiig painter of female beauty, 
and we know that he could appreciate other forms and ex- 
pressioi^^sides Lady Hamilton’s; still in some of his full- 
length pHtraits we cannot resist feeling tliat the head ia 
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unmfstaltably the picture. Of course it requires no argu- 
ment to provo that the head must always take precedence, 
yet It may be lield that when an artist undertakes to cover 
a large canvas, the whole of that canvas ought to bo worth 
studying. This is not always the case with Rouincy*8 por- 
traits, for some of his loveliest heads are much injured by 
the careless carrying out of the background and drapery. 
Whatqyer his imperfections may be, still all who are well 
acquainted with his best works concur in describing him as 
an original and skilful portrait-painter, and one of Knglarnrs 
great masters. Catharine Itirnd's oil-paintings, in warmth 
of effect, remind us a little of Romney and his red and 
orango tints. Read, however, is hotter remembered as a 
snccf'ssful crayon-paintress of her lime; her works most 
likely vary a good deal in Equality;' some of her crayon 
portraits are certainly very chanuing.* 

RONCALLI, Cav. Curistopoko. See Baroccio. 

RONDANI, Francesco Maria. Born at Parma about 
lOUS: died about the year I&IS. Pupil of Correggio. 
Lombard School. 

Sale in IS*!-!. 

Jeremiah JTarnian, JJeq. 

Portrait of a Oentlcniaii iu a White 1 )i*csh and 
Fur Collar, holding a Palm-branch in his 
Hand £210 0 0 

RONYDYCK. 

Sale in 1803. 

Bichard Walker, Esq. 

Interior, with a tJentleinan reposing . . . .£24 3 0 

ROOKBR, Michael Anoelo, A.R.A. Born in London 
about the year 1743; died in ISOl. Pupil of Paul Sandby. 
English School. 

Sale in 1827. 

John Dfoit, Esq. 

Part of Pevensi'v Castle, Su8.sex, and View of the 

Strand OHie, \Vincheisea £2 12 6 

View of St. Angnstine’s fiate, Canterbury . . 7 0 0 

View of the Cate of All Souls’ College, Oxford . 6 5 0 

1829. 

Sir John Thorold, Bart. 

View of a (Jotliic Building 2 0 0 

18 : 12 . 

George Wafson Taylor, Esq., M.P. 

Remains of Roman Architecture . . . . 8 8 0 

ROOS, John Henry. Born at Otterburg in 1031. Pupil 
of Julian du Jurdiu and of Adrian do Bie. Cermaii 
School. 


Sale in 1821. 

Abraham's Journey from the Land of Canaan . £21 0 0 
1820. 

Cows, Goats, and Sheep, in a Landscape . . 14 3 0 


Rf )()S, Theodore. Born at W’< 7.«1 in 1(J18 ; died in 1008. 
Pupil of Adrian do Bic and of Jolni Henry Ruos. German 
Scliool. 


Sale in 1834. 

Viscovntess ITampden. 

A Girl feeding Birds £55 2 6 


ROOS. Philip, called Rosa da Tivoli. Born at Frankfort 
in 1055; died at Rome in 17U5. Pupil of his father, John 
Henry Ruos. German School. 


Sale in 1790. 

Jacob More, Esn., and Mans. Lies, 

A Landscape, with Horses and Figures . . £22 0 0 


1802. 

A Pair of Landscapes, with Cattle and Figures . 10 13 0 


A Landscape, with Cuttle 


2 0 0 


ho was fond of introducing a Tev[ ruins. His best works am 
really clever examples of elTcctive painting, only he madoaU 
subservient to the bringing up of this effect. He gives us 
fine sunsets and brilliant effects of * light and shade,’ hut 
his pencilling is far from agreeable. We cannot relish a suc- 
cession of unmeaning semi-vertical strokes, nlthough we 
may admire the impaste of his touch. Rous’s best works 
are analogous to Castiglioiie’s bold paintings of animals 
with wild and rocky backgrounds. It appears that Philip’ 
had a brother, named John Melchior Roos, who useil to 
paint similar subjects to his brother, and the writer believes 
that there was another member of the family, probably a 
son or grandson of Philip, who painted landscapas with 
cattle and figures quite in the manner of the former painters, 
only his works are inferior in quality. Again, wo meet with 
small landscapes with cattle and figures, which appear to be 
by one of the later members of the Roos family. It will bo 
noticed that the female figures in the works of the latter 
painter are very pretty, aiid are pencilled .in a sharp and 
spirited manner. 


ROSA, Salvatoe. Born at Borgo di Renella in 1615; 
died at Romo in 1673. Pupil of Ciccio Fracanzano, of 
Spagiioletto, and of Aniello Falcone. Neapolitan School. 


Earl Waldegrave. 
Landscape and Figures 


Sale iu 17G3. 


. 1766. 

A Landscape ; a drawing 
Ditto ..... 


Earl of Besborouf/h. 
Portrait of S;i I vator Ri isa 
Jason poisoning the Dragon . 
Xciiocrates and Pliryno . 


£131 6 0 


1 13 0 
0 10 0 


70 7 
.*.25 10 
1S3 15 


A Battle Piece 


Right Hon. Sir William Hamilton. 
Doiiioeritus contemplating Immertahty . 

A St‘a Storm in tho Bay of Salerno, representing 


the coast of Amalfl 31 10 

A Land Storm 35 1 1 o 


— Slade, Esq. 

Two Drawings of Heads 

Three Drawings of Banditti 

A Land Storm ; from tho collection of Sir Wil- 
liam Hamilton ....... 

An Ineantation ; a drawing 

A Pair of Drawings 

A Drawing of the Death of Brutus 


0 10 r. 

1 13 0 

13 13 0 
7 17 6 

2 12 6 
3 10 0 


William Young dttley. Esq. 

A Landscape, with Figures representing tho 
Finding of Moses; from the Colonna Palace . 1,627 10 0 
Landscape, with tho Story of MereAiry and tho 
Woodman; from tho Colonna Palace . . 1,627 10 o 


1802. 

W. Beckford, Esq.^ of Fonthill. 

The Dejith of Socrates .58 16 0 

Banditti on the Bank of a River; from the 
Colonna Palace at Romo ..... 100 10 0 

St. Francis Preaching 105 o o 


Duke of St. Albans. 

An Incantation . 32 11 0 


Lord Darnley. 

A Landscape and Figures 
A Landscape . . >. 


88 12 0 
231 0 0 


1803. 

A landscape, with Horses and Figures . . 5 18 0 

1816. 

'Henry HopCt Esq. 

A Landscape and Cattle 15 4 G 

1822. 

Marquis qf Bute. 

A Landscape 5 5 0 

A Landscape, with a Waterfall and Cattle . . 6 0 0 

Ditto 770 

1829. 

Lord Gwydir: 

Cattle in a Landscape 8 0 0 

A Landscape, with Fighting Bulls . . 49 7 0 

1830. 

Cattle ill a Landscape, with Ruins ; a pair . 7 16 0 

18;33. 

A Bull ; a sketch 12 0 


Philip Boos is best known as a pastoral painter oflarge 
laudsoapw, in which he would introduce life-j^d anl- 
timls. The animals are generally sheep and goaUjHtended 
by agrioulturiats and shepherds, whilst in tho bacKgrouud 


Sir Simon Clarke, Bart., and George Hibbert, Esq. 


A Landscape ’ 39 18 o 

Pythagoras and his Fellow Citizens . . . 48.3 0 0 

1803. 

The Death of Socrates 3110 0 

Walsh Porter, Esq. 

Rocky Landscape, with Figures . . . . 121 16 0 

Robert Thistlewaite, Esq. 

A Landscape, with Hermits . . . . . 57 15 o 


1804. 

— Bryan, Esq. 

A Landscape, with Figures . . . . - . 173 5 0 

Landscaiie, with Christ Tempted; from the 
Church of the Jesuits at Rome . . . . 525 0 0 

• 1806., 

The Three Marys at the Tomb . . . . 84 0 0 

1806. 

Marquis qf Lansdowne, 

Banditti, in a Landscape . . . . . 3.3 12 0 

An Incantation 37 16 O 
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Sir George Vonge, Bart. 

castiiiK awajr hia G« >1(1011 Cup, on 
aeoiiiK the Peasant drinking Wutor out of hia 
Hand ^7S7 10 0 

Demdcritua at Abdera 736 0 0 

1807. 

Edward Coxe. Esq. 

A rocky Landscape, with a Lake and a City in 

the Distance 89 6 0 

1808 

Sir Richard Sullivan^ Bart. 

A Harbour, with Hocks and Shipping. . . 03 0 0 

1815. 

Edward Coxe. Esq. 

A View on the Coast of Calabria, with Horses 
and Figures 67 15 0 

1816. 

Jlem'y Hope, Esq. 

A Landscape, with Figures; from M. dc Ca- 
lonne’s collection 367 10 0 

1819. 

Apollo contemplating the Serpent Python . 99 16 0 

John Knight, Esq. 

A T.-aJidscape, with Mercury, Argus, ajid lo . 399 0 0 

Diogenes. Bought in at 120 15 0 

A Landscape and Figures 157 10 0 

1821. 

John Wehb, Esq. 

A liandscape . . 06 12 0 

1823. 

George Watson Taylor, E.sq., M.P. 

Jason Injuring the Liquor of Knchantincnt 
upon tJic Dragon ; foriiiorly in the colle«!tion8 
of the Duke of Chandus and of the Earl of 
Besborough 315 0 0 

1824. 

Sir Mark Masterman Sykes, Bart. 

Jjandseape, with the Figures of Mercury and 
the Woodman 2,205 0 0 

1826. 

Admiral Lord Radstock. 

Jason stepping across the Dragon . . . 31 10 0 

A (xroup of four Figures, representing Demo- 
critus observing the Countryman Protagoras 
disposing hia Sticks 378 0 0 

1827. 

Duke of Bedford. 

Mountainous Landscape, with Figu^ . . 67 15 0 

Travellers attacked by Banditti; frffi the Earl 
of Sullblk’s collection 46 4 0 

Viscountess Crmnome. 

A Battle between the Spaniards and Moors . 03 0 0 

1829. 

Thomas Emmerson, Esq. 

A Landscape, with the Story of Callisto; from 
the Borgfiese Palace 84 0 0 

Lord Owydir. 

A rocky Solitude 48 6 0 

A rocky Harbour, with Figures on the Shore . 28 7 0 

A Landscape, with Mercury and the Woodman. 1,600 0 0 
1831. 

George J. Cholmondeley, Esq. 

A View on the Sea-shore, with Figures . . 3.3 12 0 

18;12. 

Earl of Mulgrave. 

Rocky Landscape, with Figures . . . . 100 16 0 

1833. 

Chevalier Sebastian Erard. 

A wild Landscape, with Seddiers and other Men 
in cunversatiuii on the Edge of a River . . 87 3 0 

Sea-coast, with Fishermen 52 10 0 

1834. 

Viscountess Hampden. 

A rocky Landscape, with Figures • . . 85 0 0 

1837. 

W. J. Ciyesvsll, Esq, 

A Landscape 68 6 0 

Landscape, with the Story of Tobit . . . 441 0 0 

1835. 

William Esdaile^ Esq. 

Landscape, with the Fable of Latona . . . 80 0 0 

M. M. Zachary, Esq. 

A rocky Landscape, with Figures lUiar a Fool 
of Water 67 4 0 


1839. 

Sir Henry Oxenden, Bart. 

A Group of three Banditti, in a rocky Land- 
scape £81 0 0 

A River Scene, with rooky Banks, and Figut'cs 
in the Foreground 64 1 0 

1841. 

Marquis of Camden, K.O, 

Landscaxie, with a Hunting Party . . . 68 16 o 

1842. 

Count PepoU, 

II Saltimbanco 62 0 0 

1844. 

Jeremiah Harman, Esq. 

A View in the ApenniiK’s 698 10 0 

A Rocky Creek, on tlio Coast of Calabria, with 

figures 128 2 0 

1850. 

Ea rl of Ashburnham. 

Landscape, with Figures representing the Story 
of Apollo and the Sibyl; from Monsieur 
Julien’s collection 1,785 0 0 

Philip baptizing the Eunuch .... 1,050 0 0 
1858. 

Colonel Hugh Baillie. 

Job in his Misery visited by his Friends ; for- 
merly in the Santa Croce Gallery . . . 241 10 0 

1867. 

Colonel Hugh Baillie. 

Job in his Misery visited by his Friends; for- 
merly in the Santa Croce Gallery . . . 38 17 0 

This master has long enjoyed a distinguished rank as a 
landscape-painter. If his works arc not universally admired 
yet, as a rule, good examples are duly appreciated in the 
market. We feel that he carried his own style to perfec- 
tion, however couveiiiional that style may bo. Old Evelyn 
in his ‘ Epigrams on Paintings,’ published in 1700. attempts 
to describe in verso some of the passionate subjects of this 
Iiainter. but the verses hardly enlighten us as regards bis 
stylo and colouring. Although best known as a landscape- 
painter, we must bear in mind that ho was a ngiire-paiiiter 
as well, and that some of his figurd-paintiiigs are fine bold 
examples of the semi-Spaiiish style. Let us speak of his 
landscapes first. Although strangely and quite artificially 
tciiied, they are singularly transparent and brilliant, ami. 
like the works of many other great masters, they are not 
easily injured by overtone. There is an inherent llrightnoss 
m the round and massive white clouds, in the bold foro- 
grouiia rocks, and in the high iinpasto on the trunks of iiis 
large stricken trees, which comes out with surpassing bril- 
liancy, let the picture be ever so much toned. The blue of 
his skies is generally subdued to a rich transparent green 
and the keeping of the rest of the picture seems to rSiuire 
this. Ho was a great studier of the forms of trees, and his 
massive trunks, with neither leaves nor branches, but ex- 
hibiting instead lh(i marks of some long-past stor m, which 
has splintered the forest monarch into a variety of beautiful 
forms and strata, are well remembered. His foliage is rich 
and transparent in colour, but, unlike the massive trunks 
and stems, we find the leafage rather thinly painted than 
otherwise, and expressed with long curveci strokes. His 
scenes are remarkably wild, and his solitude very grand • 
and, whether he introduced his picturesque and favourite 
figures of banditti half garbed in rusty armour, or shepherds 
and goatherds attending to their fiocks, ho always contrived 
to give a repose and quietness to his landscapes which are 
very grand; the figures appear to be so compU^tely by them- 
selves. bometimes his banditti are represented on the tops 
of towering roeks; at other times his figures are resting on 
the shores of beautiful lakes, which are hemmed in liy over- 
hanging rocks and successions of boldly coloured hills. 
Salvator Rosa's dashing bandits always look well in his 
wild landscapes ; but these are not the only figures which 
tell in his rocky pictures, for the conventional type which 
lie carried to iierfectiori was quite adapted to the introduc- 
tion of mythological subjects. Some of his best landscapes 
belong to this class, and we cannot fail in appn'ciatiiig the 
high art which they display, yet both the figures an cl sce- 
nery sometimes appear to belong to a world which we have 
never seen. Salvator Rosa’s talent was not confined to 
laudscapo. for he painted portraits and historicAl pictures. 
Some of these examples display considerable power, whilst 
others are Jess at^reeable. At times he introduced too much 
brown and red into his figure pictures to make them in- 
teresting; then we must remember that his browns and 
reds have not that richness and transparency which are so 
agreeable in the Venetian masters, but instead are heavy 
and sombre m tint; in other words, are quite Neapolitan iii 
tone. But we have exceptions : a few of his figure pictures 
are intrinsically fine : others are painted with more of the 
feeling and tone of the Spanish School than of the Neapo- 
litan, and in this respect are more valuable ; and, lastly 
I there are figure pictures by him which are not brown anti 
! sombre, for, whilst painted with the view of displaying a 
line of * light and shade,* they are at the same timu 
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brilliant in colour, and we And blue in the skies of them, as 
well as blue and bright red in the draperies. 

EOS.\LBA, CABniEBA. Born at Chiozza in 1676 1 died in 
1757. Pupil of Giovanni Jliamentini. Venetian School. 


Sole in 1801. 
Bari of Beaborough. 

The Four Seasons .... 

Ditto 

Maternal Felicity .... 


£16 15 0 
24 8 A 
10 6 6 


Right Hon. Sir William Hamilton. 

The Top of a Snuif-Box ; by Eosalba and Marco 

Ricci 660 

Portrait of a Boy ; in cmj’oiis .... 110 


— Slade, Esq. 
Venus ; ill crayons 


10 0 0 


1802. 

Duke qf St. Albans. 

Two Heads ; in crayons 

A Woman with Children 

Portrait of a Lady 

1815. 

"Edward Coxe, Esq. 

A Boy’s Head, and a Girl’s, the companion ; 

drawings 

Diana, and a Female Head, the companion; 

drawings 

Spring and Summer ; from the Besborough Col- 
lection ; drawings 

1832. 

George Watson Taylor, Esq., M.P. 

Clara ; a crayon 

Head of a Cremonese Lady; ditto . . . 

Head of a Unman Lady ; ditto .... 
Head of an Italian Lady ; ditto . . . . 

Hoad of a Tyrolese Girl; ditto . . . . 

1839. 

William Mellish, Esq, 

A Sibyl 


3 3 0 
18 18 0 
16 16 0 


6 10 0 
22 1 0 
16 6 6 


2 12 6 
3«3 0 
3 6 0 
2 0 0 
2 10 0 


10 0 0 


One of the most lovely works of this paintress is a portrait 
of herself, painted in crayons. It would appear from the 
nriccH entered above that her works are not highly valued 
in the market. Like many other artists, she was * unequal 
some of her works, possibly her early ones, appear weak. 
8ho excelled in painting pretty women, and beautiful indeed 
are some of the impressions which she has left us of them. 
Her power is especially seen in the heads, for when she 
attempted to make a fancy study or portrait we notice that 
the arms, hands, and undraped busts frequently exhibit 
weakness or feeble drawing. Rosalbn, in her crayons, was 
skilAil in managing white drapery, ermine, and other robes. 
Behind her portraits or fancy heads she was fond of intro- 
ducing blue skies, occasionally broken or relieved by a few 
leaves, or perhaps a grape-vine. 

ROSAS. 

Sale in 1864. 

The Assumption of the Virgin . . . .£300 

ROSSBLLI, CosiMO. See Tommaso Guidi. 

ROSSI. Francesco, called 1l Salviati. Born at Florence 
in 1570; died in 1563. Pupil of Andrea del Sarto, and of 
Bacclo Baudinelli. Florentine School. 


. Sale in 1802. 

The Betraval of Samson, and a Subject from 

Roman History ; drawings in bistre . .£276 

This artist’s religious subjects are designed in an elegant 
manner, and he was a worthy follower of the groat masters 
under whom he studied, 'and the valued friend of other 
eminent painters with whom he associated. There is a great 
deal of spirit in his execution, and his colouring is eflective. 
We are told that John Stradanus was an admirer and imi- 
tator of his style. Stradanus was fond of painting nude 
Agurcs, and would introduce them into his landscape 
subjects. The trees and foreground objects of his pictures 
are worked up in the elaborate luauuer of the early Flemish 
landscape-painters. Anthony Teinpesta was a disciple of 
Stradanus, but probably chieAy studied the landscape sub- 
jects of the latter. Tempesta sometimes introduced animals 
in his pictures in a semi-grotesque manner. In drawing the 
hiimau figure ho was inferior to Stradanus, and his contours 
are not pleasing. 

ROSSO, Anprba DEI.. 


Sale in 1861. 

Charles Soarishrick, Esq. 

The Finding of the True Cross; a composition 
of numerous Figures 


ROTA, M. 

..Sale in 1802. 

Drawing from the Transfiguration ; after Raf- 
f’aelle 


£6 16 6 

£7 17 6 


ROTAERT. 

Sir H. T. Oott. 
The Death of the Elk 


Sale in 1810. 


s 

£22 1 0 


ROTTEXHAMER, Joif N. Born at Munich in l.iAt ; died 
at Augsburg in 1606. Pupil of his father, Thomas Rotten- 
hamer, ana of J. Donnaver. German School. 


Sale in 1801. 

The Holy Family, with St. John ; by Rotten- 
hamcr and Brueghel ...... 


1802. 

Countess ofHoldemess, 

The Last Judgment 


£25 14 6 
42 0 0 


St. Francis, in a Landscape 23 2 0 


Guy Head, Esq, 
The Holy Family , 


26 ^ 


Sir Simon Clarke, Bart., and George Hihbert, Esq. 
Assumption of the Virgin; formerly in the pos- 
session of Mr. Barnard 70 7 0 

1803. 

Earl of Oodolphin. 

The OruciAxiuu . 2 6 0 

1804. 

A small Picture of the Holy Family . .* . 52 10 o 

1806. 

Marquis qf Lansdowne. 

The Death of St. Cecilia 6 6 0 

1813. 

CJtarles Griffin, Esq, 

Landscape, with the Story of Diana and Acticon 


St. John Preaching in the Wilderness. Boiiglit 
in at 


1815. 

W. Corny ns. Esq. 

The Adoration of the Shepherds , 
A Landscape and Figures 


Henry Hope, Esq. 
The Discovery of Callisto 
A Musical Party . . 


1816. 


1819. 


1821. 


1822. 


Mathew Mitchell, Esq. 

The Bath of Diana 

Hippodamia and EurjRis 

Marquis of Bute, 

Bacchanalian Boys ; a pair . 

1823. 

Venus and Adonis ; by Rot ten hamer and BniC' 
ghel .... 

1827. 

John Dent, Esq. *- 

The Cyclops furnishing Armour at the request 
of Venus 

1827. 

Duke of Bedford. 

A Landscape, with four Boys ; allegorical of the 
four Seasons 


1830. 

Sir Thomas Lawrence, PJt.A. 

Diana and Acticon 

18:19. 

The Elements; a set of four pictures, back< 
grounds by Brueghel 

1840. 

The Judgment of Paris 

1841. 

Marquis of Camden, K.O. 

The Coronatiou of the Virgin . . . 

1863. 

The Elements ; by Rottenhamer, Brueghel, and 

Van Kcssel 

Coriolanus before the Gates of Rome . 


105 0 0 

18 18 0 
9 9 0 

18 7 6 
26 15 6 

7 16 0 
7 13 0 

17 17 0 

35 14 0 

9 9 0 

20 9 6 

7 16 6 

84 0 0 
17 0 0 

22 1 0 

19 19 0 
31 10 0 


In England this master is chiefly known as a painter of 
small sacred pieces, which look a little like miniature Ru- 
benses, and also as a painter of small nude figures, which 
he used to insert into landscapes by Velvet Brueghel. Paul 
Bril, and similar painters ; but in some cases the landscape 
backgrounds appear to be by his own hand, only worked 
up in Brueghel’s elaborate style. His mythological figures 
and amorini remind us strongly of Van Bolen’s works. When 
ho painted with Brueghel, he was fond of such subjects as 
Vertumnusand Pomona, or groups of naked infants '^porting 
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in gardens of beautiful flowers. His colouring is more 
dedicate and pearly than Van Baleii*s» and often contrasts 
Bingularly with the bright skies and blue landscape back- 
grounds which his helpmates generally kept to. Paul Bril’s 
backgrounds, however, are not so blue as Brueghers. In 
noticing his works, it is necessary to bear in mind that 
during Ids travels in Italy he attempted flgure-painting on 
a large scale, but with only moderate success. Charli's 
Emanuel Biset was a Fleniisli painter of the seventeenth 
century; his small religious subjects may be classed with 
Bottenhamer’s. There is a great deal of yellow in the 
background skies of Biset’s pictures. 

B.OUBELLS, W. 

Sale in 1802. 

An Allegorical Picture £2 6 0 

ROUSSEAU, James. See Marco Ricci. 

ROUTARD. 

, Sale in 1802. 

Ouy Head, Bsq. 

Deer and Tigers fighting £10 10 0 


ROWLANDSON, Thomas. Born in London in 1750; died 
at London in 1827. English School. 

Sale in 1822. 

Ten Drawings, including * Bibo,' ' Escape from a 

Prison, ‘ Bachelor’s Pare,’ &c £1 13 0 

Eight ditto, including * Marslialsea,’ ' Placeincti 
and Pensioners,* ’Blacklegs and Demireps,* 


&c 10 0 

Seven ditto, including ' Yorkshire Bites,’ ‘ Fal- 
staff and Doll Tearshcet,’ ‘ Moridiig Visit to 

the Irish (Bant,’ &<>■ 2 2 0 

Nine ditto, including 'Art of Scaling,’ ‘ Lovers* 

Walk,* and various Landscapes ; in bistre and 

colours 0 13 0 

Seven ditto, including ‘Rinaldo and Arraida,* 

'Moses in the Bulrushes,’ Sketch from Ru- 

beihs, Ac 12 0 

Seven ditto, including 'Prodigal Son,* and 
various Landscapes and Animals, &c. . . 0 10 0 

Eight ditto, including pencil sketches after 
Gainsborough, Ac. ..«•«. 050 

Six ditto 080 

Ten ditto, including humorous subjects ; after 

Ostade, Ac 15 0 

Eight ditto, including * Centaur and Dejanira,* 
after Rubens ; ' Venus and Cupid,* from Cor- 
reggio, Ac 16 0 

Seven ditto, including 'Venus and Adonis,* 
from Poussin; 'Sea-nathing.* Ac. . . . 1 14 0 

Ten ditto, including Scenes from * Peregrine 
Pickle,* ‘ School for Scandal,* * Studious Glut- 
tons,’ Ac 1 11 6 

Eight ditto, Including 'Relieving the Unfor- 
tunate,’ * Charity to tljp Blind,’ ' The Captive,* 

'Last Farewell,^ Ac 16 0 

Seven ditto, including ' Three Weeks af^er Mar- 
riage,’ ' Coming to the Point,’* Female V'oluii- 

teer,’ Ac 1 11 6 

Eight ditto, including Wild and Tame Animals, 
subjects from ’ Roderick Random,* Ac. . . 12 0 

Four ditto, including ' Stag-hunt,* ' Spring 
Meeting,* ' Cbloncl O’Kelly,* Ac. ... 0 17 0 

Throe ditto, including ‘ Cattle Pounded,’ ‘ V’^il- 
lage Pastime,* and ' Peasant’s Family ; ’ after 

Morland 0 8 0 

Three ditto, including ' Horse Armoury,’ ‘ Hop- 
kins’s Repository,’ Ac 1 10 0 

Ten coloured Drawings, including 'Ports- 
mouth Point,* ‘ Perambulator,* ‘ Kitty Care- 
less/ Ac 12 0 

Ten ditto, including 'Thieves on the Watch,* 

'Guardian of the Night,* ‘ Road to Ruin,' Ac. 0 19 0 

Ten ditto, including 'Parisian Poissardes,’ ' Milk- 


woman.* * Kill or Cure,* * The Finish,’ Ac. . 18 0 

Twelve ditto, including 'Bookworms,’ 'Glass 
of Cordial * ‘ Lady Elliott, commonly called 

Dolly the Tall,* Ac 13 0 

Ten ditto, including ' Love and Poverty,* ' Ship- 
wrecked Algerines,* 'Visitation among tho 

Clergy,* Ac 0 19 0 

Ten ditto, including scenes from * Joseph 
Andrews,* * Humphrey Clinker,* * French 

^ Table d’H6te/ Ac 15 0 

Nine ditto, including * Roderick Random,* * No 
Song no Supper,* the ‘ Quaker,’ Ac. . . . 0 17 0 

Six ditto, inefuding 'Christmas Bills,’ 'Irish 
Priestcraft,’ ' Misery of War,* Ac. . . . 17 0 

Eight ditto, including ‘ Ghost of a Goose,’ * Pere- 

grine Pickle,* ‘ Tom Jone^,’ Ac 0 16 0 

Six ditto, including ‘Mrs. Abingdon,* ‘Made- 
moiselle Moison,** Opera Dancer at Paris,’ Ac. 0 8 0 

Ditto, including portraits of ‘ Lady Auckland,' 

' Lady Douglas and Sister,* Ac 0 7 0 

Five ditto, including * Fencing Match,* * Exhibi- 
tion of Baboons,* Ac 1 15 0 

Seven ditto, including * French Churches oon- 
▼erted into Barracks, ' Flying Artilleryi’ Ac. . 0 14 0 


Six ditto, including * Cries of London * . . £2 6 o 

Six ditto, including ‘Holy Fri«i*s,’ 'Usurers,* 

* John Bull at the Italian Onera’ ... 80 

Six ditto, including 'Gin-shop,* 'Danger of 

Drinking,* ‘ Idest,* Ac 0 0 

Six ditto, including* Grief and Jealousy,* ' Stolen 

Fruit,* Ac 3 0 

Six ditto, including 'Doctor Demi Quack,’ 

* Hypocrisy/ ‘King’s Singing Boys’ . . . 10 

Ten ditto, of Landscapes, with Figures . . 13 o 

Ditto 12 0 

Eight ditto, including ‘Robbing an Orchard,’ 

and various Ijaiidscapes, with Auimals, Ac. . 5 0 

Ditto, including ‘Anglers* and ‘Fishermen,* 

‘ Deserter in Custody,’ Ac 110 

Six, including ‘Welsh Ale,’ ‘ Wool-washors,’ 

‘Camp near Plymouth,* Ac 10 o 

Eight ditto, includitig ' Embarking at Harwich,* 
and various Views on the Thames, Ac. . , IS 0 

Six, including ‘ Blacksmith's Shop near St. 

Albans,’ ‘ East Cowes Harbour ’ ... 17 0 

Throe, including ' Powell the Pedestrian,’ 'Irish 
Jaunting Cars,’ and ‘ Poachers’ ... 50 

Six, including ‘ Citizen at bis Country Villa,’ 

' Love Scene in a Village,’ Ac 0 0 

Three, including 'Gaming liuusc,’ 'Bull Inn 

Yard,’ Ac 15 0 

Ditto, including ‘ Bean Feast,’ ‘Diana and 
Nymphs Sleeping,’ Ac. 16 0 

Five, including * Count Ugolino,’ after Reynolds, 

* Death of Portia,’ Ac 18 0 

Three, including * Melancholy ’ and ‘ Raving 

Madness’ 0 10 6 


Rowlandson was a mannerist, but there are so much fun 
and ingenuity in all his designs that every one is fond of 
them. Ho persistently adhered to one style, in the strictest 
sense of tho term. Wo look for him in this style; and tho 
more severe ho is, the better we like him. Rowlandson’s 
works are capital pictures of the social customH and man- 
ners of the last century ; and his laudscapos as local scenes 
are very interesting. There may be a monotony in his typo, 
yet it seems redeemed by the fertility of his imaginatiim and 
wit, and by tho precision and certainty of his touch. If lio 
did not attempt to delineate many varieties of cliaractc'r 
and expression, yet he was always able fully to exjircss his 
ideas without tho least hesitation. Tho famous cariealurisb 
James Gillray was born about the same time as Rowland- 
son. ill his caricatures ho did not obstinately adhere to ono 
type, like Rowlandson did ; but, like tho former artist, ho 
was fond of representing singularly stout women. We oe- 
casioiially meet with caricatures by an artist of tho namu of 
G. M. Woodward, treated in the manner of Gillray. 

ROY, J, B. De. See Antoni jsex. 

RUBENS, Srn Peter Paul. Born in Siegeu in 1577 ; dlejl 
at Antwerp in 16t6. Pupil of Tobias Verhaecht, ol Adam 
Van Oort, and of Otho Voiiius. 


Sale in 1703. 

Earl Waldegrave, • 

A Man’s Head £ 22 1 0 

Centaurs, in a Landscape 105 0 o 


1790. 

Jacob More, Esq., and Mons. Lies, 

A Martyrdom ; a sketch 45 3 o 

1801. 

Earl of Beshorough, 


Portrait of a Lady 21 0 0 

The Decollation of St. John IJ? 10 (i 

An Emblematical Skotch 25 4 o 

Landscape, by Moonlight so .5 o 

Portrait of Theodore Mayerno . . . . 60 is u 

Part of the History of Henry IV. ; a sketcli for 
one of tho panels of the Luxembourg . . 31 10 0 

Rubens’s Wife ; a sketch 30 5 o 

Shepherds Dancing . 33 2 0 

A Skotch for the Descent from the Cross . . 75 12 o 

A Sketch from the Life of Achilles . . . 40 19 0 

A Sketch of the Battle between Constantino and 

3Iaxentius 2U 10 0 

Ditto, Constantino receiving tho Globe and 

Cross 7 0 

Ditto, Constantine worshipping the Cross . . 17 o 

Ditto, Constantine receiving the Banner . 

Ditto, Fame crowning Constantino 


Bight Hon. Sir TP. Hamilton. 
Sketch of the Holy Family . 
Portrait of a Woman in Black 
Sketch of his Wife . • • 

Ditto of the Conversion of St. Paul 


9 i;i 6 
47 5 0 
51 12 0 
10 10 0 
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1802. 

CounUns of UoMemeas. 

T)ie Judgment of Paris . £320 5 0 


Portrnit of Mnrcellia Coxis, a Cajniclnn Friar . 15 4 
Purtrait of a Capucliiit ; the companion . . 28 7 


Paul (TA igrcmont, Ksq 
Cocilia ..... 42 0 0 


Lord Dornley. 

Hoys ll«*aping ; a Mkotrh 21 0 

A liRiMlscapc, and Figures 23 2 

A Woman Sleeping 34 13 

Tiio Holy Family; from Sir Joshua Ileynolds’s 

(folleetion .MO 

A Latidscnpo 70 7 

Duke of Pridgevmfrr, <fr. 

Story of Hercules and Omplialo . 89 5 0 


Sir Simon Clarke^ Bart., and George llihheri, Paq. 


Hunting; a sketch 40 4 

Ditto 40 4 

The Crueinxion . 157 10 

Venus at lier Toilet ; after Titian . . . . 0119 

The Assumption of the Virgin ; from Mr. Pur- 

ling’s collection 4.30 10 

Diana returning from tho Clinsc; painted for 
the family of W'^alkenicr 1,102 10 


— Nesbitt, Esq. 

A SKHch 

Thi^ LoV(‘s of the Centaurs 

14 11 
273 (i 

1S03. 

Our Siiviour with His Disciples at Enimaus 

66 3 

Etirl of (iodtdphin. 

Tho Madouim sujiporting the Infant Jesus 

173 5 

1804. 

— ■ Bryan, Esq. 

Cupid and Psyche 

62 10 

1806. 

ATarqitis of Lansrloiene. 

portrait of Sir Theodore Maycrnc, Physician to 

Oiiarlos 1 

liniidseape ; Sunset 

An Allcgorieul Sketch 

80 17 
320 5 
25 4 

Tho Adoration of the Magi 

8t0 0 

Sir George Yonge, Bart. 

The Holy Family 

535 10 

1S07. 

Edward Co.re. Esq. 

Tin* Death of M<*lenger; a sketch; from the 
Calunnc Collection ..*.... 

68 6 

1808. 

Sir Richard Sullivan, Bart, 

Portrait of Grotius 

99 15 


MatJiewMitcJi^llf Esq. 

A small Design for part of the Ceiling at ■White- 
hall; from the collection of Sir Joshua Rey- 
nolds 

Ditto . 

An Allegory designed in honour of the Com- 
merce of Antwerp 

Willett Willett, Esq. 

Pomona and two Nympus filling a Cornucopia . 

1821. 

John Wehh^ Esq^. 

A Shepherd surprising Sleeping Nymphs 
The Fathers of the Church ; a sketch ft-om the 
Esonrial ......... 

The Tribute Money ; from Ponderham Castlo 

A Tjandseape 

SilcTius and Raeclmnals < 

Sketch for the Jesuits’ Church at Antwerp 

The companion 

Sketch of the Assumption of the Virgin . 

1823. 

Our Saviour curing one poK.scs.sed of an Evil 
Spirit; a sketch for the picture in tho Church 
of tho Annunciation 

A small Picture of Christ, and St.John with the 

Lamb 

Diana and her Nymphs 

George Watson Taylor, Esq., 3f.P. 

A Lioness rolling on tho Oronnd . 

.Tnpiter and Mercury in a Land.Konpe . 

An unftnishod Sketch for the great Pieiuro at 
Florence of the Trinniph of Henry IV. of 
France, after the Hattie of Ypres; from the 
eolloetion of M. Von Scamp, of Ghent 
Portrait of one of Rnhens’s Children . 

A small Picture of the Roman Charity; fi*om 
the collection of Griffin Fagel . . . . 

Landscape, with a Rainbow; from the Balbi 
Palace at Genoa 

Rer. Edward Bahne. 

Eight Sketches on Paper, from tho Life of 
Achilles ; from Dr. Mead’s collection 
l‘<24. 

Sir At ark ATasferman Sykes, Bart. 

Two naked Hoys blowing Hubbles; formerly in 
the collection of Sir Joshua Reynolds 
1820. 

Admiral Lord Rarhtoek. 

A 'Woody Landscape, with a Boar-hunt; a 

.sketch 

portrait of the Haron dc Roos, in a Ruff . 

MiTcury and Argus 

The Holy Family ; from the Convent of Tcrcu- 
luaren, near Waterloo 


Pvke of Bedford. 
A Study of two Lions 


1827. 


isop. 

Sir George Pauneefote, Bari. 

Meleager and Atalanta 110 0 

1812. 

Charles Lambert, Esq. 

The Chariot of the Morning ; a sketch . 63 0 

1813. 

At. Jai Fontaine. 

Helena Foreman and Child, with Landscape by 

Hrueghel 68 16 

Portrait of a Benedictine of Antwerp, with a 
Skull on the Table before him .... 201 15 


John Willett Willett, Esq. 

Landscape, Moonlight; from Sir J. Reynolds’s 

collection 315 0 

Rubens’s three Wives, depicted as Flora, Ceres, 
and Pomona, Bought in at . . . , 357 0 

Boys blowing Bubbles ic 

Fruit, Gome, and Live Animals, &c. ; from Sir 
Gregory Page’s collection 294 0 


Henry Hope, Esq. 

Landscape deluged by a Torrent . 
Christ triumphant over Sin and Death 
Tho Roman Charity .... 
The Assumption of tho Virgin 
The Woman taken in Adultery . 

1819. 

John Knight, Esq. 

A Magdalen. Bought in at . 

The Assumption or tho Virgin 


21 ft 0 
3ft 9 
71 8 
2J>7 10 
2,100 0 


189 0 
136 10 


j 1828. 

1 M. AT. Zachary. Esq. 

0 , Tho Virgin with tiio Infant Christ 

I 1829. 

I Thomas Emmersnn, Esq. 

0 Minerva protecting tlic Arts from tho Horrors 

of War 

The Triumph of Religion ; a study 
Mercury, Argus, and lo. in a Jjaiidscape ; from 
the collection of Lord Rjid.stock 
Landscape, with Figures performing a Rustic 
Dance; formerly in the collection of Moiis. 
do Julienne, of Paris 

i Lord Gwydir. 

0 Tho Virgin supporting the Infant ; a sketch 
ft Viscount Ranelagh. 

0 Constantine approving the Draft for the Site 
I of Constantinople *, a sketcii from tho Orleans 

0 Gallery 

• The Battle of Maxentius ; from the Orleans Col- 
I lection . 

0 ’ Earl of Liverpool. 

0 St. Michael driving down Satan ; a sketch . 

0 I Tiie Triumph of a General ; an allegorical sketch 
0 I Riome enthroned and crowned by Fame ; a 
sketch 

, 1830. 

« The Descent from the Cross . . . « . 

0 I The Prodigal Son 


£29 18 
27 a 


126 0 0 


105 0 0 


42 0 0 

105 0 0 
4tl ft 0 
63 ft 0 
00 IS 0 
47 .5 0 
42 0 0 
115 10 0 


70 17 6 


262 10 0 
241 10 0 


.S2.5 10 
56 14 


53 11 
14.3 17 

84 0 0 

2.730 0 


51 9 0 


60 6 0 


37 16 0 
47 5 0 
325 10 0 

225 15 0 


84 0 0 


291 0 0 


02 8 0 
69 17 0 

220 10 0 


997 10 0 


15 16 0 


46 3 0 
173 5 0 


26 5 0 

44 2 0 

100 0 0 


325 10 0 
.092 0 0 
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Sir Thomas Lawrence^ P.R.A, 
rieifty and Couimorco 

• 1831. 

Hon. Mr. Vernon, 

Ulysses discovering Achilles with the JDaughtcrs 
of Lycoiuedes; afinishedstudy 

Uriseis restored to Achilles 

Christ at the House of Mary and Martha, by 
ilubens, Hrueghel, and Van Kessel . 


George James Cholmondeleg, Esq. 

The Tribute Money ; formerly in the collection 
of Lord Courtenay 


1S32. 

George Watson Taylor t Esq.^ M.P, 

Head of a Child ; a study 

Earl of Mtilgjrave. 

A woody Landscape ; a sketch .... 

Design fur a Ceiling; a sketch . . . . 

LiiiHlscHpe; Moonlight; frotri the collection of 
Sir Joshua Hey ii olds 

1833. 

Alexander Bay, Esq. 

yEneas and Taurus : a cartoon from the Razzi 
Palace at Home 

Metius, King of Alba, brought before Tullua 
Hostilius; the companion cartoon, from tho 
same palace 

Chcealier Sebastian Erard. 

Christ seated at the Gate of a Village, Blessing 
little Children 

The Salutation ....... 

St. Sebastian 


William Esdaile, Esq. 

The Holy Family, with St. Francis; from Mr. 

Hiilse’s collection 

Cupid with Hoves, and three Children seated 
beneath a Festoon of Fruits; formerly in tho 
collection of Count Alleuikia, at Madrid . 

37. M. ZacJuiry, Esq. 

Portrait of a Falconer; from tho collection of 

W. Smith, Ksq., M. P 

The Virgin and Child; from Benjamin West’s 
collection 


1839. 

John Knight, Esq. 

A Magdalen 

1840. 

Sir Simon H. Clarice, Jiart. 

Portrait of Helena Foreman ; from tho collec- 
tions of M. Pasquier, the Hue de Praslin, and 

M. llobit 

Hiana Departing for the Chase; from the collec- 
tions of M. Wanter, Valchemer, and G. ilib- 

hert. Esq 

Portrait of a Lady ; from the collection of M. 

Robit 

Ihlto of Charles the Hardy, Duke of lirnbant , 
Tlie Holy Family; from tlie collections of M. 
Hobit, M. Wouter, Valckeuicr, — Bryan, Esq., 
and George Hibbert, Esq. ..... 

1841. 

Hon. Lady Stuart. 

A Landscape, with a square Tower on the left, 

and a Bridge 

Portmit of the Baron de Virg .... 
Ditto of La Baronno do Virg ..... 
Ditto of tho Duchess deCruy . . . . 

Melchizedck giving Bread and Wine to Abraham 
and his Soldiers ; a finished study, from the 

collection of M. Julienne 

Atalantaand Meleager pursuing theCalydonian 

Boar 

A Landscape, with Buildings, Cattle, and Figures 
Christ Triumphant ; a sketch .... 
Landscape, with a Waggon going through tho 
Water 


Jeremiah Hannan, Esq, 

(lend of a Young Woman . . . . . 

Virgin and Child Enthroned; sketch for the 
altar-piece in the Church of tho Augustiues 

at Antwerp 

The Elevation of the Cross; design for tho 
altar-piece of the Church of 8t. Walburge at 

Antwerp 

The Assumption of the Virgin ; a chalk drawing 
for the high altar of Antwerp Cathedral . 

A Landscape, exhibiting a Wild Sequestered 
Scene ......... 


£133 10 

C3 0 
84 0 

122 17 

264 12 

47 6 

4,3 1 
20 9 

220 10 


20 5 
20 5 

151 4 

402 0 
189 0 

50 0 
107 2 

37 0 
168 0 

03 0 


309 15 

640 10 

32 11 
52 10 

945 0 


304 10 
483 0 
4i0 10 
273 0 


608 10 

997 10 
179 11 
44 2 

28S 15 


43 1 

62 10 

787 10 
210 0 
636 10 


I John Penrice, Esq," 

0 I The Judgment of Pans; from tho Orleans and 

Lord Kiiiuaird’s Cullcctiuns . . . £1,200 0 0 


William Wells, Esq. 

0 I A Female in tho Character of ' Inspiration* . 53 11 0 

q Portrait of the Baroness de Vu*g or Vicq ; from 

the collection of tho lion. Lady Stuart . . 210 5 0 


Count de Morny. 

Portrait of a Young Woman 04 10 0 

Hercules and Omphale ; a composition of several 

0 figures 604 0 0 

1850. 

Earl of Asliburnham. 

. Story of Apollo and Cyparissus; by Rubens, 

^ Snyders, and Brueghel ..... 136 10 0 

Natur«' unveiled by the Graces; from Sir T. 

Dundas’s collection 1,050 0 0 


0 

0 


0 

0 

0 


0 

0 


0 

0 

0 


1856. 

Samuel Rogers, Esq. 

Solitude; a Landscape % Moonlight; from Sir 
Joshua Reynolds’s cullectiuii .... 326 10 0 

Tho Horrors of War; from tho Bidbi Palace at 
Genoa, and from Mr. Cham (lernow lie’s collec- 
tion 210 0 0 

A Scene among Flemish Meadows, with a Man 
driving a Waggon ; from the collection of tho 

Marquis of Camden 610 10 0 

Tho 'Triumph of Julius Caesar; from the Balbi 
Palace at Genua, and from Mr. Champer- 

iiowiie's collection 1,102 10 0 

The Battle between Constantino and Muxen- 
tius; from the Orleans Gallery and Lord 
Ranolugh’s collection 273 0 0 


1859. 

Hon, Edmund Phipps. 

Tho City of Paris, as a Female holding Louis 
XI II. in !ier Arms; Mars presenting a 
Sword, and Cupid a Buckler; a sketch 
Henry IV., with an Olive-branch in his Hnncl, 
conducting his Queen, under tho Auspices of 

Hymen ; a sketch 

1862. 

A Drawing of tho Picture of the * Fall of the 
Angels,’ at Diissehlorf ; from tho collection of 

Sir Joshua Reynolds 

Mercury conveying Psycho to Olympus ; a draw- 
ing from the Lawrence Collection 
Soldiers Stormiiigaii Entrenchment; adrawiiig 
from the Lawrence Collection .... 
Ditto of a Man’s Head ; from the Lawrence Col- 
lection 

A Groom leading a White Horse; a drawing 
from tho Lawrence Collection .... 


86 2 0 


4 10 0 
2 17 0 
2 17 0 
12 6 
18 18 0 


Great as is the reputation associated with this painter’s 
name, a name which is placed at the head of an important 
0 school, still his rank has not altogether shielded him from 
certain unfavourable criticisms, it is not the dosign of tho 
writer to review these criticisms. Were he disposed to take 
0 up the same theme, ho would so far agree witli these critie.H 
in admitting that it is to be regretted that one who really 
possessed the power of painting beauty with such perfection 
as Rubens did, should yet so frequently distress us by laying 
that power aside and giving us, in the place of beirnty, coarse- 
ness and ugliness. In these remarks the writer does not 
0 refer to the oabooii or satyr-faced men which lie sometinn s 
introduced by the side of his loveliest women, with the view 
of adding to their prettiness, but he speaks of tho want of 
feeling wliich be sometimes displayed in his subjects, and of 
f. tlie clumsy exaggerations which are so conspicuous in many 
of his nuae figures. Having spoken of him us the head of a 
H great school, it is hardly necessary to add that he was iii- 
!! uobtod to many of the pupils of that great school for much 
” valuable assistance in completing those stupendous works 
which have greatly raised the miportanco of cities, and 
which have made galleries and collections famous. Whilst 
” we congratulate Rubens and ourselves thatjiuch able men 
wore found in his school to aid him in carrying out his 
almost inexhaustible designs, at the same time we see 
clearly enough how difficult it must be to pronounce with 
certainty on the productions of a man who worked so much 
ft in conjunction with others. His stylo and compositions 
^ are familiar enough to all ; others, again, who have the ad- 
vantage of a little more experience, know pretty well when 
a work is submitted to them for opinion, whether it is of the 
0 right ago or not; but in attempting to go beyond this point 
ill deciding whether a sketch or picture bo entirely or only 
partly painted by Rubens, or whether it be only a contein- 
0 porary copy by a good scholar or imitator, are points which 
can hardly be hastily decided on, but require the closest 
scrutiny and attention. Now in giving a subject* like this 
0 attention, even were there no money considerations at stake, 
the student will be well repaid fur the time and trouble 
0 which he may spend in trying to understand even one great 
master thoroughly. Of course there are degrees of pleasure 
0 which arise as the result of an acquired or cultivated taste, 

A A 2 
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whether our pursuit be music or painting, or anything 
else. All love music, and tliousanas understand it, but 
ail cannot find in it that degree of vitality which Men- 
delssohn speaks of— ‘the breathing v^ords and burning 
thoughts.’ I’ainting also speaks to those who understan' 
it, yet Mendelssohn always thought that his was the greater 
art, the more speaking art ; and to him music was more 
expressive, more comprehensive, than tlic greatest master- 
pieces of verbal eloquence, and he adored it for its soul- 
stirring power and worshipped it as the language of angels, 
liut as there arc decrees of knowledge, so in like manner 
there are corresponclent grades of pleasure or gratification. 
Tliousands can enjoy Rubens’s grand compositions, and can 
admire his fiesh-liko colouring, and his lovely infants, which 
are so full of life. But if we wish to appreciate the purity 
and greatness of the master we must not remain satisfied with 
merely appreciating his style and the richness and trans- 
parency of his colouring, because these charms are repeated 
with wonderful success by the great painters of his school. 
A knowledge of these points may satisfy some, but we know, 
were we speaking about music instead of painting, they 
would afford hut conniaratively little gratification to mastt^rs 
like Mendelssohn. Now the same ^son may be applied to 
1h(‘ picture-fancier; if Rubens was a great master, and if 
jus style is worthy of study, let him bestow sufilcicnt time 
in examining ana studying that style, until he is repaid by 
kiMiwing enough of the great man’s touch to be able to 
distinguish his works from those of his puiiils, and in 
more diilleuit cases to know whether there is any ground 
fur believing that a work ascribed to Rubens ever emanated 
even from his studio, whctlier any part of the picture may 
he fairly given to Rubens, and, if so, what part or parts. In 
ae<*urdauc« with the plan of this work, the writer vrould 
tiesirc to make a few suggestions, or to oifer a few hints to 
tl»e student as tho result of his own study, and which of 
ciiurse will be given, not with the view of cramping the 
stmh'iit’s thought, hut. like all the oilier deaeriptive notes in 
this work, they are given in tho hope that they may be use- 
fully sugg(‘stive, and may also be found amusing to the 
student when comparing tlicra with his own notes which he 
may have made in the hope of throwing more light on this 
great painter, and at the same time difficult painter to 
understand. Rubens’s most important works are fixtures, 
are loekcd-up works; but occasionally very fine easel 
examples are brought to the hammer. And then our ac- 
( 4 uainf uncc with Rubens need not end with these occasional 
exaiufiles, for tho demands on his inventive talent wore so 
eousrant that ho frequently made sketches and studies with 
tho view of having enlarged copies made by his pupils. As 
a rule, we may exfiect to find more of Rubens in Ins slight 
and lliiishcd sketchos than in tiie more presumptuous com- 
positions wliicli boar his name ; still we must not forget that 
iliere are numerous copies and imitations of these sketches, 
and many of them are cont<>inporar.v copies. In comnaring 
Rubens’s sketches and slightly painted pictures with con- 
temporary copies, we find greater pellucidity througlioutthe 
tints of tlie former, particularly in the skies. When we 
come to examine his more important works, wo find that 
Jiis touch is peculiar and very decided ; wo cannot fail 
to notice Ids long free strokes, strokes which exhibit such 
a strong dihincliuation to unite or blend. Then there 
are his favourite red strokes and favourite red touches, 
which in many eases are so distinct tliat we may call 
tlum his semiotic autographs; tho stroke is a long and 
lengthy sweep of the pencil ; tho touch is often a single 
point, which gives expression to the eyes and tho other 
IVnlun s. Tho Ingli lights on the ryes and other parts of 
tho races are expressed by short opaque touches, which 
exhibit tho same disinclination to blend as the strokes of 
his broailer pencil. 'I'liere is nothing that can be called 
weak or Ijihonrcd about Rubens’s heads, but in the school 
pictures we find layer on layer of colour, upon which is a 
vast amount of scumbling before tho desired effect or finish 
is produced. UuIkuis’s fine transparent browns pervade 
more or loss all his works; wc meet with the same brown 
in tho shadow 8 of the nude figures under tho arms and in 
<dher parts; we see the same broad and transparent strokes 
and the same studied avoidance of amalgamation in the 
tints. Ilis shadows are transparent, and at the same time 
distinct and five; one might almost suppose that he put 
them in after tliiislnng the light parts. Tlio draperies of 
his background figures often consist of a thin coarse 
svumhlo of transparent brown ; tho lighter parts of these 
draperies appear strange, because he had a way of putting 
semicircular lines of quite a different colour upon them. 
By way of variety, Rubens would sometimes work a riel; 
glaze into a dress or robe, the same being first painted with 
<‘onsidernh]o impasto: he did this well, yet he never equalled 
llie great Venetian masters in giving texture and trans- 
parency to his draperies. Ho was veiy charming in the 
distances and skies of his historical pictures; the fine yel- 
low which he introduced in the sky and distant scenery of 
his pictures is to us a new colour, and we cannot And any 
like it. lie varied the style of his landscape ba* kgrounds a 
good deal. In looking at them we are sometimes reminded 
of Paolo Veronese ; at other times they remind us of G. 
I’ouissin. Rubens’s animals are also highly esteemed, and 
exhibit all the freedom and spirit of the man ; his horses 
»iv peculiarly his own, his dogs are more like Snyder’s, 
and his wild animals are like Titian’s. Rubens’s portraits 


are very fine, and they are far from being all alike. 
They are so boldly painted and so well relieved — are fullof 
force and character, and are coloured with his character- 
istic freshness ; still they are not all alike. When he painted 
his smiling wife and other beautiful women, we expect to 
find his clear pink tints in the faces, with his bright unsub- 
dued colours m the draperies ; but in his graver portraits 
of men we find more tone and richness in the colouring— In 
fact, more finish and more of the Yandyck feeling through- 
out. Rubens’s small fiincy pictures sometimes have back- 
grounds by the hand of Brueghel. Doubtless when those 
pictures were painted people thought that these back- 
grounds enhanced tho value of the pictures. Such is hardly 


appear to intrude and to injure tho effect of Rubens’s fine 
painting. Rubens’s power as a colourist is seen to great 
advantage in his fine landscapes, for ho was as great au 
admirer of storms and sunshine as our oW^i Constable ; in 
fact, much of their charm lies in the colouring of them, and 
at the same time he displayed great power in representing 
extensive scenery. Although his landscapes must be classed 
with an early* type, yet they are free from many of tho 
faults of the early Flemish School of landscape art. He gave 
us miles of beautiful scenery, with numerous interesting 
points or objects of interest, whilst at the same time he 
studiously avoided the tedious manipulation of his contem- 
porary landscape-iiainters. ‘ Tlio Family of Sir Balthazar 
Gerhier’ is one of Rubens’s well-known works. Sir Bal- 
thazar was an admired miniaturist,aiid several of his works 
were exliibited at the South Kensington Museum in 1863, 
As Rubens was a landscape-painter as well as a figure- 
painter, we will include in this notice another and a con- 
temporary Flemish landscape-painter of tho name of Vad- 
der. Wo feel greater interest in tho works of Eouia do 
Vndder because he was an early landscape-painter; he lived 
in the time of John Brueghel and other painters of that 
class. In tho short account of liim which is given in Bryan’s 
Dictionary wear© told that ho improved his style by study- 
ing the landscapes of Titian ; the writer, however, has never 
seen any jiicturcs by Vadder which remind him of Titian. 
Hi.s early landscapes aro rather bald ; they represent bare 
and open country, and are not sullleiently enriched witli 
trees and shrubs. We have also pictures of rocky scenery 
by him in which he introduced fine light skies, put in with 
a great deal of ‘impasto.’ His more homely subjects aro 
woody landscapes, roadside scenes, and forests on the hanks 
of rivers. Some of his pictures of this class aro richly 
coloured, and will hear being placed by the side of Do 
Vries’s works and other pictures of the same dass. Still it 
will bo seen that Vadder did not manipulate the foliage as 
Do Vries and Waterloo did, that is to say, with sharp and 
short touches of tho pencil, but on tho contrary we find 
tli.at tlie foliage is expressed with long and semi- vertical 
strokes of the pencil or tool, the Icamge on the lighter 
branches appearing to be agitated by tho wind. The com- 
parison drawn between Vadder’s pencilling and that of 
the Dutch painters who immediately followed him is worthy 
of attention, for it shows us so plainly a distinctive feature 
of eacli school, notwithstanding the similarity already 
noticed in regard to tlie colouring and general treatment. 
Now the brown woody landscape by Vadder, to the prac- 
tised eye, is unmistakably tlie work of a Fleming, because 
the PKNCILLINO is Flemish ; and the brown woody land- 
scape by De Vries is unmistakably Dutch, because tho pept- 
CILLIEG is Dutch. In his woody landscapes wo generally 
find small gable-roofcd cottages and old churches. Aliliough 
there is little in this description which seems to exhibit 
much invention or genius in the painter, his compositions 
being generally simple, such as any of us may see at any 
time, still Vadder was a painter of merit, and there is much 
to please us in his best pictures. Simple as the subjects 
may be, we find in them breadth and considerable facility 
in the management of tho ‘light and shade.’ It is this 
which gives such freshness to Vadder’s pictures; and be- 
sides he had a remarkably happy way of giving lightness 
and perspective to his skies by introducing bright openings 
behind the trees, or else the light is very brilliant on one 
side of tho road or avenue of dark trees. Vadder was a 
native of Brussels, and, as already observed, his pencilling 
is Flemish, but he wisely steered away from the colouring 
of that school. He adopted a much better style of colour- 
ing— viz., that of the Dutch landscape-painters of the 
seventeenth century, and, like them, ne appreciated the 
value of ‘russet’ in the ‘theory of colour.* And his richly 
coloured foregrounds and ‘ brown-greens ’ are always plea- 
sant to the eye, and are more agreeable than the ‘nlue- 
greens * of tho early Flemish landscape-painters. Vadder s 
small brown figures aro unimportant, but they look pretty 
well iu his pictures. It will be rememberea that Otho 
Venius was one of Rubens’s masters. In England little 
is known of his works; his female figures are pretty, and 
are designed with a great deal of the feeling of Rubens. 
The works of Gerard Segers remind us of the large picture 
of Cornelius Schut and other imitators of Rubens. Segers s 
pictures vary in ‘quality;* we occasionally feel that the 
grand subjects selected by him were beyond his gnup or 
TOwer, ana we should probably discover more to admire had 
he devoted his time to more simple subjects. He was more 
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succossful in paintinn; male litres, and the heads of old 
mtn, than female figures. The Uubencsque works of Theo- 
dore Rombouts and the designs of Egidius Sadeler class 
very well with the works of Sogers. Uoubrakon speaks 
of Deodate del Mont as the intimate hriend and favourite 
pupil of Rubens. 

RUG ENDAS, GKOEaB PHILIP. See Cortese. 


RUGGENBERG. 

Sale in 1801. 

— Slade, Ssq. 

Two Pictures of Peacocks and Poultry , . .-62 0 0 

RUNCIMAN, Alexander. Born in Scotland in 17a0; died 
in 1785. English School. 

Sale in 1801. 

A Subject from the History of England . . £0 10 6 

1826. 

Ailneas at the Court of Dido 15 4 G 

• 1836. 

A Flower Girl 9 19 6 

The New Inmato studying Effect with a Witness 8 5 0 

The Fortune-teller 9 15 0 

1839. 

View of the Lake and Town of Thun . . . 4 10 0 

View oil the Rhine, near Oudernach . . . 4 14 G 

View on the Rhine, above Coblentz ... 200 

View on the Moselle, at Gublentz . . . . 2 18 0 

Soho, or Sudden Find 2 12 G 

A Boy carrying Homo a Roast Pig . . . 8 10 0 

Contemplation 1 18 0 

A Girl singing in a Church 1 15 0 


Count de 3forny. 

A Bouquet of Flowers, arranged in a Glass Vase £21 0 0 
1SG4. 

Earl of Clare. 

A Group of Pojipies, Roses, and Tulips, on a 
Marble Slab 63 0 0 

The works of this paintross are highly esteemed. Her 
style of painting is ricner and more agreeable than Van Os’s, 
and it is more like an amalgamation of the styles of Van 
Huysutii and Miguon. Her groups of flowers and fruit aro 
beautifully finished ; and when the flowers are represented iii 
vases she would place beside them shells and other objects, 
which are remarkably well painted, the perspective of them 
Is so good. 

RUYSDAEL (or RUISDAEL), Jacob. Born at ITaerlem 
about 1G30: died at Haerlom in 1081. Dutch School. 

Sale in 171)0. 

Jacob More, Eaq., and Mans. Liss, 

A Laiidseapc, with a Ruin £42 0 0 


1801. 

A Winter Scene ...... 12 12 0 

A Sea Piece 8 8 0 

A View ill Holland 19 19 0 

Landscape, with Figures by Wouwermaiis . 03 11 0 

A Landscape, with Figures by Wouwermans Cl 19 0 

A Woody Scene, with a Waterfall . . S9 18 0 


This artist is known both as a painter and etcher. We 
arc amused at the easy way in which he changed his stylo 
and subjects. His etchings display elegaiico and rcfiueihent, 
and he bestowed great care on the contours and the drawing 
of the extreiuitieH. 

RUSSEL (or RUSSELL), Antony. See Vandyck. 
RUSSEL (or RUSSELL), Theodore. See Vandycr. 

RUSSELL, John, R.A. Born at Guildford in 174-1; died in 
1800. Pupil of Francis Cotes. English School. 

Sale in 1827. 

Lord de Tahley. 

liarty Hamilton as a Bacchante ; in crayons, after 


Romney £10 10 0 

1833. 

Portrait, in crayons, of the Prince of Wales . 7 7 0 


This master is best known as n erayon-paintor. For a 
pastil-artist h«! was a singularly gay colourist. There is soiuu- 
thing very charming about his flesh tints; carnation tints 
in crayon-painting are apt to look brickdusty, hut Russeirs 
never do. We feel that he succeeded in most of the diilicult 
parts of chalk-painting. Wc like the way he coloured the 
hair, and we also admire the hands and arms of his children. 
More can be said of Russell’s than of most crayons, for wc 
can speak of his portraits as being fine and spirited. When 
ho painted family groups lie was most successful in his heads 
of children. It may further bo noticed that there is a great 
deal of white in some of Iiis crayon portraits. Russell like- 
wise painted in oil-colours, yet ho was hardly so great in 
this medium oh in his pastils, for even in his most pleas- 
ing oil portraits we can trace a little indecision of pencilling, 
xvhich may be attributed to his constant practice at crayon- 
painting. This indecision is most observable about the eyes, 
lor wo find greater firmness in the pencilling of the otner 
features ; and his management of the lake tints of the lips is 
very delicate and pretty. On the whole, his oil paintings 
scarcely possess so much force as Cotes’s ; but we are pleased 
with the sunny glow which he contrived to cast over his 
lightly coloured portraits. 

RUYSCH (or RUISCH), Rachel. Born at Amsterdam in 
1064 ; died at Amsterdam in 1750. Tupil of William Van 
Aelst. Dutch School. 

Sale in 1804. 

— Bryan, Esq. 

A Flower Piece £45 3 0 


1813. 

John WilUtt Willett, Esq. 

A Flower Piece 

1821. 

A Flower Piece, called ‘ Flowers of all Hues * . 

1840. 

Sir Simon II. Clarke, Bart. 

A Group of Fruit, near the Stem of a Decayed 
Tree, with Insects, and a Lizard attacking a 
Bird’s Nest ; formerly in the collection of the 

Prince Regent 

The companion— a Group of Flowers in a Glass 

Vase 

1848. 

William Welle, Esq. 

Flowers 

Fruit . . . 


17 17 0 
29 8 0 

287 14 0 
210 0 0 

220 10 0 
170 0 0 


1802. 

A mountainous Landscape, with a AVaterfall 20 5 0 

An upright Landscape; a Cavern Scene . 61 12 0 

W. Hi ''If ml. Esq., of Fotitfiill. 

View of a Road tin uugh a Village . . 78 L5 0 

A Landscape, wiLli Figures by Wouwermans 20 5 0 

A Laiulseapo 19 8 6 

Guy Head, Esq. 

A Landscape, witli Cattle and Figures . 16 10 0 

A Laiidscnpo 10 10 0 

Lord Darnlcy. 


i Landscape; View of the Castlo of Benthoim ; 
from the collection of Mons. J^e Noire, of I’aris 315 0 0 


I>uke of Bridgewater, cCt. 

The Extitmiity of a rich Wood . . . . 17 6 0 

A Village 15 4 0 

A Landscape, with Figures by A. Vando Velde . 21- 3 0 

Ditto 35 It 0 

Sir Simon Clarke, Bart., and George Hilbert, Esq. 

A Landscape, with a Waterfall . . . 30 15 0 

VVinter Scene ; from Mr. Goldermeister’s collcc- 
lion 73 10 0 

A T,andscapG . , 22 1 0 

A View of Haerlem , 22 1 0 

1803. 

Walsh Porter, Esq, 

View of a Harbour . . 22 1 0 

A Landscape, with a Waterfall ... 20 0 0 


Robert Thistletcnite, Esq. 

Landscape, with a River and Figures * . . 09 0 0 

1804. 

~ Bryan, Esq. 

A Landscape, with Figures by Wouwermans . 73 10 0 

A Lniidscapu 30 15 0 

Ditto 4:1 0 0 

A Hina 11 Laiulseapo 21 10 0 

A Landscape, with a Waterfall . . . . 215 6 0 

A Landscujie 207 15 0 

1800. 

Sir George Yongc, Bart. 

A View near Hacrieiu 115 10 0 

1807. 

Edward Coxe, Esq. 

Landscape, with a View of a Tower . . . 28 7 0 

Ditto, with a View of the Church at Haerlem . 14 3 0 

A Mill in Ruins 73 10 0 

Ditto, with Figures by Adrian Vando Vcldo . 99 14 0 

1809. 

Ruins of an old Convent 27 10 6 

1813. 


A Landscape, allowing tlio Trunk of a Tree 


30 19 6 
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John Willett WilUtt, Esq. 

Landscape, with n Stream .... 

1S15. 

W. Comyns, Esq. 

A View of llaerlem, with small Figures 
Edioard Coxe. Esq. 

A linndscapp, with Figures ; a drawing from the 

Spencer Collection 

A Landscape, with a Waterfall . 

1819. 

Matheio Mitchell. Esq. 

An upright Ijandscape, with Cows watering 

A View on the Coast of Scheveling 


John Webb, Esq. 
A Sea Piece 
A Landscapo . 


1821. 


1822. 

Marquis of Jiute. 

A Landscape, with a distant View of ITaerlem . B3 11 0 
A woody Landscape, with a Cascade and Fi 
gures 68 5 0 

182.1. 

George Watson Taylor, Esq., M.P. 

A fresh Hree7.o ^80 17 0 

A small Landsciipo 112 7 0 

A Heath Scene 210 0 0 

A liUke in a woody Landscape, with a Figure 

angling 138 12 0 

Ditto, with Figures and Sheep by Adrian Vande 

Velde Ill 8 0 

Landscape, with the Uiiins of an Abbey, &c.; 

from tlio collection of Daron Nagel . . . 315 0 0 

Latnlscape, with Tim her- cutters, &c.; from the 
collection of Mens. Lc l*erier .... 283 10 0 

1821. 

Ualph Bernal, Esq. 

View of the Sea-shore at Scheveling . . . 87 3 0 

JiUndscape, with a Rainbow and Figures . . 103 0 0 

Sir Mark Master ox an Sykes, Bax't. 

View of a Town in Flanders ..... 220 10 0 

1820. 

Admiral Lord Iladstork. 

Forest Scene, with Figtires, and the Ruins of an 
Abbey date 183 5 0 


£204 2 0 

27 6 0 


10 0 
1G2 16 


Duke of Bedford. 

A Rniii near a Wood 
A Landscape, witli a Uridgo 
li- 

Charles Birch, Esq. 

View by a Roadside 


1827. 


22 6 
62 10 


28 7 
152 5 


73 10 0 
278 6 0 


32 11 0 

173 6 0 
22.1 16 0 


M. M. Zachax'y, Esq. 

A Landscape, with a Waterfall .... 

A woody liandscape, with a Stream ; from Mr. 

Kycoot’s collection 

Landscape, with Cattle and Figures crossing a 

River 400 10 0 

A woody Landscapo, enlivened by a River . . M7 0 0 

Landscape, showing tho Effects of a Storm ; 
from M. Ronnemaison’s collection . . . 010 10 0 

1829. 

Lord Gwydir. 

A rocky Landscapo, with a Cnseado . . . 115 10 0 

Hird's-cye Vh‘w of a Seaport Town in Holland 5^5 11 0 

A small Landscape, with a H.ny Cart on a Road 63 11 0 

Earl of Livex'pool. 

Landscapo near tlio Sea, with Farm Buildings 
and Figures 80' 17 0 

George Ilibhert, Esq. 

A Sea Piece i from George Watson Taylor’s 

collection 70 10 0 

A Cottage near a River 96 12 0 

Jtichard Mortixner, Esq. 

A small Landscape, with Cottages . . . 39 IS 0 

Thomas Emmerson, Esq. 

Lniids(»ipe, with Figures 115 10 0 

Landscapo, with Horses and Figures by Berg- 

hem 98 14 0 

A woody Landscape, with Cottages and Figures; 

from Moiis. Perrin’s collection . . . . 230 6 0 

A Sea View near Scheveling, with Ladies and 
Gentlemen about to embark in Pleasure 
Boats; Figures by Adrian Vande Velde . . 94 10 0 

Landscape, with Cattle and Figures . • . 399 0 0 


A mountainous Landscape, with a Waterfall, 
over which some Peasants are driving Sheep 

across a Bridge 

LarulMcape, with a CIiAteau, and Figures by 

Adrian Vande Velde 

Landscape, with a Shepherd tending his Flock ; 
from tlie collection of Madame Catalan, of 
Paris 

18.31. 

George J. Chohnondeley, Esq. 

Distant View of Ilaorlem, with Bleaching 
Ground in Front 

John Maitland, Esq. 

A Snow Scene ; from the Gcldermeistor Collec- 
tion 

The companion 

lion. Mr. Vernon. ^ 

A Watermill, with Figures working in tlie 
Stream below 

1832. 

Earl of Mulgrave, 

A Harvest Scene, with Figures by Adrian Vande 
Velde 

John Ewer, Esq. 

Landscape j from the cabinet of Baron Nagel . 

George JVutson Taylor, Esq., M.P. 

A rural Ijandscape 

Landscape, with a Waterfall 

1836. 

Sir James Stuart, Bart. 

A Sea V'iew, with Boats 

Sir Charles Bagot, G.C.Ii. 

A rocky Landsoape. with a Waterfall . 

A Landseupp, with r Watt^r^■all; from the col- 
lection of tlio Due d’Alb(‘rg .... 

A woody Landscape, with Cattle watering at a 
Pool in tho foreground 

1837. 

Sir Francis Frcelinn, Bart. 

View near an extensive flat Country, with Cattle 

ill the foreground 

A Landscape, with a Tower and fallen Timber 
in the foreground 

1838. 

William Esdaile, Esq, 

View among tho Sandhills near Schovcling ; 
from the collection of Ralph Bernal, E.so., 
M.P ... 

M. M. Zachary, Esq. 

A Waterfall, with a Building upon a high Bank 

1839. 

Johxt Knight, Esq. 

All upright Landscape, with a Waterfall . 

18 iO. 

Sir Simon 11. Clarke, Bart. 

Landsc4ipe, with a Cascade and Figures 
A Winter Scene ; Vhew of a Caiial, with a Village 
on its Banks ; from the collection of M. Gel- 
dermeister 

1841. 

Hon. Lady Stuart. 

A hilly Landscape, with a Cascade . . , 

, 184li. 

Jeremiah Harman, Esq. 

A woody Landscapo, with Ducks in a Stream . 

1848. 

William Wells, Esq. 

Ruins of a Fort; formerly in tho collection of 

Sir George Yonge, Bart 

A Forest Scone 

Richard Samlerson, Esq. 

A rocky Landscape, with a Rustic on a Height 
above a WaterfalJ ; fi'oin Mr. Gray’s collection 
An extensive View over tho Country towards 
H.'ierleui. with Figures and Sheep by Adrian 
Vande Velde 

Count de Momy. 

A Sea Piece ; on tho Right a Sandbank, on which 

some Figures are Walking 

View near Haerlem ; in the foreground a Man 

with a Dog 

A Winter Scene in Holland 

View on the Outskirts of Helviotsluys ; in the 

Distance tho Sea 

A Sea Piece under the Effect of a Storm . 
Landscape, with a Watcrfidl 


£.315 0 0 
210 0 0 

626 0 0 

94 10 0 

47 r> 0 
51 y 0 

136 10 0 

73 10 0 

23 2 0 

31 P) 0 
120 15 U 

59 17 0 

80 17 0 
78 15 0 

77 0 0 

2.5 4 0 
31 10 0 

106 0 0 
100 0 0 

174 6 0 

556 10 0 
210 0 0 

346 10 0 
378 0 0 

189 0 0 
735 0 0 

320 5 0 
604 0 0 

120 0 0 

367 10 0 
157 10 0 

131 5 0 
105 0 0 
262 10 0 
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1868. 

• Colonel Hugh Baillie, 

A Landscape, with a Stream falling in a Cascade 
between Rocks, the Stem of a large Birch-tree 
Iving partly in the Water, near which are some 
j[*easants £1,120 0 0 


1829. 

Hon. Kdmund Phipp». 

A Landscape, with Figures and Sheep by Adrian 

Vandu Velde 42 0 0 

1861. 

Charles Searishrich, Hsq. 

A Landscape, with a double Watermill and 

other Buildinas 31 10 0 

An open Landscape, with a (Troup of Figures 
dancing before a rustic Building . . . 30 15 0 

Landscape, with Trees oti a Sandbank, and a 

Chateau Vieyond 73 10 0 

A Landscape, With a Watermill built between 
the Stems of two decayed Trees . . . 44 2 0 

A woody Scene, with a ruined Building of red 
Brick on tho Bank of a Stream, a Woman 

8)>reading Linen to dry, &c 225 15 0 

A VMew in Norway, with a River falling between 
Rocks, Peasants driving Sheep ov(*ra Wooden 

Bridge, &c 105 0 0 

A Woody Sceno, with Figures and a Dog on a 
Path at the Edge of a Stream . . . . 40 19 0 

A Landsenpe, with a Canal, on which is a Man 

in a Boat 77 14 0 

A Ijandiicapo, with largo Trees near a Pool of 
Wnter. on the edu:e of which Timber is lying, 
a Shepherd and Sheep in tho distance . . 04 10 0 

A Landscape, with a Watermill on tho Bank of 
a StriiHiii, two Peassnits in tho background . 210 0 0 

A Laiid.senne, with a (''liAteau on the Bank of a 
River, Peasants and Sheep passing over a 

Wooden Bridge 367 0 0 

An n]jright Landsenpe, with a rapid River 
falling among Reeks, two Peasniils occupied 
with Timber near a Wooden Shod . . . 283 10 0 

A Landscape, with a Stream falling in two Rills 
between rugge<l lloeka, (yVjttages among Trees 
above broken Ground, and a lofty Hill on the 
left 1,321 10 0 

1863. 

A Rustic Watermill, with a Peasant opening a 

Sluice 116 11 0 

Landscape, with tho Castle of Bcntheini . . 88 4 0 

1861. 

Earl qf Clare. 


An upright Landscape, with a River and a 

Chateau in the distance 220 10 0 

A Lands(;ape. with Figures passing along a Road 
towards a Mill 216 6 0 

Right lion. Edward Ellice. 

Landscape ; a View near a Vilhage, with a Cottage 
and Figures 87 3 0 

1808. 

W. Kinleside Gratwickc, Esq. 

A Landscape, with Fir-trees and a running 
Stream 60 8 0 

However much we may respect tho modieal profession, 
none of us can regret that Ruysdael deemed it desirable to 
exchange the scalpel for tho brush. It is quite true that the 
works or subjects of this painter are so well known that it 
is hardly necessary to describe them ; still it is equally true 
that his works and subjects require as much study as the 
works of any other eminent painter; that is to say, if we 
really mean to study them with the view of understanding 
tho ‘ quality * of them ; for if we only know the subjects and 
general style of tho painter, wo are in danger of being satis- 
fied with good copies and imitations. In referring to llie 
incidents of his early life, his biographer speaks of his inti- 
macy with Berghem, but tho student must remember that 
Berghem pursued a very different walk in landscape-paint- 
ing from Ruysdael. We are not certain that either Ruysdael 
or Hobbema was indebted to any masters, yet wo ought not 
to assert that the type or stylo which they perfected did not 
exist in an embiyo or less developed state, for in this state we 
can trace RuysoaeFs type in the dark woody pictures of old 
Molyn, and afterwards through the more advanced works 
of Everdingen and Waterloo. Ruysdaers skies are usually 
so fine; he knew how to give irapasto to his clouds without 
losing the surface, and without making them appear heavy ; 
then, again, there is a freshness about the ultramarine of 
his skies which is even more beautiful than tho ultra- 
marines of Wouwermans and Wyiiants. His power for 
representing dark and stormy clouds has never been sur- 
passed; bis love for such skies seemed to draw him to the 
coast, where he painted some of his most valuable stormy 
scenes. Ruysdael was particularly ffunous for the depth and 
richness of his colouring; even wlien ho painted a sea piece 
he was not satisfled unless he was able to introduce a little 
of that rich colouring which is so charming in his woody 


BUY 

scenes. Tho power and depth of his browns and brownish 
greens, when introduced into his coast scenes, enabled him 
to give greater brilliancy and substance to tho water, and it 
will be noticed that the shadowed parts of the water in his 
sea pieces have more richness, more of the ‘ brown-pink ’ 
tone, than wo find in his ordinary waterfalls or mountain 
torrents. His sea pieces generally represent rough weather, 
and ho was fond or introducing in them small fishing-boats 
tossing about, whilst their reddish-brown sails are lit up by 
an almost smothered ray, and tell well against tho rolling 
slaty clouds. It is well known that Ruysdael was very par- 
tial to waterfalls ; his pictures of this class vary considerably 
in value and ‘ quality ; * tiio finest are often enriched with 
figures by eminent artists, such as Adrian Vande Velde and 
Lingelbach. On the other hand, some of his woody scenes 
with mountain torrents are dark and thin, and are rarely 
of much value. It is supposed that many of the dark 
Norwegian landscapes, representing waterfalls or cascades, 
which aroascrilicd to Ruysdael, are in reality by tho hand of 
Kvp.rdingen ; this may bo so, but it is by no means certain, 
unless the as.sumption be that they are copies of Ruysdaels 
by Everdingen. Still it is true that Evoraingeii's modus is 
analogous toRuysdael’s; his colouring Iirs often a similar 
richness and transparency, and, like Ruysdael, ho succeeded 
in giving a mineral or gritty texture to the trunks of his 
large trees, and other foreground parts requiring power and 
impasto.and, like Ruysdael, ho delighted to paint the grace- 
ful pines of Norway. But for all this, when wo come to 
examine tho well-authenticated works of Everdingen. we 
find that they are very dissimilar in general treatment or 
arrangement, whilst they are particularV dissimilar in tho 
treatment or working up of certain parts, such as tho 
buildings and rocks. Ruysdael was far from boiiiff mono- 
tonous in the choice of his subjects ; some of his small 
pictures are little more than studies or portraits of two or 
three fine trees, which show tho precision and power of the 
ainter in tho magnificent penning of tho l(‘aves and 
ranches, llis skill in depicting 'light and shade ’ may bo 
seen in his pictures of cornfields and gravelly roads, on 
portions of which the sun is shining in tno most charming 
and truthful way that it is possible to conceive. Only one 
man amongst the old masters could do this with equal 
taste, and with the same illusive and agreeable effect, and 
that was Hobbema. There is nothing more delightful, 
more real, in landscape art. than to stroll along, in company 
with a few peasants and sheep, by the side of one of 
Ruysdnel’s deliciously finished hedges, to look up and seo 
the clouds dispersing after a summer storm, and then to 
peep through the rich woody hedge, and watch the sun 
pa.ssing over tho field, and giving a golden tinge to the grass 
by our side. Many of RuyadaeFs landscapes aro small and 
very simply treated, but they aro always so marvellously 
truthful. Wo have pictures of buildings and views of towns 
by Ruysdael : of course they possess considerable merit, yet, 
as a rule, are less interesting than his more familiar subjects, 
liis snow scenes and frost pieces are very good, and in 
'quality ' class very well with his sea pieces ; but, after all, 
however much we may admire his versatility of talent, wo 
like nothing better tiian one of his fine woody landscapes, 
providing there bo a running stream in the picture, and 
providing also that it be not too dark ; and if in addition to 
the same we find a few of Adrian Vandu Velde's figures and 
animals, then indeed we can enjoy tho picture in the ful- 
ness of its beauty. Ruysdael was very nappy in bis light 
grey tints ; the colour referred to is that peculiar tint which 
wo find in fat touches on tho stems and trunks of the trees ; 
we find it again between the rich brown and green tints of 
tho foliage; then again, with tho addition of a little more 
white and yellow, he found it useful in painting his pictu- 
resque palings, cottages, and crazy bridges. 'J’hcse bridges 
are not unfrequently hazardously suspended over fine 
mountain torrents. As already stated, he frequently sought 
the aid of other masters for tho figures. His own ligures aro 
very different from Adrian Vande Velde’s ; they are good of 
their kind, and are generally put in with fat touches of 

f ;rcy and other silvery colours, but they have not the spark- 
ing finish and neatnc.ss of Adrian Vande Velde’s. In many of 
his forest scenes Ruysdael would represent figures burning 
wood, the white smoke from which often adds much to the 
charm of the work. About the foli^e of his lighter pictures 
we find red autumnal touches, which aro very pretty ; and 
the iiinsses of sandy earth or rock on the banks of his falling 
rivulets are painted to perfection. Cornelius Dubois is men- 
tioned by Stanley as an imitator of Jacob Ruysdael. Dubois 
painted neatly, but rather lamely, and his works are usually 
in emulation of RuysUael’s views of flat scenery. A Duten 
artist, known by the monogram ' W.W.,* painted marine pic- 
tures, views of rough water, in emulation of Ruysdael ; and 
he managed the skies and distances of his pictures very 
nicely. 

RUYSDAEL (or RUISDAEL), Solomox. Born at Hacrlera 
in 1616 i died at Haerlcm about 1073. Dutch School. 

Sale in 1802. 

7F. Beck/ord, Esq., ofFonthill. 

Boat under Sail, on a River, View of a Town in 

the Distance £23 2 

View on a River, with Boats and Fishermen . 19 19 
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CounUM of Unldemnss, 

Landscape, with Figures by Wouwcrmans . 

View of a Uivcr in Holland, with Boats, &c. 

1806. 

Marquia of Lansdowne, 

A FloiuUh Fair 

1813. 

— Clay, Tlnq. 

A Landscape, with Cattlo 

1816. 

W. Comyns, "Esq. 

Landscape, with Fi«urca by a Roadside 
View of a Village on a Rivor in Holland, witli 

Boats and Figures 

1823. 

Rev. Edwafd Balwe. 

A River Scene, with a Ferry-boat and Figures . 

1826. 

Lady IloUand. 

View of a Village, with Horsemen and other 

Figures 

A Woody Scene, with Figures on tho Margin of 

a Brook 

1827. 

View of a Church and Village, with a Halt of 
Waggons and Travellers 


£68 5 0 
17 17 0 

30 0 0 

13 13 0 

26 5 0 
S-t 2 6 

29 8 6 

11 14 0 
22 1 0 

32 11 0 


John Dent, Enq. 

A Landscape ; a Forest Scene . • . . 6 10 0 

1836. 

A View in Holland, with a Ferry-boat and 
Figures 9 15 0 

1838. 

William E^daile, Esq. 

A River Scene, with Boats, and a Village on tho 
Bank 33 12 0 

1839. 

A River Scene, with Figure.s in a Ferry-boat . 15 15 0 


A River Scene 7 7 0 

1860. 

Earl qf Ashburnham. 

A Dutch River Scene, with a Waggon and 

Figures on the Road 8.5 1 0 

1865. 

— Bryan, Esq. 

View of tiie Church and Coast of Schoveliiig, 
with Figures and Boats 61 12 0 

Solomon Ruysdael was fond of painting river views, and 
many of his works are analogous to Van Goyen’s, but we 
have no proof that he was either his scholar or his imitator. 
His earlier and slighter pictures remind us of Van Goven in 
his * brown and white* period, a stylo of painting whic)i suc- 
ceeded the *blue sohool* of Flemish landscape-painting. 


These remarks, however, can only be applied to some of 
Solomon RuysdaeFs pictures, for at a later period he often 
handled colour very rreely, far more freely than Van Qoycn 
usually did. Certainly, ir bo wore a scholar of Van Goyen, 
the latter had no reason to be ashamed of his pupil, as there 
are a nice impasto and richness in his small river views, and 
there is something singularly fresh and pleasing in hi.s 
stormy skies. Some writers suppose that Solomon Ruysdael 
studied under his brother, the famous Jacob. Judging from 
his works, this is hardly likely, but, considering that Solo- 
mon was several years older than his brother, it is quite 
possible that Jacob may have learnt the rudiments of 
painting from him. 

RYCKABRT, David. Born at Antwerp in 1616; died 
about 1677. Pupil of his father, Martin Ryckaert. Flemish 
School. 

Sale in 1796. 

Jacob More, Esq., and Mans. Liss. 

An Old Woman with a Jug . . . . £.15 0 

1801. 

— Slade, Esq. 

Interior of a Peasant's House .... 110 

1803. 

Walsh Porter, Esq. 

An Interior ... 9 19 0 

Ditto, the companion . 11 11 o 


Marquis of Bute. 

A Dutch Farmer and his Family .at their Repast .38 17 o 
1825. 

A Married I'air at their Reinisl .... 


1832. 

Sir Ocorge Duckett, Bart. 

A Dutch Courtship . . . . . . . 3 17 0 

183.3. 

The Administration of Justice . . . . 10 10 0 

1861. 

Charles Scarishrick, Esn. 

Interior, with a Cobbler at Work, his Wife and 
Child in the background 20 10 0 


The subjects of this painter class very well with Nichol.ns 
Droogsloot’s, and with some of old Teniers's. Ho sometimes 
painted outdoor scenes, in which be would introduce nume- 
rous figures. There is a great deal of good work in his 
pictures, but his subjects are not always pleasant, and in 
treatment they lack the simplicity of Barent Gaal,and other 
painters of the same class. Ryckaert was an industrious 
painter, and the accessories and inferior ])arts of Ids pi 
turos are very carefully workoil up. The works of C. or < 
Thomas, a Flemish painter of the latter part of the seven- 
teenth century (possibly a son of John Thomas, who is 
mentioned by Bryan), may he noticed here, as his interiors 
are com posed in the manner of tho younger 3’eniers. lie 
also reminds us of Quelliuiis in his way of introducing 
numerous accessories and fancy objec ts. Thomas’s colouring 
is very warm and brown. 

RYSBRAECK (or RYJSBRECHTS), Peter. See Dugiiet. 


BABBATINI, Andrea, called Andrea da Salerno. Born 
at Salerno about 1480; died at Naples about 1545. Pupil 
of Raimo Epifanio and of Ratfaello. Neapolitan and 
Roman Schools. 

Sale in 18't2. 

The Holy Family £5 5 0 

SABBATINI, Lorenzo, called liORENZo da Bologna. 
Born at Bologna about tiic year 1540 ; died at Rome in 
1577. Bolognese School. 

Sale in 1803. 

George Graves, Esq. 

Madonna and Child oil a Crescent . . . £10 10 0 

1830. ] 

Sir Thomas Lawrence, P.R.A. I 

The Presentation in the Temple . . , , 26 15 6 

In England Sabbatini is best known as a painter of small 
pictures, in which are introduced religious subjects. His i 
works are coloured in a lively manner, and in treatment 
remind us of Salvlati. Ho was most successful in bis female I 
figures, which are designed with couslOtrable grace and j 
freedom. It may also be noticed that his front or full faces 
are nicely drawn, and his draperies well disposed or 
arranged. 

SACCHI, Andrea. Bom near Rome in 1.398; died in 1661. 
Pupil of Benedetto Sacchi and of Albano. I^mau School. 

S.a]o in 1801. 

Earl of Beshorough. 

Noah Exposed 12 o 

St. Bruno at his Devotions 56 14 0 


1816. 

Henry Hope, Esq. 

Christ bearing His Cross; from the Orleans 


Collection £86 1 

1826. 

Admiral Lord Rndstock. 

St. Bruno contemplating the Crucifix ; from the 
collection of Mr. Froward 99 15 0 

1834. 

Viscountess Hampden. 

Portrait of a Cardinal . 23 12 6 

1856. 

Samuel Rogers, Esq. 

Christ bearing His Cros.s, attended by St. Vero- 
nica ami Roman Soldiers : from the Orleans 
Gallery 85 1 9 


The cabinet works of this painter are usually slightly 
finished, and are not unfrequently painted with subdued 
colours, of a brownish or reddish hue. His more imnorlant 
works display considerable force, and he was fond of de; 
picting powerful effects of ‘ light and shade.* Carlo Maratli 
painted a very good portrait of Andrea Sacchi, which was 
afterwards engraved by Vallet in 1662. 

8ACHTLBVBN (or SAFTLEVEN). See Zachtleven. 
SAENREDAM, Pieter. Born at Assendelft about 1597 ; 
died in 1666. Pupil of Franz Pieterz de Grabber. Dutch 
School. I 

Sale in 1856. 

Samuel Rogers, Esq. 

Interior of a Dutch Church, with Figures . . .£4 5 0 
Interior of a Flemish Church, with Figures . 5 15 o 
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The works of this painter are rarely seen in England, yet 
the few examples which we meet with please us very much. 
Mis interiors of cathedrals are drawn with great care and 
accuracy, but the columns and other parts are not outlined 
in the manner of Noef or Steenwyck, and we like them all 
the better for that, particularly as we have no fault to find 
with Saenredam’s perspective. His pictures may bo de- 
scribed M light pictures; in colouring they remind us a 
little of Do Witte, only they are not painted with the same 
body of colour. The figures in his cluirches are soinutinies 
very small, but they are richly coloured, and he contrived to 
give a great deal of character and action to them. 

SALERNO, Andeea da. See Axdkea Sabbatini. 
8ALIMBENJ, Cav. Vkntuea. See IUeoccio. 

SALYI, Giovanni Battista, called Tl Sabsoperrato. 
Born at Sassoferrato in 1606 ; died at Rome in 1685. Pupil 
of Tarquinio Salvi. Roman School. 

* Sale in 1763. 

JSarl Waldegirave. 

The Virgin and Saviour £42 0 0 

1801. 

JSarl qf Besborough, 

A Madonna ... .... 43 1 0 


William Young Ottley, JJsq. 

A Madonna 60 8 0 

Virgin and Child, with Angela ; from theCorsinl 

Palace 787 10 0 

1807. 

Edward Core, E»q. 

The Virgin and Child 6 0 

1800. 

The Madonna and Child 40 19 0 


ITenry Hope, Esq, 

The Virgin and Infant Christ . . . . 22 11 6 

1824. 

Lord de Eunstanmlle, 

The Virgin 49 7 0 

Sir M. M. Spkee, Bari. 

The Virgin and Child 100 3 0 

1825. 

Simon WGilUvray, Esq. 

The Virgin holding up the Infant Christ . , 43 2 0 

The Entombment: from the Aldobrandini 
Palace 149 2 0 


SALVIATI, GiussBPS. See Poeta. 

SALVIOSI. 

Sale in 1802. 

Exterior View of a Palace, with the Sea, &o. £11 0 6 

Ruins and Figures 1 10 0 


SAMACCHINI, Orazio. See Pellegrino Tibaldi. 

SANBY, Paul. R.A. Born nt Nottingham in 1726; died in 
London in 1809. English School. 


Sale in 1812, 

Charles Scarishrick, Esq. 

View of Windsor Castle; in water-colours . . £5 6 0 

1863. 

John A llnuit. Esq. 

Ludlow Castle ; in water-colours . . . . 6 10 * 0 

Caithy Castle, in Glamorgaiishiro ; in water- 
colours 880 

A Landscape, with a River and Bridge ; in water- 
colours 17 17 0 

A small Landscape, with Cows near a Stream ; 

in water-colours 6 6 0 

Windsor Castle ; in water-colours . . . 13 2 0 


Paul Sanby’s views of old towns and parks are generally 
penned and tinted with water-colours, in the simple yet 
pleasing tnaniicr of Rowlandson. At the sanio time, 
allhougli Sanby’s figures may sometimes l)o amusing, 
yet they are not humorfme figures like Rowlandson’s. 
Sanby was singularly hapxiy in painting local scenery and 
views of country seats. A collection of bis laiidscapi's was 
published in 1777, engraved by Mr. Rookcr and Mr. Watts. 
The reader will do well to examine them, as they show the 
stylo and talent of the painter very clearly. Some of Sanby 's 
most masterly works are his small drawings in body-colour; 
they are coloured with great delicacy and rolliiement. There 
are no sharp outlines to tease us. and altogether they appcctr 
to belong to a more developed period of English water-colour 
painting, the atinal perspective being sweetly expressed, and 
we find in them a greater variety of tints than we usually see 
in the body-colour drawings of tho elder Barret. Sanby ’s 
large figures may bo compared to Adricnt Leprieur’s, or to 
Ibbotson’s ; they are painted so as to form part of the pic- 
ture, and may be examined with pleasure. It will also bo 
noticed that there is a great deal of expression and meaning 
even in his most minute figures and animals, 

SANDERS, G. NeeSiiEB. 

SANTERRE, Jean-Baftiste. Born nt Magny, near 
Pontoise, in 1650; died in Paris in 1717. Pupil of Franvoia 
Lemairo and of Boulogne rAin6. French School. 


1828. 

Af. Af. Zachary, Esq. 

The Virgin and Child • 78 15 0 

1829. 

Earl of Liverpool. 

The Infant sleeping in the Arms of the Virgin . 29 19 6 


Hon. Mr. Vernon. 

The Virgin 26 15 6 

1838. 

M. M. Zachary t Esq. 

Head of the Virgin ....... 12 0 0 

The Virgin and Infant Christ . . . . 88 14 6 

1839. 

Sir Henry Oxenden. Bart. 

Head of the Virgin 31 10 0 

Hitto 31 10 0 


1840. 

Sir Simon H. Clarke, Bart. 

Farce Somuum rumpere ' 64 1 0 

^ 1861. 

Charles Scarisbriek, Esq. 

The Virgin, with her Hands clasped in Prayer , 111 6 0 

There are a charm and a RafTacllesque simplicity about the 
deigns of this painter, particularly in his well-known bust 
or head of the Madonna with her hands clasped ; only, as we 
have Bo many of this subject, and as they vary so much in 
quality,* it is not necessary to believe that they are all by 
the hand of Giovanni Battista. The flesh tints of this 
painter are warm and luminous, and in the foce-shadows 
we find a great deal of raw umber. He may be described as 
a fancy colourist, there is such a strange fftartKng brilliancy 
about bis pictures ; yet his bright ultramarine scarfs and 
li^ht lake dresses are often very pleasing. Sometimes his 
pictures look spotty and unpleasant in a gallery, but at other 
tim^, when judiciously placed, they tell remarkably well 
with more sombre paintings. Sasso Ferrato occasionally 
went out of his usual line to paint nude figures and other 
[tooy subjects, but as a rule we like one of his fine Madonnas 
tetter. And terhaps we like him tetter still in his beauti- 
ful pictures of the Madonna with the Infant; there is gene- 
rally something vert taking and chaste in his style of 
painting the Infant Saviour. 

SALVIATI, F&ancsbco, fiteRoBBi. 


Sale in 1801. 

A Lady in a Spanish Dress £22 1 0 

Santerrewas a neat and careful painter. His portraits 
app(>ar to be good likenesses, and he bestowed great care on 
tlie painting of tho hands, and on the working up of tho 
draperj'. Besides his single figures and portraits, we occa- 
sionally meet with historical pictures by him. 

SANZIO (or S.4NTI), Raffaello, called Raffaelle or 
Raphael. Born at Urbino in 1483; died at Rome in 
1520. Pupil of his father, Giovanni Satiii, and of Pietro 
Perugiuo. Roman School. 

Sale ill 1763. 

Earl Waldeorave. 

Virgin and our Saviour £152 5 0 

1801. 

Earl of Jlesborough. 

An Historical Drawing; from the collection of 

King Charles 1 19 19 0 

Madonna with the Bambino 42 0 0 

Ditto 231 0 0 

St. John in tho Desert 99 16 0 

Portrait of R^aolle 99 16 0 

Bight Hon. Sir W. Hamilton. 

A small Picture representing tlio Coronation of 
Charles VI. . . . . . . . 66 14 0 

William Young Otiley, Esq. 

Cartoon of the Horse’s Head ; for the fresco of 

Heliodorus in the Vatican 47 5 0 

Martyrdom of Saints 120 15 0 

A Sleeping Warrior, with two allegorical Female 
Figures ; from the Borghese Palace . . . 493 10 0 

1802. 

Duke of St. Albans. 

The Virgin and Infant Christ . . . . 131 6 0 

Ouy Head, Esq. 

Finished Design for ‘ The Transfiguration ’ 110 6 0 

Madonna and Child 46 3 0 

Lord DamUy. 

A small Picture of Venus and Minerva, alle- 
gorii^ly treated . . . . . . . 189 0 0 

B B 
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Sir Simnn Clarice, Tiart.^ and Qeorge Ilihbert, Esq* 
Christ hearing tlie Cross ; from the Orleans Col- 
lection £85 1 0 

Virgin and Child ; from the Orleans Collection . 2U4 0 0 

1804. 

— BoxcUis, Esq. 

Virgin, Child, and St. John 1S9 0 0 , 

1805. 

The Descent from tho Cross 110 5 0 


1813. 

John Willrtt WilUtt, Esq. 

The Jloly Family ; from the Orleans Collection . 288 15 0 


Tho Madonna and Child; a cartoon. Bought 
in at ........ . 

• 1823. 

Madame Mur at ^ ex~Qucen of Naples* 

Tho Holy Family 

1829. 

George Jtibhert. Esq. 

Interior, with the Virgin and Child; from tho 
Orleans Collection 

1831. 

lion. Mr. Vernon. 

The Virgin and Child; from tho Orleans Col- 
lection 

1856. 

Samuel Rogers, Esq. 

Christ in the (lardcn of Gethsemano; from tho 
Orleans Coll(‘ction 

Tho Madonna embracing tho Infant ; from tho 
Orleans Collection 


523 0 0 

614 10 0 

210 0 0 

sat 10 0 

472 10 0 
50<4 0 0 


1862. 

Tho Virgin, Child, and St. Joseph ; a drawing in 
bistre; from tho (U)llections of Lord Spencer 

and Sir Thomas Lawrence 27 6 0 

liafraelle’s name is more familiar to most people than the 
name of any other painter in connection witli the early 
history of Italian art. Wo are taught from our earliest 
childhood to love and admire Baffaelle’s Bible illustrations; 
and later in life, when we are afforded the opportunity of 
seeing and studying the various types and beauties of art» 
it still docs not lesson our love for the pure and imposing 
designs of tho Homan caposcuola. True, we know that 
some people speak lightly of Halfaolle, yet at tho same 
time we knojv that most or our great artists of the present 
diw love to study his works and to expatiate upon them ; 
still our modern painters, with comparatively few ex- 
ceptions, do not adapt Haffaollism to tho modern types 
in tho way that painters of the seventeenth and eighteenth 
centuries were in tlie habit of doing. There are not only 
many historical sketches of the life or biography of this 
painter, but wo have likewise numerous able leotures 
and essays on his style and works. Of course it forms no 
part of the plan of the present work to attempt to review 
any of these productions ; still the writer feels that it is diffi- 
cult to present in an original form any observations which 
may appear new or useful. Pope, when speaking of Homer, 
says;— Homer is universally allowed to have the greatest 
invention of any writer whatever. The praise of Judgment 
Virgil has justly contested with him, and others may have 
their pretensions as to particular excellences, but his inven- 
tion remains yet unrivalled. Nor is it a wonder if he has 
ever been acknowledged the greatest of poets, who most 
excelled in that which is tho very foundation of poetry. It 
is the invention that in different degrees distinguishes all 
groat geniuses ; the utmost stretch of human study, learn- 
ing, and industry, which master everything besides, can 
never attain to this. It furnishes art with all her materials ; 
and without it Judgment itself can at best but steal wisely ; 
for art is only like a prudent steward that Jives on managing 
the riches of nature. Whatever praises may bo given to works 
of judgment, there is not oven a single beauty in them to 
which the invention must not contribute.* The writer feels 
that this long quotation is as applicable to Baffaelle as to 
Hoinor, and with such feelings in view he will ask the 
student to study tho invention and originality of Raf- 
faelle‘8 works. And the more we know of this great roan, 
the more willing are we to bestow on him for the facility 
and power of his invention the praises which Pope bestows 
on Homer. Perhaps there may not be much originality In 
this comparison, for the writer believes that Baffaelle has 
already been called the Shakspeare of Painting, and this 
could only moan that, like Shakspeare, he was the inventor 
of niHiiy now thoughts, and could express them with de- 
lightful relevancy. We do not assert taat Baflkelle had 
no great predecessors in tho fleld of art. for we know that 
he was surrounded by the masterpieces of ancient sculpture. 
We know, moreover, that one of the grandest painters that 
ever lived was his hrioiid and contemporary; and we may 
likewise infer with fairness that he studied with profit the 
severe yet beautiful designs of the painters who immediately 
preceded him, and whose type he lived to perfect, notwith- 
standing the shortness of his career. It will be seen by 
examining his works that Hafllielle varied his style oonsider- 


the female figures, wlfiich are comparativefy muscular and 
robust. His stories from tho Bible are universally admired 
for their sweetness, simplicity, and refinement, and we only 
quarrel with him when he attempted subjects which are 
beyond the power of art. Then, again, he appears in error 
when crowding large figures of celestial beings into small 
composUions. If we no longer care to adapt BAfhelle’s sub- 
jects to the modern types, yet artists of every age and school 
may study with profit nis beautiful contours and his skilfUl 
arrangement of them. But, as already intimated, wo wish 
to bestow on Baffaelle especial praise for his invention, 
and to acknowledge how much various great masters of 
different periods and schools were indebted to him for sug- 
gesting many of their finest compositions, and for being tho 
model of their most admired figures and groups. As already 
stated, his influence is not confined to the Italian Schools, 
for we can trace the Baffaelle type in many of the produc- 
tions of the Flemish, Dutch, and French painters. Baf- 
faelle’s groups of a mother and infant as* The Virgin and 
Child,’ or of several figures as ‘The Holy Family,* have 
never been surpassed. Artists of every age have tried the 
same kind of thing, and have often endeavoured to arrange 
their little families in other ways, yet where can we find an 
instance of a painter making any improvement as regards 
design or invention on Rsffaelle’s best groups of the Holy 
Family? where are wo to find lovelier Madonnas, or Infants 
more angelic? Raffacllu’s early or Peruginesque works 
enjoy a liberal share of commendation, and this praise is 
bestowed upon them, not because they are tho productions 
of a youth, or because they exhibit so forcibly the style of 
another great painter, but we love them for their intrinsic 
merit. We can give to Perugino his due, and can afterwards 
discover many points of interest and originality in them 
which arc wholly Raffaelle’s. His pictures of this class are 
often very small; some of them are a kind of predella pic- 
tures ; yet, as a rule, they contain a number of figures, and 
every part is finislied with singular neatness and beauty, so 
rauen 80 that separate passages may be profitably copied 
by the student, or the connoisseur find pleasure in 
examining them with a powerful glass. Sometimes Rall’aello 
painted ‘ The Virgin and Infant enthroned, and attended by 
Angels and Saints;’ in such subjects wo usually see tho 
influence of earlier schools. At another period of his paint- 
ing we feci that his cupidaand naked boys are too muscular 
to appear natural or agreeable, and, like some of his other 
figures, they remind us of Michael Angelo, and are conse- 
quently not so pleasing. It is curious to notice how badly 
most of tho old Italian masters painted animals, and Raf- 
faello does not appear to have been superior to them iu this 
respect. Tho landscape backgrounds of Raffaello’s pictures 
are fine. Many of thorn may bo described as simple and 
truthful in character, whilst others may be more properly 
described as classicaL Tho nuiet primitive-looking cottages 
and dolioato ti*ees are decidedly pretty, and they would often 
be better without the small distant figures, which remind 
us of Leonardo da Vinci’s skinny background figures. Wo 
see occasionally in tho backgrounds of nis pictures a quan- 
tity of brilliant highly finished foliage of a semi-mctallic 
lustre. Many of the early Italian and early German painters 
were famous for this kind of painting, and the same sort of 
thing has been reproduced, although with inferior skill, by 
the prc-Raffaollite painters of our own day. Baffaelle be- 
stowed the greatest pains on the background landscapes of 
his classical or mythological pictures. Many of them are 
very beautiful, and exhibit to groat advantage his fine taste 
for landscape-painting ; they seem to show us that a fine 
figure-painter can generally paint a good landscape back- 
ground, and Sir Joshua Reynolds in some of his remarks 
appears to favour this idea. Speaking of his landscape 
backgrounds, it may be noticed that there is very little 
colour in tho backgrounds of some of his cabinet pictures ; 
there is very little colour in tho skies, and the landscape 
part consists of a delicate brownish green ; yet there is a 
repose about them which is pleasing, and they appear sin- 
gularly bright and sunny ; we may even say that there is 
a Titianosque feeling about them. In his draperies he paid 
great attention to contrast, and ho was particularly fond of 
placing cool and bright colours side by side. It will be re- 
membered that Giulio Romano was partial to the same style 
of painting. As a rule, the flesh tints in pictures painted 
entirely by his own hand are not so yellow as Perugino|s; 
still they may bo described as rather warm than otherwise 
in tone, and we also notice that the flesh tints are cu- 
riously blended, apd tho drawing is occasionally strength- 
onod by means o^elioate * hatching, * in the manner of the 
old flresoo-painters. 

SARTO, Aitdbea Del. See VANNUccni. 

SARTORIUS, Pbancib. Wnted in England during the 
latter part of the eighteenth century. English School. 

Sale in 1819. 

Mathew Mitchell* Esq. 

Sportsmen, with Horses and Dogs ^ . . .£200 

1836. 

Dead Game and Fruit ... . 2 12 6 
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There were two painters of this namo—viz., Prancis and 
1?. N. Sartorius. Tlie works of sporting painters are rarely 
sought after in the market, yet wo must admit tliat the 
works of painters of the same class as Sartorius possess con- 
siderable merit, and even interest in some cases. A country 
mansion never appears properly furnished without some 
pictures of this class in the hall or corridors. Francis Sar- 
torius enjoyed a fair reputation as a painter of horses and 
dogs. We notice that they are iirmly pencilled, and were 

I irobably good portraits of the animals. Soinctiincs the 
andscape backgrounds of thorn are prettily liiiishcd, and 
remind us very strongly of Wootton ; but, as a rule, he did 
not make pictures of his portraits in the manner of Stubbs 
and Gilpin* The picture of ' Dead Game and Fruit * entered 
in the sale notes is most likely by L. N. Sartorius, whom 
Stanley refers to in Dryan’s * Dictionary of Painters.’ 

SASSOFERRATO, SeeSAhYt, 

SAUVAGE, J.,P. Born at Toiirnny in 1744; died at Tour- 
nay ill 1818. Flemish School. 

Sale in 1796. 

Jacob More^ Esq., and Mans. Liss, 

A Bacchanalian Scene, in imilation of bronze 
basso-relievo iC24 3 0 

Tbis’artist’s imitations of bas-reliefs arc clever and illusive, 
and they class very well with Jacob de Wit’s bas-relief pic- 
tures of cupids and other figures. 

SAVKRY, Roland. Born at Conrtray in 1C70; died at 
Utrecht in 1030. Flemish School. 


Sale in 1802. 

•The Creation £G 16 6 

1813. 

A small Landscape 0 9 0 

1822. 

Marquis of Bute. 

A Woody Landscape 7 12 0 

1824. 

Sir Mark Masterman Sykes, Bart. 

Landscape, with Cattle and Figures . . . 13 13 0 


1826. 

Lady TTnlland. 

The Creation, with numerous Animals . . 3 16 0 

1827. 

Robert Grave, Esq. 

A woody Glen, with Birds and Beasts ... 220 

Adam and Eve in Paradise, surrounded by 

numerous Animals 2 12 0 

1830. 

Sir Henry Oxenden, Bart. 

A rocky Landscape, with Figures dancing . • 8 8 0 

Although commonly called Roland Savery, it appears from 
his signature, which we sometimes And on his works written 
in minute Roman capitals, that he spelt his name * Roelant.’ 
His pictures are of the Brueghel typo, and the most interest- 
ing examples are those which contain a number of figures and 
animals, his skill being well displayed in such subjects as 
* The Animals of the Ark,’ or ‘ Orpheus playing to the Beasts.’ 
Some of his paintings of this class are exceedingly curious 
and interesting, and are not inferior in brilliancy and iliiish 
to any of the works of that peculiar style and period of art. 

SAXON. See Sib J. Reynolds. 

SCAGLIOLA. 

Sale in 1806. 

Marquis of Lansdowiie. 

Italian Ruins; a pair £3 0 0 

SCARSELLA, Ippolito, called ScauskiiLino. Bom at 
Ferrara in 1561 : tlied in 1621. Pupil of Paolo Veronese 
and of Giacomo Bassauo. Ferrareso School. 

Sale in 1801. 

William Young Ottley, Esq. 

Nymphs awaked by Cupids £59 17 0 

1803. 

George Graves, Esq. 

Christ’s Entry into Jerusalem . . . . 36 15 0 

Christ praying in the Garden . . . . 40 19 0 

This master was fond of painting sacred subjects and life- 
sized figures of saints. His colouring is agreeable, but his 
touch is not particularly vigorous. 

SCARSELLIUS. 

Sale in 1804. 

, — BoxoUis, Esq, 

Venus and Adonis £14 3 6 

8CHALCKE. . Painted during the latter part of the 

seventeenth century. Dutch School. 

Sale in 1813. 

^ John Willett Wttlett, Esq. 

Landscape ; View of a River . . . . . £68 16 0 

Stanley mentions this painter, and he also sneaks of a 
landscape-painter of the name of Johann Jacob Sehalch, 
who painted in the latter half of the eighteenth century. 


A little further on the writer has introduced a note on a 
landscape-painter of the name of Scbiilk, who may or may 
not be the same as the preceding, 'riicre was likewise a 
figure-painter of the name of P. Sehalke, who imilalod the 
style of Godfrey Scbalcken. 

SCHALCKEN, Godpbey. Born at Dort in 1643; died at 
the ilaguo in 176»L Pupil of SoloiuOn Van Hoogstraotcii 
and of Gerard Dow. Dutch School. 

Sale in 1801. 


Earl of Beshorough. 

A Woman, by Caiidle-ligbt . . . . £l 14 6 

St. Peter denying Christ . 6 6 0 

Students drawing by a Lamp 6 6 0 

1802. 

A Boy with a Bird’s Nest 21 0 0 

Countess of Iloldemess. 

A Concert .... ... 10 10 0 

Sir Simon Clarke, Bart., and George Jlihbert, Bsq. 

A Candle-light Scene U‘.» 15 0 

A Family Concert 20 i> 15 0 

A Soldier 21 0 0 

1803. 

A Bacchante, by Candle-light , . , . 19 8 6 

A Fortune-teller, by Candle-light . . . 7 7 0 


Walsh Porter, Esq. 

* Le Roi d6pouille;’ from the French Royal 
Collection 409 10 0 

1819. 

A Female Attiring 27 6 0 

Au Interior, by Candle-light 207 15 0 

1820. 

Lord Gw y dir. 

A Lady at her Toilette, and a Pastoral Courtship 36 16 0 

A Lady at her Toilette 25 4 0 

1832. 

George Watson Taylor, Esq,, M.P. 

Small Portrait of MoliCro . , . . . 17 17 0 

1830. 

The Money-changer 30 10 0 

1840. 

Sir Simon II, Clarke, Bart, 

A Fonialo in a Red Dress, with a Candle in her 

Hand . 40 0 0 

1811. 

Marquis of Camden, K.O. 

A Female playing with a Dog . . . . 35 14 0 

1844, 

Jeremiah Harman, Esq. 

An Old Woman in a Fur Cloak and Black Bonnot 54 12 0 

1801. 

Charles Scarisbrick, Esq. 

A Lady feeding a Parrot, and a lifan standing 
with a Glass of Wine in his Hand . . . 33 12 0 

The works of this master are very unequal in quality, but 
some of his cabinet pictures are wonderfully lliiisheii, and 
are scarcely inferior to Gerard Dow’s. Ho is best remem- 
bered for his small candle-light pictures, and these as a rule 
are more valuable than his other works ; but it will bo seen 
from the nptes that he did not confine himself to caniilc- 
liicht scenes, but, amongst other subjects, painted life-sized 
pictures as well as life-sized portraits, and seini-miniaiuro 
portraits. He gave dignity to bis small heads, a quality 
which we rarely expect from a Dutch uencil; there is a 
gentlemanly air about them, and the finish and drawing are 
exquisite. And if the figure is not represented by candle- 
light, we are generally pleased to find how nicely he with- 
drew his characteristic redness or vermilion from tlio flesh 
tints ; wo appear to see instead the subdued flesh tints and 
delicate shadows of Gerard Dow, .mid the eyes of his por- 
traits strike us as being particularly intelligent and full of 
character. Ho painted white neckcloths with a pearlinoss 
which reminds us of William Mieris. We seldom find much 
subject in the backgrounds of his cabinet pictures, but not 
uiifrequently a rich embroidered curtain. It is supposed that 
Bchalcken first painted life-sized portraits during his stay 
ill England, as it appears that his small seiui-miniature 
figures did not please the court of William, wliose nobles 
were accustomed to the bold heads of Kneller, CJosterinan, 
and others. Schalckcn’s life-sized portraits prepared him, 
as it were, for attempting life-sized fancy subjects. In those 
paintings we notice the same pretty female heads which are so 
characteristic of his smaller works. As a rule, it will be seen 
that Schalcken was fond of pretty smirking fa<!os, whilst 
William Mieris usually selected ugly women for his cabinet 
pictures. Sometimes Schalcken’s large fancy pictures are 
candle-light scenes, and the hcails are very delicately and 
prettily finished, but he was not sufllcientJy attentive to tlie 
other parts of tho figures, and the accessories, as well as the 
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hftndg and arms. appear to be painted in a slovenly or clumsy I 
manner. Both in liis small and large pictures ho was partial 
to vermilion dresses and robes, appearing to think that a 
colour of that kind, when brightly lit by the flame of a 
torch or candle, contrasted finely with the deep tone of 
his backgrounds. Stanley compares the torch-light subjects 
of Oorard Palthe to Schalckcn's. Paltlie was likewise a por- 
trait-painter; there is a semi-Spanish character about his 
pictures, and ho bestowed much labour on the pearls and 
accessories of them. It would appear that the ancients ' 
sometimes amused themselves by representing candle-light 
effects, for we read that Antiphiliis painted a youth blowing 
a spark of fire. Wo likewise read of James Bunk, an artist 
of the latter part of the eiglitcenth century, as a painter of 
candle-light subjects, and Blake (not the animal-painter, nor 
William iflake the poet painter) is spoken of as an imitator 
of Schaicken’s candle-light effects. The works of Bunk 
and Blake may be partly distinguished from Schaicken’s by 
being more recently painted. Jurian Ovens, a painter of 
tiio llcmiirandt School, sometimes represented torch-light 
ell’ftcta. Iloubraken says that in the towiihall of Amsterdam 
is a picture Viy this painter representing Julius Civilis in 
the Consecrated Grove exhorting the Batavi.'ins to shake off 
the Roman yoke ; the scene is reprebented by the light of 
flambeaux and Ares. 

SCllALK. 

Sale in 1832. 

A Pair of Landscapes £3 5 0 

SCilELFIlOUT, Andhew. See P. Nasmyth. 
SCIIELLINCKS, William. See Shellincks. 

SCIIIAVONR, Andeea, called Medula or Medola. 
Jlorn at Senenico, in Dalmatia, in 1522; died in Venice iu 
1582. Pupil of Titian. Venetian School. 

Sale in 1801. 

Sir William IlnmiUon. 

A Tiaiidsmtie and Pigures, representing the dif- 
ferent Stages of Life £42 0 0 

1802. 

Duke of Brulffewnter, &c. 

The Dead Christ, supported by an Angel ; from 
the Orleans Collection . . . . • . 136 10 0 

1803. 

Ooorge Graves^ Enq. 

The Holy I'amily, with St. Elizabeth, in a Land- 
scape ... 262 0 0 

1816, 

Henry Hope, Esa. 

Christ entering the Temple 42 10 6 

1829. 

John Robert Vihiy, Esq. 

The ' Ecce Homo ; ’ a composition of five Figures 70 13 0 
John Webb, Esq. 

The Nativity ........ 38 17 0 

1832. 

Earl ofMulgrave. 

The Birth of Jupiter . . , , , , 78 15 0 

1860. 

Earl of Ashburnham. 

A long Line of Heads looking down from a Gal- 
lery upon a Spectacle 90 6 0 

1866. 

Samuel Rogers, Esq. 

The Birth of St. John 63 11 0 

This able master of the Venetian School was generally 
least successful in liis large pictures. There is sometimes a 
darkness or heaviness about them which we do not like. 
His sniali pictures representing religious subjects are very 
ohurming; there is So much simplicity and grace in the 
figures, and we are almost sure to be pleased with the co- 
louring, os he was one of the llnest and most transparent 
colourists of the Venetian School. The writer has two 
small studies by him, which the late Sir Charles Eastlako 
considered so finely coloured that he made copies of them. 
Wo occasionally meet with predelle by him, which are 
worthy to be placed by the side of the predelle of Bonifacio. 
Schiavone succeeded in giving a mineral texture to his 
tints, and his richly glazed draperies are frequently height- 
ened with sharp touches of brilliant colour, such as yellow 
or orange. 

SCIIBDONI), Bartotx>mko, Born at 
Modena about 1680; died at Parma 1616. Lombard 
School. 

^ ™ Sale In 1801. 

Hon, Sir William Hamilton* 

The Holy Family, with St. John . , , . £18 18 0 

The Blposo; firom the Oolonna Palace . 294 0 0 

1802. 

Sir Simon Clarke, Bart., and Oet 
The Holy Family ; from the T ‘ 0 0 


1804. 

— Bryan, Esq. • 

The Holy Family £73 10 0 

1807. 

Edward Coxe, Esq. 

The Virgin, with the infant Jesus on her Lap, 
and St. Joseph teaching Him to read . . 61 9 0 

Copy of Correggio's ' Diva Magdalina ;* formerly 
in the possession of the Pomfret family . . 29 8 0 

1813. 

The Holy Family ; from M. La Fontaine's collec- 
tion 157 10 0 


1815. 

Our Saviour bearing His Cross . . . . 42 0 0 

1819. 

The Virgin, Child, and St. John in a Landscape 88 4 0 

John Knight, Esq, ' 

The Holy Family 85 0 0 

Ditto. Bought in at 88 17 0 

1825. 

Simon UrOillivray, Esq, 

The Riposo ........ 86 4 6 

1826. ' 

A dmira I Lord Radstock, 

Landscape, with the Viivin seated between the 
Infant Christ and St. John .... Ii3 17 0 
A Magdalen; from the Parma Gallery. . . 168 0 0 

1829. 

Thoma.s Eminerson, Esq. 

The Holy Family ; from the collection of Ad- 
miral Lord Radstock 60 8 0 

1830. 

R. Westall, Esq., R.A. 

The Holy Fauiily, with St. John . . . . 20 9 6 

18.31. 

George J. Chohnondeley, Esq. 

The Holy Family 81 10 0 

Extracting the Arrows from St. Sebastian . . 29 8 0 

1840. 

Sir Simon H. Clarke, Bart. 

A small Picture of the Holy Family . . .*' 36 15 0 

1844. 

Jeremiah Harman, Esq. 

The Virgin, with the Infant in her Arms • . 51 12 0 

1860. 

Earl of Ashburnham. 

The Horn Book ; from the King of Naples* pri- 
vate collection 787 10 0 

There is a great deal of the tenderness of Correggio and 
of Camillo Procaccini in the treatment of this master's 
cabinet works. Sometimes he copied the pictures of other 
masters. These copies usually possess great merit, although 
they may be too slightly painted to realise large sums in the 
market. He succeeded in giving a pleasing brilliancy or 
warmth to the flesh tints ; yet wo should like some of his 
slight pictures better M’ere the flesh tints less yellow. The 
backgrounds of his pictures arc generally deep and rich in 
colour, and he was partial to dark reds for the draperies. 

SCHON (or SCHONGAUER), Martin. Born at Culinbach, 
ill Fi-anconia, about 1445 ; died in 1499. German School. 

Sale in 1803. 

Count de Hagen. 

The Murder of the Innocents .... £31 10 0 

Most of the engravings of this master are on a small scale; 
they possess considerable merit, and are curiously and mi- 
nutely Anished. His style is more severe and his figures 
more meagre than Albert Durer's. Collectors may occa- 
sionally meet with small pictures of the size of Schoiigauer's 
engravings, and representing the same or nearly similar 
subjects. These are not in most cases by the hand of 
Schongauer, but are old Dutch or Flemish copies made 
from tiie engravings. For an account of the few paintiiif^s 
which are ascribed to him, the reader is referred to Stanley s 
edition of Bryan’s 'Dictionary of Painters.* Schongauer 
constantly represented moral nideousness by physical ugli- 
ness or distortion. Now this is a species of weakness which 
is usually associated with the early German and Flemish 
Schools, out it is not conAned wholly to them, for Vespa- 
siano Strada, the Roman painter, indulged in the same kind 
of thing. 

SCHOREL (or SCIIOOREEL), John. Born at Schoorcel, 
near Alkmaer, in 1495 ; died at Utrecht in 1562. Pupil of 
William land James Cornciisz and of John de Mabuse. 
Flemish School. 

Sale in 1861. 

The Virgin and Infant Saviour in a Landscape, 

attended by Angola £26 6 0 

1864. 

Scenes from the Life of St. Augustine : formerly 

in the Convent of Bverbodeu, new Louvnin • 79 16 0 
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For particulars of the lifSo and works of this painter, the 
reader IS referred to Stanley's edition of Bryan’s ' Dictionary 
ofraintcrs/ The reader may also meet with a curious old 
etiKraving of Scliorel, seated in an armchair, and under 
the portrait is a Latin inscription. Some of Schorers pic- 
tures are worked up witli the neatness and precision of 
Quintin Matsys. 

SCHOTBL, John Christian. Born in Dort in 1787 ; died 
at Dort in Pupil of A. Meulemaiis and of Martin 

Schouuian. Dutch School. 

Sale in 1836. 

Sir Charles Bagot, G.C.B. 

A Calm ; Fishing-boats and Man-of-war at An- 
chor £09 6 0 

SCHOUMAN (or SCHOURMAN), Aart (orAnTus). Born 
at Dort in 1710; died at the Ilafrue in 1792. Pupil of 
Adrian Vandcr Burg. Dutch School. 

• Sale in 1811. 

ITenrjf Hope, Bsq. 

A Jay and other Birds £2 17 0 

This artist occasionally painted conversations, whilst in 
the background ho would introduce a variety of beautiful 
objects, lie tlnished delicately, but there is a want of ex- 
pression or character in his heads. His pictures may be 
dcscribi d as quiet or sombre in colour, and rather smooth 
ill texture. 

SCITOVARTS (SCHOEVAERDTS, or SCHOVAERTS). M. 
Painted during the latter jiart of the seventeenth century. 
Flemish School. 

Sale in 1S26. 

A River Scene, with Boats and Figures . . £5 15 0 

1836. 

Landscape, with Ruins and Figures . . . 28 7 0 

1861. 

Cliarlea Soarisbt'ick, Bsq. 

A Party of Peasants dancing before a Cottage . 7 17 6 


and rather Rubenesque in character; whilst his pictures of 
the Riposo and other similar subjects remind us of some of 
the folldwers of the Caracci ; and the holy travellers are 
sometimes surrounded by angels carrying baskets and bou- 
quets of Jlowers, wliich they scatter about tlie Infant 
Saviour. There are often a neatness and elegance about the 
landscape backgrounds of Ills pictures, and his allegorical 
picturos are also nice of their kind, but scarcely possess the 
sweetness and general interest of his pictures from the early 
life of our Lord. 

SCHUTZ (or SCHULTZ), Christian Georhe. Born at 
Flocrslieim about the year 1730. German School. 

Sale in 1826. 

A View in Switzerland ; an Evening Scono • £23 2 0 
1830. 

A View on the Rhine 6 15 6 

Stanley tells us that there were several landscape-painters 
of this name. The writer remembers one who painted 
pleasing decorative hindscnpes, coloured a little in emula- 
tion of Rubens. Wo also meet with old landscape's bearing 
the same name, which aro rich and brilliant in colour; the 
bacchanalian ilgurcs and nymphs in them reminding us of 
Cuyleiuburg’s, only they arc painted in a slighter maimer. 

SCHWARTS (or SCHWARTZ), Christopher. See \atx 
Evck. 

SCIIWEIOKllARDT, Henry William. Born at Bran- 
denburg m 1716 ; died in Loudon in 1797. Dutch Schuol. 

Salo ill 1802. 

Countess of Ilulderness. 

View of a Canal in Huliand ; a Frost Pieco . £76 0 

1803. 

A Landscape and Figures 10 10 0 


Richard JVnlkor, Esq. 

A Landscape, with a llay Cart 
A Landscape and Figures 


7 0 0 
12 12 0 


In stylo, this artist's pictures class very well with John 
Brueghel’s and Gridier’s. His best examples are wonder- 
fully lliiished, and they are scarcely inferior to Brueghel in 
brilliancy. Ho introduced a great deal of ultramarine in 
the sky, distance, and trees. On examining his pictures 
closely, it will be seen that his touch is heavier and more 
opaque than either Brueghel’s or Griffler’s. Then, again, in 
tiie figures, which are usually seen in crowds, we find a 
greater variety of colours in tlio dresses, particularly of reds 
and blues, than we see in Bruoghors works. The student 
will further bear in mind that Schovarts painted consider- 
ably after tho time of John Brueghel and his school. 


1819. 

3lathew Mitchell, Esq. 

A Frost Pieco « 5 12 G 

1825. 

A Cow and Sheep in a Landscape . • . . 21 10 G 

1820. 

A small Landscape, with Cattle . • • • 9 9 0 

1827. 

Robert Grave, Esq. 

A Frost Pieco, with Figures on the Ice . . 4 8 0 


SCHULTS. 

Sale in 1801. 

— Slade, Esq. 

A Pair of Landscapes £3 3 0 

SCHUPPEN, Pbter Van. tho Younger. Born at Paris 
about the year 1673; died in 1751. Pupil of iMicbulas de 
Largilliere. French School. 

Sale in 1833. 

Ilis Own Portrait, standing at an Easel . . £5 6 0 

SCIlUT, Cornelius. Born at Antwerp in 1000; died at 
Antwerp in 1660. Pupil of Rubens. Flemish School. 

Sale in 182 (. 

Sir Mark Masterman Sykes, Jiart, 

The Riposo, with dancing Cherubim, '.and a 
Choir above £13 2 6 

If Mr. Stanley’s account of this painter is correct, it will 
be necessary for the student to keep in mind that there were 
two painters of this name— viz., the ono described in the 
above note, and a younger Cornelius Scliiit, who was nephew 
of the above, and whose fame is more associated with Spain 
than Antwerp. Certainly many works ascribed to Cornelius 
Sehut not only vary a good deal in quality, but even in 
style; for example, we sometimes meet with largo gorgeous 
historical works attributed to this man on good authority ; 
but these pictures do not remind us of Murillo, but have 
rather the general character and appearance of old copies 
of Rubens. Perhaps these works are by the painter whom 
Mr. Stanley calls Cornelius Schut tho Elder. But there 
are pictures, perhaps by the younger Schut, which aro a 
great deal more like Murillo than Rubens. Tho writer once 
met with one of this class— viz., a picture of the Assumption 
of the Virgin— elegantly signed by Cornelius Schut, ^ndthe 
picture itself so good that, if a current story be true, tho 
name of the original painter was erased, and the work was 
tnen privately sold for £10,000 as a Murillo. The pictures 
which are commonly attributed to the Spanish or younger 
ochut are of a very pleasing character, and possess a great 

1 of vivacity or spirit. If his compositions are homely, 
yet they are wholly free from vulgarity ; his subjects are 
well grouped, and the different fibres seem to unite un- 
^nsciousiy whilst forming or making up the composition. 
Mis manner of painting the Virgin and Child is geneiully very 
>weet ; the Vii^ is generally a fUU-lhced smiling woman, 


John Dent, Esq. 

A Landscape, with a River Scene . . . . 

A River Scene by Moonlight 

View of a River in Holland j from tho ilolder- 

iicsH Collcctiou 

1S33. 

A Winter Scene 


1834. 

. Ff SCOUR f ess Hampden. 

A Frost Piece, witii Figures on tho Ice 
A Landscape 


6 5 0 
IS 13 0 

44 2 G 
10 10 0 

4 12 0 
2 6 0 


Schwcickhanlt crowded a number of figures into his com- 
positions. Sometimes ho gave a portrait-like character 
to tlfein ; they aro habited in a costly manner, and the 
costumes may bo studied with somo pleasure and interest. 
Ills winter effects aro well managed, but our attention is 
chielly drawn to the Ilgurcs. 


SCHYNDBL, Bernard. See Hendrick Mommers. 


SCO'l'T, Samuel. Flourished in London during the latter 
half of the eighteenth century. English School. 


Sale in ISOl. 

Earl of Besborough. 

A View ou the River Thames • . • • £21 0 0 

Westminster Bridge 17 17 0 


View of the Horse Guards, from St. James’s 
Park • * 8 10 0 

Duke of St. Albans. 

A View of l-ioudon from tho Tower, with Vess.el8 

and Figures 22 1 0 

Ditto, showing Part of Westminster Bridge . 18 18 0 


A View of Richmond 

1800. 

Marquis of Lanedoume, 

A Sea Piece . . . 

1813. 

John Willett Willett, Esq. 

A View of the Tower of London, with largo and 
small Croft on the River ..... 


2 4 0 

2 6 0 

22 1 0 
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Oeorge Waiton Taylor, E$q,, Jf.P. 

A View of the Thames, showiiiK Wusiminster 

Abbey and Bridge 

1827. 

View of St. James’s Palace, with the Pleasure 

Garden and Mall , . 

View of the lioroe Guards, with Soldiers ex- 
ercising 

Viscount Cremorne, 

A View of Charing Cross ..... 

1832. 

Sir George Duckett, Bart, 

A View in Muinuouthshiro 


£31 10 0 

6 15 G 
22 10 6 

6 6 0 

0 16 0 


8 8 
10 10 


3 12 0 


George Wateon Taylor, Esq., M,P. 

View of Dover Castle, with small Figures by 

Hogarth 

Bloomsbury Square 

1839. 

William Mellish, Esq, 

A View of Greenwich Park ..... 

If all the views of our metropolis which have been painted 
at dilfereiit periods could be gathered into one gallery, tho 
collection would be a very interesting one. The number of 
them is considirable, for wo often And London scenery 
amongst the works of our great painters of the present 
century. Wo moot with views of important parts of our 
city, either as sketches or memoranda, or else we meet with 
the same introduced merely as liiatorials or passages in their 
pictures, the towns or buildings being made strictly subser- 
vient to the composition or picture. As a rule, wo do not 
often meet with pictures of our metropolis by our living artists 
which may be described as combinations of the topographi- 
cal with the artistic, tho buildings or streets being elaborate 
and faithful ))ortraits, whilst tho landscape part and acces- 
sories are sulliciently interesting, and exhibit sufficient 
* quality ’ to make pi(;turcs of tho works. At the present 
day we rarely meet with pictures which seem to belong to 
this class, but in tho latter part of the last century and in 
the early part of the present there were several painters 
whose works liclong to the class which'tho writer is attempt- 
ing to describo. It is not necessary to suppose that Cana- 
letto was tho first who painted topographical views of 
London ; at the same time wo rarely meet with pictures of 
London of an earlier date. John Gri (Tier’s views of London 
and of well-known towns on the Thames were painted in 
the latter part of the seventeenth century ; one of his most 
interesting works is a view of St. Paul’s, painted during the 
rebuilding of tho cathedral. Thomas Wyck, tho Dutch 
painter, came to England in tho seventeenth century, and 

S ainted views about tho city, including some pictures of the 
Ireat Fire of London.' Walpole, probably on good autho- 
rity, speaks of a painter of the name of Waggoner, who 
paintpd some views of tho Fire of London. The writer has met 
with two pictures ascribed to this painter. On one of them 
is a monogram ; it au] tears to consist of the letters T. and 
W. ciphered, and it lias been suggested that they are the 
initials of Thomas Wyck, and not of Waggoner. Walpole 
does not give us any initial of tho painter, but merely refers 
to ’ Waggoner, another unknown name, by whom there.is a 
view of the Fire of London, in Painters’ Hall.’ The writer 
aaw this picture several years ago, but docs not recollect 
seeing the name of Waggoner on it ; but the view of the Fire 
of London with the. monogram ’ T. W.’ appeal's to be by the 
same hand as the one in the Painters’ Hall. The . work 
referred to — viz., tho one bearing the monogram — is a 

I iicture of considerable merit ; the effect of the fire is singu- 
arly illusivo and clever. The interest and value of tho 
work is increased by tho ‘quality’ of the touches; in fbet, 
it exhibits the merit and truthfulness of Vaiider Neor’s 
ooiifiagrations. In tho distance is old London Bridge, partly 
in flames ; on the left is seen tiie Tower of London, and a 
succession of ohurches reaching to St. Paul’s Cathedral, the 
sauare tower of which is in flames ; tho apparent motion 
which is given to the flames and tho red clouds is very ex- 
traordinary. On first looking at the picture, we fancy that 
the ground on which St. Paul’s stands is too high, but this 
appearance may partly arise from the view selected by the 
painter, and the smallness of the, houses in the foreground. 
Not only all the oolour, but the finish or labour, is judi- 
ciously bestowed qii the flaming city, on which the eye 
is at once riveted, for the rest of the picture is sketchy 
or thinly painted. In the foreground are some small figures 
unlading a boat; they are painted in the slight manner 
of Edema. When we look at this interesting picture, 
and particularly when we look at tho .«mall boats heavily 
laden with tho goods of our unfortunate ancestors, we at 
once recall to mind a passage in Pepys’ Diary: * River full 
of lighters and boats taking in imods, and good goods swim- 
ming in the water, and only 1 observed that hardly one 
lighter or boat in three that had the goods of a house in, but 
there was a pair of virgiiialls in it.’ The most valuable topo- 
graphical views of our city are by the hand of Canaletto, 

' Claude de Jongh likewise painted our metropedis, in the 
middle of the seventeenth century. 
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but there were likewise some other painters of considerablo 
merit, whose names we will mention before speakiufp of 
Scott; for instance, there was Antonio Jolli,or Joli, William 
Marlow, William James, and Adrient Leprieur. As tho last 
painter is not noticed by Bryan or Edwards, the writer will 
say a few words about him. It appears that ho used to 
exhibit at tho First Society of British Artists before the 
Academy was formed, and his style reminds us of several 
painters ; it is a little like Canaletto s, a little like R. Wilson’s, 
and a little like Ibbetsoii’s. The writer is not prepared to 
say that he was an English painter, but his style is very 
English. He was fond of representing warm or sunny skies, 
and they are painted with much of the softness and delieaiy 
of Richard Wilson, whilst the figures, buildings, and trees 
are carefully finished, and are pencilled with the firmness 
of Ibbetson. We see in his pictures the fine old red-brii;k 
houses which we still see in some parts of London, and 
especially in our suburban towns, tho larger ones being sur- 
rounded by pleasure gardens, enclosed in high brick walls. 
When we look at Lepriour’s figures, at his ladies with their 
enormous headdre.sses and high-heeled boots, and at his 
gentlemen in their cocked hats and pigtails, and their 
richly embroidered coats and knee-breecnes, wo cannot help 
feeling how much better such figures harmonise witli the 
old-fashioned red-brick houses and other untouched corners 
of old England than we ourselves do of the nineteenth 
century. Bamuel Scott’s views about London are tolerably 
well known, and are greatly admired by collectors. In 
8t.*irting, however, wo may observe that they vary a gootl 
deal in ' quality ’ and finish ; some of his large pictures are 
rather ‘ dully * in colour, as Pepys would express it. Again, 
he was rather unfortunate in the colours of his skies ; tin y 
are altogether too heavy, and appear to be painted with 
Prussian blue. Most of his cabinet pictures arc beautifully 
finished, particularly the smaller specimens. Some de.scribe 
Scott as a pupil of Canaletto’s, whilst others regard their 
works as analogous, but on seeing them wc find tliat there 
is less of the Canaletto feeling in them than we anticipated. 
There were two other painters whom the writer would like 
to class with the forementioned— viz., William and John 
Seguier. The former was a pupil of George Morland, and 
ho subsequently painted some interesting pietures of tlie 
metropolis, amongst others a viewof Govent Garden Theatre 
when on firo, and a view of the Seven Dials; the latter was 
recently sold, and in the auction-room was ascribed to 
Samuel Scott. William Seguier’s pictures are worked up in 
a neat but masterly style, and some of them in pencilling 
remind us a little of (ileorge Morland. He was likewise a 
good copyist and imitator of other painters.' His brother, 
John Seguier, studied at the Royal Academy, and was re- 
warded with a silver medal in 1812. Tho pictures and 
sketches which he made about Marylebone and Paddington 
in the early part of the present century are now of consider- 
able topographical interest, as the places are so changcid, and 
many of the objects of interest are no more. His seleetiuns 
and manner of painting remind ns a little of Samuel Scott, 
but in finish are not inferior to Berkhcydcn, and some of 
tho old Dutch painters of that class. Amongst his best 
pictures may bo noticed one or two views of Oxlord Market, 
London ; one of Kew Bridge, which ho painted for Mr. 
Sti'ers, and exhibited at the Royal Academy; and two views 
of Mr. Watson Taylor’s house in Caveudisn Square. John 
Seguier succeeded his brother as Superintendent of the 
British Institution, lii this note we must not omit the naino 
of B. Nobot (possibly a French artist), who painted some 
pleasing views of London about the middle of the eighteenth 
century. Paul Constantino La Farquo, a Dutch artist, wiio 
died in 1782, painted towns and views of old inaiisioiis in a 
very neat and curious manner. On the whole his pictures 
are more like John Seguier’s than Scott’s. 

SOOULER, James. Painted in England during the latter 
half of the eighteenth century. English School. 


Sale ill 1829. 


John JFebb, Esq, 

Miniature of a British Ofleer in Uniform . 
A Miniature of Martin the Naturalist . . 


£0 6 0 
0 10 6 


SEATON, J. See Aetuue Devis, Sen. 

SEEMAN, Enoch. See Dennbr. 

SEGERS (or BEG HERS), Daniel. Bom at Antwerp in 
l.‘)90; died at Antwerp in 1660. Pupil of John Brueghel. 
Flemish School. 


■William Seguier devoted the greater part of his life to 

S icture-restoring. His Majesty George IV. made him 

leeper of the Royal Collection ; he was also Keeper or 
Conservator of the National Gallery (in this appointment 
ho waa succeeded by the late Sir Charles Eastlake, P.R-A.), 
and Superintendent of the British Institution. There are 
some good portraits of William Seguier— viz., one by John 
Jac;kson, R.A. ; another by Henry william Pickersgill. R.A.; 
and a third by a painter of the name of Wonder, which is 
introduced in a Conversation of Dilettante Gentlemen of the 
early part of the present century. Both William and John 
Seguier were successful in forming collections of engravings 
ana etchings by the old masters ; those collected by Willim 
Seguier were sold after his death for £3,000. And he also 
spent several years in UlustratiDg an edition of Pilkington s 
* Diotionary of Painters.* 
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Balo in 1822. 

Marquis of Bute. 

round a Picture of the Virgin and 

St. Elizabeth £3 7 0 

1827. 

The Virgin and Child, encircled with Flowers 
and Sculpture 7 17 6 

im. 

William Mellish, Esq. 

A Vase of Flowers 6 6 0 

181]. 

Lady Stuart. 

The Nativity, in a Wreath of Flowers; by Uot- 

teuharner and Sogers 10 10 0 

Daniel Sogers was much employed in painting garlands of 
flowers round small pictures of the Nativity, or the Virgin 
and Child, perhaps llottenhamcr, or other painters of 
about the same merit. As this style of combining two 
distinct 8pccies*of painting became at one time rather 
fashionable, it is not necessary to suppose that all the 
gat'iands of flowers in pictures of this sort are by the hand 
of Daniel Sogei*8, because some are very inferior, and 
appear to be imitations or copies. In good examples the 
reader will see that the flowers are prettily arranged ; they 
are also remarkably well relieved, and have the same light 
clicerfiil effect which is so pleasing in the garlands of Mario 
da Kiorc, whilst in point of flnish, possibly, they remind 
us more of Mario da Fiore than they do of any other flower- 
painter ; for it will be seen that Segers’s flowers are not 
liiiished or painted in the conventional and elaborate style 
of his master Brueghel. 

SECERS (or SEGHERS), Geeard. See Rubens. 

SEMONINI (or SIMONINI), Fuan. Born at Parma in 
Pupil of llario Spolvcrini. Venetian School 

Salo in 1796. 

Jacob More. Esq., and Mans. Lies. 

A Pair of large Drawings of Battle Pieces . ,£220 

SENfi, . Flourished during the latter part of the 

eighteenth century. French School. 

Sale in 1829. 

A Miniaturo of Kotzebue £0 12 0 

SERRES, Dominic, R.A. Born at Aux, the capital of 
(Jascouy, in France, in 1722; died in London in 1792. 
Pupil of Mr, Brooking. English School. 

Sale in 1801. 

Earl of Besborough. 

A Pair of Sea Pieces £12 1 6 

1802. 

Sea Piece, with Shipping ..... 250 

1806. 

Marquis of Lansdowne. 

Sir John Jervis, afterwards Earl St. Vincent, 
capturing the * Pegasus ’ , . . . . 32 11 0 

The same Action at a different period . . . 30 9 0 

182ii. 

William Clay. Esq. 

Lord Rodney carrying the * Villo de Paris ’ into 

Port Royal, Jamaica 2 12 6 

1827. 

Viscount Cremorne. 

A View of Windsor Castle 6 16 6 

1829. 

Satnuel Tansley, Esq, 

An English Man-of-War and other Vessels in a 
fresh Breeze 1 10 0 

1830. 

Boats in a fresh Breeze 0 5 0 

1R32. 

George Watson Taylor, Esq., M.P. 

Lord Rodney carrying the captured ‘Ville de 
Paris Mil to Port Royal, Jamaica . . . 3 10 0 

1859. 

lion Edmund Phipps. 

Lord Rodney carrying tho ‘ Ville do Paris * into 
Port Royal, Jamaica • . 16 16 0 

Many of the works of this painter are of considerable his- 
torical interest ; he may be spoken of as a capital painter of 
portraits of famous ships, or as a skilful recorder of im- 
portant naval engpagements. But more than this may be 
said of Dominic Serres, because some of his pictures really 
possess artistic merit, and we can hang them up in our 
collections, and can look at them with pleasure, without 
thinking much about the naval heroes In whose honour they 
were painted. Or perhaps tho picture does not represent a 
naval action, or even the portraits of some celebrated men- 
of-war, yet the writer feels that there may bo pleasure in 
looking at the picture, because we know that Dominic Serres 
in his ^st works really tried to make pictures of the diffl- 
oult subjects which he undertook to represent. Sometimes 
ho would endeavour to give a picturesque or graphic cha- 
racter to his subject by introducing an effect of aanBhine 


or sun-setting. In fact, Serres had an ^ceable manner of 


English jiictures; and the same comparison may be drawn 
when looking at Richard Baton’s best marine views ; only, 
as a rule, his pictures are not so silvery; there is more 
yellow in Baton’s colouring. Wo occasionally meet with 
drawings by Serres which are very good. 


SERRES, J. T. 

Sale in 1800. 

Sir George Pauncqfote, Bart. 

View on a River, with Boats and Figures . .£460 

A Seaport 4 14 6 


Sandby, in his * History of tho Roval Academy,’ tells us 
that Dominic Serres had a son— viz., J. T. Serres— who 
painted similar subjects to his father ; and Edwards, in his 
' Anecdotes,’ speaking of Dominic Serres, says that his eldest 
son, who pursued the profession of his father, visited Italy 
in 17iHl, and afterwards settled In Ijondon. J. T. Serres 
likewise painted some views on tho Elbe, which are neatly 
and prettily flnished, and amongst his English pictures is 
a view of Blackwall. His works are scarce, but. as an artist, 
it docs not ai>pear that ho was in any way inferior to his 
father. He was a good sky-jiaintcr, and we like his skies 
especially, because there is nothing hai'sh or crude in the 
colouring of them ; his bluos*aro much broken, and he gave 
an agreeable silvery effect to the clouds, at the same time 
giving freshness or motion to them. His works remind us 
a little of De Loutherbourgh, because there is so much spirit 
and freshness in tho painting of them. Some may feci that 
his larger works are too coarsely painted, but, in reality, 
they are more slight than coarse, and wo may fairly say that 
his suiijects are boldly sketched in. Then, again, if his 
liguros are slight, yet they tell well in his pictures. Tho 
landscape part of his pictures is bright and cheerful in 
colour, and his sunny hills and mossy banks seem to rec/all 
to our memory Marlow’s local or inland views. It may 
be desirable to notice that Serres paid attention to tho 
figures in his pictures, and tho foreground ones are somo- 
times large and prettily grouped or arranged, with a little 
of the pastoral taste of William Hamilton. 

SEYMOUR, James. Born in London in 1702 ; died in 1752. 
English School. 

Salo in 1819. 

Mathew Mitchell, Esq. 

A Horse and Groom £l 19 0 

Interior of a Stable 3 7 0 

The Carriage Match for Time at Newcastle . 10 0 0 

1828. 

M. M, Zachary, Esq. 

Portrait of Itegulus (grandsire of Eclipse) and 
his Groom . . . . . . . 7 17 6 

It would appear, from the brief notice preserved of this 
artist, that no Was considered one of tho best portrait- 
painters of horses of his day ; ho was evidently a careful 
aintcr, yet his works have not tho picturesque effect of 
lubbs’s pictures of the same class, nor do they exhibit tho 
sketchy lightness of Wootton. Seymour painted in a firm 
dry manner; his figures, which generally appear to bo 
lortraits, are neatly finished, but are not at all gaily coloured, 
n tho backgrouiias of his pictures ho would introduce oa- 
iensivo landscape, with perhaps a winding river. As a 
colourist, ho was rather dull or sombre, yet his landscape 
backgrounds are sometimes enlivened by an effect of 
sunset. 

SHAW, Joshua. Born in Lincolnshire in 1776. English 
School. 

Sale in 1813. 

A View near Stockport £19 19 0 

A View near Matlock 15 4 6 

Sliaw was a pleasing artist, and it appears from Stanley’s 
account of him that, although merely educated as a sign- 
painter, he soon became a successful copyist of tho old 
masters. His works are not often seen in London ; when 
we do meet with them, they do not remind us ofsign-paint- 
iiig at all, but there is something of the boldness of the 
scene-painter about them. In colour they remind us of the 
Wilson and Barret Schools, only his style of painting is 
coarser than Barret’s, and his trees and foliage are generally 
put in with a singularly broad and full touch. He gave that 
cool ^reeable tone to his greens which we admire so much 
in Richard Wilson’s landscapes; his white clouds are put in 
with a great deal of impasto. and there is something pleasing 
ill the lavender tints which he was fond of introducing 
about the horizon. Ho paid considerable attention to the 
painting of the figures and animals of his pictures, and they 
are goiicrally well relieved from tho landscape. Of course they 
are not always of equal merit ; sometimes they remind us 
of Morland. 

SHEE, Sir Martin Archer, P.R.A Born at Dublin in 
1769; died in 1850. English School. 

Sale in 1827. 

Lord de Talley. 

A Cottage Girl, with a Landscape Background £16 4 9 
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1832. 

Oeorge WaUon Taylor, Eaq., M.P, 

Portrait of Watson Taylor, Esq., M.F. . , dBl4 14 0 
Portrait of Mrs. Watson Taylor . . . . 21 0 o 
Ditto 48 6 0 

Lawrence’s successor painted a great many portraits, yet 
somehow or other his works are*not very generally known 
in London. If it be asked, What are his portraits like ? the 
reply is simply this— that they are like the works of most 
portrait-painters in not being all alike. Many feel that his 
portraits belong to the Lawrence Schoolj and some of his 
pictures are singularly like John Wood’s in treatment and 
general effect. His large pictures of robed noblemen remind 
us strongly of Lawrence ; at the same time we feel that they 
show no improvement on the portraits of that school or 
class. Speaking generally. Shoe’s full-length portraits are not 
the most interesting of his works, because there is often some- 
thing dry and stiff about them, and after seeing them some 
may form rather an erroneous impression of his talent ns 
a painter. But, as already remarked, his works are not all 
alike, and many examples of this painter might be produced 
to certify his claim of position and his right to our attention 
as a clever and ingenious portrait-painter. Let the reader 
examine his small pictures and three-quarter portraits, and 
ho will see how nice they often are; and th^ are not only 
life-like, but are often charmingly pencilled. Like Uoppner, 
be would sometimes introduce a few feathery strokes of red 
or lake about the eyes and cheeks with much success. The 
impasto is agreeable and judiciously expressed, and his face- 
shadows are rich without appearing heavy. The works of 
Benjamin Rawlinson Faulkner, tho Manchester portrait- 
painter, mav be mentioned here, lie was a pleasing portrait- 
painter, and his likenesses are considered good. He painted 
solidly, and endeavoured to give substance and relief to the 
heads and hands ; ho was not afraid to place the latter in 
difhcult positions. The landscape backgrounds of his pic- 
tures are bright and cheerful ; the flowers and other acces- 
sories are also well put in. In offeotive colouring and solid 
manner of painting Sanders’s portraits class very well 
with Faulkner’s. Evans’s portraits can also bo claased-with 
Bhee’s; they are well designed, if they have not always 
much force. Madame Varillat’s works may be noticed here. 
She was happy in the expressions of her portraits, and the 
draperies anu accessories are finished carefully. 

8HELLINCKS (SHELLINKS, or SCHEtLlNCKS), Wil- 
liam. Bom at Amsterdam in 1632 ; died in 1678. Dutch 
School. 

Sale in 1827. 

An upright Landscape, with Cattle and Figures 
crossing a Brook ....... £10 10 0 

F, n, Standish, Enq. 

Landscape, with Sportsmen ..... 8 13 6 

1830. 

An Italian Seaport 83 5 0 

1850. 

Earl qfAshhurnham. 

A Frozen llivcr, crossed by an ancient Bridge, 
and Figures on tho Ico 90 15 0 

1861. 

Charles Scarishrick, Esq. 

A Landscape, with a Lady and Cavalier on 
Horseback crossing a Stream, near Homan 
Buins, with Attendants and Dogs . . 17 17 0 

1865. 

A Frozen Hiver Scene, with ruined Buildings 
and numerous Figures 50 8 0 

The works of this painter have been compared to several 
ma.ster8. His pictures of figures engaged ui the chase are 
like imitations of Do lleuscli and Adrian Vande Velde. 

SHEPUEBD. 

Sale in 1832. 

Oeorge Watson Taylor, Esq., M. P. 

Portrait of Thomas Killegrew, Envoy to Charles I. 
at Venice £33 12 0 

SHIELS. 

Sale in 1813. 

Expounding the Scriptures £20 9 6 

SHUTBR.W. -SmKnkllke. 

SIBRBCHT (SYBRECHT, or SIBERECHTS), John. 
‘ Born at Antwerp in 1625; died in Loudon in 1703. 
Flemish School. 

Sale in 1836. 

Cattle and Figures, with a Cart laden with Vege- 
tables, crossing a Ford . • . . . £9 10 0 

1863. 

W. W. Burdon, Esq. 

A Landscape, with a Cart and Figures « . 8 8 0 

Bryan, most likely on the authority of some earlier writer, 
says * this painter imitated the style of Nicholas Berghem 
and Karel ou Jardin with unusual success.’ On this pas- 
sage George Stanley, with his usual shrewdness, observes 
* Tno saooesafUl imitations Of Beishem and Karel du Jardin 


by Sybrechts, or Sibrechts, must long ago have been appro- 
priated by those masters. None of the pictures bearing his 
name which have come under the notice of the editorTO- 
semble the works of Berghem and Du Jardin, except that 
they are landscapes with cattle.* Tllh best examples of this, 
painter possess merit, yet they are not works of a high class.* 
He often painted Hooded lanes, through which cattle and 
figures are passing. Ho had rather a teasing way of re- 
peating his subjects when they pleased him. Thus we may 
Hnd almost the same man or the same old woman in two 
or three of his pictures. His smaller works are highly 
finished, the modus being of an early type. Thus the leaves 
and branches of the trees are curiously separated, or mado 
out ; the colour of tho same is light and green ; consequently 
there is some analogy between tho colouring and pencilling 
of Sibrecht and John Vando Velde. But Sibrecht did not 
always paint in this neat mechanical manner, for in his 
large pictures tho foliage is sketchy. The figures, market- 
carts full of vegetables, and other objects which make up 
his compositions, are generally finished in a patient and 
laborious manner. It will be noticed that these objects are 
well separated from each other, only he sometimes lost him- 
self in the relative proportions of the figures. 

SIEDELMAN. 

Sale in 1815. 

Edward Co.ro, Esq. 

A Drawing of a Magdalen ; after Correggio . £10 10 0 
SIGNORELLI, Luca. See BuoxAnRoxi. 

SIMONELLI. 

Sale in 1801. 

Eight ILm. Sir William Hamilton, 

The Virgin handing from Heaven the Habit of 
tho Carmelite Order of Monks .... £1919 0 
The Virgin in the Clonds, with a Ladder com- 
municating from the Convent of the Carmelites 

to tho V’irgin’s presence 16 15 0 

SINGLETON, Henry. Born at London in 1766; died in 
1^9. English School. 

Sale ill 1801. 

— Slade, Esq. 

Pope Pius VI. before the Emperor Charlemagne I a 

Queen Matilda before the Empress Maud . . \ ” 

A Conversation , 42 0 0 

1819. 

Mailiete Mitchell, Esq. 

A Girl at Work, at a Cottage-door • • , 3 13 0 

1824. 

Death of Wat Tyler in Smithfield ... 309 

1832. 

Sir Francis Morland, Bart* 


Tho Widow , , 10 10 0 

1839. 

Minerva, appearing to XJlyssos, presents before 
liis eyes tho Vision of Ithaca . . . . 1 11 6 

Helen prosentijig the Scarf to Telemaclius . . 1 10 0 

Maternal Solicitude, and Feminine Instruction ; 

a pair 090 

A Drawing of Figures, and one after Fuseli . 2 6 0 

1802. 

John Allnutt, Esq. 

Adam and Eve mourning over the Dead Body of 

AViel 120 

A I’air of Groups of Cupids, with Emblems of 
the Arts and Sciences 2 10 0 


Singleton’s cabinet pictures class very well with Stothard’s 
and Smirke’s. Many of them appear to have been painted 
for engravers, and he possessed great fertility in illustrating 
plays and novels. Ho painted in a very pleasing manner, 
and, as a rule, with little display of colour. It may bo 
noticed that he was least successful when painting subjects 
requiring a great deal of action in the figures. 

SIRANI. Elibabetta. Born at Bologna in 1638 ; died in 
1665. Pupil of Giovanni Andrea Sirani. Bolognese School. 

Sale in 1815. 

W. Comyns, E'q." 

The Assumption of the Virgin . • . « £49 7 0 

1816. 

Henry Hope, Esq. 


A Magdalen 22 1 0 

A Sibyl 25 4 0 

The companion 2L 0 0 


1819. 

John Knight, Esq, 

The Virgin and Child 32 11 0 

There is a considerable tenderness in this artist’s works ; 
in colouring and feeling they remind us a little of Carlo 
Maratti, and a little of Solimena. Her pictures are cheer- 
fiilly coloured, and she was fond of light lakes for the 
drapery. Sometimes we meet with pictures ascribed to this 
painter, encircled with flowers by other artists. 
SKIRTING. 

Endymion 


Sale in 1886. 


£18 0 
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6LATBIL 

• Sale in 1823. 

Thirteen Female Portraits* in coloured chalk £0 7 0 

The writer thinks that this painter was represented in 
the Loan Collection of Portraits exhibited at Kensington 
in 1868. 

SLAUGHTER, STEPnBir. See Richakdson. 
SLINGELANHT, Peter Van. Born at Leyden in 1640; 
died in 1691. Pupil of Gerard Dow. Dutch School. 

Sale in 1801. 

A Dutch Philosopher . . . . . . £4 10 0 

1802. 

'Countees of Jlolderness* 

A Boy Fishing 76 13 0 

1804. 

— Bryan, Esq. 

ALady with»liUto 118 13 0 

1806. 

Marquis of I jmsdowne. 

An Artist in his Studio 26 5 0 


Henry Hope. Esq. 

Boys with a Bird 16 5 6 

1824. 

BaJph Bernal, Esq. 

Interior* a Child saying Grace . . . . 76 13 0 

1827. 

John Bent, Esq. 

A Pilgrim reposing under an Arcade of the 
Colosseum 17 C 6 


Paul Smart, who painted about the same time as the cider 
John Smart. The writer further understands that there was 
another Smart, a figure-painter, who painted several pictures 
in India ; some of them are of a ^omi-deeorativo character. 

SMIBERT, J. See Hiohmore. 

SM IRKE, Robert, R.A. Born at Wigton, near Carlisle, in 
1752 ; died in Loudon in 1845. English School. 

Sale in 1802. 

William Bedford, Esq., if Fonthill. 

A Secretaire* with the Compartments painted 
by Smirke* and Bas-reliefs in Chiaroscuro by 
Haiuiltoii £84 


Ditto . 

1816. 

84 

Henry Hope, Esq. 



Historical . 

1818. 

20 0 0 


George Kenrsley, Esq. 

Scene from ‘Gil Bias' • , 14 14 0 

Ditto 5 5 0 

Don Aiinstatis and Stepliania 32 11 0 

Don Raphael and Farrakhuaz 34 13 0 

Scene from * Gil Bias' . . 37 16 0 

1823. 

George Watson Taylor, Esq., M.P. 

Three Subjects from ' Gil Bias ' . . . . 28 7 0 

1830. 

Sir Hugh examining William, in the Presenco 
of Anne Pago ; from tho ‘ Merry Wives of 

Windsor* 21 0 0 

Dr. Cains finding Simple in his Closet . • 16 5 0 


1829. 

Thomas Emmerson, Esq. 

Interior of a Kitchen, with a Domestic occupied 
with her Culinary Utensils , . . . 147 0 0 

1848. 

William Wells, Esq^. 

A Young Woman cleaning Fire-irons ; from tho 
collection of Mrs. Gordon 87 3 0 

1861. 

Charles Scarishrick, Esq. 

Interior of a Kitchen, with two Maid-servants, 


one of them cleaning a Brass Pan . . . 24 3 0 

1864. 

Earl of Clare. 

A Dead Iwl hanging near a Table, on which 
are some Egg.s, Dead Ducks, and a Basket of 
Vegetables 42 0 0 


Students acquainted with tho works of Gerard Dow can 
form from the sale notes a pretty clear idea of the style and 
aim of this clever painter; and, although liis .subjects ap- 

J iear humble, yet large prices have oeca.sioimlly lieen given 
or his w'orks. We like his pictures boeauso, let them be 
ever so highly fliiishcd, there are always spirit and * quality ' 
in them, ^llis most intere-sting pictures are his interiors 
with figures, tlie figures being sometimes pretty-looking 
women engaged in culinary occupations. The furniture, 
dead game, vegetables, and the numerous objects which he 
introduced into his works are admirably painted. We 
alwnys feel that the most common and trivial objects pos- 
sess an interest when put in with the pencils of such men 
as Gerard Dow and Slingelandt. Who d<>es not take plea- 
sure in examining the vegetables* candlesticks, basins* and 
similar objects which our own painter Wilkie used to 
insert into his pictures? And it is just the fiame with the 
great Dutch painters of the seventeenth century; and we 
sometimes feel that even if the flgure.s were taken from their 
interiors we should still take pleasure in preserving them, 
because of the accessories. Slingelandt’s pictures of old 
men are painted Mith very little colour; in tone tliey are 
like Rembrandt's small brown portraits. Hi.s pictures of 
this class are painted witii a smooth and delicate touch, 
almost a wiry touch. It should be noticed, in looking at 
these examples, that although they are brown, yet they are 
not thinly painted. On tho contrary, they are jiainted with 
a great deal of impasto. And we notice the same in many 
of his fancy subjects, particularly in the trees, foreground 
plants, and other outdoor objects. In fact, the trees in his 

P ictures are worked up almost in the elaborate manner of 
'aul Potter. There are subjects by Nicholas Koedyk. such 
as figures at casement windows, which are e^rofully tlnished, 
and appear to be painted in emulation of Slingelandt. 
SMART, John. Bom about 1741 ; died in London in 1811. 
English School. 

Sale in 1829* 

John Webb, Esq. 

Miniature of^ Gentleman £0 5 0 

Ditto of a Lady .* 0 12 0 

This artist was well represented in the Loan Collection of 
Miniatures at South Kensington in 1865. John Smart, Jun.* 
the miniatureipainter* was likewise represented in the same 
collection. And in the Catalogue Mr. Samuel Redgrave 
mentions a third miniature-painter* of the name of Samuel 


1815. 

A Subject from tho 'Arabian Nights' . • , 4 0 0 

1836. 

Crs'/yKato; from Cowper 1 10 0 

Tom foiies and Squire Western .... 550 

Tho Charms of Precedence ; from Shensionu . 0 15 0 

The Bower of Circo . 5 10 0 

IfUl. 

Marquis of Camden, K.G. 

A Subject from the * Arabian Nights ' . . . 22 10 0 

Tho companion 22 10 6 

1848. 

Sir Thomas Haring, Bart. 

A Scene from ‘ Romeo and Juliet* . . . 3 13 0 

Ditto from tho * Merry Wives of Windsor ' . . 22 1 0 

1862. 

William Cox, Esq. 

Scene from ‘ Measure for Measure * . . . 42 0 0 

1863. 

John Allnutt, Esq. 

Tho Earl of Essex kneeling before Queen Eliza- 
beth ......... 1 

Jfudiiiras in tlio Stocks H 

The Rivals 17 


A Satyr with two Nymphs in a Woody Land- 
scape 6 16 6 

Sinirke’s conversations and small pictures painted for en- 
gravers arc much admired by collectors. Many of I hem 
would be more valuable if they were not so tliinly or slightly 
painted; still there is a great deal of character and humour 
in them, and they repay study. As a rule, he avoided tho 
introduction of many colours, nnd wo Mud vermilion and 
light yellow the colours for most of his draperies. He was 
very fond of painting 'chiaroscuro,' or bistre-coloured pic- 
tures. Stotbard occasionally painted in the same maniuT, 
only lie did not keep to it in the way tlint Siuirko did; in 
fact, Stothard's bistre-coloiircd pictures are very rare. As 
already observed, Smirke kept to few colours, and in many 
of his works, which are not strictly ' chiaroscuro ' paintings, 
we find that he excluded bright colours, and the eifect of 
tho picture depends chiefly on light brown and sunny white 
tints. Smirke occasionally painted small portraits; tliey 
arc clever, and arc painted with considerable effect of ‘ light 
and shade.* He introduced deep shadows about the eyes 
and nostrils; the flesh tints are like the llesli tints of must 
of his small fancy pictures— i.e., they are rather yellow in 
tone. His female portraits are sometimes represented in 
loose white dresses, enlivened perhaps with a few coIouiVd 
ribbons; the backgrounds of his portraits are generally 
slight and sketchy. There was a paintress of the name of 
Mary Smirke, who painted some agreeable and rather 
richly coloured portraits. Some of Gc.orge Clint’s clever 
illustrations of plays and stories class very well with Stntrke’s 
semi-humorous pictures. In colouring, Richard Cook’s 
allegorical or poetical subjects remind ns of SinirKe, tho 
flesh lints being very yellow, wlii/st tho draperies and back- 
grounds are subdued in tone. In a few of his more agreeable 

S ictures we hardly notice tJiis yellowness of tJie flesh tints ; 

ley may be described as very liglit, whilst the face-shadows 
are red, like Stothard’s face-shadows. Cook was also a 
landscape-painter : in tho lands(;ape backgrounds of somo 
of bis classical subjects he introduced a great deal of reddish 

C 0 
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brown, and tho grcon foliage tints arc palo. Cook’s small 
drawiiiKS in setiia, made apparently for onuravers, are very 
pretty, and are iliiiMhed more miimtel v that Stothard’a and 
Hmirko’K drawinirs of a similar class. The muscles and ana- 
toiny of the liKnrcs arejC'iirToii'.ly defined in Cook’s di-awinp*. 
He was most likely a fcood drnupfhtsmun, and we notice 
that the contours in his oil paintinKs are very ch‘»rant. The 
reader will And an intercstinKaccount of Henry Treshain in 
Bryan’s Diidionary. His Niihjccts class well with Wcstall’s 
and Smirke’s, ana, like the latter, he was partial to pale 
creamy colours. 

SMIST, A. D. See W. VA?rT)E Velde. 

8 M ITH, CoLVix. See Hm J. Bkynolds. 

SMITH, Ci'EOHOE. called Smittt op CnicnPaTER. Born at 
Chichester in 1714; died in 17dd. English School. 

Sale in 1802. 


A Pair of small Landscapes .^£3 8 0 

1803. 

A Landscape 1 11 6 


1830. 

Sir James Stuart, Bart. 

A woody Landscape, with a River • , . 17 17 0 

1838. 

William 'Esilaile, Esq. 

* Siiring ; * a ruined Castle upon an eminence, 

and a Group of Children 6 0 0 

’Summer;* the Ruins of a Mansion on tho 
Bank of a River, with Gipsies in conversation 9 9 0 

* Aufumn Figures Apple-gathering ... 880 

* Winter; * a Snow Piece, with a Cottage, and a 

Woman carrying Wood 11 0 6 

1801 . 

Charles Scarisfirick, Esq. 

A Rustic Laudscape, witli Cottages amopg Trees, 
and Figures 8 0 0 

1803. 

John Allnutt, Esq. 

A River Scene, with Woody Banks . . . 24 3 0 

Tho works of this pleasing painter are well known, and 
there are many who admire ilio patient neatness of George 
Smith, and take pleasure in examining the labour which he 
spent on every part of his work, never tiring until every 
corner was llnished with tho same care as the more . 
important parts. There are also people who will scarcely , 
deign to look at Smith of Chicliester’s landscapes, and 
cannot imagine bow such works could over have been con- 
sidered worth engraving. But to imlulgo in such an 
impression is simply wrong, because we must remember that 
laiidscnpo-painters tike Smith of Chichester, Anthony i)evis, 
N. Fielding, and others of tho same class, came so early into 
the Held. They oamo into tho Held at a time when land- 
scape-painters had many disadvantages to contend with; 
amongst others, wo may notice the popular yet erroneous 
taste of tlie time, in wishing to adapt or assimilate the land- 
scapes of the old masters, particularly the landscapes of 
Claude, with tho new English School. After considering 
this, let us rather praise these men for accomplisliing so 
much, in getting through so well the strange walk in art 
selected for them by tho current taste of tho day. Then, 
again, we can remember that their paintings were a great 
advance on the landscapes of soino of the English artists 
who prec(?ded them—namely, ‘ tlio English Brownists,* who 
laboured under a strange impression that Paul Bril’s style 
of painting foliage was worth translating into English, and 
that brown alone was suiUciciit for representing on canvas 
Nature’s woods and gardens. Whatever may be thought 
of Smith of Chichester now, he appears to have been favoured 
in his day, his works serving as models to some of the best 
engravers; besides, he was patronised by many important 
families in the south of England, where the best examples 
of his pencil aro still to be found. Thus there is a local and 
topographical interest associated with his name, and the 
old families of Cliichester and about the coast of Hamp- 
shire are still proud to show the works of this once fashion- 
able painter, in regard to Smith’s stylo of painting, it will 
be seen that he llnished his foliage carefully, and generally 
introduced into his pictures effects of sunshine and shade; 
sometimes he would put in a waterfall or running stream, 
the same being touched in after the thin stringy manner of 
Edema. As regards his subjects, many of them are local 
scenes, such as views of parks, in the vicinity of Chi- 
chester; but others are compositions which appear to be 
made up partly of Chichester scenery, to which are added 
towers and other buildings, piled up a little in the manner of 
Claude. In the blue and light green foliage of his best 
works we often notice an impasto or fhlness of touch which 
is hardly inferior to De Loutherbourgh or Barret, but usu- | 
ally Hfs touch is too coloured and laboured to be valuable. 
His figures are carefully drawn and finished, and are gene- 
rally of a cool grey or bluish colour ; yet he sometimes fell 
into the ihult which was prevalent amongst the land^pe- 


auapo and figures* and ’figures in a landscape* was'not 


clearly understood. His younger brother John likewise 
painted landscapes in the manner of his brother. Bryag 
tells us that he died young. There was a portrait draughts- 
man of tho name of Bollars of Chichester. The landscapes 
of Jonathan Fisher, an Irish painter, aro composed in the 
manner of Smith. Ttiore is a great deal of work in his 
)>icturos, and his coast scenCs are clever. 

SMITH. R. 

Sale in 1819. 9 

Ilf at hew Mitchell, Esq. 

Tho Paternal and Maternal Lectures; a pair . £4 16 0 

SMITH, William. Bom at Chichester in 1707; died in 
1701. English School. 

Sale in 1839. 

William Melliaht Esq. 

A Fruit Piece £3 13 6 

Bryan tells us that this artist painted portraits, land- 
scapes, flowers, and fruit. His flower and ffuit pieces are 
very rarely met with ; the same are prettily grouped, and 
remind us of Van Son’s paintings. The latter are some- 
times neatly signed. Tho numerous Smiths referred to by 
Bryan and Stanley all appear to be painters and engravers 
of the eighteenth ami nineteenth centuries, but there was a 
John Rmitii, a landscape-painter, of the seventeenth century. 
Tlic mountains and skies of his pictures are cleverly coloured, 
and he appears to have studied the landscapes of tho Hutch 
painters of his time. The figures and buildings in his pic- 
tures are not so well managed. 

SMOIST, Van. 

Sale ill 1830. 

Architecture, with Figures £3 7 0 

SMOIJT. 

Sale in 1802. 

A Pair of Turkish Seaports, with Caravans and 

Figures £8 7 0 

SNAYERS, Peteu. Born at Antwerp in 1593; died about 

1670. Pupil of Henry V’^an Balen. Flemish School. 

Sale in 1802. 

A Battle Piece • * £11 0 6 


Robert Grave, Esq. 
A Battle Piece . 

A Skirmish . . 


A Combat of Cavalry 
Ditto .... 

A Skirmish of Cavalry 


19 8 0 
9 9 0 


Count Pepolt. 

An Engagement of Cavalry on a Bridge . • 9 19 0 

This painter did not confine himself to one stylo of art, 
but occasionally painted portraits and history ; yet in Eng- 
land he is chiefly known as a battle-painter. As a laml- 
Bcapc-paiiitcr he was successful in tho treatment of ’ light 
and shade;’ and the trees, bushes, and other objects aro 
often powerfully reflected in a foreground stream. Ho was 
fond of painting lofty trees, and his houses are quaint spe- 
cimens of rural architecture. Many of liis battle pieces 
possess coiisitderable merit, and the horses and figures are 
touched in with a great deal of spirit. His colouring is 
cooler and more silvery than Bourgognone’s. As a rule, his 
small pictures are the most agreeable. His large battle 
nieces sometimes appear hard and weak, and very inferior to 
llughtenburgh’s ; perhaps they possess more of the general 
character of Vincent Malo’s battle pieces. Vanderdroji|a 
battle pieces class very well with Snayers’s, only there is 
more warmth in the colouring. 

SNBLLING, M. See Vandtck. 

8NEYBRS (or 8NVERS), Peter. Bom at Antwerp in 
1681; died in 1752. Pupil of Alexander Van Breaael. 
Flemish School. 

Sale in 1802. 

A Flower-pot, with various Fruits and Insects ) ««« -.o a 
D itto, the companion f *33 12 o 

1813. 

Dead Duoks, Vegetables, &c. Bought in at • 9 0 0 

1825. 

Flowers and Birds S S 0 

SNYDERS (or SNEYDEBS). Francis. Rom at Antwerp 
in 1570; died at Antwerp in 1657. Pupil of Heniy Yan 
Balen. Flemish School. 

Sale in 1801. 

Earl of Betborough. 

Interior of a Larder, with Cats fighting . tt £36 14 0 
1802. 

Lord Darnley. . . 

A Study of Deer 14 8 6 

Sir Simon Clarke, Bart., and George Esq, 

A Boor Hunt . 100 16 0 


£36 14 0 
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1803. 

• Richard Walker^ JBsq. 

Dead Qame, with Fruit ^ ‘ . £43 1 0 
1806. 

Sir George Tonge, Bart. 

Wolf and Doga, with Landscape by Rubens 31 10 0 

1819. 

A Fox Hunt . . . 72 0 0 

#21. 

Marchioness of Thomond. 

Study of a Monkey oil a Tree . . , ) k k a 

Ditto of a Spoonbill I o 5 0 

1823. 

Rev. JEdtoard Balme. 

Dead Game and Fruit, and a Servant with a 
Salver of Grapes 40 19 0 

• 1829. 

Samuel Tansley^ Esq, 

Figures ill a Larder 31 10 0 

1836. 

Right Eon. Lord Stowell. 

Doks attacking a Wolf 70 7 0 

A Boar Hunt til 19 0 

Sir Charles Jiagot, O.C.li. 

Monkeys with a Basket of Fruit . 33 12 0 

18-14. 

Jeremiah Harman^ Esq. 

A Cat with Dead Birds, Grapes, and Peaches . 110 5 0 

1850. 

Earl of Ashbnrnhain. 

A Basket uf Grapi's un a Table, on which is a 
Parrot, Cat, and Dead Birds .... 472 10 0 

1856. 

Samuel Rogers. Esq. 

A Larder, willi a Boar’s Head, Dead Birds, Ve- 
getables, Ac 42 10 6 

1861. 

Charles Scarishriek, Esq. 

A Dead Buck, Boar’s Head, Dead Birds, Fruit, 

&(!., watched by two Dogs 56 It 0 

A Group of (jirspi'S and Peaches, and a Cat 

watcliing.Dead Birds 26 5 0 

18C4. 

Earl of Clare. 

Two Monkeys quarrelling over a Basket of 
Fruit; from the collection of Sir Charles 

Bagot 23 18 0 

Dogs standing near a Pan 92 8 0 

1865. 

John Whittaker^ Esq. 

Interior of a Larder 31 10 0 

The works of this eminent animal-painter were iiighly 
esteemed by Rubens, who occasionally painted in conjunc- 
tion with him. He was also intimate with Jordaens and 
Vandyck, and the latter painted an admirable portrait of 
him. It would appear that his works have always l)ecii 
appreciated ; they were admired by Desportes, the French 
animal-painter, who at one time took lessons from Bernacrt, 
one of Stiyders’s pupils; and Desportes would sometimes 
copy Snyders’s jiictures for engravers. Siiyders’s grandest 
W'v>rks are his pictures of the chase, which are often eii- 
luinced in value by liaving Rubens’s figures in them ; but it 
must be remembered tliat the best of these are generally 
lifirlooms, or gallery pictures, and are rarely seen in the 
market. Snyders’s pictures cannot be called highly llnished, 
but in examining his works we are struck by the spirit of 
bis touch and the rapidity of his execution ; and this is not 
all, for wo lliid fulnass and relief, combined with thinness of 
texturo. In his pictures of the chase the skies are light and 
silvery ; his ultramarine is puro and agreeable, and in the 
clouds ho introduced a delicate yellow, a kind of Naples 
yellow, quite in the manner of Rubens. The landscape 
backgrounds of his huTiting pieces are very pleasing, and I 
there is something cheerful about his bright green foli- i 
age, and his trees are put in with a singularly light and 
feathery touch. As already remarked, all admire his works *, 
and our great English painter Gainsborough once made a 
pretty copy of one of Snyders’s landscapes with animats. 
Tlie colouring of his landscape baiskgrounds is light and 
fresh, and the large forcigrouiid plants are often painted 
with the same bright greens as the hills and licids in the 
distance. Such a description applies to most of the land- 
scape backgrouiid.s of Snyders’s pictures, but a few exam- 
ples display more care and Iluish, when he gave still more of 
the landscape character to the background ; and then we ' 
often have a sunny picture, which has a little of the ap- 
pearance of a coarse Pytiacker. As regards spirit and free- 
dom of handling, there is much that is analogous between 
Rubens and Snyders ; and when they painted on the same 
picture their taste and style harmonise so well that it is not 
difficult to imagine that the works before us are by one 
^uyders did not confine himself to hunting pieces, 


but was very successful in painting dead game and fruit. 
His works of this class may lie readily distinguished from 
Fyt’s, for his touch is considerably more transparent. But 
if they aro unlike Fyt’s pictures, they are far less ea-sily 
distinguished from the works of Paul and Simon do Vos, 
and otlier excellent imitators. The former kejit more to tlio 
larder subjects, and the liunting pieces of the latter aro 
sometimes Hsoribed to Snyders, partieularly liis smaller jiic- 
tures of the lights of wild animals, and of dogs rolling about 
nml dying from wounds inllicted by the tu.sk.s of the wild 
boar. These are often so spirited and so well coloured that, 
when seen from a little distance, few can disliiiguisii them 
from isuytlers’s pieturcs. Snyders, w'hen ho painted his 
larder pictures, or his pictures of still lilti, as they arc called, 
was fond of representing the objects on a table, or a white 
talile-cloth, the, objects being usually a dead fawn, with a 
boar’s head, or a large lobster, round whieh he would pile in 
a picturesque maiiiier a variety of lino fruits and vegetables, 
whilst he wouhl often introduce a llgurcd basin or plate of a 
pale colour, just to heigliteii tlio freshness of the artichokes 
and other vegetables. In his pictures of this class lie would 
also introduce strings of small birds, often of brilliant 
pliimngis and in the iiackground there is sometimes a llguro 
or two, or, perhaps more frequently, one or two live dogs, 
whieli seem to be keeping wate,h over the good things. 
Amongst other imitators of Snyders may be mentioned 
Peter Hoel. His hunting pieces may not bo very correct, 
but wo feel tliat a great deal of courage is displayed in the 
designing of them. Houbraken alludes to Francis Peter 
Vi'i'lieyden OS a copyist, and afterwards as an imitator, of 
Siiyders’s bold hunting pieces. 

SOEST («>r ZOEST), Gjsrard. See Mrs. Beale. 
SOLARIO, Amtonto, called Lo Zingauo. Born at Solario, 
in the Venetian State, about 1382; died at Naples in 1466. 
Pupil of Lijiipo Dalmasio. Neajiolitan School. 

Sale in 1801. 

The Virgin and Child £60 18 0 

The reader will find rather a long account of this early 
masi-er in the small handbook of Italian painters referred 
tout the commencement of this w'ork. There was anotlier 
celebrated artist of the name of Solario'~viz., Andrea di 
Solario, a painter of the Lombard Scliool, who was born in 
1488, and died in 1509. The religious subjects of the latter 
are distinguished fur great tenderness of fig'ljng and simpli- 
city, and they are lijjhtly and besiutifnlly coloured, An- 
drea di Solano Was likewise an excellent portrait-painter; 
the heads remind us of some of the grand old portraits which 
are asenbed to Leonardo da Vinci. The llgures are ofti^u 
dressed in black, whilst in tho background perhaps we 
find a beautifully llnished landscape, painted in the manner 
of Rafl’aelle. 

SOLDI, Andrea. Born at Florence about tho year 1702; 
died about 1766. Tuscan School. 

Sale in 1810. 

AS:ir II. T. Oott. 

Portrait of Roubiliac .£10 0 0 

Ditto of Rysbrack 8 18 6 

SOLE, Oio. GiosEPPo DAL. Born at Bologna in 1654; died 
ill 1719. Pupil of Domenico Caiiuli and Lorenzo Pasineili. 
Bolognese School. 

Sale in 1816. 

Time crowning Merit £3 10 0 

This sale note may refer to a sketch or study ascribed to 
Dal Sole. 

SOLEMACKER, J. F, Flourished in the latter part of the 
sevouteeuth century. Dutch School. 

Sale in 1802. 

Earl of Qodolphin. 

A Landscape, with a FarHer and various Horses £2 15 0 

1825. 

A small Landscape, with Ruins and Figures . 6 18 0 

A Landscape, with Buildings and pastoral Fi- 
gures . . . 1 15 0 

1839. 

William Mellisht Esq, 

Poasaiils, with Cattle near Ruins . . . . 21 10 6 

'Peasants, with Cattle at the Entrance of a 

Cavern 13 13 0 

1861. 

Charles Scarisbrickt Esq. 

A Cavern Scene, with Peasants, Cattle, and 

Sheejf 21 0 0 

A Landscape, with Peasants keeping Cattle and 
Goats, beneath a Rocky Bank . . . . 42 0 0 

This painter’s landscapes usually represent Italian sc^ery. 
Some of his pictures aro crowded with cattle, and it is not 
difficult to see that they are painted in emulation of Berg- 
hem. Like Vandor Meer de Jongho, he would naitit his 
sheep and cattle in deep shade. This was rather a fault with 
Solemacker ; and his animals would look belter were they 
more relieved from the landscape. In general effect hbi 
pictures are sunny and pleasing. 

C c 2 
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SOLIGNANO. 

Sale in 1824. 

Sir Mark M, Sy1ce$, Bart 
St.John holdirifc a Cross of Reed; formerly In 

Prince Rupert*a collection j£80 17 0 

SOLIMENA, Fkancesco, called L’Abbatk Ciccio. Bom 
At Noccra do' PaMaiii in 1657; died at Naples in 1747. 
Pupil of Angelo Soliniena. Francesco di Maria, and Gia- 
como del Po. Neapolitan School. 

Sale in 1801. 

The Assumption of tho Virgin .... £16 5 6 

Bight Hon. Sir Win. Hamilton. ^ 

A sleeping Girl, with two Hying Cupids \ . 62 10 0 

1802. 

Sir Simon Clarke^ Bart.^ and George Hibhertt Esq. 


flistoricai 440 

Ditto 14 8 6 

1860. 

The Holy Family 21 0 0 


The subjects of this painter class very well with Albano's 
and Carlo Maralti’s; and in Naples he is sometimes called 
the ' N(‘apolitan Guido.* His pictures of the * Riposo* are 
extremely pretty ; tho family is surrovindcd with infant 
angels, and the landscape part forms a conspicuous and 
interesting part of the picture. His coinuring is geiienilly 
less pleasing than Guido's, nnd some of hisworKsaro injured 
by tno bruwuness ol‘ the shadows. At the same time wo 
must acknowledge tliat we do not feel this in all liis pic- 
tures, fur many of his small works are painted in a very 
delicate ainl si Ivei^ manner. His works are thought very 
highly of both in Naples nnd in Malta. Two of his pupils— 
viz., P. Bernard and Francesco de Mura— arc represon tod in 
tlio Royal Palace of Valctta. Malta. The portraits of the 
latter painter are finished in the smooth manner of Viuiloo. 
The two Viaiiis— viz., Giovanni Maria and Domenico Maria 
—may ho noticed here. Some of tln‘ir pictures arc very Nea- 
politan in character ; their pencilling is good, but the red 
colour about the lids of tho eyes is not always agreeable. 
BOMER, Paul Van. See Cornelius Janssen. 

BON, Joins Van. Born at Antwerp in 1622; died about 

1676. Flemish Bohool. 

Sale ill 1810. 

Grapes £0 15 0 

There were two painters of the name of Van Son— viz.? 
Joris and John. In colouring and arrangement their best 
works remind us of Du Hoeiu. but they never attempted to 
produce in their pictures tno richness and impasto of 
Do lleem ; yet they are sutiiciently well liiiished to look 
remarkably pleasing when seen from a little distance. They 
sometimes jiainted fe.stoons of fruit round sculptured niches 
or figures. Their works may bo conveniently clasHcd with 
the fruit pieces of Alexander Adriansep. But tho best works 
of tile hitler are his pit^tiircs of fish, which are silvery and 
beautifully painted. They remind us a little of Billeii’s 
pictures of flsli, only they are superior. Albert Flatuen, 
whose etchings are much admired by connoisseurs, occa- 
sionally painted pictures of fish. The fruit nieces of T. 
Btranovor may be classed with Van Son’s, although tho 
former was a much weaker painter. Tho birds which 
Btranover introduced into liis pictures are rather prettily 
tlaished. Btranover occa.sionally painted ducks* and other 
birds, introducing in the background a landscape or a farm- 
yard scene, partly in tho manner of Barlow or Cradoek. 
They are interesting as examples of fancy pictures of the 
early part of tho eighteenth century, and possess consider- 
able merit. Bembi’s fruit pieces iti style and ' quality * may 
be classed with the above, although probably by an Italian 
painter. 

BORGH (or ZORQ). ^S’edRoKES. 

SFADA, Lionello. Born at Bologna in 1576; died at 

Parma in 1622. Pupil of tho Garacci. Bolognese School. 

Sale in 1829. 


John Robert Udny, Esq. 

St. Sebastian £110 15 0 

1810. 

Sir Simon H. Clarke. Bart. 

St. Sebastian transfixed to a Tree . . . . 16 6 6 


BPADINO. Flourished about the middle of the eighteenth 
century. Neapolitan School. 

Bnle in 1825. 

Simon M'GUlivray, Esq. 

Fruit and Flowers on a Carpet, with Va-^cs and ^ 
Arohiteoture in tlio background . . . 16 6 6 

SPAGNA, Lo (or GIOVANNI, Pietro i>i). See\A^vvcci. 
SPALTHOF, N. Flourished about the middle of the 
seventeenth century. Dutch Sc hool. 

Sale iu 1802. 

A Landscape and Figures £1 12 0 

1831. 

Jfrt. Weat 

Figures at a Cottage Door, with Yegetobleo . 4 0 0 


SPENpER, Jarvis (or Gervasb). Flourished in the latter 
part of the eighteenth century. English School. • 


Sale in 1829. 


John Webb, Esq. 

A Miniature of Mrs. WofBiigton, the Actress 


£0 12 0 


There were several examples of this artist in the Loan 
Collection of Miniatures exhibited at South Kensington 
ill 1866. 


BPRANGER (or SPRANGIHER), Bartholomew. Born 
at Antwerp in 1546; died about 1628. Pupil of John 
Madyn, of Francis Mostaert, and of Bernardino Gatti. 
Flemish School. 

Sale in 1829. 

Lord Gwydir. 

Belshazzar’s Feast, encircled by a Border of 

Flowers £3 5 0 

Jehoida proclaiming the young Joash King; 
the companion . 0 15 0 


The works of this master are unmistakably Flemish, but, 
like Bernard Van Orley, and other painters of tho samu 
class, he displayed great refinement and taste in his adapta- 
tions of early italiaii types. We may notice esjiecially his 
Hinall sacred coinpositiuus as being very lovely. Amongst 
Ilia imitators may be noticed tho clever painter John Van 
Acheii. The subjects of the latter are often treated in a 
fornml or primitive lunniier, yet there is a great deal of ele- 
gance and reUnement in the execution, the features and 
hands being rounded and finished in the delicate manner of 
Spranger. V’^an Achen’s subjects are compo'cd in the Italian 
stjle, but the landscape backgrounds retain the Flemish 
character, high relief being given to the foliage and stems 
of the trees. 


STAEVAERTS (or STEVERS), Anthony Palamedes, 
called Palamedes. Bom at Delft in 1691; died iu 1680. 
Dutch Bchuul. 

Sale in 1801. 


A Family Scone £13 1 0 

1S02. 

Conntess of Holderness. 

A Card Party 173 6 0 

1806. 

Marquis of Lansdowne. 

A Conversation 7 7 0 

1822. 

Marquis of Bute. 

Interior, with a Musical Party . . . . HOC 

1823. 

An Interior 11 0 

1824. 

Ralph Bernal, Esq. 


Interior, with a Burgomaster's Family . . 132 6 0 

1827. 

F. II. Standish, Esq. 

An Interior, with a Lady and Gentleman playing 7 7 0 

1828. 

A Musical Conversation 12 12 0 

1831. 

John Maitland, Esq. 

An Interior, with a Musical Conversation . . 4 6 0 

This artist was fond of painting interiors, in which he 
would introduce assemblies of fashioiialde people. His pic- 
tures are highly Iluished, and the figures are pencilled with 
a great dtsal of precision. His colouring is usually warm 
and brown, and some of liis pictures would be more agree- 
able were there less yellow in the colouring. He reminds us 
of Lc Due in his manner of representing the figures well 
relieved from the background. The works of Vincent Malo, 
a pupil of the elder .Teniers, remind us a little of this 
painter. 


STAEVAERTS (or STEVERS), Palamedes, called Pala- 
MEDE8. Born in London in 1607 ; died in 1638. Dutch 
School. 

Sale in 1801. 


— Slade, Esq. 

Soldiers levying a Contribution in a Convent 


£3 3 0 


A Battle Piece 


1802. 


2 2 0 


A Pair of Skirmishes 

1803. 

Walsh Porter, Esq. 

A Skirmish .... 

1819. 

W.N.Hewett,Esq. 

A Dutcli Guard-room 


10 10 0 
6 5 0 
11 11 0 


We are told that this artist was the brother of the pre- 
ceding painter. They remind us a little of each other m 
their manner of colouring and pencilling, only the latter is 
but known as a painter of smw battle pieces. There is a 
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large and interesting collection of his works at Sion House, 
th«seat of the Duke of Northumberland. 

STALBENT (or 8TALBENS), Adrian Van. Born at 
Antwerp in 1580 ; died about 1600. Flemish School. 

Sale in 1802. 

— Nesbitt, Esq. 

Interior ofa Church, with Figures . . . £3 10 0 

Stalbent flnished his pictures in an elaborate and delicate 
manner. He was very happy in his compositions, and ex- 
celled in repreaentiiiK coast mcoiios and landscapes with 
classical ruins; his skies are brigiit and clever, and he in- 
troduced in his pictures nuuierous small but neatly tlnished 
ligurcs. It may be noticed that they are very busy tigures, 
and appear to be engrossed in a variety of octnipatiotis. For 
further inforraation the reader is referred to Stanley’s 
notes on Slabea and Stalbent in Bryan’s 'Dictionary of 
Fainlers.’ 

STAMINI, DE. * See De Hee^i. 


STANNARD, E. 

Sale in 1839. 

A Group of Fruit and Still Jjifo . 


£8 6 0 


There was a Norwich landscape-painter of the name of 
Stannard, who is usually classed with the followers of 
Crome. 


STAVEREN, Jan Adrian Van. Flourished during the 
latter part of the seventocntii century. Dutch School. 

Sale in 1801. 

Earl of JieshoTongh. 

A Dutch Family at Dinner £43 1 0 

1827. 

EuJee of Bedford. 

Interior of a Dutch Kit(;hen, with a Man clean- 
ing Fish. &c 37 10 0 

1836. 

A Philosopher seated at a Table, with Emblems 
of Mortality 3 7 0 

STEEN. Jan. Born at Leyden in 1636 ; died in 1689. Pupil 
of Nicholas Kunfter. Dutch School. 


Sale in 1801. 

Earl of Beshorough. 

A Ludicrous Composition £32 11 0 

A Merry-making 62 10 0 

The Village Magistrate . . . . • . 10 10 0 

1802. 

Countess of Ilolderness, 

A SchoohiiAster 115 10 0 

The Pancake Girl 120 15 0 

Alchemists . . 74 11 0 

Duke of St. Albans. 

A Humorous Subject 18 7 0 

Lot and his Daughters 17 17 0 


Sir Simon Clarke, Bart., mvd George llihbert. Esq. 

A Conversation 103 0 0 

The Milkinan ; from the collection of M. Van- 
derpott, of Amsterdam 71 8 0 


1803. 

Walsh Porter, Esq. 

A Scene in a Market, with Figures and Herbage 


B. Booth, Esq. 
A Dutch Fair . 


1809. 


1813. 

John Willett Willett, Esq. 
Twelfth Night • • * . 


1810. 

John Knight, Esq. 

A Woman paring Apples 

1821. 

Marchioness ^ Thomond. 
Cleopatra dissolving the Pearl 


39 18 0 

64 12 0 

278 6 0 
31 10 0 

73 12 0 


Interior of a Chamber, with Figures regaling . 97 13 0 


John Webb, Esq. 

An itinerant Musician 28 7 0 


Marquis of Bute, 

A Wedding Procession 

1823. 

Osorge Watson Taylor, Esq.. M.P. 

A Lady in a Black Silk Cloak and Hood, playing 

on a Guitar . 

An Interior, with Figures at Cards, Ac. 


06 2 0 

83 11 0 
210 0 0 


An Interior, with Portraits of Jan Steen and his 
Wife taking a Nap, Children playing in the 
BK)om, Ac.; from the coilectiou of the Due 
d’Alberg 

1824. 

Ralph Bernal, Esq. 

A Festival ; from the collection of M. Schimmol- 
peiininck, of Amsterdam 

1825. 

Simon M*Oillivray, Esq. 

All upright Lanoscape, with a Cabaret, before 
which the Ostler is baiting the Horses of a 
Post Waggon, Ac 


1827. 

Duke of Bedford. 

A Village Schoolmaster and his Pupils . . 

Twclftli Night 

1828. 

Figures at a Repast 

M. M. Zachary, Esq. 

Interior of an Apartment, with Figures; from 
Mr. Walsh Porter’s collection .... 
A Dutch Village, with a Milkman serving a 
Female with Milk, called ’Thu Milkman;* 
from M.Vaiuh^rpott’s collection 
Exterior of a Dutch Cabaret, with Skittle- 
players ; from Mr. Walsh I’orter’s collection . 

1829. 

Richard Mortimer, Esq. 

A Fisherman aud otlier Figures . . . 

Thomas Emmerson, Esq. 

Interior of a Cabaret, with live Figures 
A Woman asleep, aud Children playing with a 

Cat 

A Village Feast, in a Landscape .... 
Interior of an Apartment, with Figures . . 

1831. 

George James Chohnnndeley. Esq. 

A Schoolmaster; formerly in tlio collection of 
Lady Holdoriiess 

1832. 

Earl of Mulgrave, 

View of a Dutch Village during a Festival . . 

1833. 

Interior; Merry-making 

1830. 

Sir Charles Bagot, Q.C.B. 

The F6te do Saint-Nicolas ; from the collection 
of M. Burtin, of Brussels .... 
A Concert 

1840. 

William Hastings, Esq. 

Inside of a Dutch Cabaret 

Sir Simon 11. Clarke, Bart. 

Thu Tired Traveller ; a Scene at a Country Inn ; 
from the colh'ctions of the Duede Vulentiiiois 
aud J. F. Tulfeu, Esq 

1841. 

Uon. Lady Stuart. 

Itinerant Musicians at a Gentleman’s Door . 
An Interior, with a Musician paying his respects 

to two Females 

The School 

1844. 

Jeremiah Harman, Esq. 

Peasants regaling at a Guinguette; from M. 

Dijouval’s collection. 

1848. 

William Wells. Esq, 

A Company of Villauers in a Room; from the 
collection of Lord Charles Towusliead . 

Count de Morny. 

Interior of an Apartment, with a Party of Men 
and Women round a Table . • . • 

1850. 

Hon. Edmund Phipps. 

An Interior, with a Man and Woman in conver- 
sation ; a Child standing at a Table . 

The Music Lesson; a girl seated at a piano 
receiving instruction from a master . 

1861. 

Charles Scarisbrick, Esq. 

Interior of an Apartinont, with Figures dancing 
A Village F6to; a Party of Peasants dancing 
before a Cabaret . . . • 

Samsou lyiug Asleep on the Lap of Delilab 


£231 0 0 

C04 0 0 

110 6 0 

115 10 0 
12G 1 0 

81 13 0 

73 10 0 

283 10 0 
388 10 0 

42 0 0 

43 1 0 

73 10 
Hi 0 
94 10 

9 0 

109 4 0 
100 0 0 

56 14 
199 10 

116 11 0 

688 0 0 

404 0 0 

231 0 0 
1,470 0 0 

630 0 0 

178 10 0 

31 iO 0 

11 2 0 
225 15 a 

47 5 0 

78 16 
52 10 
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1W4. I 

Bari of CUvro, \ 

' Saying Grace;* from the Calonne Collection . £77 14 0 

AVlllagePfcto . . . . . . . 105 0 0 

The large works of this pain tor generally appear coarse 
and brown when compared with his cabinet pictures, which 
are silvery and delicately fliiished. Yet all his works display 
more or less the painter’s forte as one of the greatest Ini- | 
mourists of the iJutch School. In examining his pictures i 
one might almost suppose that he was the inventor of gutta- , 
percha faces, and, having a box full of them liy his side. ' 
made hideous and comical expressions his particular study. 
Anyhow, unless we are to assume that he was the inventor 
of most of the funny faces that we see in his picturt'S, wo 
must believe that tnero were an extraordinary number of 
uuly people in the villages of the Netherlands when Jan 
Steen was painting. Many of his pictures aro crowded 
with hgures, and, notwithstanding the number, wc usu* 
ally find something to interest us in all the groups. He 
could introduce forty or fifty figures into a single jiicturo. 
and yet find somctiiing to say to each. Connoisseurs are 
particularly struck with the vivacity and liveliness of his 
figures. There is so much reality in his pictures that in 
studying his ‘ Merry-makings * and * Twelfth-night * parties 
wo can scarcely help feeling that we are actually in the par- 
ties, and are constrained, howiwcr unwillingly, to participate 
in tije sunshine and riotous mirth before us. Jan Steen’s in- 
teriors are not particularly brilliant in colour, but Ids touch 
is masterly, and his interiors display an accomplished know- 
ledgtt of * light and shade.* His outdoor or village scenes are 
usually much brighter in colour, uud a few aro full of sun- 
shine, have lino hluo skies, the tnics arc light and cheerfully 
coloured, and about the cottages and round tlie porticos of 
tJie village taverns are rich clusters of vines and creepers, 
which are put in with a freshness worthy of tlie pencil of 
Adrian Van Ostudo. Certainly much praise is due to the 
Dutch painters of the seventeenth century for the excellent 
use they made of the simple materials around them. AD 
though jiainted nearly two hundred years ago, many of their 
works appear to be scenes of to-day, and the enurehes, small 
religious meeting-houses, and taverns aro exactly what wo 
might expect to see were wo travelling through the villages 
of the Netherlands at the present day. 

STEENWYCK, IlKNEY, the Elder. Born at Stoenwyck 
in 1550; died iu 1C05. Pupil of John de Vries. Plemish 
School. 

Sale in 1801. 

— Slade. Beq. 

View of a Palace, with Figures by Old Pranks . £3 7 0 


Countess of Bolderness. 

Interior of a Gothic Church . . • . . S4 13 0 

Interior of an Abbey 9 9 0 

1803. 

St. Jerome 11 11 0 

1806. 

Marquis qfLansdowne, 

The Decollation of St. John 27 6 0 

1813. 

Charles Oriffln^ Esq. 

The Delivery of St. Peter from Prison ; from the 
Orleans Collection . . . . . . 22 1 0 

' 1823. 

Jtev. Edward Balms, 

Inside of a Church 16 15 0 


1856. 

Samuel Jtogers, Esq, • 

Interior of a Cathedral, with a Priest and Fi- 
gures before an Altar ; candleliglit . . . £16 16 0 

Interior of a Gothic Chamber, with a Figure 
seated in the background . . . . 17 6 6 

There were two Henry Steenjivycka, both of whom were 
church-painters, and Pilkington says that the widow of 
the younger Steenwyck retired to Aiiisterdam. and painted 
pictures in the style of her husband. In sale catalogues the 
works of the two male Steenwycks are usually described in- 
differently. As they painted a good deal alike, and as both of 
them were clever iiainters, no attempt has been made to 
separate their works in the above sate notes: As a rule, it 
may bo inferred that the more delicately tlnished cabinet 
specimens are by the elder Steenwyck ; and Bryan tells us 
that the younger Steenwyck usually painted on a larger 
scale than his father, and it would aDo appear that he 
forsook the simple church interiors, and yAtiad his subjects 
more frequently than his father did. Tiieir pictures aro 
sometimes ornamented with ligun^s by other painters— not 
unfrequcntly by Francks and Van Tliuldcii. Generally 
their works exhibit the neat elaborate finish of Peter Neefs’ 
church pieces and Abel Grimer’s ; many, liowever, prefer 
them to the productions of either of these painters. Cer- 
tainly the absence of the sharp white outlines seems an 
improvement on the works of Neefs; yet it must be borne 
in mind that the Steenwycks marked in the columns and 
architectural roinutim of their interiors with singular pre- 
cision, and also the black-and-white marble pavements 
which they were so partial to. All the church-painters 
whose names have just been emimcrated may be referred to 
as trustworthy teachers of perspective; the elder Steenwyck 
particularly would display great taste when arranging iiis 
'points,* and it is simply this which gives such an illusory 
effect to many of his interiors. Young artists aro hardly 
awaro how much perspective is under the control of taste, 
and how wide a gap th(‘re is between what is called a know- 
ledge of tho simple rules of perspective, which may oiisible 
an artist to draw his subject correctly, and that acquired 
taste which will enable him to apply or mould these rules 
to his purpose. Some of Steenwyck’s pictures aro rather 
dull iu colour, but others appear bright and duKziing by 
reason of the variegated marble R<;roen8 and other rich or- 
naments which fill the aisles. David Bailii, or Bally, is 
mentioned in the dictionaries as a successful imitator of 
Steenwyck. Bailii was also a portrait-painter; his heads 
are not particularly flattering, but they appear to be truth- 
full likenesses, His figures wear large white collars and a 
semi-Vandyek dress ; tho features aro broadly pencilled and 
full, and tho hair is long and curly. 

STEENWYCK, Nicholas. Born at Breda in 1640. Dutch 
School, 

Sale in 1802. 

A Woman with Fish £19 19 0 

Stanley speaks very highly of this artist as a painter of 
fish. 

STELLA, Jacques. Born at Lyons iu 1596 ; died at the 
Louvre in 16^7. French School. 

Sale in 1796. 

Jacob' More, Esq., and Mans, hiss, 

Tho Holy Family ; on black marble , , . £5 10 0 

A Fair of Bacchanalian Scenes .... 770 

1801. 


The Holy Family 43 1 0 

— ■ Slade, Esq, 

Children at Flay 8 15 0 


View of a Palace and Garden, with Figures 
1825. 

Interior of a Church, with Figurus 
1827. 

John Dent, Esq. 

Interior of a Church, with Figures ; from the 
lloldcruess Collection 


50 8 0 xtaliaii Peasants dancing 


1802. 


10 16 0 Paul d'Aigremont, Esq, 

The Holy Family 

1803. 

Richard fFalker, Esq, 

27 6 0 St. Peter and St. John at the Gate of the Temple 


7 7 0 
6 16 6 
26 5 0 


1829. 

Lord Owitdir. 

St. Jerome in a Chamber 

Earl of Liverpool, 

Interior of tho Great Church at Antwerp , , 

Thomas Eminerson, Esq. 

A Church Piece, with Figures . . . . 

1831. 

John Maitland, Esq, 

Interior of a Flemish Church, with Figures 
1841. 

Interior of a Cathedral, with a Monk preaching 




Rebecca at the Well 

9 19 

6 

62 10 

0 

1804. 





— Boxcllis, Esq, 





St. Peter and St. Joan at the Gate of the Temple 

24 3 

0 

11 11 

0 

— — 





— Bryan, Esq. 





St. Peter and St. John at the Gate of the Temple 

16 5 

6 

28 7 

0 

1809. 





The Holy Family ....... 

24 18 

6 

16 6 

6 

1819. 

Mathew Mitchell, Esq, 





Infant Christ and St. John ; on black marble ; 



17 17 

0 

from the collection of M. de Calouno 

86 14 

0 


1848. 

William Wells, Esq, 

lutorior of a Catbodial, with Figures • 


1828. 

David Oarriek. Esq, 

13 2 6 The Salutation » 


21 0 0 
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JHarl of Liverpool, 

St.1Ppter and St. John healing the Lame Man at 
the Gatu of tho Temple £26 6 6 

1832. 

George Wateon Taylor, Ksq., M.P, 

The Meeting of Mary and Jillizabeth . 31 10 0 

1833. 

A Bacchanalian Festival ... 22 1 0 

18C1. 

Charles Scarishrick, Esq. 

Tho Holy Family leaving for Egypt, by Night; a 
Group of Angels above 13 2 6 

The works of this painter are rarely seen in England, but 
in France he ranks amongst tho known masters of tho seven- 
teenth century. He devoted much of his time to religious 
painting, but ho occasionally painted mythological subjects 
and grand classioal landscapes, in which he would introduce 
psstoral figures. There is a great deal of Academy study 
displayed in liis works, as well as originality of * motive.* As 
a rule, his models are well-developed figures, and in some 
examples appear rather heavy or clumsy. The works of a 
painter of tho name of Dhennin (possibly a French artist) 
may be classed with Stella’s. He selected similar subiccts, 
and painted on dark absorbent grounds, and through the 
same the face-shadows lose their natural power. There is 
something pleasing in his style of painting, and the female 
faces in his pictures are pretty ; wo can also admire tho 
delicate manipulation of the foreground plants and acces- 
sories. Pilkington tells us that Giles Coignet, who painted 
in conjunction with Stella, was accused of employing his 
disciples in copying his works, and, after retouching thorn, 
selling the iiictures as originals of his own. It is useless to 
obJiMit to ‘school pictures’ when we are unable to procure 
pictures painted entirely by the great men who designed 
them, yet we ought to Vie careful not to pay the price of 
originals for them. Pilkington refers to another Stella— 
nanu'ly, Francis— who was a younger brother and pupil of 
Jacques Stella. Strutt mentionsOlaudino Bonsoiinet Stella, 
a niece of the latter, who is known as an engraver of her 
uncle’s works. 

STEVENS, JoiiJT. Painted in tho early part of tho 
eighteenth century. English School. 

Sale in 1827. 

F. 12. Standish, Esq. 

Landscape, with Partridges £15 15 0 

Bryan refers to an artist of this name as a painter of deco- 
rative landscapes ; and Stanh-y speaks of a Peter Stevens as 
a painter of history and landscape. There was likewise a 
portrait-painter of tho riaiiio of Stevens. And In our own 
century wo have tho works of George Stevens. His sni.all 
pictures of dead game, &(*■., class very well with Jllake’s 
works', but he occasionally painted dead animals of their 
natural size*. His pictures are worked up in an elaborate 
and careful mriiiiier, and ho painted insects very cleverly. 
Like the former Stevens, ho is also known as a portrait- 
painter. 

STEWAllTSON. 

Sale in 1858. 

Colonel JIngh Bnillie. 

Portrait of an Elderly Lady £5 5 0 

STOFFE, J. V. 1). Flourished about the middle of tho 
seven toenth century. Dutch School, 

Sale ill lSo2. 

Sir George Duckett, Hart. 

A Battle Piece £3 6 0 

Some of the works of this artist are painted in the stylo of 
the younger Palamedes. 

STONE, Heuuy, called Old Stone. Died in London in 
1063. English School. 

Sale ill 1801. 

— Slade, Esq. 

Charles 1. and his Queen £4 0 0 

1802. 

Paul d'A igremont. Esq. 

Portraits of diaries 11. and his Sisters 2 12 6 

^ 1803. 

Charles 1. on Horseback . 6 6 0 

« 1833. 

Portrait of Charles 1 11 11 0 

1839. 

William Mellieh, Esq, 

Portrait of Charles 1. oil Horseback . . . 21 10 6 

This artist is best known as a suocessfbl copyist. In 
some of his large copies from Vandyck he lost the touch 
or pencilling of that master, but ho was a painter of 
gi^t taste, and always retained the pleasing character 
which Vandyck gave to his portraits. His copies of tho 
royal finmily are generally finished in an elaborate and 
beautiful manner; they are much smoother and more 
finished than the originals. We occasionally meet with 


original portraits ascribed to Henry Stone, which are very 
pleasingly painted ; the lips and shadow lines about the 
eyes and nose are put in with long wiry strokes. In texture 
they are very smooth, yet tho faces appear full and well 
modelled, and there is a nice warmth given to tho flesh 
tints. There were two painters of the name of Henry 
Cooke, both of whom flourished in tho seventeenth cen- 
tury, and are known by their copies from Vandyck and 
other masters. The copies of Balraello’s cartoons in tho 
Royal Academy are ascribed to tho younger painter of this 
name. Michael Cross is remembered as a copyist in tho 
reign of Charles I. Lewis Crosse was a miniature-pn inter and 
a collector of miniatures in the early part of tho eighteenth 
century. It appears that tho latter occasionally painted 
ill oil. Tho flesh tints are rather saiinony ; nevertheless, his 
heads are effective, and the features are well drawn. Copies 
of fine works by known painters are always interesting, and 
one would Vie glad to see a room full of them, either at the 
National Gallery or in tho Kensington Museum ; for in- 
stance, how interesting some of Gainsborough’s copies are ! 
Amongst other art transcribers wo may mention John Van 
Bulcamp. a Dutch painter of tho seventeenth century; and 
wo are told that no was chiefly employed in copying pic- 
tures in tho Royal Collection. Wo also rend of Louis Boiil- 
logne, a French painter of the same period, who devoted 
most of his time to imitating the old masters ; and il appears 
tiiat he had a son, who was also successful as a copyist. 

STOOP, Dirk (or Theodore) . Painted in tho middle of tlih 
seventeenth century. Dutch School. 

Sale in 1801. 

A Landscape, with Horses £3 6 0 

1802. 

A Peasant, with a Horse 3 13 6 

Paul d*Aigremont, Esq, 

Figures in a Landscapo 2 2 0 

— Nesbitt, Esq. 

A Horse, with Figures ...... 330 

*1821. 

A Camp Scone, with Soldiers at a Sutler’s Booth 10 0 0 
1826. 

Simon M'Gillivray, Esq. 

A Mail with two Horses 11 17 0 

1828. 

Charles Birch, Esq, 

A Skirmish of Cavalry ... . . 7 17 6 

1820. 

A Skirmish of Cavalry * 0 12 0 

1833. 

Cavaliers going out Hawking .... 480 


and Ciiyp ; and it may bo noticed that be introduced a great 
deal of brown and yellow in parts, particularly in tho Viuild- 
ings. His figures and animals are clever and spirited, espe- 
cially his horses ; they are pencilled with a light and free 
stroke, and in.ay bo compared to Weonix’s sinall animals. 


STORK (orSTORCK), Abraham. Horn at Amsterdam in 
1650 ; died at Amsterdam about 1712. Dutch' School. 

Sale in 1801. 

Shipping .........£880 

1802. 

A Seaport, with Buildings and Figures . , 10 10 0 

A Seaport . . . 24136 

Monument of the 3Iedicis in tho Port of Genoa 6 16 0 

The Whale Fishery 19 8 6 

1803. 

A View on a Canal in Holland, with Boats . . 7 0 0 

Ditto, the companion 6 0 0 

View of the Whale Fishery 0 9 0 

A Pair of Views in Holland, with Boats and 
Figures . 16 16 0 

1804. 

— Bryan, Esq. 

Tho Port of Amsterdam 49 7 0 

1815. 

W. Comyns, Esq. 

View of a Seaport in tho Adriatic, with a Church 
and other Buildings 11 6 
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View or a Seaport in the Mediterranean 
Ditto, the companion .... 

1810. 

Mathew Mitchell, Esq. 

A Calm, with Ycsecla 


£24 0 
28 7 

6 18 0 


Marquis of Bute. 

A Pair of River Scones, with Shipping . 

1825. 

View of a Seaport, with a Church upon a Quay; 
Vessels, Roats, 

1826. 

Lady Holland. 

A Pair of Harbour Scenes, with Boats and 

Figures 

1827. 

A Calm, by Sunset 

F. 11. Blandish, Esq. 

A Elver Scene, with Boats 


33 1 6 
7 17 6 

19 19 0 
6 6 0 

7 0 0 


A Harbour Scene 6 6 0 

1828. 

JB. Home Gordon, Esq. 

Whale Fishery, and Hunting Bears on the Ice . 14 14 0 

1830. 

View of Rotterdam 8 0 0 

1836. ' 

A Seaport in the Mediterranean, with Figures 
and Vessels . 4 14 6 


Count de Balck Poleff. 

View of an Italian Seaport 

1841. 

Lady Stuart. 

A View on the Y, with Market Boats at a Pier . 
Yachts in the Amstel, with a* Party Merry- 
making on the Banks 

1862. 

Thomas Oarle, Esq. 

A Coast Scene, with Boats near a Jetty 


16 16 0 

27 6 0 
27 6 0 

8 8 0 


Stork’s seaports and other works are tolerably well 
known, for his style is pretty easily remembered ; and it 
may be also rcineinbcred that his pictures are far from 
equal in ‘ quality.* Some of them are very clever, the skies 
appearing light and pleasing, whilst the large white clouds 
really seem to float about like they do in Vando Velde’s and 
Backhuysen’s pictures. His best works appear to be faith* 
fill represimtations of interesting seaports, and the figures 
and accessories are finished in a neat and careful manner. 
As already remarked, many of his pictures are very capital, 
and some think that hitherto his works have not been 
deservedly appreciated. Tills may bo so, only it must bo 
borne in mind that the bulk of his pictures uo not possess 
any very extraordinary artistic merit. 8onie of tiiem^would be 
better had he not fallen into the error of crowding so much 
into them, for by doing so he injured the pnrspoctive of his 
works, liogntias and marine festivals, in which are sliips 
decorated with many coloured flags, and attended by count- 
less craft and rowing boats, however successfully they 
may be treated by a painter, yet as works of art gene- 
rally fatigue us ; and we know that the great Canaletto's 
pictures of this class are often the least interesting of his 
works. Stork’s industry, however, never flagged, so he 
would not give up his crowded subjects, but would pop a 
boat mainied almost to sinking into every available corner. 
One of the most extraordinary Dutch painters of about the 
same time, and with the same taste for introducing a count- 
less number of figures with a vast amount of detail into his 
pictures, was Tanner ; for labour and industry he left Stork 
quite in the background, only unfortunately his labour was 
spent in vain, and his pictures can only be admired as cu- 
riosities; but they show that ho had tune, 'a great deal of 
time,’ as Fuseli said to a young artist who called upon him 
the morning after ho had invited him to come wlieii ho 
could find leisure. 


1839. 

‘ The Ghost,* from Pope’s ‘Elegy * . . . . £.8 • o 

Scene from * The Tatler* 2 6 o 

1856. 

Samuel Rogers, Esq. 

A Feast, from Boccaccio . . . « « • 16 15 0 

The Vintage 27 6 0 

A Fete Champ6tro ; from Boccaccio . . . 78 15 o 

The Triumph of Am phitrite 22 1 0 

Sedillo, attended by Gil Bias • . . . . 2t 3 o 

The Rustic Courtship 36 15 0 

Imelda and Paolo, at the Door of the House of 

the Donati, at Florence 19 10 o 

A Setof live Illustrations to the ' Arabian Nights * 66 13 0 

Adam and Eve, seated on a Bank in Paradise ; 

two Angels looking on 37 16 0 

The Triumph of Charles V 30 10 6 

The Birth of Narcissus ; a Group of five Nymphs 
watching the Flower . . . . « . 80 17 0 

The Sailor’s Return 27 6 0 

The Tournament, from Chaucer’s *Rose and 

Leaf* 27 6 0 

The Children in the Wood 8 18 6 

The Death of Iphigcnia 27 6 0 

Four of the Muses, in a Landsenpe . . . 26 6 0 

View from Salisbury Crags, looking over the 
Frith of Forth . . . ' . . . . 16 16 0 

Don Quixote's Installation in the Inn Yard . 32 11 0 

Don Quixote and Sancho Panza setting out on 

their Adventures 39 18 0 

Don Quixote at the Ball 23 2 0 

Sancho Panza seated by the side of the Duchess 34 13 0 


1863. 

Elhanan Bickncll, Esq. 

An Illustration to Boccaccio 32 11 0 


Ditto 83 12 0 

Ditto 21 0 0 

Ditto 27 6 0 

Ditto 21 0 0 

Ditto 49 7 0 

Ditto 87 16 0 

Ditto 84 13 0 


1866. 

* Spring ’—England M 1 0 

‘Autumn ’—Brittany 23 2 0 

The name of this painter is familiar to most people, and 
to many he is better known as an illustrator of books than 
as a painter. His compositions class well with Smirke’s, 
Hamilton’s, Singleton’s, and Richard Cook’s. At that time 
small and in many instances slightly finished cabinet pic- 
tures were in request, and doubtleRs proved lucrative to the 
painters. The subjects they selected were generally scenes 
from plays, novels, or poems ; and it may he noticeii that 
most of their designs engraved remarkably well. The ooni- 

f iarisons drawn may appear uncalled for, only tlie writer is 
ooking at the compositions of the five painters, and it will 
be found tliat their drawings are far more alike than their 
pictures are, Stotlmrd was an exceedingly graceful desigiwT, 
and there is a singular charm about his female figures, 
although they may be too much alike. In his colouring he 
was particularly fond of red and lake tints ; we even find a 
great deal of red and lake in the landscape backgrounds of 
his pictures. The faces of his little figures are not free from 
mannerism, but it is a pleasing mannerism, so tliat we do 
not dislike it in Stothard’s works. Stothard occasionally 
minted rather large figures, perhaps about two feet high. 
Some of his pictures of tliis class are very pretty, yet as a 
rule they are less interesting than the specimens with small 
fU:ures. Stothard sometimes made studies in oil with only 
two colours. 


STRAATER (or STREATER), Robert. See Cortese. 
STRADA (or STRADANUS), John. See FRi.NCE8CO Rossi. 
STRANOVER. T. See Van Son. 

STROEHLING, . Painted in the early part of the 

present century. Russian School. 

Sale in 1821. 

Diana and Endymion £2 10 0 


STOTHARD. Thomas, R.A. Born in London in 1766; died 
in 1834. English School. 


Sale in 1813. 

Charles Griffin, Esq. 

Scene from the * Two Gentlemen of Verona’ 


‘ John Gilpin * . 


1836. 


The Deserted Village’ . 

18.87. 

Sir Francis Freeling, Bart. 
A Subject from Gay . 

1838. 

WiUiam Eedaile, Esq. 

A Scene from Bocoaccio . 


£14 14 0 
23 12 6 
26 4 0 

0 14 0 

21 0 0 


1825. 

Diana and Actseou, with Nymphs . : 

1827. 

A whole-length Portrait of Bonaparte 


4 18 0 
10 10 0 


1829. 

John IVebb, Esq. 

Miniature of a Lady 
Ditto of General Folstoy 


6 0 0 
1 10 0 


STRY, Jacob (or James Van). Bom at Dort in 1756 ; died 
in 1815. Pupil of his father and of AndrO Lens. Dutch 
School. 


Sale in 1803. 

A Landscape, with Cattle and Figures 


£26 6 0 


Walsh Porter, Esq. 
Cattle in a River ; after Cuyp 


21 0 0 
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• — Bryant Esq, 

Landscape ami Cattle £lt 3 6 


A Lamlscaiio . 21 0 0 

1810. 

John Knight, Esq. 

A Cattle Piece 80 6 0 

1820. 


A Group of Cattle» in a sunny Landscape . . 12 1 6 

1830. 

Cattle and Pigurca on the Bank of the 31ao8e . 21 10 6 

1842. 

Two Cows in a Shed 11 0 6 

1848. 

Count de Momy. 

A Itiver Scene, with niunerous Vessels; on its 
Banks a Group of Cattle I'csposing. attended 
by a Wouiau and a Boy . . . . . 44 2 0 

1861. 

Charles Scarisbrick, Esq. 

A Grouf) of seven Cows reposing, a Man and 

Wouiau seated near them 63 0 0 

A Landscape, with a Cavalier in conversation 
with a Pisherinan on the Bank of u Kiver; 

Cows feecliriK beyond 60 18 0 

A liaiulsoapo, witli a Woman and Cows; two 
Cavaliers on Horseback in the background . 63 2 0 

Of the several niombers of tho Van Stry family, the works 
of Jacob are best known. Jacob is remembered as a skilful 
imitator of Cuyp ; but it would appear that he was not the 
only member of the family who imitated him, for Stanley 
says that Abraham Stry likewise painted cattle pieces in the 
same style. The writer once heard ol a picture by Van 
Stry, bearitil Cuyp’s name, selling for £800. Certainly some 
of Jacob Van Stry’s pictures are very clever, yet his works 
are fur from cipiai in ‘ quality,* and in some cases liis pencil* 
ling is exceedingly dry, and even common. Most of his 
paintings are sunny landscapes, with cattle and liguros, and 
a few of them are on a large scale. James Burnet, the well- 
known Scotch artist, who died in 1816, painted some cattle 
pieces which exhibit a great deal of the feeling of Van Stry 
and Cuyp. His sunny meadow scenes, with cattle, remind 
us strongly of tho latter. The heads of his cattle are highly 
linished, and are worked up witli shani fat touches of colour, 
a little in the planner of Paul Potter. His foliage would 
sometimes be more agreeable if it were not quite so yellow. 
STUART, Gilbert, called Aaieuican Stcart. Born in 
the Statu of Rhode Island in 1704; died in 1828. English 
and American Schools. 

Sale in 1806. 

Marquis of Lansdowne. 

A whole-length Portrait of General Wa.shingtoii 15 o 
1820. 

Portrait of Mrs. Siddons 2 2 0 

1832. 

George IFatson Taylor, Esq., M.P. 

A Naval Portrait 3 0 0 

Stanley tells us that Gilbert Stuart practised for sumo 
time with Benjamin West, and his dry manner of pencilling 
reminds us of West ; and it also reminds us of Matlior 
Brown. But, as a rule, his colouring is richer and his tints 
ai'o more blended than they are in tlio works of either of 
those uainters. It appears that Gilbert Stuart enjoyed con- 
siderable patronage both in England and in his own country. 
We feel that he was a very intelligent head-painter and a 
fair draughtsman, although wo cauiiut always admire liis 
modus, because it is usually too dry. T'he backgrounds and 
accessories of his portraits are linished in a neat and careful 
manner. Occasionally, however, they .'ire painted slightly, 
and then they appear like tiie backgrounds of Roniney^s 
ictures. There were two or three artists of the name of 
tewart. Sir James Stewart was an admirable designer, 
and his etchings of battle pieces and liiintiiig scenes are 
very spirited, and are greatly admired by (‘olioctors and 
connoisseurs ; he was a kind of English Parrocei. James S. 
Stewart, theeiigraver, when young, studied under Mr. Robert 
Scott, the lanascape-paiiitor. In the Loan Collection of 
Miniatures exhibited at Kensington in 1865 there was a 
miniature of Sir William Hamilton, Professor of Logic in 
the University of Bdinburah, painted by Ho;;e Stewart. 
For a notice of Anthony Stewart, llie miniature-painter, 
the reader is referred to tlie note on Nasmyth. 

STUBBS, Geoboe, A.B.A. Born at Liverpool in 1724; died 
ill 1800. English School. 

Sale ill 1802. 

Duke of 81. Albans. 

Portraitsof a Horse and Pointer; a pair . . £7 17 6 

1803. 

Portnut of a Horse . 1 14 0 

1812. 

Charles Ijimbert, Esq. 

Portrait of the Horse 'Eclipse* . « 5 5 0 


JOIJ. 

A Tiger. Bought in at £18 0 o 

Horses Fighting. Btmglit in at . . . . 42 0 0 

Bulls Fighting. Bought in at . . . . 42 0 0 

1830. 

A Lioness in a Cave I i r i - n 

A White Horse starting at tho View of a Lion . ) ” 

1832. 

Sir George Duckett, Bari. 

Portrait of a Lapdog 4 4 0 

1833. 

A Lion and Panther 2 10 0 

1863. 

John Allnuif, Esq. 

A White Horse friglitunod by a Lion ... 900 

1868. 

IT. K. Qralwioke, Esq. 

A Landscape, with Pigui'os ; tho Brick Cart • 24110 0 
A Landscape; tho Keeper and Steward . • ii88 10 0 

Stubbs was a clever draiighlstnan. and his works appear 
to be rising rapidly in estimation. He was greatest in what 
he bust understood, so that his portraits of horses and dogs, 
and a few of his garden scenes, in which lie would introduce 
figures and animals, please us much more than when ho 
attempted wilder subjects. Again, as regards the back- 
grounds of his pictures, we like bis flat little bits of local 
scenery best ; yet his fancy or ideal backgrounds are often 
pleasing and curious. Sometimes these fancy backgrounds 
are imitations of Nicolas Poussin, whilst others remind us 
of De Loutherbourg, and oxhitiit ingenious effects of * liglit 
and shade,* and tho foliage is put in with a bright chromy 
green, of a metallic lustre. 

STUMP. 

Salo ill 1828. 

Earl of Carysfort. 

A Scene in Westmoreland . • . . . £4 14 0 

A Landscupo, witii Figures 3 3 0 

SUBI.EYRAS, Peter. Born at UsO/, in Languedoc, in 
16u0: died at Romo in 1740. l*ui>il of his father, Matthew 
Subleyras, and of Anthony Rival/.. French School. 

Sale in 1829. 

John Wchh, Esq. 

The Landing of Cleopatra .C5 13 0 

1810. 

A wliole-length Portrait of Cosmo di Aledicis 
when a Child 8 15 6 

This painter’s works arc mostly illustrations of sacred 
and legendary subjects; yotlie occasionally painted pictures 
of a more fancy character. His paintings aru well composed, 
and there is a certain degree of severity in his stylo, which 
seems to harmonise with his compositions. 

SUBTEUMANS (or SIJSTERMANS). Justus. Born at 
Antwerp in 1507 ; died in 1681. Pupil of VViiiiam de Vos. 
Flemish Seliool. 

Salo in 1850. 

Earl of Ashburnham. 

Portrait of a Nobleman £32 11 0 

This artist was a cajiital portrait-painter of the Vandyck 
period, liis heads are nowerful, and ho gave a semi-Spanish 
character to some of them. Ho painted the large collars of 
his portraits in the smooth and delicate maniier of Cor- 
nelius Jansen. 

SUDA3I. SeeBovvi. 

SUEUR, Eustachius Le. Born at Paris in 1617; died in 
1655. Pupil of Simon Vouet. Freucli School. 

Salo in 1763. 

Earl Waldegrave. 


The Virgin, Chifd, and St. John . 

. . £43 1 0 

1801. 


Earl qf Besborough, 

Tobit and tho Angel . • : . 

. . 36 15 0 

1802. 


Tho Wise Men’s Offering . . . 

. . 10 10 0 


Sir Simon Clarke, Bart., and George IJibbert, Esq. 


Death of the Virgin 

1804. 

. . 34 13 0 

— Bryan, Esq. 



The Nativity . 

1813. 

. . 57 15 0 


John Willett Willett, Esq. 

Burning the Books at Ephesus ; from the col- 
lection of Dr. Newton, Bishop of Gloucester . 28 7 0 


1816. 

Henry Hope, Esq. 

The Departure of Hagar 22 11 0 

An Allegorical Subject 26 5 0 

An Allegory 10 10 0 

The Death of Germanicus . . . . • 22 1 o 

DD 
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1 » 21 . 

3farchione$a of Thamoiul. 

A. Legendary Subject; a sketch . . . .£440 

1823. 

George Wateon Taylor ^ Heq., M.P. 


An Allegory 26 6 0 

1829. 

Lord Owydir. 

The Holy Family, with Saints . . . . 10 10 0 


This artist is well known as a painter of religious and 
historical subjects ; his pictures class well with He la Hire’s, 
and the works of other painiors famous for light and bril- 
liant colouring. Ho would introduce into tho same picture 
the briKhtest blues, oranges, and lakes; and we are accus- 
tomed to SCO strong contrasts in his works. The flesh 
tints of the female figures are pearly and delicate, but 
those of his male flgurt's are often unpleaKantlv red. 
In the French School he has always been regarded as an 
abb; designer, and as an industrious master of an important 
school ; but in this country his grand works arc rarely met 
with. We admire his compositions; wo find in them pleas- 
ing drawing; and he gave a semi-Huido sweetness to his 
female faces. Ho was fond of introducing architectural and 
classical liackgrounds in his pictures ; and ho painted varie- 
gated marbles and embroidered curtains and drapery re- 
markably well. 

SULLIVAN (or SIILIVAN), Luke. Born in Ireland. 
Fainti d during the latter part of the eighteenth century. 
Tupil of Thomas Major. Bnglish School. 

Sale in 1820. 

John Wehh, Esq, 

A Miniature of Kitty Fisher £2 0 0 

Siillivnn was represented in the Loan Collection of Minia- 
tures exhibited at South Kensington in 186S. 

SWAINK, Francis. See Brooking. 

SWANEVELT (or SWANEVELUT). Herman. Born at 
Woerden in 1020; died at Rome in 1090. Fupil of Gerard 
How and of Claude Lorraine. Hutcli School. 

Sale in 1700. 

Two Drawings in Bistre £2 10 0 

1801. 

A liandscnpo and Figures 38 17 0 

A Landscape, with Figures 21 0 0 

1802. 

A landscape, with Cattle and I'igures . , 11 11 0 

A Landscaiic, with Cattle and Figures . . 3.5 1 1 0 

A Landscape and Figures 15 4 6 

Lortl Darnley. 

A Landscupo and Figures 22 1 0 

1803. 

A Landscape and Figures 27 6 0 

Walsh Porter. Esq. 

Landscape, with Figures 61 19 0 

Landscape, witii St. Philip baptising tho 
Eunuch 52 10 0 

A Pair of Landscapes 40 19 0 

1801. 

•— Bryan^ Esq. 

A Landscape and Figures . , . . . 28 17 6 

1800. 

Sir George Tonge, Bart. 

A Landscape .32 11 0 


1812. 

Charles Lambert, Esq. • 

A Landscape and Figures £20 9 6 

1821. 

John Webb, Esq. 

A Landscape 32 11 0 

1823. 

A Landscape, with Figures 21 0 6 

1824. 

William Clay. Esq. 


Landscape, with Jacob and Rachel at the Well . 23 2 0 

1827. 

John Dent, Esq. 

Landscape, with St. Philip baptising the 
Eunuch 31 10 0 

1829. 

Lord Gtoydir. • 

A Landscape, with pastoral Figures . • 27 6 0 

Earl of Liverpool. 

A Tjandscapo, with Cascades, Fishermen, and 

Women 42 0 0 

View near a River, with Figures , . . . 41 2 o 

Thomas Emmerson, Esq. 

A Landscape and Figures ; a circular picture . 12 12 0 

1830. 

B. Westall, Esq., R.A. 

A Landscape and Figures 32 11 0 

18.33. 

Chevalier Sebastian Erard. 

The Flight into Egypt Clio 

18.36. ^ 

A woody Landscape 21 0 0 

18.39. 

A Landscape, with Nymphs observing Nar- 
cissus 22 I 0 


1861. 

Charles Scarishrick, Esq. 

A classical Landscape, with a Cascade falling 
among Rocks; a Snenherd and a Woman in a 
Road near a Pool of Water . . . . 60 8 o 

Stanley considers it doubtful whether this painter ever 
budied under either Gerard How or Chiudo. His landscapes 
combine a great deal of the feeling of both Claude and Eotli. 
There is a pretty little etching oy Morin of an aiiucduct 
after Claude, which in elfoct is singularly like some of 
Swaiievoldt’s pictures. Whilst th(*ro is a great deal of 
Claude’s feeling in Swancvoldt’s works, yet they cannot bn 
regarded as servile iiuitations. Then again his figures are 
very different from Claude’s, for they aro quite Hutch in 
character; they tell well in his pictures, and arc often gaily 
draped. Mis early works, although coarsely pencilled, are 
clever, and have generally the same cheerful sunny efl'ect 
of his highly finished works. He introduced a great deal of 
yellow in his skies, and u great deal of light green and 
yellow in the foliage, the trees Vicing often represented in 
large masses in the stylo of Claude; but, as a rule, he 
avoided dark foliage, and kept his brown and red tints in 
tho buildings and foreground parts of his pietures. Hu 
often introduced a small waterfall or running stream in his 
works, which always has a refreshing agreeable effect in a 
sunny landscape ; and Swaueveldt’s landscapes aro gene- 
rally very warm and sunny. 


SWANFELHER. 

Sale in ISIS. 

Landscape ; a sketch. Bought in at . • • £i 19 0 

View of Bolton, in Yorkshire .... 240 

A Woody Scene 13 0 


TAMBRONI, . See Dughet. 

TANNO(-K. See SiE J. Reynolds. 

TARAVAL, Hugues. Bom in 1728 ; died at the Gobelins 
in 1786. Probably a pupil of hia father, Thomas Raphael 
Taraval. French Scnool. 

Sale in 1816. 

Henry Hope, Esq. 

A Female reposing in Bed £14 3 6 

There is a picture in the Louvre of *The Triumph of 
Amphitrito.’ by this painter; it is signed and dated 1777. 

TAR BNVLIET (TORBNFLIET, or TOORNVLIET), James 

(or Jacob). Born at Leyden in 1641 ; died at Leyden in 
1719. Hutch School. 

Sale in 1810. 

SirB.T.OoU. 

A Pair of Oenversations £25 4 0 

Ditto 27 6 6 


In the first and second editions of Pilkinirton this artist is 
described as a painter of conversations and );)ortraits. His 
portraits appe^ to bo correct, if not flattering, likenesses ; 
they are sometimos painted with long flowing hair, lie 
bestowed much labour on the draperies and lacework. 

TASSABRT. 

Sale in 1825. 

A Landscape, after Ruysdael £6 10 0 

TASSI. 

Sale in 1804. 

— Boxellis, Esq. 

Susannali and the Elders £11 ^ 0 

TASSI. Agostino. See Buon amici. 

TAVERNER. William. Died in 1772. English School. 
Sale in 1842. 

A woody Landscape, with Figures and Sheep « £6 6 0 
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This painter’s works remind us a little of Mompor’s and 
ofEdema’s, atid perhaps still more of the sunny landscapes 
of W. Vandcrhuys. but the writer has never seen any pic- 
tures ascribed to liim wiiieh remind him of Gaspar Poussin, 
althouKh he is compared to that painter by Walpole. 
Taverner was fond of piiintinpr rocky scenery and water- 
falls. His pictures are sunny and pleasing in effect, al- 
thouKh the colouriiiff is thin and brown. His pcncillinfr is 
dry, and the trees are sometimes the best part of his pic- 
tures. The flKures are neatly put in. and the pencilling of 
them-is in small sharp touclies. Taverner occasionally in- 
troduced classical Afcim^s into his carefiilly finished land- 
scapes. In such examples tlic skies are liKhte.r, and liavo 
more blue in them, tlio figures are rather rod in colour, 
and the trees are iinished with greater neatness and pre- 
cision. 

TAYLOR, JoiTif. Born in 1740; died in 1839. Pupil of 
Francis Hayman. English School. 

Sole in 1801. 

Earl of Beshnrough. 

A Miniature of Sir Joshua Rc'ynolds . . . £2 12 0 

1823. 


David Garrick, Esq, 

An oval Landscape, with a Waterfall 3 15 

Ditto, with Buildings and Figures 5 5 

1825. 

A View of Canterbury ; and companion 12 0 

According to Stanley, this artist commenced his career by 
taking portraits in pencil. Most likely thiiy were highly 
finished miniatures made on paper with a hlacklead pencil. 
We occasionally ino(‘t with very clever portniits taken In 
that way. The writer believes that he has seen some of this 
class done by .lohii Falxu* the cltler. JSir Cleorgc ll.ayter's 
])eneil ininin'tures are very charming; and James Sowerhy, 
the natundist, nnide. some clever ])ortraits in pencil. In 
Bryan’s ‘Dictionary of Paiiiters* Stanley gives a short ac- 
count of Simon Taylor, the famous painter of plants. In 
the Loan (kdlection of Miniatures exhibited at South Ken- 
sington ill 1805 K. Tayler and P. Taylor, the miniaturists, 
wore represented. 

T KM J*ESTA, A nttfon Y. Bee F. Rossi. 

T E M FESTA, Petkr. See MorA’N. 

TENIERS, Davit), the Elder. Born at Antwerp in 1582; 
died in 1049. Educated in Ihe School of Uunens, ana 
afterwards a pupil of Adam Elshe.imer. Flemish School. 
Sale in 1802. 

A Landscape, with Boors playing at Skittles . .C5 5 0 

Duke of Bn(Jgciv(iter,d'c, 

The Monkey Corps de Garde . • 75 12 0 

180.3. 

)Vahh Porter, Esq, 

A Farmyard, with Figures and Cattle . 110 0 

1804. 

~ Brj/an, Esq. 

Peasants Smoking 84 0 o 

1828. 

Earl of Carysfort. 

Landscape, with pastoral Figures . , . 62 10 0 

There is some obscurity in connection with the works of 
this painter, and it is not uncomnioii to find the early 
works of his sou, and even old copies from his son’s luctures, 
ascribed to him. When a picture doc.s not appoJir good 
enough for the younger Teniers, many, rather tliaii lose tlio 
name, persuade* themselves that it is by the elder Teniers. 
Tliere is considerable reseiublanco in the small figures of 
the two painters, although the works of the elder are always 
considered inferior to the younger. We are informed, and 
most likely correctly, that it was tlio elder Teniers who in- 
serted figures into Mompert’s landscapes; but it must not 
be forgotten that tlie younger Teniers was likewise Mom- 
pert’s contemporary, and miglit have assisted him in his 
pictures. Bryan .speaks of Abraliani Teniers, a younger son 
of this painter, whose works are sometimes mistaken for his 
brother’s. As a rule, we always expect to find the initial 
* 1).* with the initial * T.,’ or with the name Teniers; there- 
fore, unless the name bo a forgery, the works of Abraham 
Teniers ought not to mislead us. 

TENI ERS, David, the Younger. Bom at Antwerp in 1610 ; 
died in 1690. Pupil of his father. Flemish Scliool. 

Sale in 1796. 

, Jacob More, Esq., and Mans. Lies* 

A Conversation of Boors £103 0 0 


1801. 

Earl qf Beshorough, 

Rt. Antony Tempted 

interior of a Dutch Farmhouse .... 
All Old Woman peeling Apples .... 

An Interior • 

A large Landscape ; from the collection of Sir 
Luke 

The Plundering of a Village 


5 15 0 
60 IS 0 
64 1 0 


A Martyrdom . 

The Four Seasons 

A Dutch Wake . 

Ditto, tile companion 

A Landscape, with Pigs 

An Interior, with Peasants hawking . 

Tile Temptation of St. Anthony . , 

Scene from the Book of Job . 

A Farmyard 

Interior, with Figures 

lion. Sir William Hamilton. 

A Woman loading lioiiie her Drunken Husband 

A Landscape, with six Ducks .... 
A LandM>ape, with a View of Antwerp in tho 
distance 

1.802. 

A Shepherd attending his Flock .... 

ir»». Jtcckford, Esq., of Fonth ill, 

Tlic four Seasons .... 

A Woman scouring Kettles . 

Countess of Hohlerness. 

Iiisidu of a Gardener’s House 

A Boor Smoking .... 

Paul d* Aigremont, Esq. 

An Interior, with Boors at Cards . 

A Ball 

The Country Surgeon 
A Conversation 

Lord Darnley. 

Lcs Boiteux 


Duke of Bridgewater, d’c. 

A Winter Piece .... 
Dutch Boors Rc^adiiig and Smoking 

A Laboratory 

An Interior, with a Corps do Garde 
Tlie Toraptatloii of St, Anthony . 


Laiidscaiie, with Boors pln^ving at Bowls . . 10.1 0 ( 

A Conversation ; formerJy in the Orleans Collec- 
tion 340 10 ( 

A Conversation ; formerly in the collection of 

M. doCnlonne 370 0 (I 

Landscape, witli Dutch Peasants driving liomo 

Cattle 105 0 (1 

A Landscape 4S IJ il 

The companion 46 4 (I 

An Interior, with a Portrait of a Beggar . . 23 4 M 

A Flemish Chimney-sweeper . . , , 22 I 0 

A Dutch Country Surgeon 61 9 o 

1803. 

Bichard Walker, Esq. 

Interior, with Figures playing at Cards . 3.57 0 0 

interior, with Boors playing at Trie-tnic . 126 0 0 

A Surgeon liressing a Patient . . . 4^? 5 0 

A Landscape, with (Cottagers and Figures . 4i 0 0 

A Flemish Farmyard 115 ID 0 

WaUh Porter, Esq. 

The Temptation of St. Anthony .... 24 13 6 

A Harvest .Scene 37. 16 0 

‘ La Laiitei'iie; ' from the collection of M. Vernist 152 5 0 

*Le Tam hour Jfattanti’ from tlio collection of 
tho Due do Prastin 29't 6 0 


£8 

8 

0 

23 

7 

0 

313 

0 

0 

22 

1 

0 

73 10 

0 

31 

10 

0 

51 

9 

0 

120 15 

0 

152 

5 

0 

8 

8 

0 

33 

12 

0 

(W 

5 

0 

5 

0 

0 

19 

19 

0 

31 

12 

u 

325 

10 

0 

12 

12 

0 

7 

7 

0 

11 

11 

0 

8 

18 

0 

0 

0 

0 

79 10 

0 

6 15 

0 

6 

0 

0 

9 

9 

0 

.362 

5 

0 

262 10 

, Esq. 

0 

16.5 

0 

0 

.340 

10 

0 

376 

0 

0 

165 

0 

0 

4S 

6 

0 

46 

4 

0 

23 

4 

u 

22 

1 

0 

51 

9 

0 

3.57 

0 

0 

126 

0 

0 

4-6 

r> 

0 

42 

0 

6 


Bohert Thistlewaite, Esq. 
Boors Smoking 
Cattle and Figures . 


18 18 0 
178 16 D 


Earl of Oodoljihin. 

A Village Feast 

1804. 

Landscape and Figures; from tho collectSoii of 

Cardinal Volenti 

1806. 

Marquis of Lansdowne, 

' Landscape and Figures ; from the collection of 

I Monsieur Horion 

Figutvs in a Landscape . 

I D D 2 


194 5 0 
132 0 0 
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A Group of Figurei 

A Lanuscape, with Buildings and FiguroH, in 
which he has introduced the Portraits of Him- 
self and his Wifo in conversation with a Gar- 
dener 


Sir Oeorgs Yonge, Hart. 

The Miraculous Draught of Fishes 

View on the Rhone 

A Country Wake 

1807. 

Edward Coxe, V!$q. 

A Pasticcio in Imitation of Bassano . 

A Landscape, with a Ruined Castle 
Interior, with FiKurcs, a Girl cleaning Kettles, Ac. 
Jjandseapi*. and Figures i from the collection of 
Hir W. Hamilton . . . . ' . . . 

An oval Picture of an Incantation 
Interior of a Cabaret; from the collection of Sir 

Lawrence Dnndas 

Interior, with Figures drinking .... 
A Kingle Figure in an upright Landscape . 
Ditto, the compauiou 

1808. 

Sir Richard Sullivan, liarU 
A grand Landscape, with Woodcutters, Ac. 

1810. 

Sir IT. T. Oott. 

Interior, with Boors regaling .... 

1811. 

Jlenrjt Hope, Esq. 

Country FOte in the Courtyard of a Flemish 

Furuiiiuuso 

1812. 

CItarlea Lambert, Eaq. 

An Interior, with Peasants and Cattle 
A Flemish Festival 


1813. 

John Willett Willett, Esq. 

Pliilip 11, and ids Mistress } a pnatiooio in the 
Htyic of Titian ; from Sir L. Scliuuh's collec- 
tion 

Dutfh Boors R(*galing 

A Pldlusopher Studying. . . . * . 

M. La Fontaine. 

A Cabaret, with Figures drinking 
A View of 'I’cniors’s Country House, with Fisher- 
men and other Figures 

A Guard-house, witii Soldiers gaming andsmok- 


A large Landscape, with Figures playing at 
Bowls; formerly in the possession of Duke 
Albert 


£13 13 0 


646 0 0 


157 n 0 
120 16 0 
446 5 0 


21 0 0 
22 1 0 
40 10 0 

42 0 0 

43 1 0 

288 15 0 
11 0 6 
10 0 6 
6 6 0 


625 0 0 


17 6 6 


525 0 0 


The Triumph of Neptune and Amphitrite . . . 
Boors in a Cabaret . . . . 

Interior, with a Woman lighting her Pipe, 
while a Peasant holds her Glass 
Landscape, with WToodcutters 
Boors at Skittles ..... 

1822. 


Marquie of Bute. 

Boors Merry-making 

A Shepherd and Boy watching Cattle and 



JQKI. 

Interior, with Figures and a Slaughtered Ox • 


£62 10 0 
63 0 *0 

210 0 0 
47 6 0 
130 4 0 


64 5 0 

39 16 0 
56 14 0 

43 1 0 


Oeorge Watson Taylor, Esq., dl.P. 

A Portrait of Teniers at his Easel, with a Pupil 
A small Landscape, with Figures .... 

Ditto • . 

The four Seasons; from Prince Talleyrand's 

collection 

Exterior of a Farmhouse, with Figures dancing 
An Old Lady seated in a Chair, with a Dog in 

her Lap , . . . • 

An Old Man playing on a Bagpipe, and a Man 
behind him singing a Ballad. *. . . 

1824. 

Ralph Bernal, Eaq. 

Interior, with Figures 

1826. 

Lady Holland. 

A Group ot Smokers 

A Cavern Scene, with Pilgrims at their Devotions 
before a Crucilix ....... 


8l 13 0 
84 2 rt 
27 6 0 

189 0 0 
414 5 0 

52 10 0 

42 0 0 


73 10 0 


42 0 0 
11 0 6 


Admiral Lord Radatock, 

62 to A Farmhouse, in front of which is a Woman 

112 10 feeding Poultry 

Interior of a Farmhouse, with Catth* and 
Figures ; from the collection of the Marquis 

de la Grange 

A (»roup of three Smokers near the Door of a 

Cabaret 

21 10 6 Interior of a Cheirist’s Laboratory ; from the 
68 6 0 collection of the King of Spain . 

61 » « 1827 . 

Duke of Bedford. 

AO A o ^ Woman playing with a Child .... 
^ Interior of a Dutch Cottage, with Figures , 

A A , Dutch Peasants playing at Bowls . 

252 0 0 I Village Festival 

367 10 0 j ^***'®***'^*‘ Florentine Gallery 


682 10 0 


A Cottage Scene ; from the collection of John 

Dent, Esq 

Interior of a Flemish Cabaret . . . . 


26 5 0 


JSC 10 0 
20 5 0 
336 0 0 


15 0 0 
37 5 C 
210 0 0 
278 5 0 
189 0 0 


84 0 0 
241 10 0 


The Bonnet Rouge ; formerly in the collection 


of M. de Calonno 268 10 0 

1816. 

ir. Comyna, Eaq. 

'ho Holy Family ; a pasticcio ; from the Udney 
Collection 30 15 0 

1819. 

Mathew 3Titchell, Esq. 

iiterior, with Boors at Cards; from the Orleans 
Collection 57 15 0 


F. IT. Sfandish, Fsq. 


A Forest Scene ; a Snow Piece 

63 11 

0 

An Alchemist .... 

23 2 

0 

An Interior, with Smokers 

36 15 

0 

John Dent. Esq. 

Exterior of a Farmhouse, with Figures 

102 18 

0 

Viscount Ct'emorne, 

A Vintage 

60 18 

0 


An Interior, with Boors smoking and drinking . 

A Portrait of Titian ; a pasticcio .... 
The Bonnet Rouge; from theCalonne Collec- 
tion 


John Knight, Esq, 

Dives seized by Satan whilst Feasting. Bought 

ill at 

A Storm 

A Village Feast. Bought in at , 

The Temptation of St. Anthony .... 

A Card Party 

Head of a Young Man 

IV. H. Hewett, Eaq. 

The Temptation of St. Anthony . , . . 

A small Liindscnpe and Figures .... 
An interior, with Figures and Still Life 

1821. 

Marchioness cf Thomond. 

An Enchantress entering the Infernal Regions; 
from the collection of Dr. Chauucey 

John Webb, Eaq. 

A Boor reading a Gazette ..... 

A Boor Drinking . 

A Man Smoking 


21 0 0 
35 14 0 


1828. 

Charles Birch, Esq. 

An Interior, with Figures; from the Orleans 
Collection 


120 15 0 


3C2 5 0 


315 0 0 
94 10 0 
462 0 0 
105 0 0 
40 19 0 
13 13 0 


18 7 6 
:14 13 0 
220 10 0 


Earl of Caryeferrt. 

The Temptation of St. Anthony .... 
Boors Drinking 

M. M. Zachary, Eaq. 

Interior of a Cabaret ; from Lord Ashburnliam's 

collection 

Interior of a Corps de Garde ; from Lord Ash- . 

buruham's collection 

1829. 

Lord Owydir. 

Figures regaling outside a Farmhouse 
Exterior, with a Party of Boors smoking . 
Interior of a Cabaret, in which a Group of 
Smokers is collected towards the Front . 
Interior of a Picture Gallery, with Figures 
The Acts of Mercy ; from the Cabinet de Poullaiu 


25 4 0 
73 10 0 


804 15 0 
309 0 0 


26 16 6 
115 10 0 

89 5 0 
126 0 0 
378 0 0 


108 0 0 Exterior of a Public-house, with Boors playing 

at Skittles ; from the Ashburiiham Colleetiou 62 10 0 

23 2 0 I Viscount Ranelagh. 

2» 0 0 * The Gazette ;* from the Orleans Collection . 262 10 0 
20 9 6 I A Laudscaiie, with Sand-rocks and Figures . 63 0 0 
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A Chemist in Ills Laboratory . . . . £79 16 0 A View of Teniers's Cliftteaii, surrounded bv a 

• n-iT j McMit, in which Men are drawing a Net, whilst 

George Hibbert, Esq. . ^ one is presentiiiK a Piko to Tcnici-s and his 

Cottages, with Peasants play niff at Bowls . . 70 17 0 Fftnily 

Thomas Emmerson, Esq. 

A Smoker filliiiff his Pipe; from the Duke do 

Valentinois* collection 21 0 

Interior of a Caliarol ; from the Eoyal Collection 

at Madrid S9 lA 0 i>r 

Landscape, with Fiffures merry*niakinff . . 28 7 0 r /* Tii««;.nna 

Ditto ; the companion . . . . . . 26 5 0 ‘ “ Disciples goniff to 

Landscape with Cattle ayd a Shepherd playinff ^ 


1888. 

M. 3f. Zachary, Esq. 

The Temptation of St. Anthony . 

18*i9. 


on a Pipe; from the collection of Aluerinan 
Patterson, at Norwich ..... 48 6 

A Villaffc Feast 78 10 

A Physician ill his Study, with a Female . . Ill 6 
View of a Villaffe in Flanders .... 123 18 

Landscape, with a Shepherd and Flock of Sheep, 

and a \Vomati milkiiiff 121 16 

A Villuffo Feist; on the right are Women nm- 
iiiiiff a Ibice for a Cake exhihited on a Pole; 
from the Royal Collection at Madrid . . 388 10 

A Hleaeliinff (iroinid, with a View of a Village ; 

from the Royal Collection at Madrid . . 0 

An Alchemist (iUt 0 

1830. 

Jt. West nil. Esq., R.A. 

Interior, with a Boor i>laying on a Spanish 
Cuitur, and otlicr Fiffiires 29 8 

T.ic Temptation of St. Anthony .... 315 0 

1831. 

Jlon. Mr. Vernon. 

An Interior, with an Old Man in conversation 
witli a Young Female 72 19 

John Maitland, Esq. 

The Klements; represented by the ArniounT, 

Fowler, llnsbamlman, and Fisherman . 34 2 

Cottaffi'H in tlie Neighbourhood of AiitwiTf), with 
Peasants in conversation ; from Llie Le Bruii 
Collection . . . . • . . . . 37 10 

A Pair of LaiulMcrapea, with Figures . . . 79 10 

Interior of a Cardener’s House . . . . 50 14 

Oeortje James Gholmondcley, Esq. 

A Landseapi*, with a River View, .and Boors 
playing at Skittles in the foreground . . G8 5 

1832. 

Enrl of Mulfjrave. 

\ Man Smoking ....... 20 5 

A Lady, attended by a Black Servant ; apasticcio 75 12 

A small Landscape, with Fishermen . . . 95 11 

1833. 

Chevalier Sebastian Erard. 

Bow'-players in Front of a Cabaret; from the 
eol.'rtioji oftheGovernorof tlioLow Countries 1.59 12 

The F >rtiine-teller 1.5li 7 

An A le iemist ill his Laboratory . . . . 207 16 

The Pro ligal Son seated at a Table, with two 
Females: a Servant is pouring out Wine for 
him, an 1 two Figures are playing iho Flute 

and Viol.n 703 10 

Four Pietui'js of the Seasons; from the collec- 
tion of Hivse Cassel 688 0 

1834. 

Viscomiies • Hampden. 

The Bath of Dh na; after Pahra Veechio . , 14 0 

A Subject from Ovid; after Giorgione . , 18 0 

Hero borne by Marine Deities ; after Domenico 

Petti 21 0 

Vei. ns and Adonis : after Schiavoiio ... 13 0 

Portrait of a Vend i.in Senator; after Titian . 12 1 

Female Figure; after Palma Vecchio . . . 13 2 

Cupid and Satyr ; after Curacei .... 14 0 

All Incantation 51 9 

1836. 

Henry John Hinchcliffe, Esq. 

Portrait of a Beggar, with a wooden Tankard ; 
a study 13 10 

A Village Festival . 37 0 

An Interior, with Boors smoking . . . . 20 0 

All Old Man and M'oiiian in eoiivcrsatioii ; a Dog 
with a Basket near tliem 45 0 

Sir Charles Jin got. O.CM. 

Interior ; a Man smoking and Bt ors playing at 
Cards . 48 6 

1837. 

Sir Francis Freelingt Burt.. 

Two Peasants 15 15 

Sir O. Warrender, Bart. 

A 8<*nport. with a Fort and Towers, forming the 
Futraiice to a City ; numerous Figui’cs . . 165 0 


John Knight, Esq. 

An oval Picture of Dives Feasting 
An oval 1‘ieture of Dives seiKod by Satan . 

1840. 

IPiY^iVim Hustings, Esq. 

Clirist Mocked 

Moiikey.s at Cards 

Tiaiiptatioii of St. Anthony ; from Lord Carys- 

fort’s eollreti«)n 

Figures Smoking ....... 

Sir Simon II. Clarice, Bart. 

The industrious HouscAvife; from the collection 

of Priiieo de P-onti 

Interior of a large Room, with Figures, calk'd 
‘ Tile Freemasons ; ’ from tlie collection of M. 
Bel longer 

IStl. 

Hon. /.ndy Stuart. 

Villagers Merry-making 

B wi-j»la.vers 

St. Ge<»rg**; a past ieeio, after Rubens . 

The Finding of Moses; a p.astk’cio, after Paul 

Veronese 

A Farmyard, with Cattle and Figures . 

A woody Landscape, with a River and Figures 

llsliing 

All Interior, with Boors playing at Back- 
gammon 

Marquis of Camden, K.G. 

The Mussel-seller 

A Party of Monkeys at Cards .... 
Landscape, witli tlio Story of Latona . 
Landscape, with a Farmhouse and Figures 

1842. 

A Smoker Asleep 

Interior, with a Beggar and tliree other Figures 
round a Fire ; from the collection of E. Solly, 
Esq 

1844. 

Jeremiah Harman, Esq. 

A Flemish Village, with an Observatory and 
Round Tower; three Figures in conversation 

in the foreground 

A Party of Gipsies assembled in a Cavern . 

Bowl-jdayers 

Interior of a Cabaret, with Figitres ; formerly 
ill the collection of M, Vander Lys . 

John Penriee, Esq. 

* Lo Lendemain des Noees;’ from the collection 
of the Marquis du Bruiiois .... 
A Party of Peasants assembled before a Cabaret; 
formerly in the Orleans Collection . 

1848. 

William Wells, Esq. 

Landscape, with Fislierinen laying a Net in a 

Pool of VVuter 

A Landscape, with Boors talking, and a Chateau 
in the Distance . ... . . 

Jjandseafie, with a Chateau unoii a Hill . • 

Interior of a Kitchen, with Figures . 

Interior of a C.abaret; from the collections of 
Sir L. Dundas, Bart., and Edward Coxe, Esq. 

Cotml de Morny. 

A Youtli blowing Soap Bubbles; opposite to him 
is another Boy, who is endeavouring to catch 

them with ins flat 

Interior of a Corps de Garde; from Count Pour- 
toles’s collection ....... 

1860. 

Earl of Ashburnham. 

An Old Man seated before a Cottage, playing the 
Hurdy-gurdy, a Group of live Children round 
him, and a Woman and Child at the Door of 
the House ; from the Earl Cadogaii’s collec- 
tion - . 

A Village F^te; from tlic collection of Sir 
Thomas Duiidus. Bouglit in at 


£315 0 0 

102 18 0 

33 12 0 

117 0 0 
132 0 0 


.30 9 0 

39 7 6 

28 17 0 
CU 3 0 

2S3 10 0 
GGO 10 0 

225 15 0 
173 5 0 
75 12 0 

44 2 0 
07 4 0 

116 11 0 

299 6 0 

35 14 0 

40 9 0 
42 0 0 
28 7 0 

46 4 0 

46 4 0 


120 1.5 0 
l:;7 II 0 
132 6 0 

603 0 0 

63.*) 10 0 
892 10 0 

24 3 0 

42 0 0 
79 16 0 
283 10 0 

815 0 0 

03 0 0 
614 10 0 


315 0 0 
3,150 0 0 
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1856. 

Samuel Rogers, Esq, 

A Group of five PoasaiitB seated round a Table 
nmoking before a Cabaret ; wooden Buildingfi 

ill the ba(‘kKruurid <£106 1 0 

A Cavern aceiie, with a Group of Peasants 
at their Devotions before a Stone Cross ; from 

Jjady ifolbuid’s eolleetion 43 1 0 

An Knehantross ((iiitting the Infernal Regions; 
from the Marchioness of Thotnoiid’s collection 31.1 0 0 

1859. 

ITon, Edmund Phipps. 

Interior, with a Smoker at a Table, and two 


other Figures 103 19 0 

1863. 

* L’Estaminet tranquillo ' 78 16 0 

1861. 

Earl of Clare. 

A Group of live Figures playing at Cards; from 
the eolleetion of the MarquiH of Ely . . 159 12 0 

Portrait of a Lady, with a Klack Servant; a 
pasticcio in tho stylo of Rubens; fioni the 
<'ol lections of tho Duke do I’raslin and Lord 
Mulgravd 29 8 0 


Landscano, with Peasants and Cattle . . . 54 12 0 

A small Picture of a Gardi^ner arranging 
Flowers, attended by a Female . . . . 27 0 0 

An EiichantrcKs quitting tho Infernal IL'gions; 
from the coilt'ctions of the Marchioness of 
Thomond and Samuel Rogers, Ksq. . . . 126 0 0 

1866. 

— Eninn, Esq. 

A Cavern Scene, with (Sipsies . . . . 21 0 0 

A largo collection of sale notes like the above is a valu- 
able appendix to the niimcriiiis sketches and anecdotes 
which are preserved of tho life of this estemned painter. 
How nice it would be if we could see these examples all at 
once ! What a line gallery it wouhl he 1 Rut his works aro 
as well or perhaps better known than the pictures of any 
other Dutch or Flemish master, so that the dose.riptions of 
the subjects Hi'ctn to bring them before us with wonderful 
clearness. Resides tho rudimentary instruction whii’h 
Teniers received from his father, it is believed that he 
studied with profit the works of Rubens and Rrower. Rut 
when we come to look at his pasticcio works, we feel that 
these men were not tho only masters whom Teniers found it 
desirable to study ; wo find amongst them Italian as well as 
Flemish pasticci ; and we know how different from his own 
are the stylos of Titian and Paul Veronese, and yet how 
BuecesHfuliy he imitated them j and we know also how easily 

} mung collectors may be deceived bv them. Teniers was so 
lapny in preserving the loncli of foreign masters in these 
works — these eurious imitations, or pasticci, wliich must 
not be confounded with ordinary copies— there is so much 
spirit eoinhincil with d<’li«-aey of execution in them, that 
tfio student natnnilly expeels to find considerable freedom 
and originality in Teniers’s other works, and such impres- 
sions are far from being incorrect, fbr his finest works flilly 
satisfy us, and even surpass all that is said by writers in his 
praise. As to the question of Teniers profiting by a study 
of the works of Rubens, such an observation may merely 
apply to his name when assoeiateil with other masters 
whom he imitated in his (lasticci; yet to the eye of some 
the observation mny bear a different interpretation. The 
writer eoiieeives it to be possible that some may see a little 
of tho freshness and dasli of Rubens in Teniers’s sketchy 
pictures. To this class belong a few of his interiors— his 
shed-like interiors, in which he would introduce perhaps 
tho carcase of an ox or deer ; Ihi'soare so light ana pretty 
that they certainly remind ns n little of Rubens’s colouring. 
Then, again, tho light yelloiv tints in the skies and land- 
scapes of his pictures are Rubeno-sque. If we may not say 
that Teniers studied under Rrower, yet we are permitted 
to infer that he looked with pleasure at many of his pic- 
tures, and would occusionally give a Rrowor-Hke tone to his 
works. His dark or richly coloured interiors are occa- 
sionally enlivened by a Imrrow of fresh vegetables and 
fruit ; tho figures in pictures of this class are often painted 
in grey and silvery coloured clothes, which tell remarkably 
well ngainst tlio brown walls. Teniers did not mvo the 
flushed apponraiK'e to the faces of his figures as Rrower, 
Dusart, and others did ; there is not much vermilion in tho 
fliccs, but sometimes the flesh tints appear rather too yel- 
low: only there is always so much life and expression in his 
heads that they cannot fail to please us. Now and then we 
meet with interiors of guard-cliambers and other subjects 
which are exceedingly light and silvery in effect ; these are 
usually of good quality and are very valuable, and aro occa- 
sionaRy painted on copper. A favourite subject with Teniers 
was * The Temptation of St. Anthony,’ which he treated in 
a variety of ways: sometimes tho scene is represented in a 
cavo, at other times amongst ruins in a landscape. It will 
be remembered that Teniers was 'a rapid painter, and that 
ho painted a great many pictures. To facilitate his work, 
ho would often paint the landscape part of his subject on a , 
light brown ground ; it is a trunsporent brown, and a few | 
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touches of light red and yellow at once give the outlines or 
general effect of the sulnect. About the buildings he would 
introduce creepers and other plants; and there is some- 
thing singularly fresh and nice about the green foliage of 
his trees, and they are always so well relieved from the 
pretty distances, and from the blue hills, or rather mounds, 
which ho loved to draw across the horizon. Wo are told 
that Wilkie once remarked that the most important or 
valuable part of a picture is the * ground;’ and it would 
appear that no one felt this more than Teniers, and in 
many of his pictures ho shows a jealous care of tlie same, 
and bo has shown us in his works now easily and simply lie 
could preserve it. In some of hia.picturcs of ‘ The Tempta- 
tion or St. Anthony* the figures appear to be merely drawn 
on the side of the finished cave ; and what does that cavo 
appe-ar to be ? Why, little more than the uncovered 
ground of the picture. And then with a few light and 
dark touches the head.s are created, with all their fulneas of 
expression, or their varied veins of comicality. His figures 
in pictures of this class rarely owe their Ifrillianey to gay 
colours; yet they stand out well and look bright because tho 
silvery grey and white tints appear to sparkle and to con- 
tra.st strongly against tho sombre foreground and background 
tints. One or two of the figures aro perhaps enlivened by 
a red dress or coat. In his pictures of ‘The Temptation o*f 
St. Anthony* Teniers was fond of making up tho heads of 
his demons from the skulls of animals, which appear to have 
furnished him directly or indirectly with many hideous and 
huUcroiis heads. On the body of a man he would place the 
skull of aniininant; ho would then insert eyes and give 
ehavai l(‘r and expression to the face, and on the top of tho 
head wouhl plaeo a nighteap or hood. If Teniers’s subjects 
are more easily reeognised, and his touch better remembered, 
than the tou(‘li and subjects of many other painters of his 
time, still the picturu-faneier must not forget that the great- 
ness of tho painter, as well as tho simplicity of his nwdus, 
induced many good artists to imitato and copy his works. 
His favourite ‘ nib-touch ’ has .sometimes biien cunningly 
caught by copyists, in some ca-ses by copyists who painted 
many years after Teniers’s death. In old conies tho skies aro 
generally more opaque than they are in tn© originals, the 
transparency merely depending on an inky glaze; and 
Tenii rs’s characteristic and pretty horizontal line of bine 
in the distance apjiear.s heavy in a copy, because it is put in 
with more inipasto, has more white mixed with the blue. 
In good imitations the trees and darker parts are far more 
difflciiit to certify, especially when the copy is painted on a 
brown transparent ground; but the student must not ho 
discouraged, hut. instead, must carefully scriitini.se the wholo 
work, when most likely his perseverance will be repaid by 
di.scovering tho weak points; for let an imitation bo ever so 
skilfullv manufactured, yet we aro almost sure to find some 
* tell-tale * touches. In copies the student may generally 
expect to find inferiority in the figures, even if they seem to 
bo facsimiles in regard to colour and form. In tho drawing 
they are inferior; the hands are nut put in with tho exquisite 
neatness of Teniers, neither liave the features tho same 
spirit and expression. Stanley refers to a painter of tho 
name of H. do Hondt as a scholar or follower of David 
Teniers. We occasionally meet with small pictures by him 
of one or two figures of gipsies or mountebanks, which, when 
seen from a little distance, look very like Teniers’s pictures of 
the same class. But there were other painters of the name 
of De Hondt, and we huvo no proof that they were in any 
way connected with the School of Teniers. We meet with 
landscapes witli ruins, and ornamented with figures of 
sportsmen, and the animals in IIkmu are rather cleverly 
painted in the manner of VVeenix; they aro by the hand of a 
painter of the name of A. de Hondt. Again, we meet with 
grand decorative landsc^apes similar to Orizonti’s in ‘ quality,’ 
in which are figures ten or twelve inches in height, repre- 
senting scenes from the Bible or from cla.ssieal history, and 
these are by tho hand of a P. de Hondt. We occasionally 
see pictures by a painter of tiie name of Van Herp (not 
Van Harp), which are delicately finished in the manner 
of Teniers. Laiizi, when speaking of Sinibaldo Scorza, 
says, ‘ It would be difficult to find in Italy a pencil which 
engrafted so successfully the neatness of the Flemish execu- 
tions with the taste of the Italians.’ We sometimes met't 
with pictures by this painter which remind us of Teniers. 
TEODOR. See ZucCAitEiiLi. 

TERBIJRG, Geeaed. Born at Zwoll, in the province of 

Over-Yssell, in 1608; died in 1681. Pupil of his father. 

Dutch School. 

Sale in 1802. 

Countess of ITotdemess, 

Portraits of a Dutch Family £38 17 0 


A Lady Drinking 56 14 0 

Sir Simon Clarke, Bart., and George IlihbeH, Esq, 

A Lady with a Servant 50 8 0 

— Nesbitt, Esq. 

A Conversation 54 12 0 

1807. 

Edward Coxe, Esq, 

Interior of a Cliainber, with a Ijady choosing 
Lemons out of a Basket ; from the collection 
of M. Labordo 62 10 0 
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1S13. 

% M> La Fontaine, 

Interior of an Apartment, with a Group of three 

FiKurea £47 6 0 

Interior, with a Group of Officers at a Table . 57 15 0 

1821. 

John Wehb, Eaq. 

A Lady Drinking 52 12 0 

A Trumpeter ; from the Braamkamp Collection 102 15 0 

1827. 

An Officer and his Wife ...... 80 5 0 

Interior, with an Officer dictating a Letter . 32 11 0 

1829. 

Interior, with a Cavalier and two Ladies . . 07 13 0 

George Jfibhert, Esq. 

Interior, with aj^ady in a Yellow Satin Pelisse; 
from the collection of M. Robit .... 367 10 0 

Thomas Emmerson, Esq. 

A Lady in a White Satin Petticoat, attended by 
her Waiting-maid and Negro Pago . . . 51 9 0 

1831. 

lion. Mr. Vernon. 

A Lady in White Satin at her Toilette- table, 
attended by her Maid and a Page . . . 162 15 0 


John Maitland. Esq. 

An Interior, with three Figures .... 105 0 0 

1833. 

Chevalier Sebastian Erard. 

Interior, with a Young Lady seated at her 
Toilette, an Attendant in the Room . . . 65 2 0 

1836. 

A Trumpeter 51 0 0 

1840. 

Sir Simon It. Clnrhe. Bart. 

A Lady in a White Satin Corset at a Table, at- 
tended by a Female bearing a Salvor . . 96 12 0 

A Young Lady reading a Letter ; from the col- 
lection of M . Robit 435 15 0 

1842. 

A Conversation 52 10 0 

1844. 

Jeremiah Harman, Esq. 

Two Figures seated at a Table . . . . 64 10 

18'48. 

William Wells, Esq. 

A Lady Singing; from the collection of M. de 
Calonne 230 0 0 

Terburg painted portraits and conversations, and his 
works may bo conveniently classed with Fglon Vander 
Neer’s ana Netcher’s. His colouring is clear and silvery, 
and he always showed particular aptness for painting white 
satin. We Hud nothing of the clumsinc.ss of the Hutch 
School ill his llgures ; on the contrary, he knew how to ap- 
preciate female beauty, and how to give aristocracy and 
elegance to his figures; his gentUmien are often dashing 
cavaliers, with swords by their sides, and they wear the 
feathered hats and high military boots of the period. His 
interiors are quietly but elegantly furnished, and on one 
side of the room is generally a noble chiraiieypiece sup- 
ported by handsome columns. Some of his picture® are 
very delicately coloured— they liave, in fact, hardly any 
colour in them ; but his works are always freely and broadly 

E eiioilled. When ho painted exteriors, with figures on 
orsehack, the horses are coloured and finished a little in tlie 
manner of Cuyp. Terburg had a lovely eye for ‘ finish,* hut 
it must not be thought that high or elaborate * finish ’ is the 
chief charm of his works, for they possess much higlier 
qualities of merit. Heusen’s small interiors are prettily 
finished in the delicate manner of Terburg. His pictures 
are smoothly painUnl, and wo find a great deal of red and 
3’ellow in Ins colouring ; the iiccessopies are likewise well 
painted, particularly the rich table-covers. 

TESTA, Pietro. See Zampibbi. 

TUEVENOT. 

Sale in 1827. 

F. U. Slandish. Esq. 

Storming the Bastilio £22 10 6 

THIELE, JoniJ Alexander. Born at Erfurt, in Saxony, 
in 4685 ; died at Hresdeu in 1752. Pupil of C. L. Agricola. 
German School. 

Sale in 1830. 

Landscape, with Figures and a Cascade . .£600 

THIELEN (or COWENBERG), John Philip Van, called 
also Rio HOLE. Born at Mechlin in 1618 ; died in 1667. 
Pupil of Hauiel Segers. Flemish School. 


Bale in 1802 . 


£2 0 0 


THIERRE, Le. of Romo. 

♦Sale in 1823. 

George Watson Taylor, Esq.. M.P. 

Portrait of Lucien Bonaparto in Ins Senatorial 

Robes 1 0 

1830. 

Sir Thomas Lawrence, P.ll.A, 

Leda and her companion Nymphs . . . 16 10 o 

THOMSON, Hbnrv, R.A. Burn at Portsoa in 1773; died 
in 184.3. English School. 

Sale in 1810. 

Henry Hope, Esq. 

A Family at the Hoor of a Cottage . . . £58 16 0 

1827. 

Lord de Tabley. 

Portrait of a Lady as a Nun 23 2 0 

Children and a Head Robin 49 7 0 

A Girl with a Child crossing a Brook . . . 147 o 0 

1828. 

Earl of Caryffort. 

Venus witliholding Cupid’s Arrows . . . 45 3 0 

1830. 

Sir Thomas Latcrence, F.Ji.A. 

Copy of (Jorreggio’s ‘ lo ’ 1116 

Gaiiymodu; alter Correggio 7 17 6 

1832. 

George Watson Taylor, Esq.. M.P. 

The Children of Watson Taylor, Esq. . . . 24 3 0 

1839. 

/Eneas and Hido in the Cave 6 5 0 

The fancy pictures of Owen and Thomson are generally 
very charming works, particularly their pictures of cliildreir; 
and wo only regret that we do not’ meet with them more 
frequently. In Thoinson’s works the flesh tints lire lighter 
and mure siniplo in tone than they are in Sir Joshua 
R<‘yi»olUs*8, but his draperies are often very brilliant ainl 
rich in colour. When looking at his works, we fool that Jio 
had an excellent eye for colour, and that ho studied to ad- 
vantage the phenomena of ‘light and shade.' Wo may 
notice further that his llgures, particularly Ids portraits, aro 
pleasantly relieved from the backgrounds. 

THOMSON (or THOMPSON), John. 

Salo in 1830. 

Sir James Stuart, Hart, 

A woolly Landscape, with Sheep, near a Pool of 

Water £2 12 6 

Conway Castle 11 1.5 0 

There wore two or three portrait-painters of the naino of 
Thomson. Edwards, in his * Anecdotes,’ gives an account of 
William Thomson, a portrait- painter, who died in 1899. 
Otticy inentions tho portrait-painter E. W. Thompson, who 
died in 1847 ; and in the Loan (collection of Miniatures 
cxidhitod at South Kensiiigtoii in 1865 William John Thom- 
son, R.S.A., and W. Thomson were representoiJ. The .Scotch 
School is .justly nroiul of the well-known amateur painter 
the Rev. John Thoiiisun. This famous laiidseapc-imintcr 
was singularly successful in Ids sketches, and, in fact, in any 
subjects demanding grandeur of treatment or breadth and 
clfcct. There is gn-ater rellnemont in Ids mountain heights 
and rushing torrents than there is in the liindscniieH of his 
celebrated amateur predecessors, Bourgeois and Ileaumout. 
There aro also pictures by him which remind us of 'rurner ; 
but we are told in tho memoirs of Turner that the latter 
could not SCO anything to commend in tho landscapes and 
studies of Thomson tlie Northern amateur. Hugh Irvine’s 
sketches, taken in tho early part of tho present century, aro 
very pleasing, and aro treated with a little of the feeling of 
Turner. Like Co/.ens, ho was happy in expressing the forms 
and colours of different trees. 

THORNHILL, Sir James. Born at Weymouth in 1076; 
died ill 1734. English School. 

Sale in 1803. 

A Sketch for tho Assoinhly of the Gods . . £l 19 0 

As there is nothing in tho sale notes worth noticing re- 
specting the subject of this article, we will deviate from our 
usual plan by saying a few words about the man before wo 
speak of his works. The reader will find some interesting 
information respecting him in Sandby's ‘History of the 
Royal Academy, as well as in other works. An Academy of 
J‘ainting was established in London as early as 1711, and Sir 
Godfi*ey Kneller was placed at tho head of it ; but we must 
speak of Sir James Thornhill as tho founder of the Society 
of British Artists. We aro told that when his plan and (>sit- 
inato of the expense of forming an Academy for our British 
Artists was rejected by tho Govern men t, he turned his own 
house into an academy, an advantage which a miinher of 
artists were able to onioy for about ten years, and which 
only ended on the death of their patron. Thornhill was a 
bold and able designer, and, if some of his ceilings and other 
large works disappoint us a little, jot we can always go back 
with pleasure to line prints after his famous pictures in tho 
dome of St. Paul’s Cathedral. He was a careful studier of 
* light and shade/ and there is a great deal of power iu his 


A small Flower Piece 
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portraits. Ho was also fond of introducing a liberal quantity 
of red and lake in tho flcMh shadows. There is greater siiii> 
ptieity in Thornhill’s (iesiKtis than wo find in most of the 
compositions of hiblorical painters of the eighteenth cen* 
ttiry, yho attempted to reproduce the types of earlier 
Hcliuols. The contours of his ligiiresare pleasing and grace- 
ful, and his drawing may be studied to advantage in his 
nude figures of infants, and in the busts aud arms of ids 
female figures. 

THULDBN (or TULDEN). Thbodohe Van. Born at 
Buis*lc-J>uc in Itfu7; died in 1070. Pupil of Eubens. 
Vluuiish Hchool. 

Sale in 1810. 

Henry Hope, Hnq. 

A Centaur carrying off Dejanira . . . . £t6 14 G 

1827. 

Tho five Wise Virgins 10 10 0 

There is a groat deal of display in this artist's works, and 
ho often treated religious subjects in an allegorical inaiiner. 

TIBALIJI, PKLi.EoniNo, called Pei.lhouino da Bodoqna. 
Bum at Koiogiia in 1527 ; died in lo02. I'upil of Barto- 
lommeo Rameiighi. Bolognese Sciiooi. 

Sale in 18:13. 

Alexander Day, IJaq. 

* Noli me tangerc ; * from tho collection of tho 
Duke of Modena £28 7 0 

Although this painter’s works are somewhat academical, 
still ho may bo classed with the grand designers of the 
Bolognese School. Wo are told that lie instructed Orazio 
Bamacchini. • There is a great deal of the feeling of Partne- 

f :iano in tho works of the latter painter; his colouring is 
ight and cheerful, but there is a certain degree of tameness 
ill his designs. 

TIECHBEIN.H. /SccBattoni. 

TIEPOLO. OiovANNi Battista. Born at Venice in 1693 ; 
died at Madrid in 1709. P.upil of Gregorio Lazzanni. 
Venetian School. 

Sale in 1827. 

F. II. Standish, Fsq. 

The Raising of Lazarus ...... £29 8 0 

1829. 

ISarl of Liverpool. 

Antioclms, with Soleucus and Stratanico . . 27 6 C 

1832. 

George Watson Taylor, Esq., M.P. 

The Virgin and Infant Jesus, attended by Saints 15 15 0 

1850. 

Somuel Rogers, Esq, 

The Vision of Pope Leo, when Saved from Ship- 


wreck 28 7 0 

1801. 

Charles Scarisbrick, Esq. 

A Marriage Clercmony in an Italian Church, a 
Bishop giving tho Benediction . . . . 26 5 0 


Some of tho pictures and studies of this master remind 
118 of Paul Veronese; in fact, he appears to have made a few 
copies of Paul Veronese’s iiiiporlant works. His small 
pictures and studies are clever, and wo find u singular dark 
outline about the figures and folds of the draperies. Tiepolo 
may ho deserihed as a hold and pleasing painter ; like Paul 
Veronese, Bassano, and some other masters, he gave a gritty 
or ‘ ieinpora ’ surface to his colours ; the lighter strokes of his 
brush are sharp and bright, wliilst the backgrounds and 
darker parts appear to be uainteil with dry and absorbent 
coloura. ‘The Finding of Moses,’ in the National Gallery 
of Ediiiburgli, is a fine and cliaraeteristic specimen of this 
master. The picture appears more interesting as it is not 
an imitation of Paul Veronese. The subject is treated more 
as Pietro da Cortona or Luca Giordano would treat it, and 
the pencilling is not unlike the pencilling of tho latter 
painter. 

TILBURG (or TILBORGH), Giles Van. Born at Brussels 
in 1625 ; died about 1678. I’upil of ins father. Flemish 


Bcliool. 

Sale in 1801. 

— Slade, Esq, 

The Portraits of Tilburg and his Family . . £24 3 0 

Portrait of TUburg, with his Wife and Family . 8 8 0 

1802. 

A Dutch Convivial Meeting ..... 600 

1815. 

W, Corny ns. Esq. 

A Village Feast 65 2 0 

1839. 

Sir Henry Oxenden, Bart. 

Interior, with Boors playing at Draught! . . 42 0 0 


This painter selected similar subjects to David Teniers 
the younger, and his works have been compared to Teniers’s. 
He often painted on dark grounds, and many of his pic- 
tures now look briekdusty, flrom the absorbent nature of 
the same. Uis land.scai)es are well composed, and his 


gable-roofed houses have a picturesque appearance. In the 
foreground he would generally introduce a few ooimtrymAi 
regaling tiieinselves with beer and tobacco, whikst women 
arc washing or attending to farm duties. As a rule, ho did 
not keep to email figures so much as Teniers did ; his figures 
are generally twelve or fifteen inches in height ; they are 
broadly pAsncilled, and the faces are round and full. Many 
of bis heads are very clever, but usually they lack the ‘ life- 
touches ’ whicii give so much value to 'reniem's lieads. Some 
of Tilburg’s large pictures representing fairs and village 
festivals are amusing, and in them are an immense number 
of figures engaged m various pursuits and amusements ; 
and most of tho figures aud groups are finislied in a sfiiritcd 
and lively manner. Ills skies are sometimes coloured in the 
manner of Bareiit Gaal. 

TILLEMANS, Peter. Born at Antwerp in 1684; died at 
Norton, lii Suffolk, in 1734. English School. 

Sale in 1802. , 

A small Landscape, with Horses and Figures . £3 13 6 

1803. 

A Landscape and Figures . . . . . 5 15 6 

1827. 

Portrait of (lucen Anne, proeociling in her State 
Coach to the House of J\Triiament . . , C 10 0 

View of the House of Lords, with a Portrait of 
Queen Anne, and Portraits of other Persons 


assembled 26 6 8 

1830. 

A Battle Piece 2 2 0 

Ditto, before the Walls of a Fortified (lity , , GOO 


Tillemans park scenes and ‘ meets,’ in which he would 
introduce a great number of litres and animals, are capilal 
pictures of their class, if is horses are very prettily ilrawn. 
His dogs, perhaps, will not always bear criticism so well. The 
figures appear easy and natiirai, and class very well willi 
Stubbs’s. Alost of his Imnting pictures reprosent fiat hut 
extensive scenery. Although best reimunbered as a painter 
of sporting subjects, yet ho sometimes painted views about 
our metropolis ; he finished these works in tho neat manner 
of Bcott. His foliage tints are agreeable, hi the hire- 
grounds of his pictures be would introduce sandy or gravelly 
walks ; aud pale blue aud pale red were liis favourite sky 
tints. 

TINBLLI, Cavalikrb Tibeiuo, See Giacomo Robusti. 
TINTORETTO. AVe Giacomo BonrsTi. 

TISIO, Benvenuto, called (Jaropalo. Born in tho For- 
rarese in 1181 ; died at Ferrara in 1659. Pupil of Domciiieu 
Dennetti, Nicol6 Borrimii, and of Lorenzo Casta. Fer- 
rarese School. 

SalcinlSOl, 

Right Hon. Sir Wdliam Hamilton. 


The Holy Family, in a Landscape , . . . £64 I 0 

William Young Ottley, Esq. 

The Holy Family, with Saints .... 252 0 0 

Tho V'isioii of St. Augusiine; from tho Corsini 

Palace , 1,305 o 0 

1819. 

Earl of Upper Ossory. 

The Circumcision 05 2 9 

John Knight, Esq. 

Tho Holy Family . 79 16 <) 


Marriage of Bt. Catliurine 63 10 0 


1823. 

Madame Murat, eX'Quetn of Naples. 

St. Achilles 60 8 0 

1829. 

Viscount Ranelagh. 

Interior of a Room, with the Holy Family and 
ail Angel 62 10 0 

18;il. 

George James Cholmont/vley, Esq. 

The Holy Family, with Angels . . . . 82 19 0 

1834. 

Viscountess Hampden. 

The Virgin and Child 40 0 0 

1838. 

William Esdaile, Esq. 

A Female Saint 25p 0 0 

1844. 

Jeremiah Harman, Esq. 

The Virgin and Child, with a Choir of Angels; 
and St. Fi'ancis and Bt. Dominic kneeling be- 
neath a rocky Bay 252 0 0 

1856. 

Samuel Rogers, Esq, 

The Riposo 102 18 0 

Ditto 58800 
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Qarofillo was tho prince of the Ferrarcso School. Some of 
Ills lar^ico works are very vahmblo; yet, as a rule, we like hi.s 
small cabinet pictures better than tho larser works which 
hear his name in this country. The best painters of this 
school are refrardod as ^reat colourists, and the hannony of 
Garofalo’s colouriim: is well worthy of study ; but Garofalo's 
reputation as a master does not rest on this ; anyhow, we 
have more than Kood colourinK to enjoy in his works. After 
admirinp^ the fine lakes, blues, and preens of his draperies, 
which are so metallic, and at tlie sHine time so brilliant and 
transparent, we can study the beautiful forms of liis in- 
fants and the charminp dignity and gracefulness of his female 
fimtres, which are quite Raffaellcsque in character. Giovanni 
Battista Benvenuto, called li’Ortolano, was a painter of this 
school, and a contemporary of Garofalo. The life-sized’ 
figures of this painter are carefiilly drawn, are painted with 
very solid impasto. and are curiously finished, but his style 
is too severe. and his works have not the charm of Garofalo’s. 
His heads are sometimes poor or weak in character; but he 
excelled in tho landscape backgrounds of his pict ures, and, 
as a rule, his figures stand well and are well relieved. 

TITIAN. ;S'0«Tiziano Vecellio. 

TIVOLI, Rosa di. See Roos. 

TOBAR, Don Alonso Miguel pe. Born at Hignera, near 
Aracena, in 1678; died at Madrid in 1758. Bupil of Juan 
Antonio Fazardo. Spanish School. 

Sale in 18S8. 

Colonel ITv^h JRnillie. 

St. Joseph, with a Lily in his Hand, watching 
the youthful Jesus, who has pricked ilia Fin- 
ger with a Thorn £25 4 0 

TOL, Dominick Van. Living in 1C80. Pupil of Gerard 
Dow. Dutch School. 

Sale in 1802. 

Connfeax of TTolderneM, 

A Dutch Family at their Repast .... £.13 12 0 
180.3. 

Richard Walker, Esq. 

Interior, Children with aCat, &e.; formerly In 
the cabine.t of the Empress Josephine, at Mal- 
raaisoii 61 1 0 


Samuel Tansley^ Esq. 

Bullocks in a Snowy Land.seapu .... 
Seamen waiting to put off tlieir Boats near a 

Pier 

View of a Lane, with Figures driving Cattle 
ISJIO. 

Frederick Benjamin King, Esq. 

An Agricultural Scene 

Ditto 

Landscape, with Figures 

Cattle, ill a Landscape ...... 

1S.36. 

A Pair of Landscapes, with (JjitUe 

, , 1830. 

Landscape, with Post-hors(‘s on n Road 

1860. 

Portrait of a Dog, in a Landscape .... 


£3 10 0 

4 4 
8 10 


5 1.5 
.3 6 
4 U 
7 17 


10 0 0 


0 0 0 


6 0 


Towne’s pictures are usunlly on a sranll scale. They aro 
ncally, we might almost say minutely, finished, and his toueb 
is crisp and agre<>able. Tho landHcape imcKgrontids of liis 
pictui'us are bright and pleasing. Towne generally spent a 

f Croat deal of time in working up tlio foreground plants of 
ii.M pictures. Some of liis landscapes are considerably 
brighter than otliors, but the pal<*r and probably earlier 
examples are not in any way inferior in ‘ finish ’ and * quality ’ 
to the others. 


TRKSHAM, Henry, R.A. See Robert Smirke, R.A. 

TREViS\NI, Cav. Francesco. Born at Capo d’Istria, 
near Trieste, in 1056; died at Rome in 17 *6. Pupil of 
Antonio Zanchi. Roman Hcdiool. 


Sale in 18ti1. 

Tho Holy Family ; a pair 

1824. 

Ralph Bernal, Esq. 

Hoad of a Madonna 


1812. 

Oeorgo Watson T.ifjlor, E '<([.. M.P. 

St, Francis invoking the Virgin and the Infant 
Jesus 


£13 4 6 

43 1 0 

18 18 0 


1827. 

Interior of a Kitchen 29 8 0 

1838. 

William Esdaile, Esq. 

An Interior, with a Lady at her Toilette, at- 
tended by a Female ; after Gerard Dow . . 22 11 6 

1861. 

Charles Scarishriefe, Esq. 

An Old "Woman seated, with a Basket of 
Cherries; a Girl standing before her, holding 
her Pinafore to receive the Fruit , . . 67 4 0 

Like his great master Gerard Dow, this artist displayed 
111 his interiors an execllent knowledge of* liglit and .shade ’ 
Sometiim^s he represented his figures behind an arched 
window, but they are unlike the flue ornamental casements 
of Mieris, and there is generally a plaiiine.ss and economy 
about tho furniture and accessories of his rooms, so that 
they anpear to represent the dwellings of people in humble 
life. "Van Tol gave character to his heads, particularly to 
those of his children, although they are not always very 
pretty. He often painted single figures, which are beautifully 
finished, and remind us of Slingelanat’s. and are generally 
portraits of aged people; but ho introduced a greater 
variety of tints in his heads than Slingelandt did ; vermilion 
and grey touches about tho f<*atnrcs aro very characteristic of 
Van Toi. He seldom introduced any subject as background 
to these small portraits or fancy beads, probably not wish- 
ing to disturb tho powerful effect of light which he would 
throw on tho face. 

TORREGIANO. 

Sale in 1833. 

Alexander Day, Esq. 

A Landscape, with a Peasant driving Sheep £2 2 0 

TORRBNT1U8, John. Born about 1689; died at Amster- 
dam in 1640. Dutch School. 

Sale in 183.5. 

Fruit and Still Life £1 16 0 

TOSCni, Francesco. See Fosem. 

TOURNIERY. See Mignarp. 

TOWN (or TOWNE), Charles. Died about 1860. English 
School. 

• Sale in 1819. 

Mathew Mitchell, Esq. 

A small Cattle Piece £4 12 0 

1827. 

Rohert Grave, Esq. 

A Group of Cattle watering in a Farmyard . . ) 

A Landscape, with a Mounted Peasant driving {• 21 A 0 
Cattle .... ) 


1850. 

Earl of A shhurnham. 

An oval Kotiiroof the Virgin, with her Hands 
joined in Adoration 47 5 0 

We occasionally meet with fancy pictures ascribed to this 
painter, which are pale and silvery in colour, and at th« 
same time arc ndhied and filcasing in general cbaraiiter. Wo 
are told that at Rome lu* forsook the Venetian style for tho 
Bolognese; and the examples which the writer refers to 
class best with the latter school. Trcvisniii’s portraits aro 
clover; he iutrodneod red and brown tints very fre«*Iy in 
tlie face-shadows, as well as in the hands; and tlio Iniuk- 
grounds of his pictures aro usually dark. Tlu're aro por- 
traits by him which arc curiously and neatly fliiislu'd in the 
laborious manner of Vanluo and Bendetto Luti. In ku(‘Ii 
exHinples wt*. find great care bestowed on tfie painting of tlio 
gaudy cosi lime of the period, such as the flowers and laeo- 
work on the dresses. His portraits of cardinals and church- 
men may be com|)ared to Pompeu BattoiM’s; but when 
examined closely we find that they are less firmly painted. 

TREVISO (TREVISLor TREVIGD.G. da. Born at Trevigi 
in 1508; died near Boulogne iii 1544. Veiictiau School. 

Sale in 1863. 

John Allnutt, Esq. 

An Altar Piece, witii a Bishop on a Throne ; 

St. John the Baptist and an Abbess standing 

at the Sides £76 11 0 


This master was a fine colourist, and his style may ho re- 
garded as a combination of the Venetian and Ferrareso 
Schools. On examining his works, it will be seen that they 
aro * unequal,’ certain parts or nassnges being niiieli finer 
than others. Tliere is a great deal of the Fuima Veeehio 
f<‘eling in some, whilst others remind us of liornaniiio. 
The colouring of Trevigi, and of the latter painter, is rich 
and agreeable, but at the same time it is more solid and less 
transparent tlian tho colouring of Titian and his followers. 

TRISTAN, Luis. See Velasquez. 


TROOST, Cornelius. Bom at Amsterdam in 1097 ; died 
ill 1760. Pupil of Arnold Boonen. Dutcii Sciiool. 


Sale in 1 828. 

Theatre at Venice during the Carnival 
1833. 

The Sick-chamber 

1841. 

Lady Stuart, 

A Boy blowing Soap-bubbles. 

A Girl teaching a Child to read . 


£4 4 0 
3 3 0 

12 

13 


The reader is referred to Stanley’s edition of Bryan a 
'Dictionary of Painters ’ for a short but interesting account 

E E 
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of this painter. His portraits are carofhlly finished. He 
did hiM best to maho them good likenesses ; he also bestowed 
groat pains on the drawii^ of the hands, and would place 
them in prominent positions, in the manner of Pompeo 
Battoni. 

TROY, J EAN-FEAit<;oiB DB. Bee Zuccabelli. 
TRUMBULL. 

Bale in 1830. 

John Henderson, ISsq, 

Macbeth and the Witches ; after West . . £2 17 0 

TSCHAGOBNY, C. See F. Mbybeb, 

TUER. . SeeDonBOV, 

TULL. 

Bale in 1819. 

Mathew Mitchell, Esq. 

A Cottage, in a Landscape , . . . .£220 

Walpole speaks of a Mr. Tull, a schoolmaster, who painted 
landscapes mr his amusement. Be died in 1702 or 1763. 
TURCHI. Albbbabpko, called Alessandro Veronese, 
and I/Oriietto. Born at Verona in 1582: died at Rome 
in ]6tH. Pupil of Felice Riccio, called Brusasorci, and of 
Carlo Saracino. Venetian School. 

Sale in 1801. 

The Annunciation £0 16 0 

1802. 

Lot and his Daughters 7 17 6 

— ■ Nenhitt, Esq, 

Diana and Actmun 44 2 0 

1803. 

Lot and his Daughters; painted on black marble 17 6 6 
Walsh Porter, Esq. 

8t. Cutiicrine ; painted on marble ... 880 

The Annunciation *, painted on black marble . 44 2 0 

180 1. 

-- Pruan, Esq. 

Adam ami Eve 62 10 0 

An Allegory 36 15 0 

Lot and his Daughters 11 11 0 

Bt. Peter delivered from Prison .... 5 10 0 

1867. 

Edward Coxe, Esq^. 

Virtue admonishing Pleasure; from the collec- 
tion of Marshal Conway 86 2 0 

The Angela appearing to Abraham; from the 
Orleans Collection 28 7 0 

1813. 

John Willett WiUett, Esq. 

The Nativity 16 10 0 


The Assumption of the Virgin. Bought in at • £60 8 0 

1816. • 

Edward Coxe, Esq, 

The Marriage of St. Catherine; a drawing; from 

the Knapton Collection 2 0 0 

The Angels appearing to Abraham; from the 

Orleans Collection 23 2 0 

1816. 

Henry Hope, Esq. 

The Guardian Angel 26 4 0 

Hercules and Omphale ...... 106 1 0 

The Judgment of Midas 13 2 6 

Sophonisba 66 3 o 

Samson and Delilah 65 IS 0 

1819. 

John Knight, Esq, 

The Departure of Lot. Bought in at. . . 100 16 0 

1821. 

John Wehb, Esq. 

The Dead Christ, with Joseph and Mary . . 19 10 0 

182.3. 

George Watson Taylor, Esq., M.P. 

Hercules with the Distaff, enduring the laughter 
of lole and her Female Attendants ; from the 
Calonue Collection 180 0 0 

1839. 

John Knight, Esq, 

The Departure of Lot 28 17 6 

The subjects of this master are clearly described in the 
sale notes. Moat of liis pictures are small, and his female 
figures are very graceful, although the sulijects are unt 
always pleasant. His pictures on marVde are beautifully 
finiNned: and paintings on marble and lapis lazuli require 
to be highly finished to look well. In some of his scenes 
from the Bible be would introduce as many as ton or twelve 
figures; and wo notice that the same amount of care and 
labour is bestowed on the finishing up of each figure, special 
attention being paid to the drawing of the bauds ana feet. 
Bis sacred subjects are sometimes )>aiutod as interiors. 

TURNER, Daniel. See Anderson. 

TURNER, P. E. See Callcott. 

TURNER, J. M. W., R A. See Callcott. 

TURNER, W. See Callcott. 

TYSSENS, Peter. Born at Antwerp in 1625 ; died in 1692. 
Flemish School. 

Sale in 1801. 

— Slade, Esq. 

David and Bathsiieba £2 12 6 

There were several painters of the name of Tyssens, as the 
reader will see by referring to the dictionaries. 


V 

VAART, Vander. See Wissing. | 

VACCARO (orVACCARI). Andkea. Born at Naples in 
1668 ; died in 1670. Pupil of Massimo Siaitzioiii. Nea- 
politan School. 

Sale in 1801. 

Right Hon. Sir W, Hamilton. 

St. Francis, with a Skull and Book . . . £27 6 0 

A Study of Heads 3 0 0 

St. Cecilia 3 13 6 

1829. 

Samuel Tansley, Esq. 

St. Cecilia, with a Young Angel supporting her 
Lute 1 13 0 

Vaccaro eicelled in painting Magdalens and other similar 
Bulnccts; In design they remind us a little of Titian. We 
find careful work in the backgrounds and accessories of his 
pictures. There is generally something clever about Vac- 
caro’s works, even when they are rather coarsely painted ; 
for there is a boldness in his pencilling which we admire. 
He painted with a good body of colour, and made the dra- 
peries bright, whilst the flesh shadows are rather brown or 
heavy in tone. His colouring may be superior to Benedetto 
Gennari’s, but it is not so agreeable as Guido’s. 

VADDER, Louis de. See Rubens. 

VAQA, Peeing del. Born at Florence in 1600; died at 
Rome ill 1647. Pupil of Raffaelle and of Ridulfo Ghir- 
laudaio. Roman Bcnool. 

Sale in 1802. 

Duke of Bridgewater, drc. 

The Holy Family, with St. John .... £204 15 0 

\m. 

Walik Porter, Esq. 

The Holy Family 52 10 0 


1816. 

Henry Hope, Esq, 

The Holy Family £ 13 1 0 

1844. 

Jeremiah Harman, Esq. 

The Raising of Lazarus; from the Msssini • 

Chape], in the Church of the Trinita di Monte 108 3 0 


The Entombment ; from the design of Dona- 
tello ; a drawing from the collections of Paul 
Saiidby and. W. Young Ottley .... 
Studies of a Lion ; Heads, &c. ; drawings from 
the collections of Prince Borghese and Sir T. 
Lawrence 


3 15 0 


6 6 0 


The designs of this master appear less taking than 
those of Polidoro, because there is greater harshness or 
severity in the conceptions of the former. We feel this 
when studying some of his groups of ’The Holy Family,* 
and we are annoyed at the unnatural development of tiie 
muscles in the children ; and this rather interferes with our 
enjoyment of the finer parts. He bestowed great labour on 
the landscape backgrounds of his pictures, introducing in 
them an amount of detail which we rarely see except in 
early German pictures. Many of Perino del Yaga’s drawings 
are very fine, and exhibit much of the feeling of Polidoro da 
Caravaggio. In the * Life of Luis de Vargas,’ the Spanish 
painter, we are told that his studies were ^iefly directed 
to the works of Periiio del Vaga. De Vai^s excelled in 
painting nude figures, but they are less severe and less 
Italianesque than the examples by Del Vaga. The land- 
scape backgrounds of the former are painted in a very 
pleasing manner. We are told by his biographer that on 
returning to Seville he felt himself unable to compete with 
his contemporary Pedro Oampana. There is a gre^ deal of 
fertility displayed iii the designs of Campana. He iutro- 
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duced numerous figures into his compositions, and some- 
Ifmes the background ones are portraits. 

VALCKENBURG. See Jan Wbbnix. 

VALENCIENNES, Pierre Henry. Bom in Toulouse in 
1750; died in Paris in 1819. Pupil of JDoyen. Prench 
School. . 

Sale in 1802. 

Alexander the Great visiting the Tent of Cyrus 1 
Design of a Statue for Alexander the Great, to )> £28 7 0 

be shaped out of Mount Athos . . . ) 

This historical painter is represented in the Museum of 
the Louvre. 

VALENTIN (or VALENTINI), Peter (or Moses}. Bora 
at Culomiers en Brie in 1600; died in 1602. Pupil of 
Simon Vouet. French School. 


, Sale ill 1801. 

Earl of Beshnrough, 

Christ in the Garden £7 17 6 

The Card-players 47 6 0 

Head of Claude Lorraino .... 27 6 0 

* — Slade^ Esq, 

St. Peter denying Christ .... 8 18 6 

Ditto 4 14 6 

1803. 

Walsh Porter, Esq. 

The Money-lender 25 4 0 


Count de Hagen, 

An Italian Family at a Repast . . . . 13 13 0 

1807. 

Edward Coxe, Esq. 

The Senses ; from the Orleans Collection . . 45 3 0 

1810. 

John Knight, Esq. 

Portraits of Himself and Mistress . . . 50 0 0 

1823. 

George Watson Taylor, Esq., M.P, 

A Musical Academy 24 3 0 

1829. 

George Hihhert. Esq. 

Susannah before Daniel; from M. Eobit*s col- 
lection 10 

1834. 

Sir Culling Eardlcy Smith, Dart. 

A Cavalier playing the Guitar, and a Lady 
singing 21 10 0 

Most collectors and students are acquainted with the 
works of this painter, lie delighted in subjects which 
called for a bold display of ‘ light and shade.’ Many of his 
pictures nre illustrations of the Bh»le, whilst others repre- 
sent concerts and assemblies of soldiers, Ac. llis powerful 
etrocts of ‘light and shade’ are very clever; there is like- 
wise a great deal of chaiwder and force in some of his 
heads, and the females and children in his more delicately 
treated works please us. 

VALKENBUllG, Theodore. Seei\.TS Weenix. 

VALLAY, M. 

Sale in 1827. 

F. n. Standish, Esq. 

The Bouquet ........ £2 4 0 

VANDENBURG, P. See Foschi. 

VANDERBANK. ^^^Banck. 

VANDERBURGH, Adrian. Ne^BuRO. 

VANDBRDROJI. iSfes P. Snayers. 

VANDYCK, Sir Anthony. Born at Antwerp in 1699; 
died in London in l&tl. Pupil of Rubens and of Henry 
Van Baleu. Flemish School. 


Sale in 1796. 

Jacob More, Esq., and Mona. Lisa, 

Portrait of Gavartius £241 10 0 

1801. 

Earl of Besborough, 

A Horse’s Head : a study ..... 8 18 6 

Portrait of a Lady 29 8 0 

Venus attiring after bathing, attended by 
Cupids 99 15 0 

The Descent from the Cross 147 0 0 

B,ight Hon. Sir William Hamilton. 

A Sketch on Panel for his largo Picture of * The 

Crucihxion* 30 9 0 

The Martyrdom of St. Sebastian .... 147 0 0 

1802. 

The Last Judgment ; a sketch .... 660 

ApoUo'and Daphne; a sketch . . • 4 14 6 


Guy Head, Esq. 

St. John ; a study from Titian .... £9 10 6 

A Man’s Portrait 27 6 0 

Paul d*Aigremont, Esq. 

A Magd.alen 25 4 0 

Madonna and Infant Christ . . 21 0 0 

Whole-length of King Charles I. . 13 13 0 

Ditto of Queen Henrietta . . 13 13 0 

A Portrait 24 3 0 

Sir Simon Clarke, Dart., and George llihbert. Esq. 

The Holy Family; from the collection of Mr. 

Barnard 4! 0 0 

A Copy of Angorstein’s Gavartius . . . 56 14 0 


— Nesbitt. Esq. 

Finished Study of his groat Work at Ghent . 18 18 0 

1803. 

Eirl of Godnlphin. 

Portrait of Sir Peter Paul Rubens . . . 157 10 0 

A Young Page, with a Muiikey . . . . 27 6 u 

1806. 

Sir G. orge Yonge, Bart. 

Venus unveiled by Cupid 157 lt> 0 

1812. 

Charles Lambert, Esq. 

Samson and Delilah ; a sketch .... 550 

Crowning an Emperor ; a sketch from Sir 

J. Reynolds’s collection 2 5 0 

1813. 

M. La Fontaine. 

Mars kneeling to Venus ; formerly in the col- 
lection of the Prince du OoiulO .... 


Jonn WilUtt Willett. Esq. 

The Cliildreu of Charles 1. ; from the collection 
of Sir Gregory i’age, Bart. . * . . , , 126 0 0 

1815. 

Elward Coxe, Esq. 

Portrait of Adam da Costa : a drawing . . 2 3 0 

A Concert of Vocal and Instrumental Music . 68 5 0 

1816. 

Henry Hope, Esq. 

A Man’s Hoad 21 10 6 

The Death of Adonis 43 0 0 

Portnut of Do Vos, the Painter .... 80 5 0 

Ditto of the Wife of De Vos 105 0 0 

A full-length Portrait of Gaston, Duke of 

Orleans 400 10 0 

Portrait of a Magistrate 52 10 0 

His Own Portrait, in the Character of Pans . 378 0 0 

1819. 

John Knight, Esq. 

St. Francis receiving from tho Virgin the 
Insignia of his Order. Bought in at . . Otl 13 0 

Bacchanalians ; a sketch 0 10 6 

Queen Henrietta Maria 56 i t 0 

Portrait of Lord Arundel 60 18 0 

Portraits of the DueheHs d’Aremherg anil 
Child as the Virgin and Infuiil Saviour, with 
a Saint in Adoration. Bouiciit in at . . 498 10 0 

Head of a Lady ; from the Orleans Collection . t i 3 o 

Tlio Assumption of the Virgin . . . . 73 10 0 

Queen Henrietta Maria 42 0 0 

'riio Holy Family. Bought in at . . . . 131 5 0 

Dedal us and Icarus 315 0 0 

1823. 

George Watson Taylor, Esq., M.P, 

Portrait of Simon de Vos, the Painter . . . 191 2 0 

The Wife of ditto 357 0 0 

Portrait of the Infant Ferdinand, G iveriior of 
the Low Countries, Brother of Plnlip IV.. 

King of Spain 126 0 0 

Angels extracting tho Arrows from St. Suoas- 
tian 162 15 0 

Children of Charles 1 215 5 0 


Sir William Temple. 

Portrait of Henrietta Maria 01 19 0 

1824. 

Lord de Dunstanville, 

Portrait of Old Francks 99 15 0 

1826. 

Admiral Lord Radstock. 

A Female Martyr kneeliiiK before tho Saviour, 
surrounded by various Saints ; a sketch . . 14 3 6 

Charles I. in Armour; from the King of Spain’s 

collection 49 7 0 

Portrait of Henrietta Maria 74 II 0 

Three Cliildreii of Charles I L4 12 0 

E K 2 
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LaiidKoapo, with the Story of Dido and iEnoas ; 
a study from a landscape by Q. Poussin ; for- 
merly til the Palcoiiieri Palaite . . » . 

Portrait of the Genoese General Aiiibrogiu Spi- 
noia; from the Ualbi Palace, at Genoa . 

All oval Portrait of a Man; formerly in the 
possession of Angelica Kaulfiiian 

A Portrait of the Earl of Arundel ; a study on 
paper 

Ifl27. 

Portrait of a Genoese Nobleman . . . . 

1829. 

Thomas Emmeraon. Esq. 

Samson seized by the Philistines .... 

The Assumption of the Virgin ; from tho King 
oi Spain’s collection 

Portrait of tho Marquis Gonzales .... 

Clirist Betrayed; a sketch for tho Methuen 
picture 

1831. 

Jfim. Mr. Vernon. 

Portrait ol’ tlie Wife of Snyders . . . . 

A Man's Portrait in Armour 

(J. J. CholinontUleif. Esq. ' 

I'ortrnit of the Earl of Arundel . . . . 

1832. 

Karl of Mulgraoe. 

St. Seiaistinn : from the colh ction of the Hon. 
C. P. Greville 

18,33. 

Portrait of Charles II. when Young 

Sir CharUs Bogot. G.C B. 

Portrait of a Gentlemiin in a Black Dress . 


W. Q. Coesvelt, Esq. • 

M iry Magdalen repentant; from tho Palace of 
Santa Cruz 


Sir Francis Freeliug, Bart. 

The Death of Meleager ; a sketch . . 

1839. 

John Knight. Esq. 

St. Francis rei'clving from tho Virgin tho Insig- 
nia of his Order 

The V'irgin and Child, with a Saint in Adoration 

IS to. 

Sir Simon II. Clarke, Bart. 

A Man’s Portrait in a Black I)re.Hs, with a Ruff 
Christ on the Cross; from the cuiieclions of M. 
Rohil and George llibbert, Esq. 

IStl. 

Marquis of Camden, K.G, 

Ilulf-lengtli Portrait of a Lady .... 

lJil2. 

Earl of Upper Ossory. 

Portrait of Arclibishup Laud in his Robes . 

18-11. 

Jeremiah Harman. Esq. 

His Own Portrait . 

Portrait of a Gontleinan 

Portrait of Ann Carr, Countess of Bedford 
Ditto of Henry RieJi. Eari of Holland . 

Ditto of Joanna do Blois 

Ditto of Charles I 

Ditto of Frances Stuart, Countess of Portland . 
The Death of Adonis, over whom Venus is 

mourning 

Portrait of Henrietta Maria ..... 
Portrait, described as the Duke of Hiuuiltou 


Willinm Wells, Esq. 

Portrait of Henrietta Maria 

Portrait of the Wife of De Vos; from the collec- 
tions of Henry Hope, Esq., and George Watson 
Taylor, Esq., M.P. 

1850. 

Earl of Ashhuimham. 

Portrait of Don Liviu Odesealchi . • . . 

18C3. 

John Allnutt, Esq. 

The Virgin in Glory, the luflint standing on a 

Globe at her side 

1861. 

MiffM Hon. Lord LyndhuraL 
Portrait of Archbishop Laud ...» 
Portrait of Lady Middleton 

Bight Hon. Lord Charles Townshend, 
PortVait of Miidamo Lo Roy 


£03 0 
3.>7 0 
37 10 
32 0 

78 13 

105 0 
51 9 
47 5 
70 17 

.52 0 

75 12 

41 2 

1*7 0 
40 4 0 

90 12 

316 0 
21 0 

86 1 
210 0 

100 10 

59 17 

182 15 

60 18 

114 9 
<10 3 
78 1,5 
34 13 
12. 9 
1.58 11 
03 2 

21 10 
70 13 
252 . 0 

7* 11 

787 10 

472 10 

168 0 

76 12 

42 0 

89 5 0 


Vandyok was such a popular painter, and ho painted the por- 
traits of so many great and popular people, that we feel no sur« 

f irise at the numerous works which bear Ids name ; neither is 
t difficult to conceive why some of his works arc so inferior 
in * quality * to others. Whilst some examples di ffer so much 
ill * quality ' as to render comparison abortive or absurd, 
yet soon, if we like to extend tho circuit of our tour in 
order to stock our cabhiet with numerous frcsli specimens, 
we ,fltid how completely the great i^ap between the coiu- 
nanioii pictures may be filled up with suiitle and almost 
imperceptible shades or degrees of ‘ quality,’ or merit. Tim 
great difference which exists in tho prices given fur pictures 
ascribed to Vandyck, many of which bear good seals, have 
good historical recommendation, and are certainly cuiitem. 
porai^ pictures^ may simply be explained by lirsl owninir 
that Vandyck. himself, like most other great painters, would 
soniotimes paint hastily and slightly, and that certain 
periods of his painting are marked iiy more refinement and 
elegance than others; and, secondly, we m^st remeiiiber 
that Vandyck was often assisted by other paiiitcrs, that ho 
sometimes worked in conjunction with them, but at other 
times these artists imitated his style and copied his picturi.’s 
without his assistance. Seeing that tliere reinains so irmch 
uncertainty in regard to many pictures which bear V«n- 
dyck’s name, the student or beginner will naturally tusk Tor 
some guiding rules or suggestive hints. Now, taste in art is 
nearly allied to knowledge of any other kind or species ; it 
is not necessarily genius, but is generally merely latent 
talent or capacity, which is susceptible of expaii.Niun or 
gradual imi>rovenient, and which can only bo efl'ected by 
‘seeing,’ ‘ hearing,’ and ‘reading.* Without attempting to 
enlarge on the nmniirous points of excellence or merit wliicli 
may be studied in Vamlyck’s portraits, the writer will en- 
I dorse the orthodox ojiinion that ho was a inagniliceiit 
I painter, and, if the student is perplexed by finding so many 
j inferior works ascribed to him, let him make the * eyes' ol a 
fine and ‘eniiine Vandyck his first study or lesson, and he 
will .soon (Jiscover and appreciate Vandyck’s great forte as a 
master of ‘ expression.* The ‘character* and ‘ expression * 
embodied ill aline head by Vandyck are often wonderful ; hi 
‘contours* are likewise greatly admired for tlieir grace ami 
elegance, as also the consiuuinate ‘ ease ’ and ‘ refinement * 
(li.splay('d in tiie arrangement of many of his compositions. 
Again, we admire his works because they are so wholly fiee 
of all coarspiie.ss or vulgarity. Vandyck was an acconiplislied 
and elegant artist, and tlie refined serenity of his ‘style* 
seemed peculiarly to lit him for the honours of court patron* 
age. The most satisfactory Vandycks are unquestionably 
those which bear the genuine .signature or monogram of the 
painter, yet there are many original Vandycks wliictiare 
not signed. Another mark of originality is the transparency 
and slightness of the painting throughout, some examples 
appearing almost like unllnislied pictures, the background 
colour hardly covering the ground of the picture, Tho 
works of Vandyck are mostly portraits, fancy pictures, some 
of whicli are nis Genoese pictures, and a great variety of 
skotehes ; and it may be assumed tliat most people are toler- 
ably ramtliar with his ‘ style ; * yet. to judge from the number 
of inferior imitations which we find in good collections, it 
would appear that sullioieut attention lias nut been paid to 
his pencilling, or rather the various ways in which he pen- 
cilled or laid on his colours. It is easier to explain orally 
than with the pen the peculiarities and characteristics of 
painters as regards ‘method* and the technicalities of 
'handling,’ yet tiie writer feels that it may be desirable iu 
say a few words on the subject before passing on to another 
painter. Vaiidyck’s canvasses are thinly primed, and, like 
the Veronese painters of the lime of Titian, be used very 
little oil with his colours, so that the surface is generally dry, 
or has a semi-tempera appearance. He would commence 
the lighter parts of las picture by hardly covering the threads 
of the cloth, and then pa.ss the second coat of colour over 
ill flat strokes, about five-eighths ol* an inch in width. 
The 111 at strokes ai'e usually from right to left, whilst 
the last or liiiishiug strokes are either reversed or 
horizontal; but when he came to the iiiiishiiig touches 
on the high lights of the face we often find the colour 
‘slirml,* an ‘S’ like form being given lo the touch. Tho 
hair of many of his portraits is painted in a singularly 
slight manner; on a kind of groundwork or neutral colour 
he w'oiild mark in the curls in the slightest manner possible, 
and with hardly any ex(iression touches or high lights. The 
I student will often notice with pleasure liow couspicuous.y 
I V'aiidyok would display Ins ‘ drawiug-strokes,* and a painter 
must be well up iu the technicalities of his art before lie can 
venture to paint in this way; and when skilfully accom- 
plished, tho eye seems riveted on the features, which appear 
to be drawn iu colours on a tinted surface. The features do 
not appear to be scumbled or worked into the flesh tints, 
but they appear to be freely drawn on the colour, as a head 
might be drawn in chalk on a sheet of paper. Now these 
‘drawing-strokes* are not only very conspicuous, but are 
very sweet and masterly in \andyck*H portraits, and are 
very different from the laboui-ed blending of most of his 
followers; in fact, we cannot find this masterly kind of 
pencilling in the works of any of tiiem. nut even in tho 
works of Old Stone, however beautiful they may be. Tlie 
face-shadows of Vandyck’s portraits are produced with a 
, little warm colour, a smid-brickdiisty tint, which be used 
i rather iu the manner of a glaze tluui as solid colour, and 



THE WORKS OP PAINTERS. 


VAN 


in the more delicate shadows he would introduce a little 
uKranjuririo. llis draperies are well painted and ploasiiiKly 
colourt'd, and the backKroitiids of some of his fancy pictures 
are rich and transpanmt in colour-^Hi*e, in fat^t, very Vene- 
tian in effect. AinuiiKiit Vau(lyck*s pupils we may mention 
l>avid Jieck. His port raits are treated in the Vamlyck style. ■ 
lie painted the liands nicely, and with less cunventionalism ' 
th:ni most of Vaiidyck's pupils. He was fond of introducing 
rich curtains and accessories in the backgrounds of his nor- ! 
tniits. One of the greatest portrait- pa inters of the Vandyck ’ 
period wa.s Daniel Mytens tlie elder. Although there are a I 
stithiuss and conventionalism in ins style, particularly in his 
singular atteiilioii to the accessories and costume of hi.s * 
works, novcrtheloss his portraits are due examples of that j 
period and style of painting. The heads of his portraits | 
are line, and lie gave a great deal of grandeur and dignity I 
to them. His best works seem to comliine the styles of j 
Vandyck and Cornelius .Jansen. Mytens occasionally 
painted portraits on u iiiinlnture scale, which are very 
pretty and ard Uelicatoly Hnislieil. Walpole speaks of a 
painter of the name of iMieodore Russell, who acquired a 
reputation for his copies of Vandyck. He also says that ho 
was tlio father of Antony Russell, who is spoken of by Vertue 
ius a portruit- pain ter and as a memlicr of Riley's School. We 
frequently meet with small portraits ascribed to a painter 
of the na:ne of Russel or Russell. As Walpole intimates, 
most of them look more like copies, ur direct imitations of 
Vandyek ami Lely, tliaii original pictures. They arc usually 
painted on wood, and are generaJly pretty jileasing works, 
and, as a rule, they are rather thiiily and suioothly painted. 
AVe ocGa.sionully uieob with portraits by a painter of the 
name of Cornelius Noiet (hut the writ(‘r is not certain that 
he spelt his name in the above way); they are very similar to 
the works of Mytens, and belong to rather an earlier tyj>c of 
portraiture than the works of A'amiyck. lieleatiip (or Kel- 
Kainp) is referred to in the dictionaries as a successful copy- 
ist of e 9 .rly portraits. His manner of painting slightly rc- 
semhles My tons’s. Hosehaert WilJeborts jiainted historical 
snhjects and portraits His pictnisis remind us of Rubens 
and Vandyek. M. Suelling's portraits appc'ar to be painted 
in enmlauuu of Vandyck, aithougli they do not possess much 
power. 

VANDYCK, PniUP. Born at Amsterdam in 1680; died at 
tile Hague iu 1702. Pupil of Arnold Booucxi. Dutch 
School. 

Sale in 1825. 

Portrait of a Lady at a Window, with a Birdcage 1 

and Flowers I «iii 4 a 

Ditto of a Lady at a Window, with Boys and | ” 

Fruit ill bas-relief .) 

Philip Vandyck is spoken of as a coiinoi.sseur as well as a 
)iainter, and it would appear that he travelled about a great 
deal, and, amongst other places, probably visited England, 
ile painted portraits, sometimes of life-size, but, on the whole, 
is better known by his cabinet pictures of interiors, which 
remind us of Mieris. The surfaces of his portraits are veryr 
smooth, and he gave a pearly flnish to them. In composi- 
tion and costume they remind us a little of Sir Peter Lely. 
Philip Vandyck, Verelst.aiid Smit took pleasure iu (inisliing 
their portraits very highly, yet they neverallowod this.whim 
to carry them away, nor did they seek to make ' tinisli * the 
chief feature of attraction in tlieir works. * High lliiish’ is 
oRtm very agreeable, yet it should always bo made sub- 
servient to the higher excellences of art ; it ought never to 
intrude nor to interfere with our study of expn.-ssiou and 
colour. Philip Vandyck’s small interiors and his pictures 
of tlgures standing at casement windows in the manner of 
Miens are genet ally beautifully linished, and are classed 
amongst Ills best works. 

VANECK, E. 

Sale in 1802. 

A Study of Fish £5 10 0 

VANHOEK, J. 

Sale in 1809. 

Sir Ocorge Pauncifote, Bart. 

Christ appeuniig to Mary ; study from Titian . £34 12 0 

VANLOO, J. B. See Loo and P. Batioki. 

VANLOYR. 

Sale in 1801. 

— Sloile^ Esq, 

The Nativity £15 0 

VANMANDER. Ciiakles Van. See Manpkr. , 

VANN I, Francesco Cavaliekk. Born at Siena iu l.'MJSj j 
died lit Siena in 1610. Pupii of his father and of Uiovaiiiu 
Ue’ Vecciu. Sienese School. 

SMe in 1801. 

William Young OUley, Esq, 

The Riposo 13 0 

» 1802. 

Guy Headt Esq. 

fit. Sebastian 11 0 6 

1803. 

George Graves, Esq. 

Madotina, standing on a Crescent, in a (Alory of 
Angets; ou copper 7 u Q 


1829. 

George Uil)hert, Esq. 

The Holy Family, in a Landscape 18 7 

I8:i9. 

William Mellish, Esq, 

, The Virgin, Child, and St. John . . . , 16 5 6 

1856. 

! Samuel Rogers, Esq. 

■ The Doetoi-s of the Church in Adoration before 
I the Virgin 9 6 0 

1 This master's pictures of the Virgin and (^hild are treated 
I with elegance and taste. Ho appears to have been most 
I Buceessfuf when painting simjile .subjects, for when lie at- 
j tempted dithcult compositions, or even compositions ro- 
i quiring a number of figures, tliey !U)t iiii frequently appear 
' confused. Wo sometliiie,s see iu tlie foregrounds of his pic- 
] tures portions of figures on a large scide. Jt will bo remem- 
i bered that Correggio and Calabrese were fond of doing the 
' same kind of thing. It is, however, a mistake, as the per- 
, spcctive or scale of tlie picture is almost sure to sufTiir by it. 

• Viinni’s important works have fine bold laiidseaiie hack- 
; grounds, in which are rocks and waterfalls; at other times 
j the subject is a lako secno Murrounded by extensive and 
i^autifui scimery. The foregromid plants and flowers are 
likewise worked up in a pleasing ami delicate manner. His 
effects of ‘light and sliade’ are well managed, ami his clouds 
arc broken by broad miAsses of light. There is a certain 
degree of severity in his male ngure.s which is not agreeable, 
hut his female figures are graceful ami pretty. Hi.s draperies 
are easily find well arranged, and tlio light plays strongly ou 
poi lions of tlie same, and in some of his works his colouring 
reminds us of Tintoretto. Tliere were other historical 
painters of the name of Vanni. 

VANNUOCHI, A.nduea, called Anprea pel Sarto. Horn 
at Florence in ifSs* died in 1530. Pupil of Cio. Barilo 
and of I'iero do’ Cosimo. Tuscan School. 

Sale in 1801. 

Earl of Beshnrough. 

Holy Family, with St. Elizabeth .... £.35 14 0 

1802. 

Lord Barnley, 

The Holy Family . . . . . . . Ill 15 0 

1803. 

Walsh Porter, Esq, 

Madonna, Christ, and Infant Saints . . . 199 10 0 

1804. 

The Virgin, with the Infant Christ and St. John 462 0 0 
1813. 

M. La Fontaine. * 

Virgin and Child ; from the collection of Duke 

Cambiaso, at Uenoa 157 10 0 

1810. 

Henry Hope, Esq. 

The Virgin and Child, with Angels . . . 74 11 0 

The Virgin and Child, witli St. John ; circular . 84 0 0 

1823. 

George Watson Taylor, Esq., M.P. 

A circular Picture of the Virgin, with the infant 
Saviour on lier La]>, and St. John by her Side 3 l*0 5 0 

David Garrick, Esq. 

The Virgin, Child, and St. John, attended by 
three liifaul Angels 262 10 0 

Madame Murat. 

St. John Writing the Revelation . . 472 10 0 

1827. 

Duke of Bedford. 

Portrait of Benvenuto Cellini . . . lol 17 0 


. foi 17 0 


George Watson Taylor, E.sq., M. P. 
The Virgin, Infant Christ, and St. Joliii 
1830. 

John Parke, Esq. 

A circular Picture of the Holy Family 
1840. 

Sir Simon U. Clarke, Bart. 

St. Sebastian 


. 105 0 0 


. 124 19 0 


The compositions of this eminent master are very Uaf- 
faelesque, yet his colouring is dilferent from llHll'aellti’s. 
Andrea del Sarto was an admirer of tune, ami paid great 
attention to the study of ‘ light and shade.’ The sliadows 
about the e^es and otlier parts of the fai^e are singularly 
strong in his pictures; and we llnd great richness iu his 
colouring, not mcrtdy in the tlesli tints and faee-siiadowH, 
but in the landscape part as well. Some may call him 
a dark colourist, still his pictures are always grand and 
1 ‘ireetive, and his finest works are very valuable. Ills 
taste and feeling for the * eliianmcuro ’ were very great ; 
and his finely exiiresscd shadows and lialMiiits may be pro- 
litably studied. He painted the draperies iu a masterly 
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manner: the drawing of the limbs beneath is well con* 
ceived, tno lighter parts being represented in broad masses ; 
and he entirely discountenanced the wiry folds of the earlier 
Italian masters. In his pictures of the Holy Family he de- 
lighted to give sweetness of expression to the Madonna and 
Children. Any attempt of this kind calls for great power in 
the painter, and if it be imperfectly expressed may destroy 
all that is valuable or interesting in the rest of the picture ; 
yet Andrea del Sarto rarely painted a picture of tfio Holy 
Family without a smile on the lips of the Infant Jesus or 
St. John. This sjK'cies of mannerism we look for in the 
works of Del Sarto; and it does not tiro us, because there is 
nothing feeble or affected in his works. His Infant Saviour 
and St. John are happy innocent ciiildren, and tix^ir mirth 
is intended for tlie Virgin or St. Joseph, and not for the 
visitors of the work. The following lines are very aptly in- 
scribed on an old print of the Holy Family, after Andrea 
del Sarto; * Diffusa est gratia in laViijs tin's.* We are told 
that Lambert JiOmbard, when at Fforence, studied under 
Andrea del Sarto; but ids style does nut remind us much of 
Del Harto, and is really less Italian than Van Orley’s. Lom- 
bard's infants arc usually very prettily painted. 

VANNUCCI, Pietro, callcil Pietro Peuuoino. Born at 
Citta Delia Pieve about died at Castello di Fonti- 

giiano in 15*2 1. Pupil of Biniedetto Bontlgli and of Andrea 
Verrocchio. Umbrian School. 

Sale in 1802. 

Lord Parnlcy, 

A (Dory of Angels £22 1 0 

1823. 

Madame Murat, 

The Holy Family and three Angels kneeling in 

Prayer 29ir 0 0 

18:11. 

George James Chobnondt ley, Esq. 

The Holy Family, with Angels . . . . 44 2 0 

1S3S. 

IVillinm Esdaile, Esq. 

The Virgin and Child, with St. Joseph, in a 
Landscape; from William Beckfords collec- 
tion 30 10 6 

People are tolerably familiar with tlio ‘ style’ of this great 
mast<;r, and his name is freipiently introduced in conversa- 
tions on Huffaelle, for we then recall to mind Pertigino’s 
cabinet pictures, in which arc small whole-length llgiires of 
saints. They are remarkably pretty, and are quite ehnrac- 
tci’istic of the painter. Ho gave such a tine gelden tone to 
his pictures, particularly to the llesli tints. Besides, these 
small figures are extremely graceful, and the landscape 
backgrounds to them areNimple.yct relined ; and had wc no 
other reason for adiniriiig tins period of Perugino’s painting, 
we might fairly bo aliuwi'U to do so ijecause it was this 
period of his painting which ttnlfaelle loved to study and 
imitate. Making due allowance fur the conventional isms of 
his type, wo are prepared to acknowledge that his concep- 
tions of divine subjects are very grand. In simplicity and 
elegance his figures arc hardly inferior to Haifaelle^i ; in 
fact, his manner of pencilling is very like Uatfaello’s. As 
already remarked, his llesh tints are often strangely yellow 
or warm in tone. This is conventional, yet it is not un- 

I deasing, for ho gave a seini-golderi tone to the flesh tints, 
t may be noticed further that the flesh tints are painted 
firmly and with a good body of colour. The draperies of his 
figures are usually brilliantly coloured, and in fine examples 
the brightness of the same Is presc^rved in an extraordinary 
inaiiner. The landscape backgrounds of his pictures may 
bo examined with great pleasure, they are so wonderfully 
pure and light in colour, and arc fliiished with the tender- 
ness and delicacy of missal painting; yet, notwithstanding 
the high finish of the landscape part, the effect of atmo- 
sphere is not lost, and the ligures are well relieved. Pfru- 

f ;iiio was a gri'nt painter, and he merited the honour of 
nstructing Raffaelle, and of intruduciiiff him to us. Ber- 
nardino Pinturiechio was one of Perugino’s pupils. His 
figures, particularly his female figures, are graceful and 
Baffaelesquo in character. Sumo of them appear to be 
carefully outlined, in tlio man tier of the early Tuscan 
painters. As a rule, the landscape backgrounds of his pic- 
tures are not painted in the pure and refined manner of 
Perugino. Tiie works of Tiinoteo della Vite may be cou- 
veniontly classed with the pictures of Perugino, pitftieu- 
larly those works of the latter which are most like Kaffaeile. 
T'lmoteo introduceil a great deal of umber in his pictures. 
The works of Lo Spagua are likewise classed with Perugiiio’s. 
The l>ackgrounds of Lo Spagna’s pictures are very Perugi- 
nesque in type. Tliere are a simplicity atid origiualitv dis- 
played in the grouping of his figures which are very nice. 

VANSOMBB, Paul. Jansen. 

VANUDKN (or V.\N UDEN), Lucas. Bora at Antwerp in 
1606; died about 1(162. Flemish School, 

Sale in 1801. 

lAindsoape with Haymakers £1 14 6 

1802. 


A View in Flanders 12 12 0 

Ditto 330 


A View in Flanders £3 0 0 

Lord Damley, 

A View in Flanders ..... 18 6 

Ditto, with Figures by Teniers ... 40 

1806. 

Landscape, with Figures by Teniers . . 3 6 

1819. 

Landscape, with Figures by Teniers . . 16 o 

1821. 

John Webb, Esq, 

A Landscape ....... 600 

1822. 

Marquis of Bute, 

A Village Scene on k ^ 

View of a distant Coast , . . * . . 26 6 0 

1823. 

Ete. Edward Bahns, 

A View in Brabant 13 

1832. 

Earl ofMulgravs, 

A woody Landscape, with Figures by Teniers . 14 14 0 

1868. . 

Colonel Hugh Baillie, 

A large Landscape, with an extensive View over 
a Valley 26 4 0 


jRev. Henry S. Trimmer, 

An extensive Landscape, with a Church and 
Rainbow 9 0 0 

1861. 

Charles Scarisbrick, Esq. 

A Landscape, with a River seen between the 
Stems of Lofty Trees ; Figures by Teniers . 24 3 0 

1862. 

A tinted Drawing of an extiaisivo Landscape, 
with a Water-mill ; from the Dijoiival Collec- 
tion 220 


After receiving some rudimentary instruction from his 
father, who was an artist. Van Udon occasionally had the 
honour of painting in conjunction with Hitbcris and 
Teniers. Many of his landscapes are flue specimens of a 
style of nainting which was admired and considered excel- 
lent at that time, yet it is a stylo which will not boar com- 
parison with the splendid landscapes of tlie Dutch painters 
whom he preceded. Van Uden’s colouring is very uifh‘rent 
from Paul Bril’s ; it is brown and rich, being more like tho 
colouring of Old Molyn. Some of his cabinet pictures 
are as richly toned as Rembrandt’s lamiscapes. There is 
merit in them, only they are so dark that one can Imnlly 
deflue tho subjects. His large works usually rtqircscnt flat 
but extensive scenery, and are remarkably well composed. 
Ill seleciion they remind us a little of Rubens’s exten- 
sive views. In tho foregrounds of liis lamiscapes he would 
often represent a stream or river, on the bunks of wliieli arc 
numerous willows and stunted trunks of trues, or perhaps a 
few, torn down by the wind, are lying in tho water, or 
across the stream. In other parts are thick beds of grass 
and water-plants, and in the centre of the picture he would 
introduce a succession of low grassy hills, or rather mounds, 
whilst in the distanco the stream is setoi winding its way 
between them. Van Udeii seldom painted a picture with- 
out introducing the spire of an old Flemish church ; and 
the high gable-roofed cottages on the banks of his streams 
are touched in with a great deal of taste and have a pic- 
turesque appearance. Van UUeu’s avenues of trees some- 
times remind us of Kicriiig’s pictures of the same class, atnl, 
like that master, he was fond of representing various kinds 
of trees, whilst he would bestow oil the flnisliiiig and rouml- 
iiig of the trunks more than necessary pains. Ills ligures 
are truthful and homely, but are not more important tliaii 
Molyn’s and Waterloo’s; and he was more successful in 
painting sheep than cattle. 

VANVITBLLI (or VANVITEL), Gaspab, called Daoli 

OCCniALI. See VVlTEL. 

VARGAS, Luis de. See Pebino del Va&a. 

VAROTARI, Alessandbo, called II Padovanino. Bora 
at Padua in 1690 ; died in 1650. Pupil of his father, Dario 
Varotari. Paduan and Venetian Schools. 

Sale in 1802. 

A Group of Bacchanalian Boys . . . .£440 

William Beck/brd, Esq., qf Fonthill. 

Dejanira and the Centaur, pursued by Hercules 28>‘l 10 0 
1819. 

John Knight, Esq, 

Venus at her Toilette 64 1 0 

There wore several masters of the name of Varotari. 
Alessandro, and Dario the elder, appear to liavo studied 
carefully the works of Titian and Paolo Veronese. Ine 
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fomala heads of Dario are often nice examples of Venetian 
p^yinting. 


VARSON. 


Sale in 1803. 


Count de JJagm. 

Landscape, with Fruit, by Berghem and Varson 


£11 0 6 


VASARI, Cat. Gtokoio. Born nt Arezzo in 1612; died at 
Florence in 1674. Pupil of his father, Antortio Vasari, 
Gulielmo da Marcillat, Michael Angelo, and Andrea del 
Sarto. Tuscan School. 


Sale in 1804. 

— Bryan, Esq, 

Dead Christ, with the Virgin .... £3614 0 


M, La Fontaine, 
Vir^n and Child . 


1813. 


20 18 0 


George Graves, Esq, 

Portrait of Pope Paul 111. 

Count de Hagen, 

A Venus .... 

Earl of Oodolphin. 

The Entombment . 

1804. 

Portrait of a Gentleman; from the Palazzo 

BorKheso 

The Holy Family, in a Landscape .... 
Portrait of Braiiiante, the Architect ; from the 

Palazzo Borghese 

Virgin, Child. St. John, and St. Catharine ; from 

the Borghese Palace 

Portrait of Cardinal Caraifa : from the Borghese 
Palace 


, 1842. 

Salvator Mundi ; from a church at Tresole . 75 0 0 

Vasari is well known as an art historian, and on the Con- 
tinent he is known as the painter of some grand and im- 
portant pictures ; but the examples ascribed to him in this 
country are rarely satisfactory. It appears that ho studied 
under several masters, but we generally expect and wish to 
And the influence of Michael Angelo in his works. As a de- 
signer he is seen to greatest advantage in Ids semi-muscular 
females and sprawling infants ; his male figures are generally 
less muscular, and remind us less of Michael Angelo. He 
painted with a solid body of colour, and, like Bronzino, 
bestowed great pains on the drawings of the hands. We are 
told that Peter Candito assisted Vasari in some of his 
important works. There is a great deal of grandeur in 
the original works of Candito, yet lie was not altogether 
Buccesshil in freeing his stylo of the Flemish type. 

UCIITERVELT. OenTERVELT. 


— Bryan, Esq, 

Portrait of Charles V. 

Eurmia 

The Entombment . 

1 S 06 . 

The Holy Family, with St. Elizabeth 
The Flagellation .... 

1807. 

Edwaril Core, Esq. 

The Entombment . . 

I^iyinphs Bathing; from the collection of Sir 
Joshua Reynolds 

1808. 

Sir Richard Sullivan, Bart. 

The Daughter of Herodias, with the Head of 
St. John 


VECCIIIA, Pietro da. See Mattoei. 

VECClilO, Campo. 

Sale in 1856. 

Samuel Rcigers, Esq. 

A Pair of Views in Italy; from Prince Ponia- 
towski’s oollection £16 0 0 


VEOCHIO, IsMAN. 

Sale in 1822. 

Marquis of Buie. 

A Cascade, with Cattle and Figures . . . £18 0 0 

A Seaport 21 0 0 


VECELLIO, T^iano, called Titian. Born «t Capo del 
Cadore in 1477 i died nt Venice in 1576. Pupil of Selms- 
tlano Zuccati, and of Gentile and Giovanni Bellini. 


Venetian School. 

Sale in 1796. 

Jacob More, Esq., and Mans. Lise, 

The Riposo £40 0 0 

1801. 

William Young Ottlcy, Esq. 

The Holy Family, with Saints .... 189 0 0 

The Daughter of Herodias, with the Head of 
St. John ; from the Doria Palace, Rome . . 147,. 0 0 

The Adoration of the Shepherds ; from the 

Borghese Palace 735 0 0 

Madonna, Child, and St. Catherine; from the 

Borghese Palace 1,155 0 

Danae 115 10 

Earl of Besborough. 

Hoad of Michael Angelo 16 ’ 6 

The Chess-players 231 0 0 


Sir William Hamilton. 

A Portrait of one of the Barbarini Family 63 0 0 

1802. 

Guy Head, Esq. 

The Stratagem of Pharaoh's Daughter . 735 0 0 


Lord Darnley. 

Portrait of Titian 44 2 

A Landscape ; a sketch 23 


Duke qf Bridgevoaier, 

* Noli me tangere ; ' from the Orleans Collection 262 10 0 


Sir Simon H. Clarice, Bart., and George Hibbert, Eeq. 

A Concert ; from the Orleans Collection . . 73 10 0 

Portrait, called 'L’Esclavo;' from the Orleans 

Collection 23 2 0 

Holy Family, with Saints; from theAldobran- 
dini Palace, at ^me 420 0 0 


John Udney, Esq, 

The Holy Family t2 10 

1803. 

Richard WalksTt 

The Chcss-phiycrs ; from the Earl of Besbo- 
rougli’s collection 120 15 


180l>. 

Portrait of a Venetian Lady; from the Borghese 
I'alaco 


1813. 

John Willett Willett, Esq. 

Portrait of Cliarles V. . . .. ... 

James Poole, Esq, 

Venus and Cupid . 

1816. 

Henry Hope, Esq. 

Portraits of Margaretta, Duchess of Parma, and 

Daughter 

A Landscape, with Venus and Adonis . 

The Graces 


1823. 

Madame Murat. 

The Enamoured Physician . 


Portrait of a Cardinal 

Landscape and Figures 

1826. 

Admiral Lord Badstock. 

Titian and liis Daughter, with allegorical Acces- 
sories 

The Virgin, with the Infant in her Arms, at- 
tended by a Magdalen 

An Architectural Interior, in whicli St. ("atharine 
is kneeling at the Foot of a Crueiflx ; from the 

Escurial 

Tho Daughter of Herodias, with the Head of 
St. John ; from the Aldobraiidiul Palace 

1829. 

John Robert Udney, Esq. 

TheTriumphof Love; a circular picture . 

1831. 

John Maitland, Esq. 

A Magdalen ; from the Orleans Collection . 


George J, Cholnuondeley, Esq. 

A Family Piece of three Figures . • » . 

1840. 

Sir Simon H. Clarke, Bart. 

Portrait of a Venetian Nobleman, in a Crimson 

Dress 

1842. 

The Holy Family, in a Landscape ; from the 

Orleans Collection 

1844. 

John Penrice, Esq. 

The Woman taken in Adultery . . . . 

Jeremiah Harman, Esq. 

A small Portrait of a Venetian Senator 
A Boy leaning on a Bank fondling a Pigooii 
Philip 11 


VEC 

£84 0 0 
73 10 0 
110 6 0 

246 16 0 
110 6 0 

137 0 0 

414 15 0 

106 0 0 

72 9 0 
1-47 0 0 
110 5 0 

ISO 0 0 
241 10 0 

136 10 0 
84 0 0 

252 0 0 

8J 6 0 

231 0 0 
202 10 0 

92 8 0 
122 17 0 
131 5 0 

735 0 0 

136 10 0 
28;j 13 0 

173 5 0 
273 0 0 

105 0 0 
1,890 10 0 

299 6 0 

126 0 0 
200 0 0 

70 7 0 

i::0 0 0 

630 0 0 

22 1 0 
162 15 0 
46 4 0 
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18&0. 

Earl qfAshhumham. 

Portrait of the Painter in a Black Dress, with a 
Statuette of Venus in the background . . £388 10 0 

1856. 

Samuel Rogers^ Esq. 

Charles V. of Spain, in a suite of tilting Armour, 
ilnished stndy for the picture in the Museum 
of Madrid; from the Orleans Collection . . 204 15 0 

Finished Sk etch for the Apotheosis of Charles V. ; 

from the Escurial 283 10 0 

1862. 

A Stndy of Trees, for the jiicture of ‘Peter 
Martyr;’ a drawing in histre .... 400 

Sir Abraham Hume, in his sketch of the ‘Life of Titian/ 

S ubliHlied in 182U, relates an anecdote of the early life of 
lis painter which retniiids ns of the wtsll-known story of 
Cimabue discovering the youthful shepherd Giotto drawing , 
the figure of a lamb on a stone. Giotto afterwards be- . 
came a great painter— very great for the time in which he* 
lived; yet he never attempted to free himself from tlio 
conventional type of the school ho was educated in, and 
which is not inaptly expressed by the words of the nari*a- 
tive, * drawn on stone.* JTow we see in the story that Titian’s 
intuitive feeling for the art seemed to display a difTereiit 
taste. Although achild under ten,. vet ho appiiars to have felt 
that ‘colour’ displays most fully the poetry and perfection 
of art. Thus we find Giotto drawing a lamb on astone\ 
and Titian, wlien a child, was discovered ‘painting a figure 
of the Virgin with the juice qf flowers. The memoranda of 
Titian’s life afterwards date from Venice, where he had an 
opportunity of studying the works of Bellini and Giorgione. 
It is needless to add that their fliiest works afTordeu him 
intense pleosuro, whilst in his heart ho probably mutierod 
Correggio’s words, * Audi’ io soiio pittore.’ Certainly he had 
a right to do so. as he was born to perfect that beautiful 
style which those ni on invented; and Hyrun only pays duo 
homage to that style when he says, * There is none finer.* 
And living professors and dilettante men, if they cannot 
speak as Byron did when lie stood before Giorgione’s family 
group when in the Palazzo Manfrini, can yet endorse the 
seninneiit which is expressed in ins lines, and declare tiiat 
there is not a finer style. We know how to gaze reverently 
at the mighty grandeur of Michael Angelo, Ghirlandaio, and 
Volterra ; and wo can feel most seiisUively the purity and 
religious character of the works of RafTaelle, Perugiiio, and 
Prancia. as well as the tender sweetness of Correggio and 
Leonardo da Vinci. And yet, after all. we come hack to Titian 
and Giorgione, and are ready to acknowledge that their 
stylo is best of all, and that Byron was right when he said, 

* There is none finer.’ Titian was not only a great his- 
torical and figure painter, but is highly esteemed as a 
landscape-painter. His landscapes are grand, effective, and 
poetical, and in colour arc a little like Gaspar Poussin’s, 
nome of them arc very slight and iinnginutive, and would 
not interest us were it not for the fine colouring which 
always redeems tliein. He would break the deep blue 
of the sky with bold masses of white and yellow cloud. In 
the landscape part of his pictures he kept to rich trans- 
parent colours, and there is nothing ‘cahbngy’ about the 
brown and yellowisli greens of th6‘ golden 'ritiaii.* The trees, 
with their curiously rounded trunks, and the woody avenues 
of this master are greatly admired ; and when he painted the 
same as landscape to the ligures of other inasteiil. we al! 
know how much these backgrounds augment the value of 
them. Trees with smoothly rounded stems or trunks, which 
are so fanidiar to us in Titian’s works, are not the only trees 
which he loved to paint, but ho would skilfully introduce into 
some of his landscapes fine examples of wood scenery, with a 
variety of hedge-trees and hedge-hiii^ics. Titian was fond 
of representiiiij^ the sun shining or playing on the grass, the 
effect being heightened by the puwerfid shadows from the 
tall tr«H?8. Wlien there is no separate interest in the figures, 
and when they are merely introduced as acoessoriea to tlie 
landscape, we And that they are very sligiitly p.ainte(l, and 
are even rather quaint in some examples. J t is just the same 
with the animals which ho would introduce into his slight 
pictures and sketches ; tlioy are very quaint, yet we have no 
wish to alter them, or to exchange them for other kine. 
Besides, all of ns feel that we caii study Titian’s slightest 
works with pleasure, and we can also remember that our 
great Itcynolds had the same feeling for them ; in fact, 
all true lovers of art must admire them, because tlicy dis- 
play such grand effects of th(> power of colour. John Calcar 
was one of Titian’s pupils. J>e Piles and others say that he 
designed the heads for Vasari’s ‘ l^ivcs of the Painters,’ as 
well as the anatomical Agnres in Vuaallus’s large work on 
anatomy. I'heae designs are freely and boldly executed, and 
are auite worthy of being placed in the hands of students 
for the purpose of copying. For students who wish to study 
myography by the aid of books only, the prints in Vesalin.s’s 
work will 00 found less useful ihan the small plates in the 
175-i edition of M. 'farin’s ‘ Myography ; * only the plates in 
the former work are much larger, and in this respect are 
better for copying. Cslcar’a portraits are very good ; they 
are painted with a great deal of vigour, and we feel thiA 
they are good likenesses. Like Moroni and Tintoretto, he 
was fond of blai'k or very dark dresses for his portraits, 


perhaps only relieved by a little white round the neck. The 
backgrounds of his pictures are quiet and simple. Poalo 
Farinato, one of Nicold Giolfino’s pupils, carefully studied 
the works of Titian. He was grand in many of his heads 
particularly in those of the Madonna and the Bambino! 
Some of hiH female figures exhibit more of the feeling or 
dignity of Parmegiano than of Titian ; but this is not sur- 
prising, as it will 1)0 remembered that he studied the works 
of other masters besides Titian. 'I'he landscape backgrounds 
of Farinato’s .works are not always pleasing; occasionally 
there is too much detail in the buildings. Brusasorci the 
elder made Titian’s religious subjects nis models, and his 
son, Felice Riccio, painted some sweet subjects from the 
history of our Lord, in which we can trace more of the 
feeling of Paolo Veronese than of Titian. We have a portrait 
of the elder Brusasorci, engraved by Giacomo Piccini, a 
Venetian engraver of the seventeenth century. G. da Santa 
Croce coloured some of his pictures in emulation of Titian. 
We are told that David VanderPlaas, when in Venice, jmid 
pa,rticular attention to the works of Titiair. There is cer- 
tainly a crispness in the pencilling of his portraits which 
reminds us of the Venetian School ; others may feel that his 
pencilling is more like the pencilling of the Vandyck School, 
but Vandyck evidently studied Titian’s modus with gr(>at 
attention. It would appear that the works of Titian influ- 
enced the Spanish School ; the biographer of Juan Fer- 
nandez Ximenes, called * PJI Mudb.’says that Ximencscliiefiv 
formed his style after Titian. 

VEEN, Martin Van, called Martin Hemsrerk. Born at 
Hemskerk, near Haerlem, in 1498; died about 1674. Pupil 
of John Lucas and of John Schoorel. Dutch School. 

SaleinlSOl. 

Earl of Besborough. 

The Transfiguration ; after Raffaollo . . . £13 13 0 

This painter is described in the dictionarie.s as an imitator 
of Van Schorcel, and as one who adnpted iho Michael Angelo 
type to the school of his own country. Some of his works 
possess power and invention, but appear deficient in taste 
and delicacy. Schorcel was a very elaborate painter; his 
best female figures will bear comparing with Momling’.s. The 
backgrounds and accessories of his pictures are minutely 
and beautifully painted. 

VEENENDAEL, Tuomas Van. See F. Hals. 
VELASQUEZ, Don Diego. Born at Seville in 1594; died 
in 1600. Pupil of Fraueesco Herrera and of Francesco 
Pacheco. Spanish School. 


S.*ile in 1801. 

Earl of Besbor I )ugh, 

A Priest at the Altar ....;. £3.5 14 0 

Sir William Hamilton. 

Portrait of a Moorish Slave 40 9 0 

1802. 

An Infant Sleeping Os .5 o 

1803. 

Walsh Porter, Esq. 

St. Jerome ... 31 10 o 

1800. 

Marquis of iMnsdoivne. 

Portrait of a Knight of Malta 191 5 0 

A Child in a Cradle ... 4-420 

IblO. 

Henry Hope, Esq. 

Portraits of a Spanish Nobleman and his Son . 64 1 0 

1823. 

Oeorgs Watson Taylor, Esq., M.P. 

Portrait of Innocent X 27 0 0 


Admiral Lord Sadstock. 

Portrait of the Ducliess of Ossema ; from Madrid 257 10 o 
1828. 

Charles Birch, Esq. 

Philip IV. of Spain ; from the Convent of Oon- 
gora, at Madrid 64 12 O 

1829. 

Lord Owifdir. 


A Study of Mules’ Hoads 14 U 0 

Thomas Emmerson. Esq. 

Portrait of Philip IV. of Spain; from the Royal 

Collection at Madrid .35 0 0 

Ditto of Elizabeth Bourbon ; flrom the same col- 
lection 29 8 0 

1831. 

Hon. Mr. Vernon. 

Portrait of Pope inuucent X. . . . 32 10 0 

1832. 

Earl ofMrdgrave. 

Slaves released from Captivity ; a sketch . 15 15 0 

1833. 

Portrait of the King of S^iain, on Horseback 162 10 0 
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Sir G. Warrender, Bart. 
le Priiioe of Asturian, when youiifir, standing 
nt tho Entrance of a Palace; near him two 
Oroyhouiida and a Spanish Pointer . . . £410 0 0 


Ladv Stuart. 

Portrait of an Advocate in a Black Dress . 49 7 

1842. 

Bari of Upper Osaory. 

Tlio Painter and his Son 49 7 

1S48. 

William Welle ^ Esq. 

Portrait of Prince Balthazar 682 10 


1866. 

Samuel Rogers^ Esq. 

Tho Hidalgo, or Country Squire of Spain, 
smoking a Bipe; from the Orleans Collection 32 11 
Philip iV., of Spain, on a Charger ; a finished 

study 220 5 

Don Balthazar, Son of Charles IV., of Sjiain, on 
a Black Charger, in the Tennis Court at 
Madrid ; a Cavalier, attended by a Pago, and 
other Figures around 1,270 10 

1888. 

Colonel Hugh Baillw. 

Portrait of Queen Marianna, of Spain . . 240 10 

Full-length Portrait of the Due d’Olivarcz in a 

Black Dress and Cloak 698 10 

FnlMcngth Portrait of Philip IV., holding a 
dun in his Hand, a large Dog at his Feet; 
from the Armoury at Madrid .... 102 5 

The Cardinal Infanta Don Fernando, Brother of 
Philip IV., holding a Gun, and a hirgo Dog at 
his Feet; from tho same colle(?ti()n . . . 477 15 

A small Portrait of Don Balthazar, Infanta of 

Spain 194 5 

1861. 

diaries Scarishrick, Esq. 

Portrait of tho Due d’Olivarez ; from tho Alta- 
mira Galhjry and the collection of Colonel 

Hugh Bailliu 262 10 

1864. 

Earl of Clare. 

Four Figures playing tho Game of ‘ Monti * , 210 0 


0 


0 

0 


0 

0 


0 

0 

0 

0 

0 


0 


0 


There are critics who class this master's portraits with 
the most successful exami) 1 es of portrait art that the world 
lias produced. Some education is necessary b(,‘foro one is 
able thoroughly to understand and appreciate the bold and 
imaginative 8 t;y’le of this painter. First of all we admire 
the texture of his portraits ; and his broad ma.sses of colour 
he made them singularly effective. 'J'ho flesh tints are 
usually very warm in colour, and the shadows about the 
eyes and nostrils are also rich and transparent. There is 
always something peculiar about the [minting of the Jiair 
and hice-slmdows of Spanish portraits; ttu' pcnicilling is so 
ragged and tho breadth so striking. Perhaps Velasquez 
was almost the only man who could produce ‘light ' and 
* breadth ’ by the juxtaposition of semi-dark masses of 
colour. In a fine Velasquez the 'eyes are beautifully painted 
and are full of life and meaning; and tho reader will see 
that ho introduced bright touciies of lako in the corners, 
and it is like the colour that wo arc accustomed to see on 
the full lips of his portraits. Tlie white collars of his figures 
are much subdued in tone, and tho dresses and backgroutuls 
of his pictures are usually dark, yet rarely so dark 
as the portraits of some of his Spanish followers. Occa- 
sionally he finished the dresses of his figures very highly, 
introducing a profhsion of jewels and ornaments, lie 
painted the details of his portraits with less suddenness of 
contrast than the painters of the Zucchero School ; conse- 
quently they appear richer and more agreeable. The 
sketches and studies of great masters are very interesting, 
and we certainly feel this in regard to the semi-sketchos or 
very slightly painted pictures of Velasquez. If an interior, 
he managed the perspective of the same admirably, and if 
we shade the eye the effect is stereoscopic. Rough as the 
touches are, yet they are most masterly, and we feel that 
every touch in such sketches is necessary; there are no 
idle, no unmeaning touches in them. Even the absence of 
colour, which we generally notice, is not disagreeable, and 
seems rather to add to the power and effect of the 
work. We oooaaionally meet with pictures of dead animals, 
or * genre ' subjects, which are ascribed to Velasquez ; they 

K ossess considerable merit, and his animals remind us a 
ttle of Fyt. The style of colouring which we see In tho works 
of Velasquez and other Spanish painters of the same time 
may occasionally be traced in the works of Italian painters: 
*for instance, Jacopo da Empoli gavea semi-Spanish character 
to some of his pictures. Empoli's colouring is rich and 
good, although there is not always harmony in the arrange- 
ment of bis bright draperies. And the skies of his pictures, 
being heavily painted, do not always re^e properly. In 
style, Veneli^s portraits remind us a little of the works of 
Velasquez. We are told by Bryan that Velasquez took a 
great fancy to the works of Louis Tristan, a Spanish artist. 


VEL 


The pictures of the latter decidedly possess merit, all bough 
little is known of tlicm in tins country. Thi y .ire painted 
with a great deal of power, the ‘ light and sl;ado ’ being 
exhibited in powerful contrast. They remind us of a par 
ticiilar period of Murillo’s painting, and they also remind 
us of Bassaiio and his followers. 

VELDE, Ksais Vande. Born at Leyden about tho year 
1697 ; died in 1648. Pupil of Peter Duiiyn. Dutch School. 
Sale ill 1866. 

A Battle between tho Dutch and Spaniards . £12 1 6 
VELDE, ^William Vande, the Younger. Born at Amster- 
dam ill 163:1 ; died in 1767. Pupil of his father and of 
Simon de Vlieger. Dutch School. 


Sale ill 1766. 

Two Drawings of Shipping £2 3 0 

A Sea Piece 1 16 6 

1796. 

Jacob More, Esq., and Mons. Liss. 

A Seaport, with Shiiiping 210 0 0 

X Sea Engagement between tho English and 

Dutch Fleets 32 10 0 

isoi. 

A Calm, with Dutch Boats . . . . 67 16 0 

Ships frozen in at Sea 25 11 6 

Sir William Jlamilton. 

A Sea Piece 66 13 0 

Ditto 25 4 0 

Ditto 13 2 6 

1S02. 

Countess of Holderness. 

A Storm at Sea 130 10 0 

Paul d'Aigremont, Esq. 

A Sea Figlit 31 10 0 

A Calm, with Shipping 80 9 0 

Lord Darnley. 

A small Picture of a Culm 18 18 0 

A Storm, with Ships in Distress . . . , 43 1 0 

Duke of Bridgewater, ctr. 

A Sea Shore, with Boats and Vessels . . . 52 II 0 

Sir Simon Clarke, Bart., and George Hihhert, Esq. 

A Calm; from the collection of Mons. Lys, of 

Brussels 97 13 0 

A Calm 1110 0 

Ditto 1:11 6 0 


— Nesbitt, Elsq. 

A Calm; from the collection of the Earl of Bute 48 C 0 


A brisk Gale, with Shipping 12 16 

1803. 

A Pair of small Sea }*iecos • 

A View on the Texel, with a Dutch Fleet waiting 
to receive tin; i'rinco of Orange . . . . 23 4 0 

A Calm, with Boats on the Shore .... 62 lo e 

A geiitJe Gale -19 7 0 


Walsh Porter. Esq. 


A Naval Engag(‘ment, in which Admiral Van 

Tromp was slain 430 10 0 

1804. 

— Bryan, Esq. 

A Sea Piece 42 6 0 

A Storm .32 1 1 e 

A fresli Breeze 42 0 0 

1306. 

Marquis of Lansdowne. 

A Brisk Gale 131 .I e 

1807. 

Edward Cnxe, Esq. 

A Sea View ; from the collection of Sir \Villia\n 

Hamilton 46 .3 0 

1813. 

A Calm 117 0 0 

1815. 

Edward Coxe, Esq. 

A rocky Shore, with a Man-of-War at anchor ; a 
drawing: from Mr. Greville’s colleetiori . . 8 0 0 

A Pair of Sea Views, in peu and iiidiaii iqk ; 
from the same collection 3 13 6 


1816. 

Henry Hope, Esq. 

A Battle Piece 

The companion 

1819. 

Mathew Mitchell, Esq. 

Boats in a Bi'eezo . . . . 

A Calm, with Vessels lying at Anchor . 

F F 


21 0 0 
28 17 6 


27 6 0 
351 16 0 
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John Knightt Eiq. 

A Sea Piece 

John Webb, JSeq, 

A Culm i from the Olos Cabinet «... 

182S. 

George Watnon Taylor, Eeq., M. P. 

A Calm, with a Frigate at Anchor, Ac. . 

1824. 

Ralph Bernal, Esq. 

A Calm, with Vetfsels and Figures • • • 

1825. 

A Calm, with a Yacht saluting .... 

1826. 

Admiral Lord Badstock, 

A * Two-Decker* in a strong Gale ; from Hart 

Davis’s collection 

A Pleasure Boat, and other Vessels, sailing 
under a gentle breeze 


£535 10 0 


6:0 0 0 


409 10 0 


890 2 0 


29 18 6 


04 10 
63 0 


A Calm, with Vessels and Figures 
1828. 

M. M. Zachary •Esq. 

A View on the Shore of Holland ; from Count 

Portales’s collection 

A View on the Coast on Holland . . . . 


1829. 

Lord Qwydir, 

Storm off a Coast 

A ilarhour, with Ships of War dressed to receive 

the Prince of Orange 

A Hiiiall Picture of a Naval Engagement 

Ditto 

A Calm, with Boats and a Ship saluting . 


35 15 6 


226 15 0 
593 5 0 


17 17 0 

883 6 0 
26 5 0 
14 3 6 
96 12 0 


Viscount Banelagh, 

A Sea IMoce 32 11 0 

A Sea Storm 113 0 0 


Earl of Liverpool, 

Ship in a Storm 24 3 0 

A Harbour, with Yachts and a State Barge . 100 0 0 

A Harbour, with Yachts and other Vessels . . 143 17 0 

Richard Mortimer, Esq. 

Vessels and Bunts in a Harbour . . . . 43 1 0 

A Naval EiiKagoment between the English and 

Dutoh Fleets . 85 14 0 

A brisk Gale, with Vessels 95 11 0 

Thomae Emmerson, Esq. 

A Sen Vi(!W, with Fishing Boats, Ac. . . . 28 7 0 

A Calm, with Figures on the Shore . , . 103 19 0 


Jeremiah Harman, Esq. 

_'he Morning Gun £207 18 

A Storm and Shipwreck ; from the collection of 

M. Proley 463 10 

A Sea View during a biisk Gale, with many 
Vessels ; fi*om the Count de Merle’s collection 1,449 0 
1848. 

William Wells, Esq. 

View on the Dutch Coast, with Fishing Boats 
and Figures; from Lord Veriion-s collection 215 5 

A Gentle Breezo 286 5 

A Sea View, with Vessels 240 10 

A View on the Coast of Scheveliiig ; from the 
collection of Mr. Crawford 525 0 


Richard Sanderson, Esq. 

A Breeze 210 0 0 

Count de Morny. * 

A Coast Scone— a Calm, with a Man-of-War firing 

a Gun 99 15 0 

A Calm, with numerous Vessels . . . . 525 0 0 

Ditto 945 0 0 

1850. 

Earl of Ashburnham. „ 

A Storm, with two Men-of-War running before 

the Gale 168 0 0 

A Calm, with a Man-of-War saluting . . 72 9 0 


1866. 

Samuel Rogers, Esq. 

A Sea Piece, with two Dutch Galliots under 
Sail in a strong Breezo i 12 0 

1861. 

Charles Scarisbrick, Esq. 

A Sea Piece, with Vessels and a Man-of-War 


under Sail in a fresh Breezo . . . . 243 12 0 

A Calm off the Dutch Coast, witli Vessels at 

Anchor 651 0 0 

A Calm off the Coast, with Fishing Boats at 
Anelior 126 0 0 

1862. 

A Study of Vessels ; a drawing in colours . 2 6 0 


W. W. Burton, Esq. 

A Calm, with Fishing Boats 04 10 0 

A Coast Scene, at the Mouth of a River, with a 
stranded Man-of-War 212 2 0 

1864. 

Right Lion, Edward Ellice. 

A Calm, with a Maii-of-War and Boats at 

Anchor 210 0 0 

A Sea Hi'ce, with numerous Fishing Boats and a 
Yacht at Anchor 294 0 0 


IvSHl. 

Hon. Mr. Vernon. 

A Calm, with Fishing Boats at Anchor , . 

An English Vessel nt Anchor, and other Vessels, 
on the Dutch Coast ...... 

A Sturm clearing off 


Joh7i Maitland. Esq. 

A Sea Piece, with Fishing linats and Figures ; 
from Lady Uolderness’s collection . 

George J, Cholmondeley, Esq. 

Sea Piece, with Ships of War in a Storm . 

1836. 

Brook Oremlle, Esq. 

A Wi*eck on a rocky Const . . . , . 

Two Fishing Boats near a Shore, and Ships in 
the Distance . 

The Action at Solo Bay, representing the Burn- 
ing of Lord Sandwich’s Ship: formerly in the 
possession of Mr. Walker, or Essex . 

A Calm, with Fishing Boats, and a Man drawing 
a Net 

A Calm, with Fishing Boats at Anchor, and 
Vessels in the Distance 

1840. 

William Hastings, Esq. 

A Sea Shore, with Boats and Figurei . 

Sir Simon H. Clarke, Bart. 

A Calm, with a Dutch Fleet at Anchor 

1841. 

Ho». Lady Stuart. 

A Sea Shore, with Fishing Boats and Vessels in 
the Distance 

A Calm ......... 

A Gale, with Meii-of-W'ar intUe distance . 


1866. 

■lAK A /V Bryan, Esq. 

105 0 0 ^ Calm, with a Man-of-War and other Vessels . 62 10 0 

105 0 0 It appears that the elderVande Velde painted portraits as 
120 16 0 well as sea views, and by referring to his life it will be seen 
that to a certain extent he was a political painter, and there 
is an historical interest associated with his name ; but we 
know not where to look for an accurate description of his 
92 8 0 style and works. One writer tells us that he was successful 
in painting naval engagements in black and white, which 
are a kind of drawings in oil-colour on paper : and another 
123 18 0 writer tolls us that no designed large naval pattlcB,' which 
were afterwards copied by his son. William Vande Velde 
had a son of the same name, who, like his father, came to 
England, practised as a marine painter, and both ho and 
47 0 u father enioyed pensions from the Crown. Now, as they 
la A enjoyed pensions from the Crown, may it not be fairly 

isi 10 w galled, Were they painters of equal merit? or are we to 
accept the general opinion that the elder Vande Velde was 
little more than a careful mechanical draughtsman, whilst 
Q A the younger Vande Velde is to retain undisputed his title of 
zo X u < prince of marine painters?’ If we are to assume that 
all the pictures in toe above sale notes are by the younger 
oo A A V«nde Velde, notwithstanding that pictures ascribed to 
ze u u jjim gre very d%jferently signed, then wo may observe, in 
A A speahlngofhispictures generally, that he was a most tender 
u o and delicate colourist. He thoroughly understood the mean- 
ing of atmosphere in painting, his tints are silvery, and he 
knew exactly how to express a * liquid touch.’ As a rule, in 
138 12 0 works he avoided contrasts and bright colours ; 

his most delightful pictures have very little colour la them. 
The seals grey, the foreground boats and distant vessels are 
1 929 0 0 exception perhaps of a warm sail in the 

* centre of the picture, the whole appears grey and colourless. 

Such is a description of some of Vande Velde’s small thou- 
sand-guinea pictures; in exquisite simplicity of treatment 
they are not uiferior to his most highly finished and impor- 
609 10 tant works. Even if they be less valuable, some of Vande 
19 8 6 Velde’s little colourless pictures affords us more intense 
12 0 pleasure thau many of his large and grand works, repre- 
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sentiiig naval engagements and other scones, in which he 
would introduce numerous vessels. On these pictures he 
bestowed so much valuable labour that almost any amount 
of time may be spent in studying them, and yet after all 
we can tear ourselves away from them less reluctatitly than 
we can from some of his simply treated cabinet pictures. 
Good and valuable pictures ascrii>ed to the younger Yande 
Velde vary considerably in ‘ quality ’ — nay, more, they vary 
considerably in modus and manner of colouring. These 
remarks apply to his figures as well as to other parts of his 
works ; but if they vary in style, yet the figures in a true 
Vande Velde are always good ; in some examples they are so 
well painted that artistically they are lovely, although they 
only represent Dutch fishermen and Dutch peasants. In 
many cases the figures are small, but occasionally the fore- 
ground ones arc large and are pencilled with the firmness 
of Lingelbach. Now, if all the splendid Dutch sea pieces 
ascribed to Vande Velde the younger are really by him, it 
naturally excites our surprise tliat ho should have painted 
so many inferior pictures during his stay in Eiiglaiid. By 
saying ivferior the writer does not intend to assert that 
they are bad pictures, but he simply means that they are 
very inferior to the beautiful works which he has been 
attempting to describe. The views which the younger Vande 
Velde painted in England are generally signed on the back 
of the canvas ; the writer has seen one dated as lute as 1703. 
Although well painted, yet these English speciiiions are 
usually thin in texture and rather dull or gritty iii colour, 
and are not much esteemed in the market; still during his 
stay in England the painter met with favour and encou- 
ragement ; ills works were admired at court, and his like- 
ness was taken by Kneiier, the court painter. When we 
look at the vignette which Campu Weyerman, a contem- 
porary of Vande Velde, has prefixed to the life or rather 
sketch of the works of the eider Vande Velde, we cannot 
help feeling that there is some uncertainty in regard to the 
identifying of the two painters. After all, the finest speci- 
mens may be by the elder Vande Velde, and the less impor- 
tant examples, including what are commonly called the 

* English piclui*es,' may be given to the younger Vande 
Velde. Anyhow, the dates on some of these * English pic- 
tures,* as already noticed, show that they are by the younger 
Vande Velde. Supposing that Vande V<*lde tlie younger 
never painted any thing belter than these ‘English pictures,* 
still wo must not forgot t<i notice that they were admired by 
many marine painters, and his style may be traced in the 
works of Moiiamy, Brooking, and in a few of the works of 
Dominic Serres. Tliero was also an artist of the name of 
Wooiloock, who used to copy and imitate Vande Velde’s 
' English pictures * very successfully ; there is a good speci- 
men of Vvoodcuck*s painting at Gousall, the seat of Eari 
Howe. Amongst the imitators of Vande Velde’s ‘ English 
pictures * we may notice an artist who signed his pictures 
*^H.S.* He was fond of representing stormy seas, and 
painted the rigging with a nice steady liaiid. J. B. Bouttat’s 
rocky coast scenes may bo classed with the works of. the 
Vande Velde School. His foreground boats and figures remind 
us most of Vande Velde. His toueh Is rather coarse, but is not 
without spirit, and lie was happy in representing efFects of 
sunsliine. A. D. Siiiist was unotlier painter of the same 
class, and was most successful in Ins skies. When speaking 
of the honours conferred upon tlie Vande Veldes, wo ought 
to meiitiuu tliat their rival, Backhuysen, likewise received 
many attentions. We read that he was visited by more 
kings and princes than any artist of his time; amongst 
others, by Peter the Great, of llussia, and the King of 
Prussia ; the former, we are told, particularly delighted to 
see him paint.^ 

* Peter the Great was always famous for the interest 
which he took in the progress of scioiice and art. in the 
biography of Joanna Koerteii, a Dutch paiiitress, we read 
that he visited Amsterdam to see her portraits and land- 
scapes. which were cut out of paper, most likely in a very 
ingenious manner. Great taste is occasionally displayed by 
amateurs in this species of art. A female relative of the 
writer makes beautifhi designs of figures and flowers on 
paper, and afterwards cuts them out with singular precision 
and rapidity, the same serving for stove-napers and other 
ornaments. And some of us may renieiuber the kind of I 
valentine watch-papers, which were so prettily cut out by | 
ladies of the early part of the present century. When 
speaking of art of this kind, we naturally think of Siiiith*s 

* poker-pictures * and Zobei’s ‘ sand-paintings ; * and doubt- 
less there are many other varieties of median ical pictures, 
if we may so term them. We may notice, for example, Des- 
cauips* clever little pictures made of minute pieces of 
coloured straw. In reference to the same subject, we may 
observe that Houbrakeii gives an interesting account of 
Mademoiselle Uozee's method of painting with silk fio:«s. 
Her perforvoances in this way were so curious that she was 
called the * Sorceress.* We are told that she died in 1682. 
Mosaic art is the finest species of mechanical painting, and 
the reader will find some interesting information on this 
subject in Gullick’s ‘Painting Popularly Explained.* The 
ancient art of tapestry and all other varieties of needle- 
work pictures may be classed with the above works. But 
the different varieties of stained-glass painting, pictures on . 
china, Ac., must be classed with cuame.ls, unless the stained- 
glass window or picture be composed like a mosaic of sepa- i 


VELDE, Aduian Vande. Bom at Amsterdam in 1039; 
died at Amsterdam in 1672. Pupil of Jau Wynaiits. 
Dutch School. 

Sale in 1796. 

Jacob More, Esq., and Mans L^ss. 

A small upright Laiidncape. witli Callio . . £93 0 0 

1801. 

A Landscape ’ . 21 0 0 

Sir William, Hamilton, 

A Landscape, with Figures and Horses . 

. 1802. 

Countess (\f Hohhvness. 

View of H Wood at the Hague 
A small Landscape, with Caltlo and Figures 
Landscape on the Batiks of a Canal . 

View on the Sea Coast, near Sehoveliiig 
Laiidst^ape, with Cattle and Figures 
Landscape, with Cows and Sheep . 


22 . 1 0 


67 16 0 
8I< 0 0 
55 1.3 0 
162 16 0 
316 0 0 
210 0 fi 


Landscape, with Cattle and Figures; from M, 

Poullaiii’s collection 21 0 (> 

Lord Darnley. 

The Wood at the llsgue. with Cattle . . . 30 0 0 

A liaiid8cai.>e, with Cattle and Figures; from 
Baron Nagle’s collection 6t 1 0 

Sir Sinwn Clarke, Hart., and George Ilihbert, Esq. 
Landscape, with Cattle ; from M. Geitler- 

meister's collection 147 0 .0 

Landscape and Cattle 115 10 0 

Ditto, the companion 167 10 U 


Landseape, with Catile and Figures 
Watering 


Walsh Porter, Esq, 

id8< • 

Cattle 

A Cattle l*ieco 

1807. 

Edward Coxe, Esq. 

A River View, with Figures and Cattle ; from 
the Holderiiess Collection 

1813. 

Ijandscape, with Abraham and Isaac. Bought 
in at 


50 8 
117 12 


Edward Coxe, Esq. 


1816 . 

A Drawing in red ciiafk of a Cow . . 

1816 . 

Henry Hope, Esq. 

A Landscape, with Cattle 
Ditto 

1819. 

John Knight, Esq. 

A Oattlo Piece. Bought in at 

Mathew Mitchell, Esq. 

A small Landscape, with Figures 
1821. 

Marchioness of Thomond. 

Landscape, witii Cattle . 

1826 . 

Admiral Lord Badstoch. 

A Buiall Landscape, with a Cavalier, and a 
Peiwaiit watering a Cow and a Sheep 
A Landscape, with Cattle and Figures . 

1828. 

M. M. Zachary, Esq. 

Landscape, with Cattle and Figures of a Shep- 
herd and Shepherdess 

Charles Birch, Esq.. 

A Landscape, with Cattle and Figures ; from 
the Malmaison Gallery 

1820 . ' 

Thomas Emmerson, Esq. 

Landscape, with Figures and Sheep ; from Mr. 

llyiider’s collection, at Brussels 
A Sliepiierd and Shepherdess in a Landscape, 
with Cows, Sheep, and Goats .... 

"ark Scene, with Doer, Siieep, 


30 0 0 


74 ll 0 


100 16 0 


2 lit 0 


38 17 0 
31 10 U 


283 10 0 


32 IL 0 


37 

02 


Landscape, a Pari 

Horses, and Figures 

1831. 

John Maitland, Esq. 

Landscape, with Peasants and Cuttle . 

1832. 

John Ewer, Esq, 

An upright Landscape, with Cattle and Figures 

rate pieces of coloured glass ; then it roust be arranged with 
the foruicr class, as a species of mosaic. 

y p 2 


‘252 0 0 

82 19 0 

84 0 0 
315 0 
189 0 0 

262 10 0 

461 10 0 
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im. 

Chevalier Sehastian Erard. 

A Tjaiidscape, with a Road throuKh tho Archway 
of a Ruined Ciiapcl ; a Veasaiit on Horseback, 

Cows, &c iC82 19 0 

1838. 

Brook GreviUe, Esq. 

An npriKht I.aiuTscune, with Cattle and Fipnrea; 
formerly in the lIolderneHS Collection, and 
afterwards iij that of Mr. Ewer . . . . fi93 5 0 | 

Sir Charles Jlngot. O C.B. j 

(;ow8 and Sliecp in a Landscape .... 112 7 0 : 

1838. I 

M. M. Zachary. Esq. ! 

Landscape, with a Grey Horse and Figures . 169 1 0 

1810. 

Sir Simon IT. Clarke. Bart. 

A Wiiinan milking a Cow, and a Shepherd 
l.viiig down by her side ; a Cow and a Group 
dr Slurp reposing in the Shaile .... 3t6 10 0 

Lnndscnpe, with Peasants and (^attlo passing a 
Ford ; from the collection of M. Robit . . 79S 0 0 

1843. 

William Wells, Esq. 

A Meadow, with three Cows and Two Goats . 220 0 tl 

Richard Sandei'son. Esq. 

A liainlscapo, with Cattle and Sheep; a Milk- 
maid enrrying a Pail 68 ,1 0 

The Stadtholdor at the Manage .... 13711 0 

Count tie Morny. 

A View of Seheveling, with Uoats and Figures . 110 6 0 

Cuttle, in a Lniuiseape; in the Kaekground, near 
some linined Ituildiiigs, a Peasant is romi)ing 

with a Young (Jirl Hf)2 10 0 

1801. 

Charles Sc^rishriek. Esq. 

A Lamlseape, 'with a Man on a White Horse, a 
Female in a Red Dress, and a Boy with Sheep 

and a Dog 69 G 0 

A Cavalier on a prancing White Horse before a 
Stable, at the Door of which a (lentlenian and 

a Boy are standing 212 2 0 

Some writers tell us that this eminent painter was a 
younger son of M'illiam Vaude Velde senior. We might 
naturally infer that the two marine painters and Adrian 
were relations, as they painted in eonjunction ; yet Bryan 
ami a still ohler anlhonty — viz., Oarapo Weyerman — assert 
that there was no family eoniK'Clion lietween Adrian and 
the two other Vande Veldes. Wdliam and Adrian Vande 
appear to have painted in conjunction some views of the 
const of Seheveling, but we are told by Adrian’s biographer 
that ho received his ilrst instructions in painting from Jan 
Wyiinnts, under whose care lio made sm.'li raitid progress 
that the wife of Wynants was heard to exclaim, ' Wynantseeii 
JM ('ester i.s geboren.’ Adrian Vande Veldo certainly possessed 
an ('xtraordinary genius for painting nnim.als and figures, in 
which he fat* snrpnsst'd hismasbu*; yet the writer does not 
feel that he was greater than Wynants in the landscape part 
(»f his works. Adrian Vamlc Velde is host remembered as a 
1 »ainter of small pastoral landsenpes and park scenes, aa w'ell 
jLs the. tlgnre and cuttle painter in the works of various 
artists. Hut be did not always paint cabinet pictures. Piik- 
ingtoii writivs;—* In the Romun Catholic church at Amster- 
dam is an (’xeellent painting by him of “ The Descent from 
the Cross, ’’ with figures h;df as large ns life; and in the same 
ediliee are several otlu'r pietni-es, taken from the sufhniiigs 
of Christ.' The reader may rememher that Karel (lu Jardiii, 
a painter of very similar taste to .\drinii V’aiido Velde, oc.- , 
sioiially amused himself by going from his own style com- I 
pletely and painting historical suhieets on the scale of life. 
Again, Adrian Vande Velde would sometimes change hi; 
styh*, as in Mr. Perkins's largopicture, formerly called ‘The 
Ferry Boat,’ until, on cleaning the picture, ‘glories’ o: 

‘ uindii ’ were discovered round the heads of the principal 
tiaures in the boat, which proved that the subject was in- 
tended to represent ‘ The Flight into Egypt.’ The cattle in 
this picture are \rry clever, notwithstanding that they are 
so much larger than he generally paiiitc.d them ; and there 
is a great deal of bnwlth and beauty in the treatment of the 
landscape part. As a painter of figures and animals on a 
very small scale Adrian Vande Velde was greater than all 
the Dutch and Flemish musters of his day. The life and 
spirit which ho has given to ligures and animals often not 
more than an inch in height or in lengthare sometimes mar- 
\cllous, and maybe most favourably studied in the finest' 
work.<i of Vaiider Heyden and Uuysdael, especially in the 
)>ictures of the former. As a cabinet landscape-painter 
Adrian Vande Velde’s works vary considerably in interest 
and ‘quality;’ some of the most pleasing are his views of 
parks thickly wooded with young trees, under the shade of 
which are generally a few horses and figures. The practice 
of inserting figures into the landscapes of other artists has 
been followed by many painters, bntE in old times and in 
our own day. Thus, lloubrakeii tclL ua that Duveuede and 


Kerckhove were in the habit of inserting figures into John 
Vandor Leepe’s landscapes. And he also informs ns that 
N. Leyssens was employed, in the same way as Carlo Maratti 
and Francks, to paint nymphs, and other fancy fiisure sub- 
jects. ns centres for the flower wreaths of Harditio, Boschaert, 
and Verbruggen. And Descamps says that Boos and Ru- 
gendas would sometimes insert figures into Felix Meyers's 
landscapes. 

VEXERQUIS, Giuseppe. 

Sale in 1827. 

Fruit and Flowers £110 

VENETI. (Sfee Velasquez. 

VENIU8, Otho. See Rubens. 

VENNE, Adrian Vandkr. See John Georoe Van 
VUET. 

VENUST I, Marcello. Born at Mantua in '1515; died in 
1.576. Pupil of Perino del Vaga and of Michael Angido. 
Tuscan School. 

Sale in 1813. 

The Holy Family, with St. John .... £53 0 G 
1830. 

Sir Thomas Lawrence, P.R.A. 

Christ driving the Money-changers out of the 
Temple ; from a design of Michael Angelo's ; 
from the Borghese Palace 220 10 0 

The small copies and imitations of Michael Angelo by this 
master are works of great interest and value. We are told 
that some of his C()))iC8 were made under Michael Angido’s 
direction. Copies by known masters of world-famed pie- 
ture.s must always he valuable. As an example of this kind 
of thing, we may mention Marco d'Oggione’s famous copy of 
Leonardo da Vinci's ‘ Last Supper.' D’Oggionc’s copy is of 
the size of the origimd; and we are informed that ho was a 
scholar of Leonardo da Vinci's, and that the picture was 
painted before the original was injun'd. We are further 
informed that it was )>aint('d about 1510 for the refectory of 
the Certosa of Pavia ; tliat it was brought to this country iiy 
II person of the name of Jones, and (‘xhibiti'd publicly, but 
the exhibition was not a success, and the- i)leturo was sub- 
sequently purchased by Sir Thomas LawrciuH', for the Ro.val 
Acadi'iuy at the small sum of .6300. Vennsti's small cop'ies 
are highly and iM'antifiilly finished, but his own compositions 
are not free from faults. Still Vennsti's touch is firm and 
ma-sterly, and ho was jiarticularly successful in the arrango- 
nu'iit of bright colours, such as ultramarine and goldmi tints, 
(’aesare Aretusi is also mt'ntioned in the diotionaries as a 
successful copyist, particularly in imitating Correggio. 

VERBECK (or VERBIOKCK), Peter. Flourished ^about 
the middle of the seventeenth century. Dutch Hehool. 


Sale in 1833. 

Horse, in a Landscape .£3 15 0 

VERBOKEYX. 

Sale in 1829. 

An upright Landscape, with Figures . . . £.> 5 0 


VERHOOM, A. Fl()iiri.shed about the middle of the seven- 
teenth century. Dutch School. 

Sale in 1821. 

John Wehb, Esq. 

A Skittle Ground £39 18 0 

1822. 

Marquis of Bute. 

A Landscape and Figures 38 5 6 

1824. 

Sir Mark Masterman Sykes, Bart. 

A Traveller, in a woody Landscape . . . 30 0 “ 

A Landscape with Figures 16 5 

1829. 

Lord Qwydir. 

Landscape, with n River winding through a 

Wood 4200 


A Landscape with Figures 6 16 6 

This master's woody landscapes are very clever. Some of 
them remind us of the brown and rather coarsely painted 
examples of Wynants; and the figures, if by the hand 
of Verboom, may bo compared to the inferior figures of 
i LiiigelbHch. Verboom was particularly happy in his ro- 
I presentations of sunny banks, aud his trees are usually 
I richly coloured. It is not unlikely that at times he made 
Ruysdael his model. It would appear that there were many 
painters in the seventeenth century who adhered to the 
Verboom style, but we rarely meet with any followers of 
that type in the eighteenth century. The writer can re- 
uiember one painter— viz., Verburg— who painted in the first 
half of the eighteenth centurv, and preserved in his river 
views much of the feeling of l)e Vries and Verboom, but it 
may be noticed that some of his trees are pencilled with a 
. firmness and precision which are more like Paul Bril aud 
, other Flemish puiiuois of that time. 
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VEBBBUOGEN (or VER BRUGGEN), Gabwb Pktbb. 
ii^orn at Antwerp in 10(38; died in 1720. Flemish School. 

Sale in 1801. 

— Slade, Esq. 

A Garland of Flowers £2 3 0 


VERBYSH. 

— Slade, Esq. 


Sale in 1801. 


A Pair of Landscapes and Figures ; style of 
Teniers 


£2 12 6 


VERDUSSBN, John Peter. Flourished about the middle 
of the eighteenth century. 


Sale in 1802. 

A Pair of Landscapes £17 0 


A Pair of small Landscapes, on copper 

VERBLST (oryERHELST). Herman. 
latter part of the sevenleentli century. 

Sale in ISOl . 

— Slade, Esq, 

A Fruit Piece . 

1802. 

A Flower Piece . 


.3 10 0 I 

Flourished in the 
Flemish School. 


£l 13 0 
7 7 0 I 


A Flower Piece . 

1810. 

Sir II. T. Gott. 

A Flower Piece . 7 17 (» i 

1811. 

Henry Hope, Esq. 

A Group of Flowers. 

1X21. 

Marchioness of Thomond. 


A Group of Flowers 5 0 0 

1826. 

Lady Holland. 

A Pair of Flower Pieces 8 15 0 


Bryan refers to four painters of the name of Vcrelst— viz., 
Simon, Herman, Cornelius, and Alarm. Simon painted por* 
traits and Uowers ; Herman painted history as well as fruit 
and flowers ; wo are told tliat his sou Cornelius painted 
similar subjects; and Alaria painted portraits on a small 
scale. Simon Verelst’s portraits are best known; his ladies 
are habited in the manner of Sir Peter J^oly, and are neatly 
and delicately flnisheU. He appears to iiavc been fortunate 
with his models, and wo usually associate pretty portraits 
with this painter. He was particularly fond of intruduciiig 
flowers in his portraits. We expect to see them in the hands 
of his ladies, or else vases of flowers in the backgrounds of 
his pictures. We meet with flower and fruit pieces whieii 
are ascribed to the members of tliis family. They possess 
eonsiderable merit, and arc carefi.lly liiiislied, a little in the 
manner of Alignon. There was a lJuteh family of the name 
of Ilnrdiuie, who painted in the latter part of the seven- 
teenth and middle of the eighteenth century. Some of R. 
Hardinie’s flower pieces remind us a little of VereJst, only 
his manner of introducing a sky or architecture a.s back- 
ground is rather ditforent. There was also a painter of (he 
name of J. Verelst, who may or may not have been one of 
the same family. He painted in the latter part of tlie seven- 
teenth century, but his name is not mentioned in the dic- 
tionaries. Like Simon Verelst, he was fond of jiaiiiting 
flowers in his portraits. His pictures are nicely linishi u, 
and there is soiiio analogy between ins style and that of old 
Arthur Devis. Ho excelled in painting the hands, and wius 
not afraid of bright colours. We lind brilliant ultramarine 
and other gay tints in his pictures. There was another por- 
trait-painter of the name of W. Verelst; and the rt'ailer 
is further referred to the note on A'an Elst in this work. 
Henry Gascar’s neatly llnished portraits bear some resem- j 
blance tp Simon Verelst’s. Gascar’s colouriiig is bright «>r I 
showy, like the colouring of the Alignuid School, but his ' 
pencilling is rather weak and wiry. | 

VERENDAEL, N. Born at Antwerp in 1C59; died in 1717. I 
Flemish School. 

Sale ill 1S02. i 

A Flower Piece £6 16 6 

1803. 

Earl of Godolphin. 

Three Pictures of Flowers and Insects 3 15 0 

VERKOLIE, Nicholas. Born at Delft in 1673; died at 
Amsterdam in 17t6. Pupil of his father, John Verkolie. 
Dutch School. 

Sale in 1802. 


Countess of Holderness. 

A Alusicai Party £79 IG 

1802. 

A Conversation ; Candle-light .... 20 

1803. 

A Musical Conversation 23 1 


M. La Fontaine. 

The Interview between Dido and TEnoas at 


Carthago 

£26 

6 0 

1822. 

Marquis of Bute. 

A Alilkmaid and her Lover 

21 

10 

A young Peasant and his Wife at their Fireside 

20 

9 

A Girl with a Candle at a Window 

16 

5 

1861. 

Charles Scarisbrick, Esq. 

Boreas and Orithyia, with a Group of Nymphs, 
on the Bank of a River 

33 

1 6 


There wore two Verkolies — viz., John and Nicholas- -and 
both of them painted portraits, mythological snbji'cts, and 
conversations. Their pictures are highly and delicately 
tinished, and are much admired by some collectors. They 
were engravers as W(‘ll as painters. Bryan speaks of John 
Verkolie as one of the earliest engravers in niezzotinto in 
Holland. In reference to this subject the reader is refcrn*d 
to Evelyn’s little work on the history of engraving, and to 
his remarks on I’rince Rupert’s im'zzotinto engravings. 
There is a clever little mezzotint print of a dog lying down, 
by the hand of A'^erkolie. 

VERAIEULKN, Andrew. Born at Dort in 1763; died at 
Amsterdam in ISM. Pupil of his father, Cornelius Ver- 
inculoii. Dutch School. 


Sale in 1813. 

— Clay, Esq. 

A Winter Scene, with Figures skating . . £S 5 0 

1825. 

A Frost Piece, with Figures skating . . . 9 0 0 

1827. 

Figures on the Bank of a River, and an Over- 
shot Water-mill ; the cum})nnion . . . 17 17 0 

A Frost Piece, with a Horseman halting at a 
Toll, and Figures driving Cattle . . . 21 0 0 

1839. 

A Frost Piece, with a Child in a Sledge drawn 
by a Goat ........ 880 

1862. 

William Cox, Esq. 

Alarkot Scene, by (Jandle-light , . • . 10 10 0 


Alost of this artist’s works are frost pieces; they are 
pleasing in (‘fleet, and are lhiislH.‘d in rather un elaliorate 
manner. II(» oc(‘RHionally painti^d warm landscapes, in 
which ho would introduce cattle and figures. In such (*x- 
ain|d(>s the best pHinting is usually 8(‘(m in the animals, 
which are very clever; but he was hiss succensful in the 
trees, fo1iag(% and skies. 

VERNET, Claude Joseph. Born at Avignon in 1714; 
died in Paris in 1789. Pupil of Bernardino I'tirgione. 


French School. 

Sale in 1796. 

An Italian Seaport £26 5 0 

1801. 

A Se.aport— Sunset 6 16 6 

Ruins and Figures . 26 5 0 

An Italian Landscape, with Eigurcs; the cum- 
imnioii .... 26 15 0 

Sir William Hamilton. 

Sketch of a Calm . . 26 5 

AScaFiec(3 . . . 37 16 

1802. 

A Sea Storm 


A Moonlight View of a Seaport in Italy 


Duke of St. Albans. 

A Sea Storm 73 10 

View i>r the Town of Nogent, in Chamiiagne 120 ir» 

'file eompaniuii 100 0 

A Seaport 2.5 

A Pair ul Seaports ; a Storm and Calm 47 

Duke of Bridgewater, i&c. 

A Landscape, witii Figures, representing a Land 

Storm . . . 31 10 0 

Aloriiing; View in the Mediterranean . VHi 15 0 

A River View, with Rocks and Waterfall 110 6 0 

Sir Simon Clarke, Bart, and George Hihbert, Esq. 

A Pair of Cabinet Landscapes .... 3« 18 0 

An Italian Seaport 79 16 0 

Ditto, the companion; a Storm .... 64 1 0 

1803. 

— Nesbitt, Esq. 

A Sea View, with Figures . . . . . 36 16 0 

Evening; the companion 16 16 0 

.V Storm Il7 0 0 
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A Rooky Scene, with a Cascade and Figures . '.£42 0 0 

A Seaport, with Vessels and Figures . . . 68 0 0 

An Italian Seaport 19 10 0 

1804. 

— Boxellin, Esq. 

A View of Tivoli 61 19 0 

1806. 

Marquis qf Lansdoivne. 

A Sea Storm . 152 5 0 

A Moonlight Scene . SJl 11 0 

A Sea Shore in the Mediterranean . . . 1 'j4 5 0 

A Land Storm 256 6 0 

1809. 

Sir George Pauncqfote^ Bart. 

A Sea Storm . 16 16 0 


> . 1813 . 

M. La Fontaine. * 

A View in the Bay of Naples 87 8 0 

1821. 

John Webb, Esq. 

Moonlight on a Lake, with Fishermen . . 126 0 0 

1827. 

Viscount Cremome. 

A Seaport, by Moonlight . . . . . 56 14 0 

1828. 

Interior of a Cathedral 20 9 6 

1829. 


The Bathers 40 19 0 

Richard Mortimer, Esq. 

View of the Castle of St. Angelo ... 25 4 0 

1831. 

John Maitland, Esq. 

A Fair of River Scenes, with Fishermen , . .. 31 10 0 

A Pair of Views near Tivoli 42 0 0 

18:13. 

Alexander Bay, Esq. 


A Sea Storm on a rocky Coast, and Figures 
drawing a Boat on Shore; from the Piomliino 
Palace ......... 52 10 0 

, Alexander Bay, Esq. 

A View of Tivoli ; from the Piombino Palace . 35 14 0 

1838. 

William Esdnile, Esq. 

A Dutch Man-of-War in an Italian Seaport . 40 0 0 
A Storm oif a Rocky Coast 43 1 0 

1839. 

A Rocky Bay near Genoa 0 0 

1840. 

Sir Simon H. Clarice, Hart. 

A Storm, with Vcsscl.s sirarMled near the Pharos 
and Harbour-gate of Genoa . . . . 167 10 0 

1841. . 

Marquis of Camden, K.G. 

A Sea Shore on the Coast of Italy . . . . 33 2 6 

18^kS. 

Count de Morny. 

View of a St‘«i»ort in Italy; from the collection 

of the King of Bavaria 78 16 0 

1861. 

Charles Scarishrick, Esq, 

A Storm otf a Rocky Coast 22 1 0 

. 1864. 

Righl Hon. Edward Ellice. 

A Coast Scene, with Vessels and Figures . . 64 1 0 

Vernet’s name is familiar to all, but, as his pictures have 
always been much admired, many have imitated them, 
BO that now, as a rule. KngUshiuen often find it ditheuit 
to name his works with certiiiiity— that is, with the view 
of separating them flrom imitations. Vemet's compositions 
are remarkably pleasing, and we know what good eii- 
graviiiKS are made fi’ora them. He had great command 
over his pencil, and we are fond of carefully examining the 
ships and other objects which he introduced into his works, 
because they are touclied in with such singular neatness 
and precision. Although admired as a painter of stormy 
seas, whioh are always diflioult to paint, yet his best execu- 
tion is not always seen in the painting of the water. Some- 
times the weakest part in a work of Vemet’s is the open 
distant sea. He could not paint the waters of the horizon in 
the delightful way that Claude didi there is even an opacity 
or want of perspective in the distant waters of some of 
Vernet’s sea pieces. The colouring of the landscape part 
of bis works reminds .us a little of Locatelli and Van 
Lint, yet it is leas heavy than the colouring of the former; 
there 18 more atmosphere in Vernet's works. Vernet gene- 
rally painted with a dry and crisp touch, yet it is not 3a 
heavy touch. His skies nave a great deal of colour in them ; 


we And a variety of tints and shades in the clouds. 
his seas have a good deal of colour in them.; his bluk.. 
green water rarely looks pale or faded. Lastly, in the rucks 
we Hud a great variety of tints, and between the masses of 
yellow and brown rock are little mounds of bright green 
moss and foliage. His large and most valuable works are 
mostly views of seaports on the Mediterranean ; many of 
them are bright sunny pictures, with a fine Claude-like 
effect, and are much esteemed, not only in France, but in 
England and other countries. Vernet often painted small 
pictures, which in ‘quality* are not inferior to his large 
works. Notice, for example, some of his small pastoral sub- 
jects, and it will bo seen now full of daylight they are. Also 
the figures in his cabinet pictures often please us, because 
they are so charmingly graceful, so ' Watteau-like.* Some of 
his cabinet pictures are very small indeed, and he occa- 
sionally painted on snuffboxes. .As already stated, we meet 
with clever imitations of Vernet. Some of Wallaert's views 
on the Mediterranean are a good deal like Y^^net’s works ; 
only, as a rule, his figures are clumsy compared with Ver- 
net s. Gericault, the horse-painter, and the painter of the 
well-known picture of 'The Wreck of the Medusa,* in the 
Louvre, studied under Carlo Vernet, Joseph Vernet’s son. 
Few places have been painted more frequently than* Mount 
Vesuvius. G. La Croix painted the mountain in eruption; 
his neat and careful style reminds us a little of Vernet. 
There was also an artist of the name of Deyh Crois, who 
painted in the latter part of the last century ; the figures in 
his seaports arc prettily finished. Simon Mathurin Lantai’a 
was a French lajidscapo-pai liter of the same period as Ver- 
net. His subjects, however, are less classical, not so Claude- 
like, as Vernet’s. Ho was particularly fond of painting 
mountainous river scenery, and introduced into the same 
a great deal of detail or finish. As already remarked, Yeriiet 
occasionally painted on the lids of snuffboxes; Gould tells 
us that a painter of the name of Joachim Klingstadt spent 
much of his time in painting small pictures on snuffboxes, 
for which he received extravagant prices ; ho died in 1734. 

VEROCCHIO (or VERROCCHIO), Andrea del. Born at 
Florence in 1432 ; died at Venice in 1483. Pupil of Doua- 
tello. Tuscan School. 

Sale in 1844. 

Jeremiah Harman, Esq. 

The Virgin supporting the Infant on a Balus- 
trade covered with Drapery .... £106 0 0 

1856. 

Samuel Rogers, Esq. 

Portrait of an Italian Lady ; the Aimns of the 
Suderinl Family of Florence in the back- 
ground 194 6 0 

VERONESE, Alessandro. <8^s0Turchi. 

VERON ESE, Paolo. See Ca oli ari. 

VERRIO, Antonio. See Le Bkun. 

VER8CHULBT. 

Sale in 1828. 

A Naval Engagement in the Levant . , . £l 11 6 

VERSCIIURING, Henry. Born at Oorcum in 1627; died 
at Dort in 16fK). Pupil of Theodore Govertz and of John 
Both. Dutch School. 

Sale in 1803. 

Walsh Porter, Esq. 

Going oui a Hawking £40 10 0 

1861. 

Charles Scarishrick, Esq. 

The Sack of a Town, the Church of which is in 
Flames; Monks and a Nun are kneeling before 
a Geiierai on a White Horse . . . , 11 11 0 

A View in Rome, with the Church of Trinita di 
Monte and the Fountain of the Piazza di 
Spagna; numerous Figures assembled round 
a Charlatan 67 16 0 

VERSTEG (VERSTEEG, or VERSTBIGH), Michael. 
Born at Dort in 1756 ; died about 1840. Dutch School. 

Sale in 1816. 

Henry Hom, Esq. 

A Woman holding a Candle £11 0 6 

Stanley compares the works of this painter to Janssen’s 
and Schalcken’s. His suuuy landscapes, with cattle, appear 
like imitations of Cuyp. 

VERTANGEN (or VERTANGE), Daniel. Born at the 
Hague in 1598. Pupil of Cornelius Poelemburg. Dutch 
School. 

Sale ill 1802. 

Countess qf Holdemess. 

The Riposo £7 16 6 

1803. 

The Finding of Moses 8 8 0 

Bacchanalians 7 7 0 

1824. 

St. Jerome in a Landscape 


2 0 0 
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1825. 

lymphs in s Oavern .... 

1820. 

Lad^ Holland. 

Nymphs bewailing the Death of Adonis 


£6 10 0 

6 6 0 


See PoELEMBURa for some remarks on this painter. 


VEETUE, George. Born in London in 1634; died in 1766. 
English School. 

Sale in 1801. 

Earl of Beaborough. 

Head of Sir Isaac Newton £6 6 0 

The r^der will find an interesting notice of this draughts- 
man and engraver in Bryan’s ‘ Dictionary of Painters and 
Engravers.* Some of William Derby’s elaborate drawings in 
water-colours after the old masters remind us a little of 
Vertue’s; Derby finished his drawings in a very ilelicato 
manner. The reader will find an account of him in Ottley's 
Supplement to3ryan’s Dictionary. 

VIANI, G. M. See Solimera. 


VICO. 

Sale in 1830. 

William 3fellish, Esq. 

Oriental Figures hawking near a River . . £13 13 0 


VICTOR (or VICTOOR), Jan. Flourished about KMiO. 
Dutch School. 

Sale in 1801. 

— Slade, Esq, 

Abraham putting away Ilagar . . . . £1 16 0 

1802. 

Paul d'Aigremoni, Esq. 

Cattle and Peasants on the Banks of a Canal 3 13 6 

1813. 

A Farrier and Fortune-teller ... 990 


1822. 

Marquis of Bute. 

A Pork Butcher 
A Dentist . 


47 5 0 
68 16 0 


1827. 

Goriolanus ; a composition of many figures . 10 10 0 

1828* 

The Presentation in the Temple .... 480 


there was a French painter of the name of AndrO Fraugois 
Vincent, who flourished in the latter half of the eighteenth 
century, and painted historical subjects; and in our 
Norwich or Old Crome School, in the early part of the j|>re- 
sent century, we had a painter of the iiamo of George Vin- 
cent. The reader will find a short notice of him in Ottloy’s 
Supplement to Bryan’s ‘Dictionary of Painters,* and in 
Smith’s ‘ History or the British Institution.* Wo are told 
that Turner admired his works very much, and most people 
admired the examples which wore exhibited in the inter- 
national Exhibition of 1862. 


VINCI, Leonardo da. Bom at Vinci in IkVZ; died at 
Cloux in 1.519. Pupil of Andrea Verocchio. Tuscan and 
Milanese Schools. 


Earl of Besborough, 
Portrait of Mona Lissa 


Sale in 1801. 


£53 11 0 


Sir William Hamilton, , 

Six Cartoons for the Heads introduo^d in the 
picture of the ‘ Last Suiinor ’ .... .36 1.3 0 

A Laughing Boy, with a Plaything in his Hand 1,365 0 0 

— Slade, Esq. 

Six original Heads; cartoons; from Sir W. Ha- 
milton’s sale 22 4 0 

1802. 

Virgin, Child, and St. John 102 10 0 

John Udney, Esq. 

The Columbine; from the Orleans Collection . 105 0 0 

1803. 

Walsh Porter, Esq. 

The Virgin and Child 840 0 0 


— Bo.rellis, Esq. 

Virgin and Child 178 10 0 

1805. 

The Daughter of Ilerodias receiving the Head of 
St. John; from the Barberini Palace . . 1,008 0 0 

1806. 

Marquis of Lansdowne. 

An upright Picture of the Virgin, the Infant 
Saviour, St. John, and St. Elizabeth. . . 104 6 0 


Lord Qwydir. 
Susannah and the Elders 


1829, 


1816. 

Henry Hope, Esq. 

31 10 0 St. John 


129 3 0 


Abraham and Isaac 


1833. 


7 7 0 


Dutch Peasants ; from the collection of the Mar- 
quis of Bute 84 0 0 

The Village Dentist; from the same collection . 94 10 0 

1836. 

Abraham entertaining the Angels ... 990 

A Philosopher 3 0 0 

A Landscape, with a Farmhouse, Cattle, and 
Figures 38 17 6 

1861. 

Charles Scarisbrick, Esq. 

A Party of Peasants and Females in a Boat, 
landing before the Door of a Cabaret . . 32 11 0 

A Pedlar seated near a House, with a Box of 
Wares, and surrounded by Figures . . . 126 0 0 


According to Stanley, there were several painters of this 
name, and the sale notes seem to favour his statement. The 
best known examples of Victoor usually represent land- 
scapes, with conversations of peasants, and we expect to 
see in one part of the picture a line display of vegetables or 
plants. We occasionally meet with boldly painted pictures 
of live animals and still life, which remind us a little of Pyt, 
and are ascribed to another member of this family. There 
are also interiors, with figures merry-making, by Victoor ; 
they are smoothly painted and warmly coloured, and the 
heads in them are almost equal to De Hoogo. 


VIDAL, C. 

Sale in 1862. 

A Drawing, in colours, of Flowers . . . £0 10 0 

There were several painters of this name, as the reader 
will see by referring to Stanley’s edition of Bryan’s * Dic- 
tionary of Painters.^ 


VXGNELA. 


Sale in 1812. 
Charles Lambert, Esq. 

The Last Supper .... 


VINCENT. Joannes. 

Sale in 1833. 

Chevalier Sebastian Erard. 

Christ delivering the Keys to St. Peter . 


£86 2 0 

£216 6 0 


Besides the painter referred to in tlie above sale note, 


1819. 

John Knight, Esq. 

The Virgin and Child 116 10 0 

1827. 

The Infant Christ and St. John seated on two 

' Cushions 106 1 0 

1829. 

John Robert Udney, Esq. 

A Female with a Columbine; from the Orleans 
Collection 106 0 0 


John Parke, Esq. 

Salvator Mundi 100 0 0 

1838. 

William Esdaile, Esq. 

The Infant Saviour, seated in a Cavern and 
pointing to a Red Cross; from Fontliill Ab- 


bey 09 15 0 

M. M. Zachary, Esq. 

Portrait of a Young Lady as Pomona . . . 93 0 0 

1861. 

Chtarles Scarisbrick, Esq. 

The Daughter of Hcrodias ; from the Barberini 
Palace .388 10 0 


Collectors are now almost as sceptical about the easel pic- 
tures of this great master as they are about the cabinet 
works or oil-paintings of Michael Angelo. The result of all 
this is that every year we feel more and more in the dark 
respecting his works. The reason assigned for our knowing 
so little about Leonardo da Vinci’s pictures in this country 
is that some of his pupils were painters of fn^at power and 
talent; they worked under his direction, and were indebted 
to him for their most beautiful designs, whilst the capo- 
scuola, by reason of his numerous avocations, could spare 
but little of his valuable time for that elaborate style of 
painting which is regarded as one of the chief beauties of 
his school. Even if this be so. it is still consoling to know 
that there are a few works which are considered authentic 
beyond dispute: and, besides, there are many cartoons and 
drawinjpi extani which display delightfully the power and 
taste or this learned painter. We And great originality in 
the designs of Leonardo da Vinci. He was Raffaelle’s senior 
by many years, but at the same time he was RafTaello’s con- 
temporary. Still there is nothing in his works to lead us to 
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believe that he was indebted to Raffaelle. Notwithstanding 
that he was educated with the same niptives and taste for 
rtdigious art, he contrived to preserve, as it were, the na- 
tionality of his own school, and to become the master of a I 
distinct typo. Even if we are disposed to give ‘ the palm* to j 
the scliooi of his rival, still we do not feel our veneration for ' 
the works of this great master and his gifted pupils to he 
lessened or weakened in any way by the comparison. And 
the reason is this ; we are not comparing the works of asuo- 
cossfui imitator or follower with those of his master, but 
our subjects of comparison are tlie representatives of two of 
the most important of the schools of Italy; and it is woii- 
derfiil that they were able to perfect such beautiful types 
wholly independent of each other. The works of Leonardo 
da Vinci are solidly painted and firmly pencilled. His pic- 
tures appear to bo most highly finished, yet wo cannot 
easily understand his method, for neither the trembling 
‘stipple’ nor the patient ‘blending* is visible. He be- 
stowed groat labour on the face-shadows of his pictures, and 
we may expect to find a certain degree of coolness in the 
same. Solidity or firmness of pencilling is one of the most 
satisfactory signs of originality in works ascribed to this | 
master, and this determination or vigour of toucii ought not j 
to ho found only in the heads; but wo must look for the 
same style of painting in the dnipcries; they should be I 
solidly painted and brilliant, without much apparent de- j 
pendenco on ‘ glazing.’ In some satisfactory examples the 
surfaces appear to be smooth ; in others a gritty or mineral ' 
texture is noticeable. 


Sale in 1760. 

Two coloured Drawings of Seaports . • . £2 2 o 

VlVIANl. See Codaoora. 

ULFT, Jacob Vander. Born at Gorcum about 1027 ; died 
about 1070. Dutch School. 

Sale in 1811. 

Henry ffope^ Esq. 

View of an Italian City £32 11 o 

1823. 

Oeorge Watson Taylor, Esq., M.P. 

A View without the Walls of a Town in Italy, 
with Figures. Ac 147 0 o 

1827. 

View of the Colosseum and other remains of 
Antiquity, with Figures 13 13 0 

1832, 

Sir George Duckett, Burt. . 

Fishermen on a Uiver beneath the Walls of a 
Fortified Town in Holland , . . . 5 10 o 

The works of this painter are scarce. He was fond of 
painting Italian towns and market-place.s, and would crowd 
into his pictures an immense number of ininuti! flgiucs, 
which arc llnished very highly niid prettily. His pictures 
class well with Ferg’s works, only Vauder Ulft’s are mori; 
elaborately finished. 


VINCK, J. See Vinckeniiooms. 

VINCKEN BOOMS. David. Born at Mechlin In 1578; died 
about 1020. German Scliooi. 


Sale in 1810. 

Henry Hope, Esq. 

Landscape and Figures . £2 12 0 


1822. 

Marquis of Bute. 

A Village Feast 

2 5 0 

1834. 

Mrs. West. 

Landscape, with Figures stalking Deer 

2 8 0 


The large works of this painter are fine examples of 
elaborate painting. His landscapes remind us a little of 
Paul Bril’s, only there is less refinement and delicacy in 
Vinckonboom’s manner of finishing; still we find the foliage 
and foreground plants modelled or worked up in tlie same 
distinct and curious manner. He was fond of introducing 
ill his pictures small figures, eitlier engaged in hunting or 
skirniiNhing. In most examples they are coarsely painted, 
and ratlicr injure the merit of his works. Bryan speaks of 
laiidscflpes by this painter in which are represented reli- 
gious subjects; perhaps the figures in those examples are by 
some otlier painter. Btuiiley refers to J Vinck os a land- 
scape-painter of the Vinckeiibonnis and Paul Bril class. 
The writer would coinpai*o his brown river views to tlio Van 
Goyeii Scliooi. His name appears to be Vinck, although it 
is sometimes spelt Winck. 

VINNE, Jan Vandee. Born at Hacrlem in 1663; died at 
Jlaerlem iii 1721. Pupil of Jau Van Hughteiiburg. Dutch 
School. 

Sale in 1830. 

Ruined Houses on the Skirts of a Town in Hol- 
land, with Figures £5 6 0 


VLIEQER, Simon de. Born at Amsterdam about the yi‘ar 
1612. Dutch School. 


Sale in 1801. 

A Sea View, with a Pier £27 16 0 


Wm. Beckford, Esq., of EonfhiU. 

The Harbour of Schcvcliiig 62 10 0 


A Sea View, with Shipping, on the Coast of 
Holland 660 

Paul d^Aigremont, Esq. 

A View near Scheveling 8 8 0 


View of the Strand at 'Williamstndt, with the 
Fleet of King William in the distance . . 26 5 0 

Lord Darnley, 

View of Scheveling . 8 8 0 

Duke of Bridgewater, dbc. 

A Fresh Gal© 18 18 0 

1803. 

Bi chard Walker, Esq, 

A Sea Piece 1.3 13 o 


1806. 

Marquis of Lansdotone. 

A Sea View 11 II o 


— Clay, Esq. 
A Sea Piece 


1813. 


1816. 

W. Corny ns. Esq. 

Vessels becalmed at the Mouth of a Harbour 


7 17 C 

It .3 0 


1832. 

A Camp Scene 2 2 0 

There wore several painters of the name of Vauder Vinne. 
One of them painted religious subjects, which ho treated in 
rather a quaint or whimsical manner. He introduced a 
great deal of red in his pictures. There is a clever print of 
Vinoeiit Vauder Vinne; the portrait is ropresentca as an 
engraving fastened to a wall. 


VINNE. Lawrence Vander. Bom at Ilaerlem in 1658; 
died in 1729. Pupil of liis father, Vincent Lawreiisz 
Vander Vinne. Dutch School. 


Sale in 1836. 

A Flower Piece; from Lord Hampden’s collec- 
tion 


VISKNTINI, . See Zuccarelu. 

VISSINELLI. Ed. 

Salo in 1811. 


Henry Hope, Esq. 

Bathsheba with two Attendants .... 
Susanna and the Elders 


VITE, Timoteo della. See Vasnucci. 
VITELLI. 

Sale in 180S. 

Jtobert Thistlexoaite, Esq, 

A Pair of Landsscapes, with Figures . 

A View of St. Mark’s Place . 


£13 2 6 


£21 0 0 
21 0 0 


£2 6 0 
4 8 0 


VITRINGA, WiOERUS. Flourished about the middle of 
the seventeenth century. Dutch Scliooi. 


182;!. 


Oeorge Watson Taylor, Esq., M.P. 
A Harbour, witli Boats .... 


131 15 0 


1826. 

Admiral Lord Radstock, 

View in tiio Scheldt, with Fishing Boats and 
Vessels 


Duke of Bedford. 

View of a Harbour, with Ships, Ac. . . . 

1829. 

Earl of Liverpool. 

View of the Strand at Scheveling, with Boats 
and Figures 

Bichard Mortimer, Esq. 

A Fish Market on iiie Sea Shore, with Boats 
and Figures 

1832. 

Oeorge Watson Taylor, Esq., M.P. 

A Sea Shore, with Men careening a Stranded 

Vessel 

1859. 

Hon, Edmund Phipps. ■ 

The Beach at Sclieveliug, with Figures 
1861. 

Charles Scarisbrick, Esq. 

A Sea Piece, with Frigates and other Vessels 
under Sail in a Breezo .... 


61 2 U 

58 16 0 

32 11 0 

9 19 6 

15 15 0 

34 13 U 
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We do not know from whom this painter received instruc- 
4tion, but, judKinfif from his .style, it is not unlikely that he 
was a pupil of Van Goyen’s. lie painted with very few 
lints, but his pictures are truthful and plea-siiu?. lie was 
happy in giviipr expanse or distance to his sea views, and 
this he Kenorally mannjeed without making the horizontal 
line high. Ho preferred painting on long or wide panels. 
His representations of rough water are capital, and Stanley 
compares them to Huyadael's inariiie views. 

VLIET, John George Van. Born at Delft in 1610. Pupil 
of llcuibraiidt. Dutch School. 

Sale in 1829. 

Sir John Thor old, Bart, 

An Old Woman warming lior Hands over a 
Chadiig Dish . . . . . . . iI2 6 0 

1832. 

Sir George Duckett, Bart, 

Two Beggars in con veiTsation .... 6 1C 6 


attention bestowed on the folds of the draperies, and on the 
accGs.sories generally. As a rule, ho 8<*leet<*d p1uuu) and 
full-faced models to paint from, whilst Francis Floris’s 
hgui'cs are g(‘iicrally tall and thin. 

VOS, Pai^l 1)E. Born at Alost about the year 1000 ; died 
in 1654. Flemish School. 

Sale in 1823. 

Tt^w. Edward Balmv, 

Dogs and a Bear £1S 7 0 

PauUle Vos was an admirable iinilator of Snyders. For 
furtlier information respecting the Do Xoa fainily, tlni reader 
is referred to Stanley's edition of Bryan's ' Dietionary of 
Painters.* 

VOS, Simon de. Born at Antwerp in ICO.3. Pupil of 
llubeiis. Flemish Sehool. 

Sale in 1802. 

The Descent from the Cross C 19 S 6 


1810. 

Sir Simon II. Clarke, Bart. 

Portrait of a Man in a Hat and Feathers . . 36 16 0 


This painter was a clover designer, and his liumorou.s and 
distorted tlgurcs of beggars are well known to collectors. 
Ailrian Vandervinne occasionally painted humorous sub- 
jects, but ho is bettor known as a painter of Fhunish Imttlo 
pieci's. 'I’ho perspective of his landscape backgrounds is 
very good. 


VUET, Henry (or Henbrtk Van). Born at Delft in 1008 ; 
died in 16‘J!6. Pupil of William Van Vlict. Dutch School. 


Sale in 1823. 
Edward Bnlme. 

Interior of a Church at Delft 
Interior of a Dutch Church . 

1827. 

Interior of a Church in Holland . 

1830. 

Sir Charles Bagot, O.C.B. 
Interior of the Old Church at Delft 


£38 17 0 
8 18 6 

10 10 0 

30 1.6 0 


The church pieces of this artist are better known than 
liis portraits, and arc works of considerable merit. 

VOGEIiSAND, J. 

Sale in 1802. 

Duke of Hvidgewatcr, <tV. 

An upright Landscape, with Figures . . .£060 

This artist’s name is written ‘Vogclsand* in the above 
sale note, but he appears to have spelt liis name * Vog<‘ld- 
saiid.’ Ho was probably a Dutch painter of the eighteenth 
century; and some of liis cattle pieces are painted in such a 
slight and sketchy manner that we may almost call him the 
Dutch Gainsborough. Ho introduced lavender tints and 
verniilioii in the distant scenery and skies of his pictures, 
and his green foliage is very agreeable. 

VOLAIRE, Le Chev. 

Sale in 1802. 

Guy Head, Esq. 

An Italian ^Seaport £7 7 0 

18i0. 

Sir Simon II. Clarke, Bart. 

Conflagration of an Hospital near Baiie. Avith 
Figures directing the Removal of the Sick in 
Boats 22 11 6 


The Descent from the Cross . , 18 7 

VOS. Cor de. * 

Sale in isoi. 

— Slade, Esq. 

Hoad of Gerard John Vossi us . £9 9 0 

isot. 

— Bryan, Esq. 

A Portrait ... 060 

1 VOS. A. 1>K. 

Sail) in ISrjG, 

Samuel Ungers, Esq. 

A Gentleman seated Reading C!) 19 6 

VOSTERMAN for VORSTERIVI AN). .Ioun. Bern at lloin- 


inei 111 lUM ; (lieu in lusiy. I'lipii oi iicnnaii /^.iciiUevcn. 
Dutch School. 

Sale ill ISIO. 

Sir IT. T. Goff. 

A Pair of View's in Flanders £9 9 0 

1827. 

John Dent, Esq. 

A View oil tlio Rhino 22 1 0 

Ditto 17 17 0 

1832. 

A Frost Piece, and the conii>!inion . . , 3 15 0 


This painter’s manner of colouring is singularly bright ; 
j ho jiainted tlic skies with d(‘c|) nltrauiiirinc, iiinl the (lislanl 
scenery with siinilav l>rilli:nn'y. 'I'lie liindscape purl, of Ins 
nicturcs is richly coloured, bnl docs nol, iip|if:ir liejivy, and 
j ills ssuniy or gravelly roads arc not, unlike II uysinan’s. 'I'lio 
1 small ligures in Vosterman’s [lictiircs arc nii'cly linislied, 
i but there is no reason for supposing tliat tln*y am* by Adrian 
! V^•lndc Velde, Tlio lessons which ho received from Zaclit- 
leveii do not seem to have influoncod his stylo or works in 
any way. 

VUlTET, Simon. Born at Paris in 15,82; died at P.aris in 
IGtl. Pupil of Lawrence Vouct. Fiviich School. 

Sale in IHOt. 


— Boxellis, Esn. 

Madonna and Ctiild, £15 15 0 

1808. 

Sir Giles Rnoke. 

! Abraham turning away Ilagar . 19 8 6 


There is no account of this artist either in Bryan’s * Dic- 
tionary of Painters’ or Ottley’s Supplement. This may 
seem surprising, as he was a painter of considernblo talent, 
only at the same time wo may notice that his works arc 
verj^carce. His style and mariner of pencilling remind us j 
of Vernet; but Volairo’s chief power is seen in his manner ' 
of representing the eruptions of Vesuvius by niglit, or in 
conflagration scenes generally. 

VOLK. 

Sale in 1801. 

Card-players iC12 1 6 

VOLLEVENS, John. See Nicholas Maes. 

VOLTERRA, ,Daniello di. See Michael Angelo 
Buonarroti. 

VOS, Martin he. Born at Antwerp in 1531 ; died in 160,3. 
Pupil of his father, Peter de Vos, and of Francis FJoris. 
Flemish School. 

Sale ill 1813. 



Bryan refers to flvo painters of the name of Do Vos, and 
Stanley adds some more to the number. The works of 
Martin are good cxample^i of the * transition permd ’ of 
Flemish art. Some of his eomnositions of the Holy tamily 
are treated in a semi-symbolicai manner. Ho was a careful 
stuclier of design, and spent much labour on the drawing 
of his figures. This careful execution is not conftiied to 
the drawing of the heads and hands, but we find similar 


1S29. 

Samuel Tansley, Esq. 

The E II tom bill (u it 23 0 0 

Vouet painted portruifs, hid lio is bettor known by bis 
sulnects from the life of onr Lord, lie paiiiicd in a light 
anil delicate niainier. Many of his figures are part ieularly 
, gracefnl; and his works liavi! always found admirers. We 
j have an engraving of this painter, in a rut! and cloak, by 
1 P. Bouttats, junior. 

I VOVS, Auy he. Born at Leyden In Kill ; died in 1098. 
j Pu|)il of Nieholas Kiiufor and of Abraham Vauden 
Tempcl. Dutch School. 

Sale in 1827. 

A Woman presenting a Goblet of Wine . . £1.5 4 6 

1829. 

Thomas Emmersnn, Esq. 

A Toper holding a Jug 6 1.5 6 

. 1818. 

Willmm Wells, Esq. 

A Man and VVoiiian, with Fish , , , . 4 10 o 

1801. 

Charles Scarisbrick, Esq. 

Two Peasants seated under an Archway ; a Sea- 
shore seen in the hackurouud . . t . 2.5 4 0 

An Otfleer in a Cuirass and Crimson Velvet Hat / 
and Feather, seated, smoking . . , . 42 0 0 

Wo are told that this painter’s father was a musiciJin, and 
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it waa his intention that his son should follow thn samo 
profoMsioii ; but it appears that he preferred paiiitinK 
iiiusio. His liiKhly liiiishcd pictures elass very well with 
Micris’s, and he waa fond of painting musical subjects. 

VllANCX, Sebastian. See Paul Bbil. 

VREE, Nicolas de. See Alst. 

VRIES, John Rknikb he. Flourished about tho middle of 
the seventeenth century. Hutch School. 


Sale in 1H03. 

Wm. Jlenlcford, Esq., of Font hill. 

View of a Villugo £4 It 0 

1803. 

Walsh, Porter, Esq. 

Woody Landscape, with Figures . , . 1-2 12 0 

Ditto . . 12 1 « 


1S27. 

A Landscape, with a Winding lload . . . 19 19 0 

IS‘28. 

Woody Landscape, with a Cottago ... 880 

1829. 

Lo7uI Oirydir. 

A small woody Landscape ..... 880 

1833. 

Figures, with Sheep in a Wood . . . . 7 15 0 

1S61. 

Charles Scarishriclc, Esq. 

An uprigiit Landscape, with a Ruined Ruilding 
among Trees, and Figures on tiie Road . . GOO 

1802. 

W. W. liurdon. Esq. 

Landscape, with Ruildiiigs and Figures . . 22 1 0 

1803. 

John Allmitt. Esq. 

A wooded Sandhank 10 10 0 

llryan and Stanley give notices of several painters of the 
name of Do Vries. Jolin Ercilemaii and Adrian de Vries 
are best known as persfioctive and arcliitcctural jminters. I 
John IteniiT dc Vnes was an {nlmiraiile painter of woody | 
Jnndscapi's in tlio inaiiiicr of Waterloo. His eompositions i 
are excellent, and are worthy of tlio best period of Dutch | 
landscajie.painling. Some of ins scene.s represent winding 
roads between sandy hanks, whilst in tlio distaneo perhaps 
is n village or tho spire of an old church, whicii is like tho 


splro that we usually see in tho distance of Van Uden’s 
pictures. He painted the foliage with less impasto thaif) 
Waterloo, and in his best examples it is more like tho 
pencilling of Ruysdael. We not unfrequeutly meet with 
views of old castles and other buildings by this painter; 
they are most likely his early works, but they possess con- 
siderable merit. He spent a great deal of time in working 
up the brickwork and accessories of them, and we are 
reminded of his neat manner of painting old palings and 
foreground plants in his later works. The equestrian figures 
and groups of beg^rs which we see in his best pictures aro 
most likely by Lingelbacli, or some other Agure-paiiiter. 
As already remarked, there were several painters of tho 
name of De Vrie.s, and their works are probably sometimes 
confounded. There were also other Dutch landscape- 
painters of the seventeenth century, whose works class well 
with De Vries’s; some of them followed tho same stylo of 
painting very closely. 

VRISE, G. BE. Flourished in tho middle of tl>e seventeenth 
century. 

Sale in 1815. 

W. Comyns, Esq. 

A Festoon of Grapes, Pigs, 'Quin cos, and other 


Fruits .-C7 7 0 

A Group of Fruit and Vegetables .... 660 

VROOMANS, Nicholas. See Berg hem. 

URSULA. 

Sale in 1827. 

An Interior, with a Woman sewing . . . £22 1 0 


IITEWAAL. Painted in the early part of the seventeenth 
century. 

Sale in 183C. 

Sir Charles Jiagot, G.C.B. 

Mars and V'enus £5 5 0 

UTRECHT, Adrian Van. Born at Antwerp in 1599; died 
at Antwerp in 1051. Flemish School. 

Sale in 1840. 

William I fastings. Esq. 

Diana, with Dogs and Game £13 13 0 

Tho works of this master aro scarce, and they also appear 
to he ‘ unequal.’ Comparisons have been made between his 
works and Snyders’s, but tlicir styles aro not analogous. 
Van Utrecht excelled in painting live birds, and particularly 
in his representations of large and powerful birds. 

V YLERT, — . See Vander Helst, 


w 


WAOENSHEIM. 

Sale in 1833. 

A Pair of Allegorical Subjects 


WALKER, Robert. Painted in tho middle of the seven- A Landscape 
teenth century. English School. 


WATERLOO, Anttiont. Painted in tho middle of tho 
seventeenth century. Dutch Stdiool. 

Sale in 1802. 

A Landscape £3 0 0 


Sale in 1806. 

Marquis of Lansdowne. 

Portrait of Oliver Crouiwell . 


A small Landscape . 

A Landscape, with Figures 


1823. 

George Watson Taylor, Esq,, M.P. 

Portrait of Evelyn 108 5 0 

Ditto of William Lord Russell, when a Youth . 16 IG 0 

1827. 

Robert Grave, Esq. 

His Own Portrait . 5 5 0 

1833. 

George Watson Taylor, Esq., M.P. 

Portrait of John Evelyn 25 4 0 

On the whole, this painter’s works reminds us more of 
Dobson tlian of any one else, yet lie would sometimes imi- 
tate Vaiidyck in Ids way of placing the hand.s. His portraits 
are thinly painted; still they are effective, and he wjui fortu- 
nate in many of his subjects. Wo find in his pictures thin 
reddish strokes of colour about the eyes and shadows of the 
nose, and Ids Gosh shadows are rather brown. It may be 
noticed further that he was happy in throwing a pleasing 
glow over his portniits ; there is a warmth about them which 
is very agreeable. He would sometimes place behind his 
portraits rich green curtains, and, like Dobson, he was suc- 
cessful in pjunting armour. Gould says t.hat P.arry Walter, 
a painter of still life, was one of Walker’s pupils. Ho tolls 
us further that Walter waa considered a good judge of pic- 
tures, and had tho caro of the Royal Collection. 

WALLIS. 

Sale in ISOl. 

Sir William Zfamilton. 

View of a Cascade in Abruzzo .... £io 10 0 

WALSCAPELLE (or WALSCAPEL), Jacob. A'csMiqnon 
W.ALTON, Henry. See Arthur Devis, Sen. 
WANDEIDGS.B. ^csBanck. 


A Landscape 

1803. 

A Woody Scene, with Stags . , . . . 

1810. 

Sir If. T. Goft. 

Laiid.scapc, with Buildings and Figures 
1813. 

— Clay, Esq. 

Landscape with Figures 

Landscape and Figures. Bought in at 
1819. 

Landscape 

1827. 

Robert Grave, E.sq. 

A Woody Scene, with a Peasant attending his 
Flock . 

1829. 

Richard Mortimer, Esq. 

A Woody Scene, with Cattle and Figures . 

1830. 

A woody Landscape, with pastoral Figures 
1842. 

An upright woody Landscape, with Peasants 

driving Sheep on a Road 

1848. 

William Wells. Esq. 

Small woody Landscape 

1863. 

Robert Craig, Esq. 

Gi'and woody LandscaM, with Figures 
Woody Landscape, wiiii Figures .... 


7 0 0 
16 10 0 

94 10 0 

12 •© 0 
200 0 0 
5 10 0 

11 1 6 ^ 

21 0 0 
5 6 0 

5 15 6 

17 17 0 

34 10 
34 13 0 
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Waterloo s etchings are better known than his pictures ; 
4t is hardly necessary to say that the former aro greatly ad- 
mired by collectors. Were we only to Judge of the talent 
of the painter from them, wo might naturally conclude that 
his pictures could not bo inferior to Uuysaaers and ilob- 
bema's. As he was not in the habit of signing liis pictures, 
his works are not so well known or Rutliciiticaled as the 
landscapes of many of bis contemporaries ; but, judging 
from most of the pictures which are believed to be by him, 
or are ascribed to him, wo conclude tiiat as a painter ho 
was not equal either to Kuysdael or Hobbema. Still many 
of them aro eicellent works, and they class very well with 
De Vries’s pictures. W^'lien ho painted on wood, wo notice 
that the panels are thinly primed, and the foliage is painted 
with great precision, and with fat sharp touches of colour, 
the impasto of which may be felt by gently passing the 
finger over the surface. Some describe his touch by saying 
that he painted with a ‘liquid pencil.’ In his woody com- 
positions ho would sometimes represent the sun shining 
between thetteos in an agrtn^able manner; in such examples 
the stems and trunks are painted with ratlicr light colour— 
with yellow ochre and brown— as though they were alfocted 
by the warm atmosphere which plays about tliera. VVe may 
describe his manner of colouring as simple, the brightest 
tints in the foliage appearing to consist of little more than 
yellow ochre tempered with blue and white. His skies vary 
In ‘ quality,’ but, as a rule, they aro not equal to Ruysdael’s, 
although some of Waterloo’s neavy white clouds are nicely 
managed. Waterloo was happy in his manner of separating 
the trunks of the trees in his small woody laudseapes, and 
there is a pleasing variety of tints in the barks of tlio same. 
Sometimes he would introduce in his landscapes a slaty- 
colourcd pond, or a rivulet, in the stylo of Ruysdacd. 
Although Waterloo was in the habit of inserting dguresand 
cattle into his pictures, yet ho was not great as a ligurc- 
paintcr; ho seems to have experienced some diiUculty in 
painting them, and this remark may he illustiatcd hy 
searching for the jivntimenti^ which aro not uncommon 
about his figures and animals. A Dutch artist of the name 
of P. Van As painted landscapes a little in the stylo of 
Waterloo. They aro well <‘omposcd, hut thinly iiaintcd, and 
the llgurcs and iiorses in them are poor. 

WATSON, . See J. Jackson, R.A. 

WATTEAU, Antoine. Rom in Valenciennes in lARi; died 
at Nogent, near Vincennes, in 1721. Pupil of (Jillot. 
Froiicli School. 

Sale in 1802. 

Ladies Bathing £22 1 0 

1806, 

Marquis of Lansdowne, 

A Conversation . . . . . . * 14 0 

1S15. 

Edivard Coxe, Esq. 

A Study of Women ; a drawing from the Spencer 
Collection 6 2 6 

1821. 

John Webbt Esq. 

The ‘ Minuet de la Tour’ 01 9 0 

The companion 4-12 0 


Marchioness of Thomond. 

A Conversation ; a sninll sketch . , . . 18 18 0 

Scene from MoliOre’s Comddio Ballet of ‘ M. do 
Puurceaugnac ’ 8 8 0 


1827. 

A Repas Cbaiupdtro . . . . . . S3 12 0 

1828 . 

^arl qf Carysfort. 

A Masquerade, and a Musical Conversation ; a 


pair; small 63 0 0 

1829. 

Thomas Emmerson, Esq. 

A Garden Scene, with Figures in Masquerade . 31 10 0 

Landing on the Island of Cy tliera; a poetical 
composition 105 0 0 

John Webb, Esq, 

A FOte ChampOtro 40 4 0 

1839. 

A Conversation ChampOtro 31 10 0 

1841. 

Marquis of Camden, K.O. 

An Encampment: a sk(‘tch 40 9 0 

A Garden Scene; a Lady accompanied by a 
Gentleman and a little Girl . . . . 50 8 0 

iMdu Stuart. 

A P6te ChampOtro . 100 10 0 

A Female embnddcriiig, an Gld ’Woman spin- 
ning, and two Children at play . . . . 216 Lj 0 

18 It. 

Jeremiah Uarman^ Esq. 

A Ffctc ChampOtre 42 0 0 

A Masquerade Scene .... , 37 10 0 


18 - 18 . 

*Lo Lorgiicur;’ a cumpositiun of six Figures . £99 15 0 


Count de Morny. 

‘ La (k)iiversation ; * a composition of two figui-es OS 6 0 

‘ Lc Lorguciir;’ a musical Conversation of a 
Lady and twoGcnllmnen ; from the cabinet of 

Mun.s. do Julienne 130 10 0 

* Le.s CImuips filysOes;* from tho collection of 

Cardinal Ei'scli 1,050 0 0 

‘Le R(*pas do Cliasso;* from Cardinal Fcsch’s 
collection 700 10 0 


1856. 

Samuel llogers. Esq, 

A Lady and Gentleman, and a Group of four 

Clnldren, in a Landscape 

A Group of live Eigurcs in Masquerade Dresses; 

from the Earl of Carysfort’s colli'ctiou , 

A Concert; from tho ICarl of Carysfort’s collection 183 15 0 
A Lady, in a Red Dress, seated on a Hank, a 
Cavalier playing on a Lute at her side . . 147 0 0 

A Party of Cavaliers and Ladies seated on a 

Bank, near a Staluo 147 0 0 

1859. 

Hon. Edmund Phipps. 

A Conversation Champfelro 105 0 0 

The compaiiion lol 17 0 

1802. 

Three Drawings—vi/... a Man Seated, a Study of 
Figures, and a Garden Si^ciio ... 260 

Jloth the stylo and composition.^ of this painter are wi ll 
known ; still thm'o is much confusion in qminccdion with 
the certifying of bis works, and we find few wlio aro willing 
to believe in tho numerous pictures wliiclt bear his naiiK*. 
His jnctun‘s and skidcdies appe.nr to have been copied ami 
imitated by his skilful pupils. Watteau nainteil with greater 
fn'cdom and in a slighter manner than his followers, whilst 
his drawing is very mast(*rly, ami may bo studual to advan- 
tage by examining the painting of tho hands as well as the 
draperies and accessories. His scenes are wonderfully real, 
ami the dillerent characters arc delhicaled with so miteli 
spirit, and with such perlect ease, that we can readily feci 
that we are enj iying tin* company of the gay people beforo 
us— that we arc, as it wore, in tho garden with them. 


WATTS. 


Sale in 1839. 

A woody Landscape, with ( 'Ottages 


W E B B ER, John, R.A. See An non. 


£5 10 0 


WEDESERMAAS. 

Sale in 1827. 

F. 11, Stnndish, Esq. 

Interior of a Cliurcli at tho Hague, with Eigurca £0 5 0 
WEIENIX, John Baptist. Born at Amsterdam in 1021 ; 
died in liiOO. Pupil of John Mi(d<er, of Abraham Blou- 
maert, ami of Nicholas Moojaort. Dutch School. 

Sale in 1800. 

Sir George Vongc, Hart, 

A Seaport, with Figures and (’attlo . . . £79 10 0 


1813 . 

M. La Fontaine. 

The DcjiarLure of the Prodigal . . . . 37 10 U 

IH25. 

A pa.storal Dance in a Landscai) 0 , vvitli Goats 

and Sheep 52 B) 0 

1830. 

Tho Prodigal Son 42 0 0 


Viscount Hampden. 

Architectural Ruins, with I'’igures ami Animals 35 4 0 
1 8.32. 

George Watson Taylor, Esq., M.l*. 

An ancient Temple in Ruins, with llaliaii Pea- 
sants 0 10 0 

mi. 

Charles Scarf sbrick. Esq. 

A Peavsant and a Woman jilaying with a Dog at 
the Base of a Column, a Cavalitu* in tho back- 
ground . . . 35 14 0 

1804. 

An Italian Landscape, with Cattle and Figures . 20 5 0 

Wcenix the cider employed his nencil on a variety of 


subjects, and ho was particularly fond of painling seaports, 
and would introduce in the forcgrotimU of the same lolly 
buihliuga, or the ruins of ancient palaces. Variety in art is 
delightful and acceptable, yet, as a rule, ruined arches and 
tall Corinthian columns rarely make the bi'st compositions ; 
and, besides, in his pictures of this class h<5 generally intro- 
duced tiK) much colour about the stonework and eourt- 
yard.s. Most of ins pictures are very .sunny, and ho manugi d 
such clfocts remarkably well. Tim llgures in his pictures 
aro clever, although ho did not spend much labour on thorn. 
In most examples tho live ami dead animals exhibit greater 
talent thfUi the tiguros, and there b no proof that his sou 

n n ‘2 
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aNsisiorl him in painting them. The animals in his pictures 
are beHUtifullv Unislied. and are quite little pictures of them- 
Hi^lvfs. His nogs are olteii painted in the spirited manner 
of Abraham Huudius. 

M'KMNIX, Jan. Horn at Amsterdam in 1«14; died in 1710. 
Pupil ot his father, John ilaptist Weenix. Dutch School. 

Sale in 170<5. 

Jacob More, Ksq., and Mans. Liss. 

Bead Game and Pruit £52 10 0 


Counfate of llulJemess. 

ITOwls and Fruit . . 91 10 0 

JUir Simon Clarhet Bart., and George llihbert, JCsq. 

Bend (huno Hi 18 0 

l)itto ; from the collection of M. Geldcrmeister. 5112 0 
Ditto 67 4 0 

1803. 

Tticbard Wnlhcr, Enq. 

A Dead Cock, with Fruit, &c.i from the lloldor- 
ness Collection 72 9 0 

1806. 

Marquis of Lansdowve. 

Dead Game, in a Landscape CS 16 0 

1813. 

M. Ida Fontaine. 

Dead Game and Jin plemonts of the Chase . . 67 4 0 

John Willett Willett, Esq. 

Dead Game 24 3 0 


Earl of Upper Ossory. 

A Dead Hare, aiul Fruit, in a Garden Scene . 31 10 0 

1831. 

Ifon. Mr. Vernon. 

A Dead Peacock and other Birds, in a Garden . 65 2 0 

1836. 

Sir Charles Bagot, O.C.lt. 

A Dciid Haro and I’urtridaes, in a Landscape . 51) 17 0 

A D« Md Swan and l*t acock ; from the collection 
of M. Gevers, of llotterUarn .... 1«1> 0 0 

1837. 

Sir G. Warrendcr. Barf. 

A Dead Pheasant and PartritigcH . . . . 36 15 0 

18W. 

Sir Simon IT. Clarke, hart. 

A D<-ad Peac<)(?k Nuspended from a Tree, with 
Gronse and other Birds on a Stone Slab . . 21 0 0 

A Garden Scone, with a Dead Deer, Birds, &c. . 102 6 0 

IHH. 

Jeremiah Harman, Esq. 

A Dead linre'nml Partridges, with Simrting Jin- 

pK ineiits, in a Landscape 95 1 0 

A Dead Cock ami other Birds lying at the F<»ot 
of a Pedestal ; from the Holderness Collection 76 13 0 
1848. 

William Wells. Esq. 

l)e;jd Dueks and other Birds lying at the Foot 
of a sculptured Pedestal, in a Garden Scene . 40 19 0 

A Dead Partridge and other Birds . , . 42 0 0 

('onnt dc Morny. 

A Laiulseape, with a Dead Hare, a Dead Heron, 

and various other Objects 273 0 0 

1861. 

Charles Searishrick, Esq. 

A Dead Doe and Heron, in a Garden Scene; a 

Dog looking on 157 10 0 

im. 

Earl of Clare. 

A Dead Hare hanging to a Tree, a Group of 

Flowers near 378 0 0 

As a painter of dead animals Jan Wocnix has never been 
mirpassed by any of the old Dutch masters. He was a 
Hue draughtsman ; liis colouring is rich and agreeable, and 
Ins })oneilUiig is most masterly, perhaps too masterly in 
some examples*- that is to .say, the mouths of the fawns and 
other animals are tliiished with a decision of touch which 
approaches to severity. VVe know that elaborate liiiiRh and 
exquisite precision of touch reprosont dilficult styles, and 
are dangerous instruments, but Weenix appears to have 
loved high lini<h, and when indulging in it ho managed it 
very dexterously in most of his works. His landscape back- 
grounds, in wliich are introdmed figures and animals 
painted with bright sunny colours, are not unlike the 
terrace backgrounds of Melchior II on dock outer’s pictures. 
^omelimcRi the p]easantnc>8 of Wttenix’s pictures is inter- 
fered with by tbe introduetion of life-sized figures, which 
appear to intrude, and are not always very well painted. We 
fwl that Weenix's pictures of living animals, and p.articularly 
his pictures of dead animals, are so excellent, so perfect of 
their kind, iiiat we do not look for llgures iu them. Every 


little bird in thorn is a picture of itself; and even the 
powder-flask, which is almost sure to be in one corner, am# 
the other accessories, are so well painted that they never 
fail to interest us. Consequently a large figure in a Weenix 
is almost as out of place as a portrait of the size of life would 
look ill one corner of a flower piece by Van liiiysuiu. Wee- 
nix occasionally introduced masses of llijwers in his pictures, 
and sometimes he painted fruit pieces. He painted both 
very nicely, but we must go back to his pictures of dead 
game if we wish to study to aiivaiitago the power and qua- 
lity of his pencilling. It would appear that several artists 
imitated the style and beantiful finish of Weenix. A painter 
of the seventeenth century, of the name of Lehnuberger, 
worked up his pictures of dead animals in the elaborate 
manner of Weenix, but they do not possess the * quality ’ of 
the master whom ho imitated. Stanley speaks very highly 
of Fergusoil's pictures of dead birds, and compares them to 
Wcenix’s. Tlio writer feels that, although delicatel.v and 
prettily finished, they are rather wanting in power. Theo- 
dore Valckeiiburg was a pupil of Weimix. He painted clever 
ph?tures of di'ad game with pretty landscape backgrounds 
in Both’s sunny manner. His pictures likewise remind us 
of Fyt and V^ander Aelst. As a rule, Yttlckenburg’s livo 
animals are inferior to his dead ones. 

WELLS, J. Jervas. 

WI3UF, Adrian Vander. Born near Rotterdam in 1650; 
(lied in 1722. Fnpil of Cornelius Ficolett and of Egloii 
Vander Neer, Dutch School. 


Sale in J801. 

Earl of Besborovgh. 

A Magdalen at Devotion ..... £3110 0 

St. Jerome 36 15 u 

1802. 

Sir Simon Clarke, Bart., and George llihbert. Esq. 
Hertniles between Virtue and IMeasurc; from 
M. GelUcrmeister’s collection .... 20'! 15 0 

1803. 

Venus and Cupid 103 0 0 

Wabsh Porter, Esq. 

Infant Faiiu! crowning the Fine Arts; from the 
Robit ami Le Hruri Collections . . . . 89 5 0 

Boys feeding Hirds . . . . . . . 43 1 0 

1811. 

Ifeury Hope, Esq. 

The Romau Couiity ...... 215 5 0 

1813. 

John Wit left WUlctt, Esq. 

Bathsheba; from the collection of Sir Gregory 

Dago 22 1 0 

IJrnrt) Hope, Esq. 

A Mngdah n ... 32 11 6 

A Mymtdi and Shepherd 20 0 6 

W. N. llcwctt. Esq. 

The Nativity 81 18 0 

1821. 

John Wtbh. E.sq. 

Adam and Eve lamenting over the Dead Body 
of Abel . . . 117 12 0 

1823. 

George Taylor, Esq., M.P. 

Oval Portrait of Himself .... 103 0 


1831. 

John Maitland, Esq. 

A Nymph and Satyr reposing under a Roso- 
treo; from the Geldcrmeister Collection . 4i 2 0 

George James CholmonUcley, Esq. 

The Genius of Painting attended by Cupids . 27 6 0 

1838. 

William Esdaile, Esq. 

Boys, with a Bird’s Nest, under a Ruined Arch ; 
from the Karl of Besborough’s collection . 75 12 0 

St. Jerome kiuieling in Devotion at the Entrance 
of a (tavern ; from the Earl of Besborough’s 

collection 34 13 0 

1850. 

Earl of Ashhnrnham. 

Portrait of the Painter, holding a Miniature of 
his Wife and Daughter 126 0 0 

1863. 

John Allnutt, Esq. 

Evo plucking an Apple from the Tree; Adam 
seated beside her, holding an Apple in his 
Hand 63 11 0 

1861. 

Earl of Clare. 

A Group of Children beneath an Arch ; from 
the collections of tlio Duke de Pruslin and the 
Earl of Besborough 


113 8 0 
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Adrian Yander Werf occasionally painted portraits, but, 
dl a rule, lie preferred painting fancy subjects, genei'ally 
selecting those which admitted of the introduction of nude 
figures. He not unfrequently painted subjects from the 
Old aud New Testaments, llis pictures of the Holy Family 
are very pretty, iilthough his Madonnas have not tne inno- 
cmit simplicity of Albano’s and Carlo Maratti’s. llis manner 
of execution is similar tuEgion Vander NeerXand he spared 
no pains in the working up of his fancy pictures, particularly 
his mytholoKical subjects. Many of them are curioitsiy and 
beautifully finished, and are like a siiecics of enamel-paint- 
ing. Wiien seen with other pictures in a gallery the works 
of Vander Werf appear singularly light and bnlliant, for ho 
aimed at producing powerful contrasts of ‘ light and sliade.* 
Hi.s portraits are smootlily painted and delicately finished, 
the fiesli tints being warm and yellow in tone, and blended 
very gradually with tho rich brown shadows. It may 
be noticed further that the llosh shadows of Vandt'r 
AVerf’s portraits arc similar to those of Stihalcken’s 
life-sized figuA*s. Vander Werf’s portraits would bo bet- 
ter if tlu'y were not so smooth, if we could see in them 
more iinpasto, more texture; but he was sueeessful in giving 
them an air of dignity or rank. His brotlier, Peter 
Vander Werf, appears to have imitated his style with con- 
siderable success. The female figures and cupids, or infants, 
in Fetor Vander Wm-f’s allegorical subjects are very prettily 
paiiiiod. He bestowed great pains on the management of 
tho contours and the finishing of tho extremities. The 
landscape backgrounds of iiis works are also jiretty. 

AVEST, Benjamin, P.II.A. Born at Springfield, in Penn- 
sylvania, ill 1738 : died in London in 1820. English School. 

Sale in 1802. 

Sir Simon Clarke^ JiarL, and George Jlibherf, Esq. 


Daniel £110 5 0 

1803. 

liohert Thistleioaife, Esq. 

Tobit curing his Father's Blindness . . 1 16 0 

1813. 

John Willett Willett, Esq. 

Queen Eleanor interceding with her Husband, 

Eilward 111., for tlie Citizens of Calais . . 73 10 0 

1810. 

Ifonrp Hope, Esq. 

Tlic Landing of Mentor and Telemachns on tho 

Island of Calypso 01 17 0 

Archimedes 0r> 11 0 


Angelica and Medora 
Historical ; the coni])aniun . 

1810. 

John Knight, Esq. 


The Death of vVdonis 73 12 0 

The Continenco of Soipio 131 5 0 

Mathew Mitchell^ Esq, 

Jupiter and Daimu 10 5 6 

1827. 

Lord de Tabley. 

An Angel ; Scone from 'The Revelation * . . 42 0 0 

A Bacelianalian Suliject 110 15 0 

The Angel condueling Lot and his Family out 
of tho Valley of Sodom 105 0 0 

1828. 

Earl of Cnrysfort. 

Venus reposing with Cupid and the Graces . 28 7 0 

1830. 

Sir Thomas Lawrence, V.li.A. 

An Old Mail seated on the Couch of a Sleeping 
Infant 10 10 0 

1836. 

Lord Charles Townshend. 

Tho Pride of the Village 43 1 0 

Europa on tho Bull ...... 700 

1810. 

Sir Simon JI, Clarke^ Bart, 

Head of Daniel 18 18 0 

1845. 

Sir George Hayter. 

Copy i'rom Rubens s ‘Descent from tho Cross * . 10 10 0 

1848. 

Sir Thomas Baring, Bart. 


Bellsarius 16 6 6 

1863. 

John Allnutt, Esq. 

Jacob, Rachel, and Laban, with Sheep and 

Goats in a Landscape 6 6 0 

A A\'omaii and Cliild 5 10 0 

A'enus attired by tho Graces 23 2 0 

As a composer of subjects AVest has always received 
praise; yet his pencilling is so hard, and there is such a 
want of ‘quality' in his touch, that we can rarely enjoy his 
historical pictures. His studios and sketches, painted with 
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little more than brown and white, are generally very clover; 
and amongst his best works may be classed his life-sized 
portraits and family groups. Sometimes tho latter aro 
remarkably well painted and pleasingly coloured. There 
is a great deal of tone and riehness in the colouring, and 
wo almost regret that West did not conlim' hnusrlf to this 
style of painting. In his faiiey pictures West soim>timea 
reminds us of Wright of Derby. When the hdt(*r intr«MUieed 
female figures into his pastoral or mytliologieal subjects, 
he was happy in giving a great dealer grace to them; the 
contours are very beautiful. And West was equally success- 
ful in his pictures of the saiuo class. Tho putting in of 
landscape backgrounds and distances to portraits and liia- 
torical compositions is quite an art, and West was oflen 
very skilful in this lino, lii his cabinet fancy pictures West 
loved a conventional tone of colouring for tho ilesh tints; 
and Wright of Derby sometimes kept to tho same. The 
llesli lints are singularly yelhiw or nndertoned, which is 
balanced and remlered natural to the eye only hy tho depth 
of .shadow and richness which is thrown into the hack- 
groumi and other parts of the picture. This is a species of 
colouring which looks well in jiietures, if they aro arranged 
with Reiiihriiiidt’s and other richly coloured works; but it 
appears yellow and horny in pictures when they aro 
arranged witli others coloured aceordiiig to tho more ordi- 
nary standard or rule. Amongst the bold designers of tho 
early English School we may notice James Barry. Like West. 
he painted grand gallery pictures, ns well ns portraits and 
fancy subji'cts. in analysing Barry’s compositions it is not 
difficult to porc(“ive that parts aro incorrect and ugly ; but 
no one will think of condemning bis largo compositions 
altogether. Then again, as a rule, we like Barry’s colouring; 
wo admire tho richness and tune of it ; and ho some- 
times reminds us of Reynolds in tho treatmont and 
colouring of his portraits of men. A few of Larry’s 
works class very wtII with Robc'rt Edge Fine’s. 'I'horo 
was ratlior a clover portrait-painter of tlio name of R. L. 
AVcit ; and lidwards, in his ‘Anecdotes,’ speaks of an 
amateu- marine paintm* of the name of Temple West. 

W FST, AV. See J a con More. 

WESTALL, RicHAnn. R.A. Born at Hertford in 1765; 
died ill 1836. English School. 


Sale in 1803. 

Sappho £'.) 11) 0 

St. Cecilia . 8 8 0 

1810. 

Henry Hope. Esq. 

A Shepherd ip a Storm . 64 1 0 

1S2S. 

Earl of Ca rysfort, 

A Female Figure 17 6 G 

1830. 

Sir Thomas Lawrence, P.li.A. 

Flora 13 13 0 

1836. 

Tho AVoodman’s Return 1111 0 

\m. 

William Esdaile, Esq, 

A Fastoral Subject 10 10 0 

1839. 

Three Drawings in Water-colours . 0 110 

1842. 

St. John tho Baptist in the Wilderness 8 18 6 

1856. 

Samuel llogers. Esq. 

A romantic l^andscape, with a Bridge over a 

River, and iMountanious Distanco . . . 10 10 0 

A Watermill in a riclily wooded Jjandscape . 4 10 0 

Zephyr fiyiug in Fursuit of a Biitterily . . 13 13 0 

1863. 

John Allnutt, Esq. 

The Gliost of Julius Uaisnr appearing to Brutus 

ill the Tent; a drawing 10 0 

Availing fi»r tlie Ferry ; in water-colours . . 3 3 0 

A small Wood Scene ; in water-colours . . 12 0 

Murriugo ; in water-colours I 4 10 0 

Baptism ; in water-colours j 

Apollo and Minerva banishing Discord from 
Olympus; in water-colours .... 120 

* Noll mo tangero;' in water-colours . . . 0 12 6 

A Combat ; in water-colours 0 9 0 

Louis XIV, visiting James II. at St. Gerinain.s . 11 11 0 

Christ ill the Temple disputing with the Doctors; 

a gallery picture 23 2 0 

1S6.5. 

Portrait of Mrs. Unwin; a di-awing . . . 1 11 6 


C(»llector8 are tolerably familiar with the iiiciurcs and 
designs or drawings of Ricliard Westiill. llis figures aro 
pleasing and graceful, and many of liis compositions aro 
enhanced in value by the prettiiiess of the landscape back- 
grounds and the excellent taste displayed in the arrange- 
ment of tho foreground accessories or objects. He way be 
classed with the good colourists of the English School of his 
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time. There is something spnrkling about the colouring of 
his flesh tints; and he introduced lake very judiciously in 
the lips and cheeks of his female beauties, whilst his manner 
of rubbing a little glaze over the solid colour gives round- 
ness or impasto to the flesh tints. His semi-Grcciaii profiles 
of women are very pretty ; as already shown, they are not 
thinly painted ; and the face-shadows are usually cool, and 
sometimes deep about the eyes, lie occasionallv selected 
classical subjects for his designs, and appears to nave been 
fond of painting Greek and !^maii dresses. 

WHEATLEY, Feancib, R.A. Horn in London in 1747; 
died in 1801. Englisli School. 


Sale in 1802. 

A Fishing Party £4 14 0 

1808. 

Two small Landscapes 4 8 0 

A Horse and Figures at a Fountain . . . 4 4 0 

A Pair of Cottage Hccnes 15 4 6 

1805. 

Girls gathering Fruit ; a Female drawing water; 
a pair 19 19 0 

1819. 

Mathew Mitchell, Esq. 

A Girl driving Cattle through a Brook . . 3 5 0 

View of the Black Bock, in Ireland . . . 16 Itf 0 

1822. 

Two Drawings in Colours—of Female Reapers, 
and Peasants returning from Market . . 18 0 

1830. 

The Soldier’s Return 6 16 o 

1832. 

A Landscape and Figures 3 18 0 

1862. 

William Cojp, Esq. 


Scene from * The Two Gentlemen of Verona * 9 9 0 

The works of Wlieatloy merit good places amongst the 
other masters of the early English School. IVe lind more 
reilnonient in his pastoral and rustic groups than we do in 
Morland’s. And whilst many of his Pictures class so well 
with Morland’s. yet we nceff not call tlicm imitations of 
them, and we like them bettor on this account. Wheat- 
ley’s subjects are far from being all the same, and he even 
varied his stylo considerably. As a landscape-painter he 
was a bright or cheerful colourist ; there is a gntat deal of 
blue in his skies ; there arc also largo masses (d light floating 
cloud. His foliage Is warm and sunny, hut the tints of the 
same vary a good deal in his pictures. He was happy in his 
rural subjects, and his rustic b(*autios are singularly un- 
affected and graceful ; his figures of children are likewise 
very pretty. As a rule, ho introduced pink or red rather 
freolv in tho flesh tints, particularly in the figures in his 
thinly nainted landscapes. Tho examples which remind us 
most of Morland are finished more highly, and are ratiier 
smooth in texture ; they are also paler in colour, and are 
pencilled a litilo in the manner of Smirko. Wheatley’s 
small portraits, or portraits as fancy heads, are very pleasing ; 
he painted tho hair so nicely, and would sometimes contrive 
to give a pretty smile to the faces of his children. His in- 
teriors are generally highly lliiished; they remind us a little 
of tho French School or that time. He bestowed consider- 
able labour on the background objects and accessories of 
them. It would appear that lie put more work or finish 
Into his early pictures than he bestowed on his later works, 
but the pencilling of his early pictures is sometimes rather 
liard. Like Morland, Wheatley occasionally painted pictures 
of the hunting or sporting class ; they are sometimes large, 
and are capital pictures. 

WHICHELO. 

Sale in 18.36. 

A Gallery Picture of the Destruction of Jeru- 
salem £19 8 6 

WHOOD, Isaac. See Vandeb Bancx. 

WILDE, J. DE. See Abthub Detib, Sen. 

WILDEN8, JoiiK. Born at Antwerp in 1584; died in 1644. 

Pupil of Rubens. Flemish School. 

Sale in 1801. 

— Slade, Esq. 

View in Flanders £2 16 0 

Four Landscapes representing the Seasons . 3 5 0 

. 1813. 

— Cmu, Esq. 

A Landscape, with Cattle and Figures . . 4 0 0 

We are told that this painter assisted Rubens very much 
In the landscape backgrounds of his pictures. His own 
landscapes are boldly composed ; in the foreground are lofty 
trees and dissevered trunks, which remind us a little of 
Arthois, whilst in the distance are small clusters of build- 
ing, windmills, and other objects. W ildens was also a good 
pamter of landscape figures and animals. 


WILDOE8. 

gale in 1828. « 

Landscape, with Water-fowl, and a Waterfall in 

tho distance £6 18 0 

WILKIE, Sir David, R.A. Born inFifeshlre in 1786 ; died 
in 1841. English gchool. 


Sale in 1830. * 

Sir Thomas Lawrence, P.R.A. 

Small Sketch of his Picture of ’ The Reading tlie 
WiU £53 11 0 

1832. 

Earl qfMulgrave* 

Sunday Morning 116 10 0 

Sketch for ‘ Tho Blind Fiddler ; ’ painted for Sir 

George Beaumont 46 4 0 

Ditto, ‘TT»o Village Politicians;* painted for 

Lord Maiisfielii 42 0 0 

Ditto,* Tho Cut Finger ;’ painted for Mr. Whit- 
bread . 157 10 0 

Ditto, ‘ Tho Rent Day ; ’ painted for Lord Mul- 

gravo 6410 

Ditto, * Alfred in the Cottage ; * painted for A. 

Davidson, Esq 60 8 0 

Ditto, ‘The Card Party;* painted for H.R.U. 

the Duke of Gloucester . ' . . . . 43 1 0 

Ditto, ‘The Sick Chamber;* painted for the 
Marquis of Lausdowuo . . . . *. 89 .5 0 

Ditto, ‘Digging for Rats;* presented to tho 

Royal Academy 29 8 0 

Ditto, ' lllindmuii’s Buff;* painted for his late 

Majesty 115 10 0 

Ditto, ‘Tho Jews* Harp ;’ painted for Arthur 

Annesley, Esq 44 2 0 

Ditto, ‘ Ransaeking the- Wai'drobo ; ’ painted for 

Lord do Dnnstaiivillc 90 G 0 

Ditto, ‘Tiic Village Festival;* painted for J. J. 

Aiigerstem, Esq 121 16 0 

The Rent Day 787 10 0 


1836. 

A Sketch for the J’icturo of ‘ Tlie Rabbit on tho 
VYair 50 0 0 

1837 : 

Sir Francis Freeling, Hart. 


The Bagpiper 116 11 0 

1842. 

The First Earring ; painted for Lord do Duu- 

stanvillo 193 4 0 

1848. 

William Wdls, Esq. 

Distraining fur Rent 1,050 0 0 

Sir I'homas Jlttring, Jiart. 

Alfred in the Neatherd’s Cottage ; finished 
sketch 86 2 0 

Sheep-washing (>93 0 0 

Alfred in the Neatherd’s Cottage .... 430 10 0 

1856. 

Snmticl Rogers, Esq. 

The Death of tlie Retl Deer; with Portraits of 
MTiityre and M'Gregor, the huntsman and 
piper of the Duke of Athol .... 393 15 0 

1859. 

Jlon. Edmund Phipps. 

Not at 11 ome; a sketch 84 0 0 

Sportsmen Reposing; containing portraits of 
Lieutenant-Colonel tho Hon. C.B. Phipps and 
Lady L. C. Phipps 402 3 0 


Portrait of Lady Mary Fitzgerald; small whole- 
length. (' On the back an account of a sermon 
preached when she had been burned to death.’) 204 15 0 

1863. 

John Allnutt, Esq. 

Sheep -washing 126 0 0 

This great painter’s carlii'st works are marked by a quiet 
uuaiTected style of execution, yet there is originality in 
them— at least, they are very unlike the works of his first 
master, Mr. Graham. Wo can never call his earliest works 
weak or common, any more than we should think of apply- 
ing such expressions to Gainsborough’s early portraits. The 
colouring in Wilkie’s earliest pictures is less attractive than 
the drawing. His immature works are full of character and 
expression, yet the pencilling of them is very dry, so dry as 
almost to vergo on severity. His first works would be less 
valuable if it were not for that nice thinness and trans- 
parency which lie retained in them, as well as tho neat cor- 
rect drawing, which is so well worth studying. It is not 
unreasonable to infer that Wilkio, like Reynolds, studied 
assiduously the works of the great masters of the old schools, 
particularly tho Dutch and Flemish, In some of his finest 
pictures— tho pictures of his middle and best period— ho 
may be called both the Ostade and the Teniers of the Eng- 
lish School. His pictures of this period are distiiiguislied by 
the most cliarmiug finish in the figures, whilst the inferior 
parts and accessorios are worked up in a minute and delicato 
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manner, everything appearing singularly real and truthful. 
^pme of his pictures of this time are beautifully coloured, 
and they display more real knowledge of colour thafi the 
showy brilliant pictures of his later period. When Wilkie 
at last gave himself up entirely to the glories of line 
colouring, and to Venetian shadows and backgrounds, 
we And, as we might naturally expect, a considerable change 
in his manner of pencilling, as well as in his handling. Coui- 
pnred with his earlier works, his handling at this period is 
slight and sketchy; the touches consist of long free strokes, 
which are not straight, but they are either curved or semi- 
spiral. His llesh tints at this time are put on with a great 
deal of iiijpasto— are quite loaded in parts. There is a con- 
siderable quantity of lake in the flesh tints, whilst about the 
eyes are touches of a lint of lake, or a tint of light red and 
vermilion. In his pictures of this class he usually intro- 
duced a great deal of crimson lake in the drapery or back- 
ground, and the white draperies are singularly pure. Some 
connoisseurs condemn Wilkie’s life-sizctl portraits; his 
fondness for aaphaltum has in most cases assisted in obli- 
terating or disllguring the merit which they may possess. 
His life-sized portrait of Lord Melville is probably the best 
inonumont that we have of Wilkie’s power as a portrait- 
painter. The well-known Scotcli artist Sir VV'illiam Allan 
was a fellow-student of Wilkie’s. Sir Willi.am was subse- 
quently a member of the Royal Academy ; his works display 
considerable genius and versatility of manner. Some of his 
landscape subjects are very highly and delicately flnished ; 
they are brightly coloured, and he gave a liquid appearance 
to his pencilling which is agreeable. When we do not And 
this liquid kind of pencilling, liis paintings appear rather 
hard, although they may still bo called clover. Sir William 
was a good battle-painter ; some of hia pictures of this class 
arc large, yet the ])ortrnits and different passages in them 
are workiid up in a careful and pleasing manner. Occa- 
sionally wc meet with landscuiies and battle jiieccs by him, 
which arc painted in a sketchy style. His fancy subjects 
and convorsati«)ns display cun.sidcrablo taste and relinc- 
nient. Sir William Knighton, the celebrated physician, 
formed a valuablo collection of Wilkie’s ])icturcs and draw- 
ings; and liis son, the present baronet, studied painting in 
Wilkie’s studio. The names of John Rurnet the well-known 
painter and engraver, and Alexander Fraser the painter, 
are frequently associated with Wilkie and hia works. The 
rendf'r will And an interesting account of the former artist 
in Ottley’s Supplement to Uryaii’s Dictionary. Alexander 
Fraser’s small views of villages jilcaso ns very much, tl )0 
different groups of Agures are so pretty, and arc so well se- 
parated from each other, and, like Wilkie, he bestowed groat 
pains on tho accessories and foreground objects of his 
works. 


WILKINS. 


Sale in 1802. 

Charles Cottony Esq.y U.A. 

A Ship oil Fire 


1848. 

Sir Thomas Baring, Bart. 

The Holy Family ; after Raffaelle . 

Ditto 

Christ bearing His Cross ; after Carlo Dolci 


dE2 10 0 


fl 16 6 
16 5 6 
15 15 0 


The last pictures referred to in tho above sale notes are 
most likely by tho son of Wilkins the engraver. Tlie one de- 
scribed as * A Ship on Fire’ is probably by J. Wilkins, an 
artist who painted small marine views and portraits of men- 
of-war in tno latter part of tho eighteenth century. 


WILKS. 


Sale In1S2G. 

Post-horses and Figures at the Door of an Inn . 


£3 0 0 


WILLAERTS, Adam. SeeZs's RnuKf+iiEL. 
WILLEBORTS. Boscuaert. See Vandyck. 
WILLIAMS, John. See Ricuardson. 


WILSON. Richard, 

1713; died in 1782. 

School. 

Sale in 1796. 

Jacob More. Esq., and Mom. Liss. 

A Landscape, with Figures by Zuccarelli 


►, R.A. Born in Montgomeryshire in 
I. Pupil of Thomas Wright. English 


£9 19 6 


1801. 

— Slade. Esq. 

A Landscape .... 

1802. 

Duke of St. Albans. 

View in Italy .... 


24 3 0 

43 1 0 


Sir Simon Clarke, Bart., and George Uihbert, Exq, 
View on the Banks of the Tiber .... 131 5 

1803. 

Walsh Porter, Esq. ... 

Landscape, with the Story of Phaeton ; formerly 
in the collection of tho Duke of Bridgewater . 194 10 


0 


0 


1806. 

Marquis of Lansdotone. 

Landscape and Figures 8-4 0 0 


1807. 

Edward Core, Esq. 

Tho three Marys at the Tomb ... 
Small Landscape, with Ruins and Figures . 

1812. 

Charles Lambert, Esq. 

A Landscape, with a Tower , . . . 
A Landscape, with a Vase . . . . 

1813. 

— Clay, Esq. 

View in Italy 

1819. 

Mathew MitcheB, Esq, 

A View of San Marino 


A View on the Tiber 


John Knight, Esq. 

A small Landscapo . 

John Webb, Esq. 
View on a River in Italy 


1821. 


1823. 


David Garrick, Esq. 

View on tho Tiber, with Figures on a Bank 
angling 

1826. 

J. W. Steers, Esq. 

A small Lake Scene, with Roman Ruins 
View on tho Lake of Nerni 

1827. 

Lord dc Tahley. 

A View of Tahley Hall, with tho Park and Lako 
View on the Arno 


A Composition (suggested by tho scenery of 
Chepstow, viewed from Pierccfield) . . , 

1828. 

Earl of Carysfort. 

A Waterfall on tho Avon, near South Brent, 
Devon 

1829. 

Richard Mortimer, Esq, 

A View on tho Tiber, with Figures , . 

1836. 

A View of Augustus's Bridge across tho Ru- 
bicon 


J. Paine Esq. 

A Pair of small itlrcular Landscapes : a View of 
the Po, near Ferrara; and a View between 

Rome and Voletri 

1832. 

John Ewer, Esq. 

View in Italy 

1830. 

Tho Bridge of Rimini 

A cla.s.sieal Landscape, with Ruins of a Temple, 
on a River, and Figures 

1837. 

Sir Francis Freeling, Bart. 

The Lake of Albano 

18.38. 

William Esrlnile, Esq. 

Tho Summit of (Jader Idris ; from Mr. Rosooe’s 

collection 

Scene on an Italian Lako, with Figures 

1840. 

William Hastings, Esq. 

View in the Republic of San Moreno . 

1841. 

Lady Stuart, 

Italian Landscape, with Figures; painted for 
Lord Chief Justice Camden . . . . 

1842. 

A Classical Landscapo, with Figures sacrifleing 
before tho Portico of a Done Temple ; from 
Mr. Willett’s collection 

View of the Lake Bracciano 

1844. 

Jeremiah Harman, Esq. 

View of Rome, from the Ponte Mollo . 

1845. 

Sir Thomas Baring, Bart, 

A View on tho Deo . . . 

View on a River in the Carapagna, with Figures 
in tho Foreground ; from tlio collection of 

Lady Ford 

Meleager 


£10 10 0 
19 U> u 

52 0 0 
91i 0 0 

33 12 0 

42 0 0 
16 4 6 

89 5 0 

48 6 0 

87 3 0 

37 16 0 
100 0 0 

20t 16 0 
403 10 0 

178 10 0 

10 10 0 

48 0 0 

42 0 0 

40 19 0 

52 10 0 
81 IS 0 

90 0 0 

27 6 0 

75 2 0 
183 10 0 

115 10 0 

240 10 0 

88 4 0 
2.0 0 0 

325 10 0 

164 17 0 

126 0 0 
178 10 0 
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im. 

Samuel Rogers, Enq, 

An Italian Laiulscapo, with a Ruined Temple on 
a Rouk aiiove a River, a Group of three 
Figures and Sheep in the foreKround . . £136 10 

An Italian LandKcaixs with a Group of three 
FiKures, near a Ruund Tower .... 105 0 

The Ruins of Maicenas’s Villa, with two FiKurea llil 15 
An Italian Landscape, with a Convent on a 
Rocky HeiKht, two FiKurcs in conversation 
in the foreground; from Jionjaiuin West’s 
collection 110 6 

1858. 

Colonel Hugh Jiaillie. 

An Italian Lake Scene, w'ith classical Buildings 
on the Bank ; a Group pf three Figures, 


Roman Sculpture, &c 383 6 

1800. 

Rev. Henry Scott Trimmer, 

View on the Thames, near Ricliinond . . . 75 12 

A Coast vSeone 42 0 

A Lake Keene, with a ralace and Bridge . . 101 17 

A River Scene 52 10 

1803. 

Elhanan Ricknell, Eeq. 

Tomb of the iloratii and Guriatii at Albano 111 6 


ing over them, we find touches which in form as well as in 
colour appear new to us— i.e., we do not recollect ever 
having seen them in Wilson’s undoubted works ; stnl 
ill general effect, or as a whole, the picture may appear 
0 scarcely inferior to Wilson. In pictures of this class the 
leaves are sometimes the safest guide, for even in Wilson’s 
0 coarsi'st landscapes the student will notice that a number of 
0 the leav(^, about the foreground, a.s well as in the largo 
trees, are nut in with smooth and liquid touches. Now 
these are his last strokes, and they are expressed so as to 
reUiii the form and shape of leaves. The best copyists 
0 imitated Wilson in this point, yet their work is not 
done so neatly. Their work may be compared toMil6’s 
and others, who tried to imitate Caspar Poussin’s foliage, 
yet could never succeed in putting in the loaves with 
the same crisp and ragged touch which is so striking in 
Poussin’s landscapes. Edmund Garvey’s red or sunny land- 
scapes are very clever, and in feeling they remind us a little 
of Richard Wilson; others may prefer classing his works 
with Be Lontherbourg’s. Butt’s or Butts’s landscapes bear 
0 a slight resemblance to Garvey’s ; the subjects of the former 
are simply treated, but his etfects are pleasing. 

Jj WILSON, A ndhew. Born in Edinburgh in 1780; died in 
” 1848. Pupil of Alexander Nasmyth. English School. 

Sale ill 1836. 

Sir James Stuart, Hart. 

0 A Farmhouse, with Bucks £1110 


79 16 0 
210 0 0 


420 0 0 


1837. 

View of Mcccenas’s Villa at Tivoli . . . . 21 0 () 

The reader will find an interesting sketch of tlio life of 
this painter in Henry OttJey’s Supplement to Bryan’s ‘ Bio 
tionary of Painters.’ 

WINCK. 

Sale in 1830. 

Fruit and Flowers .Cl 0 u 

W'lNGllEX, JoBOci’s (or Josse) Vajt. Born in Brussels 
in 1541 ; died in 1603. Flemish School. 


Sale in 1802. 
Countess of TTolderness. 

The Madonna and Giiild . 


£1 4 0 


Some of the works of Jodoens Van Winghen are interest- 
ing, as displaying a comhination of the Italian and Flemish 


John Allnutt. Esq. 

Landsofipc, with the Temple of Clitumrms . 

Celadon and Amelia ; Figures by Mortimer 

View on the Lake of Albano .... 

View over the Campagiia, from Tivoli . 

Comparatively little is known of Richard Wilson as a 

I iortrait-painter, hut, so far as we can judge, ho would never | 
inve attained so high a reputation in this line as ho subso- j 
qvvently did in laudscnpo-paiutiug. When ho commenced ' 
bis studies as a landscape-painter we (Ind his name asso- 
ciated with Momiier’s, a clever semi-classical landscauo- 
painter, and wc are told that Richard Wilson admired this 
man’s works. In ‘ touch ’ or * pencilling ’ Wilson’s slightest 
or coarsest pictures are most like Momper’s; but, again, wo 
meet with very early landscapes by Wilson wiiich are 
not at all like Momper’s, and they are also very unlike his 
own well-known landscapes; they are finished with more 
of the feeling of Lucatelli; the crisp warm touches about 
the rocks and sandy banks are very like Lucatelli’s. The 
figures in his pictures of this class are usually small, and are 
touched up witli bright colours, yet they are slightly pen- 
cilled. Wilson’s own style, ns we know him in his b<‘st 
works, is so well remembered and so universally admired 
that it appears bold to coinpliniciit one who has already 
been so ably connnended by every one who has written on 
our English painters of this period. Wo may fairly place 
him with ilogartli, Reynolds, and Gainsborough, and call 
them stars, shining amidst the misty dulness of our art 
annals of the latter half of the eighteenth century. In the 
English School wo meet with many artists who profited by 
the study of Wilson’s beautiful compositions and chaste 
ideas ; and lie remains or stands out as the great master of 
bis type. We willingly acknowledge the originality of his 
type, and feel that the only master whom he was indebted to 
was Nature. Ho gave a serenity and poetry to his ruins and 
Italian compositions generally which has never been sur- 
passed by any of our Eiiglwh landscape-painters. His 
knowledge of gradation tints and of Might and shade’ was 
niarvidlons ; his clfects are so quiet, and at the same time so 
illusive, that we enjoy a kind of personal participation in 
the heautiful scenes’ lie has represented. Some of Wilson’s 
laudscapes may be described as ‘sunny,’ many of these 
being Florentine views, whilst others are very cool and 
bluisli ill tone; even in his siiiniy pictures, where there is so 
much richness and warmth, we tlnd a great deal of cool 
foliage in parts, particularly about the foregrounds and 
amongst the large masses of dissevered rock and archi- 
tectural fragments, which may be studied as beautiful 
specimens of foreground pnintiiig. His skies are in lino 
keeping with the general tone of his works; tho blues aro 
sometimes rather green or subdued in tone, there is a torra- 

nir.f leaving shiall portious of the same uncovered about 

nostrils and shadows of the face; he occasionally ven- 
turod to introduce a little ultramarine on tho necks of his 
ladies, to indicate the veins. 


types, and there are pictures by Blommiert and Theodore 
Bernard which appear to belong to the same class; to be- 
ginners they possibly look like Italian ]>ietnrcs with Flemish 
backgrounds. We admire the dignity of Van Winghcn's 
female llgiiros, and we can also appreciate tho care and 
laVjour which ho bestowed on tho acoessories and baek- 
grouiids of his pictures. 

WINSTANLEY, Hamlet. See Kneller. 

WINTER, Giles oe. Born at Leewardon in 1650; died in 
1720. I'upil of Itonier Brakenburg. Butch School. 

Sale in 1802. 

HuJio of BrifJgetoater, drc. 

A pair of upright Pictures of Boors Regaling . £2126 

WISHING, William. Born at Amsterdam in 1656; died 
in 1687. Pupil of William Doudyns. Butch School. 


Portrait of a Gentleman 


Sale in 1833. 


£3 3 0 


Wissing appears to have boon ' unequal * as a painter. Ho 
assisted Sir Peter Lely, and some of his portraits aro very 
Lely-liko and clever; Imt there are other examples which 
are coarsely painted. Wo feel that Knolh-r’s best portraits of 
beautiful women are superior to Wissing’s; the llesh tints aro 
more delicately blended in the works of tho former. It may 
he remarked further that Wissing’s modelling is dryer and 
firmer than Lely’s, so that there is an opacity about his por- 
traits which we do not see in either Ijoly’s or Vander Vaart’s. 
He made tho eyes of his portraits very long or lozenge- 
shaped; and it will bo seen that a few of his pictures are 
thinly painted and rather brown in general cttect. Tho 
works of Vander Vaart are sometimes ascribed to Wissing ; 
perhaps the former fiattcred his sitters, for his ladies are 
generally swyjetly pretty. He was fond of painting on red 


tho skies aro of a pale silvery blue, merely broken in parts 
with one or two yellowish clouds. But in his sunny pictures 
we see large masses of warm cloud, which appear to rise 
suddenly from the tops of the rocks Or woods. The con- 
temporary imitators of W’ilson when painting tho foliage 
generally jumbled their touches more together than Wilson 
did. There is also asingular variety of tints in their touches; 
blue, green, brown, orange, yellow, and even red touches, 
occur in succession, and are afterwards harmonised with a 
glaze; but wo miss the clcan-looking green leaves which 
give so much expression to Wilson’s trees. Wilson’s figures 
are slightly or coarsely painted, whilst his imitators’ figures 
often appear upmeaiiingly so. Further, on the subject of 
contemporary or early imitations, we may say that the 
touches are not so denned as Wilson’s. On carefully look- 


WITEL, Gaspae, called Occhiali, and also Vanvitklli. 
Born at Utrecht in 1647; died at Rome iu 1736. Roman 
School. 

Sale in 1796. 

Jacob More, Esq., and Mens. Liss. 

A View of Rome £5 15 6 

1801. 

View of the Castle of St. Angelo, Romo . . 8 0 0 

1803. 

A View of St, Peter’s, Rome 2 12 6 


A View of Romo 


12 0 
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1803. 


1825. 


1827. 


^ Earl of Godolphin. 

A View of Rome 
Port of Civita Vecchia . 

1810. 

Sir II. T. Gott. 

View on the Grand Cana], Venice 
Castle of 8t. Angelo 

1816. 

Duke of Norfolk. 

View of Florence and the Arno , 

18*^2 

Marquis of Bute. 

Rome and tlie Tiber 

View on the Coast of Italy 

John Dent, Exq. 

View of Florence . 

1829. 

Lord G IV}/ dir. 

View of the Front of St. Peter’s, Rome 

View of the Lateran Palace 

Ditto of tlic Trans Tevere, and part of the 

Ponte Rot to 

View of th(3 Piazza del Popolo, Rome . 

John IVvhb, Eso. 

View of the Doge’s Palace from the Adriatic 
A View on the Arno at Florence . 

Sir Simon II. Clarke, Bart. 

View of a Town in Lombai dy 

1S50. 

E'lrl of Ashhurnhnm. 

View of the. Town and Upper Falls of Tivoli 
Ditto of the ('atnpo Vacemo .... 
Ditto of Rome, with St. Peter’s, &c. . 

View of the Tiber 


^ORKS 

OF PAINTERS. 

WOO 

£6 16 

6 0 

1821 

John Webb, Esq. 

Interior of a Church 

. £36 15 0 

182.3. 

George Watson Taylor, E,sq., M.P. 
Interior of ii Clinrch 

. .31 10 0 

li 13 

11 0 

The Exchange at Amsterdam 

. 22 1 0 

1827. 

E. II. Slaiulish, Esq, 

Interior of a Cathi‘drai . 

26 16 6 

8 12 0 

1831. 

John Maitland, Esq, 

I Interior of a Church 

. 83 12 


9 19 6 


27 

8 


12 12 
15 15 


21 0 
15 15 


6 15 0 

"Withoos painted landscapes, and would introduce in the 
foregrounds of the same large (ilants, covered with insects 
and surrounded by reptiles. His works are clever, yet his 
insects are scarcely so well painted as De Vree’s. There wa.s 
an artist of the name of Caro, who most likely painted 
rather later tlian Withoos. We speak of him now because 
ho painted live reptiles very well, and would introduce them 
into liis pictures of flowers and dead birds. Wo are told 
that two of the sons of Mathew Withoos— viz., Peter and 
Francis— painted subjects in the style of their father. 

WITHOOS, John. Born at Amersfort in 1648; died in 
1605. Pupil of his father, Matthew Withoos. Dutch 
School. 

Sale in 1801. 

Earl of Besborntiffh. 

Landscape, with a Waterfall £43 1 0 

WITTE (or WIT). E.\ianuel de. Born at Alkniacr in 
1607; died in 1692. Pupil of Evert Van Aelst, Dutch 
School. 

Sale in 1801. 

Earl of Besborough, 

Interior of a Dutch Ciiurch £^1 19 6 

1802. I 

Interior of the Great Church at Haerlera 10 10 0 | 


Interior of a Church . . * . . . . 18 18 0 

1840. 

If illinm Hastings, Esq. 

Interior of a Churcli, witli Figures . . . 28 7 0 

1S50. 

Earl of Ashhvrnhnm. 

Interior of a Outlieilral in Holland, with Figures 4‘> 4 0 
18 .^) 9 . 

Hon. Edmund Phipps. 

Iiderior «>f a (Miurcli, with Figures standing 
near an open (i rave: from Edmund Burke’s 
collection. Bought in at 167 10 0 

1861. 

1 Charles Scarisbrirk, Esq. 

Interior of a Dutch Churcli, with a Minister 

prijiching 

The eomp.'iiiion 


16 16 
iri 4 


17 6 6 


10 10 
10 10 
35 14 
33 12 


It appears from the dietioimries that tlii.s clever pain 
.studied umler Kv’ert .leJ.st, a painter of dead i>ii'd.s a 


The works of Witcl or Occhiali hoar some resemblance to 
the works of Van Lint; l)uth of tlicm painted views of 
Italian citkvs, and both of tiieiii were fond of briglit azure 
skies. Oceliiali's knowledge of aerial perspective was good, 
and Ids views are enlivened with iinmeiou.s llgurcs .and 
earriages, the latter fretinently drawn by four liorses ; they 
are richly decorated or emlihizuiied, and remind us of our 
old State carriages in tlio tiincj of tl»e ‘early George.M.’ 
Although Occhiali's figures andearriagCH are tlunly paiuted, 
yet they are prettily liiiislied; and .small as the llgurcs 
usually are, still the features arc carefully worked out or 
expressed. Ho had a singular taste for scattering red 
touche.s over various parts of his pictures; we llnd tlieiii on 
the earriages as well as on tlie dre.sses and coats of the 
figures. Jle was evidently fond of warm tints, yet there i.s 
more ‘ quality ’ in his cool tints. (Tabriello Fcrrantini, a 
figure- pail iter, and a pupil of Denis Calvert’s, was likewise 
culled Occhiali. 

WITHOOS, Matthew. Born at Amersfort in 1627 ; died at 
iloorn in 17u3. Pupil of Jacob Van Kampen and of Otho 
Marcellis. Dutch School. 

Sale in 1829. 

Samuel Tansleu, Esq. 

A Group of Wild Flowers, with Reptiles, &c. . 

18.36. 

John Wasfie, Esq. 

Insects and Reptiles on some Foliage at the 
Trunk of a Tree 


£4 10 0 


! nreaching 16 16 0 

6 

iiiritcr 
and 

Works of virtil. Aflerthat ho tried {lortrait-naiiiting; but 
his interiors of churclies are best known. Many of them 
are excelleut works, and they remind us of hotli thiyp and 
Saenredam. His pictures are light in elfect, and lie, was 
partieularly happy in represent ing puiishiiie. His ligiires, 
although usually dark, are silvery rather than heavy in 
colour. De W iite was a pninler of great taste, and ins seleu- 
tioii.s are picturesque and pleasing, 

WITWAIL. 

Sale in 1822. 

Marquis of Bute. 

Tho Nativity £5 0 0 

WOESTON HOLME. 

Sale in 1830. 

Edward Holland, Esq, 

A Dug and IMii^asant in a \Vood Sceno . . £10 10 0 

AVOOD, JojiN. Sre Lawjjencb. 

WOODFOIIDE, Sami kl, R.A. See Copley. 
MOOLASION, .1. A’r.'c IIav.man. 

WOOTTON, .loHN. Died in 1765. Pupil of John Wyck. 
English School. 

Sale in 1801. 

A large Landscape, with Figures by Hogarth . £24 3 0 

1802. 

Landscape and Figures . 2 5 0 

A Greyhound . . 0 16 0 

1810. 

Sir IT. T. Gott. 

Portrait of the Duke of Cumberland on Horse- 

back 200 

1813. 

A Landscape 2 10 0 

1823. 

David Garrick, Esq. 

A Land-scapo and Figures 

1827. 

View of the Raceeourso at Newmarket, with 
numerous Figures and Portraits . . . Id 0 0 


Viscount Cremnrne. 
Landscape and Figures . 


13 13 


John Wootton is beat known as a horse-painter, and for 
niHiiy years he was a great favourite witli our English 
nobility. But ins Inglily linislieil portraits of dogs are far 
more beautiful than Ins horse pictures and hunting pieces. 
The landscape backgrounds of his hunting pieces are line; 
and it is to bo regretted tlnit we do not know more of this 
man as a landscape- |»ainter. He apr»eais, however, to have 
painted a fow landscapes; they are ricliJy coJonrcii and 
Kiinny, and remind us a little of G:hnsboroiigh, only the 
pencilling Is mm h heavier. Tliere were two French puinters 
of animai.s who flourished about tlie ham 4 .time as Wootton 
—viz., Fran Qois Dbsportes and Jean-Baptiste Oudry. Des- 
portes'a compositions of animals are very nice, and there is 

H H 
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a Krcat deal of variety in thorn. Like 'Wootton, ho ondoa- j 
vow red to make the laiulNCapc hack^rrounds of his piefuros ■ 
atti active ; niid his most ploasinjc pictures are tiiose in vt'hu-h 
he has introduced live niiiiiiHls with dead frame, llelitiished 
his pictures in a smooth and careful manner, and conse- 
quently they do not remind ns ot^'ootton’sliKhtaod sketchy 
Btyle of peiuiilinfr. He occasionally painted portraits, and 
the writer also thinks that he made dinwinMS for etiffravers. 
Hesportes had a son named Claudo-Franc<»is, who was his 
pn)>il, and j)ainted similar Huhjeets. J(‘an-Kaptiste Oudry^s 
works class very wc 11 with Desportes's, but there is aKrenter 
variety in his suhjeets. 11 is best pictures arc llnislied rather 
liifilily, and for tho period are clever examples of animal- 
pain ting. 

WORLIDGE, Thomas. Died ohout 1768. English School. 
Sale in 1826. 

His Own Portrait £2 2 0 

Tliis artist was represented as a miniature-painter at the 
Loan Coheetion of Miniatures exhibited at South Kensing- 
ton in 1865. Some of them were pencil miniatures on 
naper. He occasionally painted portraits in oil; they may 
lie described as smoothly and highly finished, and light in 
pmeral effect. Wm-lidge’s etchings, in imitation of Rem- 
brandt, have been much admired ; some of them are signed 
with his name and the dale. 

WORREL, A. B. Van. 

Sale in 1826. 

Pastoral Figures in a Landscape . . . .£200 

WOUTERS, Francis. Born at Llerre, in BraVinnt, in 1614; 
died at Antwerp in 1650. Pupil of Rubens. Flemish 
8c.hoo1. 

Sale in 1803. 

Moses striking the Rock £10 10 0 

1861. 

Jliffht lion. Edward Ellice. 

The Finding of Moses 10 0 0 

P«>rhaps we should like this artist’s landscapes better if 
they did not appear so much like imitations or copies of 
Rubens’s landscapes. From this remark it may be inferred 
that his pictures nio coloured in the ttiunnor of Ruhens. 
We find in the sky streaks of blue and yellow, a rich bluish 
green in the di^tnnt scenery; a powerful effei’t of .sunshine 
plays on tho l.tiid.scape, and tliero is a great deal of trans- 

{ mrent brown in the trunks of the large trees. Possilily he 
lestowed more faiins on the landscape part of his works 
than on the figures; still we fiel that there is eon.siderahle | 
freeilom disidaycil in the grouping of tlieiu, and they are 
agreeably cohmred. Tho read<*i‘ wdl find by referring totlie l 
dictionaries that there were other painters of tho name of 
Wouters. 

WOUWERMANS, Philip. Born at Haerleni in 1620; died 
ill 1668. Pupil of liis lather, Paul Woiiweiiuaiis. Hutch 
School. 

Sale ill 1801. 

Earl of Beshoro ugh. 

Tho R^'turn from the (3i080 £70 16 0 

A small Landscape and Figures . . . . 11 0 6 

A Battle Piece 36 15 0 

Ditto, the companion 89 18 0 

Tho Return from tho Cliaso 194 5 0 

A Battle Piece 78 16 0 

Sir ir. Uamilfon, 

A Battle Piece . 

1802. 

William Brekford, Esq., ofFonthill. 

A Peasant on a white Horse . , 87 16 0 

Countess of Ilolderness, 

Horses watering ... . 178 10 0 

Landscape, with Horses watering 82 11 0 

Baul d'Aigremont. Esq. 

Figures going out to the Chase . 21 0 0 

Sir Simon Clarke^ Bart., and George Hibberi, Esq. 

A Horse Fair 199 10 

Landscape and Figures; from the collection of 

jM. Geldcrmei.ster 253 0 

Soldiers and their Baggage embarking . . 315 0 

Horses in a Stable " . . si 9 

Landscape, witli a Coach and Grey Horses; 
llrom the collection of M. Geldcrmeister . . 867 0 0 

1806. 

Sir George Yonge, Bart. 

Landscape, with Cattle and Figures 84 

Ditto 67 

1813. 

John Willett Willett, Esq. 

The Return from^he Chase 119 2 

PMWuUgoitig to Maipket . . . . .177 10 


A Camp Scene, with Figures at a Sutler’s Booth 

M. La Fontaine. 

View near Westphalia, with Figures, Ac. 

1816. 

JTenry Hope. Esq, 

Going out Hawking .... 

1819. 

A Battle Piece 

A View on the Seashore .... 

John Knight, Esq. 

Horses and Figures . 

Ditto . 

Ditto . 

1821. 

John Webb, E.sq. 

A White Horse 

The Bohemians " . 

TiS Belle LaitiOre 

A Woodcutter 

Landscape, with a Lady and Cavalier crossing a 
Ford 

1823. , 

George Watson Taylor, Esq., M.P. 

Bank of a River, on which Figures are landing 
Goods; from the collection of M. Le Perier . 
Interior of a Stable ; in the distance Horses and 
Figures 

Landscape, with Figures crossing a Brook . 

1S26. 

Admiral Lord Radstock. 

A Group of Peasants in a Harvest Field 

1827. 

Duke of Bedford. 

Landscape, witli a Sportsman at tho Door of an 

Inn 

Landscape, with a View of a Harbour . 

1828. 

Earl of Carysfort. 

Cavalry preparing to march ..... 

M. M. Zachary. E.sq. 

Interior of a Courtyard, with Chasseurs pre- 
paring for the Snorts of the Hay 
Landscape, with iVm’es ; called * The Pilgrim * . 

1829. 

Thomas Emmerson, Esq. 

A Landscafie, with Travellers reposing, and a 
Man crossing a Bridge; from the Orleans Col- 
lection 

A Halt of Travi'llcrs; formerly in the possession 
of till' Prince de Conti • . . . . 

Landscape, with Horses and Figures ; in the 
foreground are Travellers passing a Ford ; for- 
merly in the collection of He Brauiucamp, at 
Amsterdam 

Lord Gwydir. 

Landscape, with Figures and Cattle , . . 

Grooms watering Horses at the Foot of a Bridge 

A Return from tho Chase 

A Road Scene, with Horses and Figures 

Earl of Liverpool. 

A small River Scene, with Cottages and Fisher- 
men in a Boat 

Grooms watering Horses, in a Landscape . 

The March of an Army 

Halt of a Hunting Party, near a ChAteau . 

Thomas Emmerson. Esq. 

A Land>ciipp. with Travellers reposing, and a 
Man crossing a Bridge; from the Orleans Col- 
lection 

A Halt of Travellers ; formerly in the possession 

of Prince de Conti 

Landscape, with Horses and Figures ; in the 
foreground are Travellers passing a Ford ; for- 
merly in the collection of He Braamcamp, at 
Amsterdam 

1830. 

Interior of a Stable, with Horses and Figures \ 
from the collections of Prince Roebempre, 
Mad. llagguer, and Lo Rouge .... 
A Stag Hunt 

1831. 

ffon. hfr. Vernon, 

Horses and Figures on the Shore of a Harbour 
firom the Woburn Collection . • . . 

George J. Cholmondeley, Esq. 

Interior of a Stable, with Figures preparing for 
the Chase 
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£147 0 0 


598 10 0 


69 17 0 


68 0 0 
320 6 0 


262 0 0 
36 15 0 
99 15 0 


85 3 0 
136 0 0 
220 10 0 
110 5 0 

106 0 0 


719 5 0 
556 10 0 
326 10 0 


119 14 0 


526 0 0 
888 0 0 


157 10 0 
262 10 0 


61 19 0 
199 10 0 


305 10 0 


67 4 0 
31". 6 0 
7U 0 0 
42 0 0 


40 19 0 
40 10 0 
180 0 0 
273 0 0 


61 19 0 
199 10 0 


305 10 0 


816 0 0 
626 0 0 


283 10 0 


841 10 0 
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The Adoration of the Shepherds . 

'’Landscape, with Cattlt: and FiKures . 

1832. 

Earl of MnJgrnve. 

A Laiidsnipe, with tho Effect of a passing 

Shower 45 S 

A Horse Fair 102 15 

1836. 

Sir Charles Bagot, G.C.B. 

A Horse Fair .... 

Sir James Stuart, Bart, 

View on the S.iudliills near IlacrltMti ; from 
the collcctiun of liaruu Lockhorst. of Rotter- 
dam 


Brook Oreville, Esq. 

A Peasant holding a Jirown Horse, and other 
Figures 336 


WRI 

12 ' their pictures ; and tho nncat works of Wynnnts are usually 

4i8 6 ■ ornamented with llgurcs and horses by WtmworinanB. and 

j they are generally so beautiful that wo luirtlly know whether 
I to give the prelerince to the figures or to tlie landscape part. 

I Most of Wonwennaus’ onvu laiulscapesaredehcHtely paint d, 

{ with n light and (eathery touch, and they hanuonise re- 
! ninrkiibiy well with I lie seini->iniuiature hnisli wliicli he be- 
j stowed on his cavaliers and sporting ladies; s: ill tlu'y aro 
! less interesting and less natural than the beautiful woods 
and Helds stdected by Wynants iiinl Kuysdael. As already 
172 4 0 remarked, many of his laiidscapit hackgrouuhs am pnintial 
in a slight or sketchy inamn'r. and in the opinion of some 
were suh-sequently linisinMl with a general gla/,o of yellow. 
This can only he so in eerlnin inslanees, as them am pic- 
tures hy him whieli are as solidly punted as KuyNda«'l*s. 
There are great vivaeity and elcganee in his llgun s, and tho 
1 faces of them are usually very warm in colour. Wouwer- 
' mans was a splendid painter of horses, paiticiilarly of white 


156 12 0 < 


Lord Stowell, 

Landscape, with Banditti guarding their Pri- 
soners; formerly in the collection of Sir J. 
Reynolds 215 


Interior of a Remise, with Cavjilicrs, Horses, &c. 112 0 0 

Lc Marchaiid de Canards 69 17 

1837. 

Sir O. Warrender^ Bart. 

Cavalry attacking a Train 6f Baggage Waggons 141 0 0 

1838. 

M. M. Zachary t Esq. 

Laiidseapo, with Sportsmen 42 0 

Landscape, with a Stag Hunt; from tho Van 

Lankereii Collection 141 15 

The Sliore of Scheveling; from the Van Lan- 
keren Collection 399 0 0 


I horses, and his dogs and other animals am also excellent. 

I I Wo are told that IMiilip Wouweniinus gave iiistruelion in 
painting to Ins two hmlhers^viz., Peter and John. It is 
not unlikely that Peter may have soiuetnues used a siniilnr 
tnonograin to Philip, or Philip may have placed his motio- 
gnun on pictures partly painted hy Peter, for we meet with 
) works bearing the ciplier ’ P.W.,’ wliicli are not copies, 
and yet appear too weak for the hand of IMiilip. In pictures 
of tins class the skies are generally tliiii and foxy in colour. 
John Wouvvennaiis was a clover artist, but we rarely s(*o his 
0 j pictures. He wt>rke«i up tin* foregmunds of s«»me (if Ins 
iiindsca(}es a litlh‘ in tlie mnnnor of Wynnnts. Uryan speaks 
of John V'an Breda, tlie son of Alexander Van Breda, as nii 
imitator of Wonwiu-mans. In the same century we ims^t 
with another artist of the name of Breda, who was rather a 
Ruceessfnl or inti“llig(*nt portrnit-jiaintt'r. i'he horses in 
8. Van ])i»uw*N landseapfvs have some rcsemhlanee to Won- 
werinaiis*, but tho bright huie skies and distant sei-nery in 
tlu< works of t he former remind ns more of Karel dii Jardin, 
There are also nietnres hy Hmiw wliieli remind us of 
Litigelb ich and old Weeuix. 


1840. 

Sir Simon IT. Clarke, Bart. 

Le Depart des Cavaliers; from tho collections 
of Jjo Marquis do Pauge, M. Montribluiid, and 
M. Folozen 435 16 

1811. 

lion. Lady Stuart. 

Landscape, with a Group of Harvest People 

taking their lli'past 409 10 

Landscape, with Figures bathing and Horses 
watering 162 16 0 

1812. 

Landscape, with Figures ; from the Orleans Col- 
lection . 69 7 0 

1S44. 

John Penrice, Esq. 

A Harvest Party going out; from the Orleans 
Collection 651 0 0 

18-18. 

William Wells, Esq. 

A Coast Scene, witn E(^uestrinn Figures . . 71 8 0 

Landscape, with Horsemen and other Figures; 
from the collection of M. Muller, of Amster- 
dam 536 10 

Horsemen halting at a Roadside Inn . . . 32 11 

A Halt of Cavalry 390 o 0 

Ditto 346 10 0 

Count de Morny. 

Soldiers reposing in a Church 08 6 0 I 

Landscape, with Woodmen, &c 211 10 0 j 

A mountainous Landscape, with Gipsies and 

other Figures 189 0 0 

A Halt of Travellers at an Inn; from Lord , 

Charles Towiishend’s collection ... 0 | 

1861. 

Charles Scarishrick, Esq. • 

A Camp Scene, with mounted Soldiers regaling 

before a Sutler’s Booth 94 10 0 

An open Landscape, with Groups of Soldiers 
rcpo.sirig on tluj Ground, Attendants with 
their Horses near them 273 0 0 

1863. 

Robert Craig, Esq. 

Landscape, with Figures and Baggage Waggons 42 0 0 

A View before a Country Inn, with Figures 
feeding Horses 126 0 0 

186L 

Earl of Clare, 

The Travellers; a Group of Figures, with ft 
Horse and Cart descenuing a Road . . . 162 16 0 

Tho subjects of this eminent painter are very clearly 
described in the sale notes. Like Adrian Vande Veld . he 
occasionally assisted other iwiuters by inserting figures into 


VVOU WEUMANS, Pefku. Born at Hacrlom about the 
year 16-2,5. Pupil of Roland Rogman and of Philip 
Wouwermans. Dutch School. 

Halo in 1803. 

A Landscape, with Figures engaged in the Chase £31 10 0 

• isuo. 

A Camp Scene 18 18 0 

For remarks on this painter, see PiiiLir Woijweu.uan8. 

WOIJWRRMANS, John. Born at Ilaerleni about the 
year 1628; died in 1600. Pupil of Philip Wouwermans. 
Dutch School. 

Sale in 1802. 

A Skirmish of llorsomcu . . £l6 5 6 

1809. 

A Landscape, with a Traveller .... 986 

1866. 

— Bryan, Esq. 

Cavalry utiaekiiig Baggage Waggons . . . 29 8 0 

For remarks on this painter, see Pnii.li* WorwnriMA vs. 

WRIGHT, Jo.sKPii, A.R.A., ealled WHiffiiTOi-’ Ui-miiv. Born 
at Derby in 1734; died at D(;rby in 1797. Riiglisli School. 
S.ile ill 1802. 

A Cavern Scene, by Moonlight . . . £2 12 0 

1803. 

I A Sunset, with View on thcLiikes in Westmore- 
land 8 8 0 

1819. 

Matheu) Miichfll, Esq. 

Buildings and Figures 8 8 0 

1832. 

A Moonlight Scene 110 

1860. 

Rev. Henry Scott Trimmer. 

Portrait ofKjIarrick, in a Landscape . • . 0 10 0 

1862. 

W. W. Burdon, Esq. 

A woody Landscape, with Figures and Animals 

on a Road 8 0 0 

1863. 

John Allnutt, Esq. 

Interior of a Blacksmith’s Forge, with Figures 
of Pea-saiits and Cliildreu round a Fire . . 7 7 0 

Wright of Derby painted landscapes, portraits, and fancy 
subjects, but his forte is seen in liis caiidldiglit seene.s. 
Some of his landscapes arc lake views surron tided by 
iriouiitains, and tliesc are generally coolly coloured, a 
little in the manner of Arnold or Shaw, the warm tiiiN 
being either in tho figures or the foreground road, ills 
large landscapes are effective, but not valu ible; tho blue of 
Hie sky is sulaiued or under tone, and large massive white 
clouds* float about full of brilliancy ; the foreground scenery 
is very brown, and tho leafage of the Irees is pencilled in the 
bold and firm manner of Richard Wilson. f)u the whole, 

il H 2 
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there is more refinement in his small landscapes ; the foliage 
in them reminds us more of the Wilson School, and there 
is n brigliincss in the skies which is often very clever. 
Although realiy eminent when paintiiifr torchligiit scenes 
as interiors, yet WriKlit was far less successful in his repre- 
sentfitions of llrescenON/in lamlscnpes: we feel tliat there is 
Boinethiiig pink and nn pleasant in the colouring of the 
same; ho' could not paint lire in a landscape as Waggoner 
and V(»luire painted it. When hwiking at Wright|s portraits 
w« notice tiiat the texture of tl»e draperies is siiiooth. 
and he was partial to pale red draperies. His heads are 
sometimes represented under powerful effects of ‘hght and 
shade;' they possess merit, but them is a want of vigour 
in them. Tlicre is a great deal of yellow in the fiesh tints 
of some of them, whilst others are coloured a little in the 
nianiierof Romney, but wo may say they arc always thin- 
ner and weaker than Roinney^s works. The features in 
Writfht’s portraits are occaaionally strengthened with 
strokes of dark brown or red. A few of his fancy pictures 
class very well with West’s, and even with some of Richard 
Cook’s ; they arc smoothly liniahed, whilst great attention is 
bestowed on the contours. Wiiisht’s chalk drawings are 
very good ; lie gave fiu'ce and character to his figure subjects, 
and managed tlie extremities very well. As already re- 
marked, his torchlight 8cen<‘8 in interiors are his best 
works; they claim for their autlior the title of the Hon- 
thorst of the English School; we might almost say the 
Jordaens of the English School, for Jordaens occasionally 
painted candlelight scenes, ami. like Jordaens, Wright made 
the high lights of the flesh tints very yellow, and the sha- 
dows very red. Wright’s candlelight scenes are cleverly 
and ingeniously wrought out; there is something more iii 
them than the mere illusion, the mere merit of tlie effect; 
there is good painting in tliem, and tliero arc meaning and 
cliarai’ter in the different llgures represented in them, 
llein’s candlelight scem's are illusive and clever, and may 
bo classed with Wright's pictures. Ho may bo the same 
painter ns J. Heins, wlio is noticed by Rryan. 

WRIGHT, RicfTARD. Born at Liverpool about the year 
1735; died in 1776. English School. 

Sale in 1802. 


View on a River by Moonlight . £3 6 0 

1860. 

JRfiv. TTcnry Scott Trimmer, , 

The I'ishcry 2 12 0 


The writer believes that the picture called ‘The Fishery,* 
engraved by Woollett, has been erroneously ascribed to 
Jose|)h Wright, or Wright of Derby; and Stanley tells us 
that a French eiipy of lids print hears the name of V'ernet. 
If the print in question represents Wriuht’s usual style of 
pniiiling, it will class v(*ry well with Veniet’s semi-clnssienl 
i*ea storms. 'I’lie arti-st we are considering aj»[ieara to have 
fieen called ‘ Wright of the Isle of Man,’ and James Sowerhy, 
Iho w<‘il<kuown naturalist, was one of his pupils. 

WRIGHT. 

Sale in 1829. 

Interior of a Carpet- weaver’s Shop . . . £6 10 0 

WRIGHlVMiss. 

.Sale in 1803. 

Robert ThisthxvaiU, Jisq. 

A i>air of Sea Pieces £3 6 0 

WRIGHT, Michael. See Mrs. Beale. 

WYCK, Thomas. Born at Haerlera in 1616; died in 1686. 


Dutch School. 

Sale ill 1802. 

IVilliaxn Jieck/ord, Esq.,oJ' Fonthill. 

The Storming of a Fortress £27 6 0 

A Chemist’s Shop 110 6 

Paul d' Aigrertwnt, Rsq. 

A Cavern Scene, with a Tinker and other Fi- 
gures 600 

Landscape and Figures " 6 0 0 

Interior of a Chemist’s Shop .... 6 10 0 

A Seaport, with Figures . . . . . 10 19 0 

1803. 

A Soa))ort in tlie Levant 6 0 0 

1803. 

Sir George Yonge, Bart, 

A Smith’s Shop 18 18 0 

1813. 

— Ctoy, Esq, 

Diterior of a Blacksmith’s Shop .... 7^6 

1827. 

A Philosopher in liis Studv 0 0 

Interior of a Kitchen, with Figures ... 46 

A Sculptor's Studio, with Visitors and Pupils 
drawing . • , 1 ® 


1861. 

Charles Scarisbricic, Esq, • 

Interior, with a Chemist and two Attendants . £16 6 6 

III England Thomas Wyck is best known by his Mediter- 
miiean seaports ; they may be described as very sunny or 
Cuyp-iike in effect. On the shore are numerous figures luisily 
engaged in unlading vessels, whilst hales and barrels are 
scattered abv>ut in the foreurround. The same are usually 
covered with letters and marks ; but when the letters ‘ T. W.* 
are seen on a bale or barrel, tin y represent the initials of 
the painter, and- not a mark of importation. Some of his 
best compositions are his archway scenes, with slight yet 
effective distance.s, and pale green rocks or iiiuuiitai'iiN. 
Many of the llgures in his seaports are Oriental, and are 
I adorned with scarlet and other brilliant garments; in 
style they remind us a little of Carlo Vari.s’s figures, but are 
more delicately finished. It appears that T. Wyck caiiio to 
I England, and Bryan tells u.s that he painted some views of 
the Fire of London; hut Walpole speaks of a view of tho 
Fire of London by an unknown painter of the name of 
Waggoner. Possibly there may be some mistake in Bryan’s 
infnrmalion, for Walpole could scarcely have invented tlia 
strange name of Waggoner, and the monograms or marks 
ascribed to each painter arc dissimilar. Some of Wyck’s 
interiors are sligiitly painted, and the figures are rather 
humorous in character; he bestowed a good deal of pains 
on tlie backgrounds of them, and on the utensils and 
accessories. 

WYCK, .fOHN. Born at Haerlem about tho year 1610 ; died 
at Mortiuko in 1702. Pupil of his father, Thomas Wyck. 
Dutch Scliool. 

Sale ill 1706. 

A Drawing of a Stag Hunt £110 

1802. 

A Horse Fair .* 600 

A Stag Hunt 8 3 0 

— Nesbitt, Esq. 

King William 111. on a ('harger, with an Army 
in the background, reprcsoiitiiig tho Battle of 

tho Boyiio 7 7 0 

1807. 

Edward Cojce, Esq, 

A Hunting Piece 2 12 6 

1827. 

Battle of the Boyne, with Portraits in the fore- 
ground 18 7 6 

1836. 

Sir James Stuart, Bart. 

All Engagement of Cavalry at the Entrance of a 
Cavern 480 

Portrait of a Gentleman, with a Horse and 
Groom 8 18 6 

Henry John llincheiiffe, E.'iq. 

Drawing of a Geiifral with his Staff in front of 
a Fortified City ; and the companion , . 16 0 

18.37. 

Sir Francis FreeUng^ Bart, 

William III. when young 3 0 0 

Half-length Portrait of William III. in Armour, 
with a Buttle in the background . . , 7 10 0 

1865. 

— Bryan, Esq, 

llattlc of the Hoyne 8 6 0 

John Wyck ’a battle pieces are very clever, and they are 
painted with a great deal of frc'edoui and boldness ; in .stylo 
they are not unlike Hnghteiiburg’s powerful Held skirmishes 
and charges of cavalry. In his battle pieces Wvck contrived 
to show powerful effects of ’light and sliatle,’ the light 
playing forcibly on the white and cream-coloured horses in 
the centres of his pictures. The fcuhj(*cts he selected are 
ditUcult, and Wyck was not always eijual to the same. Wyck 
occasionally made a subject of a single figure, giving to tho 
haekgrouua a kind of Salvator Rosa effect. His small fancy 
pictures representing troopers watering their horses, or 
similar subjects, are delicately and prettily finished, and 
appear to have been painted in emulation of Wouwerman.s; 
they also remind us of Van Bloenien. The works of the scarce 
painter V. Bellolie slightly resemble John Wyck's, but they 
are not equal to them, and are thin and brown in texture. 

W^YNANTS, JoHX. Born at Haerlem in 1600. Dutch 
School. 

Sale in 1796. 

Jacob More^ Esq., anil Mims. Liss. 

A .Minall Landscape, with Figures .... £38 17 0 

A Landscape, with Figures by A. Vaiidc Velde . 5t 12 0 
1801. 

Landscape and Figures 21 10 6 

A Pair of small Landscapes 26 6 0 

A Landscape 27 6 0 
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1802. 

Cl Wtfl. Bedford, Esq., of Funth ill. 

Landscape, with Fi^jures b;^ Adrian Varfdo Velde 
A Forest Scene, with a \ iew of a Nobleniun’s 
house, and Figures retiiriiiiiK from hawking, 
by VVynunts and Lingclbach .... 

Landscape and Figures 

Landscape and Figures 

Duke qf Bridgewater, cCv\ 

An upright Lundscupe, witli Figures by Lingel- 

1803. 

Richard Walker, Esq. 

A Landscape 

An^ujiright Landscape, with Figures by Lingel- 


— Bryan, Esq. 

Landscape, with Figures 
Ditto 

1800. 

Sir Oeorge Yonge, Bart. 
Landscape and Figures . 

Ditto 


21 10 6 
31 10 0 


1833/ 

Chevalier Sebastian Erard. 

View at the Junction or two Roads, with a 
Cavalier ndicving a Mendicant, and other 
Figures by Wouwerinans ..... Jt212 11 
183(1. 

Sir Charles Bn gat, O.C.B. 

Landscfipe, with Travellers and Beggars by 
litngehiiieh ; Iroin the eolleetioii of tlio Fen* 
bionury Schiumielpciiiiinek . . . . 53 II 

Landsc.a))e, with a Sportsman in conversation 
willi a I'casunl on u Road 30 0 

i 1837. 

Sir G. iYir render, Bart. 

1 Land.seapc, witli a (’art loaded with Hay, and 
j Figures crossing a Bridge 27 Id 

1838. 

j hf. nr. Zachary, Esq. 

i Landscape, with Figures by A. Vaiulo Velde . O-l 1 

j 1810. 

Sir Simon IT. Clarke, Hurt. 

! Lnmlhcape, with u Feusant driving Cattle and 
i Sheep 162 13 


36 15 0 I ^ suuill upright Landscape, witli Figures by A. 

Vandc \T*ldo 


Edward Co.re, Esq. 

A Sandbank, witii Trees, &c 

1813. 

John Willett Willett, Esq. 

Landscape, with Figures by A. Vaiido Velde 

View of a winding Road through a sandy Forest, 
with Figures by Lingclbuch .... 

1815. 

A Landscape and Figures 

1816. 

Henry Hope, Esq. 

A large Landscape, with Figures .... 

1819. 

John Knight. Esq. 

Landscape, with Figures by Wouwerinans . 
Mathew Mitthell, Esq. 

A Forest Scene, with Figures by A. \ande 

Velde 

1821. 

Marchioness of Thomond. 

A small uiu'ight Landscape, with Figs 

Landscape, witli Figures fi.shing .... 
Landscape and Figures 


John Webb, Esq. « -i 

Landscape: from the collection of w. Smith, 

Esq 

1823. 

A small Landscape • 

1826. 

Admiral Lord Radstock. ^ u 

Landscape, with Figures on a winding Road by 
Liugclbach 

1827. 

John Dent, Esq. . 

A Forest Scene, w'ith Cattle on a winding 
Road 

1828. 

M. M. Zachary, Esq. 

Landscape, with Figures by A. Vande Velde 
1829. 

Lord Qwjfdir. 

Landscape, with a mounted II orseman 

Oeorge Hilbert, Esq. 

A Forest Scene, with Figu res . .... 

Richard Mortimer, Esq. 

Landscape, with Cottages an d F ig ures 

Thomas Emmerson, Esq. . 

Landscape, with Figures bv Adrian • 

LHiulHcape, with Cattle and Figures by A. Vande 

Landscape,’ with Fighres* by Wouwermaiis . 

1831. 

Oeorge J> Cholmandeley, Esq. 

Landscape, with Figures, and a Road leading to 
aChiteaii _ • 


I Jeremiah Harman, Esq. 

il 0 9 ; yyj.,. ^ ^ ^ ^ J () J () 

1818. 

William Wells, Esq. 

94 10 0 A sandy Road, with Figures by Adrian Vande 

; Vcldo 210 0 0 

51 90' 1839. 

I Hon. Eduinud Phipps. 

. A small Laiidse/ipe, with a (Cavalier and other 
3110 Oj Figures on a Road by Karel dll . I arUin . , 73 10 0 

1 . 

I Charles Scarishriek, Esq. 

141 0 0 Lands(‘ape, willi ('avahers and Ladies on a 

Road by Lingelbaeli ...... 128 2 0 

An open LaiulseaiM*, with Figures d(*seondlng a 
hilly Romi.Oaltlc crossing a Ford below, near 
120 15 0 a group of Trc‘’s 367 10 0 

18»:3. 

View in the rianlens of an Italian Falace, witli 
56 14 0 j Figures by Lmgelbaeh 75 12 0 

j Earl of Clare. 

1 A small liamlseajie, willi a Horseman and other 
17 6 0 1 Figures by A. Vuii(h' Vidde .... 100 10 0 

A small upright l^andscape, with Figures by Fuul 

35 14 Fotter 10 0 

28 7 An upright Landscape, with Feasants passing 

along a Road benealli a Bank .... 10016 0 

! View ill fJueldcrland, with Figures and Cattle 

263 JO 0 J by Aiirian I'limJe I’eJiio 13<l 10 0 

I Tlic name of Ohs celebrated artists inaster is unknown; 
25 4 0 : but wo read of Wynants as the eoinpaiiion of Adrian Vande 
' Velde, WouwermaiiH, and Lingelbaeh, and they not iinfro- 
(,uc».tly adorned Ins landscapes with tlicir clever llgures. 
Wynants’ pictures exliibil great originality, althougb tin y 
vary c<»nsulerably in ‘qmiiiiy.’ 11 is early landscapes are 
87 3 0 brown and In-nvy. are even brown in Uio skies. Son.e of bis 
! pictures of tins ’class would be almost valueless were it in>t 
1 tor the llgures iutrodneed by other bands. Wynants after- 
wards painted an ianm'nsc nniiiber of small landscapes. 

. t, / UMiallv road .sei nes, with sundy banks. In the foreground 
^ ! are ti links of trees l.\mg on the ground, and covered with 

! moss and vegetalioii; there arc hKmj iijouimIh, on wliieli are 
I large plants, the leaves being jiaiiitedol a blnisli eolour,aiid 
136 10 0 I iMantiluily liiiished. His knowledge of art priiieiples, as 
! explained by writers in their essays on what arc t<*ri)ied 
1 • conipleuieillary coluuiH,’ appear-s to have been very good; 
or 1 A ■ yet doublle.ss tlic rules explained hy Mr. lUslgrave in biH 
^ ” I little ‘Manual on (Jolours ’ were illustrated intuitively by 
1 Wynants an 1 other emiMcnt landscape-painters of the old 
>ra in a ' sehool. Let iiH < ndeavoiir to compare some of the given 

I dc/initioiis with Ins pictures. First, we take Hie comple- 

! iiiciitarv colours ‘blue’ and 'orange,* and by neutralising 
1 A -l-acli with white we /iroduee our sky. SecomlJy. by a eom- 
^ ’ biiiatioii of tlic saiiie or original colours we fuoduec a t bird 

, tint, a kind of* citrine,’ wbicli may be introdiu ed with value 
OA. A A ' into several iiarts of a landscape. But its iminpiemcntury 
0-4 u w , .niustbciised nior«;eaiitioiisly,bccaus0 

1 AO A ' h* does not harmonise well with ‘ blue.’ Reganliiig ‘citrine, 
IV A ' therefore, as a m utral tint, wo increase the force of one 

100 17 0 and produce ‘ green a ft er wards we add 

I ‘orange* to our ‘purple,’ and produce a kind of russet, 
which may be regarded as the reoreseiitativo of 9**9Wii. 

' Books, like Field's ‘ Chromatography,* wen^ probably little 
48 16 0 studied by the old maaters; and wo are rather puzzled a 
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th« fondness shown for ‘ blue* and ‘ unbroken green * by I 
Bucli paintors as Paul Bril, BriiOKhel, Alsloot, and otliers.«j 
Soon after tlu*m came some painters of the Low Countries, 
who api»ear to have discovered Hiiddenly the value of ‘ russet* 
in latidscape-painiing ; but their onjoynieiit of the same 
verged on extravaKance, and, instead of ‘ blue’ and ' green,* 
everything aijpears to bo * brown and white.’ Van Goyen 
was the best representiitivo of the latter type, and at one 
time he was a aeliolar of John Vaiido Velde, a comparatively 
rare painter, and unquestionably an admirer and supporter 
of the Brueghel style of colouring. After the reign of this 
imp*Tfect method of colouring there app(‘ared a succession 
of Inndscapc-painters like Wynnnts, llu}'sdacl, Cuyp, and 
many others, whose works are snfllcicnt to certify the utility 
and cornictness of modern essays on taste and harmony in- 
tile arrangement of colours; and the works of those painters 
sn perfect and so lovely as to give a name to the 
Dntfh and Flemish Schools of the seventeenth century for 
lanUsca]je*paiutiiig which almost places them on an equality 
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with the religious and historical Italian Schools of the 
sixtomith century. .We can study the harmony of tints in 
Wynants* landscapes, in his skilful combinations of * orange,* 
* russet,' and tbeir dilTerent sliades; whilst the blue fore- 
ground leaves are complementary to the sundy banks. His 
most brilliant and highly iinished pictures are generally 
enriched with figures by Philip Wouwermaus. 

WYNTllAOK. 

Sale in 18:16. 

John Wantie^ Esq. 

A Kitchen, with Figures and Utensils . . £1 10 0 

WYTMAN, Matthew. Born at Gorcum in 1650; died in 
Pupil of Henry Verschuring and of John Bylaert. 
Dutch Scliuol. 

Sale in 1801. 

Slade, Esq, 

A Music Party ........ £62 10 0 

A Musical Cuiiversatlou . . • . « . 32 11 0 


y AND z 

YATES (or YEATES). Sale in 1764. 

Halo in lana Wahlegrave. 

e n US!. « Landscape, with tlie Story of Tobit and the 

Lord Howe s Victory £11 0 6 Angel . . . £30 9 0 

.QQQ Moses and the Burning Bush . , . . 12 12 0 

ASoaPlght . . . . . . . 10 10 0 Scourgini! of St. Andrew . . . . u » 8 

1819. Earl of licsborongh. 

W. N. Hetvt'U, Esq, Head of a iMadfiina 22 1 0 

liord Howe’s Victory 21 10 6 A Landscape and Figun's 38 17 0 

Portraits of Domenico Zampicri and Sophonisba 

Z KUITLIHVEN (or SAFTLEVEN), Hebman. Born at Rot- Agricola 24 3 0 

tertiam in 1G09; died at Utrecht in 1685. Pupil of Jan 1802 

Van Goyen. Dutch School. Duke of St, Albans, 

Sale in 1706. ^ Landscape and Figures 38 17 0 

Jacob More, Esq., and Mons. Lisa, Sir Simon Clarke, Hart., and George UibberL Esq. 

Interior of a Flemish larmhouse . . £0 19 Landscape, with Isaac and his Son , , . 131 6 0 

Interior of a Stable, with Cattle ... 06 I803. 

1802 JValsh Porter^ Esq. 

Countess of Ilolderness. * A Landscape and Figures j from the Orleans 

A Pair of VioWs on the Rhine ... 4019 LoUeciiou 26 6 0 

APi.lrofupri(!litView»oiilhoIlUiiio. . JW 7 Karl of GodolpUn. 

rr j w Sophonisba ... 38 17 0 

Guy Head, Esq. oo v 

Landscape, with the Story of Coriolan us 6 15 6 BoxelUs Esq. ’ 

2803 Circular Landscape; subject, Christ and the 

R>hert Grave, Ksq. ' ■** “f,." '"" 26 8 0 

A Laiid»cai.0 ... 7 7 0 ?!“■ »' \ / .u • « 1 » 

(hrcular Ijaudscape ; subject, Tobit and the 

View on the Till ino 7 15 and Child a? i} X 

A Pair of Landscapes, with Figures and Cattle . 80 9 Landscape 3-110 

Marquis of Bute. ' f «rtrait of Rinaldo Conrado 32 11 0 

A Pair of small Landscapes and Figures . . 6 15 o • l**{',**^’/*’* 40 ]9 0 

Ditto. ......... 9 0 0 ^ • * ■ • • . 42 0 0 

10 10 0 Xjnndacapo, with Girls catching Birds; from the 

1825. Borgheso Palace 72 9 0 

Juno and Mercury, ill a Landscape . . . 9 16 0 

-- Bryan, Esq. 

John Deal. Keq. A Landscape and w o 

A Pair of small Views on the Ithine; from the j 

Holderness Collection 38 17 0 i w,. * 

I Finished Sketch for the Picture of the Apo- 
1830. I tlieosis of St. Cecilia, in the Dome of the 

Cattle In a Landscape 2 2 0 Church of St. Luigi at Romo . , . . 33 11 0 

1838. 

William Esdaile, Esq. M. La Fontaine. 

A Village near the Rhine, with numerous Fi- Riposo % 33 12 0 

gurcainerry-naking 11 0 6 John WilMt WUlett, ^ 

The Death of Sophonisba 47 5 0 

Sir Henry 0.rend€n, Bart, 

View on the Rhine ... 5 10 0 A Landscape and Figures. Bought in at 315 o 0 

1801. 

. - Susanna nil d tlm’ Eiders . . . 68 6 0 

A Pair of \ lews on the Rliine 42 0 0 The Assumption ; painted on lapis lazuli 33 14 0 

Herman Znchtleven’s views on the Rhine are generally I 71 18 0 

painted with very little colour, but they are sunny and [ 1819. 

pleasing in etfcct. Some of them are studded with mime- SI'* Poter repenting . 50 12 0 

rolls minute figures, which arc full of activity and are cle- 
verly grouped. In his farmyard pictures the fiiriires are ! Jo1[n Knight, Esq. 

usually large for the size of the canvas or panel. Hi* painted I^ecilia ... 199 10 0 

animals nicely, and they remind us a little of Ouyp’s. 1821. 

** Landscape, with the Holy Family 48 6 0 

^)logna in 1581 : d^d at Naj^es In 1641. PuDil of Denis Hemiles and Achelous ... 42 0 0 

Calvert and of the Oaracci. Bolognese School. j st. Cwilia dying 107 10 0 
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George Watson Taylor, Esq., 3f.P. 

% small ovnl Porlrait of liimself; from tho 

Earl of Besborough’s collection . . . . £11 11 0 

St. Jerome 120 0 0 


Madame Murat, ex- Queen of Naples, 

A small Picture of the Creation ... 105 0 0 


The Transfiguration ; after Uairsiello . . . 81 17 0 

Landscape, with the Story of Hercules over- 
coming Achelotts in the presence of King 
Lycoinedes 231 0 0 


1826. 

Admiral Lord Radstocic. 

The Conversion of St. Paul; from the collection 

of the Duca di San Vitali 7.3 10 0 

St. Cecilia pla\ing on the Violin; from St. Cloud 130 10 0 
Landscape, with Tobit and the Angel ; from the 
Colonna PaTacc . . . • . . . . 461 10 0 

The companion, with Moses before the Burning 
Bush ; from the Cidonna Palace . . . 283 10 0 

A grand mountainous Landscape, with Pigures; 
painted for the (liustiniuni family . . . 577 0 0 

1831. 

John Maitland, Esq. 

St. Jerome in the Desert ; from the Orleans Col- 
lection 1.57 10 0 


1833. 

Europa, attended by Cupids 

1810. 

Rir Simon II. Clarice, Hart. 

St. Jolin in a Laudscape, pointing to tho dis- 
tant Figure of tiie Saviour 

The Magdalen in Contemplation . . . . 

1811. 

Afarqiiis Camden, K.G. 

Landscape, with an Historical Subject 

1818. 

William Welts, Esq. 

St. Cecilia 


556 10 0 

.30 18 0 

608 5 0 

4^1 2 0 

609 0 0 


1S56. 

Samriel Rogers. Esq. 

A Kinall classical Luudsoape, with Apollo and 

Daphne 

Ditto, with Apollo .and Midas . . . . 

Ditto, with the Judgment of Paris; from Ben- 
jamin W'est’s collection 

Ditto, with Apollo flaying Marsins. witnessed 
by a Group of three Nymphs; from Benjamin 

west’s collection 

A Ciiricatiiie of Hawking; a Lawyer on a Mule, 
with an Owl in his Hand; from the Borglieso 

Palace 

• Landscaiie, with Nymphs catching Birds; from 

tho Bor^iliesc Palace 

The Infant Christ, in a Landscape; from the 
collections of Benjamin We.st and Dr. Braggs 


IS 7 6 
10 10 0 

•16 10 0 

39 18 0 

43 1 0 
126 0 0 
ir>2 0 0 


This celebrated master painted landscapes with figures, 
figures in landscapes, and figure subjects. His finest laml- 
Bcapcs are peculiarly grand and solemn in character, even 
more so than Poussin’s, and are gimcrally enriched wilh the 
towers and roofs of distant towns and sundry classical 
buildings, whilst in the foreground are not unireqnently 
Bniall figures of huntsmen or warriors. When he sought to 
make tho figures the picture in his landsc<ape.s, we find that, 
as a rule, he selected subjects requiring more action or 
passion than Guido’s or Alliaiio’s. His compositions of this 
class remind vis a little of the Caracei. lii fact, the Caraeci 
were to tho Bolognese School what Raffaclle was to Italian 
art in general- viz., their great model. Domeiiichiuo’s 
fenialo angels and saints are often strikingly grai'oriil 
and beautiful, yet many of his sacred subjects may appear 
less taking and interesting than Guido’s and Alhaiio’s, at 
least to the admirers of quiet and simple subjects, and to 
tho lovers of pale and delicate colouring, riomenieliiiio 
looked about him more than (iuido or Alliano did, no that n 
few of his designs remind us of Correggio, and even of earlier 
masters. His life-sized heads of men, unless we except his 
portraits, arc rarely so pleasing and masterly as his life- 
sized female lieads. The colouruig of his figure pictures is 
generally brilliant, particuhirl.v so in the draperies; and it 
w a style of colouring which was imitated by some of the 
Ereiicli painters of the last century. The small figures 
which Domenichiiio would introduce into hi.s cabinet pic- 
tures apd landscapes convey a comparatively feeble notion 
of his power as a figure-painter, for his pictures of sacred 
subjects with life-sized figures are very fine, and there is a 
great deal of tho Annibale Carai'ci character and feeling dis- 
played in the female figures and infants. Then again we 
greatly admire the colouring of these works. There are a 
warmth and richness in the colouring which are veiy nice, 
and some of them have grand landscape backgrounds. When 
we come to the most important works of tliis master we 
must not forget how extremely difficult the subjects are 
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which he attempted. Therefore, in somo cases, if we are not 
willing to criticise favouralily the whole, yet we enn agree in 
declaring the fineness of parts. Dnnienichino did not spare 
his labour, and aft(*r finishing an elaborate eoiiiposiiion ho 
would introduce in the sky a choir of numerous angels, the 
several figurr's or groups of whicli arc hig hly and delicately 
liiiislicd. Tho largeness of tlits eyes is often a strikim? lea- 
ture ill Domeiiichino’s heads, the same ns it is in Albano’s. 
Gabbinni, who was one of Giro Ferri’s pupils, eomixi.sed 
some grand landscapes, iiitrodneing' my thologieal subjeets, 
partly in tiie manner of Doineniehino. ' Gabbiiifii’s Nnlije< ts 
of this class are fine both as regards tlic landscape and 
figures. Tile distnnt seeiiery is of the grandest character, 
and amntigst the rocks are scattered numerous towers ami 
other buildings. He made the foregrounds of his pictures 
g.irdens of heantiful plants and .shrubs. His ligiires iiro 
plump and Albanesqtio m eharaclcr. and they are draped in 
a plea.sing and graceful manner. As a rule, his cupids are 
the prettiest ligirres in his pictures. I’ictro 'I'esta is noticed 
in the dictionaries as a pupil of Znmpien's ; and it appears 
that he afterwards studicil under Tietro da Gortona. His 
style may be described as slight and spirited, and. like 
Tu'polo, he gave a great deal of ludion to his figures, 'riio 
Uriipi'i'ies of his works are also well arranged. 

ZKKMAN, IlKMY' (or llKiyiEti)* Born at Amsterdam in 
1012. Duteli School. 

Sale in 1815. 

W. Corny ns. Esq. 

A Harbour, with Vessels .CIS 0 0 

Fort of Amsterdam . 

1826. 

An Italian Seaport, with Building and Figures . 

1827. 

John Dent, Esq. 

A Harbour Scene, with Vessels and Boats , , 4 10 

Ditto 2 0 

1828. 

M. M. Zachary, Esq. 

A View on the ftleditcrrancan, with Shipping 

and Figures 

Ditto 

1829.' 

Lord (1 toy dir. 

A Harbour, with Ships of War and Vessels 

careening 13 13 0 

1H31, 

George James Chohnondeley, Esq. 

A Naval Kngagement 20 9 d 

After looking at Zeeman’s heantiful etchings we iriicht 
almost expect to lind his pictures emial to William Vando 
Velde’s or to Vander (.'apeJia’s, hut tliis iloes not appear to 
be the, case, 'riiisy class better with William Van Diest’s 
sea |nec<-K, and they are generally cool and slaty in l olnur. 
lie, bestowed a great deal of work on his pictures. 'I'lio 
figures, dressed Kometimes in vermilion coals, are actively 
engaged in dillf’i'ent pnrsints— in repairing vessi Is. pier- 
work, &e.; and thus we lind amusement in exainining Ins 
pictures. It may be noticed further that tin re is less Iresh- 
ness ill his highly finished pielures than in his suiull slight 
ones, whicli are little more than skctelieN. 

ZEEMAN (or SEEMAN), Enoch. See Dennke. 

ZEITER, D. 

Sale in 1803. 

Tho Virgin crowned by Angels; dated 1586; a 
pen drawing £17 6 

ZEIjOTTI, Battista. Born in Verona in 1632 ; died about 
1592, Pupil of Titian. Venetian School. 

Sale in 1819. 

John Knight, Esq. 

A Lady playing on a Lnfo £28 7 0 

Zclofti was fortunate in the selection of his models and 
subjects. As a rule, his eoloqring is briglii, and often more 
agreeable tiian Pans Bordone’s. 

ZIGK, J. 

Sale in 1836. 

The Raising of Lazarus £3 0 0 

ZINGK. Cif ttiKTiAN FfiKiiEiticg. Born in Dresden in HjS.’j ; 
died in London in 1767. Pn]»il of Boit. German School. 
Sale in 1829. 

John U’chb, Esq. 

Miniature of Admiral Boscawen . . . .£220 

The works of this well-known enamel-painter were shown 
to great advantage in the Loan (’ollection of Miniatures at 
South Kensington in 1865. In stylo, his miniatures remind 
I us of Knellcr and Dahl. They are beautifully executed, 
j Still we cannot help feeling that there is too great a samo- 
iiesHin them. Gerard Melder was a Dutch inininture-paiiiicr 
of the same time. Sandrnrt tells us that he painted m 
I enamel as well as in water-colours. Strutt furnishes us 
I with a short account of Jercmiali Me.iers, whom he describes 
I as a miniaturist and a successlul pupil of Zinck’s. 
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ZOFFANY, JoiTAiFiT, It.A. Born at Frank fort-on -the- 
Maiiio in 1785; died at Kevr, near London, in 1810. 
German School. 

Sale in 1810. 

Sir ir, T. Gott, 

Portrait of the Luke of Cumberland on Horsc- 
Imck, with a View of WiiuWor in the dislatice 
by Lambert, and the Uoreo by Sartorius . . £10 15 0 

1813. 

A Scene in the Green-room, with Portraits of 
Garrick and other eminent actors of the time. 

Bought in at 15 4 6 


Sale in 1766. 


A coloured Drawing— Landscape and Figure* . 

£3 10 

ft 

1801. 



Earl of Beshorough. 



Josepii sold by his Brethren 

The Ooiitineiice of Scipio 

10 10 

0 

12 12 

0 

A Landscape, with Figures 

6 10 

0 

A Pair of small Landscapes 

11 0 

6 

An Italian Landscape 

34 2 

,6 


1819. 

MnOteto Mifchell, Esq. 

Porttait of Mrs. Klliott as Maria, in *The 
Citizen * 65 2 0 

382.3. 

Oeorgo Watson Taylor, Esq.. M.P. 

Portrait of Miss Klliott as Maria, in 'The 

Citizen ’ 39 18 0 

Portrait of Mr. Stevens (the commentator on 

Shakspeare) 56 14 0 

Portraits of Lr. Samuel Johnson and Family . 19 8 6 

David Garrick, Esq. 

Portraits of Mr. (iarrick and Mrs. Cibber in the 
chanicters of Jalflfr ami Ih'lvcdero . . . 26 5 0 

Mr. Garrick, in ‘ riu* Fanner’s Return* . . 33 12 0 

A small Portrait of Mr. Garrick in the character 

of Lord Chalkstoue 21 10 6 

Ditto of Mr. Garrick in the character of Sir 

John Hrutc 12 12 0 

Mr. ami Mrs. Garrick and Mr. Bowden t.akiug 
'i'ea oil the Lawn of their Villa at llaiiijitoii ; 

Mr. GiMirgo (tiirrick niiKling . . . 49 7 0 

Sliakspeare’s 'reuiple, ami Portraits of Mr. and 

Mrs. Garrick resting on the St<‘j)s of the 

Portico 28 7 0 

18.32. 

George TJ^afson Taylor, ^f.P. 

Portrait of Simon Ta.vhtr, Bsq 8 8 0 

Portrait of Xlcorge Stevens (conimciitator on 
Shakspeare) 12 12 0 

1836. 

His Majesty George III. and (kmsort, with the 
Royal Family 25 4 0 

1862. 

Thomas Garle, Esq. 

An Illustration to * Love in a Village,’ with Por- 
traits of Shuler, Beiard, and Diinstal . . 31 10 0 


Tins master's family grouvis, as conversations and theatri- 
cal subjects, are well known. There is a great deal of merit 
in his works, altliough his suhiccts c.alliiig for vigour or 
iiiucli action are not always well' got over. In ids interiors, 
in which arc niuneroiis portraits similler than life, we notice 
that tlie heads are painted ratlier dryly, and we can some- 
times trace a thin red outline round the features and hands. 
He was very sucecssful in painting the background details 
of such pictures, ami he knew how to subdue the iiriiliant 
court dresses worn at that time so as to make them appear 
agreeahic. Wo further see tliat he introduced as many light 
and silvery tints as posMhle into the draperies. Zolfany’s 
slightest pictures of family groups are a great improvement 
on the works of C. Pliilips and other similar painters. In 
groups representing a great number of portmits it is not 
easy to vary them sullicieiitly, so as to make them appear 
natural, or to look like portraits. Thus there is a singular 
sameness in the heads represented in C. Philips’s conversa- 
tions. But Zoffany was tolerably succe.ssful in overcoming 
this difficulty, and his heads vary a good deal in character 
and e.xpres.Nion. Zofl’auy occasionally painted children of 
the size of life, and they class with the most agreeable of his 
works; they are finished Avith taste, and we find in them 
the same sweetness of expre.s.sion whieli we often admire in 
his small family groups. In his life-sized figures the modus 
is more opaque tliaii in his smaller subjects, whilst we 
notice in tlie pencilling many vertical or inclined strokes; 
and he did not attempt to blend his tints much or to glaze 
them. The landscape backgrounds of his portraits are often 
very nice; like Reynolds, he was fond of inirodiicing trunks 
of trees behind the figures, and about the roots of the trees 
are entwined flowers and parasitic plants. There is a slight 
resemblance between George Carter’s uictures of the siege 
of Gibraltar and some of tiie historical pictures of Zoffany. 
Carter’s figures viewed as portraits are very good. An 
artist of the name of Archer painted interiors with small 
portraits a little in the manner of Zoffany. He painted in 
the early part of the present century, and his pictures are 
brown and sombre in tone. 

ZORG (or SORGH). See Henry Martin Rokes. 

ZUCOHERELLl (or ZUCCARELLl), Francesco. Born 
in Tuscany in 1702; died at Florence in 1788. Pupil of 
Paolo Anesi, of Gio. Maria Morandi, and of Pietro Nelli. 
Tuscan School. 


Sir William Hamilton. 

A Pair of Lniidscnpcs, and Figures 

A Landscape, and Figures 

Ditto, the companion 

1802. 

A Pair of Landscapes, and Figures . . * . 

TFm. Beckford, Esq., of Fonfhill, 

A Pair of Italian Landscapes 

A Pair of Italian Landscapes ..... 

Landscape, with Figures ..... 

2>uke of St. Albans. * 

The Continence of Scipio 

liandseape, with Italian Figures .... 
Ditto . •. . . 

1803. 

Earl of Godolphin. 

A I’air of small Landscapes 

Ditto 

Ditto . 

1806. 

Marquis of Lansdoume, 

Landsciipc, with Figures 

Ditto 

Ditto 

Ditto, wifh Sheep and Figures . . . . 

Ditto, with Figure.M dancing 

Ditto, with Sheep and a Waterfall . . 

1811. 

Henry Hope, Esq. 

Landscape, with Female Pigiires angling on the 

iiaiikH qf a River 

Italian Peasants and Cattle 

1813. 

Landscape and Figures ...... 

3839. 

Mathew Mitchell, Esq. 

Landscape, with pastoral Figures 
1821. 

A View of Florence 

John Webb, Esq. 

A Landscape . 

1827. 

Robert Grave, Esq. 

The Riposo 

1828. 

Earl of Cary^ort. 

A Landscape 

1829. 

John Robert Udney, Esq. 

A Pair of Landscapes, with pastoral Figures . 

Viscount Ranelagh, 

Adoration of the Magi 

Richard Mortimer, Esq. 

Landscape, with the Story of Jupiter and 
Europa 

Thomas Emmerson, Esq. 

Landscape and Figures 

Ditto 

1833, 

An Italian Landscape 

Ditto 

1836. 

Landscape, with Cattle and Figures • . a 

1838. 

William Esdaile, Esq. 

A Horseman relieving a Beggar's Family by a 
Roadside ; from Sir Robert Ainsley's collection 

1839. 

William Hellish, Esq. 

Landscape, with Ruins and Figures . 


80 18 0 
18 18 0 

16 15 0 


SO 1C 0 
16 16 0 
30 10 0 


5 6 6 
27 6 0 
27 16 6 


12 12 0 
36 1.-) 0 
54 12 0 


9 19 6 
19 19 0 
34 14 0 
13 13 0 
15 4 6 
10 10 0 


35 14 0 

36 L4 0 


26 6 0 


12 0 0 - 


19 10 0 


42 0 0 


12 1 6 


31 . 0 


26 5 0 


25 4 0 


60 8 0 


11 1 6 
11 1 6 

17 17 0 
17 6 e 


11 0 0 


11 11 0 


12 12 0 
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- „ isii. 

Marquis Camden, K.O. 

It^ian Landscape, with a Magdalen at her 


£19 19 


14 14 


4 14 

0 

0 » 

0 

7 7 

0 

4 14 

0 

12 1 

0 



* 45 3 

0 

35 14 

0 

i Richard 


St. Jerome in a Landscape 

18*42 

Mountainous Landscape . . 

A Bay Scene, with Females bathing 
Figures on a Rock .... 

View near an Italian Town . 

River Scene, with Figures Angling 

„ 1850. 

Uarl of Ashburnham. 

Classical Landscape, with Buildings on a Height, 
and a Group of Figures in the foreground , 
Landscape, with a Shepherd Boy playing the 
Guitar, and Females reposing .... 


Wilson’s; he understood much less of aiirial perspective; 
consequently his skies do not retire from the landscape 
part like Wilson’s. Zuccarclli’s compositions are very 
))leasing, yet there would be little to int(irest us in them 
were it not for the figures. We meet with good juviges who 
call him a mere decorative painter. As a landscape-painter, 
possibly, ho must take his place with such, but as a figure- 
painter Zuccarclli was something more than a decorative 
painter, liis figures are alwaVs pretty ; even in liis earliest 
works there is a simplicity, ana at the same time an elegance, 
about them which is very taking, and they make pictures of 
his landscapes in the same way as the figures make pictures 
of the landscapes of Watteau and Do I’roy. Amongst his 
most beautiful works arc some of his small pictures painted 
on copper, generally representing the sports of nymphs 
and cupids ; they are painted with a facile pencil, and the 
groups are remarkably well arranged. Some of his land- 
scapes aro painted on a red ground, the same being thinly 
covered in parts ; and wo often find his name written with 
dark colour on a piece of roadside stone. The writer once 
. met with a clover copy of a landscape by Rubens, by the 
hand of this painter. Like Lucatelli, and other artists, ho 
most likely copied older landscapes occasionally. Visentini 
sometimes introduced buildings into Zuccarelli’s pictures; 
the same aro coloured in the manner of Canaletto, but Viscii- 
tini used a difl'crent luedium with his pigments, so that they 
have the app(;arance of ordinary oil painting, and do not 
exhibit a ary or crisp surface like Canaletto’s painting. 
Theodore, mentioned by Bryan as a scholar of Francis 
Mild’s, is most likely the same painter as Teodor, whose 
works may be compared to Zuccarclli’s rather than to 
Mild’s. The f6to cliampOtro scenes of Do Troy are referred 
to in this note. It may be add<’d that his landscape back- 
grounds are not unlike Zuccarelli’s. J. do Troy’s classical 
and nude subjects are designed in a grand and effective 
manner. Francesco Londonio was a contemporary of Zncca- 
relli’s; he painted landscapes with pastoral figures and 
animals, but his works are not well known in England. 

ZLX’CARO (or ZUCCHERO), Taddeo. Born at Sant’ 
Angelo in Vado in 1529 ; died at Rome in 15«<1. Fupil of 
Ponii)co.da Fano and Giacopono da Faenza. Roman 
School. 

Sale ill 1891. 

Sir William Hamilton. 

Sketch of the Adoration of the Magi . . . £7 17 6 

The compositions of this master are grand ; his figures 
iire .arranged and coloured in such a manner as to give 
hr tnessora dazzling e fleet to the subject. The angels 
in pictures are boldly put in, and exhilnt a powerful 
elfeCf of ‘chiaroscuro,’ aim the landscape distances are 
usual'v fine. As it is with many of the great painters of his 
time, we can partly trace the influence of Raffaello in the 
grouping of his figures. Taildeo painted the heads of old 
men very well, and his female figures are elegant, and some 
of them are semi- Venetian in character. The writer feels 
that Maria Farquhar, in her little ‘ Handbook of the Italian 
Painters,’ is right in saying that Taddeo was a superior 
painter to Federigo Zucchero. Amongst the pupils and 
assistants of Taddeo we may mention Bartolomeo Pas- i 
serottl. Pf'sserotti had two sons who were painters, and 
Stanley savs that Ventura Passerutti imitated the* grandi- , 
oso’ style of Michael Angelo; it may further be remarked 
that some of the figures of Bartolomeo are too violent and 1 
muscular to be agreeable. ! 

ZUCCARO (or ZUCCHERO), Fedbrioo. Bom at Sant' 


ZU B 

Angelo in Vado in 1S4.3; died at Ancona in ifloo. i tn.ii 
of his brother, Taddeo Zucchero. Roman School. 

Sale in 1801. 

Portrait of Gabriollo d’EstrOcs .... ,€24 < 

1S02. 

Countess oflloMerness. 

Small full-length of Elizabeth . , i;j i4 ( 

1801. 

— Boxellie, Esq, 

Portrait of Sir Walter Raleigh . . . 57 ir, t 

IS29. 

Miniature of D’Aleiicon, son of Henry II. of 
Franco I fo », 

There is a great deal of grandeur in the religions ami 
historical compositions of Federigo and Taddeo Zucchero. 
After seeing the tediously finished portraits of tho former, 
one is surprised that he could launch into such granil 
designs. Ills compositions aro almost as hold as the designs 
of SeAiastiano del riombo ; and he occasionally attein]»ted, 
although not always successfully, dillieult examples of fore- 
shortening. His fancy j)icturcs of single figures and the 
infMits in his religious subjects aro usually nb'oly painted. 
Ziicchcro’s Elizabethan portraits arc well known in Eng- 
land. They vary in ‘ouality,’ and it is belicve<l that some 
of them were finished by the mcchaiiical pupils of that 
time. There is less riclmess in his jiortraits that wc sec in 
Holbein’s; his manner of finishing is more silvery ;ind 
delicato; tho flesh tints aro paler, and tho faco-shadows 
cooler than they aro in lIoll)cin’8 portraits. The draj)eri(;s 
of his best works aro usually in a flno state of pre.serva- 
tion ; he mixed a groat deal of wliito with the tints, so that 
his colours often liavo a bright licniid anpcaraiice. Ho occa- 
sionally introduced a little golil in tno ornaments of ins 
draperies, although sparingly. Although Zucchcro’s por- 
traits aro not richly coloured in the usual sense of the 
word, yet ho gave great transparency to them, and his 
cool shadows may ho compared to Tintorcttf>’s, and ho 
was particularly fond of light dresses and white dresses 
for his figures. Cornelius Ketcl painted portraits in Finr- 
laiid about tho same time as Zucchero. They ajipear to ho 
good likenesses, and aro reprcsioitod in the largo rull's 
the period, and frcque.ntly in quiet dark dresses, which are 
miliko tho richly ornamented light dresses of Zucolicro's 
pictures. Tho features aro somotimos rather severely ex- 
pressed, and tho general tone of tho work appears brown 
and rich. It may further bo noticed that wtum Cornelius 
Ketcl painted light dresses, covered with ornaments and 
lace ill tho manner of Zucclioro, ho finished tho same vc'ry 
prettily, but not very highly; tho jewels aro not so well 
relieved as tlicy are in tho works of the latter. As already 
remarked, the expressions are striking and good, and tin* 
flesh tints are more solidly painted than Zucehero’s or l)<j 
Heere’s ; the hands arc generally well drawn. His pictures 
are rare, and some of tlicm aro marked with tlio initials 
C.K. ciphered. Lucas de Ileero was a dolicatc and beautiful 
painter of the Elizabethan cpoeli. His small portrait.s and 
miniatures aro best known, but ho occasionally painted 
half-length figures of life-size. Like tho painters of the 
Holbein and Fentz Schools, Do Hcero would sometiiiifs 
place behind his portraits brilliant green hackground.s. 
There was another paint(.*r of the Do Hcero or Zucchero t.vr>c, 
whose portraits are marked with the monogram ‘ B.’ His 
works aro prettily pencilled, and Ills portraits wear the 
headdresses and large collars of tho Elizuhethan Court. In 
reference to the theory of Zucchero and other early painters 
employing mechanical artists topiaint tho elaborate costume 
of their figures, it may bo remarked that a practice of that 
kind appears to have been followed even down to our own 
time, for in tho life of Claude Audnin we read, ‘ The par- 
ticular branch of art for which this iiaiiiter was celebrated 
was designing and painting ornaments.’ Audraii was born 
in 1085 and died in 1734. 

ZUCCHI, Amonio. A.R.A. Born in Venice; died in Rome 
ill 1795. Venetian School. 

Sale in 1790. 

Janob More, Esq,, and Mona. Lies. 

Three Door Fieccs representing Heathen Sacri- 
fices • €1 4 (• 

The large decorative landscapes of this painter display 
considerable freedom and talent. 

ZURBARAN, Fra.vcesco. See Ribera. 
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OF COMMERCE AND COMMERCIAL NAVIGATION, 

Of the late J. R. M‘CULLOCH, of H.M. Stationery Office. Now Edition, revised and corrected through- 
out ; with a Biographical Notice of the Author. Edited by Hugh O. Reid, Secretary to Mr. M‘Culloch for 
many years. With a now set of Eleven Maps and Thirty Chakts. 

In One Volume, 8vo. price 635. cloth; or 705. half-bound in russia. 


‘Of so valuable a work little need bo said in 
commendation beyond the opinions w« have pre- 
viously expressed. It is a standard authority as a 
compendium of information on the varied and im- 
portant subjects of which it treats ; and it appears to 
have lost nothing of its inten'st in the able hands of 
its present editor, Mr. Hugh Reid. The most re- 
cent and authentic intelligence has been freely intro- 
duced to bring the work ahead, as it were, of the 
latest, developments in the ever-extending world of 
commerce— an arrangement advisable in any parti- 


cular year, but indispensabh' now when the prin- 
ciples of our fiscal policy are called in question at- 
home, and when matters of trade arc so widely 
discussed with a view to economic changes in n«‘/irly 

every civilised country The work still remains 

one of the first of its class, and of permanent useful- 
ness and interest. The arrangement is excellent, 
and the Publishers’ name is a sufficient guarantee 
that in style and typography the book maintains its 
former reputation.’ Daily Telegrafii. 
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A IE¥ DICTIOIART OP HEIERAL BIO&RAPIT; 


Containing Concise Memoirs and Notices of the most Eminent Persons of alDQ^tthtries, from the Earliest 

Ages to the Present Time. 

With a Classified and Chronological Index of the Principal Names. 


Edited by WILLIAM L. R. CATES. 

In One Volume, medium Svo. pp. 1,300, price 215. cloth; or 265. half-bound in russia. 
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OTHER SCIENCES, 
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With about 2,600 Engravings on Wood. 
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In One Volume, medium 8vo. price 52s, 6d. cloth ; or 6 Os. half-bound in russia. 


COBLAND’S DICTIONARY OP PRACTICAL MEDICINE, • 

Abridged from the larger work by the Author, assisted by J. C. COPLAND, M.R.C.S. and througliout 
^ brouglit down to the present state of Medical Science. 
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